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Robin left Lift, Deborah moved into her desk, Sally completed

her year os intern and continues on as membership Edi‘l'ﬁm
eoordinator. Michells left the REF in Joy’'s hands for & month.
Julie and Peter and Julie have left and Greg is back. Claire is
on a leave of absence and Ted has just begun as the new
workshop coordinator. The new UFT board will be voted in 'é
‘round early December, new commitees, new LIFT year.

!:h l:l'l f.h {hﬂng&ﬁ. A lot has gene dewn since Rabin
arrived in 1989 (only to wark several billien seconds of
overtime) and now that our numbers add up to some 530
members, we have to sit down and refigure this monster.
What we gain in power and veoice, we may lose in
tommonality and direction. There are so many genres,
lecalities, differences being represented here (or at least
vying for representation), so many individuals that I'm not
sure what 'we' means anymore.

A number of concerned LIFT members will be getting
tegether to review cur arganizational structure (mere
information on page 1), perhaps you'd like to participate.
But this is anly one of the many ways that you can make
yourself audible: siting on the board or @ committes,
programming, finishing your film, and of course, writing for
the nowsletter. I'd like to hear from more people even if it's
just a few words jotted down and thrown into the mail, or
the newsletter drawer [SE corner of the office), Writing for
the newsletter is @ smart way to get your volunieer hours.
Our submission deadlines are the 22nd of the month before
publication i.e. arficles in the December issue are due
November 22nd [at the latest]. Please contoct me through
the office if you'd like to write but aren’t sure of the subject.
We accept reviews, how to’s, poetricks, tech talk {we need
more of this, so tell us what you know), diatribes,
womanifestos, project reports, interviews, outiandishviews
and the like. We pretty much accept anything to do with LIFT
or of any relevance to the LIFT membership except hate mail
and slagging on other people’s films. We'll use some lame
excuse to disguise our censarial actions, but hey, no member

needs to feal attacked in their own newsletter. Save that for

the real press.  k.h
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THE UAISON OF INDEPEMDEMT FILMMAKERS OF TOROMTO is o nen-pralit co-op which supperts and ancoureges indepandent filmmaking through the
axchonge of infarmation and aecess ko equipment and faciliies. UFT hosts  progrem ol werkshaps and meathly sereenings, and if provides access tainformation
regording hunding sources, fesfival and grant deadlines ond other reloted maier.

LIFT 15 suppariod by its membership, The Canade Counal {media arts section], The Ontario Atk Cauncil, Metro Tereala Cultural Alfairs Division, The City of
Toronto thraugh the Terente Ans Council, The Maticnal Film Board ol Canoda, Telafilm, The Ontaric Film Develapment Corparation, The Governmant ol Ontaric
throwgh the Ministry of Culbvre and Communicatians.

Articles published in fhe LFT nawslaner do not necessarily reflect the views of he editor, the Coop or members of the Board of Directors. Letlars lo the edilor can
ke sent oo LIFT, 345 Adeloide 51 W, Toronto, Cnigrio M5V 1RS. Phone: 5968233, Fax: 5948413,

For information regarding tha Racial Equity Fund, call 596-6749,

Chatoler nesilonss was rpadel in ihe cice on g Mac i o and the Loierprster 1l sning Times, Poiofing and Futwo knt Phate seand frem FI Addiionol work gone ol bnferAccess o o Mac o,
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LUFT Organizational Meeting
cinant ved

Over the past year, the stoff and Board at LIFT have reached the conclusion that LIFT needs to review its
organizational structure to improve iis effectiveness. At the same time, LIFT is becoming increasingly aware
that it must develop equity policies with regard to gender, race, colour, creed, place of origin, culture, ability,
sexual orientation, marital status and age. LIFT therefore has hired a facilitator to conduct group sessions
with Board, staff and members. Some of the objectives of these sessions would be to examine the
organization's structure, management and communication procedures, ond recruitment guidelines, An
equity policy document will also be drafted.

The dates for the group sessiens are Tuesday and Wednesday October 27th and 28th, and Monday and
Tuesday November 9th and 10th, from 6.30 pm to 10.00pm.

If you are @ member of LIFT, or receive the newsletter, and believe you would have a valid contribtuion to
make 1o the sessions, please talk o a member of the LIFT staff ot 596-8233 to discuss the possibility of your
participation, as soon as possible. We hope that everyone who wants to attend the sessions will be able
lo, but we obviously have to limit the size of the groups to some extent.

RACIAL EQUITY FUND

The Racial Equity Fund (REF) of the Liaison of Independent Filmmakers of Toronto (LIFT) is pleased w0 announce the 199293 cycle
al granis available o independent Filmmakers. The REF will award about $90,000 1o immakers from First Nations and communities
of colour® (*as well as First Nations, people of African, Asian, Caribbean, Latin American and Middle Eastern ancestry are
encouraged to apply) to assist in the development and production of independent Glm. The fund targets w new and emerging
filmmakers and it is not necessary 1 have produced a film before.  There is only one deadline per year. The deadline this cycle i
Nuvember 6, 1992,

There are two categorics of application: Development and Production. Development grants canniot exceed 53,000 and usually are
awarded for such tasks as scnpt development. Production awards vary in size bul must nol exceed 520,000, Imerested applicants
must submil 2 completed application Iorm along with relevant support materials.

As this is an Ontanio-based program. funded in pan by the Ontario Film Development Corporation, Ontanio residency is required. To
apply you must be a Canadian citizen or landed immigrant. Applicants must have creauve and editorial control of the project. Full-
time students are incligible.

LIFT is an independent filmmaking co-op with over 500 members. The Racial Equity Fund is guided by 2 standing commiuee of the
LIFT board of directors. The REF commitiee is comprised of members from heommunities that the fund serves.

