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CALL FOR SUBNISSIONG
199% LIFT CO-PRODUCTION AND

PRODUCTION GRANTS

: Each year the National Film Board allocates money to LIFT in order to
E dssisT members with the production of their films. This money is used for
. the annual LIFT Co—Production and Production grants. For 1993, a

. fotal of $8,000 is available fowards the Co—Production along with the
E dllocation of LIFT equipment and services. A fotal of $12,000 is

: available for LIFT Production grants, with a ceiling of up fo $2,000 per
. project:

NEW ELIGBILITY CRITERIA
YOUNO LONGER HAVE TOBE A FULL. MEMBER TO
APPLY FOR THE CO-PRODUCTION OR PRODUCTION 3

~ GRANTS
insTead you must be a Full OR Aggociate member in good standing for a period
of at least gix months by the fime you submit your application. If you're
successtul, you'll have to upgrade to Full Membership before funds are releaged.
(Good standing means dues paid, volunteer hours completed.) There dre other

eligibilty requirements.

FRIDAY N\ARCH 19, 4.00 pm
NO EXCEPTIONG

+ [T you are inferegted in applying, pleage contact Claire at the LIFT office,
Tel #5964 8233 fo obtain the dpplication form and full quidelines.

Deadline tor Applications:
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February 1992

This lssus was mosthy put
togather by three girls:

Kika, Franci and Sally

with much appreciated help
from
Michaal Da Corlo  Alison Ethier
Lara Jahnion Milinda Sato
Mancy YWinsoe
Hedlis the Springer Lob
Tha ever grocious LIFT Sioft

Mowslotter Committea
Chris Beouduana Fronci Duran

Androw Munger  MyreslavBodnaruk

Pal Marma Wn:n[.lnn Saadl
Graham Websler Edward Makuch
Deavid Martin  Androw Dovia
Susan Morgel  Kip Spicell
MNoncy Winsor

LIFT STAFF
Financial Coordinator
Debarah Melnnes
Davelopmant Coordinatar
Claire Cellsmann
Technical Manager

Greg Woodbury
Mambarship Coardinator
Sally Lee
Rocial Equity Fund
Coordinator

Michella Mohabear
Workshop Coordinator
Ted Myerscough

LFT BOARD
Bruca Lyna- Chairperson
Franci Duran - Vice-Chair
Andrew Munger - Secretary
Anthony Browne - Treasurer
Amy Badman + Andiaw Davis
Forzed Sodrian + Mark daValk
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1 Racial Equity Fund Award Winners.

At the Refusing Censorship
forum last Mevember,
Susan Ditta, the head of
Media Arts at the Canada
Council spoke about her
axpariancos with ths
Cntario Canser Beard. Hare
is @ rather truncated
version.

The stages of production.
Pre, In, Post. Here you have
it, lists and lists. For sure
thera are uncharted films.
I've ssen you working and
your name is not en that
list. If you don't see your
name, your film, give Sally
a call, tell us so we can ba
so wery accurate next ime
round.

14 Check it out, or rather, how
to slow dewn when your
rushing away with the

equipment,

AT 0T 0
Psnrgy iy Wea

5 Tons of juicy information; festivals,
conferences, scholarships, jobs,
screenings and congratulations,
hope it tastes good.

Cowar: Borbeofisch wos walbing pou Boesgiol Porodiss on tha Chessn ol Sivesn oaking
of thase axvm cule aovn ol playing cords when | rode up o her, she hod fwo decia
weth b ond sinoe | hodn s sees i pock of girls the gove fem o me, how wwesl, thank

Allysen Weadreola

v Borbra,
~weed i by s ot Cad
Foyma ore e Earpeta B o e cewuafer Da al S +
vt wtenl g el Lue B &80 m:-ilm:'.-‘ Thamin
L 1Farige e T

b b damve b0l S b
e e L T T
wars saiy kb Gl

THE LLAISOR OF BJDEFEMDERT FEAMMAKERS OF TOROMTO & o non-gneld eteain which iepipeds and anCauTagen eyl ﬁlﬂlﬂﬂlllnﬂﬁ"# tha mECtan]e o dshoemomon ond oo K B P il inad
lemibvas, LT haaty o prognes of watkshoph and mostly scosamnei, and | previdaen aooeis 0 slaimation il g FunchAg BoURSEE, h1hmlqnd.unml Asadinas ol cHhise recred manes,

LT by awpspatesd by ity maereeship, Tha Canasdo Councl [media orty section], The Oebania Arts Coundl, Maima Teraes Culiaral ARaln Divisies, The City ol Teraais thiesegh s Toromo Arts Coencil, The Mastenal
Film Board of Conada, Talsfilm, The Crsaris Film Dewslopment Covporanes, The Gevernmast of Osiarie Secagh b Misiiry of Cullum asd Communicatani.

Artichen pubdibed i 2w FT newseier do pod secsisanby reflect the view of the acioe, e Comopor membery of S Bovwd ol Dy, L o tha scine com be seed oo FT. 1495 Adeboide 50 W Foroesn, Oraaria
MY TRY, Fhoner 596.821], Fax: 5500410
For inborrranon regardang tha Bodml Dgusty Fond coll 3946749,



FEBRUARY 8, 1993 PRESS RELEASE

The Raocial Equity Fund is administered through LIFT (The Uakon of iIndependent Filrmmakers of Toronta) and
fundad by tha Ontano Firn Development Comporafion afd Mefre Culfural Affaies Division through the Municipalty

of Mefropaoiitan Toronio,

This year marks the first Hime in the Raclal Equity Fund's three vear history that a donation of film stock will be
avallable fo fiimmokers who were owarded production grants, KODAK Canada has agreed fo donate $5.000,
worth of fiim sfock fo the Rocial Equily Fund for the 1992-23 cycle of produciion owards.

1992-93
JURORS

Domond D'Qlivera - fim producer of *“H*
and stage and television actor.
Mara-Theresa Larrain - video producer
Brenda Joy Lem - fimmaker and visual artist
Lana Lovell - video produces

Clament Virge- fimmaker and screenwriter

1992-93
DEVELOPMENT AWARDS

Tard Akpodiele was owarded §3,000. for "Cathryn's
Decision”™. a 30 minute draomatic script about lesbion

spousal abuse,

Francisea Duran was owarded $3,000. for a "Trip To The
Neovth®™, o 40 minute dramatic script about a young
wWOoman's journey in search of her missing grandfather.

Sam Hiyale was awarded §2,750. for "Q&A", a 25 minute
dramatic script about displacement and inter-racial
refationships.

Winnifred Jong was awarded $3,000. for “The Les!
Fountainpan®. a 24 minute dramatic serpt about a
young git's search for hed roots. A lost fountainpen
provides the linking mofif In the woman's emofional
Joumeny.

Roberto Lavides was awarded $2,000, for “Nanny”. a 15
minute dramatic script about a Rlipina mothear's struggle
with leaving her child behind in her nafive land o work
as a baby sitter in Canada.

Dalsy Les was awarded $3,000. for “Mayflowers™ , o 58
minute scripf about the fomilkal redations among three
woman; a mother and fwo sisters,

MICHELLE MOHABEER

Coordinator

of the Racial Equity Fund

is pleased to announce the ocutcome of
this years competition,

RACIAL
EQUITY

FUND

1992-93

Helen Lee wos owarded $3,000. for “Blue Skies”
(working fitle). a &0 minute dramatic script
enploring how the search for infimacy unearths
the amational and psychological undarpinnings of
a Korean Canadlan family,

Masanl Monlogus wos aowarded $2,250. for "Up
©On Eglington”®. o 30 minute dramatic script which
Is part ore of the "Dread Culture Trilogy” - a series
abaout Rastafarian culture here In Conada,

Bealrz Plzano wos owarded $2,250. for "In
Batween"® . a &0 minute dramatic script obout a
young Columblian waman who has lived In
Canada for the past 12 years and is tropped in
between fwo Cculhures.

Jeseph Pryce was awarded 52,000, for "Black
Talk™, a 15 minufe script exploring how the death
of a close frilend forces four young African-
Canodian men o confront their leelings about
racial prejucice,



Farzod Sadran was awarded 51.500. for "Beyond The
Red Ling™, a 30 minute script explaring he endship
betwean two men; an iranian immigrant and a
Canadian Bam man.

Christopher Spense was awarded $3,000. for "Wanna
Be's", o 30 minute film explorng how young black men
are ghettolzed by the educational system info
compeatitve sports af the expense of academic
axcallence,

David Sutherland waos owarded $2,700. for “Adventures
In The Leaming Machine™ , a &0 minute dramatic script
that attempis to challenge the myths and sterectypes
about sclence and black studeants.

Julle Tam was awarded $3,000. for "Acke & Hoan" , a &0
minute dramatic script explonng the relafions between
a young Chiness boy and a young Japanese girl in
Vancouvar,

Camille Tumer was awanded 33,000. for “An Ode To
Venus", o 23 minufe dramatic script about the
experiences of a young Dlack woman coming 1o terms
with her racial and sexual identity in the confext of
Morth Amercan cultural walues,

Hoa Themas Tran was cwarded $2,250. for *A Lost
Genenatlon” . a &0 minute dramatic script about two
brothers who were part of the wave of Vietnomesa
boat people who amved In Canada in the late 1970%s.

Jean Walker was awarded $1,450. for “Decree Nisi". o
30 minute comedy drama about wihat happens within
a family whan ants invade their house from the red
maple trea on fheir property.

1992-93 PRODUCTION AWARDS

Yan Cul was owarded $9,000. for the complation of *In Belween”, o 23
minute film about the seif-discovery of two women of colour who were
both irnvalved in a relationship with the same white man.  The film calls
imto question exoticized notions of Aslan women's saxuality.

Paul Lee was awarded $2,900. for the production of *Thick Lips Thin
Lps". a & minute short musical experimental film that deals with racism
and homophobia. :
Jorge Lozano was awarded $10,500. for the production of a 30 minute
as yvet (untifled) film. This film deals with the lives of fwo young wamen
from differant cultural backgrounds, social and cultural environments
wiho are confronted with the death of thair respactive grandmaother.

