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Dear Editor,

We are writing in regards to the interview with filmmaker
Marjorie Beaucage in the April edition of the L.LF.T.
newsletter. As the National Film Board Studio D, New
Initiatives In Film (NIF) Advisory Board we would like to
clarify some points mentioned in this interview.

New Initiatives In Film is a five-year program designed as
one response to the under-representation and
misrepresentation of Women of Colour and Women of the
First Nations in Canadian film. NIF evolved out of
discussions and meetings within Studio D), throughout the
MNFB and with members of the constituent communities
across Canada. We have been in development for three years
and have entered into our jirst operational year ay of April
1, 199z. NIF is comprised of four distinct components: a
Resource Bank, a Film Iastitute, an Internship Program and
Community Connections. These four components and the
five-year time frame acknowledge that no single effort can
completely bring about the balance in medis employment
and media representation resulting from the discrimination
faced by Women of Colour and Women of the First Nations.
Currently NIF does not provide production grants to
individual filmmakers outside of these four components.
However within the NIF Program, access to production
assistance is possible. For instance, the NIF Film Institutes
are designed as one means to access the NFB through Studio
D. The internship component of NIF continues to be
developed and we would invite input from the constituent
communities at this tima.

Most recently, NIF sponsored Community Connection events
in Five citiesz Halifax, Montreal, Toronts, Edmonton, and
VYancouver. Toronto's activities were co-ordinated by
Marjorie Beaucage and Full Sereen. Two Toronto events
were sponsored: The “New Works by Women™ screening
during the “Re¢l Aboriginal Film and Video Festival™ at
Harbourfront and the upcoming Full Screen and Trinity
Square Video workshopt “Crossing the Colourbarse.” NIF
will continue to strengthen this component of the program
with future community-initiated projects. Other NIF
activities include the publication of the first edition of the
Resource Bank in June of this year,

New Initiatives In Film has been developing over the last
two years. We, as the NIF Advisory Board, Feel that such a
program should exist and believe that strong links between
the NFB and the Women of Colour and Women of the First
Nation media communities are the key to the success of the
program. We hope that this clarifies the NIF Program and
would invite input and inquiries on the program. Fabienne
Pierre-Jacques, NIF Administrator may be contacted at:
New Initiatives In Film Studio D, P-43 Box 6100, Station A,
Montreal, Quebec H3C 3Hs, (514) 253-9533.

Yours truly,
The New Initiatives In Film

Advisory Board

Betty Julian

Mai Ruth Hodge-Sarsfield
Louise Lore

Alaniz Obomsawin

Midi Onodera

Vasanti Srinivazan
Anne-Marie Stewart

Gall Yalasakakis
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More to Come.
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Women speak out ogainst censorship.
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standards' - the latest droconian
manacuavies af he OMNTARIC
CEMSOCRS (including The
Ondaria Film and Review Boorag)
as wall recant forms of
resishance invelving the Cnlorio
Coalifion Against Film and
Video Censorship.

Siill Bcem Judith Doyle's video THE SEVERTH FIRE: BIDERS TEACHIMNG

... and this is a celebration of our culture in oll it's passion,
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satisfaction..."
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pg. 16 "li is disheartening that governments at all levels routinely
praise the vital role and contributions performed by artists in this
country, yet have blatantly avoided communicating with us on the
constitutional issues directly affecting our futures." Robin Eecloo writes

to Premier Rae.
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Ship of Censors

When I was twelve my mother told me “always
create the possibility of choice, you never know
when you might need to change.” 16 years later
I'm a prochoice bisexual who malkes sexually
explicit gender critisism in a variety of mediums.
To date I've made two films with hard ons in "em
and I'm currently working on a couple of cunt
collage films (AGGRESSIVE? showed at the last
super 8 open screening). I've always been lucky
with the labs and getting stuff over the border but
not without apprehension. Like sex trade
workers, we dodge the lawj tell each other tricks
on how to avoid Project P, which labs are safe,
how to send stuff over the border, etc... To date
I've only been denied access to televizion once.
John Gagne wanted to screen TWO for the
Independent Eye on Rogers Cable but of course it
was refused because it didn't fit CRTC standards. I
say ‘of course’ as though these standards conld
never change, as if they are actually descriptive of
needs. Because after all, the critique of sexual
relations by a woman iz hazardous to commiunity
standards. Sometimes [ don't even notice the
contrel our elected state has on my own image
making and viewing.
Annie Sprinkle couldn't
perform her cervix piece at
buddies that sunday
afternoon for Fear of being
arrested] the cops were
circling the building, we
were intide - consensual
adults transformed into
admonished children by
the silent authority and it's
‘community standards’.

Plan 1. Censorship. I don't understand it, it seems
that no matter how slimy or illegal imagery is, it
can still be accessed. It still gets made, No amount
of eensorihip has stopped the pirodiiction of Kiddie
molestation porn or snuf¥ films, nevermind your
average boring hetero humiliation tape. (Not to
forget that any illegal action, like sex with a kid,
whether it’s being filmed or not; is charged under
the criminal code, beyond obscenity.)

Plan z. (for everyone who Pelt dissatisfied with
the limited models of sexual representation).
David and 1 were talking, what if we flooded the
market with alternative porn/eros/explicit.
Whatever you call it, just make it feel good. In this
future imaginary there is a co-op for the
production of altermative pormography. Soon,
there are so0 many different forms of porn, that
straight, male-dominated sex is just ansther Kinky
idiosyncracy. Eventually the feminists who use
censorship as a tool in the attempt to eliminate
violence against women begin to see the benefits of
an open market. There's no ‘industry’ anymore.

It's June, the ship of censors comes into view...

Kika Thorne

“I'm not
against
pornography.
| think it's

Women ask 'How can I
speak sexually, how can I
film sexually?™ You can't
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f appropriation that's
© important. You have to
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Claudia

la nguage C"F Schillinger, Berlin 1989

pornography

“I'm Not Against
WhICh isa xllilu I-r::;b::mh!mnlm
The German Izsue of
ma |E The Independent Eye,
Spring 1990
language.

CENSORSHIP ALERT

The Supreme Court of Canada recently upheld Section 163(8) of the
Criminal Code dealing with obscenity on the basis of preventing
potentiol harm fo women. This will result in the police making streel-
level decisions abeut what is obscane and what isa't, what is art and
whal isn'l. The onus will be on the producer/ortist/distibutor/ssller
to prove in court that the material charged has “legifimate volue,”

Will women be censored in the nome of women's equality® Do you
trust the palice 1o know what is degrading and dehumanizing when it
comes fo your sexuol images, explicit sofe sex videos, lesbion ond
goy erclica? Do wou frust the pn|fca ta know art when 1‘118}!' o (18
We don't. As feminists, we dread the effect thot ithis decision will
have on our ability lo question the stalus quo and 1o creals new and
equal reclities for oursalves. Threots of prasecution ond expensive
legal costs will result in self-censorship. Imporfont and developing
voices of self-axprassion will be silenced. Wa refuse this silance. We
fight this repression.

The Feminist Caveus of the Ontarie Coalition
Against Film and Video Censarship

For more info: 416-843-2897, fox 4163600781,

3 LIFT



Dear Coalition Members,

Sinceour lastupdate things have become
rather grim oo the censorship frent. When
our group wis formed to represent artists,
tducators, and community groups, we
felt that the new NDP government might
be willing to consider some progressive
changes to the notoriously excessive
censorship laws and police practices in
Omtario. The Coalition’s porition, arrived
at in the course of several meetings,
consists of three fundamental points:

1I)That our communities see
censorship as a fundamental
violation of the freedoms of speech
and expression, and of fresdom of
access to information and ideas.
2)That the Theatres Act contains
sweeping, draconian powers thatthe
Ontario Film and Video Review Board
(OFVRE) enforces arbitrarily ond
inconsistently, forcing many
producers and exhibitors to violate
the law.

3)That the Coalition should seel, at
the very least, to end the Board's
power to cut and ban all films and
videos in Ontario (iLe. making it a
classification-only body) and to have
all non-commercial video and film
removed from the Act entirely.