The objectives of the Racial Equity Fund are as follows:

1. To create a means for filmmakers from First Nadens and communities of colour 1o access funding wowards the development and
production of film;

2. To develop filmmaking skills and e xpenise,

3. To increase opportunitics for aspiring and emerging filmmakers that have notbeen able w access traditional and institutional
resources and means of production;

4. To encourage first ime filmmakers w continue 1o use film as a means of expression and to contribute 1o the professional

filmmaking indusiry.
Information and application forms can be obtained by

contacting:
The Racial Equity Fund Coordinator
The Liaison of Independent Filmmakers of Toronto
M3 Adelaide Street West, Suite 503
1 Toranto, Ontario M3V IRS
Telephone: (416) 596 - 6749



refusing censorship

A Two-Day Public Forum a1 the CBC Auditorium located a1 Front and John
Streets, Toronie

On Movember 7-8, 1992, the Onlzrio Caalition Against Film and Video
Censorship will present 3 two-day forum on censorship issues. This forem,
entitled REFUSING CENSORSHIP: Feminists and activizis fight back, will
examine the alamming increase in acts ef censorsip - paruculary of sexeally
explicil materials - occurring in Canada and the United States. Femunist
lawyers, anists and academics will be joined by community activists working
in AIDS education in a series of presentations and panel discussions. The goal
will be to exchange information and 1o develop legal, soctal and colteral
stratepies for action. Each presentation will have a moderator and wall invile
questions and interaction with members of the audience,

Sawrday, November 7 a1 10:am

CAROLE YANCE (New York University) will present a chronology of
events which have led o the vasious &finitions of pomography and obscenity,
With moderater Varda Burstyn

Saturday, November 7 at 1:30 pm

THELMA MCCORMACK (York University) will debunk the noticn that the
elimination of pemography will reduee structural ineguality and empower
WO,

Sawrday, November T at 3:30 pm

A panel of AIDS educators and vouth workers will affer expeniences related 10
the need for sexuslly explicit materials in their work with youth, prisoners. in
AIDS education, cic. {Panel members THA)

Sunday, November 8§ at | pm

MAN HUMNTER (Erooklyn Law School) will participate in a round-table
discussion with Canadian lawyers currenily working on censarship issues,
Audience guestions and panicipation will be moderted by lawyer Claire
Barclay, whe is working on the Bad Altitude case.

Sunday, November £ a1 3 pm

SUSAMN DITTA, Head of Media Arts at The Canada Council and former
videa/film curator a1 the Navonal Gallery of Canada, will provide a personal
aceounl of how censarship has affected anists in Canada based on her work as
a curator and exhibitor of {ofien) controversial film and video programmes.

Sunday, Movember 8 at 4 pm

LILLIAN ALLEN. Celebrated dub poet, author 2nd cultural workes wall
discuss the inherent censorship which resules from lack of access w production
lor anusts and wnters of coloar, Allen will be poined by Susan Dilta and 3
panel of anists whose work includes sexual imagery (o discuss ssues around
censarship. (Panel members THA)

Film and Yideo Screenengs related 10 the REFUSING
CENSORSHIP Forum:

Thursday, November 3 21 7:30 pm

The [nms Film Society Presenis

Doubtless Objectionable: Banned Films

Location: Innis Town Hall, 2 Sussex Ave, (one block south of 51
George & Bloor Sis.)

Admission $4 (53 for miembers) or free with registration to the

REFUSING CENSORSHIP Forum, tel: 408-3332,

The lnnis Film Society wall present the following four films:
The Seashel| and the Clergyman by Germaine Dulac (1928)
LUn chant d*ameur by Jean Gened (1950)

Flaming Creamires by Jack Smith {1962-63)
Fuses by Carolee Schneemann {1965)

Friday, November 6 31 8 pm & 10 pm

Pleasure Dome Presents

See No Evil: Seized, Banned & Burned Films
Locauon: Cinecycle, 317 Spading Ave, Rear enlmnce
Admission 33 (52 for members) tel: 396.7125

Pleasure Dome wall present twa screening of the following (ilms:
Prowling By Night by Gwendolyn & Co.(1990)

Slam by Bruce La Bruce (1989)

Death Valley €9 by Sonic Yough, Richard Kem and Judith Bamy
(19562

Clips by Nan Kinney & Deborah Sundahl (1988)

Buving Passion, Spending Depression by Krrvstol Wodiceko &
Leslie Sharp (1988)

Manina's Flavhouse by Peggy Ahwesh (1989)

Saturday, November 7 a0 8 pm

Premier sereening of True Inversions

Loeatien: CBC Auditorium

Admission free with registration or 33 at door

Persmmon Blackbridge, Vancouver-based performandce artist and
member of the leshian performance collective Kiss & Tell and
Loma Boschman, Yancotver video artis, will present their new

videotzpe True Inversions,

The REFUSING CENSORSIIP Forum is co-presenied by: A Space,
Canadian Filmmakers Distribudion Centre, Innis Film Soceety, Pleasure
Dome, ¥ Tape and YY'L Anists” Qutlet

feminists and activists fight back

All REFUSING CENSORSHIP Forum events will wake place at the CBC Auditorium [ocated a John & Front Streets,

Toronto, unless atherwise noted.

REFUSING CENSORSHIP Forum Registration Fee: S10 for all events, 55 per day, 53 for video screening only.

Admission 1o Pleasure Dome is separale.

For morc information and pre-registration contact The Feminist Caucus of the Ontario Coalition Against Film and Video
Censorship, Lisa Sweele, cfo V Tape, 183 Bathurst St., Toronio, M5T 2R7, tel: (416) $63-9897 or fax (4167 360-0781



MY NIAGARA isa film that examines boundaries. This process occurs across many levels all of which
interweave throughout the film, surfacing at different points. Some of what [ have called boundanes are simply
the personal decisions that the characters make and those they are unable 1o resolve. Others have more 10 do

with the precarious task of balancing and integrating different filmmaking styles and how the filmmaker, Helen

Lee. has chosen to do so. Others still are cultural and will affect how each viewer relates (o the work.

