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By Cumis GEHMan

Crmis Gernman: How did you start making filns?

John Price is an important member of a new generation of  jown Price: | started in black-and-white stil pho
filmmakers whese working methods anticipate a time  itography, while | was doing a Bachelor of
when many of the services and products that independent  Commernce degree. | spent a lot of time n the
filmmakers have traditionally counted on to allow them to larkroom, and became mone and more nenest-
work may disappear. Price routinely processes his own  ed in images. From there | began shooting Sups
camera rolls, cuts his own negatives, and prints his own 8 films, and then 16mm, in order to introduce the
release prints. His films are made up of observational element of time.. At a certain point, stati
material gathered in the course of everyday life; he  images just weren't enough for me. | learmed
finances his personal filmmaking practice by working as a how to procoss my own films very quickly, since i
camera assistant in the commercial industry. Price’s films  was the same type of film and the same chem
have screened widely in Canada and at international festi-  stry | had been using for stills. My first two Super
vals, and he has been profiled in retrospective screenings B films were short dramas, really ternble, and
in Vancouver and Munich, as well as one presented by  after that | stanted just documenting everyday
Toronto’s Pleasure Dome collective. His 35mm film things—! didn't want 1o involve other pesple, |
Farewell was commissioned for the Images Festival's 2003 was mote interested in representing iy e
Minute Movies program, and his newest film, Farss.age:, ciates. It was choser to the process of shooting st
premieres at this September's Toronto International Film photographs, collecting images and thes
Festival. sequencing them after the fact

This was in loronto; | was shooting a lot of hilm
while working as a marketing manager for a divl
sion of Bell Canada, playing goll on Thursdays
flaughs). After | moved to Vancouver, | found a JK
optical printer al Simon Fraser University, My Tirsi
expenence was a classc JK stony; | saw all my
Super B matenal destroved because the machine

Wias 0 badly masntamed. The fdm That came oul

Doked really beautiul, but the onginal Teolage
s rummed, Ther -:-"‘.'J::-fk".'.i b, IMeE EOUInyd-
kent of LIFT in Vancouver. They had a

16mmf35mm Oxberry that had basically been
unused, and | took it upon mysall 1o learn how (o

use it. That opened a lot of doors, because it was




a lot more reliable than the JK, and a lot faster. |
moved fo Montreal, where | did an MFA 3
Concordia, and had a lot of help from the NFB lab
there, which is how | started experimenting with
colour printing.

I was stll shooting just friends, events, or
places that | found interesting. There came a time
when a bunch of rolls of film would start 1o make
sense togetner, and I'd chop them up and recr-
ganize them, and they'd start to exist as a com-
plete film. Cwer time the idea of these films as a
kind of diary started to emerge, | moved back and
forth between school in Maontreal and warking in
the industry in Vancouver; | stayed in Vancouver
for four more years once | was finished at
Concordia, trying to finish a longer film, Finally |
got a grant to finish it—that was After Eden—
and | moved to Teronto as soon as it was done,
That was a hard film to finish

CG: It sounds like you have a lot more raw mater-
ial than finishad films.

IP: The filing cabinet gets maore and more full. |
have rolls and rolls and rolls and rolls. There's lots
of material that has slarted to make sense
togerthiezr—I just haven't had time 1o work on it |
could stop shooting now and probably have
enough material to keep me working for the rest
of my life. One thing I've gotten away from is all
the optical printing, which is so time-consuming.
The processng is really important, but I'm trying
ot toget so involved in printing,

C6: After Eden showed at the Toronto
Internationzl Film Festival, and you've had a few
retrospective screenings. How do feel about
showing your wark?

JP: Far me the filmmaking process is really the
most important thing, It's a kind of meditation,
looking back at your life and seeing how you've
changed, o how you've not changed. The exhi-
bition side of it is great, it's really nice to see
things you've worked on in that kind of space,
but thats definitely not what motivates me to
make films. Exhibition is more the means to faci-
ifate the atility to make more work. The retro-
spectives have been good experiences because
you can redly see a progression, and people get
a sense of where the work's going.

CG: | found & very useful to watch your films all at

the same time, Wreck/Mation was one of the
few recent films I've seen that said something
about Canada without being too self-consdous,
or fealing like it was simply an entry on one side
of a current debate.

IP: 1t was on the edge for me... That was my first
esperiment with colour pracessing and printing,
and with repetition. | was at Concordia at the
time, so there was a lot more theoretical stuff
coming at me. Rick Hancox was my thesis advisor
and he was giving me Harold Innis to read, and
then the referendum was going on, which was
impossible 10 ignore, The images of the train
wreck have a lot of resonance for me from that
tme penod, when | was driving across the coun-
Iy every year.

C5: Tell me about the new film, Passages, which
i5 showing at TIFF

[P Two years ago | went on a trip, starting around
Christmas in Geneva. From there | took the train
to Munich, then to Budapest and Bucharest, and
finally to Istanbul. | had ten 100-foot rolls and a
Bolex, and basically | just shot the way | always
do, with an apen mind, just documentangnhser-
vational stuff. When | arrived in southern Turkey |
found all these ruins, and there was no one
around. | was sitting in this huge empty
amphitheatre, made to seat 25,000 people, and
there was a family in the distance, under an olive
tee, shaking the tree to get the olives down,
Tnen | looked back to see this enormous theatre
and imagined, maybe, the plays of Sophocles
being presented at the beginning of, well, west-
en civilization. That was the most powerful
moment | experienced, so a lot of the footage
was structured with that in mind...

I didn't actually shoot a lot on the trip, | only
had those ten rolls. But usually if | see samething
particularly powerful or striking I'll write abcut it
in my journal, and those images will inform the
way | structure the film later an

I toured arcund Turkey for a month, and ended
up on the Mediterranean in the middle of winter.
Every morning the fishing boats would go out,
and | was seeing people do things more or less
the way they have for centuries, That was the
feeling | wanted to get across... The whole ques-
tian of tradition in contrast to the way we live in
modern urban space. The way people have jved

stifls Johin Frice’s
Passages (page 4
After Edon (page 5)




for thousand B way great civi-
lizations hav@ al eased 1o be.
Obviously, ' ling sign of
the fragility o whole sec-
tion of ruins a section
on people d micdern
urban setting rs, a lot
like After Ed -

CG: Tell me sane film you
have planned| ding to
make. Of coufBe ol a forth-
coming child.

IF: ...and & ne
ably... Well, it§ a foting with
an old hand-cl@mked 35mm camera. The idea is 1o
make an a ac—one film a week for @ year.
Each film will §e about a minute-and-a-half long,
with a title idetifying where it was shot. I'll make
the prints mys8lf on the Oxberry at LIFT.

| guess thals something that I'm exploring:
whether to calitinue tode filoymeking in a tradi-
tional way, J&ing all YREsaSRCw-arcane tech-

8, Emb-

way things are framed, the way the camera
moves. But the whole organizational aspect is
way beyond the scope of what | want te take on,
I just want 1o say something very small. Actually,
I don't want to say anything, | just want 1o lake
photographs, but the element of time is too allur-
ing to pass up. And the meditative space you
enter into when you're working on these images
is really valuable. The way the Images change
their meaning over time, and the people who
inhabit the frames speak to you In a different
way,

CG: You've been pretty candid about the fact that
in yﬂ%@wl Work 35 a came

you're 0 “mmiw
crap. Is there any kind of positive relationship
between that work and your personal work,

other than the fact that it pays well and gives you
breaks to work on your own films between jobs?

JP: Actually, the experience is very rich, and in a
strange way | enjoy the work. The people you
work with are very creative, and the process

NiQuUEes, PIOCE my potlage, negative inspires me to do my own stuff, because you use
cutting, hot-sg ' aratory at the same basic materials 1o make completely dif-
all. I'm conce pen the  ferent kinds of things. That work engages a dif-

personal and gl he frame;
it will look ik s shot 100 vears ago, but
there will be arks that are obviously con-
[T TR TN ol | 5] i = = = pRin
between domestic rituals and public spaces—
shooting at home with the baby and then at the
nuclear power plants in Pickering. It's an experi-
ment, and I'm not sure if these short vignettes are
going to work end-to-end in the context of a fea-
ture-length film.

C6: Certain things in your films remind me of
some other Canadian filmmakers: Jack
Chambers, Philip Hoffman, Barbara Sternberg...
Te what extent are you working consciously in
relation to that tradition?