Last summer we met with the Minister
of Consumer and Corporate Affairs
Marilyn Churley, members of her staff,
and OFVRB represéntatives to raise our

approached us with a verbal offer to
participate in comsultations on the
Regulations of the Theatres Act (ie.
exemptions). The working group, aftera
general merting of the Coalition, went
back to the Ministry with the propasal
that we would talk to them about the
Theatres Act Regulations only if they
would give equal time to our proposals
regarding future legialative change (ie.
changes to the Theatres Act itself). The
Minisrtry refused,; claiming that they were
not considering making legislative
changes. We have recently been if COATIET
with the Ministry again, and have been
informed that another round of
consultations may take place in the Eall

A number of important (and Erightening)
developments have taken place over the
parst several months, These have made
public action againrt censarship crudal
at this time.

First, on the subject of Ministry
consultations: we have obtained an
alarming list that came out of this winter's
“Film Review Board Outreach Project”

Send your objections to the:
Ontario Low Reform Commission
1 1th Floor, 720 Boy Sireet
Teronko , Onlarie M5G 2K

Tel. (416) 326 4200

Fox, (416) 324 4493

LIFT 4

{an earlier consultation from which we
were excluded):. These “Possible
Discussion Topics™, while not actual
proposale, give some i ndication of where
the Ministry is presently headed with
their discussions arcund the Ontario
Theatres Act Regulatisns .

Second, eleven new NIP appointments

to the OFVRE have besn made, and the
Ministry has apparently taken to
“briefing”™ new appointess befors they
begin their jobe. [n the past, this has been
done only by the Board itself. It seems
likely that these “briefings™ are intended
to enrure that new OFVRE members are
following the Minlitry's censorship
agenda, an agenda which iz implied by
the “Outreach Project™ document
discussed above.

Third, the Law RHeform Commission of
Ontario has placed advertisements in the
newspapers asking fer written
submissions for a “sudy on the powers
of the Ontario Film Review Board under
the Theatrea Act™ We cannot be sure
how, or i, this Reform Commission study
is related to the Minirtry of Consumer
and Corporate Relations agenda or to the
Attorney-Ceneral's office, but the
implications of it certainly run counter
to the Ministry's claim that the
government s not considering changes
to the Theatres Act itsell.

Fourth, the Suprems Court of Canada
has come up with a new definition of
obscenity in a case involving a Winnipeg
video store (Regina ve Butler). The new
concept of obscenity ne loager relics
solely on the tert of what s acceptable to
“community standards®. Now, the idea
that harm may come to someone as the

Ay i e dowes, I yow

result of images or words that are
“degrading or dehumanizing™ has become
the basis for a judgement of obscenity.
Under the Butier judgement, it may not be
necessary for the prosecution in an
obscenity case to prove that harm may be
done by any particulararticle. Thisdecision
will allow our policing agencies extromely
wide latitude in deciding what is
“degrading or dehumanizing™. See the
attached aheet for a more complete legal
precis of the Butler decision.

The Eirst obscenity charge lald in Ontario
after the Butler decirion was laid by an
OPP officer against the Clad Day Bosaluhop
in Toronto for selling an issue of Bad
Attitude, an American lesblan sex magazine.
Glad Day has alse been the subject of intense
harassment by Cansda Curtoss authorities
for years. Although this case does not
relate directly to the Hlm and video issue,
it dowes indicate the kind of Interpretation
of the Butler decision we can expect from
police. [talso demonstrates that the current
HDP government has not taken steps to
discourage the province's police Irom
Interpreting Butler in a distinctly “noa-
feminisn™ fashion; or to prevent them from
purruing a selectively homophobic policing
practice.

Unfortunately, the current government
direction on censorship issues is decided]y
regressive, and things are moving fast. [tis
urgent that decisive action be taken to
counter this direction as quickly as possible.
We must makes this a public lsrus once
again, and challenge the Hlusion of a pro-
censorship consensus that has been fostered
in coverage of recent censorship activity in
general, and of the Butler decision in
particular,

In response to the Butler decizion earlier
this year, a feminist caucaus of the Coalition
was formed. They are currently planning
a public anti-censorship forum for
HNovember 7 and 8, to be held in conjunction
with related film and video screemings
(Flearure Dome will sereen films and videos
which have been censored in Toronto
during the last five years). More
information on this forum will be sent out
as details are finalized. An anti-censarship
umbrella group called Consorstop was
recently formed as well, to try to coordinate
theactivitiesof the various groups working
against cemsorship in the provinece,
including the Coalition and the Canadian
Commities Against Customs Censorship.
Members of the Coalition will be taking an
active role in this group.

The Coalitdon is preparing an extensive
briel to the Law Reform Commission of
Ontaris for ther “study oa the powers of
the Ontaric Film Review Board™ We
strongly encourage Coalition members,
whether individusls or organizations, to
submit letters to thisstudy. Itisimperative
that the Commission be made aware that
there iz oot agreement oa ceasorship in
this province and that freedom of

continved on poge | 5
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ready steady SR camera,

LIFT Is finally about to purchase an SH camera, members can expect it will be
ready For shoots as early as September. So book it now! Cheques for rentals
will be accepted by Julle or Greg until availability is confirmed, at which time
members will be contacted to Inspect the camera. If not satisfied they can
have their cheques back. Rates for rental of the SR are, $160/day for an
associate and $80/day for a full member. Call Julie for more Iinfo at 596-8233.

We have ralsed $13 900 of the $15 000 or more we hoped to raise, and more
money is expected shortly, for Instance, from the LIFT GARAGE Sale on June
27. The Canada Council will match this $15 oo0 bringing the total above 530
o00. We need $3z 000 plus GST to purchase the package with the Zelss T2.0
10-100 zoom. Otherwise, we will have to wait till next year for a zelss; and In
the mean time will settle for an Angenleux zoom, and a few hi-speed Zelss
primes. Your dollars in pre-bookings will not only determine which package
we purchase, but also when we can physically bring the camera to its new
home at LIFT. Time is of great consegquence, for other potential buyers are
Iurking about and could take our dream camera away. So pre-book the ARRI
SR today!!!

Members are advised that their bookings are tentative, and that they should
make an alternative booking until the exact date of availability of LIFT's SR
Is known. Any member who has any of the following positions can book the
ARRI SR: Producer, Director, Cameraperson or Cinematographer. However,
the member booking the ARRI SR will have to employ an experienced
cameraperson. The cameraperson does not have to be a LIFT member, but
will lrave to have had experience working with an ARRI SR as a camera
assistant, or as a camera operator/DOP, and will have to provide the
Technlcal Manager with a reference letter from a recognized
cinematographer. This Ietter must state that the cameraperson intending to
operate the ARRI SR is indeed qualified. References will also be contacted by
phone by the Technical Manager.

If you have experience operating an ARRI SR camera, do not have plans to
shoot in the near future, but would like to be on the list of qualified LIFT
ARRI SR operators, register by mail by sending a reference letter (address to
Julie Quellon).

We all get rusty. So prior to taking the camera out, camerapersons will have
to load and perform scratch and focus tests to refresh thelr minds. An
outside clinic will also provide regular observation and therapy to LIFT’s
ARRI SR. i

For those wanting detailed information about SR cameras, an excellent SR
manual s avallable from Arri-Nagra at $35. It describes the SR as a high-end
16mm productioncamera, well-suited for documentary or low budget
features. When asked, the majority of cinematographers repllied that the
ARRI SR was their first cholce for 16 mm production because of its unique
design and dependability.

LIFT may purchase either the SR-1 or the the SR-2; the ARRI SRs being
considered by LIFT are both 10 years old. Light-welght at 11-12 1bs and
deslpried to £it Into an attache case and under an alrplane seat, the SR quickly
gained a solid reputation and by 1984, 3,000 were In service around the
world. Another Innovative and popular feature is the pre-loadable, co-axial
magazine; the fully-loaded chamber Is side-by-side with the chamber that
receives the exposed Fllm and this dual chamber mag and others can be stored
separately from the camera, if necessary, then clipped onto the camera,
seconds before the shoot.