Colina Phillips was awarded $11,680. for “Making Change”, a 15
minute experimental droma about a coal-miner’s struggle with making
changes in his life.

Nadine Valein was awarded $5.270. for "Mulations”, a 15 minute
experimeantal fim about “multicultural people living In o multicultuna)
Canada”

Thaso ssills fooen MERAGE
wi st 10 e by i and
thm phenacopiod pome reore.
MIEEAGH war dhireeiod by
Farrad Sadrian and ssare All
Foimbhkahi.
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A CELEBRATION OF THE NEXT 500 YEARS

The-Toronto Launch Screening

[T STARTS WITH A
WHISPER

Admission: Free
at "The Euclid”, 394 Euclid Avenue at College Street
Thursday March 4, 1993

Public Admitted at B:yopm Screening at g:00 pm
g:30-12:00 Licensed celebrarion
to benefit cross-cultural collaboration
{rg and Owver)
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What does
Susan Ditta

{fha Head of Madia Art at e Conada Councill

know
about
censorship

l n Susan Ditta:

Ontario? s

| everybody. It'sa
pleasure to be
1 e re S cl here today. A

I | couple of weeks
Iﬂ e ago, when | was
thinking about
l e O s e whether or not to
£ do this talk, |
called a friend of
mine in Montreal
who [ call

periodically when
| feel that I'm
slipping into
institutional
malaise and self-
satisfaction and he

Parts of her talk which :
always kicks my

took place at the

Refusing Censorship butt around the
Conference in Toranto, H
Noveanber 1692 - block. He said,
organised by Lisa Steele “Well what are
& the Ontano Coalition you going to go
Against Film and Video Fali =
Censorship down there and
OCAFVC, talk about that

censorship stuff
for? It's a waste of

= . : time. I'sa
RANSCRIBED BY VIILINDY TO ; .
. DA SATC bullshit issue. It's
not important.” |
THANES TO
BarERARISCH
’ FOR THE
CUTE GIRL FLAYING

always take what

he says with a great deal of seriousness. |
debated it in my head for a while and decided
that | had to come today. | thought back to
several incidents that have happened in the
last few months that made me believe that it is
still important to talk about this issue and will
continue to be important to talk about this

1Ssug.

| was hearimg rumours that the Ontario
Minister of Consumer and Corporate Affairs
would be reviewing the legislation that
governs the censor board and may be
tightening its regulations. 1 was also reading
and listening to media reports of the Butler
decision in which the Supreme Court of
Canada reinforced a very conservative

interpretation of the obscenities legislation.

One of the media interviews that really upset
me was the interview with the Ontano



Provincial Police, with the Project ' Ufficers, who
announced that their interpetation of the Butler
decision indicated that explicit sex was going to be
permissable if, and only if, there was romance, no
close-ups and a story line. As someone who has
spent a great deal of time writing about the
deconstruction of narrative in contemporary video
art practice, I got really worried about there having
to be a story line. (laughter)

[ also got worried when [ heard an interview on As
It Happens with the person who [ think was the
lawyer who had represented LEAF (Legal
Education Action Fund) in the Butler decision. She
was asked about the Woomers case. [ don’t know
how many people know about the Woomers case,
but a group of feminist artists who did a window
display in Pages bookstore were summarily
prosecuted under the obscenities legislation for
exhibiting an offensive object, a tampon. What
disturbed me the most about her response was that
she laughed and made a joke about contemporary
art and "not knowing much about art..." | was
distressed that that question about the place of
feminist art, and what it meant in the feminist
discourse around censorship and pornography,
was so casily brushed off. Not so much that LEAF
would have a different position than mine, but that
it didn’t seem to be something that could be taken
up seriously, at least not on As It Happens.

At the same time, there were several interviews on
As It Happens and in The Globe and Mail which made
it clear that many people, and for the most part the
mainstream media, couldn’t make meaningful
distinctions between state censorship and prolests
around the ROM’s exhibition, Imio the Hearl of
Africa; couldn’t make a distinction between state
censorship and curatonal decisions by women at an
art gallery in Montreal who chose not to select
certain work for a show which they felt, in the
context of that exhibition, would present a racist
representation of black women; between state

censorship and guestions of access, ol production

and power that drive
debates around
cultural
appropriation. [ felt
the term “censorship”
was being used fast
and loose and easy in
a lot of public
discourse and that

really disturbed me.

The fourth thing that
happened was that 1
got a phone call from
the office of the
Attorney General of
Ontario asking if 1
would allow my
name to stand as a
nominee for a job as
the head of the
Omntario Censor
Board. (laughter)

I vagucly know the
woman who called
me and | respect her
enormously. She's

been active in a

number of very important issues in
the gay and lesbian community. She
said that they needed someone who
was a strong feminist with
recognized credentials in film and
video art. In our discussion that
followed, | declined to let my name
stand. | realized that there seemed
to be a lack of understanding in the
discourse, certainly in the discussion
that we were having, that the
ferninist community had, certainly in
my experience, been very split on
this issue. There existed a tendency

to think that censorship was okay as

4
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long as we had politically correct, right-minded people exercising the decisions and the authority. And that's

something | don’t agree with.

I think, to a small extent, that a number of us in Ontario may be lulled from time to time into a false sense of
security, feeling that censorship is no longer a problem because of the exemptions that now exist. There's a
specific list of spaces in Ontario, venues which are exempt under the provincial legislation. Those spaces don't
have to submit work to the Censor board that they want to screen. [ think that the kind of intense day to day
harassment that a number of artist-run centres in Ontario experienced in the early and mid 80s has been

alleviated.

I think the fact that for a certain period the censor board appointments were more liberal people, were better
informed, that there was generally some kind of directive to lay off recognized art and artists, can lull us casily

into a sense of security. But this is not a legislative
change. These things exist at the grace of the
government. They can be removed at any time and
create, as many people have discussed today, two
different classes of spaces and venues and of practice
around exhibition.

I think that we're still very vulnerable and | think it's
really important that we don’t forget all our history
and, because the history keeps repeating itself it
hasn't... it hasn't really stopped. It goeson. I's just
that we notice it more or less at different times. It
seems to me, in fact, that recently, as long as artists are
happy in some way to confine their work to the
margins, they’re free to do so. It's when they seck
access to the so-called mainstream, to what Nan
Hunter called - stepping into the public space - that
they run into problems: problems with printers and
labs who won't reproduce their work, problems with
funding, problems with boards and museum’s
directors, problems with the so-called general public
who seek to exercise their authori ty by writing to their
members of parliament, problems with the police,
problems that silence them, problems that exclude
them, problems that render them absent from the
larger cultural milieu, that restrict their possibilities for
self determination, that put new controls on the means
of communications and stop their challenge to the
status quo... what a number of people this weekend
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have called “the chill” that takes
place around censorship.

[t's evident to me that a certain
level of sexually explicit
material is tolerated within the
mainstream milieu, even within
the mainstream art community.
Images of women being raped
or images of women being
tortured are tolerated within

certain circumstances. For



instance, the Rape of the Sabine Women and the
Martvrdom of 5t. Agathe, these are iconpgraphic
pictures which a number of artists throughout history
have depicted and that are consistentiv represenied
within art museums. So much so that | won’t even
name the artist because so many artists have done
pictures of these works. And they exast there with
tolerance, with no prnhlemﬁ.

To me, il's when artists challenge the dominant culture,
be it sexism in television commercials and when their
work is a site where sex, parti cularly homosexual sex
or a place where sex and race intersects, that they face
resistance, censorship, racism and homophobic
reactions from the dominant culture. Opposition
voices are sometimes outright stomped on or probably
more frequently slowly worn down.

Two experiences | had will give some of vou a gencral
idea of how it's affected me. I can't really talk about
how it's affected artists. 1 can see several artists in the
audience who've had these expeniences. But Il give
you some examples of things that affected me and
affected the ability that the people | was working with
had to make their images available and known to the
public within the general cultural milieu.

In 1980, | was director of the Canadian Images Film
and Video Festival in Peterborough. It was an
independent film festival that showed several hundred
films and tapes every vear. In 1980, there was an
experimental film program curated by three artists/
filmmakers. Included in that program was a film by a
Vancouver artist, Al Razutis, who also taught aanema al
a university there. It was a cycle, really. called Amerika,
and included one film, a nine minute film, A Message
From Cur Spomnsor. It was p."lnunlj.' a cribiquc Oof sexism
and the use of women to sell sex when they were
meant o be selling toothpaste in commercial media. 1
includes some clips from pornographic films that are
fairly heavily manipulated by optical printing.

In the fall of 1980, | do remember opening The Globe
and Matl and reading that A Message From Our Sponsor
had been banned in Alberta. It registered in the back of
my mind, but I thought, “oh Alberta, vou know, whal
won't they ban in Alberta. I'm not worried.” (laughter)
Terrible. We always think it's happening somewhere

C i bk




In that fall a new woman had been appointed
head of the Ontario Censor Board. Her name
was Mary Brown and she had started to
demand that all distributors in Ontario
including artist-run distribution centres such as
the CFMDC, where we were renting the film,
must submit their work to the Censor Board.
She'd also made it clear that any screenings
open to the public, including screenings such as
those at the Funnel, were subject to Censor
Board authority. This had risen particularly
over a program the Funnel had called Open
Screenings where it invited members of the
public to bring their films to show, so it
couldn’t be called a private screening.

&0 when A Message From Our Sponsor was
submitted to the Censor Board, they said it
could not be shown in Ontario without cuts.
After much gnashing of teeth and fighting and
crying and board resignations and what-not the
festival decided that it would go ahead and
show the film even though we knew we would
likely be in contravention of the law. That took
place in March of 1981.

