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DON’T LEAVE ANYTHING TO CHANGE.

There's nothing like the feeling of complete security, And with the exten-
sive range of Eastman EXR Color Negative films, the feeling is practically
guaranteed. Whatever the situation, you can take comfort in knowing
there's always one that wil get the job done-triliantly. So choose
Kodak. It's one way to be certain you haven't set yourself up for a fall.

Fims | Farmat | lluminant
EXRS500T 5296/7296 I E5/35/16 mm ! E.l. 500 Tungsten
EXR200T 5293/7293 85/35/16 mm E.l. 200 Tungsten
EXR100T 5248/7248 65/35/16 mm E.l. 100 Tungsten
EXR 50D 5345/7245 65/35/16 mm E.l. 50 Daylight
ECHMN 250D 52977297 I 65/35/16 mm ' E.l. 250 Daylight

Eastman EXR Color Negative Films, Any Questions? Call 1-800-G0-KODAK.

'Ei castman EXR

| Color Negative Films
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New
Grant
Deadlines

LIFT

April 1st, 1994 is the deadline
for the next delicious LIFT
Production/Co-Production grant
opporiunity, [norder 1o be
cligible you will need 1o
upgrade vour membership o
Full er Associate six months
before the deadline, that is, by

Diclober 1, 1993,
TAC
The new deadline date for the

Terone Arts Council’s 1993
Girants to Visual Artists
Program has been changed 1o
September 27, 1993,

In previous years, the deadline
for applications to this program
was October 15, The new,
earlier deadline date allows time
for final approval of the grant
recommendations before the
end of the fiscal vear.
Professtonal Toronto artisis
may apply for the creation of
plastic andfor ume-based art ,
including audio art, electrenic
media, Dibre, film holography,
installatons, muliiples
(bookworks), paintings,
performance, photography,
printmaking, sculpture, film and
video, As with other TAC
programs, residency in the City
of Toronto 15 a basic
requircment. {The City of

Toronto i3 a distinet area within
Memropalitan Toronto and does
not include East York,
Ewbicoke, Morh York,
Scarborough or Yark).

OAC

The First Projecis: Film and
Video granting program was
ntroduced in 1992 and there
hav e been three deadlines so
far. There has been an
IMPressive response 1o the
introduction of this program as
indicated by the number of
proposals submitted to the
deadlines and the interest and
support of the program from
artists.  First Projects: Film
and Video recognizes an
impportant stage of artistic
development, the mitial
production of a media work,
and it complements other
production funds and incentives
available to first ime media
projects, The Film,
Photography, Video Office will
now offer the First Projects:
Film and Video program on an
ongoing basis. Unfortunately,
there has been no additional
funding available in 1993-94 (o
inerease the number of
preductions grants available
through this program, Due o
funding restrictions, the next
deaddline for the First Projects:
Film and Video program will be
March lst. 1994, Applications
for this deadline will be

news

available after December 1,
1993 and can be obuained by
contacung the Film,
Photography, Wideo Office or
direcily from the reception desk
at the Cntanio Ans Council,

Silent Auction
Success

The Third Annual Island
Screening took place on Weard's
Island on Sawurday 24 July.
Thanks for all those who came
out, to all the wonderful
voluntesrs and to the filmmakers
whose films were shown.
Everyone seemed (o enjoy
themselves, and we raised about
5650 for the co-op, wo. Thanks
1o the sponsors of the event,

the silent auction was a greal
success, [traised 34,000 for the
co-op ind provided opporiunities
for members to access some
amazing deals and save money.
For these interested, these were
the final bids on the iems:

4 x 400ft rolls, Agfa siock
worth 3480, went for 3230,
Exclusive service credil worth
5100, went fior 550, Shrs
mixing services at Film House
worlth 53,120, went [or 5850, 5
% 4000 rolls of Fuji Stock worth
5520, went for 5250, 45 rolls x
(Kt colour reversal stock from
Kedak, went for 5160 a rall.
Rental credit at Lightsource
worth 3300, went for $125.
Service credin at Medallion/



P.F.A, worth 200, went for
$110. Numbers edge-coding
credit worth $150, went for
$120. PS. renial credit worth
51,000, went for $550. Rental
credit of grips & lights at
Willizm F. White worth $2,000,
wenit for $270.

Many thanks to Steve Mayhew
u Agfa Canada, Greg
Miller at Exclusive, Stan Ford
at Film House, Daivid Cheng
at Fuji Canada, Michael
Zakula ot Kedak Canada,
Michael Rosenberg m
Lightsource, Peier Campbell
at Medallien/P.F.A., Helen
Brunjes at Mumbaers, John
Feency ai P.5. and Bill White
st William F. White, who
all donmted these items 1o the
co-op for the suction.

And it's not oo laie io
pariicpaie. A last minute
denation from Kinko's
Copies of a $100 service
cradit is still available.
Call Claire at the office.
We hope W repeat this event in
the fisture and perhaps make it an
annuel thing so that members
know it's coming and can actually
plan for v

Call for
Submissions

Film, Video and Performance
call for participation.

THIRD RAIL a visual arts
festival in the King -
Dufferin area.

third rail - n: an electric rail
through which energy is led 10
the motors of & locomotive,
Third Rail is a neighbourhood
arts festival taking place on
Saturday, September 25 and
Sunday, September 26 in the
King - Dufferin srea. Artists

and businesses will be opening
their studios, homes and
workplaces 1o the general public
for these two days. The event
will combine the excitement of
a block party with encrgy of
Toronto's amists.

Planning is well underway! Site
« specific outdoor installations,
film and video screcnings,

tours of commercial studios and
production facilities and live
rmisic are just some of the
pelivilizs being o gamized,
Deadline Sept 5th. For more
information call 532.6296

Shon Cuts Productions is
currently looking for flm and
video shorts for an
upcoming weekly
television series. Those
submissions selected will be
paid a fee for broadcast use and
be eligible for prizes.

The main emphasis of the show
will be on humour, but we are
also looking for off - beat
dramas, thrillers, action -
adventures and animation, All
films and videos must feature
excellent producuon value (i.e,
broadcast quality) and be
onginal. We are primarily
nterested in short subjects in
the one 1o ten minute range.
Pieces of up o twenty two
minutes in length will be
considered, however, they will
be subject 1o being cut for
commercials at the sole
discretion of Shon Cuts
Productions.

All submissions should be on
VHS format. Included with the
video should be all the
particulars periaining 1o the
production incleding ownership
and rights to distnbution.

Mail or courier your submission

io: Short Cuts Productions 169
Strathcona Rd. SW, Calgary,
Albena, T3H 1X9 Entry
desdline: Dec. 31, 1993, VHS
tapes will not be retumed.  All
applicants will be notified by
mail by August 1, 1994 For
further information, wrile to us
a1 the address above or call

or fax (403) 242.3934

Lisa Brown of The Warkman
Theatre Project is looking for
film and video about
maental health for
Kendevous with Madness, a
lestival on th esubject o take
place during mental Health
Awarencss Week October 4th 1o
Sth. It will be held at the
Joseph Workman Auditoriem,
1001 Queen Street W. For
more information call Liza
Brown at416 5834339,

Pleasure Domae is always
interested in receiving
programming suggestions from
iLs viewers, You can submit
your ideas in any form whether
it's & loose desire or a clearly
defined curatorial selection. We
pay artist fees and have
honoraium for curators or

v isiting artists. Please call us a1
416 516-1532 or write 1o

67a Porland St T.O. M5V 2M9

Greg's
happiness, our
sorrow

Commencing September  10th
Cireg Woodbury, LIFTs
couipment manager, is (aking a
six month leave of absence 1o
put much needed time and

¢ [Tort nio his own work. We
look forward 1o seeing him back
in March of 1994,

New Pre-
booking Policy
for the Arri SR

In the past full members could
book the Arri SR six weeks in
advance of their firnt booking
days. Starting September st
bath Full and Associate
members can pre-book the Arr
SR four weeks in advance of
their first booking day,

35/16 flatbed
for sale

Call Greg a1 LIFT belore it's too
late,

NFB: New
Initiatives In
Film Update

Wew Initatives in Film, a
program of Studio D of the
NFE for women of eolour and
women of the First Nations.

NIF Video Equipment Loan
Program Update

Please noae that the cameras
will not be available for loan
from mid September - to the
end of October. They are
reserved for the Film Instimte
which will take place this
October. If you require a video
camera for a specific period,
your request should be made as
soon s possible lo ensuse
availability. Requests must
ineliede your resume, an outline
of your project and ‘proafl of
insurance” il it's going out of
the country,

NIF Studio [}, Box 6100,
Station A, Monireal, Quebec
H3C 3H5 1el (514) 2839534,
fax (514) 283.5487
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An interview with Clement Virgo _ /[ """

Feeling like | might be onto

by CHRIS ALLEN

[t"s 12:30 and the naisy lunch-crowd a1 The
Stem will make it hard to concentrate on the
interview; if we even get a seat. [ know

lintle more about Clement Virgo than what [

read m the Canadian Film Cenire bio:

Clement was & 1991 Summer Lab Resident
at the Canadian Film Centre, and is actively
mvalved in the Toronto film commumity as
a Board Member of LIFT and The Black
Film and Yideo Network. He wrote and co-
directed the short film, A SMALL DICK
FLESHY ASS THANG with 1991 Resident
Virginia Rankin, and wis assistant director
and senipt advisor on GOOD HAIR,
PRETTY HAIR.CURLY HAIR a short
documentary by Andrew Davis. Clement 15
developing his feature RUDE BOY, which
chromicles three storics Lhal take place
Toronio’s Alexander Park Housing project.