The SR-1 weighs roughly 1z Ibs, the SR-z, 11 Ibs. The 5R-1 has a variable
speed of 24-80 §ps, the SR-z, 5-75 fps. Special model SR-1 Highspeed has 10-
150 fps. SR-1 exposure control is 16-500 ASA, SR-2 16-1,000 ASA.

The SR-z Is slightly quieter at 25dB, the SR-1, 28dB. But the operating noise
level depends upon its condition and other factors; fully loaded or equipped
with prime lenses (rather than a zoom Iense which is dense and sound



More about the design features of the SR: it's
rock steadiness is achieved with a pull-down,
claw and registration movement which involves
seven Independent motions, inter-connected and
positively controlled. Goldplated electrical plugs
make the SR circuitry very dependable. One
cinematographer told me that the SR Is stalwart
in rustic situations where salt water and sand
would annihilate other cameras,

SR cameras have a crystal speed of 24/25 Eps.
Most SR-2s have 30 fps and auto servo light
exposure control capacity for transfer to video,
however, newer models of the SR-1 also include
this feature.

The SR viewifinder system swings 9o degrees to
elther side of the camera, s0 you can shoot from
either side (eye choice). It also rotates 360
degrees parallel to the camera and will go out 25
degrees from the side of the camera. This
viewing system Is bright, providing an lmage
with a speed value of f stop1.2. And the lmage
will always appear upright no matter where
viewtinder is positioned (dlags. G, H& I).

Regarding lense choices, when planning to
intercut footage shot with both prime and zoom
Ienses, it's worth noting that both sharpness and
colour will differ. The layered glass in the zoom
reduces the light availlable for exposure. This
may result in a softer image and de-saturate the
colours.

The ten commandments of SR camera care can
save you from disaster, not to mention many
sleepless nights, and are as follows:

1. DON'T OIL, SPRAY, LUBRICATE or NOSE
GREASE anything - not the aperture, not the fllm
rails, not the lense or lense mount...because the
camera runs totally dry.

z. DON'T slam magazines on camera...because
mag gears can demt and you might put an extra
perf in the £ilm.

3. DON'T wiggle the On-Board Battery...because
it can erack Inside. Slide the battery straight up
or down.

4. DON'T blast air into the mirror area...because
you could blow the light meter pin away.

5. DON'T pull up on film gulde rollers in the
mag...because this isn't ARRI §.

&. DON'T exceed tripod mounting hold
depth...because there are electronics parts in the
base.

7. DON'T clean the eveplece without using Iens
fluid first...because the coating Is soft and will
scratch.

8. DON'T force anything...because everything fits
logically.

9. DON'T carry camera by evepiece, lense or
mag...because handgrip or handle is safer.

10. DON'T take anything apart before reading the
taanual.

Excerpts from the Arri-Nagra SR manual have been
included in this article. Special thanks to Kim Derko,
Anthony LaMolinara, Mark Tollefson, Mark Willis, Ri
at PS. Karen at Arri-Nagra, Greg, Julie and many
others who provided input about the SR.

]
main switch

battery holder

Chris Beauduane
1Y footage counter
exposure {film exposed)
computer
magazine latch knob
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In 1991, I spent about six months of the year on the road with my movie “No Skin
Off My Ass”, a tender, sexually explicit Iove story between a punk fag hairdresser
and a skinhead, showing It mostly at gay and lesblan film festivals and certain
cinemateques in the U.S. and Europe. Although the fag film circuit has a lot of
drawbacks - generally uninspired programming, the same movies over and over
again In every city, an overriding ghetto mentality that influences both film style
and content, curatorial choices, festival parties and other events - it's still a good
way of getting your movie - and yourself - around the globe. This was my first
experience In the international homosexual film world, and I picked up some good
pointers for anyone who might want to break into this travelling circus:

1. WE'RE EVERYWHERE. The proliferation of fag movie festivals is nothing short of
a phenomenon; every city seems to have one these days - well over fifity world wide.
4No Skin OF My Ass” (NSOMA) has shown at such far-reaching locations as
Pittsburgh, Chicago, Minneapolis, Beston, Austin, L.A., Milwaukee, Montreal,
Halifax, Hamburg, Melbourne, Tokyo, Turin, ete. The overseas festivals are treated
more as cultural events for everyone, even attracting predominantly stralght
audiences. In Turin, the opening crowd for NSOMA was three quarters straight,
including cultural ministers and dignitaries, taking simultaneously Interpreted
blow jobs and nipple piercing in stride. I puess Europeans respect artistic
expression. I was told by someone who attended that when my movie showed in
Tokyo, 300 cut of 400 people in attendance were teenage girls!

2. FEATURE - ETTE? Unless your movie gualifies as a feature, you're not likely to
get offered much of a rental fee, and certainly no airfare, If you are inclined to
make something a bit lengthier, try to stretch it out to at least 70 minutes.
Programmers tend to give feature directors the red carpet treatment, and,
depending on the festival, may throw in hotel accommodations, a per diem, and/or
a V.I.P. pass to all screenings and events. Large deal.

3. SUPER-8. Don't underestimate the power of super-8. Blown up or transierred to
video, ¥ou can make it look lilke 16mm If you want to, and at a quarter the cost. I
shot NSOMA on bfdw super-8, blew It up, and most audiences wouldn't have known
the difference if I hadn't told them, which I did. (I'm sure they just thought it
Iooked like badly shot 16)

4. SEX-0-RAMA. Fags and Dykes do like sex in their movies, and those that include
unsimulated sexual acts are bound to be attention-grabbers and create word of
mouth that will give your movie momentum. I'm not saying it’s foolproof; I'm just
saying it can’t hurt. Of course there are other ways to create controversy - violence
is good, too - but once your movie gets a buzxz, you won't even have to submit
applications - the festivals will come to you.

5. RENT. Once you're on a roll, set a rental fee and be flrm. Some gay and lesbian
film fests have bigger budgets than others, but every programmer I've ever met
claimed to have no money. At the New Festival In New York, after packing a 600
seat house at seven bucks a pop, I asked a festival director for an extra day's per
diem ($45). The reply was forthcoming: “Don’t bust my balls, Bruce”. Similarly, in
San Francisco, after being rolled by a trick and losing most of my money, my
caineras, passport, watch, ete., I approached a programmer for some cash,
considering my movie had packed a 1500 seat theatre to the rafters. He
begrudgingly offered me 50 bucks; I talked him up to a hundred. He was wearing a
very expensive suit.

6. PASS. Nix festival sponsored partles, luncheons, and panels. The biggest gay aid
lesbian festivals (Amsterdam, Turin, San Francisce) throw schmoozy parties to
impress their (generally straight) sponsors - these are to be avoided at all costs.
Festival panels are; in my experience, controlled by a politically correct, rhetoric-

JoBBpy |DAlSS) W]} O JO SUOISSSJUOD



spewing cartel as Inflexible as it
guilt ridden. Avoid
intellectualizing - It makes for
dull press.

7. PLAY THE PRESS. Publicizing
your movie can be as creatlve and
satisfylng a job as the actual :
making of It. Word of mouth Is
important to get the audiences h}_'
and attract distributors. When

you introduce your movie, wor
the crowd. Be charming and
controversial. You may want to
pick a fight with someone who
has given you a bad review, or i

exist - the media will love you for
it. In New York, [ pulled the old
Andy Warhel trick of sending an
Impostor to a syndicated cable TV
talk show, with the added twist

of having a woman pose as me. i .
The motivation for the prank was .
actually revenge against a rude,
insensitive P.R. man who had
been hired by my U.S. distributose
as well as a cross-gender — T e e R s U T DR L
revolutionary gesture, but it did

rate a mention in the New York Post. At a particularly smarmy party at the same festival; [ wired
myself for sound and published the controversial results as the “BLAB Tapes" In an underground N.Y.
publication. Remember; negative press Is often better than good publicity.

A
o

8. DISTRIBUTION. Film festivals are good places to search for distributors for your movie. The
advantage of small, gay and lesblan run distribution companies Is that they are usually as motivated
by promoting work they actually believe In politically as by making a profit. But be careful! Like
any business people, they will take advantage of you If they can. Don"t be afraild to ask lots of
questions and barter.