N
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Interview with Helen Lee

Bom in Seoul Korea, but raised in Toronto Helen Lee has a degree in Cinema Studies and English
Literature from U of T and an M.A. in Cinema stdies from NYU, She has worked as a music writer for NOW
Magazine, in distribution at DEC (now Full Frame) and at Women Make Movies in New York. Helen has also
curated programs at the Carte Blanche series at Cinematheque, Race to Screen, juried at Images 1992 and at the
Third Annual Video Witness Festival at Hallwalls Buffalo and co-programmed the upcoming Asian ReVisions
Festival at Harbourfront October 29 1o November 1. As well she has been an active contributor of essays to
many conferences and critical journals. Her first film, SALLY'S BEAUTY SPOT (1990) received much
critical acclaim for its investigation into identity and racialized notions of femininity and beauty.




MY NIAGARA maps the confusion of a young third generation
Japanese Canadian woman at the crossroads of her life. JULIE KUMAGAI
is caught in the ambivalence that many women in their early twenties feel
when life begins to seem as if it changing beyond control. Julie's mind
oscillates between her own cultural displacement, the memories of her
mother who presumably drowned on a trip to Japan when Julie was quite
young, the decision to take an extended trip with a friend, rying to
communicate with her father, the end of one relationship and the presence of
another one with Tetsuro, the Korean boy from Japan.

In my conversation with Helen Lee during this year's Festival of
Festivals where MY NIAGARA premiered, it became evident that for her,
the making of the film was a process which she links very closely to the
growth of herself as a filmmaker.

1 asked Lee to talk about the transition-from-aten-minute-filmrte 240 minute
one, a0 R

“SALLY'S BEAUTY SPOT was a first film exercise fo
me. | was exploring specific ideas about audience.” |
living with her sister Sally at the tgme: "We muﬂgﬂupmlh 2
morning and shoot the film in our pajamas...| didn't reaily hav
a notion of responsibility. | just wanted to try things out.”
With MY NIAGARA Helen admits 1o having felt more of the
“burden” of respon a.ibilit:. 10 her community in that she was
TEPTE:.':EI'II:IHL H'I:ll'l.j" \"DIDES
“MY NMGARA was a big transition from Sally's Eeauxy |
Spot in many ways.” Firstly, SALLY'SBEAUTY SPOT cost |
$4000 to produce as opposed to My Niagara's $80,000 budger. i i
1/4 of which went to paying people’s salaries. The money was =
secured from The LIFT Racial Equity Fund, The Ontanio Arts Council, The
Canada Council. PBS, and the CBC's Canadian Reflections. The
significantly larger scale and budget she ended up working in added to the
“stress” of producing as well as directing. "/t was a good stress though, |
felt comfortable knowing where the money was going.”
= ! 3 Criginally, MY NIAGARA, was to have been 20 minutes
b}, F rancisca D uran long. It was in development for about 2 years and was co-written
with Kerni Sakamoto. Helen produced the film art the same time as
completing her degree at NYU and working at Women Make
Movies. She admits that she would have liked to somehow
incorporate the making of a film into her studies. but feels that the
Cinema Studies department at NY'U is far too iradinonal.
“The 20 minute version was very different, Tetsuro was a
recemtly arrived immigrant from Korea who was working in s
aunt's stare. The story changed to be more about the memaory of
Julie’s mom drowning.” These memories in the film take the
form of super-8 film footage of a young Julie and her mom and
are extended metaphornically by the film’s many water references. 4



The film features, quite prominently, The R.C. Hams Plant, a water
filtration plant in the east end of Toronto. The plant has, in fact, been well
documented in other works like Michael Ondaatje's IN THE SKIN OF A
LION and in Rick Hancox' short experimental film, WATERWORKS. The
story that Julie tells Tetsuro about the man who tried 1o swim out through
the water pipes was adapted from IN THE SKIN OF A LION.

“The original story was less strictly narrative. This one is more
expository, told in the
third person... SALLY'S
BEAUTY SPOT was
more personal. The two
films are really not that
different. They both work
at expanding notions of
Asian women's
subjectivity. MY
NIAGARA was méant 1o
have had more levels like
archival footage from the
plani. | wanted 1o Iry @
maore realistic film rexi,
not to mimic, but one that
conveved a differen
message. To me MY NIAGARA is experimental in that [ was interested in
how an audience would respond to a story that was told in a differeru way.”

Later in the conversation, Helen confessed: "One of the things that |
learned is that the film may be too distanced. | wanted to try 10 make it more
subjective without using point of view shots, but the film is very third
person.”

“An experimental film maker that sat on the OAC jury asked why |
was making this film. To me that showed a very limited vision of
experimental film. What is experimental, is what (s new to the artist’s own
development. | wanted the chance to work with crew members and actors.”

Helen's crew ended up consisting of experienced crew people and
friends with no experience. The process of handpicking people who she felt
comfortable with and a large proportion of who were women, was
something that seemed 1o be important to Helen since she was undenaking a
situation that was new 10 her

“I knew I was likely to work with inexperienced actors because the
experienced ones we saw weren't suilable for the roles. | felt the desire 1o
see different kinds of Asian roles. So we went with actors with a more
“natural” ability, not ones who were stagey or acty. A lot of the film is
communicated in slight facial expressions, but sometimes the actors were
too wooden.” Helen noted thar this difference of expression is often seen as
a “lack” of emotion, This is due to what we are used to seeing in “western”
narrative film where resolution might be manifested by a centain kind of
emotional scene.

Photo above nghtc
Wilkiam Stun as
TETSURC, opposite:
Melaroe Tanaka as
JULIE KUMAGAI



‘I didn't know about directing actors so | read a lot abowt Bresson
Bresson used a method so that the aclors would strip away the exterior,
leaving an economy of gestures.”