Clememt Virgo strides in, and he looks [ike
he sounds on the phone: modiumi-tall, broad
shodldered, a liitle older than his teenty-

sevien years. That's two vears older than

me. 1'm hoping he can help
demysuly some thin gs about
Nimmaking. While we wat for
a table, Clement orders an apple
juice. That's a good start.
There’s a table free now, right
in the comer (Clement must
have influence here). We ask
for the French Toast, and it
comes in moments, stcaming. |
lny myy bias on the table,

Every interviewer has
something they already want
you lo say,.. | pick up my fork
and conssder what i ie [ might
be trying 10 say. “With this
picce, I"'m looking for a Story.
A Tale. Something different
from the usual wranscrot off
casaetis. |'m going to ask you,

il your life was a Story, what

something. | press further,
"And we ean talk about subtext,
what tensions have boen
growing... Hey heyl And if
you're the subject, whe would the narrator
be?™ He's gonna think | know alot abowt
film. | pat myself on the back, we're flying
now, "...And where are you by now in the
plot?™
He tskes a sip of apple juice, a bite of
French woast.
TN ask you thar.™ | say. “Later.’
Clement chews,

During lunch Clement tells me how he weni
into fashion merchandising aller high
school, Then he decided 1o swudy film at
York Universaty, but after a year discovercd
that he really did hate school afier all. He
left and concentrated on writing Rude Bov.
He made a shor {1lm while at the Film
Cenre, SAVEMY LOST NIGGA' SOUL.
It"s been selecied to screen in the Festival of
Festivals. “lt"s a (able about brothers,”
croons the narrator in the stand-up comedy/
stream-of consciousness saquence that
opens the film, “...Cane and Abel, A

couple of guys [ live with on the dark side



of Eden,”

As Clement eleans his plate, [ get out my
ape recorder, He's warming up on the
subject of the Film Centre. T sort of walked
my way into making them give me the
chance 1o make a film,” he says, hooking
my antigque lavaliere microphone o his
white shirt. "So ["ve just been scheming my
way into getting the things that | want,

basically.”
I press record...

Clris Allen: Are you a schemer?

Clement Virgo: Am [ a schemer? [ think
the nature of filmmaking is that filmmakers
are basically hustlers ... if you want o get
vour film made vou have (o hustle the
things that vou need, you know? Hustle the
money. Try o hustle the crew. Husile upa
script. Try o convinee people o give you
squll for free. Try to convinee them that
your script 5 brilliant and that the film's
gonna be great. You have 1o manipulate,
scheme, blackmail, sweet-1alk and seduce
people into getting your film made.

A What motivates you to do all thar?

Vi Well, to make a film 1akes so much
encrgy, and by the end of it, once you've
shot it and edited it, you're sick of i1,
because you've lived with it so long but the

If you don’t love it you can't put out the
energy for i

A: Do vou have any other metaphors you
use Lo describe Dilmmaking w help you keep
doing u?

%: Well, I'm a huge baseball fan, I love
baseball, and right now I feel like ['m in
Triple A. You know what that isT Trple A
is the league just before you get into the
Majors - [ feel like I'm in Triple A leaming
how to hit the curve ball,

A Why the curve ball? You feel you've
mastered the casy stuff?

V: Well no, I think that it's an ongoing
process of learning, But [ feel that [ love it
so musch that it's casy for me to leam. And
hopefully one day 'l be ready for the
show, vou know? For the Major Leagues.
A How do you feel about money?
¥: My feeling about money always
fluctuates, depending on how much T have
at that particular time. When [ have no
money, money is the most important thing
in my life. What I mean by meney is [ have
enough o go out and remt a movie, go 1o
dinner, you know what | mean? Buy a
brand new VCR, things like that, Pay my
rent. But when [ don’t have any money, it
bocomes the most important thing in te
world, and everything else pales in
comparison. And then my biggest concemn

nice TV, plenty of apple juice in the fridze,
money to go o a book store and buy any
boak [ want, you know, enough money o
maybe go away every couple of meonths if |
feel ke i, things ke that, Having a
Mercedes Benz is not that big a deal for me.
But [ wouldn't mind having a Pathfinder ...
Pathfinders [ like,

As S0 you can travel?

¥: Yeah, just so | can have a nice sound
system driving down the street. (Laughs) |
like the Pathfinders, they seem a very
practical sort of wehicle, you know? 1 wou
ever lose your apartment you could live in it
for a while. It has some practical use, you
know?

Az During lunch I neticed that’s a major
word in your vocabulary—what is it about
practicality that you value?

W: 1 think you come out of your early
twentiet wlealiving, and, once yoon move
inte your mid fwenties, your lale twentics,
you start 1o think about things on a simple
level, Things become complicated, so you
try harder to get a grasp.

Cme of my goals is 1o educate myself sol
can have a beter grip. [ ook for clarity and
practicality, you know, because the older
you get the more confusing things are.

Az S0 you're lalking about kinds of
knowledge, ways of looking that are

I'm a huge baseball fan, | love baseball, and right now | feel like I'm
in Triple A. You know what that is? Triple A is the league just before
you get into the Majors - | feel like I'm in Triple A learning how to hit
the curve ball.

good thing is that, to spend six months, a
viar, Iwo yvears making a film you have o
love it. And if you love it you'll do .
anything to get it dene. 5o tha's what
mouvates me. Filmmaking sort of
fluctuates betwern excitemdent, and
depression, questioning, and doubting: from
being really confident, 1o being really
insecure about the work, You go througha
wide range of feelings. But when you care
about something that's what happens.

A: Sounds like a love affair,

Ve To make a film it has 1o be a love affar,

15, like ... June 26, and rent is due in five
days ... you know what | mean?

As [ get older oo, [ see people around me
that [ love, like my family and being in this
couniry | think one day 1t will be nice to
have enough money so that my parents”
coming 1o this country wouldn't have been
in vain, you know what | mean? So .. 1
think that's a major challenge 1o somehow
v o do something that vou love, and ge:
enagh money sa thal you can take care of
the people that you love,

But for me personally, as long as | have a

4

pracical?

¥: Yeah, We have ways of looking at
things that are reasonable and practical. [
don't think of myself as terribly
complicated, or complex. I'm constantly
seeking 1o make sense of it all, and if T can
lateh onto something that seems like it
makes any kind of sense, 1l's greal, you
know what | mean? Now, Baseball [
understand, { Laughs) A lot of people will
look at that game and it makes no sense ol
all, but once vou watch it long enough, ind
wvou know it 1t makes complete sense.



A: Do you feel the same way about storics
or film? Do you have any [avourite films
that you watch over and over again?
W Well, 1 look at favourite direciors.
Certain flms [ watch over and over again,
cause they re just 5o .., form and content
mesh perfectly. [ like Rumblefish, just for
the style of iL. Maybe because | know the
story behind the making of the film -
Caoppala directed The Cutsiders six weeks
before Rumblefish. He made them back 1o
back, and 1o look al The Outsiders and look
a1l Rumblefish, you'd think a completely
different person made these movies. Bul
they 're exactly the same actors in both
films! I just like the film because it's such a
stylistic lour de force, it alio has such
emotional truth, for me, at imes.
Films like Drugstore Cowboy, that ane
trving to discover a higher truth, while you
feel the filmmaker is searching, all the way
through; that's the sort of thing 1 like.
When [ wrote this short film, I wrote it out
of my own experiences. [ write in a circle
almost. | ask mysell how can | make this
thing round, you know? It's like looking at
a white page and there's just something ...
like watching somebody ¢lean a window,
and then if you see them miss a spol, and
there's a smear, it drives you crazy! You
think, “Clean that smear, can'{ you see that
there's & big huge smear right there?
What's a maner with you?" 5o, the way [
approach a script is 1o try to, within 25
pages, that's what a short Glm s, see if |
can make it as clean as possible without
making any smears. And if there's a smear,
then I ery 1o rub it ou 1o create a balance.
Trying 1o take the black dot oiT the white
page, you know what [ mean? Creating a
sense of balance and harmony, of pacing
and rhythm, and that’s son of how |
approach things. IF 1 look at something, any
soft of musie, or an, or whatever, | try to
find the balance in it. Try to find the
harmony in it. And if it"s not in harmony,
it's like that smear on the window.
A: Have you seen any films recently where
vou just wanted o reach out and wipe that
smenr off the screen?
W: Well, [ think a loi of Hallywood Glms ...

