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VISIOM2 500 Color Negative Film 5201/7201
YISIONZ 100T Color Negative Fitm 521277212
VISIONZ 2007 Color Negative Film 5217/7217
VISION2Z 2500 Celor Negative Film 5205/7205
VISIONZ Expression S00T Color Megative Film 5129/7229
VISIONZ S00T Color Negative Film 5218/7218
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Designed for both traditional and digital
postproduction, VISIONZ Films deliver
wider latitude, extremely fine grain,
natural flesh tones and superior shadow
and highlight detail. They're also
engineered to-maintain neutrality through
the full range of exposure and to give
you mare flexibility from capture to post.
KODAK VISIONZ Motion Picture Films.
The most technologically advanced line
of fitm products ever made.

LIGHT AND SHADOW
IN PERFECT HARMONY.
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{Coner Image) Sereaning al this year's Toronio krwish
Film Festival, 5|g|:||i1 Fuchs stars os Joy Levine in
director Julie Shles’ Joy; [This pogel Filmmaker
Lowren Groerfield with potieni Shelly Guillery
en kocotion for eafing disseder fick showing o3 port
of Het Docs.
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Editorial

“Working with Super 8 was definitely very differene from
the digital video 'm osed . It ook o while (o get ased (o
the footage and appreciate it for its imperfecions, Coee

' Envs

I got used to i, it was o ot of fun to work with.
i7=year-old Emily Joyee who worked on o Super 8 film
which will be showeased as pare of the Female Eve Filim
Festival: “From the Mouths of Babes™ (pog). features the
thoughts of seven first-time adolescent Tlmmakers about
their cellulodd adventures.

Femule Eve cineastes are not the only ones puiting it
out there into the nniverse. HotDoes (poo), aluCine
{p-8) and the Toronta Jewish

m Festival (p.ag) nree
storming mto town with avani-garde and ofven moving
contributions. We've only given you a swmple of the full
festival experience so be sure to get out there to see for

yourscll.

Bunmi Adeoye
mungrzine i on.cn



b thie last dssue of FilmPrat, | hind an
ll;llﬂ.lf"lilil}' Lin fﬂl.‘l.lﬁ"‘."l'.llll.l' SH.I}' rant—
it thee inadedquacies of the pablic fund-
ing strueture for artist-run medin ans
auliure in Canada. Perhaps, we should
o back in time to Iiglr.rr out how and
th}' the medin arts are so p-nnr!!. framel-
ol by pubilic ars councils, Could there
possibly be sime historieal event ths
eoniribited 1o the way the aris are
funidodd in Canacda?

T appenrs than the adven of slectrio-
ity plays o erucial role in determining
which sectors of the arts receive ade-
it I'umiing. Think about it. Pror o
the invention of rh-l:'lri:it!;, the prrl'urm-
ing aris (theatre, opera, ballei lm'.},
music and literature were all estab-
lished as the high an fomas. Film, video
aivd new media only emerged afier
Mr. Edizon created ariificial light and
the opportunity 1o re-charge batteries,

Il we look at the different arts seetors
s one Dig Caonily, media ares s the Do
tard child of all wrt forms: the prodiet
of an unholy allinnee between volige
power and some ingenious imventon.
Could it bee that the arts councils suill
leok upon the media arts as the red-
leaded  siepdaughier ol culture?
The eurrent funding structure at the
Canadn Council, the Oniario Arts
Couneil and the Toronto Arts Couneil
would indicare that the invention of
electricity does indeed define the hier-
arely of public funding for the arts,

When the cultural family  gets
tegether to feed at the public dinner
tabile of annual operating funding. the
pre-electrical high arts get 10 gorge
imsell while media arts s servied crumbs
aadl occasionally leftovers,

Perhaps we should look at other
indhicators that could define which cul-
tural sectors receive proper funding.
The more exelusive an ares organiz-
thon is [in terms public pecessibility,

! Message from the Executive Director

admission fees eto.) the more likely
that they will receive substantial fund-
ing. While those arts orgnnizations that
wre most secessible w the citizens of
Connda (like arist-run culmire) are
mosi likely to receive the least nmount
of funding. 1= that why the high ans are
r.qi'll.uirriy in the realm of Canada’s
weslihirsd class?

I can hear my detracions in I.'H."l"lll“l!ll-
ing arts now: what abaut the Torenio
Ingernnticnal Film Festval? Aren't they
n big well-funded medin nrts organiza-
tion? Actually Ty is more of o market
than o festival. akin to p stoek ﬂ'.u'!mlgl'-
far (ilen produces excepe for the Tt thas
it dhoesn’'t pay dividends in the form of
wrtist fees vo any of the flnmakers tha
participate in the festival.

Perhaps electricity and accessibilivy
are too conceptually abstrnct 1o ever bo
eonsidercd satisfaciory indicaors of
publlic funding for the ars,

The most likely ronson medin ors
remaing ot the botom of the public
funding barrel is that those individuals
in positions of power with any of the
arts councils (or with the Department
of Canadian Hertage for that matter)
dun't have mots in the medin ars com-
munity. Has there ever been an exeou-
tive director of any arts council in
Cannda that originated lrom modia
ants community¥ | don’t think so, In
funer, nres council exeeutive directors
abmost nlways come from the perform-
ing aris. Couald this be the reason why
wedia arts are so poorly funded? When
will media arts have a leader that adve-
caies on its behall?

Perhaps the Board of Directors a1
the Canada Council and the Prime
Minister's Dffice should consider secking
someone from the media arts commu-
nity when they look for o replacement
fur executive director Jolin Hobaday,

O o happier note, 1 am proud 1o

Roberto Ariganello

sonounce that v will begin oor
mmbitions “Film is Dend. Long Live
Film.” 25™ anniversary project. With
the generous fnancial support of a
Commission grant from the Canada
Council (yes, | nm full of conradictions
these days), Loy will produce a5 film
Iu=ed I'.I-ﬂ'ljﬂ'l'l that iselude 1y films on
VAFIOOE ERUges, 4 (™ |mr‘fulmnn-nm
aind 5 filin-based installations. We lock
forword 1o presenting these projects
later this year,

Roberto Ariganello

director@lifton.ea




FROMTHEMOUTHS

Female Eye festival director Leslie Ann Coles has developed the first annual professional young
filmmaker workshop. The goal soys Coles is “to encourage younger women to pursue directing
at an earlier stage in their professional/creative growth.” After observing that women enter the
field and pursue a filmmaking career at a much later stage than men do, Coles decided to
begin to mend the imbalance with a younger generation. Armed with a team of professionals,
several teenage girls from the film program at Woodbridge College High School were men-
tored through the process of creating short Super 8 films. The results will premier at their lozal
community and showcase at the 2006 FEMALE EYE FESTIVAL

IANIELLI

PASTORE

v o ]
What's your film abow ¥

f-".l.} filim is an experimental, silent
fillm, It is o bin dark, vwisted and
spiritual with am apen ending 1o et
the auidienes think

Why did you decide to iake pari
in this project?

Fversines 1 eould ger my hands on
o wideo comer, | have been maok-
ing my own films, however, they'd
illways breem digital, This project
F:I'I.l' me i ;_'_I'l'-'l.l llllllillilil'lir:l Lin
tike my Gliminaking mierest i e
next level, With Super 8 1 learned
that raeh ghot has to be el
e and few mistakes s possibile
mist e made becnmise of the Bi-
ed film. Alse each shot had 1o be
Tocused indiv i||.||n!1:.. IMse focusing
was nerve wrecking because | am
wsed to o digital camera. which
reqres minimum foeus and yun
can wse as much “Hlm™ as v
wnnt. | reEspec hlmmakers even

minre because of this experienes,

IVIA-ALENDS TR

ISMIESEYCASTILLO

What's your lilm aboutl?

Olivia: Oor flm is abom move-
ment, Every movement leads to
Illlrirl"'r FRRORS @Il III.'I iy Mmaatner
what movement vou muke, even if
it’s mot a drastic one; it is going 10
leavid somewhers in the long run, In
two short momutes it makes vou
CjuiEstinn whiere you ane going il
dho your movements have destina-
lioms?

lsmenia: It's nbour how we are

always i coTsane ki

What's heen your favourite and
least favourite part of the
process so furd

(Mivia: Filming was our favorite
|.=i|rl It was I|'||||'_|. fumn to see jlﬂl'
F]!I"I'- reaciions, A lod of ||:'||-|r|1' 1ok
g real imtereet in owr illm and we
fhauel [ar'nilh' 1.||-|1i|||!|'|‘|ir|.'.'; o b i
thie film. We met a lot of charis-
matie J“'“F'I"“'”t Tl & lor ol Tun
Eaditing woe ixtremely frustrating
There was |i|'|illi|:ri1_|. i preririi where
we were just ready 1oogive up, It
IH"'III'IH' i |'|'|| I'Iil“l'. I‘J'I“ W Ll'i.l'
trying amd trying and eventually
things started to fall in place and

bescame easier to complete. [0 was
definitely worth it in the end.