How would vou like 10 see MY NIAGARA programmed!

*| expect it to be programmed with other Women s films or Asian
work, I'd also like 1o see it considered as a short, narrative or beginning
drama. It probably won'1 appeal 1o the same audience that SALLY'S
BEAUTY SPOT did. Inthe U.S., artists run cenlers are more open lo
dramatic work. In Canada there has been a re-evaluation of narrative film
by women and people of colour. The belief is that narrarive film is not
ideologically correct. This may have been true and very necessary at one
point, bug then, what about narrative films that are told from a different
point of view by peaple who want to expand definitions of rarrative.
Initiatives like LIFT racial equity fund have been fundamental to films
retting made by emerging filmmakers.

“The response to MY NIAGARA has been generally positive, most of the criticism being Figi on tareer. Sone
people were very affected. Others were left cold...The film is statie and disiant much [ike Chetertal Ackerman’'s
ohservational camerd, Aldiences wio weatch her fiims either 2o with thar or noc 1 wanied the film fo

communicate to as many people as possible. but you can't concede to grervane,”



By following a cow from moments after its birth untl it is
eaten at a barbecue, the documentary A Brief Life examines
and exposes the steps involved in small-scale Ontario caule
farming. But rather than making a pelitical statement about
the cattle industry or the ethics of slaughter, the film accepts
the existence of it, allowing itself to ask a far more pertinent

question: what can the value of such a short life possibly be?

‘el Brief Life

A film by Adrienne Amato k Rogers

by Amy Bodman




One of the most remarkable aspects of the flm is that it looks at the life of the cow as 4 wrnp]Ic:c and individual
life, by treating the cow a5 a living entity that knows the value of its living. It accomplishes this by carefully
focusing on and considening the living in cach thing it records. Whether it is the cow 1L shows, or ils enviroment or
the people wha run the farm, or those who cul up the meal. at the abattoir, or cven those who eat the meat at the
barbecue, the film looks al the process of living as something quite miraculous, reatng what we ordinanily
averlook with a quiet reverence and respeel. The everyday and common events it painstakingly depicts - a head
staring when it hears a sound in the distance, breath from a nosiril vaporizing in the cold air, leaves falling, wind
howling, a man calling his dog. blood draining from a cut, the sound of sizzling - are the actual places where life
occurs, although they are ofen dismssed when one thinks of “the events of life™ in the larger sense, But in
individual lives it is these things that susiain us, that get us through day-to-day, hour-to-Rour, that constiuie the

rhythms of exisience- ) "
sleeping/waking,

eating/defecating,

producing/expending,

movingkeeping sill
- and that ultimaely conmect us 1w the world of the living, and 1o nature. In this “nawral™ view, how one lives
and how one dies are not imporint, When one is a part of nature. death. no matter how brutal, how slow or

how guick, how soon or how lale, 15 nol 2 ragedy, bul 4 consequence of living. Although iL is the lermination

of life, nature shows us that death 5 not the (ermination of exisience,




Life and death are afl around ws. 1o

FLLLUEE, 11 15 Casy 10 30 how e two arg

outof amound of decomposing leaves,
i broken eggshell reveals the fetus of a
bird., 2 dog rolls in the body of arolting
anurmils but i the iy, i "civilization™
it is hard 10 see because modern man
has done all 11 can 1o hide the presence
of death, thershy creating an unnamrzl
rifl between the two in the midst of its
unmiural world, Inaneffort o become
immrisl we siriveip accomplish things
that will lasw that wall leave our mark
on civilizalion, as prood that we have
extsted. as proof that somehow we are
worlhier and more alive than the nex
person. We rice against ume. angry
thast there is notenpugh of it insiead of
trusting that things willunfold nameally
1 they are supposed o, evenour deaths.
Bocause we value what doesn’t die
instead of what is living, when death
comes we [eel i cheats ug. IF a ¢cld
died after ten days of life, we say:
“Whint 4 pity. That child died before
lifc even had a chance 1o start”™, Butm
fooking at death that way we rob
ourselves of lifie. That child s Tife dad
faippen, That 13 whal il was. Lile s nol
whiat we leave bebind, but what weare

i1 sou focus on hiving, death loses s

s
e

A Heed Life by Adresse Amian & Dok Rogen

power to vicimize. One of the mos1 profound but difficult aspects of A Brief Life™ is that alier
the cow is killed, the film refuses o treat it any differently. At firstit is almost excruciiing 1o see
the severed head. the innards drop out as the body is split open, the skin peeled back, then the body
sectioned, but the camera records this so carcfully and thoroughly and with such respect that
eventually it loses its horror. It becomes clear that this is the mater of life, these guis, bones and
flesh are where lifie takes place. This is exemplified when the voung girl watches the beef cook on
the barbecue. Her look is remarkable for it is innocent and imelligent simultancously. She seems
to regard the beef as something that has come from someplace other and living and that10is about
o give her something of itself, 11 is as though she can sense the cow wie saw within iL.

Walching this (ilm reminds me of something 1 was told when [ was swdying anthropalogy. In
Hunter and Gatherer cultures after an animal his been killed. the hunter will hang partof iton a tree,
its ears of its horns or some other parl, W appease its spirit and thank it That way the animal’s spirit
will return in the body of another animal and there will be more w hunt 1t is acts like these, they
beligve, that keep nature bounteous and flewmng. Because it acknowledges living even in the

presence of death. ™A Brief Life"™ is an equivalent komag ¢ 1o nawre and 1o the mysiery of exisicnce.

