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Editorial

I wish I had a betier memory.

I wenn o the i'“h i few weeks before
Roberios death, This was after a mae-
azine comuniitee meeting, | remember
I:lllghill:_' a lon and r|'|'|iln:;’ .-_"i-:|||_1. annil
-|i"|||!|:|. drimk. o was warm and we san
ouitside an the [ernics, We talked alwur
|:|I:Ju.-.|l|_2 |:|‘i1'|'-, Would @t b berter 1o
il oF ||II:;"' Al il v |:||:-|.|;1i|l thin
that means i con't iravel amd doall
those things vou really woni 1o do, b
then at leasi Vi weottld e on the =lod-
der,” The ladder o what,. T o’
knowe, bur e sauld thar he wasnt in
debt and |. I|li|||-. I -|:-|:-|.|||'-'| -1|||||'Ihi||:_'
ol sihout =il :u|||'|:|' ot i delit, then
vou're a rieh man,” [0was Jraast the o n-
ner hoone and we zhared o salad andd
SOMNE AWEEL [ROses lries nd =ome-
thing else, b | can't remember whae
else |"-.i1v:'l|:|. As i w ring this, | knovw
| @um in-r:rrliu:_' othier thinges alvwour that
meeting. | know memories are slipping
oanil ol T mindd. Chlier encowmiers are
meliing o one and Pon wishing tha
| haed El;t'|1| Tere e o, & S000er O
softball 1eam l“"”"'l anto e [ e
anil it looked like I!||.|'1_. Were soing (o
ask uws o move 1w make space [or
them., | was comfortable and 1 said as
mucly, “I they are going 0 ask ws o
move, o not going to move.” 1 think
H”‘l""l'l“ |i1II:|I-i||.u "':||-|:| I||i|I I Wil Ilill‘l'
e, ]H“ |||' ‘-‘-il‘il.i .'_"IJill_: B pose
either, In the end, they diddonc soy o
weord toous, | ealked sl whion §waor-
ed o do with the magoeine. 1 wonld
alw avs sy 10 him, =" Robero, this issoe
is goimg to be even better than tha s
one! T He wonlid SNy sommethine  like,
“That's whai VI smidd last time,” And
1wl ALY, 1 koow, but its trae!” He
|'|'|||ir|i.-|'|'|| i||:|| T |t|.-'|.'| |||' ||=1'|| (N fLL] [CX]
I|||' E'”ll ‘-\1'I'LI:| nilh -:|1!|1'|' LIFT ¢, ||.|
mamedd names, bot [ ean't remember.

Wi tnlkedd alsown life alier ter. =Whi
are rlll!-l'l‘ }I|illl'~"'-. I asked. " Whan are

Vsl :nin; oo nexi?”

B .-‘l.l!l'n:u'

|||:|_g:|;ri|||'lf[a lifom.en



Roberto Ariganello

writee this leter o the member-

ship: during a moment of great

personal grief, My good friend

anel colleague Roberto Ariganello
passed away on August 13, 200, acei-
demtally and ar the prime of his life,
His presence was enormous: the void
left in the organization equally grear,
I [irst met Roberto in ggs, aa dinner
party, aml one of the first things he
auidd o e was Lot g0 10 the oo
wormorrow and make a film,” which we
e with o Bolex under a sunny fall
sky. He wanted o make a film conver
ont of everyone, wanted o share his
|n:~'.*iu|| for film hecause he knew that

A0 VIR L
fur lifie!

Hiwe 1 descrilie o mAn i A way
Roberus
fiercely
defending the viability of film and its
deserved ploce as an art form. He was

it, vou wonld be hooked

lhlll “'[“ll'[ |]l.1 I||-|“ ]
thie lnst  mpine

“i!l'lli

alwayvs willing o help our. willing 1o

teach vou something nea, and always
had an answer. A |u:.1|| friend with an
easy smile. We need more film champi-
ons like lim.

The last time | saw hine we oallked
all business, He was so exited abour
LiFrs 25rH anniversary and our most
ambitions  commissioning  project
“Filme @5 Dl Laong Live Film™
a Manifesto made up al a8 IFilims h}'
all artists working solely in film. We
are  presenting  the  films  ac dhe
Cinematheque Ontario on the 22xn
and 2gri of November as part of their
popular ludependent Series. After cnch
SCTEEINND, invited 1o
Supermarket in kensingon Market for

CVETYLHHE is

I Live

the presemiation of the =L
Film™ performances.

The sro annual =Shine It On” fun-
drasier amd the “Salon des Refuses™
54‘[‘|,':g"11i|lg ok plsu‘u' in HI:I'E!.'
September ar the Claelstone Hiotel.
After much l|.|::||;.:|:|1 the hoard decided

t0 g0 ahend with the event as planned
taking inio consideration how much
Roberte enjoyed the event and Dow
important it is for the vitality of o,
Thanks we all those who came oni i
supprort his vision.

Be  assured  thar  the  Board  of
Direetors is making provisions o suj-
port the saff, Roberw's Fomily wnd
each other, We are committed 1o oer
and s growth, knowing fully low
mmeh it meant e Boberio and it is our
privilege 1o serve vou all through this
tranzitional period,

!{1Il_lll,'rlﬂ._ }'Iill e [Ilrl'll :Ir“l
rezpected by all, we will do our best
fulfill your dresm of making life the
best place in the world 1w make films,

Ana Barajos
Chiaiir of the Board

LIFT
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" MEMORIAL

IN MEMORY OF ROBERTO ARIGANELLO BY DEIRDRE LOGUE

am writing thi= in the agonizing
witke of Roberto Ariganello’s sul-
leny ilennde.
I wm writing ihiz in the hopes t
I will v abile o artienlate .-n:llrrltil:lp al
B et on all off us. | oam writing
i o oase mvsellmore genitly ino g
penlity of lifs absence. | am wiiting this
liir ihe mognzine Roborto was so very
proud of. 1 am writing this for an
prgnnieation  Robere  really,  wraly
lowved and a commumity o which he
deilicated his hife, @ community now
stricken, reeling from his loss.,

Exoept for writing this, everviling is
i il

Fae those of you sehio knew Robero,
my thoughts on him will likely b
fnmilinr. For those who hadn't vet ol
the privilege of knowing our s from
iy, vour will be terribly jealons of
Ih“'lf' llr (ALY l'l“. d.id_

He was o really beautiful. hand-
sonnie, clinrming man who waned only
the best for all of vs. And so | wann 1o
write something inspiratiooal, some-
thing full of the same lust for life ol
fowee thin Roberio Bad. T swanr yon o
Finisly eeniling this and juump froan yoir
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seats with the some  witality  thai
Iobeerto had. Afer rending this | wamni
vou 10 get up carly, stay up laie, say
ves to evervthing, waste nothing.

Robero and | were the best of
friemds. He was alse miy champion.
Rolserto not only believed 1 eould da
anvihing, he also nude me do whotev-
er “anvihing” was. He made me work
e, amdd fight even harder Tor wlin
I bielioved . e eovomraged me o be
the fost-talking scrapper that yve
Lo,

Roberto and 1 owere the best of
friciids, He was also my cosconspini-
tor. | oved o godsd session with Boberto
where we would have o drink or we,
put our beads togeiher and  plan,
siratesize, rmlllrluill, leave oo funder
untonched, He was Tearless and tire-
less, bold and bragen. And at all e
veally important mectings, we woulid
write notes back ad Tortl, all of us,
cliceky bunch,

Ruobwerio ﬂl:lvll | W il IH"'l|1. of
friends. e was nlso my brother. He
vkl people | was right when he knew
I was wrong. He gave me ihe benefin of
the douln even when | probalily didn’
tleserve it and in exchonge | ok all
the adviee he provided, b hadn’
aaked for.

B vou all Kuow of this, becnnse if
vt knew Roberto, he wis all this

YU, Tinn.

Nl WY that 1 shosialil e writing
Raolwerin's
immessurable influence on the medin

'-IIII'H'll'IiII; N HIHHH
nrs l‘lll]'l:lll'llllil_\.' neross  the I‘“lllltl"!'.

arvund the world, his ram dedication

el eomumitment 1w his commuoniny,
big or small. writiog more nbout how
lier chinnged ws all, chinnged s as indi-
sidal artists, o= colleagues, anid hiow

Wil we 200 ferrilically aiissed by
B will! be! 5o taerificall I by

almost every singlo person | know. Bui
I siill ean'e believe U'm writing this:

I am looking tlrough boxes flled
with his Glins, some notes and tapes.
Hiz swrks were accomplished  and
=oplisticated and complex and brase
aril cuirioins — all these things made
Rolserto an amueing filomuoker. But @
was sometling else too; it wons how
much he abisolmely  Joved  minking
filmis, Biow exedred b was with o eam-
ern Deside Do, bow he wos Tilled with
anticipation at the thought of starting.
mnking, finishing = it didn’t matier,
Unlike =0 many of ws, Roberio was
paticnt with his filnumaking, be knew
the=e things ke time. He still had =0
many plans for films, now  quict,
unfimished,

remember he had just got new glasses,

1 know if Boberio were here aod it was
sormeone el we lovedd this mueh. lost
below the surface. he would tell me
that this is part of life. he wonld help
me v o He woulil photseopy fly-
ers, st up the projeciors and pick up
|lll.‘ f'l.'l II“'lI IHHW. Ill' ‘l'l'ﬂlll ;.."':I'ﬂil I'I'I'}
‘-lhlllllk'r"-. "'-li'l"‘""‘:l" H!II“H-| ol Ii"I"' Hisy
hard and make me get through s,

Deirdre Lague
Execuive Direoior, i



IN MEMORY OF ROBERTO ARIGANELLO BY ROY MITCHELL

tis two davs sinee | received the
news of Roberio’s deatl and two
IE:!I':.'.- wneil his funeral, Tomorros: is
the visitation and the reality of it i=
sinking in.
| know now that this was nol somme
kind of practical joke. Roberto will not
pull up on his bike under my window.
| weon'e vell, =You idioe™ while simulizn-

neously being in love with how he
could ger me going,

I'd sometimes step back and listen 1o
us talk 1o each other, He made me talk
with my bamds like no one else. We
talked with the same bravado that
| remember seeing in my linlian male
cousing, Roberwo broughe one a side of
e that | had thoughie 1 had eseaped -
working cluss, linlian, Loud.