9. CHEQUE, PLEASE. Festival programmers I've met are very aware of the power they wield, and
won't hesitate to use it. (There are exceptlons, like the current Toronto lesblan and gay festival
programmers.) Therefore, do not alienate them until your movie has been safely screened and you
have the rental cheque in your hand. It is not unusual to walt a luI! a year or more for a cheque
under the best of clrcumstances, particularly if you are unt at pstival in person to bug them
about it. i

10. CHILL. Don't let your success at gay and
lesblan fllm festivals go to your head. To pull a
quote from JFK, the movie, “In the homosexual
underworld, people like to think they're more
important than they actually are.”

Love

Bruce LaBruce

Beucw and Klous in
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Filling up. Emptying out. Text by Carolyn Rowney.
Energy. Juice. Touching.
Sex.

de,', working on her lesbian erotic video "Not
Ahhhh P

Carolyn is 8 painter who is currently

Too Sentimental™.

Travelllng. Coming back. Leaving.
Living where I've lived before.
Knowling a place for the first time.
Living out of a suitcase.

Home Is where the heart ls.

Home Is where ever [ am.

Home is Toronto right now, which is also the home of The Second Annual Lesbian and Gay Film and
Yideo Festival, yes, of Toronto.

Ten days of all these queers and dykes, In your face, on the screen, in the crowd, surrounding you, Iin
all thelr proud queer glory and power.

Power. Powerful. To sum up my own festival experience in a word, a feellng. With our power, in our
power - this IS the Iesblan and gay community and this IS our celebration of our culture in all its
passion, contradictions, weirdness, wetiness, safeness, suffering, satisfaction - this Is part of who I am,
this Is who we are.

So It was good. Cheryl Dunye, the director of JANINE and SHE DON'T FADE, was there In person.
Her videos combined autoblography with fantasy - a certain genulneness came across. This was her
life yet she creatively altered It to her own ends, producing images which resonated on more than a
visual level. They made me want to plck up a camera and start shooting. It's about presenting
someone with something about your own life and It gives something back to the viewer, me in this
instance. Cheryl Dunye's videos handed something back to me, that which belongs to me. That in
itself speaks of a speclal sort of energy.

Yeah well, [ got to meet Sadle Benning and shake her hand - it was like saylng, “Thank you.” There's
that resonance again. Hers are the frst dyke screen images I've seen that I've liked - the aesthetie, the
self-representation, the autoblography, the bluntness, the confesslon. So her work stood for itself and
stood out In the festival, yet It fit right In.

Stacey Friedrich states In MY BODY IS A METAPHOR that she wants her Images to be her own - “]
am not afrald of what I want - like I was taught to be.” Self-representation rather than solely lesblan
representation - my sexuality deflnes my ldentity, yet my ldentity involves more than my sexuality.
don't know If Stacey would agree with that comment. Her images of cell-like structures, flulds,
piercing; and bondage made me clearly consclous of the body.

Bruce La Bruce - “Someone should make a film with both fags and dykes In it" - yeah, and probably
skinheads too. In NO SKIN OFF MY ASS Bruce takes us on a trip through a “boy meets skinhead”
romance. It feels like home movies with a lot of humor. Interesting audience, saw a few people I'd
like to meet. SLAM, with punks, porn, and Karen Carpenter - there's something compelling about this
piece of work. It Is like the painter David Salle taking on homophobia - it would probably make
Salle’s work much more endearing if he did.

YKIZFAGDYKIZFAGDY KEFAGD

“With my power [ fall softly to the ground.” The text here Is from RESONANCE, a fllm by Stephen
Cummins. Showing us a queerbashing scene he then proceeds with Bruce Weberesque erotic images of
beautiful boys. They are powerful In thelr sexuallty through the presence of thelr bodies and through
touching rather than fucking. It is a different approach to the gay self-image or group image I've seen
In other transgressive work, such as Steve Relnke’s use of porn In his videos. Cummins’ approach



was a little softer, It engaged me as a viewer. With the
porn I Kept my distance while watching a man come on
another man's face. Different approaches to the
portrayal of men having sex with men.

A lot of guys doing Interesting things.

Women talking about the oppression they've faced and
how they are managing to live the life they want to live.

Guy fllms,
Glrl films.
A lot of fllms.

5/M nuns, girls in uniform, vaudeville performers, male
mermalds. Being queer In South Africa, being a queer
Asian or Aborigine.

AIDS.

. Sl b mmﬁnmmhhmrﬁ-d-d
Activism. i chrhmlogryke Suescil Tast by Coroly bewmay
Racism.

PLACE OF RAGE, a fllm by Prathiba Parmar, ended off
this year's festival. Inspiring. June Jordan had a
stunning presence In this flilm,; telling us all that vwe are
not separate minorities being black or being queer.
Angela Davis' words to women of color are stll In my
brain - “We are not a minority In a minority; but a
majority in a majority.” We all have to deflne ourselves
In stronger terms through language and take the space
that rightly belongs to us, because it belongs to each and
every one of us. A frlend sald that It Iz important to
show this flim to High School students. There Is so much
to doj there is so much tangible meaning here.

Clear up the myths. Document the [ifestyle that we as
queer live everyday. Living Is a political act.

Like how Steve Relnke stopped watching Soreign films, [
stopped watching Hollywood flims - [ got tired of never
secing anythling queer represented accurately. I am
learning to watch fllms and videos, yes together, and it's
a lot easier and more satisfyilng when there are
reaffirming Images of all of us, In our Individual queer

glory.

KIEFAGDYKEFAGDYKIZFAGDYKI

What I got from the festival? - the experience of community
which I particlpate In and am clearly a part of. Like a home
where I can and want to be In. The Inside Out Collective plays
a strong part in making Toronto a place to show lesblan and
gay fillm and video, and enables the lesblan and gay film and
¥ideo makers here to see and be actively Included In the
current interaction that surrounds the making of queer screen

images.




As I wade through the memories that now make up my experience of Images 92, I feel dizzy
with Feelings of delight and depression. [ remember laughing, crying, and sighing. [ also
remember sleeping, sneering and watching from the lobby. In short, this year's festival of
independent film and video was both an artistic minefield and a socio-political Iesson on
tolerance, understanding and activism.

Let's see ... that was six days of drama, narrative, documentary, commentary, and experimental
hybrids.....eesshours and hours of fact, and fantasy and hot, sexual, political hard-balling......
Kim Derko's film AN INTELLIGENT WOMAN is a strained tale of (mostly latent) feminist
hysteria and an intricate weaving of the com plex(ed ) issues surrounding the pseudo science of
psychoanalysis. Through a dense structure of visual and technological symbolism, Derko
expertly pokes at one of the worst patriarchal pimples of the modern world.

Aftersheisblamed forarocket launch disaster
and banished to a ‘mental heaith’ clinic, an
astro scientist (Jaqueline Samuda as Eszter)
pursues - in sleuth-like Eashion - the secrets of

her treatment and her male psychoanalyst.

Images catalogue

Ironically it was the male hysteria that unsettled me. Dr. Ewing, is the eryptic monarch, a
deviant intellectual with a pseudo-french persona, while Dr. Jett is his wimpish and mildly
perverse understudy who eventually drops his scientific mask to reveal his true weakness. [
felt embarassed by the feeble ‘maleness’ of these characters and their ultimately corrupt
institution. The serious flaws that these men portrayed made it practically unbearable for me
to watch. Dr. Jett's careless fumbling with Eszrter's dress and Dr. Ewing's child.like forays
into voyeurism are marks of a deep rooted insecurity.

The embarassment [ Eelt in watching this comes from being a man, and from the knowledge
that these insecurities are still present today. But like the pimple being squeezed, there isa
certain comfort knowing that relief follows the pain. My only fear about AN INTELLIGENT
WOMAN is that its off-beat, Ely-in-the-face style may fly over the heads of a few too many
people.