Save My Lost Nigge' Soul

as you're
writing you
think ?h}é
spoken
word is
everything,
it's sacred.
But once
you get into
the editing
room, once
you've shot
it, you think
Agh, why is
everybody
talking so
much,shut
the
fuck up!

ey Clamand Viege
1883

You know what, | might get in wouble for §
saying this... well, (laughs) maybe [ won't 5
say it. This is for independent filmmakers, ;
and, you know ...

Az I don't have to put it in.

Wi 1 can't really think of any one film, |
just feel, if | walch something and it's out
of whack, vou know, ofl balance, 1 feel like
the filmmaker doesn’t have a command of
what he or she iz saving. | can usually tell
quite early. [t shows, you know? It shows
frem the third shot.

As And as a viewer you lose trust,

V: Yeah, cause you wanna be in good
hands, and you sense that you're noL. You
fiee] like the person's rying to, um. ... whack
off, basically, on film. [ saw a film recently
caliled "Posse”, which has huge smears all
over it. The whale [ilm is one big smear,
The filmmaker thought it was okay just 1o
put black people in Western outfits and
shoot them, put them on film, and he would
pull a lot of fancy tricks, you know, crane
shots ... that somehow vou could dazzle ‘em
for two hours.

Bur people are sophisticated, they see crane
shats every day on MUCH MUSIC, faney
camera tricks, you know what [ mean? But
to say something that is worthwhile is
difficule.

A: S0 where do you find vour subject
maner?

V: 1 try 1o write things that make mie fezl.
As an artist you kaow when you write. |
think, I'm fakin® it, but let me secif | can
pass it ofl anyway. | try my best not 1o do
that. But I"'m guilty of it all the time. You
know? [ oy o fake it But I also try to be
as orue 23 possible to myseil, Andl oy to
find subject matters ... [ try to tell a siory in
a different way, from my point of view,
how I see the story, There’s nothing you
could tell someone thal they haven 't heard
about already, you know what [ mean?
That's the difficult pan. Coming up with an
inventive way o tell the same old tired
story. | mean, how many films have you
seen about mommates? You know what [
mean? Tons. Tons.

A So how do vou go about finding that
eriginal way of telling that story? Without



being derivative?

Vi Well it's a very dilficult thing not o say
that my film is completely original | mean, [
can’t say that anymore. After about six
months you just sort of lose all perspective.
But vou just iry 1o find an "In”. OUncel
decided, okay I'm gonna tell this story
threugh this stand up roaune... that was my
"IN You know? And once I did thar,
evervihing else just became easier.

Ar That was what got me into the [ilm 100,
as g viewer, Dean Marshall's rhythm was
=0 intoxicating and seductive, he gave me
everything [ needed just at the right time, he
was always there. And | wrusted laim going
intor the Glm. And that"s what sucked me
right into the story,

W: [ wanted 1o grab people right from the
get go. And 1 think that a stand-up
routing... that stand-up comics, even if
thev're bad stand up comics, vou have 1o
listen to them anyvway. Just o hear how bad
they really are. You knew what [ mean? I
thev're good, that's a plus but yvou can gel
Jow o of just seeing how bad they are. (he
laughs)

A: IU's winfwin ... With RUDE BOY, are
wou iy 1 find that same "In"7

¥: Yeah, I'm trying to find an “[n" and |
think I found it. It's a difficult thing to try
to find fresh ways 1o well a siory, vou know.
Acvery difficult thing, That's why [ like
[ilmmakers like Gus Yan Sant, filmmakers
who try 1o push the boundaries of
storyielling, take chances on different ways
to tell a story.

Az I remember right fron the start being
blown away by the editing 1n Save My Lost
Migga' Soul, at whal poinl n your wriling
do you start 1o think abow those sors of
Juxtapositions, of jumps... ar lelling 1 with
the cut?

Wz Well, it's funny, as you're writing you
think the spoken word isevervthing, it's
sacred, Bul once you get into the editing
room. onee you've shot it, you think Agh,
why's evervbody talking so much, shut the
fuck up! You know? And [ [ind [ always
take all these wonderful, wonderful, witty
lines that | wrote, and throw them out, so
that I get o the crux of what I'im trving to

S0,
I think about that even when ['m wril‘.ir]g the
seript. | have one working draft where 1
Jjust seribble ideas in the margins for when 1
shoot the film, person walks across the
roem and picks up XYZ, you know? Sa |
don’t forget 1L

A Where do you do a lot of your creative
work?

Vi [ think when vou wnte as a filmmaker
you're always doing it. When I'm dreaming.
Even when ['m sitting here talking (o you,
just from talking [ have other ideas come to
me. It's not all of a sudden when 1 sit down
in front of a computer. It's like building a
house, you accumulate materials 5o that you
have enough 1o build with. [t's a constant
process. Before I even wrile a scriptit's
finished. In my kead. Before | even start
writing it's done! You know what [ mean?
Cause vou spend so much time thinking
about it, and you take notes to yourself, and
you get ideas for dialogue...

I dom't know how ather filmmakers work,
butit’s uswally done before I even put pen
10 paper,

Az To what extent 15 1t done? Howis 1l
shaped in your head?

Wi Just . the narrative Mow,

Ar Do you see it in lerms of scenes?

Vi Yeah, usually the scenes are all worked
out. And sometimes. in the act of writing
I'1l come up with a line and that will inspire
another scene, somehaw, like a domino
effect vou get one good idea and that
spawns, another twenty, [U's a momentum.
A hat streak! [U's like being a hockey player
where one day everyithing vou shoot toward
the net goes in. Like being a baseball
player and [or six games vou hit, like, S0
Ar And vou never wash vour shirt..,

Vi Yeah! And evervihing that vou see ...
you can hit! Sometimes [ go through a
drought where I can't even spell my name at
the front of the seniplt. I'min a real slump.
Like everyihing elsc in life, it's a balance
between finding these momems and waiting
for them 1o come.

A: Do vou have a strategy for gelling into
those moments, getting into those stes?

W Well [ think it's like if vou lose practice

&

with somethng, you go back 1w the basics,
You go back, vou waich films, you read
film beoks, you talk 1w people. You sort of
oo 2ot voursell game ready. Baseball
melaplors come ¢asy, cause, you know,
that's the way [ am.

A: But there is a time when you do sit down
with the story juggled around in your head...
V: Yeah, you reach the point where you
gotta put it all down on paper so people
undersiand what you're talking about...

A: ..yeah, so what does vour first draft look
like?

W: My [irst ¢raft is usually sort of raw, in
the sense that the essence of what the film's
all about beginning middie and end are all
there. The essence of what the characters
are 15 usually there, But subsequent drafis
are sort of ... layering, putting other things
into i, sublext, ereating more of a depth 1o
it. It's hike, b, ... paintng a house, You
put on a first coat, and once you have that
coat down you say Okay, ready to put
down the second coal ...

A: How is th: second coat different from
the firs1?

%: I think the first coat you just sort of slop
the paint on the wall. You know what [
mean' And the second coat you make sure
that 1t°s correct, that its even. You're
adding on, ard adding on. And hopefully
you don't add on so much that it becomes a
jumbled mess. You put on just enough that
you feel that it's ... nice, that it's in harmony.
Az Some peaple I've talked to, their second
coat is mostly g process of taking away,
For me too, when [ was younger (like, last
week, if vou must know) the first draft
comes out all at once like a big splatter en
the page, and you have 10 shape it and take
out ...

Vi .yeah, it's a process of both ... my
second drafts are usually more pages than
my First. Butits 2 process of adding swif
and taking stuff out, Mot everything that's
in the first draft stays. But [ think you
know, once you have that [irst drafy,
whether you have something worthwhile or
nol. You jus! sense it

A: How do you know?

Vi You feel, Yeah, there's something here



A: Gonna ask you that big question about
your life being a Story.

V: My life being a story. Well ... [ don’t
know, if | was o make a film of my life,
would just be a two hour movie of a guy
watching baseball games and videos,
drinking apple juice, know what | mean? It
wouldn't be all that exciting.

A: Were there any formative events that
made you wani 1o become a filmmalker?

What's the first movie you remember?

Y¥: In Jamaica | grew up warching a lot of
Wesiens, you know?

Westens or, Kung Fu movies, were The
Big Thing when I was growing up. Bruce
Lee was King! Clint Eastwood King! Any
one with a six gun and a horse was
worthwhile waiching.

I can't say that when [ saw Citizen Kane it
blew my mind. | mean, it ook me six
viewings 1o see what was o0 great about it
vou know what [ mean? But the first film
that spoke 1o me, emotionally true, [ saw
myself and other people in it, was She’s
Gotta Have T It was exeiting! Low
budget. Cheap. [t wasn't all that great a
film when vou look at it ICs just that the
cnergy and the excitlement that wenl into it
were quite inspiring. You know?

Az Was that the film that made you want 1o
be a filmmaker?

¥: I've always wanied o be a filmmaker,
but (ilmmaking’s like black magic. It’s
something you think is far out of your

reach. It's like going o space! You didn™t
think you would actually go to space one
day. You know? Filmmaking, o me, was a
mystical Thing.

