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m EDITORIAL

“Finish What You Start”

t is 50 earth shatteringly simple. A friend of mine encouraged

me to write this phrase and stick it in a prominent place. | ok

her advice. wrote it on a post-it and stuck it on my compuier.
And the mantra has been propelling me forward ever since. Get
from point A 1o point B. Put one foot in front of the other. Finish
what vou start.

“‘-iﬂl H" ﬂhIH'-l‘lﬁ- l]'r ﬁlllllllllkillﬂ. Fl}ll""r'{" gﬂt (ER] Hll{l'. tll{" II‘III]“\' hll"il."i-
to reach your final destination. As seript doc Robert McKee
declares war on the cliché, newbie and seasoned screenwriters
flocked to his Story seminar in Toronto last month to hear McKee-
isms on how 1o produce that stellar seript. Check out what our
writer learned on page 18.

This month’s Super 8 (p. 28) Bonnie Sherr Klein is in many ways
o pioneer, going where others fear 1o tread. Making films since the
hos, Klein made the acclaimed Not a Love Story: A Film about
Pornography in 1981, In 1987, Klein suffered a stroke that left her
paralyzed. Looking through the xen’s catalogue of films on disabil -
ity, Klein found that not one film had been made by a person who
had o disability. Kleins Shameless: The Art of Disability is a
step forward in redressing the halance.

In “The Scared Light: In Conversation with R. Bruce Elder™
{p- 10). Elder gives some insight into his philosophies with his lat-
est work The Young Prince. Most fascinating is learning about his
beginnings as a filmmaker and his toving with the idea of giving
up film for video.

Two articles get into the legal thick of things, Are vou getting
voursell a worldwide audience or agreeing to be secammed? “The
More We Get Together™ (p. 24) delves into the paradise and the
pitfalls of online distribution. Filmmaker and lawver Graham
Peddie gives us the lowdown on intellectual property and copy-
right in “There's No Business Like Show Business™ (p. 20).

As we inch closer o the new vear, make the commitment 1o fin-
ish what vou start whether it's folding vour laundry, editing vour
film or reading this issue of FilmPriret,

I I!Illll_\' IIUI i ILI‘_\'H.
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I Howe Mo Memary OF My Direction by Mdi Onodera

Litle Red Flowers by Zhang Yuan
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THE REEL DEAL

Alter a decade, Toronto's

Reel Asian Film Fest has come a long way,

but there's still @ ways to go

I otem vears old, the Toronto
Rl Asion Intermmtional Film
Festival = all grown up and

with somewhere w0 go. “We're siill
figheimg the previiling notion that we
are mainly g Csubtitledemavie” Tesii-
val " savs Testival  divecsor Deanna
Wime, “Part of the reason the festival
exists @5 1o demonstrate thar Asians
don’t just speak English with aceents;
that they can Gl any role, oo just
stereoty pical delivery Loy, Lavndromai
owner, dragon lmly roles, | think the
festival has Deen really sneeessful g
growing al v steady, manageable pace
while remmining true o its roots. We've
alwoyvs had o strong mandane o sup-
port the work of local arisis, boih
emerging aml experienced. ns well as
bringing work by Asian flmmakers all
oover Hle wordid 1o Torsmo sudieness, In
the first yvear, we showed only five
Connedion Glms. This vear that number
Dnans gwvovwnn v imore thum 50"

In howour of its ens-year anniver-
sary. ihe festival hos progrommed »
revispective of  “The Best of  Reel
Asin” that they have eo-presented
with the Flamnilion Artizis Ine. Entitled

BY GLORIA KIM

"|}r|'ll':|rl'|:l' ”l"l.'?l'!'li_lfill!_"; Over o Decade
of Independent Asian-Conalinn Filin
il \'iqll'll_. I||1*:|. |||1'u' i|||,'||||ir'l| 'q‘nﬂ.q
v arisis like Loo Lio Julin Kwan,

“1II|I:IHI'| [m- lH,|II| \qu'il! I'.||'||||i||_|:g,

kanhthwan Tean and Riclaed Fong.

Asian artists
are making art in
different fields
and in different ways
and it’s not so
clear-cut anymore.
I's broadening
and re-defining
what people think
of Asian-Canadian
art and practice.

Themes  revolve  wronml generational
change, idiosvneraie mythologies, inn-

maey, sexvalioy: and notions of home

arl Family. Juxtaposing that. the elos-
ing night program BitterSweer Roois is

the hesi ol emerging shoris  Trom

Asinm=Canndian indie Glomokers. <1
interesting for me as o programoer
o arti=n to see e clumge in e work
from the retrospective program ool
the work thut'’s Fu'iur.: erented I|U|||:r."
savs  progrmnmer Heather  Kenng.
“The films in the retrospective told
stories of rocisme and going home md
had o more trditional approach w
identiny polities, more hearbreaking,
like Richord Fung's Seacin the Blood.
a sell-exploriory  docnmeniary thai
has sparked almost o genre of Glm-
mwikinng in ol of iselll By contrast the
Biversweel Roois progeam s almas
more cheeky and opimistie, e sill
deads with identity  polites, and i
couldn't have been made witlwnn the
libms thor come before, bue thiey e
freer b play with tome and story-
vielling.”

Some of the most interesting offer-
imngs in the Binersweer Roots progrom
are award-winning filmmaker Samual
Kidwon Lee's 53 x go: The Wake, o
Blackly hmmowrous look or wlhan the
filmmaker has imogined oo e his own
death, Ser as o wblean, the seene s
replaved muliple times as each of the

FilmPrim  Junuary/Febouory 2007 3
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Dan Carter by Alisan 5. M, Kebayashi

charaiters in Lee's i|||:|_'_:ilt|'|| lifee has
their own conversation  aboar e
cach revealing muliiple shades e lis
personality from endearing o devious,
Voo omee iromic and slvlv winy, sach
"'\-1'I‘|'|-'H'i‘"‘ rlllih |'\'1'|l:'|1f. 1||1' Sfinne 'u.:lf...
with  pseudo-uplifting  music and «
]le-l:'llllll-||l||'1ll' shiot of @ eed balloon
Moarimg up oo e Bloe sky, Lee's
pieee pokes Ton st himsell as well o
edioms of death amd life, :"-ll:'.'l.lll.'l.hi]q'.
Mison 5. M. Kobavashi. o third-year
University  of Toronio student, has
taken lier absession with people’s iden-
tity roemoraliliao and made daring se
al o found answering machine tape, in
her piece Dan Carter, As the ape
plays, Kobayashi sets ot each per-
son’s messace. Dan himsell appears,
alone with officials, church counselors,
his =on. Mis ex-wife and his new
fianede. The effect is ofien hilarioos,
trigic aned slightly erecpy.