Addressing our socio-hysterical skin dizseases in a completely different style, is Ardele Lister's
chilling suburban decumentary SPLIT, and the eight year follow-up IT HAPPENS TO THE BEST
OF US. I was spellbound by the shocking reality of the subject; a young girl named Suzy who
rebels against her violent, dysfunctional fEamily. The magnetism of Suzy's ‘growing-up’ story
overcomes Lister's painfully static style to finally reveal a shocking truth about the modern
family unit.

In Robert Lee's video, INCIDENCE OF STORAGE SPACE, the sense of family is strangely
absent. All the characters seem very isolated and on the verge of madness. Ed stares at a block
of butter and wonders why it talkes up more space as a solid object, Harry wonders if his brain
could be erased like a videotape, Sue stares at a telephone wire and marvels at all the voices
inside, and Larry thinks the best thing you can say about some people is that they are
biodegradable. Life looks pretty bleak from Robert Lee's viewpoint, but there is something
about his deadpan satire that I liked. The persistent attempts people make to place order
where no order is possible, the neurotic musings of a distracted mind, the curious pondering of
inexplicable facts. [ could at least identity with that. But eventually the characters ended up
somewhere beyond my comprehension and I felt that I had been Iooking for signs of intelligent

Abave: Tha Hyvieeiool Male. 56l fram AN BTELLKGEMT WOMAM by Kim Carko, 1991
Beuce Vawnna playa De. Jon, . Asiudas Peaionellma
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life where there was none. Oh well; that's just my own naive hope, [
EUEss.

In an altogether different vein, the program "Source Material' turnsd
quietly inward to deal with the self as the subject of focus and discussion.
From the cool reminiscing of Franscisea Duran in TALES FROM MY
CHILDHOOD, to the lyrical incantation of THAT WHICH IS BETWEEN,
these gquiet journeys of self-discovery or rediscovery were a welcome
change.

The most nurturing of this group was THE SEVENTH FIRE: ELDERS
TEACHING, a video made by Judith Doyle for Anishnawbe Health
Toronto to commemorate the opening of the Joe Sylvester Health Clinic.
Eight elders talk about ancient herbal medicine, native spirituality and
the prophecy of the Seventh Fire, a tale about rebirth and the renewing of
old ways. One elder deseribes how Europeans came to Amaerica,
appropriated native culture and began to abuse and destroy it
Eventually, he says; the white man must put down his arrogance and
greed and rid himself of the idea of ownership., The spiritual emptiness of
much of teday’s societies is laid bare by this video, and a path to personal
enlightenment is pointed out by the gentle yet powerful speeches of the
tlders. THE SEVENTH FIRE: ELDERS TEACHING isa positive
reinforcement to those of us who seek to escape the lies and charades of
modern medicine and seek the natural healing of the spirits and the earth.
Annette Mangaard's program, "Wish You Were Here', was another very

successiul group of work. ALL FLESH IS GRASS, SEEING IS BELIEVING,

GERMAINE and RSYFP all dealt with the delicate and complex emotions

that surround the death of a loved one. “It is difficult to portray grief ng: :
a positive experience,” Annette writes in her program notes, “yet each of

these works, whila dealing with the tragedy of loss, also manages to be
Life affirming."

Most notable on this evening was mHAlNE. by Louise Carré, an intumate
and poetic portrayal of the Almmakers' dying mother. Sometimes
speaking as if from inside her mother's body, Carréd manages to bring the
viewer closer and cloger to the experience of dying. The story of
Germaine's life made me feel as if I lknew her, as if she were my own
mother or grandmother. [ felt for her, but [ didn't grieve for her so much
as [ did For all the peeple in this weorld who misunderstand the feelings
and experience of the old and the dying. “l am not what you think I am,”
she says to her distracted danghter. Too often, the elderly of our society
(and within our own lives?) are neglected and misunderstood because a
frail and withered exterior betrays th- m:rﬁvﬁ, of the person that lay
hlﬂﬂﬂh Germaine reinforces my hﬂ& that dying is not something we
should be afraid of; and old age is m-thm,g we should embrace rather
than resist.

ALL FLESH I5 GRASS worked on a much more symbolic and ethereal
level but nonetheless portrays a very personal and poetic meditation on
life and death. The title itself comes Erom the Bible and is a reference to
the cycle of life. The filmmaker, Susan Oxtoby is preoccupied here with
the passage of time, and how one must learn to deal with the fleeting
nature of [ife and living. Although dedicated to her mother who died
several years earlier, her film is not so much a way of coming to terms

with her loss as it is an attempt to evoke life moments. “I tried to give it

a universal or everyday gquality, one
that describes the world in &
natural way,” che said. The blurry
Super 8 images and choral
sounditrack evole some distant far
off dreams, and the strong use of
metaphors lyrically portrays the
decay caused by the passage of time.
But somehow the voyeuristic
quality of the film belies the
impersonal explanation Oxtoby
gives to ity and I can't help but
think there is some personal
healing going on there.

Healing seemed to be a recurring
theme at the festival In the first

evening I remember the healing
touch of Brenda Joy Lam in OPEN
LETTER: GRASPF THE BIRD'S TAIL.
This gracefully composed film, in a
show of strength, meets head on
the dilemma of racial and sexual
violence.

A little less graceful and a little
more raw was A DREAM OF
NAMING by Penelope Buitenhuis,

where the search for self identity

raeaches the point of self-abuse. Hut
is that so far from sveryday reality?
The most common violence ison a
psychological and emotional Ievel,
and the path to self-discovery is
often a process of stripping down
and building up a systematic belief
structure. This can lead to very
dramatic transformations, as
illustrated in the darkly poetic and
refigious performance of Judy
Radul in A DREAM OF NAMING,
whm the healing process reaches

"Envﬂl u!‘ internal exorcism.

I have to admit; the opportunity to
r-;-.ﬁlw the Images festival was very
enticing at first, but as the days
wore on, the prospect became
rather daunting. There was such a
variety of work to consider that
intentionally began to tune a lot of
things out. Eventually, I found
myself looking for a certain type of
Film, something that the programs

(e Fussl o0 nas? poos



eontinmed Irom 125t page
seemed to be lacking. [ wanted to see
the great Canadian art Hlm, a semi-
twisted, semi-feature tale of soft,
lighthearted, creative renxibility. I was
admittedly selfish, and this made me
very frustrated. Finally on the Efth day
of the festival [ war seduced by Les Sauk-
conduits (The Letters of Transit), a
charming and simple drama by
Montréal's Manon Briand. Three cloas
friends, Alice, Mare and Hubert, set out
to break the world record for an ez
tors. That's right, throwing a raw egg a
very long distance and catehing it
without breaking it. Sound a little
milly? O-beat for sure, but Ear From
ridiculous because the fun and whimsy
roon makes way for the hidden desires
and emotions of these cloge-knit Briends
who eventually get caught in an ill-Eated
love triangle. The egg toss practices and
the ritualistic meetings serve as a
delightful context Erom which the
underlying angst and confusion of the
characters is slowly revealed. Mare and
Hubert both love Alice;, but Marc also
loves Hubert (or is it Hubert that loves
Marc) and Alice loves them both., But
whao can show, or hide their feelings
best? The plot takes some wonderful
curves 20 that by the end you are
wondering just which one of these
CGuiness Book hopefuls is going to be the
first to burst. From the spirited

mueical intro to the unbearably light-
hearted ending, this artfully executed
drama is the sure mark of a great young
director., Award-winning at the
Yorkton Festival in May, and not to be
missed when it comes around again. ®

censorship

condnued Fom paga 4

expresfion is important to citizens of
Ontario. The working group would be
happy to provide information and
asgistance in the preparation of any
such document.

The working group of the Coalition is
currently congidering entering into the
next round of consultations with the
Ministry, both in order to keep track of
what's going on, and in order to keep a
strong anti-censorship voice in the
government's car. We will maintain our
current platiorm, calling For legislative
rather than regulatory change, and will
not be led into negotiations on revising
the Regulations (including the
exemptions). Our participation would
be intended rather to present argument
and opposition to any regressive
changes the current Minister may be
contemplating and ts push far the
positive reforms in our platiorm.