IP: For me it's really an intuitive process, and it
grows out of photography. A desire to frame
things, and a love of texture, a love of the medi-
um. | haven't watched a lot of experimental films.
Although, when | saw Barbara Sternberg's stuff, |

ferent part of my brain, and gives me a break
from the tortures of structuring the kinds of dis-
parate material I'm working with. Its much sim-

l" FECS AT L LT PLAL. &8 g L 2 R
1o solve problems,

A lot of the stulff I've been working on is inde-
pendent Canadian stuff, so usually there's at least
sorme thread of an idea there. When | work on
American shoots or on commercials, | usually
don’t see any redeeming value in it. People’s cre-
ativity is mostly just being exploited for market-
ing. There's so much transformative power in cin-
ema that for it to be exploited for those ends is...
a bit of a bummer,

What I'd love to do now is teach. | think | can
give maore to young filmmakers than to the indus-
try. | want to pass on these skills that are disap-
pearing; no ane knows how to do these things
anymore!
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LONG DAYS ano

| first heard about Shart Shorts several years ago,
when it was still dedicated to screening Us-made
sharts in lapan. Interesting, | thought. Too bad
they only take American eninies, | fired off an
email anyway, hoping their America included

Canada. | never heard bach umtil last
August, when Programming Assistant Man
Bleiffor contacted me. She'd just seen my short
Peep Show at Palm Springs. The festival had
broadensd its mandate and was now atcepling
entries from amound the wornd

Ten months later, I'm on a plane to Tokyo—the
festival accepted Peep Show, and imated me to
attend. The invitation came with business-class
airfare from LA 1o Tokyo (a good sign, | thought)
On the flight | meet Mari Pleitfer, who at this
point I've been commesponding with for nearly ten
months. Also present are US filmmakers Gabe
Tormes and Mick Spano. In total, seven filmmakers
are attending. | learn theres another Canadian,
Michel Cada from Montreal, fying out from Mew
York

This year marks the fifth anniversary of Shor
sharts. An informal poll of filmmakers, conduct-
ed belore | left, revealed that it's not the best-
known film festival in the world. Many people
haven't heard of it, and it certainly doesn't light
any fires at Telefilm as far as travel funding goes
But according to festival organizers, its the

ot

Invited filmmakers can expect
to be flown business class
—and to spend some time

sweeping the streets.

largest and most popular shor film festival in
lapan, regularly drawang sel-oul cihorevds wath a
total attendance to date of mare than 75,000
Founded in 1999, the festival's orginal goal was
to introduce the short format to Japanese awdi-
Short films needied mtroducing because,
until very recently, nol many Japanese lilmmakers
made them. The independent film scene in lapan
s surpmsingly small: directors hawve tended 1o nse
the apprenticeship syslem
rather than striking out on their own. Indeed,
lapan’s first dedicated film school only opened s
doors this past summer. Even atter Tne years ol
&hart Shorts, the format remains something of a
novelty to lapanese audiences and media.

All Mippon Airways business class is like a flying
hotel with room service, and the eleven-hour
flight passes quickly We're soon deposited at
Narita Airport, and ushered aboard a shuttle bus
for the 90-minute ride to the hotel in Tokyo'
Roppongl distrct

Short Short's cure for jet lag: rush all of us
through check-in at the hotel, and off to a recep-
tion at a nearby club. There we meet festival
founders Douglas Wilkams, Tetsuya Bessho and
Keilko Takahashi, 2long with all the other orga-
nizers, filmmakers and volunteers

The receplion CONSISLS of a few speeches,
much bonhomie and free food and dnnks—a
nice start to the festival, But it turns out the real
kick-off s the following night at the Roppang
Hills Arena—a red-carpet affair complete with a
waiting armada of press. Truth be told, the flash
bulbs are probably for Tetsuya (whos a well-
known TV and film actor in Japan) and the other
japanese celebrities in attendance. Following a
serenade by a performing-arts school choir, the
filmmakers are introduced on stage. Tetsuya
makes a speech, followed by the Governor of
Tokyo. The speeches aren’t translated, but the
meaning is clear: the festrval has othaally begun

Lo L s

the ranks through

NIGHTS ar SHORT SHORTS

By RoeerT DELESKIE




I've never seen an equal level of corpurate and
media support for a short film festival. The broad,
European-style boulevards of the Harajuku district
are lined with “Short Shorts” banners, and June'’s
Japanese edition of Premiere includes a lengthy
supplement on the festival, along with the com-
plete catalogue of films. Two journalists, from
Soma Magazine and Flaunt, are attached 1o
our group, and Japanese GQ is running portraits
and interviews with all the visiting filmmakers
Emlmmmhugnnenmmmm‘
hosting a special screening in the mind-boggling,
aquanum-like screening room on the roof of their
Harajuku flagship store. The level of support is no
doubt due to the efforts of the festival organiz-
ers—and Tetsuyas celebrity—but its akso con-
nected with the fact that short films are still wery
much an event here. This, | would discover, has
both positve and negative implications for the
festival,

Screenings start the following morming. There's
only one venue, a gallery space atop the La Foret
Museum, which, contrary to its name, is actually
4 hip shopping centre.

There are six competitive programs of shorts.
Other programs include a retrospective of
Academy-Award winning shorts, and short worlks
by established filmmakers such as Pedro
Almodovar, Alexander Payne, and Fernando
Meirelles. There is also a program of “War &
Peace” shorts. Surprisingly, there's only ane
screening of lapanese shorts: a further reflection
of the fact that, as | mentioned earfier, short film-
making simply hasn't taken off in Japan [yet).

Mmmnmﬂ#nm with a sam-
phing of films from more than 60 countries. | ‘m
surprised 1o learn that, regardless of production
format, all films are projected from Digital-Beta.
Fortunately, the video projection system is out-
standing. The emphasis is on narrative filmmak-
ing, with a few short documentanes and anima-
tion pleces thrown into the mix. In terms of pro-
gramming taste, the festval resembles Toronto's
own Worldwide Short Film Festival,

Highlights include:
The Provider (USA, dir. Matt Smith) is a pseudo-
cannihalictic homoe film, ¢hat and paced like a

Robert Frank visual essay. Tonally, it is among the
most adventurous pieces in the festival It makes

LErdsrer W camsis @ resssgeses WL

W s, bt in a completely unexpected way.

Cry for Bobo (Scotland, dir. David Cairms) could
be one of those depressing kitchen-sink Scottish
pieces—except it's performed by clowns. The film
tweaks the nose of UK social-realism in an enter-
taining and inventive manner. Bobo s a "cos-
tumed entertainer” driven to crime in order 1o
support his family. Being a clown, he screws
things up and gets a one-way trip to the big
house. A daning escape offers the chance of 2
new life, but—waell, clowns will be clowns.

10 Minutes Before Dying (Canada) is a photo-
essay by Montreal filmmaker Michel Cayla. Basad
entirely on pictures taken inside a Jakarta jail, the
ﬁhnmmmﬂulﬂwdsﬂmm
mous inmate, whose graffiti lines the wall of the
cell he occupied prior 1o his execution. While
many short filmmakers are struggling to make
bigger and bigger shorts, Michel went the oppo-
site direction: the film's entire budget was $500.

Left-Handed (Canada, dir, Baogi Yel: Set in
China during the late-1970s, the teacher of a lefi-
handed boy enlists the boy's father to help correct
his “problem.” Things are complicated when the
father breaks his right hand, and must learn to
use his left. This film was the runner-up for audi-
ence award. Its simple, gently sentimental stary-
telling is sure 1o win it further acclaim as it con-
tinues its festival run.

Short Shorts is competitive and offers cash prives
for the Jury Special Award, the Short Shorts
award and the Audience Award. The big winner
at the festival was The Platform (New Zealand,
dir. Robin Walters) a technically accomplished,
high-concept piece about odd goings-on al a
train station. To be honest, several of us were left
scratching our heads when this piece garnered
not only the jury prize but the audience award as
well. Una Bala (One Bullet; Spain/Mexico, dirs.
Edgar San Jaun/ibon Antunano), a dark comedy
which proposes homicide as a cure for cancer,
carried off the Short Shorts Award, bestowed by
the festival organizers.

Short Shorts audiences are enthusiastic and
receptive, and screenings frequently sell out.
Filmmaker ORAs follow the screenings and there
are always plenty of thoughtful questions. | was
very pleased with both showings of Peep Show.



Thee fibim garnered a great response and a lively
discussion; people dressed in full-body PVC and
slapping each other apparently has universal
appeal. Afterwards, | was pleased to see some of
the volunteers mimicking the choreography from
the film

Fame has its price, and the festival even has its
cwn stalker. After my screening, | was warned a
man claiming 1o be a journalist would ask for my
business card, and that under no circumstances
should | give it 1o him. Sure enough, he appeared,
and procesded to request my business card,
office numbier, email, fax and home number until
the translator shooed him away, Actually, he did-
n't seem that bad (a crazy fan is still a fan, nght?)
but when he showed up at my hotel three days
later at mednight, | decded the warnings were
justified. | later learmned that he had coniacted
everyone associated with the festival at the hotel,
gaing so far as to slip requests for cantact infor-
matian under people’s doors,

Short Shorts presents visiting filmmakers with a
real dilemma; watch the films or explore the city?
Fortunately, all films have at least two screenings,
lieaving ample time for flanerie in one of the
worlds most fascinating urban environments
Tokyo doesn’t disappoint: the energy, eye-pop-
ping architecture, and sheer volume of consumer
products—and consumers—an display are mind
blowving