Boberto could make me laugh so
herd 1 would squeal like o gid in pub-
lie school, It would embarriass hin aod
between lis lavglier. he'd el me o
calm down, like | was blowing some
conl imoge e was rving 1o mainiain,
My big, macho chom ou with his hig
girl of a fricod.

Fm sure people =aw how much
I lowved him, Ud warch him wlk o
meerings and control the room with his
presence, We'd be sitting there at some

event and Ud be thinking, “Please say
sopnething, say something o make me
langh. say something 0 make me
think.” b also. SEny HlJIIIL'lIIirI'r‘: 11
make my heart swell with how much
I lowe !.'IIII.-. What a1 wonderfol love it
was: this admiration. amusement, and
near-dishelicf that [ eonld be such
close Mrends with sueh o dude,

And Roberto loved me. How privi-
II'J;I'II I frm i ber abile io Sy thut. “Il:'
went 1 see o-Year-Old Virgin wogeth-
er and fie spent more timse watching
me langh than watehing the mowvie. He
wold me larer thar bie went o see it o
second time and it was still funny,
| think he went a second time so be
eniild 2ee the whole thing,

Roberio wis an inspiring and lovely
minn, | first koew him when | rented
equipment at Ligizon of Inddépendent
Filmmakers of Toronm (tor). When
he become wer's Executive Director
[our or five years ago, our [riendship
deepened and he became one of the
closest fricnds | have ever had. We all
work so hand ot what we do, and
Roberio always mude it easier for us,
| know so many people that have fin-
Roberio
pushed them w complete it Nothing

ished o project  because
Wils 'Llnpur:.-ihll-. With Hoberto there
ws alwiays o way 1o do it and a way 1o
get it done. Sometinmes [ would have 1o
tell him to lay off. He wounld it in oy
howse and el me that 1 should do s
or do that. e volumteered  wha
|y |I|m1g]|l I should do all the tdme,

Finally I rmld him o stop using

“chould™, Then it became. “IF | were
Vi, I would do this.” 1 learned thar
when Roberto wold me whar [ should
di. or told me what he would do il he
were me. or made rales, 1 should just
agreee. “Sure, Pl dig up the backyard
andd level the cemment slabs so that lile
[:1|||:|I|- won't colleer every rainfall.”

This strategy only exasperated  him
more, but that wos the way D would get
him going.

Words Fail me and | fear ihis will oot
convey the loss of Roberio, and the
love =0 many people had for him.
There will surely b far more eloguent
things suid and written abour Roberio
i the forore, Do linding iv difficale 1o
write and tear up cvery few lines,
III'EJl.I]l' have e l"u"ilif_', il l'ii'!'h]ll'lill_ﬁ
by 1o 2ee how Eugenio and Tare doing,
Wi live in o world where one col-
leagues become our fricnds and lovers
an. if yon're lueky, vou lind a brother
like: 1 elisl in Bolserto.

I leave you with this. Two days ago,
we muthersd ar Allv=on Alitchell and
Deindre Lozucs  home, We  ealled
evervone we could and had them come
over. As [ sat ahere, 1 was struck by
low a mun of Robero’s luminosity
brought together all these people, In
our busy world, there aren’t many
occasions  [or  such COnEreeniion:.
These last few days. though. the world
has stopped for us and we have been
gathering and calling cach other, all
hecause of a man we love and will
decply  miss,
stopped. there are moments between
all the rears amd laughter when | see
what o heantiful small world we live

And  with  evervihing

i, and how the world is this Wiy
becanse of people like Rolserto,

Roy Mirehell
Exeeutive Director,
'i“n'ui[:.- Hl|ml1'1" Widen
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~  ALL TALK

Two voiceover professionals spill the be

FilmPrimt Sepiemb

How did yon get into voiceover
work?

I worked on comers as an actor [or
several years and it happened that my
i1.:"||| IIiI‘-I il "-'”i'|1'“"|-"| I-I"'I'ul'llll""ll-
Over time 1 heoan auditioning and sa-
Tigie wirk.

How long have you been o voice-
over arlisi?
I have heen a voreesover artist Tor live

LA

What was vour first professional
job?

I beliewe ey firse connmereind vodeeoeers
jobr was For Tim Horten's and iy rsi
cartooin wins S Wi,

How dlo von Tioed s anggent ?

Most voice-over artists would find an

ni By sobmitting a dema reel, D

I sigmedd on with my agent ns an acor

ard branched off o votee work.

i vou  peeeive any  volceover
training¥

Yies, Uidial, T ook iy First elass thramgel
worien, It owas an absolue necessing,
-|'||1'|'|' im @ lor o think aboan at lirst
and having experience in oo reconding

stupelive is essential

What can yon expect during an
audition?

e seriprs for auwditons ane rarely
availalde i advines =0 von st g

early 1o review i, Individuals are nswe-

Brasndi Word

ally called in one ot o me o anldition
unless it is o mmlii-voice spaot. T tha
cnse. vor adition with oo or o
peaple. You begin vour audition with o
slvie, stating your mamse, Direetion s
usially given as o what they are look-
ing for, You are generally given two o
three takes, When von're Ginisloed, you
leave the rvecording sindio ool e

anidition is then sent of T o the elienn,

How long should o demo reel Be?
ool say absolutcly uo longer than
twer ninntes, Sne demn reels are as
shore as 2o seeonds, 1§ presenid prop-
eely, it doesn’t ake long o demon-
siete i wide variery of voices anilfod

(REEN R | [N 1 ||I. :._n|||' % |1i|'|'

Do vou need o be an ACTIRA
m

nber ta gel |r|'nl'l*.-.wi:m:|| vivice-
ey work ?

There 15 work For nan-nmion voleeayer
artists,  however, umian poerforners
mevitably make more money Beconse
there pre set Tees and rotes thiag oee

_*_-lne-|'||e-|| by thes mion.




on the biz

How long have you been o voice-
over artist?
I besan doing voiee-over work alwoun

L) WIS dago.

Howy do you find an agent?

Uhere are many ways o skin a can, b
thie two anethosds that D iliink work best
are being recommended by someane:
Tl will smet vour o the frone of the Bue
quicker. Also in terms of voiee work,
luving o really well pat wogether demao
vl of aeerial sluscane some e
anil versntility

What happens during an audition?
Whien vou oreive, you wsoally eheck in
with someone and they will ler yon
know whaot part van are reacding Tor if
vontalon't B i advanee. You will be
given soane sort of direction i oeder o
take the copy and then yom o over it o
few vimies i vou can, This can include
marking the seripi. wking notes of
anvibing vou might not wonderstand or
words von e not suee on the pron e -
ation, Then vou step imto the hoath
omeds vour are called, make any neees
sary adljustments, e, mie stwd and
mmsic stand levels, headphone levels.
i |||:-|l--~|:|_:l whether 1o

sit or stand, placing sceripd =il won'i
rattle becanse the mie will pick up
cvirviling, Anil then von are asked mw
slate vour nanme, ageney amd characier
VOHE L reading for Yo will II=-II:|||.'_A.
ol dl |'l-||||||' 1||' |l.'|--|"'- HL iI:. .'l|II|| r||.|"_l.

By Kathleen Olmstead

||:1i_:||r R toeak vou in g certain
direciion  or [rarsLe sonnething all
together dilferemt  than  what Lt
though, The L:':. 15 100 rermain open

iIIIll IN' IIiI'l'l'lill ||'!'.

How do you put together a demo
roeel?

Thie Tiest thime e b = fied material
that is going w work for vou, Know
v voee and Fecome vy farmuliar
withy it o where i sins best, Listen 1o
||||' |'i|||i|| 'u.'i|[1'|l I1'||'1.i-i1|||. |l|l|'i:|IIL|'I|-
faries, corloos, conmercials, =ee whai
is ot there, Who is FR [T the wark
ald 1.'.||:r'"' Thien _:.|I|ll:'|' mwiterial Tromm
whian :-.1|||'1.4' LH] |!|:. I:||li||:’ W wrin-
T R Y I HT TR ial, Ml :||||||'||-|l|'i-
ate pnusie, sl somee stodio tioee aned
|||-|'|:;|[|- someote well-versed i the
||||=-i|||'u- {{1] ||.|'1|r Wikl :|||r||.:_" Recard a
bumeh of material, o don™t be oo
E||'|~|'ir'|:|:|- with it Wheen 0 comies oo the
editing process, o lor of it will disap-
pear. Finally, choose the pieces il
|l|"\-| '\-|||F'|".' l||| -\I.llll 'I.lli"" .;llllE ‘-l"ll:l'll"l'
Ulusen o soamnd alive anad vilieam e, some-
thime the lisener may want o hear

e ol

Do you mecd o be an ACTRA
member to gei professional voice-
over worky

Mon There i+ ponsunion work  aned
union work available and gom] ogen-

cies will represent bath,

Wisit wwwlif.onca fo hear Word and
Windrem's dema resls

Feder Windrem

FilmPrint Septembaer
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Ryerson’s School of Image Arts is home

to one of the only fully functioning
in-house film labs dedicated to

16mm black-and-white in any

North American eductional film institution.