August 1992

*A Brief Life™, 23 min. documentaryB&W
by Adrnenng Amato ind Derck Rogers

Distributed by the CEMDC
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I—[f"m last time [ went to the industry
portion of the Toronto Intermational Festival of
Festivals was in 1988, Back then, the thing was
called The Trade Forum and i was held,
withoue fanfare in the main convention room a1
the Park Plaza Hotel, [ remember sitting through
2 panel of imported accountants and lawyers
talk about P&A and the necessity of spending
millions of dollars on advertising. [ went 1o
another on the emerging new tax laws. 1 helped
myself 10 coffee, croissams. Playbacks and then

left. not to return for four years..,

This year the Toronio Festival of Festivals®
[ndustry Schmooz was called Symposium 92
and is now held at the Sutton Place Hotel.

It featured a lot more Canadian content as well
as interesting and. | think, relevant panels, For
those of you who are interested in the business
side of things. or are pitching o the well-
connected, like | was doing, then the two and a

half days at Symposium 92 was the place o be

Robert Lantos, CEQ of Alliance Entertainment,
Canada”s biggest independeny, moderated two
panels o Uie first fel] day. By the way, becaue,
in Canada, the film indusiry refies (o a greai
degree an Television for s survival,
‘independens’ more or less medns o a
Production Company outside the realm of
public and private broddeasters, who
theoretically aren’t supposed to be filmmakers
anyway. In the global markeiplace Mr, Lantos
is an independens, whereas in the Toronto scens
a small LIFT production i an independent ax

well, It @il depends on who vou talk 1o

10



The first panci was “Staying a1 Home, Sclling Abroad”.
feawring, among others, Michael MacMillan of Atanus
talking about “integration, globalzation, competiuve leverage
and adistribution infrastructure...” Inother words, Canadian
producers whowant 1o make feature films musi be connected
world-wide vis-a-vie, say, intemational co-productions.
Producer Rock Demers; “The maximum return on @ Canadian
feature film in the C anadianmarketplace is 20-30%. Therefore
either a global partner or a worldwide pre-sale is necessary.”
The second panel, hosted by Mr. Lantas, The Global Pulse,
featured very successful writers and producers from Canadian
TV, as well s, zecording 1o Mr. Lanuos, ™. the vice-president
in charge of Everything &t the CBC . lvan Fecan.” The
history of LOVE & HATE, the Colin Thaicher story.
predominated the discussion and became the show-picceon
how Canadian films zbout Canadian swories can not only
make it in Canada but in the U.S. of A. Iuscems the film was
purchased at the last minute by a major American Network,
aired and then won the ratings for the two nights it was
shown. This prompted the Americans obuy CONSPIRACY
OF SILENCE with similar resulis. [van then made a rather
passionate speech about his feelings for Canada and how the
Corp. is struggling to show more Canaduan swif. Incidentally
he announced after the Festival that the CBC would be
running a regular spot for Canadian feamres, which LIFTer
Atom Egovan called, “visionary™.

The writer of LOVE & HATE. Suzette Couture recalled a
time when she applied to an “unnamed™ Government Agency
for awriter's grantbut was wrned down. The reason, 45 stated
in her rejection leter, was that the swrv has universal themes,
therefore was unfit for Ontano...

The Symposium is a meeting place for writers, direclors,

producers and distributors. lisdesigned to be fairly informal

1]

50 that film sales can bemade, Nawrally fimmakers need cash
to make films, Where that money comes from or where i goes
and how it is spent is. for better or worse, 4 large part of the
filmmaking process, which involves Deal-Making. For
example, my film needs completion funds, which may come
froma pre-sale 1o TV or may come from the ‘promise or intent’
of a sale 1 TV or may come from a distributers” advance or..,
Retween panels, during panels, at partics or on the escalator |
was pitching my idea for my next film 1o scveral players and
anyone who would listen. Did Thave initial funding? Distributor
on board? Producer in mind? or "Call me afier the CBC is

involved...”

“Stumble along often
enough and you might
end up on your
feet...and then call it a
strategy.”

J. Slan Paragon Entertainment

“Don’t chase the deal. Writers writc. Filmmakers buy film
stock.” Indeed. Mr_Simens, alow budget, and by now, locally-
well-known Hollywood producer, gave tha advice over and
over during the course of the pancl he moderated. This
particularpane] was by far themost fascinating and surprisingly
leastamended. {Well, not thal Surprising sincc everyone wasal
*Jewison's Place’, Advanced Centre for Film, for a BBQ and
amajor schmooz.) Notme. This panel of completely unknown
filmmakers who wld us of how they made their first feature
films was riveting and balanced with Mr. Simens no-nonsense
approach to Mlmmaking, very inspiring. How aboul Rabert

Rodrigezmaking afilm for $7,000 and then signing a two-year
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deal with Columbial Or Brenda Longfellow who, on the ‘f%ﬁf
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stength of last short film made GERDA, her first feature film, -
mﬁtuidmt [istening 10 others work-in-progress stories.
For you struggling indie Elgt;ﬁ:m trying (o get your film shot

Evmrm u\lmk-m-pmg;:rﬁ o theopening reception,
and completed: it doesn’ :mﬂuwhummwwumm i .
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or if you get invited mmﬂnﬁme Instinute for a % L
-y %ﬁéﬁl%p 18 er a ;mpmal with a certain film producer, |

workshop, like New zcmﬂnmmhmu:mﬁ. il '%EEEI

| myriad of filmmakers, cach with their own
you go 1o Praxis like Ms. Longfellow did, you have o justdo : gl%j*gr
stralegy. filmmaker John Hopkins (PORTFOLIO) is
.“Em}mmmumum:nlﬂudmhymﬂh'nﬂm : (