boother place we see how Tar the
festival has evolved is in the Canadian
Artist Veature, A showease and talk

& FilmPrini ."-:lnunr_r.."?-:hru:lr:r eoT

with artigst Ho Toam arowmd his firs:
fentire Books of limes o perernin af
Ton's friend Jumes Wenrzy, an artisi
and aips netivist in New York Ciy the
Part of the reason
the festival exists is
to demonstrate
that Asians don’i
just speak English
“\'ilil aceents:
that they can
fill any role. not
ju:-:l t-:h-rnt'{:l:r]lii'ql,l
delivery boy,
Laundromat owner.
dragon lady roeles.
festival [ TS -I1'||;::,r|1--i with
this decision iniginlly. “We luad 1o dis-
cuss where we were going as a fesii-
val,” says Kenng, “Ho Tam has doone a

lon of picees centred  aroumnd  queer

Astan mmuandes andd o this, lomes s oa
I.'lllﬁl' :H'ri'l.llﬂ :|Ilr| ill.l1l.'|“!. |:1|II was
confused why we'dd e ingeresied. Bt
as n festival we sHpHpr \asian filim-
makers. whether the sulsjeet matter is
Nsiam, Asian artisis are making ari in
dilfereni lields and i dilfereni wavs
and its not so clear-cot anvimore, 1i's
Y lillil'llih_'_" anel |'|'-|||'|'|I||h_'.f what wen-
|b||' thimk of Asian-Camalian art s
practice,

Made over o |H'r'jul|| of |'i:l_"||| Vs,
the picee is marraved by Wenaey
thronel his diaries amd chronicles his
ao vear stroggle with sios amd doen-
menis s activism throwgh  wer oope
protests in the wgos amd his 0o seg-
ments preedlnesd for ans Comnnmin
Pelevision,  Tam  himsell  does

appear in this work. buor it is personal-

Iy sigmificant in thar Tam lose a parnes
ter arms mvone than 11 vears ago,

Aso mew 1o the festival s s induos-
try series, which they hope to make
permanent, With such industry hieavy

hitters as Hussain Amarshi, presiden



Banana Brukes by Joyoe Wong

aned Towmmler of Mongrel Medin, Carrie
Panpsr Shanghnessv, creative featurs
filmr amalyst Tor Telefilm Conada wd
Hebin Smiil. viee president Uapri
Releasing. the series offers Glmmakers
e chanes 1o meei exeentives Trom all
duspreets ol tie filin industey, Trom dis-
tributors 1o broadeasters w0 Tunding
agencics, They have alsoo launched o
widizige cnlled BAGns,co whers Asian-
Canacian flmmakers can showease a
short clip frome their Tilms, along with
il b distriboion, awand wins
and more, “Fm really excived about
this lecamse it means thar even il a
filmn dloesan’t ger picked ups for dliseribi-
tine, it owill Jive on in the interner.
where anyvone can get o aste of who
their work is like™ SV \'C'rmg_ “Ii's
still pretty =mall. only 43 works, bt
i |1mgal|~n||. harprass arer B i voe b i
place where cducnors, disiribiors,
programmers amd whoever will know
bt b iF they re looking Tor a cer-

twin tvpe of film for whatever their

fruaepise s,

Rl Asion has come |1H|;_r way in
thie L=t ten vears, buot i still has g long
wiy 1oz yer “IF vou're mlking abont
Morth American Asinn cinema, sone

Alison S. M. Kobayashi.
a third-year
University of Toronto
student, has taken
her obsession
with people’s identity
memorabilia and
made daring use of
a found answering
machine tape.

peaple have fonnd their voice and have
mviee] bevond identity polities os the
bnsis for their filns,” says Wong, “A vs
filin we showed bock in o, Yellow.
wll ihe story of 0 Korean-American
protagonist  whose  [amily  store s
robbed.  potentially  jeopardizing  his

v of going away 10 eollege, Whea
il this Tl so apspealing wome back
thenn was that this lilim showed a o
ol Iriends onscereen who looked like mae
and who happened o be Asian — they
weren't Asian for a reason, We sill
el mnny, many more films like this.”
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HEAD CASES

Rendezvous with Madness

peels back the many layers of mental illness

By Heather Richards

here is somnething abowt movies

that focus on mental illness as

opposed o any other featuned
disease, These films get under your
skin, The siakes are higher and ther: is
sometling eompelling abour the sub-
ject matter, We just do not understamd
it, People with mental illness live iaoa
honne witle o shaky fomndation, a Ledy
an e adge of sell beng distorted w
its very eore, the mind,

Mental illoess is complicated  and
we may never get 1w the nucleas of i,
bt tearing and gnawing away at irs
lavers anvway are the lilins presented
i ihie Rendeevons with Madness Filin
Festival, Eael filin antempas 1o further
our  wnderstanding,  pushing  the
boundaries of our knowledge,

Thim is a gripping narraive explor-
ing the emotional and physical lives of
young girls s war with their bodies,
using  starvation s
Welcome 1w the Renfrew Centre in
Florida, which, sadly, eould be locaed
just abwan anvwhere in North America,
Fhe ddesive to be thin beyond obsession
unfolds as a daily struggle thar is
wronght with angst and dreama, This
raging desire o shed weight w the
point of disappearing has been ofren
portraved as having its erigin in media
nnages. But there is no finger-pointing
here. Fach life story is laid o for the
viewer to contemplate withow blame.

Archival footage, still photos and in-

ARTRERLERATADA.

B  FilmPrint lonuory/Februory 2007

1|4~pl|l imterviews with those who kew
lim best i the film Remembering
Arthur, as in  the ;wuru-ganln
Conadian llmmaker Arthuor Lipser.
Memtal fllness and undisputed,  pure
genins are expected w0 form an
alliance, ofien linking one with the
other, There is usually a ereative
undertone to mental illness: hiwever,

the illness often renders the person

Unfortunately
for those struggling
with and struggling to
undersiand mental
illness, some films
(especially those from
Hollywood) have been
staggeringly unkind
in its misrepresentation
of mental illness.

unable w0 express  this  creativiy,
Following his lifespan, the viewer is led
along o journey that begins with ere-
ative potentinl and spirals into ragedy,

“What = normal?” asks the film
Pretiy  Broken Ly

.‘I'II.I}'EI. ."l.lllt fu.r IIII.IH.: dl'l‘]llt'll iy 1![‘ o

director  Cline

the outskirts of normal = we have all
seen them on the street, publie trans-
portation, public spaces = what do we

think of them? Would it be ensier for
all of them 1o just go away? Wil o
carcful juxmaposition of dull, sy
amd clenr, lucid imnges, we are inviced
into o conversation with someone on
“Il.' "llh"r hilll' ”F II.lFI"I]llll. “’l‘ e mol
only finally foreed 1w listen 1ot
|“hf"l‘ Filll'. hl” wiore JIIH' rlll-'l'f'l[ [ (4]
witivess an owi fears aomd then G re-
exammine our views long after the filim
copies T o end,