By Lucas Martin

8  FilmPrint Soptember/October 2004
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lie Ryerson University [ilin
lab @5 o well-Balaneed
SpMIE, SHOIE SCCHEONE may
be parrew, spreading on
into several moms, all looking o be
out of earshot for anyvone, Yer, through-

it all, Geofl Botomley has main-

taimed a calm control over it all, As
with any place left o the guidance of
o person for o lemgth of  time,
Bottomley lus shaped and il the lab
to et with his sense of Tunetion and
passion for (il Av onee elean amd
cllicient. as any lab worh s sali
should b, it also feels welemming,
much a5 one woulil expest from an
ariist’s bome. For anyone who has
warn out their clbows on the ledge of
his hall=door, Bottomley's lab has come
o st thee bar for whicle all others ore
comparce to. Truth be 1old, oy Gilm-
nikers = aspiring or otherwise = who
walked up 1o Bottomley’s door were
spoiled. On thi= dav. the aimosphere
was noticeably hewvier 1 remember
the year-end rosh for awards night,”
savs Botombey, “Swudents being in
there, editing right down o the wire,
U eome inoon omy own e, often
night=, trying to provide their answer
prims for them, You'd ger o know

numny Hr |.|II'II1 i H] rll':‘-\-l.'IIELI]Il‘ Illlhi.‘i. ]I

wis the respect fron them due mea
i lot 1o me,”

Althongh officially  having  retined
two years previonsly, his commitment
o the Tuiure of the lab cnsed bim o
remain intil a solid n'|||m1~rm'ul could
b hived. June was Bottomley's lasi
mnth runming the lab, concluding his
sqe-vear tennre as the senior teehnician
and ehiel of Byerson Film Lab.
Byerson’s School of hoage Ars s
licsrnsee 1o one of tue only fully Tonetion-
ing inehouse film labs dedicared w
1w black-and-white in any Norh
American edueational Gilm instineion.
Bottomley's vision and  eommitment
brougle the lab longevity and o stellar
reptation,

The e combination behind i
ally. A vecognized  industry-standard
quality of work at a consistently main-

tained reasonalde price with an eyve-
blinking  wosday  tumaronnd,  and
st of all, a direer and helpful line of
connmuication with the senior techni-
A Lack of effective conmmun-

cinn hirnes

sation is @ problem with most labs,

with Bottomley. there were no go-
betweens, no running lines of interler-
enee, all questions were answered and
milvice freely miven.

A troe a lover of [l as one con be,
letti
followed, Bottomley wos  himsell o

e it carve oni the paih bis e hos

Byerson Film Progeam graduate. His
first professional posigion taken up was
ut Best Filim Indusiries, o [:lnulut'liml

CORN Ry “'h[l:i!' IJllﬁilll':::i WS 1 ews-

In the 34 vears
service, Bottomley
recalls only three times
where he missed
the six o’clock
deadline. In the busiest
year on record,
the lab put out roughly
3 million feet of film.

recls, Having lefi there as production
munager and with o wealth of wchng-
cal knowledge fron 1o=i2 years in the
indusiry, Bortomley's happened o De
itk thie neighbourhood of his ol selool,
The filme lab. in its initinl conditon,
wis running at o minimom. Stodenes

were primarily  going  elsewhere for

1z, s the turnaround ae the
time was o week long. A fnealty mem-

I'II"T ik [ILI' !JEIL il!tl]ll 1]

their prim

1 the process-
g end of things, while another
person, Piroska Hollo, wok care of the
prioting. “lust the tming was rght.”
recalls Botomley of his decision 1o
ke on the role of technician ar the
laby, “because there was the one guy

[Opposite poge| View of Byerson’s in-houss fifm lab, phato by Lueos Martin,

processing onee a week and Piroska
printing  once o week, People were
waiting for stall. They didn’e have any
systean in place, One of the instruetors
learned how to mn the processor aul
save e his notebook, whicl 1 imme-
dintely discarded.”

Az with everyihing, improv

came slowly then eventally stidens
were all coming to the lab for both pro-
cessing and printing, Bonomley and
Huollee developed o mandate for the lab;
provide quality. work thar marehed
industey stancdards, maintain a consis-
tent level of serviee, ereate o vpsily
reduced turm-around time, and devel-
op o weasenable price list, The working
relationship between the two contin-
ued Tor 15 vears, developing the lab
into am eflicient, well-oiled machine.
Mot oone 1o sulfer from o denial of
progress. Bouomley read the mowve-
ment= of the industey and adapred the
laly 10 et them az best they coulil.
[t was umder his direction that the lab
eatablished o film transfer operation: it
wis clear the need for work prings was
ehbimg, He also realized the impor-
rance of the lab with the overall indios-
try alecline of the wse of 16vw black
and  white, while the lab iselfl was
experiencing an overllow, In the 34
vears service, Borromley recalls only
theee times where e missed the six
o clock deadline, In the busiest year an
record, the lab pur our rosghly 5 mil-
lion Feet of film, Weathering the storms

that emne with the changes in an edu-

catiomal institite and more importin -
Iy, with the unavoidable changes w the
mediom, Bouomley has stood by his
Leeliel in the serength of film.

In the last few years within the
school. the overarching problem has
resided in the conflice berween teach-
ing falm in an environment where digi-
tal videa is pervasive, From a teaching
dilemma

perspective,  the  abwions

coimes i the immediacy aned conven-

iemee of the digital process. The aver-

age  student’s  reaction upon  the
necessary shift from the simplicity of

:Jigi[:u] video w the complexity of film
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@ I MNTERWVIEW

GLORY OF THE STORY

INTERVIEW WITH SCRIPT GURU

Robert McKee

By Aron Dunn

ny screenwriter worth his weight in brads and three-holed paper knows the
name Robert McKee. author of screenwriting Bible/Koran/Torah/Tao/
what-have-vou: Story = Substance, Structure, Style and the Principles of
Sereemwriting. When | heard MeKee was bringing his now infamous three-day sem-
inar back to Toronto in November. | started looking at which assets I could liqui-
date 1o raise the S600 price of admission. His workshop — of which the alumni are a
veritable who's who of Hollvwood A, B and C-listers — is basically “everything you
ever wanted to know about sereenwriting, but were afraid to ask.” ['ve read Story
numerous times and have found it equally inspirational and infuriating so the
opportunity to see McKee put his money where his mouth is and back it up with
clips from classic works seemed too good to miss.
I got an opportunity to have a conversation with MeKee hefore his Toronto
arrival. We touched on the value of bad sereenwriting, the diffienlity of having a
wood conversation, the Middle East. Broadway musicals, the writer as philosopher.

Elllll. \\'II‘.'{ we III'{"{I hlll[‘:l.' IO LHOTE ||I:III ever IJI‘II[II'I".
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What is the enduring appeal of
your seminar?

[Langhs] Is a kind of amazing 1o me.
as well, T been doing this now for over
2o vears and the interest never dimin-
ishes, The interest, if anything. seems
o zreow, My book sells more eopies
now, beeause its now in 14 languages,
thae i did eight vears ago,

5o the answer 1o the question, | pre-
sume, is: the need and desire 1o under-
stund the art of sory is perpetual, The
students who ke the course now are
almost evenly  distrbated  between
sereen and television writers and mov-
elists, and then there is o eertnin per-
centaze of plaverighis,

15 really not a mutter of misunder-
atnnding: i's 0 univeran] kind of immn-
rance, It stems from the assomption
that “Beeanse Uve seen movies, | koow
how o write one”™ or “Beeause Pyve
read novels, | know how o write oae.”
That's like thinking, “Beeanse ['ve
heard symphonies, 1 koow  how o
CONREE OTE

People [who take the seminar weal-
ize]| that even though they have been o
university aod they soudied liseraire
and film or whatever, they were non
taught the |:r'L|||'i|1]1-.~ that & wnier
needs o mnderpin their imagination,
Pin just filling in o gap in knowledge,
that one would lave thongln pm:plqr
would have gained being to university,
Bur because it’s ignored or, even worse,
fallaciously tamght a1 universiies,
| have a carcer.

Why do yvou (hink that is? Why do
vou think we aren’i tnught this¥

Well, there are rends in criticism and
ends in teaching  erearive writling.
Whats imperative for o professor is
tenure and promotion, and that hinges
on pubilication. [The professor] will no
get published wnless [he or she] is fol-
lowing whatever intellecioal reend s
current. It is unforunate, bor this is
how it iz, [The professor has] 1o speak
the language of whatever is being spo-
ken. And so, for example, in a posi-
modern world there is 0 notion: afoor

14 FilmPrint September/Cclober 2004

thare there are no principles, that every-
thing is relotivistie and that anyihing
can work. There is also a tendeney no
to take story seriously. [The swory] is
thoughn 1o be & form of enertninment.
where style is more important thag sulb-
=Lanee, Irht'-l"l'LH i “'Jlﬂ‘li' EL E'll'l.‘h:J[Il."i"I'II
i Il|1' h.l“'JII‘II!"- |i|1'ﬂl|llT'1' -llll:[i IH'I[I..

whicl in many ways i= 0 sneering agii-
il And consequently, wotake these
[sroryielling] principles seriously would

b the antithesis of being a hip, con-
temporary professor. And so, tha's the
choices they have made.

Let's put it this way, eriticism is not
creativity, When vou go 1o university
vou are not tanght the mature of the an

“I've seen the same
thing where you go
to so-called art
movies and you come
out discussing the
qualities of the
phetography. not
the meaning of what
vou walched. not

-

the feelings involved.”

form as an artist, you are maghe afier-
the-lact criticism ol preexisting art.
Than is all very imeresting, but useless
o the writer, We can’t really Blame the
professors becanse their interest isn'i
in creativity; their interest is in criti-
cism, But vou cannot nourish a coliure
one eriticisim. Art is there w help us feel
deeply. 1o make some kind of profound
emitional sense ot of life. Critieism is
por explin the = hows amd whys™ of that
D prening.