What do you wani o be when
viul grony upd

Olivia: 1 would like to get my
Pa L. In p-:\.rlnrln;_'} I'd like 1o
work as a psychologist, while mak-
g lilims on the side of conrse”
lamemnia: A social worker,

SATASHA MAKLE MAIREANI

What's your film about?

lt's about myv Lifelong [rursL ol
dliimiise and thie Tnmnpadct it bz had on
my life, The theme s dance as a
bl and passionate art form
from infancy o adulehood. 1i's
sonmew bt abstroet ad contempo.
ey, amid | wanted o get my mes-
sge neross withowt heing wda up-

o,

Has working with Super 8 stock
and profeszional equipmem
changed how you think of film
s o visual medinm?

I love Super 8. It's a gorgeons
miecdinmm 1o work with [osuited the
kind of look | was woine for. The
.!il!i.l'l:|l:|.' | bl was when 1 hadd
dark Super 8 film and had to re-
shoot some of my seenes with 1|ig-

ital. It was hard making the two

medhinmz look like I:||1'3. conld llow
and not have either type jump ot
I've |r||.|1_.' worked with |[i|.:iru|
hefore so this was o new anil

enlightening ¢ KPEFIENCE,

What do you want to be when
vou grow up?

A phitographer. With this project,
| r|~;|ll:.' |-||Ju-:..:'4| working wiil a
mew medinm. Fven though it was
a lle I|'|1'L;:r o wet the hang of it
the outeome was really nea

FONYA BEINARY

What's your film aboui ?
Tomis
anll pereopiion... it’s ahont how

anoresia, =elf confidence,

voung girds don’t like their bodies

o how they look.

What da you hope your commu-
nity geis oul of your short ¥

| really want it to move [the gudi-
I'II\'i'E. | wani ||||'I|I I j""l BOTILE =
thing afier they are done watching

thar maviae.



UFBABES

by Daniella Newman

EMILY JONC

[Rigght) “We"va been working on these films
for o while noww, so finally seeing them on
scroen i going o bo exciting,” says Female
Eye shudent paitscipant Emily koyes,

SUNEET PARLA

What's vour film alywut¥
Ewvirommental issues and the Wy
that our -u-'ivl:u.' is |1|--r:4|lil.r|!|.-
illlp:u'li-lt:_' thie world arommnd s,

How do you feel abowt (he
Female Eye Festival ¥

I think it"s a great outler for female
filmrmakers 10 have o |r||||'|~ 1o slww
theor films in the male-dominmed
film I-I11||I--II':|.. The ||J||H|1'|l|1||i|1. for
us w0 show owr lilms is o grear way
tiy eocou R vaoung women 1o ke

purt i this incusiry

What's it been like working
with Super 8 stock and profes-
sional cquipmeni?

Working with Super B wias del-
nitely very different from the digi-
til wideo 'mogsed o, It ook @
while 1o get used o the Tootage
mne appreciate it for its imperfee-
tinrs, Ones | got used o i it was o
ot sl T b work with. The iner-
vaolamerer and  shutier '\-!Ii'l‘rl
OPLOE Zave Yo e control over
the shots than o digital camera
would, 'm pretey excited; we've
bzem ‘ﬂ-urLih,-_[ on these [ilms for a
while now, so inally seecing them

1 SETECH 1S gui.tl.:_' 1o be |‘1r'i-lir|_l_g.

What's your lilm alout ?

“1..' lilm is various shaots of ERTHTLEE
thiat | feh Lirpil'h'd i Torm of beau-
Iy. It 4".\.|I-|1.|1'- ecmotions and the
berpretaiion 1|r'||r':|||- o the incli-

vidhunl viewng them.

How has working with Super 8
stock and professional equip-
wvend clanged your velationship
to film as o visual medinm ?

Fhis was my first time wsing o
HIJ|:r'I' 8 camera and when 1 first
got my set of shots, | admit, | was
viry unhappy. 1 gor ancthier roll of
film 1o shoo with and when those
were processed | had a chanee 1o
review all of my Tooage. It wos
thiein ot | realized just how amae-

n ' .
l“:.L ||IHI."F"1'.‘|- mr l||.III e,

What do wu want to e when
ViRl IOV L

I've :I|'|'l..'l.}.- bvmemn aall over thee :|r||||'|1
bt what | want o do in ihe
future, But sinee being mtroduced
o storytellog through G, 1've
wanted to become a lilmmoker
Before | found out | was chosen o
take part in this projece, T was o
VETY, codfeasd individial, The fes-
tivanl was the perfect opportunity
for me 1o wark with a |||11I‘1':ni||||4||_
learn things about the industry
andl look i a Tuture of Glmmak-
ing, This is my calling,

The Female Eye Film Festival is on June 15-18, 2006,
See www.femaleeyefilmfestival.com for more delails.




REDHOTDOCS

by Caroline Avery

North America’s largest documentary festival keeps getting bigger. Last year, submissions
topped 1400 for just 100 spots. And it's popular. Over 40,000 doc-lovers, close to 2000 indus-
try delegates and media representatives and about 200 international documentary buyers (i.e.
broadcasters, sales agents, distributors and programmers) attended screenings of films from 25
countries. A third of those who made it into the festival wers first-time filmmakers—for whom
there are fantastic opportunities; HotDocs” indusiry programmes provide huge opportunities for
professional development and networking.

The Toronio Documentary Forum
(1mr) bus besn recognized ms one
ol ihe mosi effective international
nmrkeiplaces in North America for
pioducers, broadeasters and G-
makers working in the social,
pelitical and culiural documentnry
genres 16 connect. Last year, there
were nearly yoo antendess. includ-
ing 0ff broadeasters from 15 coun-
e, Twenty-five shots are for filin-
mikers who  already  have a
biooadenst paariner and are looking
fur aediitional Iimmring, aimil five
slots are for feapure-length projecis
wiill i 111‘¥'|'|u|r||||":|'ll. Hotlies
roprts that to date, Tor has roised
wrer S0 million in financng.

Owver io0 [ilms from more than
25, countries o be sereened in just
ten dlay and | had a chanee 1o pre-
view n few I’r-lmr‘lnn__ﬂh doen-
meTitares,

Thin by photojonrnalist Lawren
Creenbield tnkes o candid look o
the sail, very unglamaorous side of
eating disorders, Anorexin nd
baalimin are symproms of deeper

cotionnl ssues thit typically peo-
e anrugde with for years before
secking help in a locked in menal
lealth clinic. Greenfield offers us o
Ny-oni-the-wall glimpse into the
complexs challenges of treatment.
Whai makes Thin so remarkabde is
the trust that Creenbeld was abile
1o buildd with the women. Patients
with sating disorders are prose 10
being sectetive and deceitful, ye
Greenfield had virtually anlimited
necess over ten weeks of shooting
fin i Flaricla elinie. Almost all of the
film was shot handheld in existing
light wo that the erew could be
unrestricied in shooting every-
where: individual and group iher-
apy sessions, stafl conferences,
nutritionist and doctor appoint-
wmenits, mnd in hanch mooms. Pechaps
the most difficalt seenes 1o watch
are the ones showing the women
relapsing wni purging.

Gireenfield concentrates on four
woinien from the clinic. Shelly, a5,
s am Bt-pound nurse; her dad had
o permanent stomach tube insert-

el for her after he gor exaspernned
wlili Canialy stiapralnois showing le
with a [eeding tube  inseried
through her nose She isn't sure
ahe wants it removed because it's
s easy 1o purge whatever food
she’s eaten. Polly, 29, takes 10 min-
utes struggling ts keep down o
small birthday cupeake while jok-
ing that she would have really pre-
ferved a bean mufiin. She'd previ-
otialy tried to commit suicide after
eating two slices of pizza. Alisa,
divireed mother of twa, admin
that she joined the vs Air Foree
llhlri.llg Disert Siorm “just mo |
could lose weight,™ And Brittany,
whin had lost almost go s 1n s
vear talks about satting with her
it —whio also has an eating dis-
urder—going through big hags of
candy, chewing snd spitting. In
between the sadness and tragedy
are moments of langhter, when the
women rebel against the rules for-
Fidiling smoking, or get caught on
a trip ta 0 “bookstore”™ which is
really o tnitoen parlour.

The Duckling is an intense part
l'rl""'“lll !'1-"’“"\». I?ﬂ“ lrIITl.'I'FH'“i' 1FI'_I
O Sayaka. o 2o-yvear-old student
of the Japan Academy of Moving
Immgees. Her umily wants ber to b
a cheerful. well-behaved girl with
“commumaon seqse, and while Savaka
has triedd hard w0 please them, she's
angry. She was sent 1o boarding
schionl when she was Gve, and
hasn't overcome her feclings of
rl'll.r. IIIIII'I.IIIPA‘- ﬂIHI JII'IIiI'l!' ”r!‘
brother sexually assaulied her
wheii she wiis a teenager and shie
foels dirty and unauractive. She
lias 1|:|l||11‘|ﬂllu ol suicide ns she
struggles 1o be a good gir n a cul-
ture that prizes homogeneloy mond
conformity, All these feel ngs are
demienied as she cones o terms
with her anger and confrents her
family. At the same time, the film
tistinchies on how the social labric of
lapanese society is changing
Sayakn's emotional intensity is the
appusite of her mother's repressed
renctions, while her sister claims
ahir's eoviows of Sayaka's amotion-



al bmiesty gl candor, We also see
interviews with thie niduhi ehilidren
al the IHHH‘HII“F aeclional, and the
teachers, who relleer on how ssme
aof the |1n|1'|i|'|.‘u of the school, con-
sidered approprinte ol the time,
‘lllltllfl.‘l tﬂ.- uu'rl I-|.Il.1i|l' [IL1E .