A film by Jereminh Muonee lovingly
displays the works of an called The
Alma Dreawings. These hountingly,
intricate picces were ool claimed by
the artist hersell who areiboged then
tir a o myvatical origin. She stamneh-
Iy defends her position in resorded
interviews iised oo nareate e Dlio.
Her voice is as haunting as the vismls
displayed on sereen, And through the
reenactments of her seared, drwing in
an automated fashion in her zecluded
home, the viewer is pulled into her fas-
cinting world, It is o world filled with
intrigue; a mvilical myvstery unlels,
filling the page with images, belore our
VETY £VES,

Transgendercd people remain mar-
ginalized for all the reasons we expest
that swirl aromnd socienys misunder-
stamdings of those who are differan,
Born into a gender with which they do
not identify, where is their place in o
society that uses gender characteriza-
tion for a major component of sur
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Irnoges fram R, Bruce Eldar's The Young Prince



THE SACRED LIGHT:
IN CONVERSATION WITH R. BRUCE ELDER

By Anya Wassenberg



IN CONVERSATION WITMH BRUCE ELDER

“Years ago, used o well people, only hall facetiously. that | was a
filmmaker becanse | wasn't a ereative artist.” So begins R. Bruee
Elder, avant-garde filmmaker. writer and long time professor ai
Ryverson University. Currently, he is program director of the
Ryerson/York Joint Graduate Programme in Conmunication and
Culiare, His films have been shown at zalleries such as aco. moma,
the Centre Georges Pompidon and in various cities including
around the world. In 1981, he was awarded a Los Angeles il
Critics Associntion Award for Independent/Experimental Filim and
Video, Most recently Elder has been working on The Young
Prinee, o (ihn that examines notons of ransformation along
alehemical themes.

“I've been working with tools that leave lots of scope for chance
operations in my films.” he explains. “They comain two kinds of
‘chance evenis’”, 've been writing programs that assign processing
to the images randomly. In addition. 've been hand processing
and treating the film a livtle roughly, so the fluctuations in chem-
i-ll'} HIe very evident. li's a 1Ii.'||||;_:llr between old |['|'||||n|n;_:1lu. winl
new technology,”

12 FilmPrind Joseory/Tebreary 2007



IN CONVERSATION WITH BRUCE ELDER

The grounding of his work in philosophies, along with relerence o
other ant forms, is a central proposition in much of Elder’s work.
The Young Prince is simply the culmination of a decade’s long
thougln

“1 dhidn’t have any designs on nature mysell. | collect things. In
the earlies vears of my career, | was able o work largely withow
iddeas. That's o rather blissful stave: A stane of o mind w oo allow
ilens o e meeptions to get in the way, (o have no filter between me
and the world,

“l used to ke my camera everywhere and collect the gifis that
wore wailing lor me. But thoat came 1o an end. In the r-.;nl_-. agom. il
became apparent | could no longer do that. | had reams and reams
of film. The wa I'd been working became i'ulllju‘n'l} unalTord-
able, 1ihoughi alsow quitting film, making videos. but film really
does evoke in me the feelings of being in a church. 1 associate the
light of lilm with o Kind of sacred light — similar o that of gothic
cathedrals, and even when videos are projected. | don't feel that
same kind of sacred resonanee.

13 Pl  bovees yTelewsy 00T



IN CONVERSATION WITH BRUCE ELDEHR

e

“li occurred o me that this mierest i lighne as being something
sacred could be connected with another longstanding interest in
munbers and certain harmonies. Muosical pattems can be repre-
semited] i mathematical terms I‘?. thagorean ideas interested me as
well: harmony + light + number. Sinee | was quite voung. | won-
l|1'l'l'|| W |Il'l|ll'|' |]:'__r}tt i'll'l]lliF IH' I'l'l'll'l“!-F‘“ll'lI 1II:H '“.“':I._

“1 began usng algorithms, compaosed music, but 1 had a nagging
sense of dissatisfaction. | wasn't any longer simply collecting these
gifts I'd encountered on my path, T was more and more a tradition-
al artist, But, then | began 1o find [American experimental music
COMHISET, W iter and visinl zu'li-1| Johini Cage’s idens interesting.
Ili"' “":'L I““I ||1.|' -'Hl'i.illll.ill'_fl" |||'I ﬁl‘]:_:}:"'\l“.l'll'_f III.I“ LTS l'il"lll iIII'lI“
work to come forth. but not iIII|HI-r on i I Vi besin to nse L U
ilil'l' H'I".Il""*' tlu'l';l[iulh. if :qilll h'l '.\l"H “lITL Ill‘ lll'l'ifli‘li h'q '!II”I

it turms the work over 1o a natural process.”

14 Filmbeiat  |lonsmpry/Tebrosry 20007



IN CONVERSATION WITH BRUCE ELDER

%

The Young Prinee is fifth in a new evele of films beginning with
A Man Whaose Life Was Full of Woe Has Been Surprised by Joy
(10097) and he's been aided in the labour intensive process by o
tean of assistants, with some help from the engineering depart -
ment at Rverson. The new cvele is called The Book of Praise.
after the Preshyterian hymnal.

“Idid talk mysell into believing that film is 8 way of imparting
energy, | became convineed that strong picees have the effect of
bringing the energies in vou into some kind of harmony, F'm con-
vineed that’s how Baroque composers understood their poly-
phonies. The chemical and eleetrical processing 've been duing

has been o way of reflecting on this kind of construct

13 FilmPrind Jdewesyp(Telsmay 2007



IN COMNMVERSATION WITH BRUCE ELDER

“One way in which we're aware of this ransmission of energies is
in the erotie. We hope for that transmission of energies.” The body.
and nude human forms, including the |II'.'lII|-.|:|. crotic, are often the
base subject of Elder’s work. He sees his reverent view of that
aspect of humanity as standing in OpPosition i much of curven
thoughe, “F'm absolutely appalled ar the way the body is repre-
sented, What's troubling is this idea that our fesh bodies aren’y
somehow adequate.” Elder includes his holistic view of sexuality
andd the body in the context of the Judeo-Christian tradition, in
particular, with respect 1o Hebwrew thought. “The naiural world
wis bronghe abowt Feom divine enerev, and manifesis divine ener-
oy, Because of its association with soul. the body is something we
should aceepr, and not consider the body as something available
for endless transformation. The natural world possesses an order
we must respect, and not impose,”
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IN CONVERSATION WITH BREUCE ELDER

ir.