I'll just tell you one story — quick story - about,
[ don't know whether it was disclosure,
discgvery or something — but we were in this
office being interviewed by the police and the
guy from Project PP says, “There are sixty-seven
seconds of this film which the Censor Board
objects to and twenty of those seconds are an
oral sex scene. Don’t you think the artist could
have made his message clear with ten seconds
of oral sex? (laughter) Don't you think it was
gratuitous? Don’t you think it was self-
indulgent?” And [ wouldn’t - [ just thought, |
am not going to answer this fucker, [ am not
going to answer this question and fortunately
one of the lawyers piped up and said, “Look,
everybody knows a ten second blow job's no
good.” (laughter) So we eased out of that one.
In the end it was no big deal. We were fined.
I'd just like to close by saying that [ think
censorship is insidious. There's outright state
censorship. There's the quiet shutting of doors,

L4

the exclusion from
programming, the
withdrawal of
financial resources
that are threatened
o institutions
when they dare to
show work

There's always the
looming of self-
censorship, which 1
think affects artists
as well as curators,
programimers.

| don't believe that
censorship offers
protection for
women. | think it
reinforces the
power and the
dominance of a
sexist racist
homophobic
socicty by silencing
alternative voices.
It wears artists and
arts institutions
down and it
distracts them from
their work. 1l
sidetracks them
from the battles for
maore funding and
cqual access. It
chills. And it can
only lead to self-
censorship. 1don't
think talking about

censorship is a
waste of time. *




The Ontario Coalition Agﬂiﬂl-" Film and Video Cuﬂmrship is-dedicated Io reforming the repressive climate of video
and film consorship in Onlario. Through the policies of the Censar Boerd, police and customs, Onlaric has mede internatienal headiines and
gomned o repulation for being cne of the most restrictive jurisdictions for cansorship onywhare in Morh Americo or Ewrope. Al present dospite
some small relorms modae by the Censer Boord, both the provincial and lederal governmenh ore moving swilly lo increase even further the level
of conserhip effecting what ol of us may 300 ond hear in owr daily lives, Ow Coalifion haos been working for the past two and a hall years o
reversa tha worssning siksation through lobbying the government and reiing public oworeness. We represent over thirty orgonizations province-
withs dierwn froem omaong ors, educational and communily groupd, a3 wall a3 hundreds of mdreidual members.

The Censor Board
The Ontario Censor
Boord |or Ontario Film
ond Review Board os
it now calls itsalf}
publicly claims that the
days of culting and
banning films/videos
hos now been
reploced with a mara
aniighfﬂnﬂd ara of
praviding greater
information with which
audiences can make their own
informed choices about what
they want to waich, Despile
these cloims, o slorling emount
of films/videos are still being cut
and bcnmd, a5 even a shor
sample drewn from the Board's
records for o recent three month
petiod [March through May
1992] demaonsirates. OF o lolal
729 klm/videos reviewed, the
Boord mode cuts to 102 and
banned 12 outright (that is,
cutting ar banning
opproximately one in seven
video/ films reviewed)] Thesa
numbers would surely be higher
if all of the many communities,
orgenisations and individuals
currently refusing to comply with
the Board wene actually
submitfing to ils requiremanis [as
in the past the films/videos
shown Dy these groups
cccounted for much of the
Boord's censarship activities),

A survey of Censorship
Incidants

This survey is mode up of the
bast known censorship incidents
that have occured in Toronta
aver tha last six years. |t should
ba assumed, as no
comprehensive databaose exists,
that the snfries listed balow
represent only @ small amount
of the tatal number of incidents
far this pariod |po:ar1|'|:|.||'|ur|'|1l,r in
ralation o Canda Customs
seizures). In oodilion, o lorge
numbar of video/films hove and
continue fo be censcred by the
DH'D”U Cunmr Bmﬂjl

¥aprl 1992, Clips, Hungry
Hearts, Shadows, Private
Pleasures, Bathroom Sluts
& Suburban Dykes by Foicle
Videe ond Erotic In Nature
by Cristan Lea Ruthermund,
refused enfry fo Conada by
Customs for the Toronie Lesbion
and Gay Film &Yideo Fastival.
¥onuary 1992 Submit to
Me Now, The Right Side of
My Brain, Guns Vs. Sex [a
four lilm compilation), Submit
Killad Death o three film
compilation), Fingered ond
Manhattan Love Suicides
[threa film compilafion) by
Richord Kern, refused entry into
Canada by Customs [due to
sovercl other seizures of Kem's
films Canadian officials have
complained about Kern to the
us governmenrt and incited o
eurrent FBl investigation of him).

May 1991, Prowling By
Might by Gwendolyn, a
soction of the MFB's Five
Faminist Minutes serias, refused
fe-aniry info Canadao h}r
Customs,

Yapril 1991, Bole Bolo by Gito
Saxena and lan Rqshipd o saction of
the Toronta Living With AIDS project,
pulled from broodcast by Rogers
cable tv.

¥December 1990, Slam ond Home
Movies by Bruce la Bruce, seized by
Canada Customs upoen reentering the
country and latar burnied,

¥lune 1990, No Skin OF My Ass
h}r Bruca Lo Bruce, ssized i:lq,.|
Loboratery.

¥anuvary 1990, Martina's
Playhouse by Peggy Awesh, held by
Customs for three weeks, thus forcing
the concallation of its public screening
in Toronio.

¥ Ociober 1989, footoge for
Pedagogy by Gwendolyn, seized by
loboratary and fumed over o the
QOPP's Project Pornography, later
reluctontly relecsed | ofter the repected
intervention of the spensaring
arganization] te promate AIDS
education for "the public good”.
YApril 1988 Manhattan Love
Suicides by Richard Kern, Police
State & They Eat Scum by Nick
Zedd, public exhibilion cancallad in
protest when a Censor Boord official
tried to enter the theotre o gather
evidence of Theatres Act viclations.
¥hovember 1987, Buying
Passion,Spending Depression by
K:I}andﬂkq ond Leslie Sharm,
deemed offensive to shoppers ond
refused screendime on video wall of
Sguare One shopping mall
[Mississaugal.

¥ October 1987, This Is Your
Massiah by Yera Frenkel, deemed
offensive to shoppers ond refused
screentime on a video wall af Square
One shooping mall,

¥ 1984, Death Valley by Sonic
Yauth, Richard Kern and Judith Barry,
banned from broadeasi en Much

Musie.

This survay is part of an ongoing project of the Coalition which we
hopa 1o make mare complate o3 other incident come o out afenton. If you
have infermation regarding the censorfing of any video of lm in Onlario we
woridd like to hoar from you. if yeu wish addifonal copies ol this survay, want
o bocome o member of he Cﬂcj'-.rh:m {which s ﬁe-e and open o onyone) or

would just hike lo conloct vs, we can be reoched et c/o V¥ Tope.,
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members’ films in progress

If any informationi
is out of date or
you wish you had
a description or
horrers, your film
is absant from the
list please inform
Sally who put this
thing lu-g-rr:r.

PRE.......

Abraham AlFenmaon

DIETS... | PREFER TO BE
HAPPY

12 min. Meckumantary;
16mm, colour

This short film addraises he
prafound lﬁf-irhug- problam of
pecple who are unhoppy about
thair waight. Using o mock-
documentary ﬂ'F;I'qm-d'l tha hilm
presents fach with o fongue-in-
chaek subconscious veice ever
from the narraiar,

Ellen Beson

THE SANDWICH

& min. Animaton

An odaopiation of thae children's
book The Sandwich.

Tim Carter
OMNE MORE SECRET
Drama

Milan Cheviow
THE BIG CITY
Feature

Sus Conlay
AMNIMATED SHORT
7 min. Animation

Kty Doymand
BLOOD ON THE SHEETS

Exper. Decumentary

A film obout pepubar mysh and
ihatoric, and womana® first sexuacl
R MEACE.

Andrew Davis
100% FRESH
30 min. Decw-Drama

Seville Forley
LET*S DAMNCE REGARDLESS

7 min. Drama

Cantras around a yaung Wesl
Indian Canadian man, frying fa
make o life for his family in
Conoda. He encounters prablems
with rocism, finonces and his
sanoge 1on who thows no pride
in his heriloge.

Saville Farlay

GET UP BOT

30 min. Drama

A film about @ young Was! Indian
man his struggle lo suppor! his
fomily ond to improve his social
siatus, It invobees the prajudices
ha ancounters and the hopas ha
hos for his hture.

Sovilla Farley
104
50 min. Drama

Zeville Forlay
THE SALE
15 min. Drama

Sevilla Farlay
CHECKMATE
15 min. Drama

Saville Farley
AURORA NEGRA
50 min. Drama

Camalia Friebarg,/Marrily
‘W itbard

LEAVE THEM LAUGHING
Drama

Arlens HazzonGreen/Moirg
Halrras

COPPER 7

Faature Langth Comedy /
Drama

Marsha Horle
CHOKING THE ALLUIGATOR
15 min. Drama

Mark Hessalink
PUNK. PROBABLY
HARDCORE

Dawid Harton

BIRDSONG AT MORMNING
30 min. Drama; 16mm,
colour

An axploration of the effect hat
alienation has an saxual idantity,
Rabacca and Philip halp each
athir daal with angar and
ralmchion during their ono-night
siand,

Gloce Lowrence

CHOICES

30 min. Drama

A look af Black women and their
relationships with 70°s, 80, and

205 man.

Cored Mark /Carol Gleeson
FISH WITHOUT BICYCLES
30 min. Documentary
About woman who hove gonae
mrough a crisis in e milieu of
prychatharapy.

Heathor Mk innon
UNTITLED
13 min, Experimental

Mehra Mah

SIBUNGS

25 min. Drama

A leng sionding rralry between
brosher and sister comes fo o
heod when tha siskr orrives ta
wisit thair dying lather.

Jack Micay

BREATHTAKING

52 min. Science
Decumaentary

A sciance-odwnture iim about
high oliifuda,

Kon Murphy

PEDESTRLAN

30 min. Exper. Drama

A postmoriem axpiorotion of one
man’s life

Brion Mash/Elizabeth Yoke

bp

60 min, Exper.
Documantary

A cinemalic inkerpreiabion of bp
Michol's poam/opera MERE,

Kol Ng

THE BUND ARTIST AND DEEP

BLUE S5KY
40 min. Mystery-Drama

Midi Onodada

SADMNESS OF THE MOOMN
{formerly Project XXY: LD.1 om|
Feaature Drama

Rosamund Chwen
MISGUIDED ANGELS

Rosamund Cheon
REMEMBER THE FALL
Fecture Drama

Iris Poabo

TEKMICLY INKORECT

5 min. Animation/
Experimantal/Docu-Drama
An animated work on the
exploitation of Third Werld
women in e production of
ZOMmBUIRY.