But She's Gotta Have It demystified film for
me, and that’s what inspired me to to try it
Sounds like a cliché, but that's the truth,
man. Here's Harold (he waves) Harold she
the film... Hey, how are yva? ['m doing a

LIFT newslelter interview ...

(Cinematographer Harold Bachman and his
companion, filmmaker Cynthin Roberts, sit
atour table, Clement tugs the heavy
microphone off his shirt and snaps it on
Harold. He's up to something, [ can el ...}
Clement Virgo: 5o tell me, what was it
like warking with Clement Yirgo on this
film?

Harold Bachman: It was great. It was greas.
CY: Wha do you mean ‘greal’, was he a
complete asshole, what?

HB: He's o partial asshole.

CV: What's he like to work with?

HB: He was confideny, and efficient, and
well organized, He knew exactly what he
wanted, and that conlidence rubbed off on
me.

We were going for something that could
make or break it, and he chose o go the
more daring route, | really appreciated that,
because once we made a decision there was
no holding back...

A: What was that decision?

HB: The type of lighting we used, and the
lemses, and the movement. [t was a fairly
demanding script. There was a ot packed
into each shol, o cary the drama forward.
CV: Did you feel scared working with a
first time flmmaker?

HB: No. No, I didn't feel scared at all,
because Clement, in our preproduction
meetings, knew exactly what he wanted.
The films we looked at, the styles we were
going for, it was something ithai he
chose, There were soveral styles
that we wanted to bring together...
Az What were the films you looked
at?

HB: Well, we looked at a lot of
commercial, Hollvwood films, and
the resulis may not be apparent.
Just for & sense of movement, we
looked st The Color Of Moncy we
looked at how 1o free the camera
and make it pant of the expression
and the character, without drawing
attention o it [ think you follow
the story, you get wrapped up in
the story, without being blown
away by the style, [t's done for
dramatic intent. So we looked at films to
see how movement was used for dramatic
mtent, and The Color Of Money was a great
one for that.

We looked at 8 couple of Oliver Stone films
for colowr. We looked al The Doors and
both decided that there was not enough
reality, that there was 1oo much gloss, that
the filtration was wo heavy on that
particular film. But we picked up some
other things from that film some of the
hand-held
sequences al
the pamy, and
the slow-
maton stufl,
5o we decided
o po clean on
the lens, and
do all our
colouration
with gels.
That was
something [

Kjapiamy) dpuny by resngp



Sava My Lost

wanted o do for a long time.

We picked a pack of colours, a range of
reds and a range of blues, and some of those
decisions were made on set, in terms of the
scene. Like the seduction scene, we went
for a cold blue, and 1 think i worked
perfectly.

Wi'e were using a slow speed stock with very
rich grain. That required much more light,
ard we hed the lights available to us.
Subsequently, T found out through
Clement's film, that you can work wilh
lower and lower levels with thar paricular
stock. [ think it has a very loose rating. I'm
rating that stock at 200 ASA now, which
makes it just as fast as any Kodak siock,
Surprise, surprise you're working with the
[inest grain stock that gives you the best
colour saturation and the best colour
gradation. And it has complete versatility!
Zo, you take chances like that and vou find
things oul, make discoveries. And that's
where [ want 1o be working. [ want 1o see
things we have in our imagination and be
able o translate them to Glm. Help enrich
the story. And [ like style. Ivs film. Film's
a plastic medium, if you can play with high
style and still maintain a believabality
Factor, then 1 tink voure achieving your
purpose in film.

We wunted 1o get a weap-around Light that
clidn’t ook obviously lit. We figured out a
way to light from the exterior through the
wwindow, and have that light the entire
SOCTe.

The colours are all over the place but they
aid the telling of the story. [ don’t know the
next tme [ be using a complete red as a
key light for a fight scene, (laughs) maybe
soon more people will want that kind of
thing.

For me, it's really excinng 1o walch that
film. It's a great story, very concise. And
it's got a lot of moeod.

Ac Was there ever a time during the shoot
when you lost confidence?

HB: 1, uh, (smiles at Clement) made
menten of the fact that.. it was ambitious, .,
(Clement smiles) and Clement made it very
elear, on Day Two, that he knew exactly
what he wanted, and he was going Lo get

MHigga® Soul
by Clemend Kirgo
16583

Film's a
plastic
medium, if
you can
play with
high style
and still
maintain a
believability
factor,
then |
think
you're
achieving
your
purpose in
film.

every shot. And he made that clear to evervone
om the production. And from that point on we
just steam-rollered through it 1L was a very
casual, calm shoot. Afier Day One, the camera
just fell into place. [t placed itself. The set was
50 quict that we were getting shots that we could
see just sponaneously...

CV: Harold did a lot of that. Harold would say,
Clement, look at this! and [ would say, Great
shoot ait! Just little moments, you know? The
actors would be sitting around and we'd say,
Okay. roll sound... and after we stopped
everybody would be like, What'd we just shoot?
(laughs)

HB: Yeah, (laughs) and that's very rare.

Wi And the grean thing about Hasold, too, was
that he was always accessible, vou know what |
mean? | could call him anylime 1o look at
locations. 1think 1 called him at 11 o'clock once
he was in bed or something and | said Harold,
vou have to look at this place! and he said I'll
pick you up in ten minutes.

(Harold and Cynthia are at another table now,
doing what they came here to do, cat, Come on,
Clement, You can't avoid the surgical precision
of my journalistic skills any longer.)

A: [ there any one subject that appeals w you
right now?

V: Mo, | mean, I change. One week [ feal one
way, and the next week I feel another way, [
write a scripl, and six months later 1 think - what
was I thinking when [ weote this thing? [ wasa
complete ... imbecile.  And six months after that
| think of something else, its sort of .. you
evalve as 4 person and as an anist it shows in
your work. What you care about is constantly
changing. You somchow maiure or become
more immature, you know what [ mean? [ think
A5 YOU oW a5 3 Person, You grow as an arlist,
A: Does that not scare vou? To think that you
can write something and believe in it and six
months later think ...

Wi that it's soft? Well, yeah, I's quite scary.
| mean sometimes vou think ... vou sort of
question whether you think yeu have eny hope of
becoming a decent filmmaker. But that's the
reality! [ mean, my fecling about my work
fluctuates all the ume. IUs never a constam
thing. You just have o trust your gut .. that's

all an artist has, instincL.



Desh Pardesh

March 24, 1993, 3 pm

[ was in the middle of
transplanting my 7,985th
tray of Inca marigolds in the
heat of the greenhouse sun
when [ got The Call:

“Hi- it's me. Arc you
coming out for Desh
Pardesh?”

“Desh Par Desh?™ | asked,
“Is that vegetanan or meat?
Mild , medium, or suicidal?
Spring bar-b-q casual or
iress-1o-the-teeth caviar
black?

.

“Yeah?™

“You didn’t eat yet, did
you?"

“No...50 do they have food,
or wha?"

“Of course! Desh Pardesh
means “home away from
home” - it's a celebration of

South Asian “joie de vivre™!

It"s one of the most cultured
events of the year ! There's
gonnz be films, videos, food,
readings, eat-ing, dancing
and singing, intemational
fuesis...”

“Do you have 1o be Souh
Asian?"

“No just come as you are.”
“1 dunno, B. I'm kinda busy
here m the greenhouses.,..”, |
hemmed and hawed as |
thought of my mother who
would remind me that we
still had a late bach of
petunias 1o plant as [ snuck
out the door,

“They 're having pakoras...”
“But I'm in the middle of
transplanting goant, poms-
pom mangolds, one of the
greenhouses blew over from
the big windstorm last week,
there's glass everywhere,
and I'm geting over a b-a-d

1

by Daisy Lee

cold from running in and out
of the greenhouses in the
miscrable weather”,
| reasoned.
*...maybe even
your favorie
cggplant and
caulillower dish™
“Maybe, or for
sure?™

“If not, then 'l
take you w Indian
Rice Faciory. Deal?”

The closest thing 1o Indian
food in a small town Like
Queensville was my mom’s
cooking, and she only
cooked Chinese, “Twist my
am. Okay. Where?™

“The Euclid,”

“Stans wday, goes ull
March 28”

“1 can only make it for one
day, but all nght - well my

mom ['m going 1o a seminar

on South Asian hyvbnds.”

The pelunias were going 10 have
L Rkl

As | slushed my way through
the city towards the Euclid, |
imagined the delicaely battered
cauliflower and thinly-sliced
polatoes awailing my wstebuds.
My stamach rumbled at the
thougin of succulent, safled
samosas on doily -decorated
trays while fragrant Indian curry
walted through the theatre...
“Excuse me,” saud the enviable,
so0ly-lashed woman belund the
counter, “You're here for Desh
Pardesh?”

“Uh. Yes. Of course... By any
chance. would vou know if
they're going o have food
here?™

She locked at me and smiled
knowingly. “Inside.”