Right, =0 speaking of the "hows
and whys™ and nourishing creativ-
ityv. what do you think are ihe mosi
difficult aspects of storyiclling for

a new writer lo grasp?

Thet you are in o war, That you are
irving o win the war on elichés,
And 1o understond thay even though
voir think vou are being instinetive or
creative, all yvou are netually doing s
recyeling everything you'se ever seci.
You biecome o participant in propuagii-
i elichiés,

The only way w free yoursell and
fine! really decp inspirmion that is not
ol the top of vour head. Tlie top of any
person’s head is Tull of evervihing
ther v ever read or seen, When you
take an idea off the top of your head,
imevitahly, it is a cliché. The writing
connes from deeper, tongher stull than
the first iden off the wop of vour head.
The ol way 1o ger to the really deep
Creciive resonrces is o master the an
forre o that vou are then free w play
with the form in whatever creative way
yiour imstinets ke vou,

s very difficult for heginning wrir-
ers i undersiamd  that  difference
between true orginality. and  eliché,
T o’ ihimk 1|1--:.- r'nlhu'iuu.-'l'_\- think
this, but some how they unconscionsly
assume thar if w looks and sounds like
evervthing that they admire then i
mse b woaed. One of the worst aspects
of this is people who imagine them-
selves 1o bein the avant-garde, They
mre jn,-: 1‘u||'_|,";||':_i| il'rllr'_l.' |:|||:||-! IIJ":Q.“'IIIIII
mwie they've ever seen. They think
that becanse what they do i= oo
Hollvwond-ish, it muse e original. Bur
of course it isn'l becanse they’ve just
imitate their favourite [illms in the
avant-garde,

I's funny thai you mention the
avant-garde. when vou look at your
triangle  of story ielling, your
Clazsic Design reaches the widesi
audience  and  Minimalisi  and
Anti-Structure reach the smallesi
awdience. 1 think, particularly
being someone in Coanada seeing
the writers and  directors  who
make it big here, we are stuck in
the minimalist and anti-struciure,
I wani io read you a quote from a




receiil Globe aid Wil article, in
which flmmaker Clement Virgo
[ ETLITEE T ] B

“We dont excel al gewre films,
whick the A\mericans are zreal of
dadng: borror filis, romanlic come-
effes. I don't think we do thetf rery
wefl. We make idivsyvaerntic films =
Kissedd, New Wederfard Civl = anes
that are specific, bl whiclt can be
artdversal stories, Yo koo arliod i
in® Mo ws Conevilionrs dfon Voo well
whien e ehose Mo oadffenee. HWe e
fietver pefoens e feered W saedivnee.”

Awdience s essentinl to story-
telling amd it's one of the first
thing= you write in your book.
You peed 1w Gl an awdicnes, 0 be
really clear in terms of bring a profes-
sl ol nght? You peed 1o find an

avihienoe ihat s appropriate o vour
bsedger! I wou are trving o reach an

aiilienee thar liwes mimimalise work or

alsurdist work or wlatever, then von
ennitsd annnkees the [ilon om o Bodger dhan is
anpeprreperiate to thae, 10 von e trving 1
reach the mss anilience then vou
et wse mbnimalisim and oni-strne-
tore s Tonns,

Bun wanin mew, bmplicin i what be jus
sided s o value judgoeent, “Minimealisi
anti=strucinre are hetier films. They
e inore ariisane, lhr'j are Eire e
witve oF whatover.” That, in Iy il!ll;_"-
menl.  i= '-.llllll}lrrll “'.ul} of  alwese
minimali=t,  anti-struetare  films  ane

frankly boring o
maiter low imtellecisal, On the other
. i [l
like sav Collnternl, would e very =at-

v amlicnee, oo

hauml, iy cotmn

i-uf_\ Big i il anninst inntelleomal of amdi-
ence, So saving “whit we Canadians
o well” s i

i went w0 Haollysooad ol Bond

ring all the Canadinns
BN =

Right, this is also o contentious
iss e,

Siee it d=! A= it Qs in oany eountry.
Batasaini=ie *u'ulllr' Tiinl nlli} leanve Comonla,
ey leave  England,  They  leave
Vustralio. They keave France, Hollaml
Turkey, Wherever, People come from

all over the worlid 1w Hollvwoold
make commercinl  Glms.  And  this
annoys the people back loine who
wish thoese talents woukd stay an o,
Bhun if dhe conmiry in auestion doesn't
offer e wlemt an spporunine
make commercial s 1 mean, one
of vour greatest lmmakers is Davied
Cropenbery ol b hss Deen
dlenoameed in Parlivment with " Why
i thie sl s wae giving ey
ilis hwoe-hamadsd loveor liliaker.,
this sehloek. blah Dlab blah, ool so
Forth.” A& Coonenlierg Gl like Dead
Ringers is one of the wost sensational
amal imporiane films of the deeade, by
sy Dilownaker anywhere in the worlil,

When | vench o Australin and dew
dealani, even, | bear the samre argu-
ments. Canada in paricnlar. anglo-
phone  Canils, specifically, lus a
serions ddentity erisis. Alwayvs has=. You
chon’t ke whn o Canmdinn is where-
as the Aissies do, Ok Aaissics konow
wohw an Australion is, even if it is hased
RT] r'¢||:||i|t'|r'|:; fievitiines il|r'lltit}',
cany ? The vast mijoriiy of MSustralinns
Bive o thee submrebs, This whiole o=
Bk, Croeodile Duniler elinracier s
Boullaliit, Bui ahe Anssies believe i
wheress Congdinns oee often unsure.
The woy o which you define your

ane

identity in Canli is not whie you
bt whar vou are mot. Who are you?
What's o Canmdion® Well vom =av.
=W e ot an Amwericsn,” “L.'I'_In. That™
Gine. Bui weiilier b= & Mexican, Wha
aloe= it mean w be ot American, You
bave i ofien letitions sense of your

i,

identity that you are gentler, Kinder,
Lowving pesple and well-munnersl com-
pared 1o the eross, ernel, ill-mnmnered
Americans, This s o fetion, Al a
writer willi dsight and a0 Gliimaker
with  wnsight woulil  venliae  tha

o licuns e i“\l s ernied e gene s

o loving or caring o barlueie or vivi-
Bzl wnonmered or illsiomernsd  as
auy e else in the worlil, This sense of
a Kind of caliveal superoriiy ciiises
you o swop thinking, I causes

Canadian writers aiwl  [lomiakers 16

assuine Facts pot in evidener, Anl s,
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W | wern @ young wriler my cmbifion would be
1o crocte the next Six Feet Linger, fe nen? See ond
W City ™
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in onler 1o plesse voursell and ihe
powers-that-be  thar  gramed  the
maney (o make mavies i the fira
ploce, vou have w0 weinforee  he
Conilian sterei v ol sensitive, sen-
well-manmered  people. As g
result, in's very dilficuls 1o Be sohenric
when v aguestion everviliing vou
write, “ls this HnH!. wonid=15h¥" Aaul il
i ds elinimane i Tha is e erentive
freedom wlien vonr are deliberaely

Ermis,

-r||'.ut|'nl-.'1'||-|: vir erentive clioiees
Bevatinses vann think thiey eelio of some
oiler culiiree, yiin knnoiw ¥

What | ey 1 dlo in my teaching is
frews writers Troamn all thar shin, Siop
making mwwies abour  movies, Seop
making miwies thot relleet other enl-
inres, oiber formes, Jusi konckle down
anel vell o story olbsount life, IT i1 ends i
having a classical strwciure, then do i,
I abowesan'n, thoemn dlin’t. Bun man Bicasael
upss vour elfors g please the Gilm
Taneling agencies or your sense of the
eritic’s imtellectonl whaiever. 5o | just
iy b give thein the [HIWET B ereade
Bl naprons their mastery of the under-
|].'i||g |rr|'||1'i|||1'- wl tlue Tovemn aond hien
Iowishi e o 1i1|||||:r reaet to life as
ey will, ddivsyneratienlly aned erene
wlhiant seveinis e b deve o them, withon
this constant Jooking vver your shoul-
iler. Dows it ook like o Freoch flm?
b= in mot Hlodlvwood # Whatever,

Whe are ihe sereenwrilers working
toddiny that really impress you?

You Know, | resist answering questions
hike thar. For ibis menson: if vou wam
v e wonieliondy, dhe iest epuestion von
ask them s what Glos oo vou like,
When von st saying 1 admie X, Y,
sl £ wnl alislie AL 15, ool O, i1 cnses
people e mmedineely make assump-
tioms ol jodgments abour wha you
s ol what von do, My ste and oy
semge of exeellenee versis dneek s
mime,  Ask LT
favomirine gvie or Tavourite movies of
the lust few vonrs? | am nor of ihe
apintion that aovihing  matiers, sl
that all 1aste is eqpunl,

}'Illll"ll"lr 'll.'lllll“r

I zuess by that same token, reading
as many  greal serecnplays  amd
reading as many poor sereenplays
is equally edueational.

I thoineks " amivee nvstenetive sooreadd bad
H'm"ll]llll} N

So as a freclance seript reader
here in Canada, Pm doing mysell o
g favorur by reading every tervilile
seript thai’s passed around.