The artist as no imposing. the filmmaker as not ereating. =1’
.'I.Illl'ﬁillu rurnre o E:I'ill',,: lnr'll| 'l.\rlrk-n. nr art. “ll ||-|||\ crenle Ihq'
l'l"lll.ll.ll}”‘-.“ .
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® REPORT

TELLING TALES

Aron Dunn uncovers the gap
between expectation and results
at the Robert McKee Story Seminar

I.'l ill"llll Illlﬂl o wrile JI!IIllll

Mot Mehoes's
without evoking bnoges of Nik
Cage slulfling after the caniankerons
Brion Cox in Adapiation these doys,
Al 1 eertainly dhon’t wam wo provoke

Blory seonman

Bob's ire by bringing more clichés o
the world, So 1 won't mention it as |
FECOINE 1Y oW experiences attending
the seminar ot U ol T over the week-
end. Arviving ot Noethup Frye hall |
see i handdlul of industey tvpes (o
baliewe e, inglustrey types are alwavsa
handfunl ) omilline arooned the eraft wble
reving 1o avoil the glapees and Dusi-
tiss canils ol sevipe-clinnehing mewbies
Fesven see a conple of Lift Ow Loaders
shullling throwgh their most recen
piges. However, the cest of the atten-
dhies nee of the wide-eyed, over-cntha-
skistie, aspiring viriety, Bless!

Anvone versed i the deamatic prin-
ciples that MeKee teaches will know
thie gap that exisis berween expectation
aml resule, Aoy writer who can open
up this gap unleashes o narrative
power that would rval spliting the
atom, Like so mony aspiring writers,
I have come 1o the seminar this week-
el seeking mastery of this power. Bu
afier venrs of studying the eraft P've
learned one thing alom pursing un
olvject of desive: while T might actually
et what wane, [ eertainly won't getit
i the way | expeet,

I quickly becomes apparent tha
Mekee is true 1o the deamutic prind-
ples b reaehes in both word aned dieed,
His performance during the three-day
seminar has all of the siriciore, o,
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tone and pacing of a well-erafied
= I!'!'Jltl!ﬂ:l. D:l.'_l. (e s I'h.‘“"llli.H“_‘\ ila
First Act of this weekend-long drama.
We learn the rules: no intermuptions, no
cell phones on pain of a S0 fine, iU
tioms will only be answered on course
material r|l|:|ri|1g the breaks. and, final-
lv. two sirikes and vou are out, Then

wie are quickly introdueed 1o the major

plavers including  characier, seiting,
genre, and meaning. While other key
Figures like the inciting incident, beais,

We learn the rules:
no interruptions,
no cell phones
on pain of a $10 fine,
questions will only
be answered on
course material
during the breaks, and,
finally, two strikes and
you are oul.

turning points, ete. . that don't appear
tdiy, they do ger Toreshadowed, We
are working with a pro, after all,

Over the course of Day One, MeKee
urges us o embrace hoth the spered
aned profane. Cur joby as writers is 0
express truth and wse every wal at owr
disposal. And he talks the ik as his
salty,  politieally incorrect  langnage
brings o blush o muany cheeks. Boi i is
never griinitons. He's demonsirating
ihie emotional power that writing has,
He demands that we learm o hale

euphemisms amd that we work o bring
|'|d||il3 TERLIT I'"'F”‘"F"' |:T||.'|- la=s=amn =
eompletely lost on me as 1 wss the
ward “apoeryphial™ i an anecdoe
abanit iPods over lunch with Mekes.
What  the _ﬁ:r'ﬂ' wis | thinking?)
Ultimately, he nrges vs o haie il]L[!f" -
fection. This is  difference. Mekee
explains, between an amatenr ad pro-
fessiomal writer, The  amaiear  loves
every word he writes and saves over
serap of paper. The professional on the
other hand  wakes op on Toesdey
morning having what be loved as ol

asleep o Monday nigla, The  vwe
writer destroys his work to adn the war
on cliche,

We langh as MoKee recives the serip
coverage that e wishes he could have
writien in his  early days as a
Hollvwood reader, Bt for some of s,
the laughter turns o eringing, as we
tineover the truth beneath the wit, U've
only read @ fraction of the serips thie
Mk has, bt his pereentage of rejee-
tions jive with my oW q-x|n~riq-|u'1-,
However, as MekKee sava, there is o
compretition for writers creating works
of superior qualite, The onus is on s,
ihe writers, o do the gue-twisting work
peceEssary to create works of surpassing
qualiry,

iy Twao raises the cnrtain on the
Second Aer bringing us 1o the heart of
the mater, the essenee of story;: Tha
||!|-i||1]mr.|:m1 gap between expeciation
amd result, Yer, the dav’s discussion
feels more anecdotal than instraction-
al. And this is the genius of MeKes
lewture, He does in his theee day semi-



e what we must strive 1o do in our
wrifiie, The anwecadotes alwut wise zuvs
a his bocal gym or lotiery winners wha
ge bankrupt within the year, or the
dinger of having o happy childbood
besmutifully  dramatiee the  principles
lie's teaching us,

Listening 1o Mekow talk abowt the
tnsformational magie of storyielling,
yiur miight be tempred 1o believe tha
siory isell could wave the workl. | con-
siler asking him abowr i, b think
lsstver of in. The question is totally on
ithe nose, You et mght the worlds
wrongs in a tall tale. The best vou can
linpre Tor is creating (hat transeciden
waoment for your aulienes where they
sor o little of themselves in your char-
peters, [ vou ecan cvente such a
womesrt vou might make vour wodi-
ence feel a linde bess alone in this life
anil make 1he world seem like o beiter
place for g0 10 2o minies,

True 10 his principles, Mehee saves
il best for last on Sunday, the Final
At We go throngh Casablimen, scone
Ir.: =, IIIIIIHF."I“ u“ ||II lllr Iirlllll'j;bll‘ﬁ
we've learned over the weekemd. His
fial comments on the film, s mele-
vanee 1o lis course amld s universal
appeal, are vruly uplifting. 1 sends us
ot i ime the cold November mighi
inspired o =weine the ouih.” These
insighits el to the heart of why story is
so necessary 1o this arbulent, heart-
beenking experience we call modem
li'e. As o writer it is your el tn afisaro
et these msights for yourselll

As 1 maied at the ontser, | esme here to
unlock the power of that gap Ietween

eypectation and resule. Bue iF T
really honest with mysell, | secreily
came here for answers, Easy answers,
really, 1o writing a blockbuster seripn
that will wet e & bowne o the
Fhollywoad 1lls or ar the very least
pay ol oy sondenn loams, Bur ahan old
gap between expectation wnd pesuli
opened wide and 1 didnt Giond these
answers quite the way | expecied 1o,
The easy answers are pot in McKee's
haok or seminar. They are down in the

The anecdotes about
wise guys at his local
gym or lottery winners
who go bankrupt
within the year,
or the danger of having a
happy childhood
beautifully dramatize
the principles
he's teaching us.