, working on a documentary called DOWN EAST, “exploring
and most of you have the cash in the bank for film stock.
Whlllshippmm;mﬁﬂmfm.ﬂfiﬂmduﬂnﬂ
Filmmakers buy film stock.™ (Mr. Simens) .o b
: ul trolled onal
Quentin Taratino, writer and first time director of the fegture, L1 and resource exwacton conolicd by "‘ﬁ“”
mnm Hopkins has SZEJIIJ in dﬂ:hpnn maoncy
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during the deal-making stage of production; “] said *Fuck off" i
; 5L Wﬁﬂtlﬁﬂi Natbed. lm:sSLr.wmnEGmuFilm Wiis
:mwmmﬂmmmwmyim ,.é‘-.m- e
changes were made) and left his dﬁo@kﬁmﬁ‘é’gﬁ film was
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gonna get made. | didn't need him, ™

that i OFDC or Telefilm, as much,

ium to try and sell his film on leenage angst,
AVELOGUE. i

Bl ) § __ L -.
i i e =|.u Czech journalist who w there covering the
Al through the I‘maid:ruflhcﬁm__ ﬁ fo%ﬁ y i =
7 ﬁ%ﬂ Czech publication that rou translates as
that Brian DePalma was going 1o ﬁw&% Y irngrom %M*‘?.z r.ru =
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speech or lecrure or something. Whltﬁhrlr.d out o be was

. f
S "'E\%M’ i "%ﬂe@ vl ﬁhﬁkcﬁ. when he said “We don’t have anything

very tired and bored looking Norman ﬁﬁh‘t
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D'Ghetto Eyes Festival
November] 2-15, 1992

fidmdidu-}-rrﬂrm bales Fime oul o scelie by o cean out bis o in Feed

The Evclid has re-opened with continuous
programming that is, as they put it. “Cinematic
Art for the Critical at Heart”. The theatre's new
director, Hussain Amarshi was one of the main
instigators and Ce-ordinmor of The Kingston
Imernational Film Festival. Hussain has already
demonstrated his stated commimment (o bringing
independent Intemational and Canadian works
to the screen. 50 far in Oclober the Euchd has
presented such works as Lizzic Borden's pro-
active Born In Flames LIFTer Alfons
Adetuyi's Survivors as well as a Chilean
Film Festival., The last weeks of this month we
can look forward (o the world premiere of
Jennifer Kawaja and Marylin Kannee's
Occupied Territories  and Kevin Rafferty
and James Ridgeway’s Feed.

Movember will bring innovative programmes like Home Fires curated by Gitanjali as a component of the D°'Ghetio Eyves Festival,
D' Ghetto Eyes originated from a show by the same name put on at The Kitchen in New York. The idea behind Home Fires was w
quell a common lament of local film and videomakers that the least celebration they receive is right a1 home. Writes Gitanjali: "t is
very fine and wonderful to welcome out of wwners and their work, it challenges us and helps us grow, but when they get back home
creative people also need encouragement and support on the ordinary days, ofien when the going is the wueghest. These are people
whi are helping in re-creating our various cultures right in our neighbourhoods,”

The programmes feature works by Toronto film and videomakers of colour and of First Nations. The films and videos listed below

are by LIFT members.
Program {: Nov 13-10pm and Nov 14 -2pm

“Gender, Lace & Glass™ by David Findlay
Toronte Premiere
“Incidence of Storage Space” by Robent Lee

“Good Hair, Pretty Hair, Curly Hair” by Andrew Davis
"4 Performance by Jack Smith"” by Midi Onodera

Torontoe Premiere
"BINGO!™ by Marjoric Beaucage

Frqj;ra.r:i 2 Now 4 -flf]lrlnt artd Nov fﬁ-fﬂpm

“Open Lever: Grasp the Bird’s Tuil” by Brenda Joy Lem
“Them That's Not Shall Lose” by Christene Browne
Teronto Premiere

“Dalmatian Tie” by Sandy Ng Toronte Premiere
“Waondering Where the Lions Are™ by Len Henry/Karen King

Also included in D'Ghetwo Eyes are two programmes specifically curated for the Euclid by The London Filmmaker's Co-0p lun
Rashid one of which is called: Looking Different: Short, Black, British and Experimental, This serics will include The
Body Beautiful (Mgoei Onwurah), Chameleon (Tanva Syed) and Shakii (Sonali Femando).

The Euclid Theatre 3% Exclid Avemue for program inforsation call 925-81H or pick up o schedule @ locations drownd wown,



stival focus:
1993 Golden Gate Awards

Competition call for entries

The San Francisco Film Sociely anmounces a call for entries for the 1993 Golden

Equipment
News

Cool New toys for LIFT

Gate Awards Competition,

The Golden CGate Awards, the oldest event of its kind in the U5, continues (o
Here's a list of new equipment that
LIFT has recently purchased:

recieve praise from s pamicipants, Marlon Riggs, whose highly-acclaimed Color
Adjustment was a 1992 winner, considers 8 Golden Gate Award “a heartwarming

affirmation of my waork as a progressive documentarian.” Steve Ladd, Executive

Two Lowel Tota Lights

Two 420 wall peppers

Fivel6émm gang syncronizer heads

MNew head set for the mag ransfer machine (really
cool)

Arri BL camera with Zeiss T3 lens

Two MKE2 Sennheiser microphones

WANTED
Sachtler 20 or Ronford 20{4 tripod

New policies

Full members will be charged the Associate level
cguipment rental rale when they are booking
cquipment they intend 1o use on a non-member or
Alfiliate member production,

An Associale member who intends to rent LIFT
equipment for their production can only rent that

cquipment at the Associale raies even if one of their
crew is d full member,

How to make blood...

Justin time for Hallpween or if needed for tha
gory scene. Most make up artists won'l reveal ¢xact
proportions, but here are the basic ingredients:
comstarch

watcr

red dye

Director of The Video Project, regards the award as “one of the most prestigrous

national showeases for non-theatnical works, providing valuable expesure 10 2n

important regional audience.”

The Golden Gate Awards comprise three divisions- Film & Vides, Television, Bay

Area Filmakers and New Visions- and 26 categonies, including shen narmtive,

animation, and various documentary calegories. New calegories added in 1993

include Biography and Nature documentary categenies in the Film and Video

divasion: and Science & Technology and Music Video in Television, Awards

include trophies, cash honarana and a screening during the 36th San Francisco

Inlemmatonal Film Festival, Apnl 29-May 13, 1992 {lenauve). for the 1op winners.