Kalli Pookspuu

IT*S IN THE FAMILY

30 min. Decumantary

A film about family businessas in
the arks,

Kaolli Pockspuu

I0O0OM

Feature Drama

A hip kid mokes his dream video

and gats tha lewn i a frenzy.

laramy Podeswa

REBEL GIRLS

Featuras Musical

Tha Clichates var os thiea smail
town bod gitls with big fime
dreams. Sal in tha early 50, the
film is @ salire of pop cullwe o
wall o3 o commaniany on gendnt
vmrectypas and saxval atitudes
of tha recent pasl.

Jeremy Podaswa/Camalia
Fraibarg

ECLIPSE

Feature Drama

A depiction of 10 relafionships
representing o erowssection of
sociaby.

Yamiro Poerio

CULTURE SHOCK

20 min. Feature Drama;
1&mm, colour

Twa young prafessionals fram
Colombia arrive in Teronle alter
one of them receives doath
threals. from drug borons. Their
life here bacomes o problem o3
one odaphs, ond the othar
doasn’l.

Yirginia Rankin

WHAT MARY KNEW

30 min. Drama

A slory in which a nineyear-old
Mory finds oul oboul boys,
breauts, and tha other woman.

Mara Revins

SAND IN HER SHOES

& min. Exparimantal

Ritval performance [m exploring
the transiormative power of he
desert/ mouniaing

farrod Sodrian

SHADOWS

&0 min., Drama

A film about a young lranion
reh}gee, his Higlﬂ from lvan, and
the irials of his new lile in
Canada.
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Dianet Sears
COCOA TRILOGY
Drama

Dijanet Saars

ABIDE WITH ME

27 min. Drama

About a ratired Black coupla
who, as cleaners with LOTSA
SOAF (Liberation of Thoraughly
Sedifious Arfifacts Symbolizing
tha Opprassion of Alican
Pocpls), libaroie jockey iown
oinamenh and other arfifoch
oHfensive ko pecpie of African
anceiiry,

Lori Spring

FLORA & FAUMNA

25 min. Feature Drama
A film about o group of
characiers whose lives are
connecked 1o, and rovolve
around, a garden,

Edia Swiner

VIOLETS ARE BLUE

Koses aro Blun is a fakle. It tells
ha slory of a weman whe is able
lo ransmute her sensa of
arfrapment in on oppressive
litestyle and relofionship, ino o
mare liberaied, cutenomous end
creafe tiale.

lan Stranks

BLACK SUMN

Feature Drama

A coming of oge slory of a group
of leanage "boys” en a conce
frip in Martharn Ontario.

Mark Tallalsen

PATH WITH NO MOCCASINS
&0 min. Performance
Documentary

A decumeniary with some
parioimance fooioge of Mative
periormance ond graphic artist
Shirley Choechoo.

Mark Toillshsn

LIVING IN COVENTRY
Feature Drama

You th from on Otiowe subwrh
(Blackburn Hamlal) cut loosa in
e,

Mading Valein

MUTATIONS

15 min. Experimental
documentary; 16mm, BAW
A sheorl axparimenial
decumeniony aboul muliculiural
people iving in Mulliculiurel
LOCIERY.

Clamani Virgo
LET'S TALK
20 min. Drama

Marfin Waxmon and Maurean
Judg

MEAL AND BETH

Faahire Drama

A rood movie on the sidewalk. |t
takes ploce during the earliest
momant. &l spring. Thal
ronstional ima when the
bleakneis of winter is pushed
asida by illumination ond hope.

Tom W

AAAAYAAH... BANANA
BREAD

25 min. Drama

A dala of cultural conflict between
a Cenadianbom Chinesa fomily
and a Heng Kong family in o
subur ban safling.

!Nprudu-:ﬁon

lonathan Amilay
FLAGS
& min. Animation

Zvia Bird
MORE THE MERRIER

Anthany Browne
CUDDLE WITH ME

Luis Ceoriz

MIND OVER MATTERS
30 min. Psychological
Drama

A wannaba piychic is comvincod
she can solve erimas with her
phenomenal *powars”

Sky Gilbant
MY ADDICTION

Romao Girlato

ANTON CETIN

30 min. Documentary
An impressonislic look of an
abatract oupousionish painies.

Clare Elizabeth
NOVEMBER 7017, 1991
VANCOUVER

5 min. Super 8

Clare Elizabath Hodee
FAMILY TRILOGY
? min. Super B

Coadmon Molowany

PARK NIGHT

15 min., Drama; 16mm,

€

A young man stuggles with his
sexval compuisions.

Alina Martiros
A HOUSE IM THE PARK

Pairick McGowan

EDEM \

15 min. Exparimenta
Marrative; 16/35mm,
colour

A man looks for his garden of
dreams.

Lowra McGrough
RECONSTRUCTION
GRAMDMA

3 min. Exper.-Animation
Tha imege of Grondme a3 cook
fer tha Fomily is ‘reconsirucied ' 1o
highly skilled ariisan,

Marleza Mirlalzy
WHO 15 HOMELESS

Michalle Mohaboar
ABOUT FACE

Donnis Maohr
AUGUST

Androw Munges

BRING THE NOISEI

30 min. Documentary:
Témm, colour

A lim abaut rap music and hig
hop cullura that has amarged in
Matropelitan Taronto in the past
law yoars, Bring The Moisel
atiempis ko illustrake and siteale
the pelifies of production,
diswibution and performance of
rop and hip hop culture in

O onia,

Kal Ng

THE SOUL INVESTIGATOR -
CHIDE THE WIND

40 min., Drama

A mythic stery that cantres on o
myslarious wound an the hand of
eur pralagenis! — a young
Chinasa 1eal asialn agent, o
middls class man who come io
tha land of the free with his smil
lomily. The stary follows his quasi
for the great secrat behind the
wound ot might be fue io
averyone living in our oge.

Hichard Rebiare
OuT OF MIND

Yalerew Rippar
BOMES OF THE FOREST
&0 min. Experimantal

Shoy Schwartzman
A LTTLE THING

Opong Senkyire

BIDA - THE SERPENT OF
WAGADU

30 min. Dramatic
Animation; 16mm, celour
A young couple engoged o be
marriod in an ancient African
ampire collides with thair
ancesirol fradificn, satting off o
cultural cenflict,

Borbara Sternberg
THROUGH AND THROUGH
&0 min. Exparimental

A film axplaring power, beauty,
lnar, anger, life and decth,

Clament Virgo
RUDE BOY
Feature

Andraw VWan

ECHOES AND DREAMS: A
RESTLESS CRY

40 min. Exparimental
Exploring hemas and impressions
relaled io an underslanding of
identity: incheding absance and
presence, delachment, the ideal,
the peiceived, the ociual,
represaniation. By soffty louching
e mony wiloces of o whied,
both intsllectual and emasong
dapths con ba axplored. Echoes
and Oreams: o restiess cry will act
a3 a mirror/screen, offering o
thythmically moving surface for
the ¢ oo of ideas about
socialy, 03, Memory, . .our
livas and endeavours,

Michosl Warth

YOU CAN'T MISS IT

5 min.

A thort comady cbout getfing
mindirpcied.

Michosl Werth

KELLY'S AUDITION
Audifianing a dog provokes the
selfaxamination of o direcior,
10 min. Camady

Bay Wayman

LOOK UP: AN URBAM
EXPLORATION

30 min. ﬂnﬂlﬂl.ﬂ‘lﬂfr
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Jonathan Amilay

WELCOME TO THE NEW [7)
WORLD DISORDER
Animation

John Baumann

THE THIRD BOMB

30 min, Documantary

An honast lock at the werld of
neclear weapans through the
words and pholographs of Robedi
del Tredici, who has been
ressarching the subject for over
saven years.

Monica Bidar

TROPHY HUNTING

15 min. Documentary; 5-8,
BEW

Using animation and colloge, the
Hﬁwﬂn @ poriroit of the
wark of bwe pholo-journalists,

Biance Brynda

ROOTS DAUGHTERS

30 min. Decumentary

A documeniary lock at the role of
women in e Roslofori

mgrvemeni,
Robin Burgoyne
A FASHION DISASTER

10 min. Comedy/Drama

a womon's rials and
kibulations gaing in and trying on
o drass,

Syl

24 min. um ;
Témm, biow

In 1988 a Belgian magazina
published o featre arfida about
the Balgian Underground which
his Jewish Childron fom the
Mazis during the Helocowst. The
Rlmmakes's mother was one of
thaese children, and somehew a
45 yoar old photo of her was
printed on the magazine's cover,
Thiz was tha baginning of a
journey back fo Belgivm and inte
hor past. Hor axparioncas as a
hidden child during the Holocous
in Balgum are recounted in
intarvigwes and ahdized drematic
re-anaciments.

Jehn Datwailer /Rensa Duncan
YEAR OF THE SHEEP

60 min, Comady/Drama;
1émm BEAW

Twa people by ko loove on
spartment and go on holiday.

11

Juchith Dayle
WASAGA

70 min. Drama; 16 mm,
calour

A drama with decumaniary
slamanty, bocing te relalionihip
babwoon o woman and her
driving insirucior, during o
working vacolion al Wasaga
Beach,

Lisa Fitzgibbons

EST-CE QUE LES OISEAUX
PEUVENT ETRE SOURDS?
8 min. Experimental-
Parsonal Film; 16mm,
colour and BAW

A personal film about mamery
and the collective memery of
“faamily” films. Through found
foclage of her family, the
filmmaker has pieced logether
another memary, her own, obaut
hes family,

Tanvya Flaat
STAGE HAMDS
Drama

Barry Gillis
WICKED WORLD
Feature Horror

A siory focusing on the life of o
cop ond o homicidal manioc.