Tokyo has alo recently been reconfirmed as
the mosl expensive Gty on aarth. This can pose
problems for the wvisiting short himmaker. Cab
fare is astronomical, but the subway runs every-
where and, with a little effort, can be manage-
ably navigated. Food is another matter: the sky is
the limit. Included with the hotel room was a sub-
stantial Wiestern-style breakfast buffet, and | sus-
pect that for many of us the all-you-can-eat
spread became the principal meal of the day
Ower the course of the festival, | treated myself to
one knock-out meal, but evening fare usually
consisted of Ullimate Taster noodles washed
down with Pocari Sweat, purchased at the local
7-11. My most memorable outing, however, was
finding the fabled La Jetée, a tiny watering hole
that's become a pilgrimage for visiting filmmaik-
ers. It's no bigoer than a shoebox, but inside
you'll fingd posters signed by the likes of Wim
Wenders and Robbie Mller, Repeat customers,
RoserT DELESKIE'S PEEP SHOW HAS PLAYED AT MORE
THAN 20 FISTIVALS AND SPECIAL SCREENINGS TD DATE
Hit MOST RICENT PROJECT 1S DHOSTS, A SUPERNATUIRAL

SUSPENSE-DRAMA PRODUCED THROUGH THE OMDC
Carimmg CarD PROGRAM, WHICH WILL DEBUT LATER THIS

auch as Anthony Minghella, keep fancifully decn-
rated bottles at the bar, awaiting their return

Short Shorts offers an odd mix of structure and
lack thereof We all dedicated an hour on the first
marning to cleaning the street outside the the-
atre with tongs and brooms. This event is called
“Sweepers,” and it's conducted in the name of
community service with a local environmental
group called Green Bird. What a great ideal | was
a lnthe less enthusiastic when, early the next
maomning. | was unceremonipously pulled from a
screening for additional deaning duty Pushing
my way through the morning rush-hour crowd
with my broom and “filmmaker” badge dangling
from around my neck, | felt—and probably
looked—more like a convict than a visiting artist

At the same time, | couldn't help but feel a bit
“underutilized.” There is obviously a real curicsi-
ty about independent filmmaking, but there are
no panels or forums on this or any other topic.
Compare this 10 the Worldwide Short Film
Festival, which practically offers a diploma in film-
making, and it seems Short Shorts 1S missing out
on a vital opportunity

One hopes that Short Shorts can become more
than just a showcase of international short cine-
ma in lapan. Theres a tremendous amount of
goodwill and dedication on the part of both the
festival organizers and the audiences, Hopefully,
the festival will continue to evolve in conjunction
with Japan's embryonic independent film com-
miunity. ideally. it will become a forum for that
community, a3 much as a point of exchange for
néw deas and filmmakers Trom around the
waorld, In the meantime, it offers a unique and
enticing opportunity for filmmakers from around
the world 1o introduce their work 1o an extreme-
ly receptive audience. i you are fortunate enough
o attend, its a chance (o be féted in one of the
most dynamic cities n the world. The festival is
stll developing, and thére's every reason 1o be
hopeful that it will one day reach its full potential.

bl Hobent Del ke’
Peop Show




CHILD’S PLAY:
EXPERIMENTAL

FILm AND VIDEO
WORKSHOPS FOR KIDS

By Vicky CHaNEY GAGNON

“Jai amé peindre sur le fim avec mes amis el avec la couleur... ¢'elail vraiment le fun! Je comprends
maintenant comment les films sont fas” (I iked painting on the film with my frends and with colour... it's
realty fun! | now undersiand how films are made.)” Camille Douville, ning years old

stilly: seanes from
the hand-painied
workshon

For the past two summers | have worked as an art
camp instructor at Oakville Galleries, a contem-
parary art gallery set amongst the lush beauty of
Gairloch Gardens by the edge of Lake Ontario.
Working alongside a team of visual artists with a
variety of personalities and skills, we teach art
workshops in French and English that bring the
children into contact with the many site-specific
sculptures and installations in the public garden,
as wedl as the exhibits in the gallery. We program
the week-long camp activities thematically in
order to include a large varlety of mediums—last
year, for example, we designed three workshops
based on notions of time, space and movement
that repeated aver ning weeks for six- to twelve-
year-old kids. This year we designed four pro-
grams {entitled Journey, Garden, Object and Art
Lab) related to the present exhibibons and divid-
ed the children into two age groups of six to eight
and nine to twelwe,

Part of the programs ane the collaboratie filmm
and wwdeo workshops | teach, In 2002, | taught a
hand-painted 16mm film workshop as part of the
“Time® week, influenced by the films of Oskar
Fischinger and Norman Maclaren. When asked
about why Oakville Galleries has chosen to sup-
part film and video workshops for children, Youth
Programme Coordinator Cathering Sicot answers:
"Filmmaking ks an art praciice that we want 1o
explore like any other ones at the Galleries. When
we introduce filmmaking in the art program the
intention s double: we want to introduce the
children 1o artists” works that invohe different
practices of filmmaking (including very “experi-
mental” ones) and 10 inroduce them 10 the prac-
tices of filmmaking themselves. For children,
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‘making film" has something to do with magic or
famous people and a lot of money... At the
Galleries, they realize that they can do it with a
minimum of technology and a lot of imagina-
tien, =

With an understanding of film as a time-based
art, the children dowe nto the hand-made
process armed with clear film leader and gouache
paint, food colouring, ink, paintbrushes, Sponges,
paper clips and their fingernails. We first created
flipbooks 1o teach them about the sequences of
still images that create the illusion of motion, and
then handed them the film sirips in the hopes
that we would end up with a three-minute film,
W also stirred their imagination with MacLaren's
Begone Dull Care (1945), Blinkity Blank (1954)
and Fischinger's Motion Painting no. 1 (1947,
emphasizing the rhythmic nature of thess
abstract films. The children’s experiences varied
greatly—while some enjoyed the precision
requimed with frame-by-frame painting, others
clearly preferred the rush of speeding through the
process and bringing to life as many strips of film
as possible. Al one point an assembly line was
arganically formed—one child would test the film
strips 1o ensure that the paint was dry, another
wolld cut the film, one would splice strips
together, another would wind the film by hand
anto the reel.,. They were all fascinated, and |
mean FASCINATED, with the splicer. Observing
the kids wath the sphicer, | understood that it was
a bricolage acivaty, and the fact that one instry-
ment coukd both cut and tape objects together
transficed them.

When hinshed with the splicing process, we
screened the collaborative film, crouching down



low in a dark basement hallway of the gallery.
The anticipation crackled in the air and all the
kids were terribly overexcited, They did not like
the fruit of their labour, however. | thought their
disappointment was due to the non-narrative
nature of their film, but | was wrong. After a
lengthy talk with the kids, | realized they had
begun to treat each film strip as an object in and
of itself, and as a result, the colours and shapes
that rushed before their eyes were undistinguish-
able to them, They named the film Couleur Trop
Vite (Colour Too Fast) and we collectively decid-
ed to add a soundtrack of upbeat music with a
middle-eastern flavor that we could dance to
when the film was projected at the end of the
week,

Motwithstanding the children's own critique of
their film, 1 felt the film stood on its own. As a
whole, it was a marvel of line, gesture and colour
that was at once light and dark, textured with iri-
descent abstract patterns, and frankly, in league
with much of the contemporary hand-painted
films | have seen lately. | taught the workshop a
few more times that summer and experimented
with ways of slowing down the painting process.
Armongst other techniques, the most successiul
was the superfine acetate pens | gave the kids to
draw out their initials frame-by-frame. This not
only helped to identify their work, but stimulated
a new approach by combining painting and
drawing,

This year | am teaching stop-motion animation
widea workshops for nine- 1o twelve-year-olds
and the experience 5 dramatically different than
last year. | showed them animated films by Co
Hoedeman and the infamous Wallace and
Grommit films as inspiration.  The process is still
collaborative, with everyone working collectively
on one video. We are shooting frame-by-frame
with a digital still camera and using characters
that have been created with a wire frame and
then covered with plasticene, We built an elabo-
rate two-dimensional set out of construction
paper, fabnc, tissue paper and warous other
materials and accented this with three-dimen-
sional objects that were constructed in the same
manner as the characters. The resull was quite
beautiful—for example, in the first workshop we
created a set of a dark forest with brewn fun-fur,
green construction paper and lots of green glitter,
and created trees with wire frames filled out with

black plasticens and green tissue paper

The difficult part s the meticulousness of the
animation process, which is so time-consuming. It
teok us almeost one hundred individual frames to
make the main character stand up. The narrative
was created by having each child choose two
characters, an action, and a location, and then a
rendom draw determined a somewhat surreal
storyline. In the first workshop | ran, the kids cre-
aled a two-and-a-half minute video called The
Book of Evil about Cnc, a good Superhero with
red eyos who reads The Book of Evil in the Dark
Forest (presumably by mistake) and metamorpho-
sizes into @ mean Superhero. As a result, Eric
entraps 5tar, the dancing fairy, within a huge
cage. Star, howewver, is 100 good to stay in isola-

tion for long, so s granted her freedom by a
golden fish, and transported back to the forest by
afriendly cloud. Oh, and | forgot to mention that
Star transforms The Book of Evil into The Book
of Good.