Emry fomms and cligbiliy guidelines. available afier Ocwober |, may be obaimed

by contacting the Competition Coordinator, San Francisoo Film Society, 1360
Fillmore 51, 3an Franasco, CA 94115-3516; by phone at (415) 367-4641; or by

fax at (415)921-3032. Entry Deadline 15 December 4, 1992,

Lift Festival Listmgs

Berlin Imt’l Film Festival

Black Mana film & Yideo Festuval
Clermont-Ferrand Int'] Shont Film Festival
EarthPeace Int'l Film Festival

FESPASCO Pan Alfrican Festival of Ouagadougon
Festival of New Canadian Cinema

Films des Femmes de Cremeal evdu Val de Mame
Golden Gate Awards-Indie Film & Video
Hiroshima Int'l Amateor Film & Yideo Festival
IMAGES Festival of Independent Film & Video
Int'l Audiovisual Programme Festival

Int’! Film Festival of Visual Antrhopology
Mational Educational Film & Yideo Fesaval (LL5.)
Rowerdam Film Festival

Santa Barbara Im'l Film Festval

Yamagaa Iniemational Documentary Film Festival
Goteborg Film Festival

Palm Springs Int'] Film Festival

Nov. 20, 1982
Nov, [6, 1962
Nov. 2, 1992
Jan 8, 1993
Jan. I3, 1993
Dec. 31, 1992
Jan 5, 1903
Dec. 4, 1992
Jan 31, 1993
Dee 15, 1992
Mow, 6, 1952
Now, 15, 1002
Degg, |, f992
Dec. |, 1992
Now, 30, 1992
Mar. 31, 1993
D, 4, 1992
Oct. 31, 1992



Congratulations

Janine Marchessault received an

OAC project grant for ars writing

Ior her criticism “Artists

Television™.

I'o Mark Tollefson whose film Alien

Landscape won Best Sound

Recording, Best Sound Editing, Best
Documentary (Moon Snail Award)

and the Special N.F.B. ‘Tasker’

Award for Documentary at the
Atlanue Film Festval and an the

Howston International Film Festival

the film received a Cendficate of

Ment for Theatrical Documentary.

short
ends:

Racial Equity Fund is
holding a grants
writing workshop to
help assist eligible
applicants to the
Racial Equity Fund to
prepare their
submissions for the
November 6 1992
deadline. (See page 1)
It will take place on
wednesday October
28, 1992, 6:30 to
9:30 at Scadding
Court Community
Center- (Room 1) 707
Dundas St. (just east
of Bathhurst) . As
space is limited in this
workshop, we ask
that you call and
register with the
Racial Equity Fund
Coordinator (416) 596
6749

If you are leaving a
message please speak
15 clearly and slowly.

WELCOME
NEW LIFT
MEMBERS

David Axelrad
Ross Beach
Greg Bennelt
Carl Bessai
Kristen Birks
Joe Boisverl
Manuel Cabral
Fiona Ciglen
Bernard Dew
Marie Celeste Edwards
Anna Galka
Richard Gaskin
Peter Grucza
Rich Hancox
Jasen Helfenbaum
Greg Hopen
James Hurst
Karen Huszar
Liam Kiernan
Caral Klaren
Eric Klein
Angela Lu

Anne-Emmanuvelle Maire

Xyrus Mian

lan Mckenzie
Denise O'Rourke
Joseph Pileggi
Robert James Pincombe
Ruth Pindilli

Tom Reinke

Dov Samuel
lennifer Skinner
Jenniter Stubbs
Molly Swiger
Craig Thomson

GRAMT OPPORTUNITY

The Wenture Fund i fa e sndowman
of #ha Cirsgria A Counal, Evollihed in 1991
froem @ ea-fime Ointaris gerwaenirast gros, the
fund is designed i reppot amtishe progects that
amincy 0 senes of chollsnos, mapesimesacsion
end s Grants up 1o $15,000 may be
awanded bor sdvicual o colloborative peojact
BREH B 1 DS R 1D i Oriae wnthin the
cahaanl af biihae waik, of new lo o portioulor
coenmursity, Masiilanss o dieoed 10 projeas
"mparar] 1epacnE Badinia of Sl davelopmantod
ralig. The Vasture Fung giase are fosded irem
an ancor=rmanl, ond ororded ahtualy, The
next opplication deadling iy
Fobtugry | 993, Poivm oligtie unde
angthar CAC pragram oo o guolity Ioe tha
Wearure fend For progrem inlormosons and
opphoarian fgema, conast the Onloro Am
Ceosncd Depart=an!

of Policw, Planring gnd (eesiopmant ai [414]

Fav . F41]

CALL FOR SUBMISSIONS,
PROPOSALS etc.

[ ] -
Images 93 is on its way

From April 23 1o May | Morthern Visions presents the sixth
annual Images Festival of Independent Film ond Video ot the
Ewclid Theatre in Torento. “Speaking Mew Media”, o series of
Trade/Technical Farums, will run concurrenrly.

The Imoges 93 Festival is commitied to the equal exhibifion
of video and film. We screen primarily Conodian warks, with an
internaticnal component of 20% to 30%. The work featured of
Imoges is innovative, chﬂilenging, and on the leading edge of
indepandent production. [We define a werk os "independent”
when the artist retains final edit control ond copyright.}] All forms
of video and film are considered, including: experimenial,
documentary, enimation, fiction and hybrids thereof. The Festival
seeks work which operates cutside the confines of dominant
media programming and is committed to the exhibition of
expressions which reflect o brood range of races, regions and
communities.

The deadline for submissions is December 15, 1992, All
eniries must be cccompanied by on entry form [photocopy or fox
acceptable) and must be delivered on or before the deadline.
Films and videos produced before Jan. 1, 1991 will not ke
accepted, For detailed regulotions see eniry form. Only one
submission per artist plecse.