Ewed Gin

E:RK SUN, BRIGHT SHADE
« Documen

Empn::ln the dash mnm

and modernism hnugh the

mcracown of parsonal human

relafions. The plot focuses on o

young Chinese/Canadian orfisl

and his lile a3 it is affected by tha

1 %89 T'ian An Man massacre,

Keith Hlody

WELDED AT THE HIP

30 min. Drama

The film exomines, hrough e
sory of the main characior
Angela, the piyche of a ravaller.
A porsen who ssarches foe an

idoal as epposed lo ereating one.

Mowa Holmes

IMAGES OF FORGOTTEN
DREAMS

Drama

Kaith Doniel Fox

THE BRIDGE

12 min. Philosaphical
Thriller; 16mm, B&W

An arl professos in o creative
block steals the work of o deod
studon! and palses it off as his
gwn. His guil eventually forces
him o cenfess ko a lolal sranger,

Darcy Hoavar

DINMER'S OMN THE TABLEI
80 min. Comedy; 16mm,
BAW

An esieblithed member of sociaty
sees his life foll ko pieces when ha
loses his job. Ha decides o ioke
conirol of his ewn life and ereaie
Iis own rules.

Tham Heunsall

OME FOR THE VINE

30 min. Documentary

The hilm is o poriroil of Harvest in
saumarn Ontario, ond a look a1
ke our rapidly “wibonizing”
population celebrales the harvesl,
despite our grewing alienation
fram fead preduction.

an'-lnhdg-
WOMEN AND WORLD WAR

n
&0 min. Decumantary

Marc lufn'y

HILL AND VALLEY

30 min. Drama

A family erishs in a londscope.

Dove Mariin
DES SAUVAGES
30 min. Drema

Josaphine Massarella

GREEMN DREAM

20 min., Visual Poam

An evocaiive and absract film
abaut the anvitonment,

losaphma Mossoreilo
RECURRING DREAMTIME
20 min., Expsrimantal

A visually rich regresantation,
and deconstruction of a goneric
dieom axperionce,

Pater McCubbin

LEATHER WINGS

85 min. Featurs Drama; 5
16, colour

Ran Murphy

DIVORICE

3 min. Narrative Comady
A man gels @ divorce from
himself.

Michaal O'Hara
DOMUTS, PEOPLE AND
E;F-lﬂi DREAMS

min. Documan H
1émm, colour i
A film comparing the public
owaraness of dreoms with that of
4 diverse professonal dream
analysts. The public interdaws
take place in Donul shops
across Southern Onlaria,

Candy Pauker [Dirocior] /Midi
Onedera (Producar|
GIRLS IN THE BAND
la 1970, Williom Friedkin’s
preduction of “Boys in the Band”
covsed o sensafion emong goy
and stroight moviegoers. Billed as
the frankest represaniotion of
homasexuality in film up o that
fima, it was aflocked a3 a parode
of slerectypes. New, hwenty years
later, it is being redicevered by
the goy community as an

tant and realistic porcd
piece of fe cn the eve of
Stonawall. “The Girls in tha
Band” is nat just o ramaka, i1 is
an important, revealing updaln -
life from the other chremosoma,



Julie Cuellon flovrence Borimic/
Mark Tedhari

LAMB TO THE SLAUGHTER
13 min. Experimantal
Harrative: 16mm, BEW

A moditional film neir wapensa
murder sory with an axpermeniol
Paiad

Julia Cuellen

THE BOXER

3 min. Drama; 16mm, BAW
A shert film abour a boxer wha
discevars that his manogor has
ploced o bal faveuring ﬁil-
epponon,

Kalli Packspuu

SUICIDE: A LOVE STORY
60 min., Documentary
A soaiclegy of arl film that
axomines violance in popular

culbure.

Roboera Pazdio

CHOKING ON KY WATER

3 min. Exper. Documentary
A short il obout the filmmaker’s
parsonal sxperiances with
domeskc ndlm

Richord Piakek
PIAND PARTS
Drama

Gary Popovich
33

& min. Experimantal
Gifts, light and sound

Gary Popavich

LEAPING OVER SHADOWS
20 min. Experimental

The coming fegather of film
relations in o narrative aboul the
coming apar af love relations

Donna Proosce

LOCKED IN, LOCKED CUT
[lormerky Children of Women in
Prison|

30 min. Decumantary
Looks of inwwes i-u-:mg mohers n
confiich with tha low, and the
affect on thair childron.

Cynthia Roberts

JACK OF HEARTS
Feature Sci-f

The siory of o man mods

up of many parts. A
Fronksnusinbypa scifi.

Peter Sohat

UM AMOUR FOU

15 min., Narrative
Drama

An homage o the Maw

‘Wove cinema.

Steve Sanguedalce
AWAY

&0 min. Exparimantal
A film dealing with image
making and laking
practicas in foraign

cultures,

Staeve Sanguedolon
SWEETELOCD

15 min. Experimeantal
Sweetitlood cinematically
subverts sofe ceramonial
snopshots ond
subsaquenty slaughiers
with sharp sloshes of
sarpanting siokes

sarepli tiously slandering o
saxual fsensval
subsislence in @ sanchuary
of Sanguadelee,

Kathi Smeitana David
Willioms

VOID EDGE
Feature Sci-H

Kathi Smistana and David
Willioms

THE ELDRITCH

Fearure Thriller

A demon, tw embodiment
of hote and fear, stalks
the city in o murdonous
rampoge, n ik saarch for
a r who has
cophured her on flem.

Wayna Snell

MADAME VELVET

15 min. Experimantal
A poolic perfrayal of an
exclic gypsy whose
curiosity shop is o popular
hang out for disenchanted
members of on oddball

socialy,

Richerd Strobel
THE PIPER PAYS
30 min. Drama

Kika Thome
SORRY SUICIDE GIRL

4 min.

don't forget that the next issue
will be full of stills, steryboards,
script excerpts and treatments,
for films you have made, will
make, are in the process of
making, never wanted to make
or stopped wanting to make the

second

you wrote it all down.

Make sure you get the stuff to us
by March 5th. or leave a
message if you need more time.

WORKING TITLE: FILM IN PRINT

Kika Therna
SUPPERY WHEN WET
Another Expariment

Mark Tellolon
HOISE EMPLACEMENT

10 min. Exparimantal
Parformance Documantary
Brifish owant gorde jozz
muskciana Phil Minlon and Roger
Tumaer patform in the ocoustioally
unigua efviron of on cbandaned
Bunker in he Marifimes.

Ross Turnbull

MORGAN'S FALL

A slory of doceil. A mon saeks bo
allaviaie myried problams through
rash means and in 3o doing,
ansures the disintegration of his
femily

David Weaver

HO MYSTERY

23 min. Drama; 16mm,
colaur

Jonamhan, roubled by insamnia,
wanders oulf lo @ bar ane night
where he meah Mora, Aler she
steals his waollel, hae hinds his
placid middle-class life
complicaled in ways ha could
nover have anficipaled,

Mancy Winsor
A SHORT HISTORY OF
MANNERS

Allyron Weodroofie

TOMIGHT IS THE LONGEST
DAY OF THE YEAR

15 min. Exparimantal;
16mm, colour and B&W

A cinepoem thal colebrates ritual
and the fundamaniol pafierns and
forces that shape ol life.

[end)



| new
| equipment

Janey here, is just

| wild about our now K =
| fluid head, I N |
as happy in front of .o |E_:
the camera it f : i
supports as Beverley s =
| is behind it. “These 41221
| all girl shoots are a Al =
blast..: M0+
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.
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Cne of the essantiol, if underated, elements in ilmmaking, is to thoroughly check oll the EqUEPmE“t This will halp
insure thot UFT members have o smocth ond trouble free production. Do not hesilote to inguire obout the conditon of the
equipment when toking it out. It should be kept in mind thot there are many tests thot con not be discussed in delail within the
scope of this article ie: thorough lens, comera and tape recorder tests. Here are some bosic checks you can de:

The Tripod: First, moke sure the triped legs and spreader slide smoothly and lock in all positions. The lopcasting sheuld
oecommodote the iripod heod base and panning and tilling movement should be smooth, The broke levers should also be cble

to lock secursly in all positions and drog knobs are supposed to easily adjust the tension of mavement, from free movement to the

lension required.

The Camera Body: The comera body should occommodaote the ripod heod and comera lockdown screw. The interior of the
comera should be cleaned of emulsion hulHup, film chipi and axcass oll. All rollers should move 'r'r"ff and the shutler, pl.rjl-
down claw and regisiration pins should be synchronized by inching the motor forward manually. The magazine should fit
snugly in the camera body, clear of dust, Attach the magezine te the camera and run film through te check for scralches.

|Remembar to warm up the comera before shooling, especially in eold siuations.)

The Apaerture: The aperture plate should be removed and cleaned with the recommended salvent and @ cotton swab. Remove
the lens ond blow air through the lens port ond clean any hairs and dust from the gate with an orangewood stick.

Lens: Check the lens housing to make sure the distance and f-stop strips fit properly ond motch the lens markings. Both the lens
ond the lens housing should sit securely in the comera body. The lens should olso be checked before shooting as to whot its
maximum and minimum focusing distances are, The front and rear elements should be clean and cleor of ony scraiches,
fingerprints or dirt. Also, the Iris loaves sheuld be flat and fall praperly in place os they are closed fram fhe full open pasition.

Tha Viewfinder: The viewfindar should be clear and clean, with the ground glass marked for the proper aspect ratie. |f you
can nol focus the Erol.lnd gln“ while painting at a bright source, its probably misaligned.

Batteries and Lights: Check thot the boferies hold their charge and thot the cobles conduct properly.  Maoke sure that ol
lights are tuned on and the barm doors open ond close properly. The spot ond flood control should operote smoothly.
Compare the light meter reading to yet @ncther light meter.

Sound Check: The Nogra heads os well as the tope peth should be cleaned. Make sure o tape bias matches the machine's
bios calibration. Once ogoin, oll bateries, including those for the Mogra, the lavalier mics and the sennhaiser adoplor should
ba checkad with a voltmeter, Test all mlcmphcnﬂ and cables |:|'f p|ugg|'ng tham into the machine and mcnrding mmllhing. The
mochine should be running and holding ot speed. There are many ways to delermine if the machine is running ot speed ie:
check the speed ond pilotone indicaters on the front of the mochine. You con also use the sirobe on top of the machine (see
Mogro V-2 monual).  Finolly, check that the headphones are picking up sound clearly.