[ felt like a pig, but 1 couldn’t
help mysell. [ had travelled 30
miles for Desh Pardesh, which
hiad
staned 1o
sound a
lot like
Dash by
Dish to
me, as |
wandered
around
and ae everyihing in sight. [
started o notiee theat there were
other people around me, mostly
South Asing, caling at a more
leisurely pace, They smiled at
my graceless wolling noises.
“This is very good, ™ | managed
1o spurt out through mouthfuls
of pakoras mashed with
chapatis.

“You're here 1o see the videos
by Gitangal and Mark



Haslam?...Or just 1o car?™
Replete, [ sud, “Mmph-
gmph. Oh, definiwely their
work. Good lood though.”
| waddled into the theatre
without a backward glance,
Now I could concentrate on
the movics.”

It wasn't hke any other
fesuval T had atended.
Except for my presence,
there was a classy kind of
elegance to the procesdings
and a genuine warmth from
the audience that had
nothing to do with the curty
dish. The place

was packed. o
Gita's New View, &
Mew Eyes was i
impressive. [ was g
a 30 minute video
poem that she had
made about her
three month
0o 10 India
and what she had
scen and experienced there,
The wideo had an almost
magical eflect on the
audience. | even stopped
munching. There wene
momenis of awe-inspired

-
£ o
oA

silence at the India she was
bringing to us on screen. i
wasn’t Hollywood- it was
much betier because it was
honest and somehow, amidst
all the grit, very pure. She
managed 1o capture the
humaor and beauty of the
people amidst the despair of
thewr surroundings. At the
same ume, she gave us a e
and comic view ol the west
through her Aunt Sonnu and
Uncle Pem's trip 1o Honest

Ed's, Canada - the cpitome
ol western decadence for
cheap. The images were
beawtifully shot, the humour
was infecuious, and her
poctry combined with Sheila
James® original score gave
me gooscbumps, She had
the crowd on their feet
What impressed me most

about Gita's work was its
accessibility 10 a wider
audicnce., Although 1
appreciate experimental
work, [ don't necessarily
understand it. Maybe it's

my working class
background. but my “smarts
for the ans™ is rather
sketchy. New View, New
Eyes managed 1o connect
emotionally with the
audience, despite its
experimental form. [ didn't
have o pretend 1 undersiood
it because 1 actunlly did,
Maybe the food made it
casier 1o digest.

When 1 spoke with Gita
about the reception o her at
Desh, she was clearly
pleased. 1 made New
View, New Eyes for the
Desh audience. 1 that
audience wasn't there, [
wouldn't have made i, |

don't make work for
[ilmmakers and critics or
arts councils. [ create for
an audience at all umes,
and that means making
work that speaks honesily
1o people on an emotional
lewel. Even when [ use
an experimental form,
it"s important for me not
(o alienate the asdience....
The audience is my God.™
Mark Haslam's video, a
project that was done
through Vision TV about
Anglo-Indian wdenuty,
was a personal search
for self-acceptance in
harsh, Canadian

young South Asian
man coming o lerms
with the Indian side of
himsell after many
years, The effects of
colonization and

racism had been one of

denial towards his Indian
ancestry until he returned
to Calcutta o explone his
rools.

Perhaps what Gita said in
her video is true: that in
India, anything is
possible.
Once you
reach inside
tor those
graans of truth
aboul
vourself, all
kingls of
thimgs begin
to change.
You can slecp
atnight. You
ook at

landscape. It showed a

yoursell in the mirror and
smile. You accept yourself and
your history, so that you can
move lowards your future.

You begin to look on the world
around you with new

eyes... You can eat without
fecling guilty.

As 1 drove back to the petunia
patch, | dreamit about Desh
Pradesh and my South Asian
fricnds that had been
transplanted from their
homelands omo Canadian soil.
Their upheaval had created a
wellspring of talent and culiure
for us o experience and
nurture. [t wasn’t just the spicy
food that gave me the warm
and fuzzics. Tt was the idea of
a community coming logether
1o share their stones, their ar,
and their food with me, [ went
back to work with a new view,
new ¢yes, and a full stomach.

Al e grobe lrom Mes Vies
Peww Eymn by Gitonjoll sscepl e
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Samusl and Samerdha The Emancipson of Al
by nmr] Lopar amadl corge Losaas

by Jorge Lozano

Images Festival 93 retumed this
year with a collection of films
and videos of such diverse siyle
and content that thers was
enough to satisfy the palate of
anyone looking for an
allernative o the somelimes
prediciable commercial cinema.
One of the highlights of the
festival was a retrospective of
the films of Robert Frank. His
films are an exploration of the
beat generation and have
become a historical legacy for
all film and video makers who
are forever challenging old
vidoo and cinematic technmigoes
and the concepis of raditonal
hinear narrative with different
ways of “seging™.

In this context, of particular

interest was the programme

entitled “D'Ghetto Eyes™ - a

compilation of Lapes by people
from native, Black, Asian and
Latin American communitics
which traditionally have had
lintke necess to the wols of film
and video production. The
works in this programme dealt
maostly with issues related to
acculiuration, sdentity, race and
assimilation as well as sexism
and homophobia.

The majority of works were
both of high weehnical standard
and acsthetically challenging.
Reginald Woolery from Third
World Newsreel in New York
City curated the programme and
it was Third World Newsseel
who provided the wechnical
assistance for producton of

several of the works, The videos

Images of Emancipation

and films take on further
siguificance when one realizes
that in many cases the works
weps mside by people with Linle
or ro experience at all,

As 1 Latin American film/
videomaker, | believe thal this
kind of work is imponan
because it speaks [rom the
nsade about the artists” personal
relationship to their own
culiures within the context of a
larger dominemt culiure. When
many artists from Central and
South American couniries come
hene their lives suller a
wemendous change. The need
for survival - complicaied by
language barriers - isolates them
fromi the cultural life of the city.
Many stop writing poems,

plays, film and video scrips,



spending years working in
factories or cleaning buildings
before they become aware of
the existence of artist-nm
cenires, arts councils and other
govermnment funding agencies,
Recenty, cultural funding
agencics changed their policies
to provide sccess for
eommunitics which historically
have had vinually no access 1o
information or funds o create
films or videos. Already we can
sce achange in the dominant
accepied styles and acsthetics,
as more people from diverss
culiures bring different ways of
thinking, seeing and feeling o
film and video making. Effors
made by Trinity Square Video
in organising workshaps for
women and people of colour,
as well as the Racial Equity
Fund at LIFT, have to be fully
supporied and ultimately
expanded 1o include all artist-
run centres involved in
production, post production,
and distribution. And it is only
through the actual practice of
making works in both film and
video that we will begin to
develop a style that is more in
tune with whai we want 1o say,
thai is, a style with our own
internal rhythms, with our own

acsthelics, our own language,

Jorge Logarns wil present his Latest
film Thres Sevens ai s Fasieal of
Fadilwala

Black Images

Creatly e Delours
ey ridpun fanas

by Nongaba waka Msimang

Video artists of African descent
served a rich plamer of the old
ind the new during Northern
Visions' Images ‘03, There was
unique experimental work and a
new twist was given 1o the good
old docw-cum-drama. In
whispers of kisses, Donna
James, the Otawa based artist,
uses waler as the space (o
contrast the beleaguered body
politic with the independence of
sea creatures. The body is also
the subject in Kym Ragusa's
Demarcations. 1 didn't
understand it but the piece lends
itsedf 1o a million
interpretations. In Positive
Existence, Toronto's Terence
Babb cooked a rich paclla out of
television footage and drama
depicting the black story, He
held everything together with
fence-high capital letters. Dawn
Suggs' | Never Danced The
Way Girls Were Supposed To
was maore traditional. The quasi
documentary had the Euclid in

stitches over questions of
sexuality. For example, Suggs
poses the question, “Dyo lesbians
eat like straight people? or
something o that effect

Leah Gilliam from Chicago
revigited the book "Black Like
Me" in her experimental film
Now Pretend. She asked a
hundred and one questions on
sell, race etc. In Thiny-Eighth
Paraliel Reginal Woolery is
disappointed by his faher who
couldn’t come to New York to
Lake part in his video about their
relationship. Thomas Allen
Harris” Black Body invoked the
Alrican Tradition of eall and
responze and the audience was
more than willing w participate.
His focus of attention as the
black man's body and the panel
beating it takes from all sides.
On the whole, all the films and
videos broke new ground in
exploring core themes; race,
identity and sexuality in a fresh

way.



The Festival had recently ended
when [ walked in (o the Epacure
calé o eatch the demise of the
Maple Leals in game seven
against the Kings. *Whats that
an your hat?” the bartender
asked. “It"s a Star of David
designed 1o leok like it's made
out of celiuloid...”

“What for 7 she queried
innocently. “The Toronto
Jewish Film Festival™, [
explained. “The Jewish Film
Festivall”™ she exclaimed!
*Aren’t there enough Jewish
Films already?™ she asked
without 5o much as a hint of
malice in her preny vaice. (It
reminded me of when Pierre
Peladeau, who owns the Jowrmnal
de Monméal, said that he didn’
dislike Jews, he just felt they
were laking up 1o much
room...silent nods all round....)
“Far from Ue nickleodeons of
the pacific coast”, | began, * far
from Swudios scattered around
the La Forum," I continued, “far
from Harry Cohen and the
glitzy immigrant dream
machines... there are other
Jewish Films...".