The kids adored this particular stop-motion ani-
mation workshop, and some have mentioned
that they preferred it to last year's hand-painting
flm. | was told that the connection to the process
is more tangible because the plasticene figures
they create ground them in a concrete story
While | like teaching both. it is a shame that the
hand-painted film workshop provides them with
a finished product that is exclusively of their own
doing, while the stop-motion animation work-
snop requires computer editing that they are dis-
connected from, This intervention on my part
makes me feel as if | am interfering with the
process, but despite these differences, both
workshops offer the children a rare opportunity
to experiment with a medium that invariably
enriches their understanding of the mowing
images that surround them
THANKE ¥YOuU TO MoTRIA SapaT AND CATHERINE SICOT FOR
ASEISTANCE,

stills: The Book of
Eull; Vicky and the
children at work




Excuses ARE NOT ENOUGH:

LIFT No Excuses FiLm FESTIVAL

We've all heard the excuses, and we've all used
them. And soméhow another year goes by and
you haven't made a film. Well, LIFTS %99 No
Excuses Film Festnval aims to help LIFT members
overcome all that, For $90 (£129 for Associate
members) you get a small package with all the
basics to complete a film: one 100° roll of film (hi-
con BEW 16mm or Super B), Super B or Bolex
1émm camera reftal, flatbed editing time,
PraTools time for your soundtrack, use of the
optical printer for your ttles, and processing
courtesy of Miagara Custom Lab. And, perhaps
miost imporiantly, you get a firm deadline and a
guarantesd screening

For me, these last bavo were the biggest moti-
vating factors. | have been working on a “process
orented” project for the past few years (what
seems like an eternity) which has had many starts
and stops. It feels like it will never be done, and it
is easy to get deheartened. Mot 1o mention that
it may not even gel any screenings when it is
finally done.,

Enough with process. | desperately needed a
deadline

| signed on for the No Excuses Festival late in
the game, Initially | chickened out, fearing |
wouldn't have enough time, but when the
screening was delayed, | had no more excuses
My goal: complete a film and stick 1o the $99
budget. With only a few weeks 1o go until the
cereening, it had o be simple. One weekend for
shooting, and one weekend for processing and
editing. Mo time for sound, and | wanted to
process the film myself, so the best stock to use
would be the hi-con, With those parameters in
place, | came up with an idea for a simple piece
which | could shoot in my garden and process in
my basement. it would be silent, with imagery of
plants and flowers intercut with a few titles. |

By Lamissa Fam

thought of it as a haiku.

| puttered about the yard, filming extreme
close-ups of tulips and the curl of leaves on a
haosta. Shooting is my favourite part of making a
film—the act of selecting a shot haghtens your
awareness of everything around you, and sud-
denly the smallest thing can become fascinating
| stood transfived, staring at an ant crawhing on a
peony bud, The curl of a vine was rveting. | care-
fully composed my shots, measured the light and
set the focus and aperture, oblivous to the
ridicule of a neighbourhood boy as | crouched on
the front lawn under a drooping dandelion puff

After all that intense concentration, | spent the
next hour in complete darkness n the basament,
sloshing the film through a variety of chemicals,
counting out the correct timing. There is a point
in the processing when you need (o expose the
film 1o light. You can use a bright studio light or,
on a nice day, you can take the film outside. It &
at this point that you first see the exposed
images, and, at this moment—halding the film
up towards the sun with your arms outstretched,
the film flutiering in the breeze—you feel like a
film goddess

After the processing was comphete, | laid the
film out in a spiral on the grass 1o dry. | felt at one
with my film. If only | could have made my own
stock from bits of bark and leaves, the process
would have felt truly holistic.

Although | had a rough edit done a few days
before the screening, it was louch-and-go as to
whether | would finish the film in time. Exposune
with the hi-con 15 tricky, so there wene some shots
| had to re-do. The day before the screening
found me rather desperately re-shoating titles on
my back deck before | went to work (okay, | admil
| had to use an extra roll of film), and | processed
them that night. The next morning | went in early

shills: Cheis Kennedys 4 x B x 3; Andiéa Cohene's Body Scares; Ben Waller's One Minute Outside, Alea Manii & Eyan Logan'’s
MisOrderDisOrder; Sielan Chiarantano's The Eye of the Beholder
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to LIFT 10 edit in the new titles. The post-produc-
tion suites were full of other busy $99 filmmak-
ers, all racing to beat the dock. At 3pm | was
blacking out my tape splices (apologies to
Robero, who at that time was trying to gang the
films together for tha screening) and, with not a
mament lo spare, it #as basically done

The evening of the screening was hot and
humid, and Cinecycle’s ar-conditioning wasn't up
and running yet. The distinet odour of cat urine
that abways pervades the space was definitely
accentuated, despite the cdever placement of
wrented candles by LFT stafl. But | toed to regard
it as just one of the charms of Cinecycle, the
other being the awilability of cold beer The
capacity crowd that turned oul lor the screening
was in for an evening of creative, inventive film-
making.

| don't have space o cover all of the films, but
here are a few of the highlights

Chris Kennedys 4 x 8 x 3 15 a wonderful and
clever use of regular Bmm film. Now out of pro-
duction, 8mm film s shot in-camera on 16mm
wide film. First you shool along an Bmm stnp on
one hall of the film, then you flip the cartridge
and shoot on the other half, much like an audio
cassette tape. The film is then cut in half after
processing to produce the final 8mm film, Chris
used the film un-split and screened it in 16mm—
resulting in four frames being projected on screen
at a time instead of one. Planning the shots with
mathematical precison (including rewinding 1o
the proper spot and turning the camera upside
down fior the second part of the shot, in order 1o
get all four images right side up), he composed
shots using this four-frame structure. A shot of a
streelcar going through the frames Tull cirde is
nothing short of brilliant

Sara Maclean proves that art and hockey can
go together in Défi des étoiles. Sara decon-
structs footage of a hockey game using filmed
video footage and freeze frames. Most fascinat-
fng Is the use of extreme close-ups of inkjet print-
outs of photos, creating blobs of pixilated colour
that look like they were hand-painted. As 5ara
says, this is smple technology that you can use
yoursel| at home.

in Last Still Life by Michile Stanley, a piece of
found footage is trensformed through roloscop-
ing. Roloscoping s a technique which involves

tracing live footage frame-by-frame 13 produce
an amimated version, Michiéle created beautiful
charcoal and pencil drawings (about 350 in all)
and shot them on the animation stand, isolating
and extending one moment in which a teacher
directs children 1o stay away from a burning
schoolhouse. “Stop children, stop!®

Francisca Durans Does This Mean We're
Going Together? s the second in a tnlogy the
filmmaker is doing on the depiction of teen sexu-
ality in films of the 1980s. It was screened togeth-
er with the first installment, She Was 5o Young
Back Then, made as part of last years No
Excuses Festival, Franci takes excerpts from teen
films and re-photographs them on the optical
printer, emphasizing particular moments and
transforming them, In the filmmakers hands, a
cafeteria scene from Fast Times at Ridgemount
High becomes seedy pornography (She Was So
Young Back Then) and a casual scene from
Valley Girl becomes a crucal and defining
moment re-played in fhckering and mesmenaing
black and white (Does This Mean We're Going
Together?)

some of the films obwously used more than
the basic $99 package, but nonetheless they all
embodied the spirit of low-budget, do-it-yourself
filmmaking. Darryl Callender’s Half Man 1/2 God
and Andréa Cohene's Body Scares were particu-
larly ambitious works. Half Man 1/2 God is a 10-
minute sident modern re-teling of the Adonis
complex, in which @ man beaten up by two
masked attackers becomes consumed by shame
and anger, and launches into a brutal regimen ol
physical training 1o strengthen his body. Darmyls
first film, it shows that making a film is the best
lewenn in filmmaking  Andréa Cohene wses old
family photographs 1o build a lyrical pece on the
link batween four generations of women in Body
Scares, ultimately reclaiming the female body as
a source of strengtlh and courage,

If you have a hankenng to make a film but are
feeling blue, broke and downtrodden, all is not
lost. Keep an eye out for LIFTs reguiar 8 work-
shop, in which LIFT will resurrect dead technolo-
gy and expared film stock, and make & resolution
now to participate in next years Ho Excuses
Festival. Because there waill always be laundry, but
how many chances do you get to make a film?

stills. Jeniy Bisch's Sailer Boy Bakes a Cake; Sara MacLean's Defi des étoiles; Francrica Duran’s Does this mean we're going together?, Larnssa Fan's In
the Garden; Michale Stadeys Last Sull Lite; Ben Walkers One Minute Outside




SHORTS RuULE AT THE WWSFF

The Festival:

Toronto contmued to be the centre of the uni-
werse June 3rd 1o Bth as it played host to the
Canadian Film Centras Worldwide Short Film
Festival. Meither surreal viral outbreaks nor
remarkably dull new “landmarks,” (ahem, read
the new Yonge-Dundas Square) could stop pec-
ple from getting their fair share of mnovative
entertainment downiown. Roughly twebee thou-
sand people attended the festival, an increase of
20% over 2002 Buyers ke the CBC, the
Documentary Channel and Moveola are expect-
ed 1o purchase 300 of (e shan s i e festivals
Video Library for distribution and broadcasting.
The Worldwide Short Film Festival's success is
especially relevant to LIFT members. High atten-
dance, couped with strong sales, prove that
there is a demand for short films, something most
LIFT membsers wall be only too happy to fil,

The festival selected 230 films and dnaded
them into vanous cateégornes like Canadian, inter-
national, Sc-fi and something naughty called
“Slap 'n Ticke " Seventy Canadian films in total,
including sox by LIFT members, made the cut. The
fostival recened a whole whack of submissions (a
whack being equal to 2,100, including 500
Canadian) ard all of those were put in the Video
Library for industry o view.