Although this checking moy seem overly coutious, it is on imporiont siep in ensuring on efficient production. Brent Smiith

check it out.
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Wednesday, March 24 - Sunday,
March 28 at the Evclid Theatre

Five days of workshops, caucus
meetings, panel discussions, and
thematic programmes of film,
video, theatre, dance,
performance arts, music, readings
and guest speakers,

Organized by a group of Toronio
based artists and activists, Desh
Pardesh brings forward the
voices, issues, artistic and
cultural expressions of women,
working class people, lesbians
and gays and others who are
rarely heard from in South Asian
communities living in the West.

Themes this year highlight issues
such as the position and concemns
of South Asian workers in light
of so called “economic
restructuring”’, a condition which
is throwing so many people out
of work. lssues like communalist
and fundamentalist violence,
increasing homophobia and the
ever present oppression of
women will also be addressed.

from Punam Khosla and Steve
Pereira at: Desh Pardesh

Festival pass: $40. Single
evening event: 56 (sliding scale).
Double evening program: 9.
For full details on programmes
and workshops, advance passes,
and pre-registration, please
conlaci:

Punam Khosla or Steve Pereira
ae

416-601-9932 or fax: 416-601-
9973 Desh Pardesh Office at
141 Bathurst St., Taronto, Ont.,
M5V 2R2.

Don't forget, on Friday March 26
a1 5:30 pm at the Evclid, Toronia
videomakers Mark Haslam and
Gita Saxena will premier their
works, relocating their identities
and relationships 1 “Home™.

w Intermedia:

A collective open to all film and
video artists of Mexican, Central
American, South American and
Caribbean origin living in Canada.

Motivated by an Increasing oworeness of
the common barriers and problems Latin
American Film and Videomakers face in
Canada, a group of Toronto artists mat
last July. W concluded that in order to
protect, nuriure and develop the artistic
potential of our diverse cultural heritage it
was imperafive to creale on orgonization
which would pursue goals common to us.

We also realized that our problems do not
occur ot a regional level only, but ot
Mational Level o2 well. Moregver, there
are many orfists from our communities
who are extremely isolated. This isolation
may be o resuit of longuoge or cuitural
barriers, raciol discrimination ond

ing o @ new wave of immigronts.
Consaquently, these arfists are not owore
of or do not have occess fo the resources
available to similor groups through the
network of Arts, Community, Cultural and
Funding Organizations and cannet carry
out their work.

In view of this reality, we determined that
it would be of great benefit for film and
video artists in our community fo get

in @ First National Conference 1o
discuss these ond other issues ond
propose common solutions. This would
be the first step towards creating o

The conference would strengthen our
ideniity os o specific community, create
equol represeniation in instifulions, arts
organizations, juries ond funding
ogencies, oisure proper ropreseniafion in
the media, assess the ing potential
and the arfistic impact of our wark within
the context of the indusiry in Caneda,
promote our work as arfists within our
community and 1o provide links with
similar erganizations.

The conference will include Artists with
their works, workshops thal doal with
various aspects of the film industry in
Conada, lectures about latin American
cinema and ponel discussions.

W are locking for people interested in
helping put together this vision.

For more information contoct:

Romiro Puerta B862-2939, fox: 4030154
or Maria Teresa Lorroin ol 462-2929

Canodian Film Centre is planning
ACTIONI 93: DRAMATIC
REVISIOMS in Apeil 1993 to sddress the
portrayal mnd inchusion of vieble mmorities
in the fikm and tebevition industry.

Action! 93: Dramatic Revitions will be
prescnicd Apeil 16¢h, | Tth and 1B in
ausociation with produceridirecior Paul de
Sitva, and will provide a forem for
participarts — filmmakers of colour, Firnt
Mations — und key policy and decizion
makers in the industry to strategize about
how festure films and ielevition can better
reflect the society in which we live,
According to 8 study conducted for the
Canadian Advertising Foundation, Canada's
vizible minonties are the fastest growimg
gegment of the popalation and will control sl
least & fifth of the gross national product by
2001.

“The films we produce, the elevition
pwnmﬁc,thmldh:ﬂurd‘lm
and celebrate our diversity,” says Debra
Henderven, Deputy Director of the Cenire.
Action! 93: Dramatic Revisioni will conist
of "hands-on" workthops, group discotsions
and rpecial events designed 1o provide an
opumun of input from paricipants and
imdustry representativer. A Symponzm
Advizory Commuttee has been enablished to
carry foreard the agends and goals of the
sympozium. Memben of the commitice
include Joan Jenkinson, Phillip Ing, Premiia
Ratman, Sandi Rouw and Drew Taylor.
“The sub-texi of the sympotiam I8 no mone
smdies,” says de Silva. “This is an
opportunity for us i tell our stones, and,
ulumately, we hope, to excite the mdusiry
ino action,”

Participation is limited 1o 40 people, and a
registration fee of 335 is required.
Registration forma should be retumed no
later than February 26, 1993, Interesied
participants should be filmmakers of colour
of First Nations people who have:

1. Wrinen, produced or direcied & work that
has been broadcas or shown o a film
festival; and

2. Have a dramatic work in development
thai has received development or production
fmancing.

The Canadian Film Centre wai founded by
Norman Jewison in 1986 and began
operations with its find Resident Programme
in 1988, The Centre is a national institution
dedicated to servang the talenis of
filmmakers who have demeonstrated the skill
and commitment necessary 10 advance the
art of film in Cannda.

For mare nd ormation :

Carol Lovenidge : Syposium Coordinator
(416) 445-1446 or

Nura Bronfman : Canadian Film Cenire
(416) 445-1446



Promising CuraToriAL STRATEGIES AT MIX

In ordier 1o provide grester scoem 1o the programming process, the Hoard of
MIX. the 7th New York Laeshian and Gay Experimental Film
Fastival; Karim Ainouz, Shan Frilot and Jim Hubbard have developed a
pew curstorial sirstegy. They tay “We have a personal and vitsl invertment
in contimuing 0 bring 10 the fetival new sudicnces, curators and makers,
partculanty lesbnan and gays of coloyr, Scuthem hermsphenc and
mimigrant communitics and other grougs who have been tradizionally
exncliaded from the media cureuit.”

Some sdditions and changes for the up-coming year include:

* 10 ipvile goei curstors not just 1o carate but also to lake an active part in
deienmining screening venues and in publicizing the Festrval.

* 1o bring the Festival 1o communitics and venoes throughout New York
City in sddition to the core venue

* 1o establish a production workshop for lesbian, gay and bisexual youth,

* 1o expand inlemational curation.

* g expand inemational and domestic disiibution of the Festival.

A Call for Curators:

A structure of guest curators has proven 1obe an effective way 1o include
new sudiences and filmmakers in the Fesuval The majority of the Festival
this year will again coniin of programmes designed by guest curalon. Each
curator will be paid sn honorarium, [n addition 1o film and video work, we
strongly encourage the submission of multi-media matallsons, mieraclive
projects. audio-visual projects, film and video performances and &y ot
non-iraditional explontions of the moving Enage. Works by fint-ume
medismaken sre welcome.

Deadline for programma proposals : March 12, 1993

Send your propotals and suppon materials by Manch 12, 1997 1
NYGLEFF

¢/o Festival Committes

503 Broadway

Suite 502

MNew York, NY 10012

{212) 925-3883

We wre open 1o suggestions, in writing,
about the Festival in past years and s
future direction, Please direet letters o
the same address,

WOTE: There will be & separate call
for individual film and video entried
afier April 2, 1993 with a deadline of
June 15, More information is available

i the LIFT oifice.
e ———————— R 11

Prix Danube for Children's TV Programmes

(Crechoslovakia) Feb 28
IMAGFIC - Madrid Int"l Film Fest (Spaim) March 1
Asian American Int’l Film Fest. (New York, NY) March |
Television Movie Awards (New Jersey) March |
Oiberhausen Int'l Short Film Fest. (Germany) March |
Kobe Int'l Independent Film Fest. (Japan) March |
Golden Rose of Montreus (Switzerland) March 12
Yarkion Short Film Fest. (Saskatchewan) March 23

Trento Int'l Film Fest. of Mountains and Exploration
([ualy) Murch 25

Melboume [nt'] Film Fest, ( Australia) March 26
Sydney Film Fest, (Australia) March 31
Yamagata Int'l Documentary Film Fest. (Japan) March 31
Certamen Int'] de Films Cortos “Ciudad de Hivesca™ April 1
Slice of Life Film & Video Showecase (Lemony, PA) Apnl 1
National Educational Media Market (Oakland, CA) April 9
Cannes Directors’ Fortnight (France) April 10
Odense Film Festival (Denmaric) May |
Ebensec Film Festival of Nations (Austna) May 15
Shanghai Int’] Film Fest. (China) June 30
JAPAN (36th Films and Videos on Japan) (Tokyo) Sepe. 30
Istanbul Int*l Film Fest. (Turkey) Dec. 21
Umbriafictien TV (Rome, laly) Dec. 31

SUBMISSION, THE
ART of

Pierre-Henr Deleaw, General
Delegate of the Cannes
Dirsctors’ Formight, will
be in Montreal from March 7
o 11 to sareen and select
films for this high falutin’
event which takes place
during the Cannas Film
Fastival. Only fiction films
which have not been
sereened oubside thelr
country of origin and have
bewn produced In ‘92 o 93
are elegible, If you wish to
te submit a film, ploase gt in
g touch as quickly as
possible with [ean
Lefebvre/Martin Delisle,
Telefilm Canada, Bureau des
Festivals, Tour de Banque,
600 rue de la Gauchetien:
oust, Montreal, Quebec
H3B 4L2; Telephone (514)
2EA-6363; Fax (514) 283-9857,

fesﬁw:ls

TO ALL L.I.F.T. MEMBERS WHO ARE IN THE PROCESS OF COMPLETING A
SHORT FILM AND WOULD LIKE IT TO PREMIERE AT THE EUCLID
THEATRE.. THE PARAMETERS FOR THE EVENING ARE LOOSE. THE
PREMISE, HOWEVER, IS THAT THE DIRECTORS WILL INTRODUCE THEIR
FILMS AND THEN ANSWER QUESTIONS/DISCUSS THE FILM(S) AT THE
CONCLUSION OF @ FILM. THERE'LL BE DRINK AND EATS AND TUNES.
ANY INTERESTED DIRECTORS SHOULD CALL AUBREY GLAZER AT 487-
5183, THE FILMMAKERS MUST BE READY TC POOL RESOURCES FOR
THEATRE RENTAL, INCIDENTALS, PROMO, BOOZE, ETC.