The bartender, cager to hear me
spin my yam of the far off,
came Lo sit on my knee,
*Documentaries about heroic
Protestant resistance 1o Mazism
from the french town of Le

Chambon”, my list began,
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Jewish Film Festival

“short comedies from the sicam

baths and bagel shops of
Brookiyn, a feature about two
Israel brothers meeting up in
the Promised land of
California...: a gorgesus
animated documentary about
the Montreal painter Sam
HBorenstein: a docu-ryplich
about the change in gefilie fish
cooking techniques over three
generatons of Jewish
matriarchs (from the wooden
speon to the assembly line); a
previously unseen black and
white Kussian Feamre about a
commander in the Bed Army
wha finds oul she pregnant and
is forced 1o shack up with a
family of Jews..." er celera, et
celeri

There were also films by non-

i7

Jewrs, notably Donald Brittain®s
virmally perfect
“Memorandum”, which
documents a Toronto
glazsmaker’s retumn o the
camps in the sisues. There was
alsoe an aflemoon pancl
discussion moderaled by Jay
Scont which veered inevitably
towards the Jewish
preccoupation with the
holocaust. Many of the
fesaval’s filmmakers were on
the panel bouncing ideas back
and forth with the audience and
each other about rememberence,
genocide, colleclive neuroses
and the racism which exists
within the Jewish commumity
itseld f.

Films by Sephardic (North

African and Mediterrancan)

Jjews explaining the diference
between themselves and their
Ashkenozi (Moerthern European)
bretheren; as well as films by
black jews like Madelaine Ali,
whase tragi-comic “Black w the
Promisca Land " opencd the
Festival 1o sold out ouses at
the Bloor, where all the films
were screened.

Ali's popular documentary
follows a group of *roubled’
black high school kids [rom
Brooklyn 1o a kibbutz in [srael
where, after much mumnal
misundersianding, they live
with, work with and befriend
the kibbuteniks. Waterfights,
picnics and dancing become de
rigeur. Later in the Glm they
take aday trip Lo the Holy City.

The emational Iy raw expericnce



of these Brooklyn kids at the The programmers stayed away way. The remaining soldier and  soccer, their only bond, but the

gates of Jerusalem becomes a from too much Israeli content, temrorists end up bonding whole bloodied desest is mined,
moving paean to the buned primarily because the sporadically through World Cup  which makes the game more
spirituality which exists beneath  burgeoning Israeli film industy Soccer (the Lsraeli and the precarious than usual, That's
the ¢asy rhymes of Amencan tends 1o dish out a lot of classic Palestimian leader are both life in southern Lebanon circa

pop culture. By the end of their mediterranean machismo, heavy  rooting for Daly), while butting 1982 - the valley of the dead.”
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features, “Summer of Aviya” bz.r wbsr,a.nuai -;!:a]ngu-: opens up

farst and so0m-(0-be-annual
Eli Cohen and “Cup Final” by among the Palestinians and
fesuval. Their accessible,
Eran Kikliz. berween them and the Israeli
nervous enthusiasm rubbed of f
The lamer was an anti- soldier. We find oot about their
the audiences, festival P
occupation feature which domesuc lives, their university
volumteers and the Bloor staff ? g

followed a group of Palestinian studies, et cetera. But the state

who seemed w really enjoy
terrorists who Fenim cross- of war in Lebanon makes it
themselves, (The theatre was
; 3 country to Beruit with two difficult if not impossible for The Toronto i i
usually full with the exception Jewish Film 1900
kidnapped israchi soldiers - one the *hoys” (o enjov each ather, Fastival ook place
of the weekday aftermoon :;':;"" sy & ol

of whom is murdered along the For instance, they want 1o play the Bloor Cinema
decumentaries).
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John Greyson ZERO
PATIENCE Featre
AIDS, science, sex and
homophobia are the targets in
John Greyson's gloriously
inventivemusical, Explorer and
sexologist Sir Richard Francis
Burton has just completed a
muscum exhibit about Patient
Zero, the Quebecois flight
attendant zecused of bringing
AIDS 1o North America. Scon
Fero retums with a vengeance
— though in spirit form —
furious at  being 50
mistepresented. Burton and the
ghostreach anuneasy truce, both
working o disprove the science
of blame. Fast-paced,
provocative, and with a deeply
emotional conclusion, ZERO
PATIENCE is a film of great
imagination from one of this
country's most  original
filmmakers. (Fof F)

David Weaver

NO MYSTERY

25 mins. PC Program 3

NO MYSTERY is a cool
psychodrama in the siyle of
David Mamet. An ordinary
office shmoe is seduced by a
glamorous femme fatale at an
airport bar and gets his pocket

voices, and a boule of red
Expertly made, this memoir is
Sanguedolee's hymn to his
farmily, and his own secrel history
of the 70z, (Fof F)

Clement Virgo

SAVE MY LOST
NIGGA' SOUL

24 mins. PC Program 4

Three black men, three private
conflicts. In one of the most
accomplished short dramas in
years, Virgo delves deep into
the pleasures and lorments of
twa brothers and one crazed
observer of humanity, all living
ogether “on the dark side of
Eden.” Filtered through the
mani¢, rap-wise voice of s
protagomst, the film's dialogue
crackles, each frame pulses with
energy, and crises build o an
astonishing, desperate climax.

(Fof F)

Garinég Torosslan
GIRL FROM MOUSH

6 mins. PC Program 5

GIRL FROM MOUSH collides
traditional images of Armenian
couniryscapes with a haunting
vatceover, fich in memery and
longing. Ganne Torossian"scut-

and-paste technique

il fevum
SWEETBLOOD
Iy Sreee Sangmedaice

eI

LIFT FILMS AT THE 1993

picked in the process. But the
scemingly peity thelt tzkes on
chilling overtones as the thief
becomes ohsessed with knowing
mare and more aboul ker victim,
(F of F}

Steve Sanguedolce
SWEETBLOOGD

13 mins. PC Program 4

An avalanche of family photos,
a collage of [talian immigram

disassembles and rearranges the
material of film in pulsating
cubist siyle. (Fof F)

Mike Hoolboom,
Jason Boughton,
Katherine Ramey
ONE PLUS ONE
3 mins. PC Program 5
ONEPLUS ONEclowns around
with the bov-mects-gir] tradition
in this pixiliated and sirangely

Frime Wawup from

OHE PLUS ONE

&y Fauen Houphdon, ik Hoodboom
d Kasharing Ramey

1893



Frama bowsi frivm

IT STARTS WITH & WHISPER

by Kaully Nita d Anm (e
18983

Linted encounter beiween a man
and a woman who unker with
each other's bodics emploving a
range of hand tools and

vegetables. (F of F)

Mike
KANADA
Program §
With KANADA, Mike

Hoolboom ventures inio the

Hoolboom

65 mins, PC

realm of drama and namrabve
withoul compromising his well-
known expenmental impeus.
KANADA portrays a (uiure
world where our country has
disintegrated; Lucien Bouchard
has won i Quebec and Wame
Gretzky has been appoimted
Prime Minister surrounded by a

shinvet of liminaries such as
Hulk Hogan und Dolly Parion.
Mews reports interrupt high level
politics with updaies on the
ensuing made-for-TV war,
Meanwhile two women attempt
o find lave and uneeretanding
in each other's arms as tiey
dodge bombs. Brilliant
performances by Gabriclle Rose
and Habs Chula make Kanada a

must see, (F of F)

FESTIVAL OF

Shelly MNiro, Anna
Gronau IT STARTS
WITH A WHISPER 17
mins. PC Program &

Designed 1o usher in the
International Yearof Abosicnal
People, IT STARTS WITH A
WHISPER follows 18-year-old
Shanna as she embarks on a
oumey of sell-discovery mnd
reconnec tionto her communiy s
trachtions. Alongthe way, shieis

20l

counselled by ancestral spirils,
Elijah Harper and three
irrepressible cut-up aunts who
take her on a mythic joumey o
Miagara Falls. (F of F})

10 x 10

To mark one decade of
Perspective Canada programs, a
seris called *10 X 10” will be a
feature of this year's festival.
Tenprogrammers involved with
Perspective Canadaover the past
ten years selected their favourite
films which they felt have been
previously overlooked or
underscreened. The LIFT film

selections include:

Ed Ackerman
PRIMITTITOO TAA
Primitti Too Taa is at the
intersection of many forms. It
iz a playful concrete poem: it
is primitive sounds meating
their typed representation. In
memory of German Dadaist
artist, Kurt Schwitters (1887-
| 28}, the film’s animation
technique is influenced by
Morman McLaren.

the many that were exiled in
Canada.” (Francisca Duran)

In this experimental,
awiobiographical film, a young
woman remembers and
recounts difficull childhood
memones of the 1973 coup in
Chile when her family was
forced into exile.