The festivel presented eight awards with sub-
stantial cash and equipment prizes. The Truth
about Head, a siory aboul a head that wanis a
body directed by Dale Heslip of Ontario, won the
Sun Life Financial Award for Best Canadian Short
with a whopping 525,000 cash prize. Asmen J.

The Films:

While a Continuing Educaison student at
Ryersan, | rented lots of short film collections, try-
ing to explore the strange world of shoar film-
making. Unfortunately, though, the films en
masse were a huge disappointment. Boring
Obscure. Stupld. There were at least bwo nights
when | stopped specifically to give thanks (o the
WVCR creator who graciously induded the FF but-
ion. As a resuli, when it came io attending the
Worldwide Short Rim Festival, let's st sy my
enthusiasm was not racng up the mountain
peak.

However, | was surprised again and again by
the amusing, Inspinng and eye-catching stories |
watched during the WWWSFFS screenings. Below
is @ completely subjective account al the shon
films from the Opening Gala. Before my ouler
critic emerges though, | must congratulate all the
filmmakers who contributed io the festival. As
anyone who has ever tried 10 make a film knows,
just doing it is one hell of an accomplshment.

The Stone of Folly B mimte. Conadlan, jeus
Rossrwaeet, I5mm, Animation)

This animated account of a medieval hospital sur-
geon was a real crowd-pleaser. The audience
aohed and aahed as the lead doodad (an inde-
scribable form composed of wood, nuts and
other hardware items with a pair of eyes)
attempled to cure madness al the local doodad
sanitarium. The film won awards at the Cannes
Film Festival and the Chicago Short Film Festival in
2002. Unfortunately, though, | didn‘t get it all

By Basmg Coorer

ﬁ et unp‘r:r\ Kt i i St it At Emldumn. animated dmdad:r.lsimm:nmmq

Stone of Folly, Screenplay Giveaway Prize worth over $20,000 it ol e el

Richand juuas' ML for fs screenplay, Gold everybody

il Aside from screenings, the festival included — About a Girl (9 minutes, British, Brian Percival, 3Smm,
four days of symposiums meant to educate and Fiction)

familiarize emerging talent with the industry.
Topics included career development, pitching and
screenwniting. Also on the bill was a series of
"Inti-meats,” or intimate meetings with practic-
ing midustry professionals

The WAWSFF affirms that there i moom for a
vibrant film community in Toronlo, begging the
question, when does the LIFTFF begin?!

This was a lantastic short, It Jpens with a cule
bt very average teenage girl acting oul the latest
Britney Spears moves. The seqence was so true-
to-life that it could not help but be charming. The
girl shares her thoughts on pecple and life in gen-
eral—in thal same, perfect, snapshot-of-ife sor
of way—throughout the rest of the film. The
quality of the characters made up for the fact
that | couldn't even understand what was being
said half of the tme (Gber-forign LUK accentst)
Although the ending may have jumped the shark,
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the short made a real statement about what it's
like to be a teen.

This Charming Man {31 minutes, Danish, Martin
Strange-Hansen, 35mm, Fiction)

This was a cutesy, predictable tale that again
seemed o stnke a chond with the audience, The
essence of the plot was a mix-up of identities at
the employment bueaw. In a nutshell: the lead
character, a fair-skinned Dane, is confused with a
dark-skinned immigrant, while trying to date the
immigrant's Danish 'anguage teacher. Antics fol-
low, Very Three's Company. | admit, though,
that it was somewhal entertaining—and kudos
to the storyteller for trying to tackle important
subjects such as anti-immigrant attitudes along
with the crazy shenanigans.

The Projectionist (15 minutes, Australian, Michaal
Bates, 35mm, Ficthon)

The cinematography of this simple tale was just
fantastic. Projected moving images throughout
the film made me wonder again and again
whether the film wes live or animated. The inno-
vative style was the perfect technigque to recount
the weird, dark ife of an elderly projectionist, My
senses were heightened as much as they would
be upon seeing the Grand Canyon for the first
time, The film was not so widely appreciated,
however. My non-flmmaking friend's reaction?
"What the hell was that?"

From Mesmer with Love or Tea for Two (9 min-
utes, Mexican, Salvador Aguirre, Alejandro Lubezki,
35mam, Fiction)

Admittedly, 63 minutes into the screening, | was

becoming a tough sell. | was tired of sitting still.
My patience had left the theatre 20 minutes ear-
lier looking for an intermission. So my fake of this
two-titled movie probably suffered & a result.
This story was another cutesy tale, this time of
deception. A male neighbour repeatedly invites
his attractive neighbourette in for tea, only to
hypnotize her into sexual activity, Witk & twist on
a twist that could be seen from the first plot turn,
I was not exactly enthratled by this filmm, The awdi-
ence giggled noticeably, though—curious consid-
ering that what were watching was essentially
sexual assault

Hit and Rum (11 minutes, Canadian, Rizhard Jutras,
A5mm, Fiction) o
My spirit returned '
in full form for the
final showing that
evening. Hit and
Run proved to be a
funny tale of explo-
sive frustration and
destructive behav-
iour, as Héléne the
homemaker  de-
cides 1o just not
take It anymaore.
She is a source of
inspiration for any-
one who has had
to deal with divorce, ex-husbands who marry
younger women, of shopping malls at
Christmastime. The crowd loved this one and so
did .

CINEPHILE: JusT CAN'T STOP IT BY JANE WaALKER

In just ower a year our list of guests already reads like
a whao's who of local independent filmmakers, writers,
curators and innovators, CinePhile, the radio show
representing the Liaion of Independent Filmmakers of
Toronto, by extension represents all those interested in
non-commercial film (and videol) in the city, and the
country. Mary a film festival passes through this town
without one or more of its featured filmmakers or pro-
grammmers chatting on air with one of the affable
hosts. Every Wednesday at noon, more and more peo-
ple i the film community are tuning in to CIUT (895

FMi—and every Wednesday the CinePhile Radio
Committee works to live up to the standards it has
established for itsefl,

The CinePhile Committee revolves around a nexus
of hard-working producers, technicians and hosts, all
of whom regularly churn out half-hour long segments
week after week. And there is na chairperson in the
group; the Radio Committes is run as a true collective,
with everyone pitching in to ensure steady operation.
Along with the assistance of CIUT, University of
Toronto's campus radio station, CinePhile & moving




into its second year on the air. Because CIUT isa
community radio station, its listeners come from
a variety of backgrounds—some are connected
with UFT, some are students and some are just
curious!! Mo other radio station features inde-
pendent film profiled on a weekly basis to the
extent that CinePhile does; CIUT has given us this
opportunity,

Alongside interviews with DIY filmmakers, pro-
fites of recent works and coverage of local film
festivals like Images, Reeiworld, Inside/Cut and
Hot Docs, CinePhile also features several regular-
Iy schieduled shows and series. Zoé Johnson, the
show's technical expert and DJ (and herself a
musician) also researches and produces a regular
segment Sounds on Screem, which explores
aspects of film's under-celebrated sound poten-
tial. From on-s2l mixers to musicians, this bi-
monthly show celebrates the oft-neglected
genius of sound design in film, | produce and host
a monthly segment, IndustryTalk, a half-hour
show that offers a continuity between the com-
mercial industry that many listeners work in, dis-
cussing the similar and different aspects of that
vocation as transiated to independent projects.
Among the many topics covered on the program,
| have interviewed successful recipients of the
Calling Card Grant, a representative from Nabet
700, and talked about the Innoversity project.
Although presently on a leave of absence from
the committee, Alan Archambaults bi-monthly
Book Series has featured reviews of recent film-
related publications as well as interviews with
authors such as Jonathan Rosanbaum. And new
this surnmer is Paddy Gallagher's innovative series
Media Active, which explores the activist ele-
ment of indie filmmedia. She will be discussing
things like culture-jamming and politicalfactivist
artists’ films and videos,

Local actor and producer Heidi Rayden hosts
weekly, bringing listeners up-to-the-minute info
about grant and festival submissians, as well as
upcoming workshops (LIFT's and others) and con-
ferences. Paddy Gallagher, a multimedia artist,
activist, and educator who's been hosting and
producing community radio programs for five
years, was one of the first co-hosts of "LIFT
Radio,” as it was originally called, and continues
to produce and host reqularly for CinePhile. Also
part of the ariginating force for CinePhile, Aron

Dunn and Malcolm Rogge, both independent
filmmakers, continue 1o play a part to this day,
producing and hosting. Fresh from his duties at
Images, curator and filmmaker Scott Berry recent-
Iy covered the lewish Film Festival and the lack
Smith screenings at Pleasure Dome. & profile of
the 2003 Inside Out Film Festival was produced
by Jennifer O'Connor. And our LIFT liaison,
Roberto, is forever coming up with suggestions
for shows that confinue to emphasize our ties to
LIFT and the independent film and video commu-
nity here in Toronto,