“pit”, ns MeKew savs. In the seribbling
il bileas el sermiching them out uniil
your hasnls are plmrlnl hooks. o ilie
hamniwering of kevs wil vour flingers
e erneked and Bleeding, The answers
are fn the work, And that's o diffieul
mnswer to geeept, Now iF von Il exepse
e, | nesid 1o elear this seecen so | can

bang my head againse it woil iv bleeds
oty rexl u'!’lllﬂ. | |

500,000 '
scripts are estimoted io be started
each yeor

40,000 to 50,000

scripts get registered with the
Writers Guild of Canada; odd o
zero and that's the number of
altempts mode o register scripts

5595
plus tox for the seminar

400 to 500

films mode in Hollywood

210
poges in my nolebook

200
sudents in attendance

30

in cell phone fines handed out to
various offenders

4

of my pens run dry

2
ng
1
great story waiting to be told
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B FILM 15 DEAD. LONEG LIVE FILM.

LONG LIVE FILM

MADI PILLER
VIVE LE FILM
35MM, 5:00 MINUTES
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BLAINE SPEIGEL
SPARKS
16MM INSTALLATION
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B FILM 15 BEADR. LONG LIVE FILM.

Phaso Creds: Forbes Campbell

ISTVAN KANTOR
THE BLOOD OF MANY FILMMAKERS
EXPANDED VIDEO PERFORMANCE
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CLIVE HOLDEN
MEAN
VIDEQO, 3:00 MINUTES
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THE MORE

WE GET TOGETHER...

It's not MySpace. It's TheirSpace.
Thinking of posting your film online?

Read this first.

By Jordan McTavish

o, vou have fmished vour film,
done some screenings, generated
some buze, and blown away the
festival cireuit. Now what? Cold stor-
age? Mavlse the imtemet could exend
the life of vour production, and expand
its \h‘l“l"ﬂlh"l. You could post i on
You Tulbse or CoogleVideo or mayhe on
1Filen, s if it fies “yiral™, you eomled
have a thousand new viewers by the
enl of the day.
Ir yoii e eonsidering this step ihen
tend the Tollowing paragraph elosdy:

P T xprw'!ﬁmf{r rartfeorize tfee IEHAT
Network  aned .-'p_ﬂ?.‘fﬂ tes to use snueh
,H'Mriug in whole or i Jpart, rfjmfjgﬂuflf
the weriverse, and you are automatical.
Iy grarting IFHM and Affilfates a roy-
altvfree,  perpetual,  frevocable,
wnrestrcted, aneonditional, mon-eociu-
gire ficense fo use, reprodiece, medify;
pruiblish, eclit, odapl, ereate denmative
works from, tronslate, distribate, per-
Jorm, display and otherwise emloir
anch Posting ... ol without any matfi-
cafion o olfigation to vou, a_fr'amrn-
aution, afteibtion or atheraise ™,

Devivative  works?  Uneondibonal
lieenee?  Throughowt the onivese¥!
Uliserttlingz, dsn'i i, A fow dozen articles
alont this eontroversial parngraph can
e fovinnel vmsiler the search “ifilm terms
of wse”™, bt hunidreds of thowsands of
users agree (0 similar conditions -
rr;.nrl"nn of whether thr!.' realise it or

ol = eviery alay.
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It's no wonder ondine viden commu-
nities are such a hot commodiey. The
viewership is staggering, meaning im-
ithess  advertisement  opportunities.
YouTulse cloims wo million vdeo
views every day, IFILM has ove 10
million viewers per month. MySpace
has over e million accounts and
eCeives over 50,000 mew vidleos |hﬂ!r.
O course, we're mlking (uantity,
not quality, ns the vast majority of con-
tent ot there is capricions ailoles-
cence, poriagraphy or family content.
Thesre ds alsin i alimdingice of copry-
rigluaillfrlrlw-li |N|-.~.Ih|!;n. of ™ shows
mned e 4'|i|n|_ whiech vielea |1-|r.=li|ig
siles wunrm'tlm[ly I'1I!Il"!|1llli[_\.' them-
selves from,

But somewhere in that mix is the
short film and millions of viewers seek
a bigher level of entenainment than
clumsy aniimals and marketing experi-
ments. Sites like AtomiFilms. com will
aceept shon Gl submissions by genre
anil works as an online short film
channel that will pay you a form of
m!.'.nhir- based on page impn‘:f-ei.tm-f
ﬁllll'l.i.hl"'\_.'.
Bevvercom  previews your  content

wrnil ray -|11rr-|'|h-iq..

with aels and when someone clicks the
wd, vou gei paid. You might no
emilirse thie produes, and vou sl give
up the wniversal licenee 0 your works,
bt it lest there (s some recognition of
the content creator and o gemine
attenmpt ot revenue sharing.

With the growing expectation of
oniline consumens o, not only post. bt

alse aceess oni-demand content. there
i= o scramble 1o swallow wp sueeessful
internet portals o furber expand their
content inti yot another distribution
winbow,

Some acquisition inflormation for you

Ociober 2e05: Viecom buys [FILM for
Sy il Loy

July zoob: News Corporation buvs
MySpaer Tor S5t million

Augusi 2eob: Vincom buyvs Arombilins
for Szoo million

Augusi 200b: Tumer Brondeasiing

amd  ComCast  fnvest  unspecified

aiouis i Hl‘l’\-l'r.i"lllll

Oviober  acof;  Google
YouTube S1.05 billion in shares

actjuines

Talk aboin mass media, Anid there is
grovwing concern that thwir investment
will disrupt the necessibility of this
nmew rllrii‘llll'll r l“llﬂ AR Il'.ll ‘t UL LA L o
study, For the purposes of this exam-
ple, lers assume that you own the
exclisive copyright o o preodiiction,
and Bave ereors andd omissions elear-
anees wod likeness walvers sa thnt yoo
comply with IFILMs sulianission pali-
cies (md even il vou don't, they have o
caveat tha  indemnifies e from
that). Submining o production w0
IFTLM is easy and convenient: sitan an



vt witl o weigue e and some
contnet  information, cloose o file
ibesiribe i, mive i sop segrel defini-
thts a0 andienees can fiod i and
st ! Hilllplr'. O, sl of course, elick
the biox  that rmeads =1 ACCEPT
IFILM'S  Video Sobmission Serviee
Agreement ™. If you bother 10 remd i,
ihis i= where yon would see the cavear
fo submission of aniversal licenee.
Alier o review [Hress il [ilml}'
involves o monkey in o labeoat wateh-
ing vour video to muke sure there s no
“nappropriate
=ive . You can then semd the link 1o
fiienils, colleagues, and  listserves
throughout the world, amd you're on
YOI Wy I I.'H.'I'GH'III'I!,F At inlermel star.