Flease contact the working group at
the numbers below, or in writing at 'V
Tape, if you have any concerns or

CDl‘II‘II'Il.,Il:'d next CDIUI‘HI‘I

sugpestions for our proposed course of
action. IF you received sign-up sheets
in the mail earlier this year, and have
eollected signatices, please send us a
copy as soon as possible. And, if ar all
poisible; do make some kind of
submigsion - whatever you or your
organization can manage - to the Law
Reform Commission by July 17. See
the attached sheet Eor the details of
the Commisgion’s call for submizsions,
address, ete.

Thanks again for your support; we
look Farward to hearing from you.

Sineerely
Chris Gehmian
For the OCAFYC working group

Contact: Kim Tomezak at V Tape

|(Ten: (4186)863-08097/Faxt 360-07H1)
Jonathan Pollard (Teh (416) 921-1686/
Meszage: §16-1532)

Chris Gehman (Evenings only - Tel
|(4186) sBE-H390)

CORPSE: 26, 27

v Special Events

Call: 531-3822 or

video communications

C omplete P ost P roduction:

Mac edit system rmore! Uniquel

IHELP!

The fundraising
committee needs youwr
help for the 2nd Annual
Island Screening, to be
held on Saturday, July 25
on Ward’s Island.
Anyone interested in
helping out with this
event, please call the LIFT
office and a committee
member will contact you.
People needed to help:
collect equipment, set up,
flip burgers on the bar-b-
que, serve beer, work
the door, sign up new
members, sell t-shirts,
and the list goes on!

A great way to earn
volunteer hours!

Call the LIFT office today.

e AR R e AR

C R A F T fae .

UVideo Production & Post for all your
personal & commercial needs!

on-line Hi8, S-UHS, a-8 Roll, Toaster, Audio,

Special LIFT discount.

v Multi-media on Mac - print and computer presentations
- ask about our wedding package
v’ Corporate @ Training Uideos

Faxn: 531-3376

a member of the Avion Communications group - full video and prnnt graphics
i e




The Henourable Beb Rae
Premier of Ontario
legislative Building
Gueen's Park

Toronto, Oniario

M7A 1A

May 27, 1992
Dear Premier Rae:

for well over a year now, innumerable arfists and cultural erganizations
inreughout Canada have strongly and passionately vocalized their
oppaosition to cultural devolution. Despite this, current media reports
suggest thatan agreement has been reached n the currentconstitutional
talks racommending that the tederal goverament transter its eullural
responsibilities to Quebec and any other province which may so
desire o similar arrangement. While we are relieved to hear that
these same recommendations retain our national arts institutions such
as The Canada Council and CBC under the federal domain (yet with
what level of commilment we might ask?), we can't help but raise
concerns as lo what the opening of Pandoma’s box may spell for the
future of artists in Canada.

The sad reality is that the consfitufional negofiations have throughout
been steered by polificians, government bureaucrats, economists,
business and a small number of special interest groups, while artists
have not been allowed to exercise a comparable voice in this process
to define Canada's future. Even on the discussions surrounding
federal/provincial roles in supporting arts and culture,
the arts community in Canada has not been given the
opportunity to participate.

It is disheartening that governments at all levels routinely praise the
vital role and contribufions performed by artists in this couniry, yet
have so blatantly avoided communicating with us on the constitutional
issues so directly affecting our futures. With he recommendations for
Canada's constituional reform abaout to be drafted in Toronlo at the
close of this week, | ask you to speck on behalf of artists to ensure that
we be given the opportunity to play a role in recommending on our
own fate. Itis essential that ortists in cll regions of Cenada be allowed
tc discuss their needs, concerns ond desires to ensure that any
transfers of culturel autherity to a provincial domain will serve to
stengthen the opportunilies for arfists and he diverse idenfilies we
represent, rather than perpeluate existing barriers or silence voices.

We expect the government of Onlario to hold our federal government
1o task in sharing responsibility towards assisting, supperfing and
fmh&rung arlists and c:rmrai activity in the province of Ontario. In furn,
we ask that you urge the federal government fo undertake a round of
open consullations with the arts community throughout Canada
before any recommendalions for consfitutioral reform in the areas of
orts ond culture become finalized.

Sincarely,

Robin Eecloo

Ontario Region Representalive

Independent Film & Video Allionce/Allioncede la video & du cinema
independant

cc. The Honourable Karen Haslam,
Ontario Minister ef Culture and Communications

the next super 8 open screening
cinecycle
saturday august 8 at 8 pm

FOR SALE AT LIFT!
WHILE SUPPLIES LAST!

SPECIAL MEMBER'S PRICES!
ZOMNAL 1/4 STOCK, 16MM SPACER, 16MM

AND 35MM SPLICING TAPE, SPLIT REELS,
GREASE PENCILS, SHARPIES.

...AND MUCH MORE, JUST ASK JULIE AT
LIFT (596-8233)

CALL FOR SUBMISSIONS

Llﬁsmmﬂvmmwﬂhmﬂ In conpunction with
ArtsWeeh, 3 arv-wide event being held from September 26 - Oictober 4,
1mhpﬂmihm,mwmﬂm.m&wm
-.h:;g;rma.nl_'wl. hu_numh'b-lnnppwimlqm?uuwn::
a broad axdience. Keep i mand that en sttempt will be made to scren 2
vanety of works, 50 rurrang thmes shoukdnt be much longer than 1F mee
Viernse THL

Mease drop off 2 VHS of wour fikm at the LIFT office. or mail  in
(345 Adelade 52 W, lm!\ﬂﬂ Attn. Sally Leed. All subrusaocs
should dexrty indicate the flmmaker's name, the film's ithe, year of
m.mp] , FHARIng Jrrl;ih, and a phﬁnq fidmiber where we cif cortact
the filmrraker. Deadline: Friclay, hu[l.lmll 1992, 5 p.em. Mo Excepuions.
Submissscns can be packed up at the LIFT office aiter Sepummjﬂ 1992

(sunday baseball): lifties go batty

Somethings going on on sundays that mostof
you [Eties might not be aware of. It"s fres, it's
pleasant, it's sociable, it's physical and it'sa
great source of vitamin d! It"s baseball! Yes
thats right! Baseball, the great Canadiam
pastime where the fun meets the sun and the
sweat makes you hurt. We've played about
four games now and there's been enough
players showing up to play a game, but it'd be
great if even more of you show up, The more
Lifties the more fun and it's a great way of
finding out what other lifties look Like. All
you have to do is phone LIFT and put yoursel? ¥
on the list so that we can phones you to
confirm the time and place. We've been
playing at the Dufferin Park and getting
permits from 3pm - 6pm consistently, but
just in case, it's best to have yourself put on
the [zt so that you can be advised of any
changes. So get out that old baseball glove
and that old team spirit say yes to fun in the
sun by showing up at LIFT" s sunday afterncon
baseball game.