Aside from in-depth interviews with celebrated
filmmakers and programmers like Peter Mettler,
Marcos Arriaga, Jim Hubbard, Gariné Torrosian,
Brenda Longfellow, Sarah Abbott, Marc
Glassman, Ruba Madda, Barbara Sternberg,
Shelley Saywell, Stephanie Black, Lisa Hayes,
Stacey Donen and Ken Monkman, we have often
featured panel discussions. One was on censor-
ship of explicit imagery, another on the represen-
tation of sexuality within Canadian cinema, and
another on the ins and outs of public funding for
cinematic projects. Most recently, and lest you
think that it is all serious business at CineFhile, we
threw our First Anniversary Party in April 1o an
appreciative crowd, who grooved 1o the tunes of
Zoé Johnson and friends while the League's loops
flickered in the background. Look for more
CinePhile participation at upcoming LIFT events
for 200311

If you hawen't tuned in yet you're in for a treat.
Whether it's a film festival or a local success story,
if it's film-related it's sure to be covered on
CinePhile. For those who need more incentive (o
tune in and turn on, we often have weekly give-
aways of film preview tickets and festival passes
on the air And we welcome suggestions and
feadback! i you've just been accepted to your
first film festival, or you have an interesting pro-
ject or point-of-view, you can drop us a line care
of LIFT, or you can send an email to
cinephile@ciut.fm. Either way, its the listeners
who keep our show going. Remember its on
Wednesdays at noon on CIUT 89,5 an the FM
dial, or on the net at wwaw.ciut.fm. Keep it locked
‘cause we're coming back with more!!
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Don't miss these LFTers films screemang at TIFF
(Seplember 4-13) Mt Hoousoom, Imitations of Life
and im the Dark: lzaseiia Peuska-Ovoesnof. Her
Carnal Longings; Jous Pmici, Passages. and Baias
Srocxton, Saskatchewan Part 2. For screenmg times
chieck waw bl cafilmiest or call the TIFF intolne at
416,968 FILM

Screened at the Sphice this! Super B Rlm Festival in
lune: Burm and | Feel Blue by MicHati BasxEs:
Mocturnal Admissions by Kara Buake, loop projec-
thons by tHE Leacue; and hilms for the “Money™ pro-
gram of commessoned works by JULIAMA SARAGOSA,
Kpimni Cotg, ALLysosm MitcHEly, joss Poetoe, DasigL
Cocumunn and ChmisTing Znoues. Alo featured in the
Print This! photo exhibibon were frame blow-ups
sslecled from John Porter's masshae collecthon

At the Sth annual Rehab (a showcase of film and
wideo work by anists liang in Parkdale) on June 15,
ComisTina Bartie and Wuckiie Svamiey curated two
programs, including: In Light & Motion (8 min. 16mm
2001) by GreG Boa; Stills & Moving Pictures = Story (4
b Vimm 2007 by STEFAN CoiARANTAND, and Burm (4
mng, 3003, Super 8 2003 and | Feel Blue [ min Super B 2003)
vy MichaLL Barxin

Twe LEAGUE (Sama MacLeaw, Cumitviis EATTLE,
MicklLe STaMLEY AND JuLtaMa SARAGOSA] présented
their new loop nstallation The 4 Humours at Niagara
Custom Lab in buly. The 4 Humouor & an abatract, mis-
tple-perspectve, Timic exploration ol the medseal
concept of the four cadmal humours, In the Mdde
Mg, Lime Dimmwomis wase Uebeiomned o e e Town
essential flusds which regulated both mind and body:
bilood, yellow bile, phlegm and black bile. Far the instal-
ktion, sach member of THD Leacur esplored one
himaour and s inherent quialitses

CamEroN A STeaucHan mecently completed Cell
Your Soul, a 17-minute film about an el cell phone
that turns people into mndies romibes, An homage 1o
cult homor films {(e.g Might of the Living Dead,
Carnival of Souls), the film combanes humow with
shockng visuals. It also explones the NEQAtNE IMpaCt
(ol phones have on ol health and prneacy

Grilled Cheese Sandwich n a roro-budget DV fea-
ture aboud the revolution of ewverydiy lunch, wittten
and directed by Jomarran Cure with sound design by
S MorFatT. A wayward high school students’ free

WHOWHAT

food progect becoimes & NIk fiyv-
clutionany cell. With help from a
drug ogeek and Grimsville,
Ontano's last punk, the Gnlked
Cheese Sandwich Cluby takes on
the school admingtration, the
cafeteria Moose Meat ladies,
and those corporate hacks at
Sguirrely’s Paza. A leltist slap-
stick gore comedy. Curmently in

t-produdcton, the progsct was
shat on Super 8 and DV in May
and June:

UIFT member CumisTina RAY wiote the screenplay for
Ginger Snaps The Proquel for 491h Paralle! Fims The
Se-milhon budoeted Tilm was shol in Edmonton and &
now in post-production. It will be released ir 2004

Congratulations 1o Mixa Toth, whaose expesimental
film Phantasmagoria was awarded first pize at the
Miagara Indee Film Festival, Phantasmagoria 15 a surre-
al, cinematic portrait of Anna Edson Taors 1901
adventure: going over Miagara Falls in a barrel, and sur-
wiving. The film was made with NFE (FAF) program
furds, CBC Boensee fees, and LIFT services, and 5 dis-
tmbuted throwgh Cinema Esperanca intarnatonal

Witer/director Ry Baga o currently devaiopeng an
indo-C anadan feature. Dances & & sensine ol nleme
iory aboul three old school frends VWhen destiny
reunites these once best friends for just one evering, 1%
bound 1o be emaotional, with good memsorse and koads
of fun. But it also an evening where time makes ther
mirnds dance in complex ways

Tom AmAsTASIO8 and joHN PREKETES recantly com-
pleted their 20-minute
16mm film, The
Hitman Bruwh, How
would you feel d you
Were Inpng mprove
working congitions in
your profesoon only o
gel canned i the
process? How would you react if you were anovice hil
man tnyng 1o make & namie 100 yoursedt and this hap-
pened to youl Join Alix and Steve as they discuss alter
nate job options for an unemployed hitman durning
beunch.

Canadian-Polish direcior MATHEW CHROMECK! and
Canadian-Jamakcan poet Ruoyarn FEaram have teamed
up to make the poetry video Free Soil: The Poatry of
Rudyard Fearan, explonng the transpasition fram ofal
poetry to the visual medium of video, The poems
nciude “Free Soil, " “Freedom,” “Rottng™ and the very
popular “400 Years Warting.” Production for the 10- 1o
1 2-manute vickeo wrapped m the first week of July Posi-
production has begun and completion B scheduled for
Saptemiber JO03

il Imitation of
Life ey Mhie
s Grilled
Cheeie Sandwoch by
lotwathan Culp, The
i Branch by
Tom At and
komin Prewsies




LIFTNEWS

MESSAGE FROM THE EXECUTIVE DIRECTOR

HNecessity 5 the mother of Invention.

We hawe ahways thought at LIFT that this proverb
neatly applies to filmmakers, since we always seem |0
encounter problems dunng  fifm shoots that requie
some noenious solution, and we are always trying ‘o
figure out a new way of creating a visual masterpsece
with the simplest of tools. Similarly, LIFT & constanity
evoling to meel the needs of the membership and
technalogical changes that are redefining the mediur
and fhe way in which we can run the co-op.

fecently, LIFT has had 1o “invent™ new polices ‘o
deal with a sgnificant deficit that we incurred in 2002,
Typically, not-forprofits like LIFT who experience a
deficit have had 1o cut services andfor eliminate or cil
back on staff in some way o address the crisis that a
deficit creates. Often organtzations that take thee
drastic mpasures can suffer for many years, even aftar
the defict has been addressed, because they are no
Inmger in the position 1o offér the same kevel of service
or, for that matter, expand into new areas. A significant
defiit can cripphe an organzation and if can take years
to recover,

We have decided that the best strategy 1o counter
LIFT5 deficit will be 1o invest in what we do best. We
have devised a business plan that will focus on a num-
ber of important ‘areas that (hopefully) will generate
additional roevenue and address the needs of our mem-
bersip

1. Cur workshops and film courses have grown dra-
malically cver the past five years to the point that thay
generate the greatest amount of self-genarated rev-
enue. In order 10 deal with the adminstration and tech-
nica aspects of the workshops and courses, we hawe
added 10 the LEFT staff, Shenaz has, in a shar pericod of
time, improved the level of service 1o those participat-
ing n the courses and workshops, Her experiise in film-
making and digital picture and sound editing will have
a prafound effect in the quality and scope of the fll
workshop and course schedule. L

2. We have created an organizational membership lar
local not-lor-profit exhibition organizations and film fes-
tivals. We now can offer these arganizations a vanety of
new services and discounts on newsketier ads and
inserts. We have also expanded our website to include
actor’s headshots and a crewlist that includes resumes.
Both of these services have been successful in & shart
perad af time.