I'llll[l‘lll‘.. vou it

Bt an what costs?

Considering tha [FILM s o wholly
ol Vigcom
Intermational  Ine,  (read:  alfiliaie],
yeur coticepls, choraciers, plot, arn-
wirk, logos, symbols, trademarks: any
ol vour copyright could end up in
print, on v, as a (il or on 8 bus-
sheler mear vou. Vieeom, aond there-
fure, IFIEM. s wvertieally iniegraied
(be. eapable of production, disiribu-
i, exhibition and [ LT of any
siigle product in & mltinide of for-
wmis  incloding: Comedy  Central,
Paramount Pictures, srv, and ems.)
This praciee of oligopoly was canse
fir the Hollyeos] Awiirnst Case of
g that  drastically  chamged  the
ewlusivity of theatre exhibition and
caused  decades of disruption in the
Hollywond Incidentally,
Parnmount Pictures was ihe primary
alelendant in the case, and so history
ropents isell wo e blid eve of the
pubslic, and seemingly the cours,
Postees of online content sites are
neither |H'illg +||l|u'|i nir IHl‘lu'li.: ||Il."}'
are just being exploied, The TFILM
s of use, amd cerily similar terms
of wse on YouTube. Vidilife, Avom
Films and CoogleVideo, are not buried
deep within the contracts or confused
with legal-speak. The effect of the lan-

subsidiary ol

i!‘.‘lll'lll.

The viewership is
staggering: YouTube
claims 10c million video
views every day.
IFilm has over 1c million
viewers per month.
MySpace has over
13¢ million accounts
and receives over 50,000
new videos daily.

Of course, we're talking
quantity, not quality

guage i ll'l.lill' vivied: if vou sulwmin your
filim to ws, we can do un!r.\hi“.g witly it
Forever, Even worse, IF11LM strips vou
ol your moral righe that saleguards
Ve l.ll‘l!llilli.‘lirlll fromn being used “in
mesocintion with a product, serviee,
cailse o instiliiion -

Ve alsn firerer waire anid reliniguish
all morel rghts or droit moml now or
hereafter  recoguized v contection

withe the vidfer ared the rhin peoonded
oo ETEM cored il BETEM Enditivn ferv-

urrrfr-r.

This ariicle is by no means intenied
tis e i seathing investigation of online
video commnunities, video shariong, or
of Vinosom, Many of the cavears are
there 1o give them license 10 wrn 8
runidlom
strenmiabile, searchable medin within
their prreRprtions, with  emilsedalbile
euile for vour website or others, They
need your permission 1o do all of this,
becaiise i is effectively siill your copy-
right. As st in YouTobe's apdaned
Terms of Use;

online  subnmission  inio

For elarity, yvour retain all of vour own-
|-nf:|;u- n;n:ll.'; in Vo {lser Sulsrritzsions,

The worry is that the coniract s bind-
ing you o considerations that are sim-
ply v i public consideration, like
giving them permission o ase your

content in iheir weli-banner ads, in
primt ads, or at trade shows, or posting
the code so ihai someone else can
embied your wvidleo on ihedr site.

Perhaps the solution, os many pro-
dnction COmipnies have now done, is
adapt & business miodel thar wilises
YouTube, MySpace, IFILM  and
V dilLife to build an sudience, or com-
nuuit!' llz. |m||||||l|'ug thieir films with
FII‘I"\"i'l"I'.'l and aenilers. This serves s
dhivect sonmwe of tht w-million-viewers-
per=monil tralfic o their own site,
where their 41rp3rig||.l protected,
womp-ulsligiie]  prosluotions are avail-
able in their entirety, The trailer mighe
bie subjeet 10 1the egregious contract,
bt the I'll!l.llll"ll" |mn]|u1inn is 1o be
downlogded frun their site,  wnder
their terins of ngreemen, shionld thiey
choose 1w write them, That is. umil
somneone infringes vour ﬁlp_'rn'gh! |
re=paosis i on Goos Tube, or VIAFILM,
m"nwirﬁ[mrr. or whoever, frauduleni-
Iy submitiing vour conient o ye
arather  universal  licewwee.  Perhiaps
progress is regress o the  digial
endeavour.

Million ol sdabisos. Hundeeds of ail-
licns of eveballs, CGlobal disirbwrion,
A channel of your own... The ineen-
fives for posting videos online  are
enticing. withoul quesiion. The cosis,
when evaluated, con curby the enthusi-
asm pretty apuickly, bt in the end it is
simply s question of what are you
posting, el whast audience are you
ml-:iug i st if T'he “[H.HJ news s
that thers is another consistent caveai
it these contracis that setually indem-
nifies you from any and all obligations,
The IFILM version reails:

Vou may terminate vour regsinetion
amd Lser 1), at any time and for any
P,

If you ever felt tho your rghis were
being  infringed, you could  easily
imvoke this covent, amd be free from
contraciually sinweling
licenoe. Forever. B

universal
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NO BUSINESS
LIKE SHOW BUSINESS

A little legal know-how goes a long way.
Lawyer and filmmaker Graham Peddie gets us
up to speed on intellecrual property and copyright.

B e o know many flm-
imnkers IIIII'iI1IL: Ay bime i the
indusiey. They come in all chepes
and sizes. hove diverse backgromds
and ave motivated by different things.,
Bast, for the most part. they all share

oive goal: 1o eam i living making fihns,

B making a living i this indusery

cam b wongh, One of the reasons Tor
this is that, o ger abead, you got snly
need 1o be g brilliane arise, but vou
also need wbe a brilline bosinessper-
som s well,

Our sociery hos commoditized art.
This is particularly trwe of film and
television where whi
arisen aronnd creating

e industries have

. inarketing, und
distribuiting  programming. They say
the eurreney of ihis industry is eye-
balls, s in the end. i boils down 1o
dollars amd comiz, They don't call @
show business for nothing,

INTELLECTUAL PROPERTY:
What you can own
& what you can’t

Historically, intellectunl
rights develipred e eneonr
tion, The ereativie [rrocess ¢

i rp'rl'lr
4 = AV -

1 b castly
in terms of time and money. 1t has bog
Breen thought that few people wonld
invest the effort necessary 1o creats, if
they eonldn’s enjoy the fraits of their
|JI|mIII‘ [ TR '|||1-ir wurl-i. Wils o

The solurion was to Nl crealors
|HI!“IIFII.JI:| an the :-'L|||1|i|u|i||l| of tlieir
wink Tollowing its pubilieation, for a
fixed period of time.
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Iniellecinal properiy - righis  are
therelore negative rights — the right 1o
prevent others from selling or nsing

something you  have ereaed. A a

glanee, this may seem insignilicant,
b iniellectual propery vights can be
extremely valuable = more valunale,
even, than ownership rights in tangible
[roperiy.