Ed Makuch
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LIFT's NPR HAS BEEN UPGRADED!!! Welcome
The NPR has been overhauled from New
¥ L]
head to toe, including the lens! Hemmml
It also has @ new magazine to add
to the other two, as well as a new ey
motor. The NPR is now LIFT's Wichord Arsbroes
. ma o
quietest camera! Jill Cortar
JoH Chodwick
SO BOOK THE NPR NOW!!! Bill Coormbs
H H Petra Endlich
Call Julie at LIFT for more details. e
Dowvid Forsyth
Michells Gay
CONGRATULATIONS! Dovid Glud
Congrah to LFT member Diana Yasquex, cleng with Lee Anne Smith, Shown Goldbarg
owarded an Onborio Arks Council MulfiDissiplinary Arts Projects grant ~Shannon Grinnel
for Tha A Project. (The next deadline for MultiDiseiplinary Projects & Sindiswa GwozelaMacola
Auguat 15, 1992.) Mark Hasan
Chrls Harris
Congratdations to LIFT members Annette Mangaard and Clement Joromy Hudspith
Virgo who were recentty accoplod inla the Canodion Film Cenire for ichnide
the 1992/93 yeor, Mark Ingram
Lara Johnsten
And 1o LFT member Arlene Hazzan Green who was eworded Best Both Koliznyk
Script, Best Droma Under 30 Minutes ond Superchannel Best Script M:-rc HL::h
Awards lor her flm “Bote of the * ot the Yeorkion Film ond Video o
Feat i 5 st s Margarel Malandnecolos
Maitin Maorkle
Congrat ko Cynthia Roberts ond Greg Klymbiw who recently “Fad John May
tho knol” o thay say. Meongaba Msmang
Sandy
Julia ©'Brian
- Karan Poce
Upcoming Festival Deadlines Jim Rutherford
Further information, guidelines and applications for these and other fasfivals Milinda Sata
are available fer members’ access in the LIFT olfice. Wando Schmockel
Sabine Schoppel
For the lirst time ever the London Film Festival in England is holding on  Tod Dorrell Seaborn
Arl and Expatiment section ai the Matioaal Film Theowe shewcasing Alica Shin
international experimental film. Ploase send synepsis/press kit and Akim Trinbuch
MTSC vidoo ko Cordelia Swann, The London Film Festival, Arl & Experiment, lan Tucker
South Bonk, London, Englond, SE18XT. Deodline: Juby 17, 1992, For more
infermation, the current LFF requiafions are availobla at LIFT.
Main Film prasenh 5 Days of Canadian Indspendant Cinema in
Mantraal, Movember 17-22, 1992, This event i3 a nencompetilive ﬁqu.liiife

showensa of contomporary works on 58, 18mm or 35mm lilm, Deodline for
submissions: July 181 Applicakiens are availabla at LIFT.

Intarnationalas Kinder Film Festival, Frankfurt - June 30,/92

Fastival du Cinama International de Sle-Theresa: First Works, Ste-Theresa,
Guebec - kine 28/92

Adantic Film Foafival, Haolifox - June 30/92

CALL FOR SUBMISSIONS

yYZ

Bl subvminsions deadines are Ootsber 1, 1992 ond
Februory |, 1991, Film ond video whmitsions occaphed
onyfime. For more information eall 416-531.7889.

FILMS ABOUT PSYCHIATRIC CONCERNS
Ploosura Dome, a Tosaniebased Film exhibiion group is
organizing @ program about prychionic concerns and
issuas o be presenied in sarly February, 1993, We ore
seeking flms about the polies of inconceration, he
peodiiics of meammenn ond Weatment drugs, v of
definifion ond percepton of “mental ilnes”; we are
especiclly inwreited in encouroging wismissions and
peoduction by peopis whi ho hod sxpeiences wit
paychiars yyrwey, Inlereited ponies plecse condnct
Andrew Pofersos of John Parer by Ociober 15, 1992, of
4185141532

THE MEMORIAL PROJECT:

The Memaricl Project s a mulll media preseniasion of
arfith who hove lol someors i AIDS, We ore looking
for r.gul:r 8, supar B, and 14 mm [l ereated in
remarkan o someans elase o you who has died of AIDS
related couies, Clamadaus Intensens, Pleasure Dome and
The Euclid Theame will present @ fime based progrom on
Mlovomber 30, 1992, For Bt fime Slm mokes, we weill
bee: halding o free workihon ko explain the process of
making parsonal super B flms ond possibly provide
occess 1© equipment, Plaois coll o w00a o poasible ©
regier. For more information coll Placsure Dome 416-
5141532, Decdine for swbminion is Movesmber |,

1 992,

FALL LAB

Call for sbmisions: Sept. 22 - Oct. 16, 1992, The Foll
Lob ot the Conadion Film Cente is o fourswest
programme deilgned o sncourage e develapment ond
training of emarging immakers of calour wha ore
commited o making toasire hilms. The Fall lab i
indonded to asisl in the svenheal production of foatune
films by filmmakers hom Conoda’s diverse culheal
communitien. The program i1 open s filmmokers of
colour in P daciplines ol BErBBrWTIfing, direeting and
producing who hove leokse i in development, e
first or Final dealt seraenployi, ond/or teature project in
pre-production Boge. Approimoely sight filmmaien
will be selecied by on odpdwcotion process 1 porfCipC.
Sclomizsion regu wy: Cormr Lamer which outines
why you with 0 porfcipoie ond pour experience os o
wrisr, direcior of producer; 0 Resurs which inchudes o
[ist of wpport mawrial (pleass deierbe ormed; Support
Eatmrial of no more han 2 exomples of previous wark an
1/2° VHS ;apa; o Briel Syropiis of your featrelength
project in dovelopmant and fe scresnpiay; of least 2
Lornrs of relesnce from sameane in the Bm/videa or
rolofed indusiry.  Submissions must be received af the
Canadian Film Centre no laler than 5 pm, on July 31,
1992, Succenshd oppliconh will be notifed in August
1992,

Hearfand Film Festeal, ia, Indiana - july 1,/92
MNew York Film Fesfval, New York - ilms 20 min. of longer July 1/92, under 20
min. July 8/92

Vancouver Intennafional Film Festival: Conadian
featuras {under 70 min) July 3,/92, feotures Juby 1792
Ottorwa [nternational Animation Fesfival, Otiawa - July 10,92

Columbus International Film and Videa Festval, Ohio - July 13,/92

Londan Film Faslival: Art and Expariment, Llandan, LLE. « July 17 /92

Ceik Film Fastival, Cork, Ireland - July 17,/92

International Faslival of Documentary Films on Parks & Proloctod Areas, Italy «
July 31 /92

Rasseqna di Polormo International Spartsfilmiostval, Palerma, oy - July 31,/92
Shanghai Internafional Animation Film Festival, Shanghai, China - Aug 1/92
Fesival Internafional du Film Ornithelegique, Les Ferges, France - Aug 1/92
knage + Nalion Gaie ef Lesbienne: Fesival Intemational de Cinema of du Video
du Monkeol, Montreal - Aug 1,/92

Turin Inlernational Fesival of Young Cinema, Torino, lialy - Aug 31,/92

Fastval du Cinema International en Abifibi Temiscomingue, Rouyn-Moranda,

1992, Yoncouwver - non

FILM WORKSHOP

IMPRESARIO'S FILM CLUB

We are an enthusiastic group ol beginning aclors,
directors and wrilers forming a film workshop to
develop our skills in a supportive environment.
Wednesday evenings. Professional instructors. Small
classes. MNew members wanted. Call MLJ. at 260-2974,
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re: classifieds

POSITION - ARTS
ADMINISTRATION

LIFT - FIMNAMCE COORDIMATOR

Apghicabss Deadine Fidey by 31, 1992 Spm
Prepead slore mid Saptembaer, 1993

Tha Brarca co-andnatar i bined LT e gadwank
diracily b B UFT Bocrd of Directors, 5/ is
raapaniible bar implamantiag the polcias aal by
tha Bocrd & the smaath nnsing of tha
eegenization ca o daylerdey baais. The Finance
Cocrdingtor's primany rokponaiteliien ore
finonces & adminiration,

Reaponiibifition incude: budgating: grost
witing Erancal adminithation nd tesoend

knsping: ealoed repeiting! eudling and
:l:l\'i:.inﬂdl.l LIFT Basardd Dir-::ih!:_. CETET B
asal Besahip: liaison with g i,

eigaainchicns and the geseral poblie: siolfing:
woriing with volwmlean; ond vorious ofber duting
rekoied to the doydodoy operations of o non-
kit orfistoen ool with L8004 membe,
Daaired akilly includa: asramely walarganized
& wmofwnted; obla in-m'::l:ddmdiiur:
wxparienced in praparing ing applications,
working with velintasn, dacling with tha public;
Lhunu ool :Jgﬁn&u;ufmim vhilh:

md;- 1T i) mooaunting
proendun; ability bo watk with many
immrruptiant & divy sctiass; famiimnin with
Mointah compretens; bnoradodge of indapandent
Conadan hilm

This is @ hiltima, paimonant 3lof poail oa
HOURS: 5 day, 35 kour week plus cvestime.
SALARY: 27, 300 per annum. A cormplels b
dateriphisn i3 aenilobis Bom thae LIFT effes.