The Chances O The World
Changing by New York cine-
muatographer Erie Daniel Metzgar
is o delightful, quirky Glm abour
extmiction amnd survival \ti'lzgur
dommments two vears in the life of
Hichiard (dgust, an ecoeninc writer
who was moved by the plight of
etilangered iuriles, He ereaies a
modern day ark Tor ihem o his
Manlustian ponhoue, Dmnmmorsed
ik fis passion, his writing slips,
fe's envieten] amd Taees ||J|.II||.I'I1||I|.'!..
Soon ber's Gighting Tor bis own sar-
wival na bie aries fo comvioes plilan-
thirgeints o comtribute wo building
wn instinute thie will provide o
Pr" w il -u|.|'1'|'!. Tonr the turtles unril
thie wosrlid beeosenes sale for them in
the wilid, The World Wildlife Fund
wetmnates that sver theve- fourths of

HotDocs rurs from April 28

Asin’s Treshwater tortles are threat-
el o e gered
matography and original score by
compaser Frie Lishmon make lis
hi;u:lﬂ'_l.' watchable, even Tor those
who aren’t o keen on ropitiles,
Chris Sheridan amd |'nll§- Kim's
film Abdwuetion: The Megumi
Yokoia Httr‘l':a s o “truih is more
bizarre than fietion™ tale. In w7,
rg-vear-obd Megumi Yokota disag-

The wine

ib!‘.llrl‘-ll on her WY hasme  frosm
school. For 20 vears her devastated
parents had no clue who had wmken
her, nor what had happened 1o her
1‘.1!'!1!”]1”:[. rejurs |H"'_Ellll siiirfac-
ing that between 1977 ad o8z
MNorth kovoin agenis lisd bees
abdducting voung Japanese adulis
amd] vaking them o trnining insti-
tuies forr North Korean spies whion
they were forced o teach Japuness
language wnd colivee. Megumi
might have heen one of the 13
missing, kidnapped in error by
somenne whoe didn’t realize her
age. The documentary tells ihe
tragic story of Megumi's parens,

screenings after 11:30 pm ore olso FREE courtesy of CBC

[teft so Right] Thin by Louren Gresnfisld,
Chenees Of The Warld Changing by Eric
Daniel Maotzgor, Abduction: The Megumi
Yokota Story by Cheis Sharidan and Patry Kim.

s they and other parents becornie
eivimght s in an internntional dis-
e over what happened to their
chiliren and the fght 1o briong
them home,

Before directing Total Denind
Milena Kaneva wes already an
pecommplished journalise. This filim
her the Vaclew Havel
Special Awand for Human Rights
for 30oh. Her Glm docoments how

A i||||;;r.r'- ook vsoeas, a muli-

AT II

national oil conglomeratir, 1o court
in California, forcing the o TNy
1o take responsibility for their pan
i abie hiaimian F'lj.'ht- alsusis e -
mivtedd during the construction of
an oil pipeline in the Myanmag

jumglis, This is the hrst time a 08
corporation has been snecessfully
held aceonmiable for its actions
overseas anid the implications are
huge —sa Tnre-ronching in Toet (o
thir us Department of Justice wants
to roll hack ithe law

kaneva lets the story anfold.
showing interviews with the vil-

lagers nnd the buman rights

oetivists, and simply contraes this
e dplALFR “ll—lll.l.h

with the somet
tetimeny of vsocar, the blind
g maranes wind  indillerence of

shareholders and uneomiortable
cormiments | rom r'|||||-|||'_krr1 whi
parrit the company line, 10 this
contrast  betweren |u|.-u-iull anid
inilifference that keeps the film
mowving Torward, and makes it so

oo Hing

7 2005. The Toronko Sior free ' & pm) for shudents ond seniors, end



ALUCINETING:

The 7™ aluCine Toronto LATIN@ Media Festival

by Deirdre Swain

What do you get when you mix a god figure sporting a lamb’s head, a boxing superwoman, an
ilegal apartment window, a recording of the Apollo 8 crew set fo trance music and a Native
Canadian teenage prostitute? Well, it ain’t your grandma’s film festival, that's for sure.

“Chur intention is (o baild bridges
||1'r'|'!.'1'|‘|| ?\llrlll IIILI:i Fll:llﬂl:l.'- Alys
wlaCine Festival Director Jorge
Lazands. W see olirselvies as fli_i.l‘l
of o continent. Or intention is 1o
bring Latin American works o
Canudo and Canadinn works 1o
Latin America, and—in a festival
contexi—to mix them np.”

In it's seventh year, Toronin's
aluline Laving Media Festival hus
definitely succeeded at the lasi
part of their mandate, The v
numees of this vear's erop of films—
apo culled from arownd Goo sub-
i ssions=inclede England, Spain,
Vencouver, Montreal, .-'||.I'|,.:1,~r|li1u|.
Mexieo, and Brazl.

One of the most striking films
this venr is Perpetual Motion in
the Land of Milk and Honey by
AL+AL. Aveording to their web-
site, the two ilmmakers met in
15957 and discovered an odd seres
of similarities, including sharing
the same theee given names {Alon
James Edwards) and the same
bith vear, Perpetual Motion uses
avimation snd blue sereen o
recreate “Grandfather Brown's™

attempt o build a perpetoal
mation machine that would zive
power to the poor and disenfran-
chised, His attempl, overseen by
the lamb of God, is intereapted
I|1_|.' "H1'i|!||1'!: Hill']tr\“ [ biliuck -cai -
suited,  Monde-wigged  ligure
acts il :"i'IFI'I_II'nL.'\ “Toxic™ video,
although the seene shifts to an
indlusirial |||:|1|.|'r||.!:|'1|||r||] reiiinia-
cent both of Metropolis and the
riq’||"|r f:rr :"-il'l.l:lmilllllr- "l"::l.llﬂ"‘h!l
Yoursel™) The point, apparently,
is o show how |||I:l|hidl|| dleimms cian
bue perveried by capitalist sedue-
tion, but it a point that may take
more than one viewing te sink in.
In a nore veln,
Medianerns, fron Argentin, i= o
fietional narrative shot on g5 by
Costavo Teretto, I traces the :iz|i|:|.'
lives of Mariana aod Martin, two
Vg |||:'||n||1!' h-rtirlg mloae and lost
in Buenos Aires. Moriana is a win-
o -dresser who leels more secune
with o pane of gluss between her-
self and the world: Martin iz a web

accessible

designer who does everything
online, incloding ordering food
aned having sex. The two pass cach

times ol
“meet” i oan Intemet chai room,

pther aeveral EViEI
but never meet each other until
illegul windows are put in the walls
of their apartments. Muoriann
finally recognizing Martin is a
delightful moment with a visuul
joke that vou almost miss, so
quickly does it disappear from the
AETEEN

“Theres kind of an l'.'l'.pllmiul! of
i mew generation of artsts in Latin
America right now ™ savs Lozano,
Tl |||‘||||:l|'r.'-|[iriri|: Jlipitul revnl -
tion that has been touted by main-
atream American directors like
Steven Soderbergh and George
| nens is ilulliill‘u itaell felt around
the world, Acces: 1o portable,
imexpenaive squipment like digiol
camerns and home editing sysiems
is having a similar effect on the
film weorld thot the lighter-weight
ilm eameras of the Gos biad on the
artists of the Freney New Wave,

That exciting, groundbreaking
1IIJ|||H T hf' III“.[II." (L10% lhl' |'||r'.'|r|n ih
part of what keeps a festival like
alulline guill;_r. Al the ||-|-|||||1' whi
work at the festival are artisis or

filmmakers themselves, md the
festival’s  headguarters  are in
Lozano's Kensington apartment,
Theres a defimic feeling that
L'w'f}'mu"s-c Kimed of wl:lrl;iu;_; [owr cof-
fee and doughnnts, but it doesn’t
1JJ|]I'|FI!":II their enthusinsm at all,
The ilmmakers whio con alford o
travel to Toronto 1o preseat their
works are billeted in people’s
hormiss, bt I:]u'} N do it heeause it's
a chanee o present and diseuss
their work with an informed and
interested ad