(ST by ahvis, IT v e
penehing voursell to weiie, von look

Tl"!-' hLLLLEE IR AN

these bandly writien things sl von sov,
“How would | fis it?” Hocsise a1 some
[, vou mre going o be siiting in
frome of a dealt of vour own writing
tluse &= bally weitien, You ore going
1o Bave o fignee o whoe works snd
what docsn’t, Woreling Lol miovies
anwl peawling bl servenplins = o just
1o eriticize ey, Dot o sin thene and
eevilfy it il glove al vour et and
sav, “I0 1 was ahis weiver, o conlid
ok ahis olobnng v v lilie? "= (rains
your minel 1 ilink erivically of vour
owtn wrating ol 1'n'nli1.'|-|1lc i termns of
salitinis,

W o podng 1o waieh in the lee-
v, Cossbslanea, whicli is o snoide] of
excellenee. The  Writers  Guilil of
Aunerien sl i sievey, one of these linle
Bists ko (hinges thast ooy e, ol
Casablanea  was
-{'ITI“H]IIH'_E of all e, Anid o we are

voedl  the  best

o to watels this ss o wmdel of exeel-
lewce. When you bk ar soancthing
and g0 “Is perfeet. | wonlin’ chanse
a wonl” [von learn =0 poech from
that]. S von ale b, Yoo leok
misterpieees aml -Ilnl:n why their so
suwceessful ol Lives vt i TITLE]
ol exeelleiwee. Yo also el hunl works
e Figgnare vt Bowe o con i i

I wanded do ask you about your
thoughi= on weiting for television
these days versis writing o theatri-
cal feature?

O, W nswer o that = -illijlll‘. I
I were o v weiter jodkay, | wounld
nod buother writing o servenplay,



*I think that
by the year 2050,
film as an art form
will be no more
important to us
than ballet is today.”

You wonldo't welte o sercenplay
for a fewiure film?

Yes, To me, whot we are watching in
film everywhere in the world, with the
exception of the Asian film cnliune, is
thie dleath ratile of o dving institution.

How long have we got, doc?
| don't koow, Hut il the trends tha
I see povwe il st have o real revolution.
| think that by the year 2o50. filin as
an on form = it will always be an
entertninment = bt film as an an
__-uﬂ.n- ___._...m—_ ‘!. LILUILDH L m-”__m-n-r._-_.-._“ o us
than Baller is vluy, Tocthe o cenio-
iy, i was the movel. In the Elizaleethon
tinee, i was thearee, Aol i the 2o
cemtury, it was [l There will always
be o dominont are form for story.
Stories are going o be wwhl Period.
One wioy or another. The form thm
| see taking over now, cleardy is televi-
siom. The fisest writing in America —
alramatic writing, comedic writing = i=
on television, Il | were a young writer
oy ambition soulil be (0 create the
next Sir feel Uner, the next Sex and
The Citye. 1 long Torm. You've got a
huge canvass. It can go on for years.
On a servies like See Feet Dneder,
vou are dealing with unrelinble reali-
ties amed pubjectivities galore. Fven in
Fhe Sagreanos, lall the time vou didn’t
know whether yon were waiel
dvesm seqpuenee or sanmehing else,
e ool iy =tidleinis is 0 line writer
andd he is working on o series ot oo,
e voled mone dlun when vou go 1o nso
with o drali, the reaction thai you [yp-
ically get from the executives there is
“Not dark enough.” And he would just
jumip up amd down, “You wam dark,

I'll give vou dark.” Where else in the
world = and | mean publishing. the-
atre, film = whiere else in the world can
vou g0 whene the people who are pro-
ducing this work will give vou o miste
Like “Not dark enough,” This s
brecoming wruer and trver, not only
weo but ot Showtime aml, even ocen-
sionnlly, on the neiworks,

Highu, like something like Lost,
Last. Tor cxmmple, What's thar series
sot in e r:.._____._:_ = Cirey's Anatomy,
And The Practice was aonother one,

Howse is another good example.
Yes. There’s so minch conipetition in
tedevision. You got o clunnels, gg of
them ane Tull of shin. The answier o all
of this, by the way, is TiVo. You wam
to watch quality marerial whenever
vuur please, vou just sei your TiVe and
that will recond evervihing it von
love, In's godng w be more hoors of
auality. work in the week  recorded
than you conlil possibly see, You don’
Fve 1o wareh the erap, e juse elimi-
rates dhwe erap e vou gen w fnst-for-
seard theough all the commercials,

My feeling is thaot wnless filmmokers
demand  higher standords of  them-

selves aml unless the finding agencies,
preivate and public, demand higher lev-
els ol excellence then il is just going
v dleterioraie into o bunch of iracking
shots with voiceover narration.

As greal as the wriiing is on ielevi-
sion these days, what you are say-
ing about the decline of film as an
art is a sl thing.

Bt iz o sad thing, e doubit aboui i Bui
it s o conspiraey, It's a chicken and egg
epuestion, Does the deeline i the level
of civilization and ealiure cnuse the
correspanding decline o the ans? Or
cloes a corriprion of the aris lend e ilhe
decline of civilization? 1 don’t know,
B | ddo know this: When the gquality
of siorvielling in the world declines,
the resuli is decadence. Il vou ook
around the world woday, you see the
uncivil and ill-mannered people, alien-

ation.... You can't get o good conversa-
tion anymore. Anywhere! The New
Yorkers peed 1o sneer st L, “You
know. people don't wlk thiere.” | lave
o home in New York Ciey amd P hard
pressecd o get o conversation. Wl
vou zet are prepancd monologues from
people. There are sore of interseciing
monologues, That's nol conversation,
The Bt that _:.:_T_ﬁ coannet listen 1o
cach other and seaer Treely o whia
atmenne else snid Bs o mensore of e
decline: amongst all the ather liorrors
i the world, And so ves, it ds really
sad 1o waieh this grear arn form of lilm
become: so grotesque,

It's funny that we are having this
comversation because LIFT is cele-
braiing iis 23TH anniversary with
a theme event called “Film Is
Dead. Long Live Film.”

in TNY WIS, this is true of Bl
_ _n___.mmni..r!z— —-_.— —_=.
ﬁ.__.._.-_- u.‘.-_._ 1=u.r I—.._.-

LIS mire r..

live Tilin, filn is
dead”™ what vou LB E R T S £
dead. Tong live specinele™; the specin-
ele of either painterly plistogeaphiv in

e Evropenn sense o spaecial effecis &
L Mol by wed,

1 =it im ailienees ___.____:.._; awir
Superman  Heturns,

okay, loved i1, bur the story’s jreele-

cinl  ilfees.

vant, 've seen the same thing wlhene
vou go 10 so-called ar movies ol vou
come ool discussing the gualities of
the photosraphy. Not the meaning
of what vou waiched, nor the feelings
imvolved. As il von woull actually
freeze one of these pictares amd hang i
on your wall. What the bell i they
mean?  Beanrilolly  photographed ?
This 1= dlecorarive plistography lecnse
it Qs mot expressing amele of niveling
thar s hoppening o e lves of e
characters. S0 you lave glistening
desecdeops Talling ofl petals i the gor-
den, and whatever the hell, versus
explosions. [1s all sevle and pao sul-
stance, So when you say, “Long live
film™, T afemied vou dlon't really mean
than. vnless vou wean [l bs becoming
a form of plastic an,
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1 st in oudiences thet applaud special effects.
Supermon Returns, loved it but the sory's
irreleaani, YWhan you say, ‘film i dead, long lve
filen" swehest e mean is “shory is deod, lang Fve
spectache. ©
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Aml amav e that a5l T, Filin
will Tevomwe lerally mation pictures,
[ will e o plastic arr, Te will be pho-
tography o motion. Ao icowill all e
lseannt aliscoragive F:iu‘run- making,

[ s premstore 1o count film oo,
There's i old l'1||-r|'.--|iu|| i
Hollywoml: =There's moiling wrong
with Hollvwood thar o few goad pic-
tres w1 eure. Dot think tbere is
anvthing wrong with il as an an
firemn it sone grear stwrviellees can’t
cuve, Bt the inspivation Toe all of this
is lifee, The difiealey inthe 2t cenmry
i= that life has beeome so eoplex in
MY ways: 0oL i an inweresting way,

i’ just complex ina eonlsiog way, To

o o Ty o see the endless slaughioer
i= a0 disheartening that vou lose Tith
i Bl Al esen the notion back in
High Modernism that life is ahsord was
a powerful amd Toscinating assertion
when Luis Bromel was makiing filins,
Bun even the motion thae life is alsord
is (ol even interesting anymone, s’
absurd, anfortumaedy. s real. Wl
the people in Lelunon are expeericncing
15 ok i||=.=||n|it}'. [amai o realiny, Ii's
|:urri|'}'i||;_- anl youn can i cseape i by
saving tlut life is abizord.

Soowhar do won da® The poor writer
liins wr Do o |:I1i|n-u[:]u-r ol o kil
that mo period in sty prior 1o this
pequired. You love w bave an insizh
it lile ol am ability to express than
ingizht even in thie hardest of times,

So, we are secing this decline in
story, but really i's the worst thing
that could happen. We necd siory
T o Illﬂil CYIET,

Exactly, Somebody lus o make sense
ot of this madness even if the sense is
that s teagie s thae there B oo way
ant, e of the mos i|||||u|'l4||u Asps
al storvielling is discovering that von
are ot alene, You are oon e only
Tiwman |!-|'i1|g 1l sees this or feels this,
To realize than there is a community of
ineellizent, sensitive people our there,
who sense the rogedy amd dead el
anil who don’s see o way out cither is a
combort, Too vealize that there is o

Lzl ann this emned of the cunnel, Do lois
af us com anderstand that §s 0 comife.

(Hien those Kind of movies hreak
thraugh. 1 think that is why some
films conneet with people.

[ a0 wers important thing. You don’y

havee e afflier =olutinms. ||||||}'\'-'uml
thinks= 1|1l':. hove v effer =oluions. m

e ovon have e offer solutions.
They just meed o el us “what is7 in
am honest and beaurifol way and we'll
[ our own way ol reconciling o
selviss 1o "whan i=70 But they luve 1o
Dby the s o express “what is".
vl b takes ns baek o wha we
were talking abont carlice thar in
Conada writers can’t be Dlindedd by
their  own dnmocent  sterestypical
Comadian life, They really have 1o
amswer (he squestion “What is*7 anld
el the b sl expreess what it is 1o
b o B being, Yom s, ome of e
problems von hove aoyvwlere, Lun
especially o place like Camda, is gove

AFITRC T (e 1wl iltll'l'l"‘ll'(l are!