Secret Agents, Agents of Change

Indepandent Film and Video Alllance
Showcase 199 3, Vancouver B.C.

The Pacific region is looking for new works on any format
complated after January 1990,

Entitled Secret Agents, Agents of Change, the focus is on
works that explore the technological/oesthetic possibililies
of the media. Rocial equity, gender, sexuality,
accessibility and the opposition 1o state censorship are
among the criteria for exhibition.

Submissions should be on VHS for preview.

Please include descriptions, arfist bio, publicity stills,
exhibition format, length of werk, elc...

So bring your work inio the LIFT office by March 5th.
Wqﬁmﬂmhﬂnrmmnmdymndinﬂ-ﬁlrﬂn,m

there will be o selection process. “S.

W3



this English
magazine called
Quim was among
those seized at
the border last
week. This is the
picture they don't
think we should
see. Thanks
Daddy Canada.
'Dehumanizing'
they call it. Well,
yes, these girls do
seem to know
what to do
without @ man...

What is it about
Canada Customs?
What do they
lock for in an
applicant? "Hey,
you're a
misogynist white
suprematist, and
small minded to
boot. You lack
complexity and
understanding of
subculture and
self
determination.
You'd be perfect
for the job."”

| was somewhat
divided as to
whether | should
take this image

out of a magazine

that is meant
specifically for
dykes. But after
loosing the Bad
Attitude case, it is
all teo obvious
that we are under
seige.

Oh sure, they've
been 'degrading’
and objectifying

us for years, but
as soon as we'd
like to try it, it's

no go.

editorial
| am finding an imoge to release the tightly bound interplay between vialence ond sex, visually dermant in

this “normal” mind. Parvarsity is just an elegoni sofety volve for the expectations of femininity, While some
weomen ochual ¥ gove inio the damination of romaonce, others spot il 0wl 20 hard ihey won conlests al recess
was 3o well brought up | lubricated his throat before | mode o mess. | wos so kind thot when they asked me,
|at them wateh , | showed them how for sexualioriure could go when it wos experienced with every gesiure,
svery turn of an education. They put me in custedy. They said my images were demoralising, degrading,
harmhsl. Mo | say, an innocent siill, its not the images, its the experience. There's somathing | need 1o wark

through. You don't undersiond. Sex is my prison and my escope. Everything | trust comes from there. When
you rob me of my sexval representation, | am withoul reflection. How will | come o knowledge, to power?
"Exaoctly.”

| think that by the time wamen of all nations and classes anm emancipoled, we will hear slories ond sea
colours so brutal, you'll smile ot your current standards of obscenity .

li you think the male version of muspg:,-n}r is an ugly si ghl you should see this internalised vision. Oh profec!
ma from my own mind, yonge sireet will never get this protty. Women hove for o go, to come ond come ond
come.,

In the eighties, | would go to the parn houses with my lover and we jerk each other off, The slime we
attracted. We bacame the show, ’l'i'ua}r could smell us, But avery fime upon the screan, thar was only one plot,
HEgEI‘nDn}-' The saome ugh.r man with the same ugl!_,r wallel, | wanted that sameness. | wanted 1o star in rashed
out triple x films. | could smock my lips and all the girls louch my sweel jeans. Only this fime | moke them
come belore me. | breeze my mouth ocross her hair, oll curly ond south, bite her clit ond hold her there uni
she cries. and the censors gnaw on pencil wood. She s feeling me just as my hond vibrating her fabulous
ond they ask, "excuse me ma'om, is thal pleasure or pain you're feeling?" “Get the fuck out of here.” her
refort, They are o little shaken, They no longer tell the difference between representation and reclity, and were
ohen found stumbling into bedrooms of the private; moking judgements, lewd remarks, pouring clossifieation
like hot wox on her breost

sea ya round, kiko

ps so many subcultures hew could you begin o pretend the ehil
can'l even gol a hald of the stuff when we were |auu|ng for it

. the uniniliated child could Find i, fuck we

Lopes




An

Key Canadian distributor
closing doors this month

Cinéphile cites federal policy i in decision to sell to Norstar

BY CHRISTOPHER ITARRIS
Arts Reporter
TORONTO — Cinéphile, one of the
most important independent distribulors
of English-language Canadian films, is
closing its doors this month.

Dan Weinzweig, chairman of the To-
ronto company, conlirmed yesterday that
he is sclling the business — and its library
of films by the likes of Atom Egovan,
Hruce Mclonald, Patricia Rozema and
Guy Maddin — to another Toronto lilm
company, Norstar Entettainment. lroni-
cally, Weinzweig co-founded Morstar an
1984, before selling it to Peter Simpson,
who still owns it. Cinéphile will be folded
it Morstar's distribution arm, Moistar
Releasing.

“It's the end of an cra,” said Weinz-
weig, who blamed the structure of the do-
mestic film industry, current government
film policy and the recession for the decis-
ion.

Weinzweip acquired Cinéplule in 1989
from André Dennett, who Tounded the
company in 1983, “The company's pri-
mary commitment was always to Canae
dian films,” Weinzweig said, “and it will
be missed -—— when the company sup-
ported young Canadian (ilmmakers and
their films, 1'm not sure anybody clse was

———

standing in the wings rcady to wnte the
cheques if we didn't. 1t's a bit like pushing
water uphill these days; I'm not sure the
remaining companies will fill that void in
the same way Cinéphile did.”

Typically, distributors play a key role in
the financing of Canadian [ilms, both
theough the cash infusion provided when
they buy distribution rights, and because
producers normally cannot obtain financ-
mg rom government agencies such as
Telefilm Canada uniil they have a Cana-
dian distributor,

Amdy Enmlio, Norstar's executive Vice:
president, said the deal is expected o
close Jan. 23. He said Morstar is pleased
to be acquiring Claephile’s Canadian and
foreign titles, and that the company plans
1o become more active in both production
and distribution than it has been recently.

“There is a renewed commitment at
Morstar and a new direction, [n another
werk or two we're hoping to announce
some interesting production deals.”

Emilio pledged that Norstar will main-
tain Cinéphile's commitment to cultural-
Iy-sipgnilicant Canadian cinoma (as a pro-
duction company, Morstar's credits range
frewn such titles as the psychological
drama Cold Comsfors to the Prom Nivlie hos-
ror series). He added that the Cinéphile

name might live on in some form, 1o help
pive identity to some of Norstar's collec
tions. Morstar will be anending the pres.
tigious Berlin Film Festival this year lor
the first time, he said

Weinzweig said he is pleased to have
fouund a buyer who s committed to “keep-
ing alive” his company's support for Ca.
nadian film.

“I have battle (atigue,” he said. “The
shelving of the federal Dilm distribution
legastation and the peneral climate for in-
dependent film in the marketplace has
really made it difficalt to carry on a viable
business of this nature - a company thal
i=n’t vertically imteprated with production
and that was alwavs situated at the high
end of the lilm business.”

He also said the policies of Telelilm’s
lilm distribution fund — designoed 1o assist
companies like Cinephile —- ~are not suc-
cessful enoupgh to maintain the viability of
Enplish-lanpuage distrituors. ™

There are 35 Canadian films in the Cin-
¢phile library, including Rozema's [
Heund the Menninds Siogare, McDonald's
Hipfway 61, Epoyan's  Sposkmg  Hon,
Maddin®s Ceorefrel and the company s new.
est release, Michacl Jones's Secret Nosson

Weinzweig says lie will be staying in the
film industry but will not announce his
own plans until after the deal is clnsed
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DON’T LEAVE ANYTHING TO CHANCE.

Eastman Colour Negative Fims. Any Questions? Call 1-800-GO-KODAK

(& Easiman

Motion Picture Films



new members

Dan Bekerman
Brian Berger

Lea Carlson
Bronwen Connolly
Lindsay Gaughan
Darlene Higden
Justin Keil

Jutta Kris

Emily Lincas
Darrell MacLean
Dominie Menegon
Karine McDonald
David MeGroarny
Holly Nattall
John Ozimec
Tackie Pelle

Dave Rice
Richard Ristich
Lisa Samonato
Patricia Sharpe
Lynn Simmons
Manfred Smollich
Richard So
Edward Stanulis
Dylan Wickware
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LIFT is happy to announce that two important office resources - the Festival File and the Crew List - have recently been reorganized

and updated.

If you"ve recently completed a film (or will be

finishing one in the near future), the Festival

File is a great resource 1o check out. Chances

are that there will be a festival somewhere on

this crazy planet

Fgﬁ,twaLF

icnces W

Wi

which aliracts the kind of
e

appreciate your work.

We've also just received a copry of the AIVFE

Guide to International Film and Video

Festivals, an excellent resource if wour

interested in gewin

g amore subjective account

about what vanous festivals anound the world

are hike.

Crew List
Are you ready 1o go into production? Are
you looking for a like-minded person 1o
help you ow? Does your project require
someone else’s knowledge and
experience? O are you just looking for a
partner in erime? I you answered yes o
any of the above, you might think about

Please remember that thesc

are hands-on resources, and

checking oul the LIFT erew list, which

stafl and volunteers have recently brought

up te date. There are over 2500 entries,
listing editors, producers, sound mixers,
negative cutters, production managers,
camera people, writers, actors etc. In
many cases we' |l have their resumes on
file here at the office.

you festival or crew

that LIFT staff cannot give

information over the phone or
by fax. We know that you are
busy, but so are we, The
information is here for the

taking, so come and get il




New Initiatives In Film

NIF Studio D, P-43 Box

6100, Station A,
Montreal, Guebec H3C
Call f?r _ 3HS. (514) 283-9533.
Submissions
1993 Scholarship Program

Deadline: March 1, 1993

Mew Initiatives in Film is program developed by Swdio D of
the National Film Board of Canada, It is designed as one
respanse (o the underrepresentation and misrepresentation
of women of the First Nations and women of Colour in
Canadian film.