Lack of fundie

i ereane prob-
lems, however, As I.u;r_r|r|||]r||ni|||-u
out, it takes bath time and money
jll'll I el vour filim subritled,
which s key to reaching an inger-
national audicmee, And indeed, two
ol the preview serceners have no
|‘:II.:_'|i.-i| anlititles, However one of
them, M, from Mexico, demon-
strates the power of visuals over
linguage; relatively ensy 1o follow,
it's about a female bhoxer batling
her inoer and oueer demons. A
mixiure af live action [ihat resem-
bles seepes From Gielfight ord
Million Dollar Baby | and anima-



tion  (flashes of animé, comic
hooks. Maiural Born Killers and
Hun Lola Run ), M shows o young
woman lighting male attackers,
while in her mind she's o -uL[.rH'r||1'|'i'|
defending the world from evil,
Some filmmakers gel avound the
langnage barrier by excluding it
|'|||||||||'“'|!'. III Illl'i'll'“{'!'ﬁ. il I'Hl'
lection of six experimental videos
by the Quichecois group Perte de
Signal, vnly two picces involve
|:It:;.'tt.'|:.!1' at all, In “Cenesiz”™ |L}
Sebastien Pesot, o recording of the
eriw from the Apolla 8 shuitle
misgion reading from the Book of
Crriesis 12 st 10 DRunee s aver
irtures of sonmel waves amd seenes
of water and birds flving, The
whale effect is like [I‘;I' el Lo
room ot o rave, In “here_bahn™ by
"'\1'||.1.-|"1.1' ||||j1|||r' ihe camern is
pointed at o seiting (or rising? )
sun shot thromgh a train station.
Silhouetted hgures prowl arvwnd
the frame in slo-mo as a hearibea
plave over sponky music, There's
T 'rl'J'Il'TJLI feeling of nnease |||‘-||li1|'

the bright sun nnd everyday set-
ting. And in “Suite,” one of twa

pieces by Robin Dupuis, retro-
I‘IKJL .I[IH hi]l.lll’l"!" w i.lll IIUII”“{I'."‘III'
middles change colour in time o
1“|;|| J|II'|] rru |r|l|I..'|||l[ill||
here, or not the kind found in a
rliu'[iuuurg... ANYWAY.

Bt in is in o trio of videos lrem
a young Conadian ilmmaker tha

i,

aluCine may have found the peer-
feet reprosentation of their festival.
Ariel |.ig||l'|iri!_'rl1:i|1| i-=1u|.|1 Native
Canndian, part Irish, and the story
she tells is hoth i||.|l:|1n|'|ii.'|.1|'J:|
comprehensibile and distressingly
foreign
Deconsiructing

[2oea) 15 an auobiogr

Crack Heo
:|!|||iﬂ|.| nar-
Lizhtningehild suffered
abmise at age seven, lefl home at n,
FITI ||-:|: 12 was turming tricks on the
street, doing the “kiddie strall,™ as
shwis s it With Lreat insighi, she
says shie was probably an addice
before she ever ook drogs. hut
soan erack cocaine eonsumaed her,
Uising famiiar childhood talismans
like block letters and alphaber
fl'El:i".:l' magneis, [.i.;_'_hlltillgl.'l'l'ihl is
bl absoust baer work, saving thar
pimps were abusive, b [|I1':|. alsn

rolive

protected her from the worst of the
atreets, Inoa wonderlul j|| '|.rn.||1le-i-
tion, she shoots hersell from above
as ‘\-Ill sits om Ihl:' :.'l'l!llllll “-ll.'u;ll'r,'
prioan -, locking like o little gicl
as she muses, “Sometimes it Feli
like the jobns were trying 1o recap-
ture their vouth throngh me, like
s r|=i|l]:| bl Julin Ciomgar
Mellencamp song.”

Swallow L2003 Z0Es ||:'|'|r|-r
into her life in the sex wrade.
|.ii.'|!|'ll1ir|g|:l1i|1| filins hersell gel-
ting into her stregtwalker gear,
|'l::l|l:||r|!r'll|' with falze nails and
thigh-=high boots. The cheap video
anil [ripT |i.;’|!t11|l|.' contrive o de-
glamourize these stenes that in o
Hesllywasined lilm wonld be used o
|'|Ii|||.|1|~. Am abis doses this, shie offers
eritigue of the
".'||'i1'||||l:i:|;_r leminisd i.'-lr;_run' tha
speaks of sex work in terms of
cmpowerineni She thinks white
academic women who write and
talk about ||-l'-:a--|iln|i-||| Are Com-
pletely divoresd from the reality of

i, and that

4 devastating

racism w ihe sex
intlustry gets lost in the celehrogion
'llr ¥ h‘i“' LLE Y “IH'LI'T.“-. .ﬂ III'|| 111"’

St from M

johmes fimdd out, she's Mative: “They
wamnt it for |'||w:!|rl.“ Ihe whaole
filmi s o slap at the ivory lower's
take on prestitation, amd it’s highi-
Iy effective,

In  Lessons  in  Conguesi
(2004}, Lightningehild ges more
experimental, comparing the treat-
prnemt aof the [rish oo the “lradione”™
at the hamds of the Brigish Crown.
{wer
erowns lying in pools of blood and

seenes of smashed eggs

hier ewwenn Foece sullTocating in plastic,

Lightningchild rec

s her own
'\-FlIiLI'ri-h“IlJ tribsuite 1o both sides
Lessons  in
Congquest iz abom Canada, abou

of her ancestry.
its roots and troubled bistory
alvoun immigration. illl]rl'l’iu“.—lil
wnid the will (o sarvive, and i
shows a growth in both nder-
stomncdipg il li'e'l|:|i1|m' i1 he prinr
of its maker. As such, it's an ideal
'\.illl'l'l'lil'-l'l' Tor what aluCine is iry-

ing i achieve.,

The fesiival runs from June 1-10 2006, Fikms will be shown af the Naional Film Board {150 John St ol Inis fown Hall ot University of Toronia (2 Sussex Ave.) andal the
Warkman Theotre Project [1001 Gusan 5t Wst), For mors informafion, visit www alucinefosival com,



NEATHERIN

With a career spanning over 45 years, George Kuchar’s films and videos have inspired generations
of film artists and movie watchers. In the mid-1980’s, when he first picked up an 8mm camcorder,

B :“ 1R

George began a series of video diaries recording his personal encounters and experiences. Turning
the camera on himself, his dairies reveal banal and intimate moments of the everyday complete with
his uniquely wry sense of humour and charm.

Each summer for the past 30 years (or so he thinks), George has returned to the small Oklahoma
town of El Reno fo sit... to wait... to watch the weather...and to smell the alfalfa. The result is an
ongoing series collectively titled the Weather Diaries. It's hard fo say how many Weather Diaries
there are in fotal, but you can be sure that during each trip to the quiet town of El Reno a Weather
Diary has been made. And you can bet there will be a 2006 diary made this year when George
refurns to the heart of Tornado Alley.

| met George while studying in San Francisco and immediately saw our common love for and fas-
cination with the weather. George's annual weather-watching trips to the Midwest seemed most
intriguing and | wanted to know more. What follows are bits and pieces from an ongeing email
conversation, in no particular order, beginning in November 2005.

Christina L. Battle: What's the weath-
er like where you are mow?

George Kuchar: It suddenly turned
cold here in San Franciseo and the
thick fog settled in for a day and nighr.
Fhen it rained. The rain got heavier as
a major storm blew i, There was ligh -
ning and thunder by moming and lois

of blown irash littering ihe street.

‘II.“: lI|:i-.h-:l1 I.- llll.' worst weather starm
you'we bieen through?

GK: There's been o whole grah-bag of
stulT. 1 use to |i;.r|‘l1 blizzard conditions
i get 1o work in New York Cioy when
the: 70 mile per hour winds were freez-
ing my forward speed, Once, lighinirg
sirack o motel 1 was staying at in
Oklahoma. It knocked our the phone
service and caused the air conditoner

v gudidenly sound like an elecirie chair,

In another motel, | lud to take my wal-
let il flee 1o shelier in a muddy cellar
a8 an F5Y tornadoe was heading inio
o, Luekily i lifted before hinticg
the target. Me and four other folks
from Texas (plus their two dogs) hod-
dled in fear down there in the muod,
Onee, o vornadoe whirled almost direet-
Iv overbend when | was on the roof of
the yseca. At that time, | was ignorant
that the whirling eloud above was the
storm. [ That's what] the sirens were

warning il !

CLB: What is it thu initially drew youn

toward weather waiching?

GR: I'm just a weather baff and gen-
erally enjoy the natural world even
though | live and spend most of my
time im citics. Weather is one thing that
knows o city liniis,

CLB: | just learned there was onee »
hurricane in the |'i|:.' of Toromnio. _'hln:.'lm
Fm ithe only Canadian not to have
ko about this before bu it blew my
prvinil, | eaimt imagine! Horcieane Faeel
in 1554, They say there were 110 Ky per
hoir winla,

CGR: | remember Hurerieane  Heaeel
becanse it roared uj the Enstern
seaboard when | waos a kid and affected
New York Ciry oo, 108 0 fnmous storm,

CLB: Where was your coldesi weather
CXPerienee? What's the hotest?

GR: The coldest feels like here in
Friseo sometimes as there are very fow
radiators or steam heat in the apart-
ments here, The dog doys of August in
ihe Bronx are torcid enough for me en

rll-l‘ II“l -"H'illl'.




U\ |

CLB: I'm terribly seared of heing
:amght in an ecarthguake. You can
magine, this led to some pretty strange
thoughts while living in San Francisco.
somehow | feel like 1 could run away
[rom any other type of storm, see i
:oming. But earthgquakes? What can
ving ddos when the earth is moving bolow
vom? Living in San Franeisen, | imag-
e vour v been through the real deal
more than a few times, What do von
remember about the 198G Bay Area
Dunke?