3. fs of August 1, 2003 we are introducing a new pol-
iy where accessing members pay for pu:dl.l:mn ad
post-productian rentals either in advance o at the time
of their booking. UFT unfortunately carries a lame
accounts recevables thal primarly consists of small
debls under $100. This policy will actually benefit men-
bert twolald: members who pay by cash or debit will
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automatically recefve a 10% discount an their rental,
and, with less time dedicated 1o collecting outstanding
bills, the staff will have mare time to directly assist the
membership while they ane working on teir film pro-
jects at LIFT,

4. Wo have consolidated the Salon des Refusés and the
annual Silent Auction Inte one grand furdraiser called
Shine it Onl taking place on Wednesday, September 3
at Latvian Hall, This promises 1o be an extracedinary
evening of passed-over gems from the Toronto
International Film Festival and the best deals ever {from
ovier 150 danors!) availatite in the Silent Auction. I you
are planning a film progect of you Just want a great deal
on anything fram a fancy dinner to yoga lessons, there
is somiething for you at the séent auction

of course, these policies and new events will never
affect our primany goal at LIFT; 1o improve film service to
the membership. We want to hefp you figure out the
best way to make your film masterpiece.

Shime It ©n,

ROBERTO ARIGAKELLD
EXECUTIVE [HRECTOR

REPORT FROM THE BOARD

The 2003 AGM was held in the LIFT Mezzanine on July
A0th 1o an almost full house, John Price, our treasuner,
reparted on the financial statements. In 2002 we had a
significant deficit that was attnibuted to the purchase of
the 35mm camera and lots of staff changes. 2003 is
Iooking better though, as we were pretty much on bud-
get at the si-month mark. Then | reported the activities
of the Board thraughout the past year In summany,
wn'ue haen theoegh a process of board bulding and re-
defining the organization. We've updated the by-laws
and came up with a three-step grievade policy. Our
consultant helped us to define our five-year goals and

our updated Mission and Values statemant. W hired
Mas our nesw Executive Director and we've seen

progress in thie LIFT office. And we've started up some

new sub-committees that have done project work, such
ac the Granis Review Committee thal re-evaluated
LIFT's granting system and updated .

Roberto gave his Executive Director's report and then
the membership voted on the recommendations and
by-taw' amendments. We got some feedback on the
Mission Statement, to make it clearer that LIFT i pri-
marily a production cenire. Some other ideas that were
Talked about &t e mesting were the ol that Uhe
Advisory Board would take, the importarce of creating
partnerships with organizations such as Trinity Square
Video or Kodak, raising LIFTS public profile, and how all
of that relates to the future of filmmaking. :

Four members of the Board ended their terms this
year. Daniel Cockburn, Arthur Conway, David Nancoff




and hMaj Qureshl. Their contributions over the years are
much appreciated. We elected four new members 1o
the Board: Ana Barajas who works at the CFMDC and
can Raise between the ™wo ooganizations; Brenda
KOWICL winD's Deen an 1he Specal Events Commitiee fos
a number of years and is a viedy actwe LIFT e beer;
lane Walker, who's been on the Special Events
Committea (a5 far bak as when it was called the
Programming Commities), the Radio Committee, has
taught continuity workshops, and helpad LIFT in numer
ous other ways; and Bonme Whitehall, whose work
with youth in Packdale and Regent Park will help wath
outreach o a younger community of fimmaker

The upcaming year shoukd be exoting, with a focus
an fundratsing, building an Advisory Board, and plan-
nirg for LIFTS future in film

JuLie Sapacasa, CHalR

MESSAGE FROM THE MEMBERSHIP
CODRDINATOR

Hello Members,

I am wailing o let you know that our book Fhrary has
now moved wpstars to the mezzanine; You can bommow
books for a refundable deposit of $5 per book. The loan
penod s three weeks or you can enjoy tham UpsLairs
during office hours, To sion out any of LIFTSs book 5,
pleats see me, You €in also watch felloww members’
f¥lms in the mezzanine onby during office hours, as films
cannol be signed oul

RENATA MOHAMED

LIFT'S MEMBERS

(From May 24 - Juiy 25, 2003)

David Armstrong=Amir Azimi=Christopher
Becks*David Beersjonathan Bensimone
Barrry ChoivJune Clark*Mark Dial=Jordan
Dyck=Simon Ennis* Catherine FitcheJulia
Fong=Darryl Gomes*Thomas Gregg*Eric
Grenon#Robert Hanousek=Adam Hutchisons
Aubrey Ives*Miguel Jacob*Ryan Krickow»
Via Kurlinas=5tephen Lategan=Michael
LeBlanc*Massimo Lepore=Micheling
Marchildon*Christopher McKinstry=Carla
Mundwilers Danie| Newell=Yvonne Ngs
Derrek Peels=Louie PettisMariangela
Piccione=Carlo Prolo=Max Putintseys
Melissa Remark#Taras Romanyshyn=David
Romeo*Michael Smith»Paul StevessAndre
Vittorio=Byron WadesMark Wilson

VOLUNTEER

THANKS TO ALL THE MEMBERS WHO HAVE HELPED QUT
RECENTLY [NaY 24 — Juiy 25, 2003):

Brandon Algoo-FostersAllen Andrew Burnse
Greg Atkins=Sarah Baptist*David Besr=Anna
BelenkovasDeon Bradshawe=Collette Browns=
Gordo BurkellsLuke ChampionsBarry
ChoisMatthew Chromecki=Steve Dallal«R.
David Foster=Earle Del Rosario=Simon
Ennis=Paul Enselmoz=Matt Flisfeder=Darryl
Gomes*Gerard Grant*Eric GrenonsPater
Gripps* Helen Holubec*Ant Horasanli=Adam
Hutchisons Steve HuttonsAubrey Ivess
Miguel JacobeBrendan Jefferssielli Kielay-
ThomassStacy King=Maria KochanPeter
Komady+*Henry Korhonen*Ryan Krickowe
Wes Legge*Flora MacleodsJane Maikles
Jennifer Mesich=Brian Montenegro=Angele
Morgan=David Owen=Dilshad Panday+*Louie
Petti= David PolerasAjeet Rai Roopani=Maia
Shani=Michael Smith+lana StefanovasPaul
Stevess Brent Stewart*David Tebbys
Christine Wackermane Brandi Ward

NEW

Canadian Film Centre*The Images
Festival*The Loop CollectivesToronto Reel
Asian International Film Festival*Video
Vaudeville

LIFT now offers
Organizational
Memberships!

Artist centras, community groups and non-profit
d bo join UFT o
nizational Members, Member '.|'|||: enbitles

TIPS ang iy

oroanizahons jo:

B Free event and cc

in our weekly soulletin ond on our wehajle

.'II.:II - I'_II'I'Ii §5E0NE E5.'|I nLs

B A 75% discount an ads and inserts i our

|Frojectors, spe

Crganizafioncl memberships are available

Far more informotion contact Micheel Barker ol
Communications@LIFT.on.ca

BOARD

LMEMBERS




ANNOUNCEMENTS

SHINE IT On! WorksHOP COMMITTEE
The Liaison of Independent Filmmakers of Toronto  The Workshop Cnmnmnﬁhuhmfﬂmw
presents SHINE T ONI: Featuring the 10th Annual [+

Salon des Refusés and Silent Auction Fundraiser.
Wednesday, September 3rd, 2003

Doors open a1 &:00pm

Cocktals and Silent Auction -

Salon des Refusés Screening

After Party (and auction finish) w

at the Latvian House, 491 College Street {one H.ti
west of Bathust, on south side)

mmnwmmmmhﬁﬁmm r‘ Seeking
mmmmuunnﬁh-ﬁnmm

and senices.

Far mare information cunw:l tha LIFT offi

416.588.6444 or check the LIFT web page at
wowwlifton.ca, ST Y

GETINVOLVED e
. 7

Joining a co
time earn those pr
Please note

change, please cl
firm dates. \

NewsLETTER COMMITTEE -~
Join the Mewsletter Camim

the direction of LIFTS
Newsletter. Members rec

ested in joining the commitlee ¢
tion, call 416588 6444 or '
Mext Meetings: 6:15pm,

LIFT Rapio COMMITTEE
LFTEaﬁnuhnﬁr.ﬁlwir
lwmtlﬂﬂﬂ&ﬁnm
Radic Commitlee mitey f'i.’lr ou
team to help produce
ments and features. Committee
ﬂulﬂtﬁﬁﬁrdmm
MNext Meetings: 6:30pm,

S ..a:';

W’ﬂ “ > & ' e
mmh*hdmm rfmahar-hunmlrwu
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over the booked time shot, they can pay for the extra
hesirs) an the next LIFT business. day,
/ Any outstanding bils) must be paid for before
K August 1, 2003. | lhml.am pmblnms with any out-
Ly standing bills plea £ contacl us as soon as possible.
It there are ai ﬂue-sl_-nm regarding Card Key oo
3 . Rentdl Policy chan please call Vanessa or Greg at
{ LIFT, 416,588, thank you in sdvarnce, Vanossa

# .- audf 9

NEW Euummam

_BRAND NEw ARR: FREsNELS!

o= LIFT recently purchased four 650V and two 300W Arri
™ et fresnels. These lights are the best in the business—

: rugged, lightweight and dependable. They come com-
plete with stands; barndoors, full and double scrims, fil-
ter frames, and a heawy duty compact case capable of
helding fawr Bghts and all of their accessaries. The lights
rent indwidually for $8day for Full members and
§16/day for Associate members, or as a package of lour

L

i —

HEw REcORDING ROOM

A 4'8" x B'3" recording room has been bulll beside the
Pro Tooks suite. The room has a video display a window
10 the studeo, an Audio Technica 4050/CME condenser
mic, headphones, fow XLR mic paiches to the mxer,
and four trunk linesheadphone jacks. The rates are stll
the same as they were before: $10Mr for Ful members,
and $20Mr for Associale members (or from midneght
until 8:00am, $7/Mr and $14Mhr)

MoORE RAM 1N MEDIA 100 COMPUTERS

Each computer has been upgraded fram 256M8 1o
768MB of RAM, something that will be particularly
noticeable to all you After Effects users.