Serd covaring lofer & resoms ta: UFT HHiring
Commites, 345 Adelolde 5L Wesl, I505,
Teronlo, Ombario, MV 1RS. Plone: [£14) 574
B33 Fow: [£14) 3P&B413,

LIFT is om squal oppofunity smphoyes

CARD - INFORMATEON SERVICES
COCRDIMATOR

Canodion Artith’ Eap ion Ortatia
[SARCY i spenacring this position throsgh the
Arts Manogeman! Training Progrom.

CARC is on ortishs’ servics ongonizoticn which
reprasants Oinsorio visuol oy profes sionol
concerns. One of Beir major progroma. is
Information Sandoes, whers proctiool infarmation
is complled ord widely dissamisated.

Thar successbd applicont wil research ced
devalop costeficiens procederas for this
pogion, iscluding publihing, morketing ond
kanding Inlaroten regueeats. The peailion will
prosdde axtensive Polning ond work scpaeriencs
in this asd other oreos of CARD odmisivration.

CARD Iy weting opplicants wit creative
aaparisnce in the orty, |'|p-|-c-iu"r g i ncd
weciar,  Sokary will ba o misimum of 337,500,
el rac _IJ', 24, 1991, ‘Wriln ka: Pedacanal
Commitea, CARD, 183 Baduru Siraal, Toronia,
Onlara, MIT 287

CFMDC - DIRECTOR

Tha Conadian Filmmabes’ Daributan Cestra
ssati a direclor with axparissca in Bnansal
manceman, geant wn"\nﬂ_ rd Maci=iah
yndema; cammunigsiion, ergenizationsal, ond
odministratien shilly; knowledge of indlependunt
Canodion blm: ond an undlnlnming of arfisl
run, nomprofil odganizations. The dinscior will
develop ond overses the onnood opanting
beedgel, ronoge doyloday oolivbes, supendss
ottar stalf mambars, oterd Boord mastiags, and
fobbey on behaF of mambern” iserast.

Selorg $24 500 = banalin, Sian dose: Auggal
A4, 1992, Desdlng: Jurs 30, 1992, Sl
Hiring Cormines, Conadien Filmsohan®
DHstsibasiion Canlre, &7 & Pastlond Seaal, Toranka,
BASY 20A0. Phose: 49308008 or Fax: 583
BA&T.

ARTCITE - ARTS MANAGEMENT
IMTERM

Supparted by tha Minivry of Cultes ond
Cammunicatani the slced puipass of the progedt
i1 ho prawida indapih, ondhelch roiviag for oo
yoar within pradausiansl o oegonizof on o
inchiwidyols ssaking o fulli=e coroer in ats
edminireion. A Ancile {5 ea orfaliun cenive,
tha ideal candidate wold ba o recanl graducts
of @ wisuel s mubidissiplinery oris program who
i irsarnited in prefaving o conesr & o plwihhg
aitial,

Ky arnad of hni'l'c\g incode saminai phnninﬂ-
{egge shatus of tha antist lagialaticnl: racumce
cant ¢ i : reen devabapeani
enaedinatan; palicy mosual rassorch and
dasign: computerited eocounting sysles and
fisans. garanl; § i fgraphl
ﬁnig\. SALARY: $14 500,00 Meose oddrew
yoed apploation oo Linds Payss, Direcior,
Aicite I, VOR Linlesrsity Averos e,
Welindsor, Ontaria, P4 5P4.For more
indormation coll 51997 74574,

Deodine ks applcation i July 15, 1992,

CREW POSITION

CAMERA OPERATOR

Laaking for sxpasienzed 14 mm Rlm/Betocom
camern opanaior noeded for o 4 daoy shool in
Yallerwhnifa, MOW.T,, 1o b shet evar teo
wasleands, JubeAuguat 1992 fwilliag o work
erpund yeur scheduls). Formibor wits Antoa ond
Eclir comanas, istarasted in axparimsnting with
eldar color Kodok stodks, cinesnddls and Duach.
head. Ao, per disms, oocomadation will ba
provided; daoily rote 1o be negolioted,

The film wil be g shod, quitky road Bim, Ilr.l
ara inhoresed in seaing s of the Marth, doing
s intansa shooling, working doely with o
Feattima directos, don't mind bugs or conceing «
lpcitn fumish a chmaotops o be returned],
Imogrophy, reuma cnd phone numbar o
Anna Lynogh, PO, Box 1602, 5002 Fomaa!
Dirive, Yolowhnife, FWT, X1 A 372,
(Phane: AOZAFIIL0D, Fax 40392045070,

Wiomnn ord minafity caman GEedclin Gon

wncnyraged to rephy.
SERVICES

BARBARA SWIFT, MEG-CUTTER
$25,Mr for Vamm ond 35mm. 174 for block
leader. $10 for SMPTE. UFT meembers rocsive o
5% discourt. Contoct: 193 Loslie Sireel, Mol
Flosr, Tocente, MAAM 304, Phone: SPITL4400)
or 44203951

WORKSHOP/
SEMINAR

MCTICN PICTURE SOFTWARE
Sersanpley Sysema will ba heldieg o free

snr hoor fdamonitraton of Seripler, Movie Magie
Schuduling, end Mavin Maogie Bodgating on jurs
ik ol Iam ond Jpm. Locotion: Micro-
Bensique, 13 Toronie Sveet, Coll J6E3104 10
confirm seating.

Fllba WORESHOw

W ore 0 nolfoe profil cospoacfics oparating a
fim workshop oo Wednesday evenings. We
rebed oclons, peoducen, direciors, wiitees, ard
oo/ ieckinkeol people ko parfcipats is e
wasthsbap and i voricus Rim projecs. | you ore
on anthusioalic porlicipanl who i inwresed in
litsn, wea'dd lika yoru b i w, Foas era minimal,
Fr Bosthaet inbaematicn, el 2602974 and aik
fer BLL &r waile be: brprasarice’s Film Club,
F405-250 Gressna Guay Waeat, 1,0, MEIZM2

Iy

[[111]

BEDLAM PRODUCTIONS

Video Conversion, Duplication

& Transfer House

Have your Demo Reels, Promos,
Performances, Lectures, Training,

Marketing Videos, Etc.
Converted or Duplicated this
Summer with our Regular Specials

* Low Prices incl Stock, Cases
& Labels
« Computer Scanning/Custom
Labels avaifable
= 3/4" = 5-VHS - Hi8 - 8mm
VHS - VHS-C - Betamax
» Gov't, Student & LIFT Discounts

« FREE DELIVERIES in Metro
& vicinity, 10am - 1pm, M-F.

WHY PAY MORE?

CALL 493-9868

Orders & Inquiries from
1-4pm, M-F

Deals!Deals!Deals!

Filmhouse is offering LIFT
members o 20% discount on COD
orders  uponpreseniation of the
LIFT meml:mrs]'lip card

Pathe is offering a discount of
between 20% to 25% depending
on the size of the project and other
terms. They con also provide
p:;:ch:ga prices for an entire
project.

Soundhouse will offer o discount
of 25% for services and 10% for
materials. Payments mustbe made
an a COD basis and sessions will

be bocked ona “bumpable” basis.

Discovery Productions will
offer o 15% discount on audia
post production werk.

Sound Mix will offer a discount
to LUIFT members, 50% cff their list

price. For more information call
461-2550.

P.F.A will offer a 15% discount
te LIFT membersen C.0.0. orders,

Sound Technique film & video
sound finishing for 380.00 pet
heur, master mixs for $40.00 per
hour and customs by the sound
doclor,

Spot Film and Video Ine

offer a discount to LIFT members of
15%.

Yalis Yideo offers o 20%
diszaumtts LIFT mambers o rantals
of their video ond audio edifing
suites. For more details call 971-
6031,

Wallace Studios cffersa 10%
discountto LIFT membersoff rentals
of their studics. For more defails
call 537-3471,

William F, Whiteoffersa 50%
discount to LIFT members for

equipment rental, For more details
call Bill White at 252-7171.

If yau know of any alhar
discount offered to members,
give Julie a coll of LFT.

LIFT 18
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