Consider Tor o moament a stack of
one lwmidred picces of paper on yonr
desk. This stack of paper is worth, per-
haps, a few dollars at the local office
supply store, lmagine now thar tha
same stack of paper has, prinved upon
it. the nest laws or Star Wars.
Suddenly thar stack of paper is mach
e valuable. 1ot ihis valoe = the
story and all of the ereativity that wem
it developing it = that imellesmal
properiy righis seek 1o protect,

COPYRIGHT: Jusi the Facis

The prevailing copyright legislation in
Canada s called, unsurprisingly, the
Copnvright Aet, Aceording 1o the Act,
copyright becomes attached 1o coriain
“works" that are “fixed” and “origi-
nul”. Each of these are legal terms
which limit the application of oopy-
right. Lets examine them cach in tun,

A thin

o ||‘r ({1} IH'III'ﬁl Fl'l Ml I"lile1‘_|Ti.gh| LIRS Ly

i mst qualify as g “work™ in

tion, The At deseribes several cate-

sories  of work  including  literary,
dramatic, musical and artisie wocks.
These categories are Tairly Droedly

defimed and inelude a wide range of

things from films 1o books 10 photo-
Ii:m'-h:- (Ll I[P PraETanrs b 5 ||til'
wres (o aniio recordings,

Viddivionally, o work st be
“fixed”. Fixation is the redquirenen
that an iden be expressed in sone
gquanmtifiable form. Copyright protecis

the form of expression of an e, nor
the wderlying idea isell. There is no
eopyriglhn in ideas! This is  how
“u":r'l.'g'l'lrili (1111 |||ll LELTRI 1“’_ll =i .|_||1|
Dante’s Peak o in the same year

Although the wnderlving ideas of ench
mowie are identical — volennoe erops:

chaos ensues ! — the ideas are 1'\,||-|"I':‘1h|'1l
in differem wavs, The sevipns are
unigue and that’s what comus, In
order 10 beter safeguard vour iceas
when  pitching, vou  should  conmmnin
1|1l|‘ril (L1} !rﬁ'wl' HE] 1|hl||'||. H G r:lr:lrhillli'. '||
seripn oF ireatment can b protecied -
idle chit-chat over a heer at the lecal
pubs canmot. 5o be careful when vou zo
around telling ey EPVORE Your million-
dollar movie idea — these ideas alone
are not protected!

The final requirement for copyrighn
protection is originality, When we alk
al comtexi.
wiere not really talking abour some-
thing truly “new™ or “novel”, What we

about “originalin” in a le

are talking about s something ongi-
nating from the anthor = e not stalen
from another's work.,

Usually, the author of @ work will be
the first halder of eapyrighn, bar ths is
nit always the case. Barring an agree-
ment o the contrary, il an author cre-
ates 8 work during the course of their
emploviment, it is the employer, nor e



emplovee, who will own copyright in
il worh. This s croeial we onder-
st iF your are enploved ina creative
role ar o eompany: [T von're an
employee, tha sofltware vou just wsle
for Microsolt or that footage vou just
shan for cec doesn't belong 1o youl

In Canada. copyright ataches to o
work amtomatically theough the process
of crearion, That is 1w say, the copy-
right holder doesnt Lave 10 register
their work with a central authority in
order to benefit from copyright protee-
tiom, Though its not sirictly necessary,
vouil ean pegister your work an the
Copyright Offiee. The henefin of doing
so is that the registrmm will be pre-
wal 1o be the legitimae copyrigh
holder, This can be useful in a cose of
infrimgement. Whether an author reg-
isters iheir work or not, they should
indieate that the work i copyrghted
as follows: “Copyright (or @) Bill
Smith, 2oo6”. This starement  will
ensire thar people who see the work
will know it is subject 1o copyright pro-
LIERITIN

Ll

In Canada, copyright exisis for the
life of the author, plus 50 vears. Afier
ihis. the copyright expires aod  the
wirk becomes part of the “public
ilomain”. Exploiting muterials from
the public domain can sl be ircky,
That musical seore may have been
written by 1.5 Bach back in the 8m
century, but 'l wager thar tha digil
reenrding was performed by musicians
who are alive and kicking = and whose
eopyright in the performance persists
aia well,

Tnzt like real property, copyright ean
e liewemsed or assigned. This 1s a fairly
complex area deserving of its own ari-
cle. At this point. it is enough o say
that you should carelully examine the
terms  of any |:|1111'Hh1'r1:| license  ar
nssignment. | was onee nppnm{:hwl by
1 “distribuior”™ thar requesied | assign
all the rights 1 owned in my short film
o them in perpetnity = this means they
wanted me wo give them my filim and
all of my rights init.... for next 1o noth-
ing! 1 is infuriating that these ivpes of
shady charaeters exist. bui they are o
these: Beware, Onee you sign your
ri.thF I.I“.':I:n'. !.11'”. IIIII!.' (AT 4 1“‘. thi" L EF] m"l

themn back. B

Graham Peddie is o Teronio-baed lawyer and
WIMMWMWW
ments, plecse feel free fo direct them io

mmnmwmaw
ﬂdnmuﬂnﬂu
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BONNIE SHERR KLEIN

After suffering a life-threatening stroke that left her
paralyzed, award-winning filmmaker Bonnie Sherr
Klein returns with her first documentary in 18 years.
In Shameless: The ART of Disability,

Klein collaborates with tour other disabled artists,
challenging the obstacles and confronting the stereo-

types that the disabled continue to face.

Why did vou decide you wanted to make this film?

Was it hard to make it happen?

The filim ook a few years, we shot over nine months with one
shoot a month, Then had a dedicated editor who m'umﬂ} movidl
into my house — 1 live two hours out of Vancouver — from
Monday to Thursday. The xes had a genuine commitment 1o mak-
ing this film. Actually, when we were researching it we found that
of the 83 films the xvu have about people with disability. none are
made by a Glmmaker with a disability. It's not that people withow
a disability can't make a film about the disabled, it's just they're
on the ouside looking in. We have a different voice. At the same
time, the other artists, in my film &re not statistically wypical of
Canadians with disability, where often yvou have a lot of poverty
and they are alone. My film is a picure of what is possible, what
people are able 1o accomplish.