For more information on the Images 93 Festivel please
contoct Karen Tisch, Progromming Coordinator, (416} 971.8405.

Call for Proposals
'In My Own Voice', video project

From an open coll for propesals the ED Video Medio Aris
Centre will commission three new video works, from regional
producers, focusing on the expression, in the firstpersan, of their
personal experience of history, heritoge, and/or culture in
Ontario.

Any genre {dramo, norrafive, experimental or documentary]
may be proposed, but the content must lie within the individual
experience of the videomaoker, Open to both beginners and
experienced videomakers, Proposals should reflect the medest and
limited budget available. The finished videos will be premiered at
the QQE{: screening in Gudiph in 1993, App!imnrs must ive in
south-wastarn Ontario, in or west of counties cantaining the
Niogara Escarpment, Proposals from both rural and urban
experiences ore encouraged. Students are not eligible. Only one
proposal per person will be secepied. Projects promotional or
commercial in noture will not be accepted.

The purpose of the project is to assist the creation of new
work and to encourcge videomakers to exgress and share, with
their community, persenal steries of history, heritage and culture in
south-western Ontaria, Eoch successhul ortist will receive o year's
membership ot ED Video, a production budget of 52,000 and
£300 value of equipment rental doncted by ED Video. Selection
criteria will be based on the creative excellence of the video
project proposed and & demenstrated coemmitment fo independent
video production by the artist, The selecticn committee will ba
made from the Boord ond membkers of ED Video. Progosals will
nat be returned,

Te apply pleose send o written propasal [English] including
o one poge description of your project and o curriculum viloe, 1o
the ED Video Medio At Centre oddressed to the Board of
Directars. Support material on video and proposed budgels are
wlcome bul not required,

Decdline for prc:-pc:snL'.: Mavember ?_ 1992

For mare information please contact ED Video Media Ans
Centre, |1&A wyndham 5t M., 2nd flooe, P.O. Box 1629, Guelph,
MIH &R7 [519) 8349811



re: classifieds

WANTED:

|0mm Switar 1.6F ‘c-mount’
David MeCallum (613) 3891126

L} ] r i T
Man seeks coowriler lor vegelariaon mowie

call Joff ot 223-4560

WORKSHOPS:

Diov Simens is backl

Independent Filmmaking “A-Z"

Preducing & Selling

Feature Films Profitably

Tokes place on Saturday Mov, 7th and Sunday Mov. 8th,
1992 from 9:30 am to 5:30 pm both days.

$195.00 + GST [Pre Register)

$245.00 + GST [Week Prior & At Door)

Costs include course materials

For further information contact: Marga Murphy, D. Nightingale
& Assoc., Phone: (416) 638-5423

(416) 398-2872

Fax:

help out.

ATTENTION ALL LIFT MEMBERS

If you are interested in upgrading
your current level of membership or
plan to renew your membership at
an equipment accessing level, this is
a reminder that you need to
contribute @ minimum of 20
volunteer hours towards the
operation of the co-op. Just call the
LIFT office at 596-8233 when you
know you have some free time to

P.S. Don’t forget that our 1992
AGM is coming up, and while all
members are encouraged to attend,
only Associate and Full members
have voting priviliges and are
eligible for election to the LIFT
Board of Directors.

Canadian Film Centre Accepting
Applications for 1993 Resident
Programme

The nine-manth programme focuies an dramatic feature fi|mmukl'ﬁg
with particular amphasis en malion picture storytelling through
screenwriting and performance. Each yeor opproximately 15
Conadicns are selected to parficipote as Reudent Hlmmokers in the
disciplines of writing, producing ond directing. Residents have
already demonstrated o high degree of folent in their reloted work
and many interrupl successful careers to participate in the Centra’s
programme.

The Resident Progromme cffers filmmokers the opportunity fo
develop a feature film screenplay toking odvantoge of video
workshops, screenings, readings ond discussions with fecture
filmmokers from oeross Conoda and areund the werld, and to
develop and preduce a shert dramatic hilm.

Appliconts must be oble to demonstrate the tolent ond commitmant
to moke feature bilms in Conodo and must present o feature Hilm
swcreenploy in development.

Risidents must be able to locote in the Toronto area and fully
swpport themselves while atiending the Cancdien Film Centre,

Agplication deodline; November 15, 1992
tor Application forms contoct: Carmen Amndt (414) 4451446

Deals!Deals!Deals!

Filmhouse is u“ering LIFT
mambers o 20% discount on COD
orders upon presentation of the
UFT membership card

Pathe is offering o discount of
betwean 20% o 25% depending
on the size of the project and other
tarms. They con aolso provide
pockoge prices for on enlire
projed.

Soundhouse will offer o discount
of 25% for services and 10% for
materials. Paymants must be made
ona 0D basis and sessians will
be booked on @ "bumpable” basis.

Discovery Productions will
offer o 15% discount on oudic
post production work.

Sound Mix will offer o discount
to LIFT members, 50% off their lisi
price. For more information call
461-2550.

P.F.A will offer o 15% discountia
LIFT members an C.0.0. orders,

Sound Technique film & video
sound fini:hing for %80.00 pt
hour, mastar mixs for 340,00 per
hour and customs by the sound
doctor.,

Spot Film and Video Inc. offer

adiscounttaUFT membersof 1 5%

Valis Video offers a 20%
discountie UFT members aoff rantals
of their video and oudio editing
suites. For more detaoils call 971-
4031,

Wallace Studies offers o 10%
diseountio LIFT members off rantals
of their studios. For more details
call 537-3471

William F. White offers o 509
discount 1 LFT members b

equipmeni rental, Formore detail:
coll Bill White at 252-7171

if you know of any other
discount offered to members,
give Julie a call at LIFT.

1€
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345 Adelaide Street West

Suite 505

Toronto, Ontario
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