Eligibility:

The Scholarship Program is open o Intermediate and Senjor
Level Film and Videomakers who are women of Colour and
of thi First Nations. The program is designed to address their
professional development and production needs.
Intermediate and Senior Level Film and Videomakers are
individuals who have demonswrated a commitment o the
media, have worked on several films andyor videos in a key
creative role and who have a body of work (excluding work
produced in film and video training programs).

Each project can receive up 1o o maximum of 55,000,

aglection Crilenia:

The goal of the Scholarship Program is to respond to the
professional development or project based needs of
Intermediate and Senior level film and videomalkers as
articulated by them.

Process:

Interested applicants must submit a detailed project outline,
acurrent CV and 3 budget.

The applications will be evaluated by o jury consisting of
members from the NIF Advisory Board, Swdio [, and an
independent film producer. Proposals will be evaluated on
their overall meritand feasibility. Decisions are final. Results
will be snnounced after March 8, 1993,

Congrats

T Sus Rynard. Her fim What Wants To Ba Spoken, Whet
Remains To Ba Said will be shown on CBC Canodian

Reflactions on Friday February 26, 1993 at 2 pm

To Mark Marklo, Ha dirocted the six minute documentary Lea

Viveh Sculptor. It will bo leahwed en the CBC pr

omime

Canadion Rollections. First broadeast is in June o July of 1993,

Lock for it,

Te Doncld Booth ond Lulu Keafing for their flm Ann and
Maddy. EFAF Productions ond Red Snopper Films Lid. ore proud
to announce that lenniler Phipps has been nominated for o Gamini
Award o3 Besl Ackess in o leading Rels in @ Dramatic Progrom
ot Mini-Saties for her parformance a3 Ann. Keop those fingens

crossed,

To Mark Hossalink. His film Miagara has been oceaplad into tha

Barlin Film Fastval,

TeMartin Granger. Ha received an OAC grant for bis project. The
fifhe wou not ovailable of press fime, byl rumer has it that it's o

comedy.

T Allan P. Barnes who recenity received an Onlanio Arts Council

Grant bo complete In Memory Of Andy.
9

Community

Connechions

Swdio D is proud to announce
that NIF is sponsoring
community, culiural activities
across Canada on International
Women's Day (March 8) to
promote and assist Women of
Colour and First Nations who
arc engaged in (ilm and video.
Ten events across Canada will
be held on or around
International Women's Day.
The events are tentatively
scheduled 1o be held in several
cities across the country. Look
out for announcements about
events (o be held in Toronto.

Short End

The Caenadian
independant Film Caucus
is holding o general
meeling on March 2, 6:30
pm at Film House, 424
Adelaide St. East. This will
be their election night. For

mere infarmation call Avrel
Fisher at 96204624,

Video Camera Loan

Two Canon Al Digital Smm
camera Kiis are available to
Women of Celour and First
MNations on a first-come, first-
serve basis, The loan period is
one month with the possibility
of rencwil 10 8 maximum of
three months.

Applications for the video
cameras should include: an
outline, treatment or synopsis of
the project as well as the
applicants’ CV. Once the
application is accepted, the
applicant will have to provide
proal of insurance coverage as
well aseover the costof shipment
from and to the NFB's
headquarters in Montreal.

Deals!Deals!Deals!

Filmhouse 1 offering LIFT

berya J0% i eniCO0D
afcen UpaA presanIOnon of fhe
LIFT mambeiship card

Pathe 1 cffering o discount of
betwesn I0% lo 25% depencing
o the i ze of the projsct and ather
tarms.  They con ol provide
pockoge prices for on entine

o,

Soirsdhvou b ol offer o discsunt
of 25% lor sarvcen ond 1075 for

Pirpres 8 =T
on 0 COO0 boais ongd siseon will
b booted on o Bempabie™ bosis.

Distovery Productions =il
affer o 15% discount on oudio
sl preduetian wodk,

Sound Mix s ofer o discount
1o LIFT mambars. S0% aff their liv
price, For more infermanon eall
4512550

FJ‘- 'rlllﬁ'ilﬂ a ] Sni-d-mw-'lla
LIFT maempery on C.0 0, coders

Sound Technique blm & woeo
sound finishing for $80.00 cer
hour, moser miss for 340,00 cer
howr ond cusoms by the sound
doctos,

Spot Film and Video Inc. offer
adiscountia UFT members ol 1 57,

¥Vaolis Video offers o 20%
diseount o LIFT meam baryoff renigls
of iheir video ond oudio ediling
yirea, For more deiadls cod P71,
6031

Wallace Studios offen o 105
disoonant 10 UF T mamber o reroi
of their whadad. For more demoiks
call 537-3471

William F. White cifen s 507
discount 1o LIFT mambers for
equipmant rental. For more deioils
call Bill White &t 2527171

If yow know of any aiher
discount afered s member
grve Julve a coll ot LT
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I ! _\"i II .l' LEd -
e \\- 5 Cinematheque @ntario
Carte Blanche screening

PRIMTH 'TO4 TAA (19356)

Ed Ackerman 205 min

SPECIAL OF THE DAY (%49
Robert Kennedy 24 min.
CUENTOS DE M NIXEX (TALES
FROAMA AY CHILDHOOIN (1991)
Framcisca Deran 9 min.
LEAVING THE INMEOXNS REHIXD
(1991 Iris Paabe 7 min.
PPLACES TO STAY {19%)

Edie Steiner 200 min.

SAEED (1991)

Mchra Meh, Marc Lafoy 23 min
SELF POETIZAIT (1992)

Herwig Gayer 10 min.

LOOSE EXDS (1978

PPaul McGowan 13 min.
SAMSARA: THE CASE OF CARP 23
(19H) Cymthia Roberts 27 min

[ ]

classified <

POSITIONS AVAILABLE

Tha Ontaric College of Art has 5 hall year
sabbatical rﬂpluca-manr positicns; Ceancdian
Film Crifique Seminar, Asian Film and Video
Crifiqua Seminar, Infernational Yidea Art in
Contaxd, Films of Alrica and the Black -
Diospora, Theatre for Artists and ana full year
controct position far famala applicants anly
teaching Mew Media Critique Seminar. Yau
must have @ past secondary teaching
axperience and on MFA ar equivilan!
professional proctice. Deadline Mareh 19th
4:30 pm. Maore infa at LIFT e OCA, I'm sura.

CREW WANMNTED

5 Rivers Produclions Prasents “THE FIMAL
GOAL" o 35mm fealure. Looking for talented
ond enthusiastic people for tha fd lovwing
posilions : PR/PROMOTIONS, PRODUCTION
CESIGMER, LOCATION MAMAGER, ART
CIRECTOR, STCRYBOARD ARTIST,
PROCUCTICH SECRETARY. Looking for
immediate response.

Conlact Cheryl ot 9669439,

CREW AVAILABLE
LIFT mamber Lisa Sanionate is availabla o help
oul on your preduction. Experience: Comera
Assistant, Lighting, Sel Censiruction, F.A,

bl b .
Doferral o velunteer OK. Call 5161506, CINEMATHEQUE ONTARIO

JACKAMAN HALL AT THE AGO
317 INIXDAS STREET WEST
SATURDAY, MARCH 13, 1993

CLASSIFIEDS
Agfist studio near OCA, 13 | ceilings with narth
light, $620.00 plus Hydro. Availabla .ﬁ-pril (B3]
1993, Leave messages af P24-4883. t:415 (s
FOR SALE

7292 1&mm colour Mag filmstock 4 scla at
lowlow low price of 457400, Stroight from
factory - Mot shart ends or recans. Call Rober
al 947 5078

this is the first time an organization instead of an
individual has be invited to programme a Carle
BlancheScreening.

SASKATCHEWAN FILM POOL SCREENING

THEe SaskaTcHEwWAN Fiuw Pool co=oF 15 cELEBRATING 15 YEARS OF INDEPEMDENT FILMMAKING
wiITH A 15 FiLm, 15 <ITy TOUR FROM WHITEHORSE TO 5T. JoHN's. LIFT wiLL BE HOSTING THE
ToRONTO STOP WITH A SPECIAL sCREENIMG AT CINECYCLE.

THE 120 MINUTE PROGRAM INCLUDES FEsTIVAL OF FESTIVALS ENTRY "BALLAD oF DoN QUINNT BY
Manrk WiHak anp "HunTing Excunrsions” ey LIFT memeer ANceELo HATZITOLIOS, AMONG
MANY OTHER WONDERFUL FILMS. THERE WILL ALSO BE A SPECIAL APPEARANCE BY A REAL LIVE
SASKATCHEWAN FILMMAKER - Mark WIHAK,

DoM'T Mmiss THIS SPECIAL OPPORTUNITY TO $EE WHAT FILMMAKERS IM SASKATCHEWAN ARE UP TO.

WepHEsDAT ManicH 3, Bpm aT CINECYCLE
$3.00.
RECEFTION TO FOLLOW THE SCREENIMNG,



%FT MONTHLY SCREENING o

= ., DI",&ERT VEILS
by LOUISE LEBEAU
Louise's mulu-li I}'L‘rl.":lm
embodies an electric
melancholy in the scarch for
hersell and other women in
the Mexican deser.
THE POOL:
REFLECTIONS ON THE
JAPANESE CANADIAN
INTERNMENT
by MARK DE VALK
Framed around Joy Kowaga's

childhood experiences, The
. Pool is agensitive and
insightfulaccount of a
largely ignored aspect of
Canadian history. 4

CINECYCLE
317 SPADINA BETWEEN DARCY AND
BALDWIN, REAR ENTRANCE

MONDAY FEBRUARY 22 AT &PM

345 Adelaide Street West
Suite 505

Toronto, Ontario

M3V IR5

416 - 396- 8233