How much involvement did the other artists have

in making the film?

I wouldn't have made it withowt the other artists in the film,
It really helped that the responsibility for the film was diffused.
They owned the film and had right of authorship, People whao
allow us to film them should have the right 10 control what we
show. Some people say it limits objectivity or jonrnalisis argue it
cen introduce a bias, but that's how T've alwavs worked.
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Was it difficult to make it happen?

Most things are more difficult when you have a disability. This
[ilin was an important experience for me. For a long time, | was
just focussed on taking care of mysell. Having a stroke lelt me
with a loss of confidence in mysell. And | didn’t know i | wanted
to make another film: filmmaking is a stressful experience, Bui
the film got me back into a world where | was intellectually stimu-
lated. I knew | would only do it if I had the guarantee uf.t||‘r|ll1=pr|'—
ate support before 'd take the risk. But it was good to be active
!If.’.li.i.]l. J\lll] I 'h"l.*l woant Lo 'E“'l’ll i l.l'”a |I‘i"'_r|lbti\'l", ]ll RN '\'\'JII\':G.
this experience was less stressful than previous filims, Perhaps it
has o do wiih perspective, i:f*il;;_{ older, 1 have more of a sense of
balance, what's important. So minor technical glitches that the
crew would get url.ru:}'rd over didn’t bother me as much. And part
of it is that it’s not about MY CArecr now. | :suppuam] I've lost ihe
need for control. well. [ should say the illusion of control. That can
be good and bad!

Shameless sereened at Vancouver’s DOXA documentary film
festival last May, at the Menireal World Wide Film Festival in
September and had a double sereening at Toronto’s DocSoup
in October. What was it like to sereen your film in front of an
audience for the first time in so many years?

It’s still familiar to me — I'm always a little nervous, You have
vour intentions when you make a film and vou want to know if
vou got it right. A film isn’t really finished for me until 1 see it with
an andience. I used to spend a year travelling with my films, show-
ing them. You want to let the dialogue continue,

Was it hard to get permission to use the footage from other
films — for example, the Star Trek footage?

Well. no actually we didn’t get permission to use all the films we
show in the film. We didn’t have permission to use footage [rom
Star Trek. Our lawvers stuck their necks our and we say it’s lair
usage. We re using it for the purposes of eriticism by the media: it's
a documentary and we're commenting on popular culture, the
world we live in. That was something really new 1o me
restrictions on {ilming and getting rights and permissions, We did-
o't used 1o have to do that — vou know, not be able to take a shot

the

il there’s a can of Coke in the frame or watching 1o be aware of
billboards and keeping them out of the shot. That's all new,



What other changes did you notice about filmmaking? For
example, did you shoot with film or video?

Yes, we shot the film on video and that was quite different. You
shoot so much! It was a change from the discipline of using film,
all the thought and planning that I remember about film — that
can make it stressful — that wasn’t present.

Why do you think Hollywood has such a hard time accurately
poriraying people with disabilities? Your film shows some
classics — Heidi determined io help her friend in a wheel-
chair walk, a Klingon determined to commit suicide rather
than live with his injuries. And there are recent blockbusters
like Million Dollar Baby...

I can’t really say about Clint Eastwood, in that case it makes for a
better story. But it also reveals a deeply held feeling. and fear of
disability. Million Dollar Baby — they did thar so well, even | got
sucked in and it ook me a while 1o articulate what it was that
didn’t sit well with me, The story becomes about what makes a life
worth living.

So what's next? Do vou think you'll make another film?
Mo, | don't think so. At this point, U'm moch more interested in
mentoring and advocating. But. never say never! @

“Of the 83 films
the NFB have made
about people with disability,
none are made
by a filmmaker with a disability.”
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What's the

perfect gift for the
filmmakers and
cinephiles in your life?
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W AL ENN ‘ HEUS Save 47% off the cover price!
ENTER THE NSI NATIONAL EXPUSURE Downlood the online subscription form from:
AMATEUR MOVIE CONTEST 2007 [l ingespspsimyist ittty
YOU COULD WIN OVER 51,000 N CASH, PRESTIGI0NWS AWARDS AND A PREMIERE AT
CAMADAS COOLEST FILM FESTIVAL - NSI FILMEXCHANG
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Congratulations to LIFT
on 25 years!

The Liaison of Independent Filmmakers of Toronto (LIFT) plays an important role.
LIFT furthers critical discourse, promotes film as a medium of artistic expression,
and supports emerging and established film artists.

The Ontario Arts Council (OAC) provides funding to artist-run film production
centres, film artists, distribution centres, festivals and exhibition collectives.

For more information:
Ontario Arts Council A

151 Bloor Street West, sth floor I’y
Toronto, Ontario Ms5 1Té

416-961-1660 or 1-Boo-387-0058 ONTARIG ARTE COUNCIL
www.arts.on.ca [ info@arts.on.ca i, by

All OAL programs are open to Aboriginal artists or arts organizations, and artisis or arts organizations from . Www.arts.on.ca
diverse cultural communities. Aboriginal includes Status, Mon-5tatus, Métis and Inuit people,

The Ontario Arts Council is on agendy of the Government of Cntanio,
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RESOLVE
TO
MAKE
MORE
FILMS

IN 2007
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"Quality Equipment,

Matte Boxes
Sunshades
Filters

Lighting
Reflectors &
Backdrops
Clamps, Frames
Flags & Stands
Tripods & Heads
Misc. & Used
Equipment

Great Prices"

A4 ._li-'u-llll'll' COHm

wWww.iimagegeannc.corm
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Visit FilmPrint online at
WWW.LIFT.ON.CA
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SUPER 8, 16MM & 35MM
WORKSHOPS AND COURSES
IN FILMMAKING: WINTER 2007

LIAISON OF INDEPENDENT FILMMAKERS OF TORONTO

Fulhill your 2007 NEW YEARS RESOLUTION
to make more films. Choose from 30 workshops
ranging from 5cfiph-.fri’ring o cinemo!ﬁgruph}r,
and suitable for beginners and veterans alike.
Registration for LIFT's winter workshops starts
on Tuesday January 16, 2007,

For more information, and a complete schedule of courses

please visit WWWLLIFT.ON.CA
b et . EYE WEEKLY

LIFT 171 East Liberty Street, Suide 301  Toronta, Onlora MK 3PS
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lORONTO INTERNATIONAL FILM FESTIVAL GROUP presents

CINEMATEGLE

MEMBERSHIP

Having trouble finding a gift
for that special someone?

(416) 968-FILM —1t> @00 @ o e
D18 b Aoty i for the Aris du Canada
cinemathequeontario.ca BsBen e

tiffig.ca Transforming the way people see the world