Espeeially today with our ewrrent
Prime Minster, Stephen Harper,
Exactly, They pever have beens They

LY 1I1I|-:I| interested i LY | ,.,:uu||1.
They only wamt o fud thae whieh
Maners them, their poey aoed e
([ H lillr.ill ll'||.|1|]|'|". | Ill!l?.'“"l'lll |Jl|l"‘1rl‘l
give o shin. Hollywood only samis
money, bal1] Vi e Wit VY ilark
films i |.|l||]|}\1.1||||:| il lh:'f..” JiH]
miacle, A masterpicee lihe Seven gets
miiele anad han Glmomaker will keep
working as long o he makes money.

Ir I h:l\l" H 1"||.Ilil'l' I!I'l“’l'l'll. '|I|'£IIIJ|":|_||1I‘I|

amd the commercial i|r|||1-ruli1.'|'_ 111
elomse the commercial, 10s e lusne
esi. When vou bave government lud-

ill:.z. I“-h- al 1'\1F|'III|FI|'-|||_|_' i“ﬁ“l'“l"",

Pvee bl this diseossion with a few
directors. There's no incentive (o
make better films. e films doan’t
muke money and yet directors and
wrilers keep getting to make filims,
There b5 an meestuons cieele of ihe

artist, the goversmen funding and 1he



critic.  The eritic  says, “This s
Conndian art. therefore you must sup-
port it.” The artist goes 10 the govern-
ment and savs, “Look my linle film
dicln’t dreaw Mies, bt the erities say 'm
an important Conpdion arist so yon
bave w0 fumd me.” The govermment
then gets 1o stad aronnd ar posh cock -
tails parties congratulating isell on
Tow it is supporting Canadian enliure.
You have thi= Bole unit of government
funding, insular artists and erities who
need something w say. who need 10
find artists so they Il have something 1o
write about. This linle circle excludes
the population, bt it goes on and on
becanse it s sell-perpetuating. It wakes
tax money = from people who would
never go 1o these films = w fund these
filmi=. | say that is corvugi,

Well, it’s a funny lilile country thil
we live in up here,
You know, vou are alone, When
I lectured in Switeerland, 1 asked
thern, “Where are the hard hining
Swiss fils abont your corrupt bank-
ing industey? Aot how Swiss hanks
. wnil eriminnliey
i Deug Cortel 1o
Nigerin?™ Their Tuces go blonk, 1 said,
“You are never going (oo make tha
mawie becawse you are never going io
got o Swiss frone t make that movie,
vight? Because the government is no
woing o put up with that. And you
think vou nee superior o | lsllyvwosd?”
At least Hollywood would say, “Shit, o
movie about the  corrupt hanking
industry? Will it make money? Is it
well written®”

Or can you gei Tom Cruise in it?
Or Ceorge Clooney and it's called
Syriana. It gets made and it makes

__-_-.u-.-.-m..

There is a ceriain democracy io
market-driven story telling.

Consequently the lms like sav The
Big Chill don't ger made very ofien
because there are no stars, | mean,
they all became stars, bin how can you

mike o sensitive film in Hollyeoml
taday without stars, unless you get o
star. Jack Nicholson wants 10 do
About Sehmidit and it gers made. And
how corrupting is the influence of the
siar? Now Jack Nicholson is too smart
i gy 10 s with Alexander Payne's
beautiful  serpt. Tom Cruise went
along with Collateral and wanted o
play & bad guy and did =o brilliamly.
I thought it was one of the best per-
formances be's ever given. Braml Pin
protected the writers of Seven o get
that down endding pasi the studio. So
the star can help vou like that. Or you
get the wrong kind of star and they can
bse just as egomaniacal and cormupting
of the writing process as any producer,

Bt all thas _l.__m..mq..m asidle, iy sl
get o novel _.._;.__.v_:.___. Try 10 ger some-
thing on Broadway or off-Broadway.
| went 1o see The Drowey Chaperone,
whieh came ont of Toronio,

Ves, Don MeKeller one of our bet-
ter=known  aciorfwriter/directors
win one of the prineipal ereatives
Behind that.

Fucking  Drilliom! BRIDLIANT! My
wile and 1 lasghed umil we eouldn’t
st up, And the mmsic was wonder-
ful, 0e's o satiee too andd all the rese of i
you know, bt it was done with =uch
erentive brillinmee, Avl it siarted local-
Iy i Toromte and finds s woay 1o
Broadway, Al those successes, you
know, linle novels thot become big
nevels, ........ﬁr.-‘"z__u.u thiat .m..........r._—.. no &
Broadway success.

S0 no matier how miserable life
becomes, no matter what you know, it
is not wpwealistic 1o hink that you have
o real chanee. You do if vou produce
something of surpassing qualiry. If vou
are really, really good and you buost
VOUT fiss, Vou know. There is light a
the emd of the nunnel, B

Rebart MeKpe's STORY seminor tokes ploce
Moveenber 17 io 19 o Northeps Frys Hall
t tha Univeraity of Toronko. For more informa-

“Just knuckle
down and
tell a story about life.”
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AUTHOR AND MOTIVATIONAL SPEAKER SUE KENNEY MAPS THE JOURNEY TO HER FIRST FILM. PHOTOS BY PASHA PATRIKI
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Hand in hand on the peved passoges o the Comina,

ust hiefore 1 lefr oo film my firs

dlocwmentary. on location in

Spain, 6 gowsl fricmd semt me g

posteard that bl a picooe of the

I decided to
embark on a journey
to find more purpose
in my life by walking

78¢ kilometers on
a medieval pilgrimage
route in Spain
known as the
Camino de Santiago
de Compostela.

Spaviish artisi, Paldo Piens=e, lnessed
it o black ool whive serigsedd shir. The
aquone readd. “H vou know exactly whan
i b= von are going 1o do, whar is ithe
prosint in ddoing it?”

I Nowembser 2o0i, alier 1 was sud-
dealy  diswnsiecd  Troon oy lifetime
eareer in the welecon indusiry, 1 decid-
el i emnbuirk on o jonroey weind more
provpose ooy life by walking 754
kilomnerers on o medieval pilgrinag:
ponile i Spain koown as e Camine
il f‘*;lllli.l;_fll il ':utlljlnll-ll'l:l. I'il;_rrim-
bave bieon walking the roure for over
e vears throngh feresis, over moun-
tnins,  olong  Koman  trde  momtes,
poved]  walkwavs, stone  path=  and

olong 1he shoublers of moderm day
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highways. Famwous for iis legendury

power i transborm, maodern doy pil-
grins join e path, arviving from all
wver e world with various religions
and  eulivral  backsroands, ofien
search of spiriual enlightenaent
When | revourmes) feoon ibis lile-alver-
g expeerience, | hared anecdoml mles
ahomt thie pilgrines | met and experi-
enwss |l along the way, wod fannl
ot that peaple were inspined. The
Carino became the sty platform for
ey artistie coeativioy s afver o couple
of vears of welling ihe siories, | wroe
my first hook My Casminn, Now an
cthior s motivadional speaker, this
vear went o to el o one-swirmien
shivw ot e Dreake Hlotel ool e
Laeruadeans Frivge Festival, Aol thi= hap-
’H'rlr'll lseemunses | woenn for o hosge walk
Asviii & venr alter v book was

rr'Ir.p—rll l |l|1|'|l|rl|l 1] 111“: ilulll i



Makin' o mooa-vie? Curious bovine gets in en the action,

st whee el i Here ooime was
Elizabeth Jovee. She had erminal con-
cor amd asked 0 1 owould walk  the
Caming as ||I'l"|_'1|iI!L'. =he was aleaid e
walk the path alone, Inspired by her
conrage, | comemplawed the wdea of
filming o docwmentary: based on her
IIIZ\':‘-iI't' [£X] '“LII.L Jl.”ll lq"l.'l' i.l'l. rl.'il.r.". I ﬁ‘ll
so stromgly than this was o story tha
peeded ta b gold, Even thongh 1 Dl

] |I-I‘Il'l'-“iﬂlli1| filim 1".'|.|:|.'|"irl i, | con-
pletely vrnsted i if 1 was commired
e sharing oy vision, e Camino
waonld provide me with the peaple,
insight, inreigoe, conflicn, sdveniree,
|||.:l'.'\li|'i.‘lrl:| .|'||||| “llilh'\l'l' I'|'||' I |||'|.1|l'||
toshape this story,

A Tviend velfereed me v came i
Pasha Panriki, 1le

willing vo carry all of his equipment on

s available aod

his back while he walked ihe eniire
wa, He hadd been working on a mmne-

Lier of comemercial projects and wanied
pe work on someiling more artistically
challenging. When T Beanrd aalsonnn thie
Bistory of the pilzimage, he was
innmedintely caprivaged, This projec
peciled someone who wos passionaie
atlsonnnt 1l ::llllji‘l'l anl | knews as soon
s we et Jue was thee right person,
Flizabeth would only be able w
walk 1o kilometers 1!:13.'. mnd weenled
masice] assistanee coreving her backpack
Beeanse of her weakened soe. Moy

Phsjesiji.