John Grayson
URINAL

A number of recent history’s
more promineni and deccased
E3y usis are mysicriously
summened o the Toronio
garden of long deceased
sculptors Frances Loring and
Florence Wyle. Frida Kahlo
greets Langsion Hughes,
Sergei Eisenstein shakes hands
with Yukio Mishama. The
reason for their summoning is
the hundreds of arrests made
in Oniario’s public lavatories
since 1981, In a campaign that
customanly involves video
surveillance, public disclosure
and social ostracism, many of
the province's gay citizens
have found their lives
summarly reduced o rubble,
The mission of this august
body 15 0 investigate the
causes, istory and

ramifications of this low-

FESTIVALS

Francisca Duran
CUENTOS DE MI
NINEZ (TALES FROM
MY CHILDHOOD)

“In 1973, General Agusio
Pinochet launched a violent
coup in Chile that overthrew
the Marxist elected president
Salvador Allende. Thousands
were Killed, tortured,
imprsoned, and exiled as a

resilt. My famaly wis among

profile but pervasive form of
official harassment.
(Fal F)

Gwandolyn
PROWLING BY
MNIGHT

Prowling By Night documenis
the harassment faced by sex
trade workers in their crusade
to promote safe sex. The film

15 made with the active



participation of 21 prostitutes in
Toronto's Parkdale area.
Gwendolyn is a stripper and part-
time prostitute working in Toronto.

Halen Lea
SALLY'S BEAUTY SPOT
Centered around a large, dark
mole, Sally’s Beauty Spot
ruminates on the notion of
hlackness. Obsessed with the
lemish on her body, Sally iries
scrubbing, washing and hiding the
black mark but it doesn’L go away.
Scenes from the classie 1960
miscegenation melodrama, The
Woarld of Suzic Wong, explore

Sally’s own questioning of the
lotus blossom/dragon lady
stereotype in eonstructions of
Asian femininicy and sexvality, A
playful, incisive reatment of racial
expectations, rale-playing and
kitsch in representations of past-
colonial hetero-romance. Could it
be lave?

Jesephine Massarella
ONE WOMAN WAITING
Questions of identity and
subjectivity arc explored in
Massarella’s quictly beautiful and
minimalist One Woman Waiting,
The fixed frame focuses attention
on the pro-filmic: a desent
landscape in which two performers
interact in a mirmored tableau.
There's no dialogue and the natural
sounds and mystical music
contribute towards a mildly
hypnolc state.

Positive enargics abound from
LIFT filmmakers Jeremy
Podeswa and Midl Onodera.
both of whom have recently
completed the production phase
of their first features.

Teremy says of
Eclipse, "We're very happy
with the rushes. We had a great
cast, and [ got everything [
wanted on film."™ The LIFT co-

appreciated, and Jeremy would
like 1o thank his cast and crew
for doing such a wonderful job.
Midi sends kudos to
“the best cast and crew ever
assembled” for Sadness of the
Moon. She felt the combination
of fun and hard work on the set
resulted in great footage and
helped her finish the shoot on
time and on budget,
Heavy congramlations o both
of you for going through with
these courageous undertakings;
you make the experience of
doing a first feature seem
viriually pamnless!
Mpureen Judge's NFB
Documentary And We Knew
How 1o Dance: Stories from
Women and Werld War [ is
completed and will air this fall
on CBC's Witness series.
Having szen some of the
footage myself, I can tell you
that this film is somewhat
special in that it might well be
the only film ever made on this
subject which takes a human
approach to these important
women.
Other LIFT members who have
recently completed films

include: Lewis Cohen (A Ciry

of Tongees, 59 mins.), Darcy
Hoover (Ditner s On the
Table, 80 mins.), and Vince
Hatsll {Playground, 12 mins.)
Congratulations 1o Steve

Zoom

by Daniela Saioni

Sanguedolce and Mike
Heoolblaom who received the
prize for Best Short
Experimental Film at the 1993
Oberhausen Film Festival for
Mexi

Steve would like you
1o know that his band,
Sweetblood and the Hounds, is
up and gigging and will soon be
sppearing a1 a club near you.
Fourteen LIFT films will be
sereened ol this year's Festival
of Festivals, As always, LIFT
remains an important contingent

third, of all Dxtario feature
films in the festival, or 10% of
the national entries. In the short
film calegory, we've made 6 oul
of 23 (or 26%) of all Ontario
entries and 205 of the overall
short film count.

Some LIFT classics
are also Featured in 10 X 107,
this year s retrospective series
celebrating 10 years of
Perspective Canada, Current
members have 6 out of 27 (or
22%) of the films in this sanes.
It just goes o show you we
shouldn”t underestimate our
influence as a collective.

More on these films
in the October issuc of the
newsletter. See you at the
Festivall,

Tha STORY BOARD. a listing of all LIFT mambars’ films i
prograss, will ba returning in tho Octobor issue. Gall
Daniala at 537-2496 by Saptambaer 20 to update your
listing. As always, you can call in if you have any

intorosting news about your work.



A Tairly well known director of
photography, while speaking at
Ryverson, deseribed the worst
conditions he had ever worked
in: it was a rock video, We
were trapped in a freezing cold,
unhcated farm over 4 week-end,
with only a bag of M&M’s o
car”
He also said that he thought he
wotld have been more
productive had he been fed, and
told 1 bring warm clothing. [
tend o agree.

Well akay, if you gave me a
few days notice that I would
have to bring my lunch to the
sel, then you would not have 1o
feed me, for | would have done
groceries and would have
something 1o make a sandwich
with. But when [ discover on
sct that lunch is not provided for
me, or the make-up person, bat
i fior the actors and the rest of
the crew (whao are all related o
each other), [ can’t help but
feel a livle taken advantage of.
Then I am expected w bring
luneh along the next day, But
by the time [ get home, 11:15
pm, all the grocery and
convenience stores in my
neighborhood have closed. No
lime o shop in the moming
because call time 15 T:00 am,
and it will take me at least 45
minutes by TTC 1o get there.
Making a film is a complex
praject, one which can be quite
stressful at times. Imagine
making a film all by yoursel,
wilhout a ¢rew 1o rely on.
Sounds like a sure way [0 eam
an uleer, palpitations, and a lot

of grey hair.

Well, no one needs o make a
film on thewr own, even il their
budget 15 quite limned - for
there are always people who are
willing 1o volunteer on films in
order o gain more skills and
hands-on practical experience.
Others will volunteer simply 1o
fill time between paid shoots.
Freebies (low budget films on
which the crew members are
not paid. or receive only a small
honorarium) often demand
more work from their crew than
union shoots do, O freebies,
crew members ofien waork at
more than one position.  For
mstangce, freebies usually only
have one camera assistant who
performs the duiies of the first
camera assistant {focus puller),
the second camera assistant
(clapperfloader), and the
rrainee, (persan who replaces
the second on set while the
second 15 loading, and who also
carries a lot of the cquipment).
Since freehies have such low
budgets, the produsction
company can not afford o rent
the equipment for very long.
As a result, the production
shoots for fewer, but much
longer days - such as 18 hours
instead of 12 or 14 per day.
Despite long days, and the hard
work, freebics can usually be
rewarding experiences. Mo one
would agree 1o work for free if
their were no benefis involved.
However, certain freebies fitin
the “FREERIES FROM HELL"
calegory. One [rechic shoot
did not only fail to feed me, but
alzo expected me o pay lor the
550 worth of camera tape and

23

canned air | needed o do my
job properly on their
production, Cn other shoots the
director will ask if sfhe can
borrow your car.  {Luckily, [
don’t have one) [n other cases
the director or production

manager asking you 1o

least

by Julie Ouellon

velunicer will demand that you
are heavily experienced and that
you do not leave the shoot for a
paid one {should one happen
along). By the way, for all
you volunieers, my expenence
15 that as long as you are not the
D3P ar an actor, leaving an
unpaid film job is fine as long
as you find a replacemant.