GR: 1 know that this may sound
stramge, but the best thing about an
sarthguake is that it eatches vou coms-
pletely off guard. Suddenly its happen-
ing and there's no time for dread or
wvoen fear. oo few seconds you realize
what is happening and all attention is
riveted on the danger, All exirancous
thoughts are gone and there’s only this
event, Its like being canghit in the mid-
il of & big accident and all yon can do
i5 watch it enfold. Yon do hope that the
necident does not involve you o much
and there is also the fascination of
watching the normal world go crazy,
What, with the street rushing toward
vou in billowing swells as if vou were
sumding on the oeean. Parked ears also
behave like moored hoats riding waves.
Buildings vibrate to a fever pitch and
then lean over into the street and urili-
ty wires flutter and snap vt on dane-
ing telephone poles, There's also a loud
rushing noise as il a harrieane is hlow-
ing overhiead while the ground below
makes o deep, grinding rumble like
some sort of electrical generator eans-
ing these special effects, I all ends with
a craey, dranken swaving in all diree-

tioms amd then it's very quiet, At least

that was what | cxperienced in i,

CLB: In Weather Diary 1 you waich a
storm chaser on v, Was it Warren
Faidlev? He refers to himself as “The
world's first, full-time, professional

storm chaser,”

GK: Mo, it's probably a local v weath-
er guy that 'm watching on v,
Someane familiar with the loeal sky

SOCTHE.

CLB: | read that von once referred 1o
vourself as a “storm squatier,” Do you
lave dreams to ever try out storm chas-

ing?

Kz | never learned how o drive a car
and get constipated if 1 sit too long. |

like squatting near poreelain howls.

CLB: Hlow did you first find yourself in
[l Reno?

GRe: ook a bus From Oklahoma City
there because | wanted 1o get oot into
the countryside. [El Reno] also was
close enough to an airport for an easy

eRCAE,

CLB: Do Y Jrl.‘tll tir hiead 1o El Reno
again this year?

tabez | o in the spring and like smelling

he alfalfa,

* Azcording lo i Fujiln Scole, vsed o rote e inten-
ilty of & bernade by examining the dorsgs caused
after it has puuud over o man-made struchure.
F& = ingredible domaoge, Strong Frame houses lee-
aled off foundations and swept awoy; automobile-
vized missiles fy through the air in excess of 100
maters | 107 pds]; trees debarked: incredible phe-

namena will ooour,

The Weather Diary Jeries

ered lo ba o port of fhe Weother Dicry Series,
bat oecording fo “Thore's o whole
bunch of ofher anes and if the bludb sy that i
wos shot in Oldahoma then ifs o Weather
Diary of sarts [olthough there are o few jopes
where Oklahama was squeszed inla anather
topic which engulls it).~

THE WEATHER DIARIES:

an ongoing series by George Kuchar

(19%0]
Waoather Woich 1991
Imferior Vacuum 1

723
Route 866 [Waeather Diary 10] [1974]
Gaorge, Pepe, ond Pancho [Weaiher Dicry
11][1995)
Season OF Sorrow [Weather Diary 12]
[1994)
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B INTERVIEW

OYor 1He BEHOLDER
THE 14™ TORONTO JEWISH FILM FESTIVAL

by Daniella Newman

| admit it. For years | avoided attending the Toronto Jewish Film Festival. Being Jewish myself,
| imagined running into former teachers and mathers of now-married exes. My shameful neuroficism
was, of course, my great loss. All grown up, | finally attended last year's festival, with no unwanted run-
ins. And | was struck by the quality and diversity of films. Yup, diversity, in both style and theme, so
you'd best leave the matzch ball, pickled herring, Manischewitz expectations at home. As for the
stereotypical themes of mother troubles, marriage woes, immigration senfiments, assimilation, and sex-
val escapades, well, these are just the stuff of humanity—Jewish or not. Thankfully, at this festival these
themes were explored with a renewed sense of—dare | write it—chutzpa. And the upcoming 14™
Annual Jewish cinematic celebration promises to deliver more of the same. Executive direcior Helen
Zukerman and managing director Ellie Skrow granted FilmPrint a glimpse of what's to come... besides

the messiah.

LCROWTH STRATEGIES
How has the TIFF grown over the
years?
”I"ll"l'l Illkfrn'ml'l: 'le |:|.Ir|'||-r|:|.m'| |n|1-
1'|.|:||1|-|:|r1.| frosem sl T-H00 1o 30,004
Ihe hirst lestival

nas t.r\r |I4'!.~ Mg
with about 25 films; this vear it will
Ilill-lr' than with -~ filims

Would you like (o reach a more
seculur or younger audience? Whad
initintives are you loking fo
increase attendance anid expand
your audience?
llz: Il. Ilq'l"- iil‘ "'!"' IH'l'FI LI 1I'r {Er ;_'1 i I."
tis reach ll-r-'llph' who are not of Jewish
descent. We are a Jewish Film Fesuval,
el @ Festival for the Jews, Il we wam -
ed 1o be a film festival for Jews I.IIIII\ we
"lllllil I“' *"Tl'f'llill,.: unln lll""rf'll-l lonea-
tion, within the Jewish community area
in North Toronto,

Wi “l'lk'll.':r'n In-uk rur T W |.4||F||||'1 ini-

ties. For example, whenever we have
-i}u,'l.'iul interest hlms, we do owtreach 1o
Eroups, organizations, ethnic new spra-
pers and consilates, This year, Chmimi
TV Eave us= i ;Erimt flrr I!lr |rtl|n||u'lj.rtt uf
a ru||1mlr~r|'|.'|! I||||I! will be subswitled in
French, Ye're
screening lilms from those countries,

Illlll‘l"! JIIHI “.l]-ﬁl.:l.ll.

andd this enabiles us 1o peach |wu||-||- in
those commumnitis.

We will also be running an ad cam-
||i|'i'H“ wn [!“' "“l'“ll} Jll“'l “‘ill- I“"“":
cafes amnd restaurants on College
il Chieen Sireeis, » hiiech will hely us
h-au-l: ||-|rr||. A vosifger JIII1| e H'l'til.'ll‘
audience,

Besides advertising, are vou taking
other initiatives 1o reach those
audiences?

l':llif Hl-‘.rlh'ﬂ-': “l' 1'|:|l|'|-|"i”ll5l|?| Ilr'“'
f.‘:l'rllllll1|‘1l ‘iili'tlllr !I“'“IL'-" (£N] n'il.l-'h

“Rhyilm

IH"\'H]lIl r core JII“HI‘III'I'

amed Jews™ is the largest curated pro-
li looks at the
betwern block and Jewish music from

gram relationship
I!hr IRT]TR ul Ihr' nl"ﬂhtl II{ ]r'lh i:-l'l I~
gEranits o 'n.lm'tlr..'l. il Ihrr ﬂﬁh 5, I:||ll-|l_|:1|
I!ll' '|..'|u|||l'1-l”vr “-Iﬂ H.:liul Eras, I||r |l|'j.-
day of jarz and blues right up 1o the
rap, reggae anil hip huFu of waday,

We will also have a Tew musie docu-
mentaries that will ||||||-|".1| o cloassical
wosie Fns, Anld we're Teaduring aoialk
about Betty Boop's Yiddish immigrani
roits using cartoon clips to illusirate
|||1" ||1|i|l1 |' ] § 1'hi|l|n'li. IEII'FI‘ W I|| W 0
fn-.- Jllllllllllr1| EFiEs |::||.1.-rl|t Al |'|']l|'t Fal-
e anthorfillustrator Maurice Semdak’s
work, plus a documentary about him
Foor the mdulis

Lot bt non least, we are preseming
a specind spotlight on Academy award-
winning actor-direcior Lee Grant, alio
willl be attending the Testival. We're
sercening bwo of hor lilms: Tell me a

[Cpposite) Leno Louremis in o woene from hilo
Brucknes’s Hitler Cantola






(Laft o Right] Petite Jerusalem, The Journay af
Voon Nguyen, Jewbay, Irene Williamas: Quesn
of Lingedn Road, ond Strange Fruit am oll screen
ing of this year's festival

Riddle and a II:I'III;I.I' of Kirk and
Michasel “llllgluh called '1 Fﬂ.llli | -
A Son... (nee Upon a Time in
Hallywood,

Why would someone who isn'i
Jewdshy wand to adtend ¥
HZ: The reasons for non-lews 1o atend
are varied, but most imporiantly, we
AP 2lrrll.i-||1u||ilf|. international [lms
|I||I| mre II‘I- interest v r'L'l"r:I'illli' “II-II
ANV

OUT-00F -TOWN GLESTS
This year, Toronto hosts the fifth
international conference of Jewish
festivals. How did this come to le=¥

ES: It's never been held in Canada
belore, so the Mational Foundation lor
Jewish Culiure in New York, who spon-
st e conferenon, sent o epresenta-
Liwet 1in |.'lr-| !|r':|.l"-' TIVY Iurhr'r']n. (i} ||||'a|-
tiois, venes and Tacilities '”'I":\ Tkl
whint they saw and invited ns to hosi,
The Toronto fest bas a great repata-
tion, so here we are,

Which festivals are involved in ihe
confercnce ¥
ES: (wer wo Jewish Alm festivals

worlilwide have been invited. Lasa year
the conference was opened for the firsi
time o participants from around the
world; previously, it was a conflerence
for North American festivals anly.
Delegates enme from Mexico, Britin,
Copenhingen, lsrael, Warsaw, Berslin,
Amsterdmm and others.