EQuiPMENT ORIENTATIONS

Wanting o uwse a piece of LIFT equipment, but don't
have time (o take a workshop? Contact Greg or
Vanessa 1o 581 up 4 One-on-one onentation with anoth-
ef skilled LIFT member, Onentations are $20Mour wath
a mimrmum of two hours,

lights for $30/day Full and 360vday Associate

MATTHEWS GRIP STANDS

Four brand-new Matthews 40" gnp stands with “Rocky
Mountain® bases. These stands have a sliding leg that
rises up, allowing you to place the stand on a st of dtairs
of any uneven surface. $tand and am rent for $3/day to
Full members and $5/dey to Associale members.

L

LIFTEQUIPMENTPROFILE

ToBiN CINEMA SYSTEMS TCS TIME LAPSE &
ANIMATION MoTOR

This &= a truly unique and powerful addition 10 a Bolex camsra that
allows you 1o shoot time-lapse photography onto 16mm film, andfor
shoat controlled single frame slop-motion animation with zn elec-
tronic cable release. The parameters of the motor wildly exceed the 1
needs of most, but, ke the Bolex itself, it rermains simple 1o use

T e |ﬂﬂ".i|ﬁ. can be shot EHMEFE berween ong frame Even oiher
second, all the way up 1o one frame per hour {one day per second
when projected !l This is the motors “normal® mode, By flicking it
into “long exposure” mode, instead of 1aking a quick exposure then
wiaiting for the set time 1o pass, the camera instead holds its shutter
open exposng the film the entire time. This allowes for some very
inferesting ppssibillliﬁ, such as extreme low-light photography, or
streaked and smeared moving imacges.

Because the mator contrals the camera, each frame has precise registration and an even, unswavering den-
sity. How else could you ever gel a senes of 20-second long exposures on a motion peclure camera wath per-
fect timing?

Forward and reverse controls are provided to allow for in-camera double exposures or, T used wilh LIFT
i Bolex matte box, for in-camera masking etfects, You can plug the motor into the wall for power, or use a
i standard 12y batteny belt for shooting outdoors. The matar rents for $3/day 1o Full members, and $6/day to

Associate membsrs




CALLS! 0 SUBMISSIONS

TIE: THE INTERNATIONAL EXPERIMENTAL
CINEMA EXPOSITION
Colorado Springs, Colorado, USA
TIE seeks films that chalienge popular and comentional
modes of cnema From hand-made and physically
altered filrm 10 extracrdinanly subverse and olrcune
compotitions, TIE selects only the highesl calibee of
enperimental anema by avant-gandsts who ahe dedcat-
ed to the film medium

Prevew copes must be wbmitted o VS format
{NTSC or PAL) for consideration. Addtionally, the final
screenang format mast be a fdm pont (Bmm, Super 8,
16mm, 35mm) H the entry o sebected. All lengths of film
are accepled for conuderation. We strongly wege film-
makers 16 submit ther film 2 won s pouible o help
erdure the possibiity of selection For a printable sub-

Deadline: September 1, 2003 (postmark)

11TH ANNUAL RENDEZVOUS WITH
MapNESS FiLm FESTIVAL 2003
Rendervous wath Madness Film Festaval 13 a0 anmual film
festwal that presants features and shorts touching upon
the facts and mythalogy surrounding mental health and
addiction. Each program focuses on a different theme.
Post-screening  panel discussions invohe  filmmakers,
artists and people with professional and personal expe-
rience with mental ness and addiction.

For mote infarmation and an entry fotm visit the fes-
tival website at: www.rendezrvouswithmadness.com,
call 416.583.4339, or emall |nrn-ummnmmﬂm"ud—
MEss Com
Deadline: September 5, 2003 (postmark).

INTERNATIONAL FESTIVAL OF
DOCUMENTARY AND SHORT FILMS OF
BiLBaD

The 45th Bilbao International Festival of Documentary
and Short Fdms, under the theme "Understanding
Between Men through Pictures,* wall be hild in Bilbas,
Spain from November 24 -29, 2003, For mome informa-
tion and entry formd viut: www.ainebi com

Deadling: September 15, 2003

IMAGES FESTIVAL 2004

images is the largest festval in Canada for independent
media, showang international excellence and innova-
tion both on and off the screén. From Super-8 and
hand-tinted celluloid to DV, performance and interactve
work, we go out of our way and over the édge to pro-
wide Toronto with an annual extravaganta of mage

For 16 years, the images Festhal has exfibited and
enconmaged the work of artsis producng film and
wideo outside of mainstiream commential production
and debbution Dytiere and setthelc COrwenilons
Images & committed to an expanded condept of film
and wideo practce: alongiide its film and video streen-

‘ CUANEY ey 77 ictar 4 eRSTEasas MW

ings, the festival embraces a wide vanety of practices,
inchuding performandces, installatians and new media. In
addition 1o the intemational competition prograems
drawn from submissons to the fectnal, images indudes
artists’ retrospectves, national and regeonal  onema
spotlights, ard special curated programs

The 17th annual festival ins Apnl 15 - 24, 2004 m
Toronio, Ontano, Canada. Flease note the early dead-
line fipe installation and new media submissions Full
guadelines and POFs of entry forms are avadable 2t

wawvimagesiesinal com
Deadlines: Installation and New Media: September
19, Spm; Film and Video: November 7, Spm

UPCOMING? UNDINGDEADLINES

Canapa Counciu
1.800.263,5588; Fax: 613.566 4350
winw Canadacouncil.ca

Grants to New Media and Audio Artists
Deadiine: October 1, 2003

Travel Grants to Media Artists
Deadline: Ongoing

'ONTARIO ARTS COUNCIL

416.961.1660; Fax: 416.973.9650
W arts.on.ca; info@arts.on.ca

Abariginal Arts
Deadline; Sapwm-er 15, 2003

Chalmers Arts Fellowships, Chalmers Professional

Development Gr-'rh {Call OAC for details)
Dn-dHnerumr 15, 2004

ToroNTO ARTS COUNCIL
416.392 6800; wwaw tomontoansoouncil.org

Media Arts Grants
Deadline: November 20, 2003

TELEFILM
416.973 6436, waw.telefilm.gCca

Canada Feature Fim Fund
Deadline: September 2, 2003

INDEPENDENT PrODUCTION FUND
416,977 8966 www.ipl ca
Deadline: October 1, 2003

HaroLD GReEENBERG FunD
416.956.5431

Lauwty irveestment Program

Deadline: Ongoing



Canadian Film Centre

Over 10 years experience sound
editing and mixing award winning film.
Special Rotes For UFT Members, all formats

ALLIANCE ATLANTIS FILM RESIDENT PROGRAMME
Fouir b Wiilses” Lab Directors” Lab, Editors” Las Pmducers’ Lab. An
Iinfensa, Nands-on immesion in tha arl of dramaic ﬂtﬁl‘ﬁthl'll_'l
Applicition Deadling: Jan 31, 2004

PROFESSIONAL SCREENWRITING PROGAAMME

The onfy sthvanced professional film caneer dmvelspmant programma of
its kind in Nerth Amedica. Application Doadline: Oct 10, 2003

CTY PRIME TIME TELEVISION RESIDENT PROGRAMME
H UH u “ EH Tﬁ L Top executive peoducers and tnlered weilers join forces on real projects
S . u . u . H " D o crisyie groundaking inlviton. Application Desdiing: ot 10, 2003

IHTERACTIVE ENTERTAINMENT — HABITAT

Intamstye Ianing that peovides the best ieaming egenience for nndvalive
ootionl and bussess concept aevelonmen 10 nes Meda

THE FEATURE FILM PROJECT

Provides 100% Tnascing and meniorship for the cevelopmaen, production
and markiting of v-budigel Srst-hme fadtune Bes

Deadiine Oct 15, 2003

Call now loc more Infarmation ,T =
info.film@manumentalsound.com (416) 445-1448 Be
{d ] é, ?é?.d?g? o -mail us m rﬂll'&LJﬂlllth'k:lllr £om | LT T
www. monJmenialsound.com www.cdnfilmeentre.com

NIAGARA CUSTOM LAB

MOTION PICTURE FILM PROCESSING
S16 16mm 35mm S8negs

colour negs + prints
black & white negs + prints

SRip-Bleach X Process

Edit Rooms for rent

1., CALL NOW FOR PRICE QUOTES,
w-% NEW SERVICES OR SHOP TALK

416.504.3927
ASK FOR SEBASTJIAN

254 Niagara Street

Toronto, Ontario Mé6J 2L8
discounts to all students and film co ops