After all, shoots on which the
crew gets paid help o pay rent
and bills -- freebies do not.
Finally, there are frechics that
refuse to tell the voluntcer the
time commitment that is
expected from himyher. 1 asked
how long would the shoot go on
for in terms of days and hours

per day and was told “as long as

it takes"”. That kind of answer
makes it difficult for a volunteer
to make plans outside of that
shoot,

It actually does not take much
to tum a volunteer on a film
inte 2 happy and very
productive crew member: a
linle respect, maybe some
gratitude, and ample
communication as (o whether
hefshe should bring a lunch,
whether the shoot will take
place inside or outside, how
mauny shooting days are
involved, and untl how late at
night. Finally, don't forget an
invitation to the wrap party
{could you imagine working for
free and not being invited to the
wrap party? It happens),
Access o a phone and
witshroom al some peint in the
day is also nice,

Working as a volunteer on a
film is usually a lot of fun, as
well as being & great way (o
make contacts with people in
the industry. For instance, 1
just finished working on LIFT
member Midi Cnodera’s
Sadness of the Moon as an
electric. The crew was
fantastie, and even ook time o
teach some of their skills to the
less experienced volunteers,
Interested in finding some
velunieers (o work on your
film? Then come down o LIFT
and take a peek at the crew list.
Also check out the *help
available” signs in the main
corridor or post up an ad listing
the crew posiions you're
seeking to fill,
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Festivals of the Future

Flanders Intl Film Fest. [Belgium)

Graz Int’l Film Fest. for Architecture [Ausiria, Dec. 2-5)
Nyon Int| Documentary Film Fest, (Austria, Dec. 2-5)
Turin Int’l Fest. of Young Cinema (ltaly, Nev. 12-20)

Abitibi-Temiscamingue Int'l Film Fest. [Quebec, Oct. 30-Now. 4)

Banff Fest. of Mountain Films [Alberta, Mov. 5-7)
Leipzig Int'l Documentary & Animaticn Film Fest. (Germany, Nov. 25-Dec. 1)Sept. 10
Sao Paulo Int'l Film Fest. (Brazil, Oct. 21-Nov. 4)
Armies and Peopla Film Fest. (Rome, Italy)

Caira Int’l Film Fest. (Egypt, Nov. 29-Dec. 12)

Golden Knoght Int'l Amateur Film and Video Fest. (Malta, Nov. 24-27)

Maritime & Expleration Film Fest. (France, Nov. 23-27)
Namur Int'l Short Film Fest. [Belgium, Nov. 156-21)
Mannheim In¥'l Film Fest. (Germany, Nov. 15-20)

JAPAN (Tolkyo)

Henri Langlois In¥] Film Fest. (France, Nov. 29- Dec. 5)

Bratislava Int'l Fest. of First Feature Films (Slovakia, Dec. "93)
Casa de las Ciencias Fest./Scientific Diffusion Videos (Spain, Nov. '93)

Video Danse (Paris, Dec. ‘93)

Ljubljana Film Art Fest. {Slovenia, Oct 18-31)

Berlin Int'l Fest. {Germany, Feb. '94)

istanbul In¥'] Film Fest. (Turkey, April 3-18, 1994)
Umbriafiction TV (ltaly, April 24-May 5, 1994)
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Avug .25
Aug. 31
Avug .31
Aug. 31
Sept. 3

Sept. 10

Sept 10
Sept 15
Sept.15
Sept .15
S5ept. 15
Septh. 15
Sept.19
Sept. 20
Sept. 28
Sept. 30
Sept 30
Oct. 1
Oct. §
Mov. 20
Dac. 21
Dec. 31

grants

Canada Council

Explorations Program
Jan 15, May I5, Sept 15

Aris Awards Service
Aris Grants “A”
Oectaber §

Aris Grans “B"
April [, Gotober 1

Short Term and Travel Grants
March 15, Decemberl5

Film Production Grarss
March 15, July 15, November13

Ontario Arts Councll

Film Produclion
April f, Movember |

Video Production
February |, August 15

Artisix and the Workplace
November 30

Toronte Arts Council

Visual Arts Award
Seprember 27

Volunteers:
Come
volunteer
for the
Party of
Parties! We
need you.
Cars will be
helpful.
Please give
Angela
923 8646
a call if
interested



classifieds

Waniled: Looking for guisy, intelligent
& sonsitive producer ko work with me
on fim{i] about the subject matier -
mofhos/son incast & femole sexual
perpatration. Coll Brennus
[answering machine] 421- 5741 or
write #1405 . B5 Thorncliffe Pork
Diive Torenie, Onl, M4H L&

Wanted for 14mm feanre

Undar My Mo, o leature longth
romantic comady wriren by Poul
Shoobridge : Co producer,
Cinamalographer, Sound Recaordist,
Actory; late 2078 to early 307
(parymant deferred). Flease contact
Poul Shosbsidge #14 .50
Kippandavia Ave, Torento, Onlario.
MAL IRS5 Tel 693.7559

| am o props person,/sel decorolor
with 3 yoars sef axparience in film
and lelevition wonling lo gel
axpalence n documaniary
Klenmaking. If you need help in
resparch, running around, sel work
of wholeves, please call me.

Yvolta long 534 9773

locking Fee Fosdback® Gearga
Brown Callege alfers Sereenwrilars”
‘Warkshop, 12wks, Sept 22 - Dec 0,
Wed nights &:30 . 9:30 pm Fea
$91.20 plus $3 materials charge.
For mede info & hassle freo
n?urrnhnn call Peggy Meedham,
[414) 874 2092

B/W and colour lilmsiock for sole by
lift momber. Brand new, never used.
A 25% dacoun! ko lIFT membars.
Coll Michella Mohobeer - 596 B233
o 539 007 6.

VWanited : Composer and sound
rocordisl/editor for short (10 min)
axparimenial hilm. Pleose send
resuma, lops (camposers| and any
quastions lo: Bridge! newsen 1 - 174
Howland Ave, Toronlo, MSR 3B5

Tha Canadian Filmmakars'
Distribulion Cantra is rnniing for o
Mummg Divecior.

| @3 wriling grants and
managing the arganiwation, the
Direcicr lobbies on behalf of the
lilmmakers' inleresis and octs as a
liaison with the membarship, clients
and the film community ot lorge. 35
hour work week ot 27 500 +
banalits, orting in Oclober. Give
tham o coll ol 414 593 1808 or fox
593 8841 for more information.
Writien Applicaions will be
oaccopled uniil Seplember 24, 1993:
Hiring Comminca, CFMDC, 674
Porflond Streel, Toronto, Ontario
MSY 2Mm9

LIFT MONTHLY SCREENING

Monday, August 30, 1993, 8pm
at Cinecycle, 317 Spadina Ave. (between
D'arcy and Baldwin, rear entrance)

TRIPTYCH

Craig Thomson, 1992

22 min. Experimental, col. & bfw

‘trip-{ "Jtikin{GK wiptychos having three
Solds, fr. tri+ptyche fold): a three paneled
picture or carving hinged together, ofien
depiciing a religious subject, “Consequently [
rejoice, having Lo construct something upon
which te rejoice.” T8, Eliot

DIAMONDS & GOLD

James Hurst, 1993

20 min. drama, biw

Vincent, a peity car thief gets caught in life’s
dowmward spiral; hir girifriend kicks kim out,
his partrer waon' [ work with him and his drag
and alcakol problems inch him towards
diraser,

WAKE UP, WAKE UP
Iris Paabo, 1990
9.5 man., col., snimalion
A group of picnicking angels have iroible
Wake Up, Wara U With military hardware in space. Multimedia,
bplrisFaske  rulfiplane fechnigue,

MATILDA
James MacSwain, 1993

22 min., animated

An impressionistic porirail of a woman
confined o a wheelchair. Through a series of
Jive vigneties the history of ker life unfolds
enhanced by a blend of experimental and
documentary elements,

DISCOUNTS FOR LIFT MEMBERS

Discovery Productions 15% discount on oudio post production. Coll #596-1149 for
more deloils, Exclusive 10% discount on service only. Coll Greg Miller ot 598-
2700.Film House 20% discount on lob fees on COD orders upon presentotionck the
LIFT membership cord, Coll 364 4321 for more detoils. Koedak €Canada Inc. 9%
discount (plus 2% for cosh] on film stock. Order must be ploced on outhorized order forr
available of the LIFT office. Call Kedak, Customer Services at 766-8233 for more details
Lightsource Inc. 25% discount on light equipment renlals, 20% discount on purchases
(.‘.r.':ll Michael Rosenberg for mere details. Numbers 15% discoun! on edge coding, 5%
on aditing supplies, Call Helen Brunjes at 9419412, Pathe 20 to 25% discount
dapending on size of the praject and other terms. Can also provide package prices for
an enlite project. P.F.Jl.}: Medallion 15% discount on lab fees for COD arders. Call
5937201 for more details. Soundhouse Inc. 25% for sarvicos, 10% for materials.
Paymanis must be mode on o COD bosis ond sessions will be booked on o bumpable
basis. Call 598-2260 for more details. Sound Mix Ltd. 50% off list price. For more
information, coll 461-2550. Sound Technique. Film and vides finishing for $80 an
hour, master mixes for 340 per hour and customs by the sound doctor. Coll 778-4973
for more deloils. Valis Video. 20% discount lo UFT members on renlal of video and
audio suiles. For more delails coll 971-6031. Wallace Studios. 10% discount to LIFT
membars on studio spoce rental. For more deloils, coll 537.3471. William F. White.
50% discount 1o UFT members for equipment rental. For mere details eall Bill White ot
2527171,



THE LIAISON OF INDEPENDENT-FILMMAKERS OF TORONTQ
(L.L.F.T.) PRESENTS TS ANNUAL

TR [ ni
- i

70 CELERPATE THE LLF.T. FILMMAKERS WHOSE FILMS
WILL BE PRESENTED AT THE TESTIVAL OF FESTIVALS

SEPT, 3RD

AT THE

PAETY CENTKL

167 CHURCH ST,
(JUST NORTH OF QUEEN)

DOOKS OPEN AT 8.00PM
TICKETS 85.00 N Apvance 57,00 AT THE Daor

FOR MOFE IMFORMATION CALL LIFT AT 596-82733