What's in store for ihe international
conference allendeces?

ES: Thres ||1|§= of IIlIL'lIllI!_I'- =CTEET] =
ings, recepiions, informal ger-togeth-
ers, and networking opportunities, with
sainie events open 1o the public. Panel
thscussions will fover Lopries such as
film distribwvion, marketing, festival
||r;:.1|||.f.|!||-|m'| coneerns such ns h' -I-l"'l
of directors structures and fund-rais-
i||5._'_ nnd o LD LR of |'.||.n|'|||'.;| 1 L
North American Jewlish film festivals
Ihe keynowe speaker is Canadian pro-
|i||4'|'| I{nhl'll I TN

FICK OFTHE CROP
Whint Kind of submissions did you
gel this year?
HZ: We looked wt more than 300 filme.
T NS ANy on MM s in the Flu.'-L

ES: We Eod inore subimissions on pvp

HZ: The age of video has enahled
many more lilmmakers w  create
movies becouse shooting on video is
much less expensive than Gilm. Tha
has led o o lot of experimental pic-
tures. Although | have been selecting
lilms for the festival lor 14 vears, each
year | lind o lew that make me sit up
and take note, For example, this year
we have o film abowe the Jews of
Eritrea. | learned a whole ot alwoat o
group of Jews that are descended Fom
the Romans and have a svnagogue on
Broome Strect in New York

ES: Different countries have strons
showings ecach year—this year we
received lots of submissions (rom
France and Germany

What do you leak for in submis-
sions?

ES: Unigue spin on fnmiliar subjects,
quality, and variety in subject maier
And we're alwaye looking for good
l'llllll"l:l,.

HZ: We look for Glms thae showense
the ||i'|.|-|'-|plf, of the Jewish CXperienee
around the world. We look [or films
that engnge us and perhaps expand our

view of what being lewish means



Mastly we look For films that eniertan
amil enlighten

What pointers do you have for the
independent lmmakers who would
likie tor s thedr work uw'!.'jlli.'ll?

P Bk, esalie, eelin, Many of the hlms
we ek aire oo bong, 1T they are good, we
show then, Bt s many could be bet-
por i1 they were sddited more closely.
Msas comsidder if the film is of imerest to
many, We get wonderful family stores
thast smme of us live, b o wider adi-
eace wouldn't care much about them
Al make sure vour angle, or point of
view, i= dhifferemt than other Blms thar
ower the smime b

FS: Also, goaol publiciiy siills are not a
reqquireineni, bui they sure help get
filimakers” work noticed, Independent

Tilennimm b ers samiedbnnes fll!;.'.l'l s jraan

Your top three pioks from the TIFF?
HE: Photogropher  directed by
Doariuse Jablonski. The  Hebrew
Hommmer by Jonotbinn Kesselman, and
Hehind Enemy Lines by Doy Gil-Har
FS5: Auitumn Sun. an Argeniinean fea-
ture direcied by Eduardo Mignosna:

Seerel Lives by Aviva Slesan, a doe

that brought me 10 ears and thai
warks on several levels: Strnnge Fruit
biw Joeel Bz, which is abait the writing
ol Billie Holiday song: and Hebrow
Hammer, That's four, bor this st filim

is o of o kina,

What makes o lilm Jewish?

HEZ: You have jusi asked the Shgcoc
apiestion. This is sn exeiting ongoing
debinte. We often say “Jewish sensibili-
v, wihich always lends 1o o fnscinating
aliscussion, The Glmmmakers do not have
te be Jewish bat their flms have o be.
By the same token, we wouldn’t dhow
Soielberg’s ilms that are not Jewish,
Just becanse he s, One of the decisions
we maie many years ago is that any
fim made in lseael s avtomatically
cansidereid 1 be Jowish even though

the sonient may oot be partisalardy

Lhw ,Il"n ish movie themes and stories
differ between notionolities? Do
youl lind ihe sense of fdeniiiy, sirug-
gle and humonr the same despite
the origin and lnnguage of delivery?
HZ: OF course, ihe most fascinating
thing abwout Jewish films is that the

Jewn froinn dhifferent cotmiries have their

own traditions, The Sephardic exjperi

ence is different from the Ashkenaei
ore. The lzraeli experionee is often dif

ferent from our Sorth Amarienn ane

Fhe differences in humour are olways
inferesting, o,

ES: Yes, particulorly boamouwr, Theee
are vniversal theomes, eommonaliies
bt also differences; also [lm sivle of
every countey and every Blimmaker is
dstinet—hasically it's the art of story-
tedlime; that's whay makes il so fase

nating.

The festival runs from Moy &-14 2004,




B HOW-TO

MAKEUPFORFILM

Filmmakers ot work can sometimes
bk like that gy in the cireus whio bas
to keep 1o plates spinning in the air a1
the same time, They must pay ade-
fquate attention to each plate, or risk
having the entire thing crash down ot
their feer. For a flmmaker of dromatic
narratives, this analogy describes the
vital balance in moimniaining the “sus-
pension of disbelicl.” The audicnee

appreciates only when the entire struc-
ture is up. The eve is always drawn o
the plute about o fall.

Az Michelle Malin loments, fillmmak-

ers "Frl‘ll jray i

squate attention to
the use of makeup as an element in the
filmie ilusion—and that beeomes the
one plaie that potentially brings the
whaole thing down.

A dual-grad of Western University's
Cinema Studics and Ryerson’s film
|lmli||r'li-:||| progeammis, Malin has
worked for over two years as g make-
up artist in g number of Toronto film
productions, She recently offered her
timme 1o discuss some steps a lilmmaker
can tike w improve the nse of makeup
i thieir lilms,

THINK ABOUT MAKEUP
A BIT EARLIER

“mOne ||-|1||1|L1:'4~r-. tenel o leave et

things at the bottom of the lise” savs
Muolin, “The bottom three are often
sound, costumes and makeup.” For
Malin il there are any lnst minuie spe-
ciitl makenp requirements, it makes the
july =0 mueh harder: “Somedmes | gei
first calls from [producers who say, ]
Can you be on get twmaorrow at Gam?’
Mothing is planned out, iv makes me
feel anxious, and | immediately say no.”

lhese eleventh howr calls probably
wrige from a lack of nnderstanding of
the muokeup ariise’s role: “There is p ot
of prep vou have 1o do other than jus:
making the actor look good in front of
lights. There is. for example, use of
makeup arising from the plot—like

sweal, tears, of i someone falls and

cuis their |:i'|r: W |:||;|L1'|.||| for character-

pzation, like tatoos or sears, Ie's o lingde
mire than |||!i||_2 1||i||\|'l|||r s [EERETIIN I|'~.
important to be familiar with the
seript, with the shoot, with the actors,

"Lf“l Insl Ihl'l:-lll!'1l|ill--| LHII“. |||i||.-

BE ORCGANLS
An oft-repe;

i

[ARIEEEY | I'.II"!!'IJ"-'

ted them

sion was the abilivy for the |-|m||||'|-|' o
maintain a \1|'I|-lrr;_'i|||i.r|'<| sel in dilfier-
enk ways. Tirme is 1'-||1'|'|.:|||} i|:1||n|r|u||.1
fl:l' I|!!1' ||'IiiL1'II|" :||I'|-\.1 lll'l:'i1|l'-l' I|||'
artist’s |!.'|:!| alten stars a few hoaes
before the first shot |'1.4-|:; ACIOr must
be made up and ready before shooing
hewrins, Working in a |!i-|u_ui|r1i'.r|ul
shoot often means the ru:sLu-ulu arisl
endures the longest hours: =10 il -
ducer has done her job, vou'll know by
thie first shoi on the first day, For esnm-
||||'. if il'- lillrl' hulll'- hm- Tior =0dnil g
the hirst shot, how is the gecond day
going god”

Alter a4 II|IF|||' al bl |'1..|::'ri|'||r|--»
Malin has taken o writing her own

contracis: for shoots she deems 1o like-

|:|. be disorganized, there are clear -|i||-
ulations for overiime

“Keep me on a ser for more (han
12 |||:l|||'- .'|.||l:| |'|| :_'I'| |'|'.'|.||L.1. 3 =|u'
ailmits.