g Lebwmese-Conndion former
Dysineess exec in the soltware indusory,
wis inviteal juin thie STTORI]R 0% 0 e

e, Mony wis al=o an expericneed pil-

grim. She had resigned  from o
loerative position in 2o02 wowalk a
soeo-kilonerer pilzrimage from B
tr Jerusalem for peace. 1 had been
working closely with her and Ler los-

bard Allwerio, cosehing them oozl

e proeess of writing o book abom
tlir jonrney, Hllrl:. jlllllE'lmE m the
choapes w conteibure, she helioved in
thue provject, Sinee sl \illl.’m' Miweni
Spanish, she ggreed o conduer iner-

views with expu
lowals illllrl:'_': e way, Wiathine & saiter
||||l \\.‘l'l"k;- i| Wils iIII =], : Wil 1‘1HI|-i.|]|'IlI

1-. |||I!||'|' |J:i|_ul'i|'||-| ol

anel exened abwout e IIII1:-i:hIi|i.IEI'.‘- ol
thiis petiarie emdeavonr, | was also nery-
L, |_ |||_||| e i1|1-i1 'lﬂl.':l tlie Clienii
waonld deliver and onvop of than, 1 lald
the pespunsibility of direeting this il
witlioan .'|F|i|n|.i|.'1| X prrience,

The= first f|lill,'_' | elidd was 1o create a
n|||n'|||1|4|| |'|1|'1'|\|i-\.l. H'; 1||'ﬁl1i|l_-_'_' =AHLIE
ol the high level o
ataon, | evenred oodivection for the story

ceps for econsider-

o unlold, T reviewed the themes, sivle,
anel lmll'||li;|| drmmaric: evems  with
Pasha, Sinee the moute is mopsped our
by vellow areows painred along ihe
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Hangin' Oul; Ofen boals oro hueg eut i dry. A pilgrim gives bor baimees an airing.

way D vl v imeliede vhis svmbol s
well ns other Caming imumgr:lph_l.'.
[ plamned s capiure the architeeture,
shiells, stones, amd animals, a5 well as

edl with music, his-

anyviliing thar alig
tory, wonen. caloere, lingoage, veli-
monn, sparitnaliny, emotion amd ritoal,
Sinee [ owaomlida'n be abile o sty with
Pashiz all ahie vipae, | mave him ereative
license. The elweeklist provided him
with o godede withwome velling lim exaci-
[y weluzin v Tilin.

liealih

deteriorated amd lier doctor aelvised

Uniforimarely.  Elizalwah's
ber 1o el o couple o weeks Defore
we lelr My mnin STy indes was mone,
I el Tike 1 haad Failed Before T starel,
1 puestioned whetwr dene wis a poing
i continming with the docnmeniary,
Hivwewer, weeks leading np ot the pal-
grimge. | received revuests from two

wonnen whe samied g join e ns the
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wiilk, Lanrg '[:un|n-|'. asingle mother of
pwrr clvildeen, Toad read Hy Dsisk sunnal

deeided the Camine wonld give her o

chanes o face the physical challenge
of walking. Ani IV Ainario had heard
me speak ar an event. She wis a soe-
ciessiul earcer woman in her early 4os,
She was single and witlown ehilidrven,
She Dol awepuived material sieeess. v

lesmggedl 1o el soome 2ense of Jrarpsisse i

faeer Tifie 1 eonlel cantinue with ol Tl
by shilting gears eveatively. 1 could
|“G[||l|1'1' what :'||||Ir|r'|||'|l thisse wornen
tir ehioose 1o endure botle the jovs anid
anguish of walking budeeds, some-
Iil||1'- Elll:li:q:lll].—-, llr ki|<|1|||"||'|":- il il
maedlieval Before
1 eosiduered iptervieas witl

||i]'l_|lf!'i! e prsiee

leaving,

the neophvie pilgrims o copiare their

personal Dack gromned, characien

intentions for walking, and fears,

Chee i Spaing we decided 1 stan

cach dav by Glming individoal videa

diaries, This WY W ol weack their
peesinal inmer jouenes throngh o
irsnsformation, s the leader of the
Zraup, |.m|1qur|"|! a handa-oll .'Il,lilfl]iﬂ'll
1o managing both the ereative process
amd s diverse zroup of  women,
| l‘nll-jqfl'l'l'vll 1|L!.-r'||' FRATRE il il ﬁl:illl',

| I.Iltlllll I|!||' |||u|| I'|'-=|l| l.--i|.|i|il:; ur.-!:u'lr-

herding the pilerims and divecting the
1|1H‘|||||1-rlli|:‘:. |1_'4;||:|||-.I!il:l;_:, 1ol
'-h'['p ar wizhr, often SLVIE 1 lre:
tracking inypressions, eviewing story
strvetiee aned makiong travel plans Tor
the mest dliny. We shi 55 hoswrs an Mini
v eapiuring rarely seen Tootge of the
pileim’s s i Saotiago: ineryiews
with priests and monks, opinionsed

LTI x|l and molinational |ri|-

grims providing controversinl insigh
to the alluree of the Camino,

Alier sz davs of walking across ihe




Take Plata Hera: Sagjr indlicatns that this would be o good spol ko loke o pichira

naorily ol =i with only two ddoyvs of

ri wee lad Filomsesdd 0 charneter study

ol the .-.._.__.____._ amad = m_.__._?.r_.-...__l.
e ivmer

walked

el terrain,

-._..L-

meg i i

jormey. il <t dlay we

okl
J.—..-._.r. I

=41 .__' LT

Lilssrwriers iliroush ¢

- n.__._- _L_”E_.--._w.r .‘_....__.n-.;— Tiw

iz, b ibe Gl we ame
privy to the struggles and ..1..__._:._:_._5
ol 1l woimmen whiion w

'_r. -:.__. _ Akl _-__.r.

together o Fvesminotie oy L..____f._.

il _ __._-

._-::H _.._._____ i ..-.1.._ {[T] a___:_"__. fux

____:_._____ s =____
beosmilepsers, Uhie foan o Wil lswiegnn -

aul il s

Wi

ifnking

s

Plowever, il Teedback wos dichearien-
| Filin Boord g
deasiers, they

Vi _
Liig

‘.'.__ L1 .L:_.:- __..- i -_-_. i

for a good rov, There were no Dehis

EWE W=, W _...._:____ al conllict ad oo

u'__I'_" .-.—_‘._- fi_ iR 2 MR —.___ i _-_.m_-.
.J,..-.

racil tliaan | wasiildin'y b ..._____. 1o s s

even boke o lusel, | wae wor-

&._1-_. e
T
mis | h

y ._..._.._... a__z.._-.:_n

the chanee 1w <lwrw the

* i —-..-J-

iu.u:m_u.._ LECH TR .._-__.-.::._.. L]

Tk e IES[HIISE WIs IWETs

who =ow it

LT

whelming T

A dilennified with the wao

lile ol

B -:_.- e

the ._:_.__.__. o pilgrion ns womies-

Fieed an Bae abediveped v onha-

_._:.._.. =W 0 s shory of

CInpowys et el

W
sevieral o y npler
fromn me. Mooy offered 0 organize

TTRY TS T [TITTITEN

LRI LEC b

g il [

._-“.__ -._ — ..—-.-.T—. -_ -_.-_. 1-...::._. __.._-u.q-._. -TI..

umentary wonthd be relensed an o

o= level, Iu i with the pa

close=t 10 me. | have been writing

a mewsletier about ihe s v for a

...._.___._... sl years gl | ligve @ bise ol v
FOC _]J-m-_-.
Mow in _1......._;_:_.__. (Lo} lLas

= .n.—-.. Winnen ....._—.-: .-_:"-r

viewaers following the sereenings, It will
D pe Dl ot vt il

_“_.

.._,_._.._..H.r e 200l ._”.__.._-

tlisnzzhe e Gl dlieli'n

ol e winy

I i teal, 1o

any aither way, B
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B REPORT

female eye

testival to watch for

In its fifth year, the Female Eye Film Festival draws big films, but not the crowds... yet

By Ana Barajas

b Female Fyve i= an timale
Testival  where it is T
approgech  the  parcicipaing
filmmakers aml where  professional
i!lll! |:i|'|“|ﬁ|li||. 11||||I|'I:'|'-||:II|'|- anre |'|1|i|"'
l"“!." madle, Leslie Aon Coles, Tounder
i dlivecior aof the festival, creaies o
-\.Illilllllli'ul' \".1"'|'|'l|||i||:_' .“'“II i'||"-i|||'i||lu
I"rl"a-ll'l"“rII'I” I’|||I |.i|||II||i|L|'r“- .;I.IHI {Illih.'
paet . .'I.!'il\l'. .I.||1' |.|"'|i'|.'.'|l-'|- :||||||I| miEsn-
!1||'-||i||

[FPOLE PN BTV j||.-| thar,

=evien |ti_-_'E| sehool  students  Trom
Wl doe ‘:Il“l':_'l" 1ok [l T
!‘1'|||:||'1' he “1||'L-||n|:- pentored l“.' eatnli-
lisbieal Tilonmakers witle the s il
vaEr s the Oaraio Avts Conneil. Thee
I-.lllll" I”I‘l:llll'l'll ||':| ||||"'\-l' :'|-||-||Fi.“_: Nearpietn
bl eemenibons hears, dealing witli
1aangies thon examiine their woreld e an
Tanaiamsn sunmel =lr!.'|i.‘_'h||'||-|'“,'t|'-|i WY, Wil
LECHL] i||t ”l’ ||||'|:||. |F:'. ||||'i'|' LEL RN lllhlli""
st will comtinwe we make lilms, dhe
Ill‘l“"""‘ i|||f| |"_'l.|!|'|'i1"|||'|' ||||'II _Ei'll'll ||||'|||
1T ir|'|'|||;|.|'u.'|i||r 1r|i|r|'|:|r||| 1 -lu'nL
sl therselves aoad thir coneerns,

o thomgi Tl e ariel |:'||:||||1|'||in_*_"
peelermances ode Kl of Silenee
||-:; Aaieg Do o festaval fovonrene,
is haeedd 1o aake NI s ol =arali
Farmer andd BEkaterion Clichelkanoya
in this SR ol |'|'i1"|i||=hi|r. ||i=:|||||1|i||l-
|"|i|i:_"‘. I-|||' "'||”l|