Malin acknowledees a definite differ-
ence between being g ruul-,d'n'- reisl
on smaller, volunteer ilm shoots as
il|l-i|1r-ne'|i 1o banrger iIIlIIh!I:n_-'llll:lil.lﬂi;.-’d‘-nl

sets, he former can be disorganzeed

while the lager can be oo regimened

The ideal fl s 1 bie @ aliowit piiciog-
poraving the best of bhoth worlds
_| ii'-u' '.".l.ll'i.lll:_' CETR i||e||']w||-.||'||| i -
eets that are very organieed and sdiere
CVErYONe 15 Very dedicated wnd every

role is Billed.”™



by Victor Fan

BE CLEAR

| Ty film hins s ooen dlelimition of Glm
i |Lq-|||| bt the kew is to be elear. This
is another reaszon for Malin w deafy her
own contructs: thiz forces her w ask the
right questions belore 1aking on
the jobs,

Roles thot can sometimes be |||l|||:-|'r|

b e makeup artist’s inelude:;
I"'J,lu,rfr"”'.!lq' w=unlly i smaller erews):

HFeir = Any hoirstyles requiring histori-
col research must be discossed,” SAVS
Malin:

Speciaf FAX (ofien ihe mokeup duties
s erivien Lo thie -qu'u'i.'|.| cllects e||*F|.'1| i-
menl="shich is II-||1|'|I:|i|I||!| a deathi-

knell)

Malin sees 11 os her own |ﬂ'-|r|.-||-i|:-i|i11.
to elarify her role with the producer
and 1o work all the detils inwo the con-
traet, Howewer [ wlucers and
lilmmuokers should be proactive 1o
avoid misunderstandings and ill-will

dwn the road.

NURTURE A
POSITIVE ATMOSPHERE WITH
SIMILAR PERSONALITIES

Lltimarely, the Tilm shoot is a collabo-

rutive process [ IT Ln_. dleterminant o
idaing great work often comes down to
the r|'|.||'in|:-'||i||u andd wheiher the
i n'|'|||r_|"!||'|id|||'|-:' sucereds in I'Il'i1|i||l'_"
n IFl'll"lli"ul'. "'||F||'l'||'|i'|l|' i"”l'""lllrl'rf'
‘When its o great set, everyone works
more like o weam w gen the final proj-
oot done, o matter what—whether it's
the makeup person lugging the grip
equipment or the por tonching up

makeup when 'm not in the room.”

MOST COMMON
MAKEUP RECIPES

RECIPE FOR MOVIE-BLOOD
(nor-iooic: but doesn't sound ke if ok oo
nies aitharl)

ONLINE RESOURCES

www.makoupd | 1.com

The emphanis is o noa-ipecial effects mokeup.
Features newest products and trends, Inclidos
technigues used on siors in popular Hollywoed

1. Cembine: Fima, Uﬂdhrﬂulihnﬂurnuhlphuﬁﬂ,n.
fl parfy peanut buther Foshicn, portait-style cinomatography|
1% parts com syrup

www.jushhome, com/AmMaviePart/
9. A lashhamn com Amabaur Movie Porf 8 a nios
4 park [non-sudsy) soop waling ressurce for DV Filmmaking covering o
'Ipcmr.dqnh.“ h'.ﬂ:H'luibpln Th|1|||ﬁmﬂgﬂ‘jwhum:‘
a firw drepa of blua or brown load ealouring stos that deal with flm makeup. Indudes

informeation pages obout makeup Fnr?hhw

3. SHir mors corm wyTup in until you reach the wal, links b papular film mokeup product monu-.

4. Refrigerate unused blood in an airtight wnwrer. sy lalk.com

comkginor Far the tachnically indlined and the mare odven-
froas mokieup DiYer, Most of the ulerials cut
finnd henn indode row malerials tat can ba gath-
eredd ot most arip and rofs shops. Debailed
hiharials give you o sense of fhe wark requimd in
producing the makeup resulls you want, Just in
s your film cofls for your adier 1o age by 2000
yoars of 10, his s the sibe for youl

h[hhﬂnﬂnimifrmwm dark:
o, danker, horrarmain fype blood. IF you wani
c mvlhnﬁi'mﬂynihlmd—g:hﬂhh
whibe com ST

RECIPE FOR FAKE WOUNDS

What Yeau M 2
fetraleum jelly
hed focd coloring
Cocon powder
Disposable K
fioead

Tocthpicks

1. Use o foothpick o mix 3-8 dops of red food
eoloring inse o dollop & petreleum jelly.

2. SHir in encugh ccooa Iupmd\ur'ﬂhdmﬁﬂ
the redd color hndﬂpﬂr%ﬂ

. Soparate the fissoe and tear ol o small rec-
mragla {32 inches) from o Mhﬁdh
poper;

4. Flace hﬂﬂdhwﬂ ﬂluﬂmr it
umhmw

. Mold hmmﬂmdm»-m tha

edpes rised m ﬂnm uf tha
'ﬁwd r A -

a.wmmw

[

tor of the weund,

T. Sprinkle mﬂh%ﬂn s
darken it dd 3 'j " cueber il
n:cubh;.r{ﬂWh . ,,‘ b



BE HOW-TO

A shoating sehedule is a document that

outlines how o movie will be shot. Not

all (il use them—sucl as some exper-
imental and documentaries—but for
films that do. the shooting sehedule is
equally your most dependable and
volatile crew member.

A seript uses words to deseribe mov-
ing pictures, And these moving pictuses
need o be Glmed as time efliciently,
and vost effectively as possible. The
seripl organizes the way in which the
soeenes and sequences are o be present-
s thie :'-lll::lll[ill:_' serhedule organizes the
order in which scenes and sequenees
will b filimed.

A basic shooting sehedule is ereand
by “breaking down a seripi.” This

means isolating each scene in the film

into o single identifialle unit: deter-

ing who appears in each of these
seenes; and deciding what wardrobe,
couipment and props will be required.
For example, a bunch of scenes tha
take place at the same location, but a
different times in the siory may be

grouped together so thar the unit isin
and out quickly and doesn’t have 1o
comae back mltiple times 1o the same
lrscation.

Usually, the seript supervisor ensures

continity is maintained throoghout the

various seenes filmed (remember they
will b presented in a different order on
sereen ). A relatively inexpensive way o
il this vourself is to wake digital snap-
shots of the actors and the sets so tha
von are reminded of how the actors
were dressed and the set up for each
seene, You simply ook ar the digial
spapshot and recreate the scene you
shot carlier. Wardrobe people often use
Polaroids, bt that can get gquite expen-
sive: digital is line for this purpose.

IN sertain actors are anly availalile oo
cortain davs, organize vour shooting
sehedule so that vou filn only seenes in
which they appear. Thus all the seenes
invalving these actors may be shot in
order o accommodate their timetahle.
It also helps w keep costs down hecanse
vou only have 1o pay actors for one or
twio day’s warth of work, even though
they may appear in several differon
seemes throghom the entire lilm.

Yo can arrange vour shoot hased on
the availability of squipment you're
planming o use, Mavbe a particular
camera and lens, crane or jily are avail -
able on certain days and not others.
Thus vou get all the shots needed nsing
the eaipment on the days yon have i
and then move onto the rest of the

seenes and shits.

IS HOOTINGSCHEDULES T

Mll!. e !rl:m l'd‘l"'illl' (11} hhl:lll[ n|| exir-
ors first and then move 1o interiors,

While the shoming sehe
ilepenidabile way 1o organize vour lilm.
List it ecan bie valatile hecause it is an
organic thing, 1t is a living, breathing
thing that invariably changes as the
production moves forward or in some
CaRrR |I|.:||'.‘|”-| rrivyes al !I.II.

“Why#™ yon ask. Becanse seenes do
et et eomipleted in time, actors ean
hiig their marks, directors don’t krow
what they want, the weather becomes
inclement, e breaks down,
film stock gets depleted. .. the lise goes
o amidl on.

That is why yom have to have alter-
matives included in your schedule—
things yvon can shoot as an alternat ve
should what vou initially planned (o
shiont hecomes illlPu:—u.-i.lril' ur IIII||'|1'I'|!|
1o achieve.

S0 yeah, yon may plan o filo ac the
Beaches on Saturdav, ot what il i
rains? Lnless you're hoping for rain and
neesd it for thee lillm, whiat are vou going
o ddo# G Bome aned do nothing? No, as
much as yvou might like to have a nice
neat and linalized sehedule, yon mast
inake sure it 15 llexible and can meet the
various demands that the process of
prosduetion inheremly presems.

| Day/Date Scena  |inherior/ | Do/ | Shet Descriphion,/Summary Location Charocsers/ H/MIW, Art/ Prop
B-00 am— 40 T, Oy Diansel writes article in Frm-uf-rmpurw Home offics Danicl Compuier

9:00 am Coffee Mug

9400 am— 41 T, Dy Danigl is intermupiod by visiter knocking Haome offics Danicgl Computer

2:30 am at g, 1,3 Coffee Mug

930 om= 4la IMT, Dy Danaal liskers to door-to-door solesper- Homae offics Daonial

10:00 om o0 I,d

2-30 am- CREW BREAK

10:00 om

BASIC SHOOTING SCHEDULE SAMPLE Ou o feature or o short, the first assistont director will usually create the shoofing scheduls for the film, but you con da this
for your film. Whils software like Movie Magic o Final Draft is ovailoble to help you, you should be oble o create o basic shooting schedils using nothing more thon o
word processor or o sproodshoot. Somatimes you will see an odor referred 10 03 a number; the number corresponds 1o o number assigned io each aclor on the caw list
ond call theet, A basie thoosing schadule inchadas tha follewing information. Use this simple lemplate to buld your own schedule. Heve fn and remamber 1o be Roxble

with your dacumert,
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B REPORT

MOOSEFACTORY.