A Conversation with

TEREnr ]IIIII {1 L] IFI"

I!IH'IIII|1'|HI||"'|
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Lars Yon Treicr by Fva Ziewsen
encapsnlotes the spunk. deive ol

quick thinking meeded o thrive in this

[srsinness el gives ws o lesson in how
e bring vour projects 1o Trodtion
straiehie fromm the mouth of this influ-
eotial direetor, Aonstralin’s Call me
Moy by Margor Nasho gralis yon
inmedinrely ol doesnle ler g,
b owinding narcative aml strong e
Tormanees make i i1|||||!|'--\illll‘ Lo elis-
miiss this story of fumilial heartbreak
cansed by raeial wension and homo-
phobia. Fagually  hmoming,  Heeson
Kin's Reminiscent wokes vou o
a feagmented rmade up worllds pellee-
e of the argi=s Temne of mind with
a =oumdieack that will sty with vou
T anfoer thae Filon has endidd.

b alue Dive viesrs sinee its ineepiion.
the Female Exve Festival has come
a long wove [0 aneaers fnternational
lilmmmkers, prestigions and generons
sponsors oo an ever-growing line up
af ligh-gquality: s Then, why is @
min s well anrended as a0 should be?
Con we Dlooee i1 on the gice weatlier
war Lo during il Fone-day festival or
the sl of events Dappening m
onee o the city, or do people sty sway
Pecamse mistakenly equate 1he wornd
femmle with chick-Mick?  Whatever

sCeeepions exisl e paricipating

filims deserve to reach o wider nnedivnes
anel e Festival needs the support from
the communite 1o achieve this, Don'’
think tha v will n::||g. SE40 CONENLLI
cotmedies an this Testival, o rather i
i= o balaneed progemn of hord-Diing
documentaries, ingellizent deanoma anad
challenging  experimemal Glins, The
Female Eve Film Festival is josr ger-
ting started, Keepo i i vour line ol
visin il |I|iIII e at el o |1:|:Iii'i||.'|l|'
next viar, W



Clackwito freen Top: Call me Mam by Margat Madh, End of Silence by Anita Desan, end
A Conversalion with Lars Von Trier by B Zlemsen |
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l What kind of films do you
ke ?

I wosnnlid say aetist-deiven, which means
[l e videos that are generaied by
my own thoughis and idens, They are
ol usanlly commissioned work, My
filims are rooted in what they used 10
term o= new-marmative feminist -
making.

What are vou currenily work-

ing on?
I am working on making 305 s in o
year, So that’s a movie o day, And righ
vow, | am going 1o be doing 243, [daie
of interview was i July] And people
can look ar the filns on my website,
which i= wwwamovieadov.eom. Some
dava are better than others, ot it has
b i[l['n1|i|||}' i'llilllllligillg il
Fibink that it las really tanghi me 1o
think in a differcnt way in werms of my
relationship o wking on fmage and

then putting a story or an idea wogether
i oa very t|||i.r1 WY,

What medium do you  use
when  you're making  ihese
L lilims?

Mostly | use toy camerns, A 1oy camera
i vy that is specilically markeied 10
chilileen. One of my favoriie cameras is
one called the VCam Now. And | don’t
think vou can 2et it in Canslda, but you
ean get on Amazon,com in the States.
I bk v o gen in ofl eBay too, The
forman is probably simaller than your
hamd 2o it can o anywhere, I1's very
ensy (o whip ont of your hag and stan
shooting. The quality is almest like
wrbeam. Ifs 2ot the very testural feel
ol apaality vo it that is reminiscem of
Suprer B, except of course it's the digital
version because it reeords onto o mem-
ory eand. 15 quick and aecessible,
This particular comera doesn’t even
have a coom lens so s quite rudimen-
tary, but the quality is ineredibly bean-
tiful. Ii's very lyrical.

! How o you [inance your
work?

[With the movie-a-day project,] Ui
just doing i onomy own becouse the
flms are anywhere between go-sec-
otds and a minute. 1ts not very expen-
sive. It's omly time-consuming. The
larger video that | finished ealled i
have ne memory of my direciion
wis Tumded baosth |1'_y the Ontario Aris
Coommmeil o the Canadia Aris Couneil,

What is the Best advies you've

received ns an artisi?
Lately, the best advice that 've
received] is from o shodo [Japanese eal-
ligraphy] artist Noriko Maeda. | just
recemtly purchased one of her works
and the piece is called Azoline, which
TR -]IIILF like o ehiled.”  She HIYE
that this s her personal motio, Soo e
woneepi “p!n}' like a child” muH:r
wnieains seiee the moment and enjoy life,
Thi= s the best advice Pve ever
received because when you're an artisi,
vou can gel too serious aloul voeor
work, It's ineredibly healthy and invig-
TG 10 IIlJI'!,-' like 5 elild T amil
to reniem ber than always. 10 0 naier
aof not inking :mlm.r" so seriously,

Which artists or llmmaker

do you admire?
I owaonld still say people like Chiris
Marker, Chomiol Ackerman, the mone
classie, ulmrilnﬂmul filmmakers,
Their work still touches me afier so
many vears, li inspares me, inflluences
me, makes me think. They are like
guide posis =0 | can mark my own
||r1.'rln||.u||'ul, Beeause ve seen some
of those films 20 years ago — and, of
comrse, one's own views and  ideas
c‘lmngr aver it time = it's interesting
o revasit obd films and see whal yon
think sl them pow,

IT you weren'l an artisi whai
would you be doing?
I'd prabably be a chel, | really like 1o
eock. When | was in ot sehool, | ju
mivself through sehonl working in o
restaurant, At one point, 1 seriously
considersd  Cordon  Rlen

France, but the pressure of working in

sehoal i

a restamurmnd is unbelievable, It's like
workimg on o film every single day.
Becanse as o head ehel, vou have o
erew thot -_mu'ﬂ- constantly working
with amnd constont demands, 105 o very
diffieih juh_ 1 ihink 1 jurst got bumt o,

[' Y Bui vou're working on a film
“{a vl.lu!.'. "ull. do v lr.rrp muﬂ-
o vated?

Yeah, but this is something that 1 don’y
geet paid for Thiere's o pressare on me
to produce something amazing every
single diy. Some days 1 know, U'm just
filling in ithe time and other :In:rs.
Iihink, “Yealy, that’s mot bad.™ It's my
own internal pressore of irying o
achieve the goal. B

Watch for the seroening af | have no memary
of my direction on 28 Ocdober 2004
at The Workman Theotra (1001 Gueen Streol
West] o1 part of UFT's Mew Directions in Cinema
pregram.
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&0 Atlantic - Studis 102 -Toronto
www.tais.ca - tois®bellnet ca - 416-533-788%

New Directions in Cinema presents SUPER 8, 16MM AND 35MM
z WORKSHOPS AND COURSES
i have no memory IN FILMMAKING — FALL 2006

Of my d II'EC'I on For a complete schedule, and information

MI on how ta register, please visit:
oy bl et WWW.LIFT.ON.CA

28 chﬂber 2006 or call us at 414.588.6444,
at The Workman Theatre
1001 Queen Street West

B wondndonst @ eveermee EvE WEEKLY
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ONE GOAL, ONE PASSION FROM COAST-TO-COAST.
CELEBRATING CANADA'S BEST TELEVISION.

DIN the ir dustry at the
1al Gemini A

£y ‘I
- LdA
Il_I.i. I il’

OCTOBER 16, 17 & 18, 2006
Llherty Erand Entmamment Bumplex
Exhibition Place

Toronto, Ontario

River Rock Casino Resort
Richmond / Vancouver
British Columbia

Direct (41 B] 356'761 E
www.geminiawards.ca Toll Free 1 -3 ["]-644-51 gd

The Genint Resard etabu il weee creabed by Seatt Tharmley




CALL FOR ENTRIES

'fﬂrf_}' film has screened in over 85
Jilm festivals and no other film
festival can top the perks and
response that my film received at
the Festival-at-Sea. Do not miss
this unique expereience!”
— Sam Chen, filmmalker
ETERNAL GAZE

llluzicn Photo cowrtesy of

Michael Goorian
ernal Gaze Photo cowrtesy of Sam Chen

p oL SO NS

Absolutely the best

[ilm festival 've ever been to.”
— Scott Cervine, filmmaker, 2006

The 314 Annual Spiritual Cinema

Festival-at-Sea

Sailing to the Caribbean! March 31- April 7, 2007

Do you have a short or feature film that explores the ACCEPTING FILM SUBMISSIONS

H 2 o ' &
depths of the heart Iand.thc ‘huma:n experience? Do Final Deadline is December 4, 2006
you want to screen it with like-minded filmmakers : ;
Submit your film today!

in front of a full house? Then this is your festival!

www.SpiritualCinemaFestival.com
(Somewhere in Time, Academy Award-winning What VAL C \
Dreams May Come) for a wonderful week of inspired Qﬁﬁh‘ — !Nci, L:!_.:"_:"'é’ M
films. If your film is selected, you'll cruise for free! S /N % i

ILLUSION (pictured above), starring Kirk Douglas, <—\ Vg g T

written/directed/starring Michael Goorjian, won
Gelebrating

First Place Feature and the Audience Choice Award
in 2005. Our lineup also included the animation

triumph ETERNAL GAZE (pictured above) by inspiring, transformational films
filmmaker Sam Chen.

Join veteran Hollywood producer Stephen Simon

e} DO0E Thet Spiritual Cirserra Cirche, LLC AN Rights Réserved,