(1} ey

by Roberto Ariganello

WEENEEBEG ABORIGINAL
FILM & VIDEO FESTIVAL

Misrise |'||I'I||I'!| is o small islamd town
loseatedd mear the fnigid shores of James
Bey and home of the Moose Cree Fira
Mation, In March of 2006, | had il
lrasure of attending the Weeneeheg
Aboriginal Film & Video Festival
in Mosse Factory, ox. et amd the
Weenerheyg Festival are collaborating
on an ambitious mentorship progrm
that would see aspiring lilmmokers
fromm the North travel o Toromo and
learn the eraf of lilmmaking it
oo i ihiree- year period, The firse stige

of this partnership involved the doliv-
ey of film equipment 1w Moose
Foctory, Our goal is 1o crente a medin
wris cenane in the Norih where Bl s o
viahle option to aspining media arisis
S 1 ddrove o mamdvan filled wiili g i
Steenibevk. sonmd beneki, Tomim jrrui-
jeetor amd u---rL-i|--|- supplies up o
Cachrane, ox (abom Boo Kilsmeters
from Toromie), Becawse there s no road
fromn Cochrane o Moosones, the mini-
vl bl 1o be loaded oo o teoin=—ile

Polar Bear Express—

anl wpon wrrival

in Moosonee, deiven neross the frozen
Moase River to Moose Factory. 1 also
had an opportunity woteach o camern-
leess mnimuntion workshop 1o 10 enihus-
astic participanis anil sereen their work
ai ihe festival. This year's festival was
trily a remarkabile svent, with & mom-
bier of extroordinary Glins and engag-
ing wosrkslwops.

Sev extended Weensebeg meport online of

weum i1, o, 0o

{Lafe vex riggt roen rop) 1 émm Steenbeck donated by LIFT lo Moase Fackory community; Gesing ready bor o screensng of Cree Eche Lodge; Festval orgonizes and Flmmak-
e Paul Rickard Inbroduces a progyram o lestival ; Prosk seramiing Antics: |Lefi b Righﬂ dir. Jolf Dam [Khoyden's Compalgn], ackar Glan Gould [The Winter Chill),
di- Alnx Morar (Fruits of our Lobar], donces Kafring Rickerd, dir. Trocey Deer (Mohowk Girls), ocor Dokolo Housa [The Winter Chill], (fomgrond] oclor Mothariel
Arcond {Jehnmy Too Tall); Fesiival parficsponit die, Ervin Chorirand skadoaos with cinemalographes Trocey Lousi; Festival ongonizers Fred and Poul Rickard present Roberio
Mgonsllo with & gilt in apprecialion of LFT's conribuion io the fefival



M THE SUPER 8

2006 LIFT ARTIST-IN-RESIDENCE:

YUIL.

lluu waillid you deseribe the
flimﬂ yoi make?
||||. is a difficul qUesLion 16 AmEwWer
I shon 1o make flms thar manage s gel
the audience to see images inside of

themselves

Whal are you working oo as
LIFT s International Artis-in-
Residence?
| wm making my new lilm tentatively
titled Island with the & optical prin:-
or and other ejui P, This i= mv first
film where luman beings appear!

1 intend to use old Super 8 footage of
my family. | guess ihiat film will beeome
0 “found footage ilm™ and a personal
il wmentary. Withowt the i and ihie
hielp of Lirr's stafl, my new film aould
il XIS,

B Whai i=
medium?

| especially prefer film media like Super

your preferred

B and 16w because | can wuch it and
manipulate it. Natural phenomena,
from miniseule o huge, inspire me.

How did you make ihe trensi-

tion from social peychology to
IillmlmHllu."'
I stdied the pevehological Tunetion
of advertising and the relatiocship
between language and images in adver-
tising ot University. Afver gradustion,
I wanted 1o make images myself,
so | went to the Instituie of Moving
Lmsagee st Dimage Forum in Shibuya and
got to know the world of experimental

CIIMATIE

Wr*lb ‘MA

Who is a filmmaker or ariisi
who you admire?
Andrei Tarkovsky

though they are no

Hiou Hsiao-hsien
Lien Lye. And,
filmmakers, Yavol Kuosama and

{ UL { 3 Rl'l'”l'

r How are you disiribuiling vour
work?

I distribute my lilims by mysell. In
Fawropee, Light Cone distributes my filin
Flower

What's ihe best advice you've
received ¥
“Don't mind about anyone’s saying
Believe yoursell and your sense.”™ (rom
Mr Hou Hsiao-hsien

[l What would vou be doing if
[ you could not make films?

Maybe be o Japanese folk singer. (If
i= possible, | would like

1o be & singer nex

reincarmation

InSarview by Ana Borojos



BULLETIN BOARD

Upcoming Funding Deadlines

Conada Council
1.300.263.5588
wiew.canadacouncil.ca
Travel grants fo media artists
Deadline: Ongoing

Astral Medio's Horold Greenberg
Fund

A16.956.5431

www.asiralmedio.com

Dsodline: 15 May 2006

Story Oplioning Phase: up front funding 1o
producers to oplion Conadian novels,
short siories, plays and operas odaptoble
tofeature films

Braoval FACT

416,591 7400 ext. 5815
wvw.brovoloct.com

Deadline: 23 June 20046

Breval FACT awards cover up 1o 50% of o
project’s fobol cost. The amounts vary from
several hundred dellars te o maximum of
$25,000.

Praxis Centre for Screenwriters

&G04, 268 7880

wevw. prendshilm. com

Sareenwriling Competifion

Deadline: 30 June 2006

Awarcl: Scripts fo be workshopped ot cen-
tre with o veteran story edilor or screen-
writer

FILMPRINT

Ad Rates

/i Poge

Ji Page

/2 Page Yarlica

/ Page Horizanlal
Full Page

Inside Bock Cover
Inside Front Cover
Outside Bock Cover

as 1-shoak, small b

zine mailings for o Rot-fee o

For more information, pleas
Communication: ardinatar al

of communications@lift.on.co




; SUMMER INSTITUTE OF FILM & TELEVISION w
b MAY 30 — JUNE 04

\ S I F T 26th annual | Ottawa | 2006
: o (800) 742.6016 | www.cstc.ca

o/

workshops

screenwriting | directing | producing | acting |
| documentary | production crafts | new media

ADMIT ONE

CANADA’S FIRST NATIONAL TRAINING SCHOOL [ERfJRACc] CAnAvi SCREEN TRAMING CENTRE

7th aluC ne




CANADIAN INTERNATIONAL DOCUMENTARY FESTIVAL TICKETS AVAILABLE MARCH 28 AT THE

APRIL 28 - MAY 7, 2006 CBRC NEWSWORLD

NOTDOCS i s

OUTSPOKEN.OUTSTANDING. OR ONLINE AT WWW.HOTDOCS.CA

& e



Limited Runs

Now until May 5

As the Spring Season wraps up, don't miss your last
chance 1o see our Limited Runs, including Terence
Malick's DAYS OF HEAVEN and CHROMNICLE OF ANNA
MAGDALENA BACH by Jean-Marie Straub and
Daniéle Huillet.

A DMSION OF

CINEMATHEQUE ONTARIOSPRING ~ agar e
SEASON: ONNOW UNTIL MAY 6,2006  Pes ™

tiffg.ca

Comedlea of Love and erk
Luc Moullet: An Introduction

April 29 - May 5

Maullet’s films are an often hilarious mix of iterary
adaptations, documentarles, westerns. and personal
essays. Don't miss LA COMEDIE DU TRAVAIL

LES CONTRABANDIERES, ANATOMIE D'UN RAPPORT
and LES NAUFRAGES DE LA D 17

Lessons of Darkness
Five Films by Werner Herzog

April 29 - May 6

Herzog (GRIZZLY MAN) Is elther loved or hated by critics.

See the controversial FITZCARRALDD, STROSZEK, and
Herzog himself in our Lecture Series on May éth af the
Isabel Bader Theatre.

Al 317 Dundas Street West (McCaul Sireet &
T\C"ﬁam N Toronto. All screenings restricted fo 1&,
5.5_‘1:_113 - ors | suder Please note, purchases may be mmia‘bfﬁ@'t
§5.90 7 ember atacd or Visa, the exclusive credit card of the Toronto
§10.10- nor e International Film Fesfival Group. -__; 20

Cinematheque Ontario
June Programme Highlights

May 25 to July 1

= Krzyszhof Kleslowskl retrospective

* HEROIC GRACE Part 2 - Chinese Martial Arts Flims

* [nddia’s AAMIR KHAM

= A Special Screening of Chantal Akerman’s DE LAUTRE
COTE (plus a lecture by Philip Rosen) and a Limited Run
screening of Chris Marker's CHATS PERCHES.

Visit the Box Office af the Mmmcm
Street West (main floor, north enfrance).

All screenings are held dhmmﬂgn .

C o




