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Maniresl, December 4, 1992

The independent Film end Video Allionce has just been informed
ot the h.ldgll of the Conodo Council hos been cut by 1076, This
cut will have disasrous consequences lor Conadion cuiturol
development while having litde reol impact on the deficit.

The Alliance must moka its position loud and clear. In order 1o do
this, each member it being urged o write @ letier of protest o
Wme. Poule Ledue. The farm of e leter is lalt 1o the discretion el
the member centres ond individucls, however, we hove outlined
some mojor points ol you con use

Toking inflafion inko account, the Council's budget hos ettectively
dacreosed by 0% since 1981-2.

f the cuts ore implemenied ocrass the board, this would mean o
£466,000 reduction for the Medio Arls 10 ction.

MWe are shocked ond dismaoyed by Mis onnouncement, Over the
past several years the Council has found in increasingly ditfieult if
not impossible, io pmp.m{-'r Fulbdl i’y mondode

Jhese cul backs jecpardize fitm and vides pragucnion ot is
ayential in defining a distincive and positvely Conedian cultural
identity while pratecling cur cuthurad sovereignty,

“We would like fo draw your aiention o Mr. Mazankowski's later
1o the Alliance concerning the Morth American Free Trode
Agreement:

“The federol government successhully insisted on mointoining scope
for special meosures of wipport for the country’s culiwral indusiries
when it negotioted the FTA_. particularty when the copacity
of Canadians to reflect their nationhood to each other
has never been so important”,

The Independent Film and Video Aliance sirongly protests and
condemns these lales! culbacks.

-The media arts, the youngest saction within the Conoda Council,
remains woehlly underfunded. More cuts of this stage of
development will be disasrous.

To let know your concerns about these cutbacks, please
send a letter to :
Mr. Perrin Beatty, Minister of Communications

Fox: [613] 9522429

and cc this letier to:
Mr. Brian Hl-llrﬂﬂl'r, Prime Minister Fax [613] #950101

Mr. Donald Mazankowski, Minister of Finances
Fax: [613) 9955174

Mr. Paul Racine, Assistant Deputy-Minister, Department
of Communications, Fax [513) 9573557

Ms. Paule Leduc, Director, Canada Council
Fax: (613) 598.4411

Ms. Susan Ditta, Media Arts, Canada Council
Fax: {613) 598-4390

ond o your MP

For further infermaticn, please contack:

Pierre-l. Girard, Naticnal Coordinater of the Alliance
Tel: (514) 277-0328

Fax: (514) 2721797
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3 Magnaman meets the Dinosaur by
Martin Fraser from Soundhouse.
Half theory, half manual, this essential
piece will guide you through the sound

December 1992 transfer machine.
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Francisca Duren

Mawy Thonks fo 1 In your neighborhood. Editorial. =
2 Allison Woodroofe reperts on the T A e e i
Dissemination Assistants Alliance AGM. . : =
Maria Drosolov Michool Da Carle : N ¥ s
Richerd Doarmink Alisan Ethier 9 Fastival deadlines + Call for 3 -
Pal Eves Michells Gay submission.

Halan Poina Melinda Salo

Paul Shnubrh:fgn John Thaodorou 19 Lo bk hecvi | SUPSES nalw:
Hollis the Springer lob 11 Short ends ; y
' ." c, h =
Neowsletter Committes 12 Classifieds e

Chtis Beouduone Froncivca Duran
Andrew Munger  MyroslovBodnani

Edhward Mokuch  Pot Moo - ==
Woyne Snell  Graham Waebater E:;m" Bia {
Dovid Marlin - Androw Davis Lyne, Mark de
Swsan Norget  Kip Spidell Valk and
Nancy Winsor Wocdmole /.
will be stayin r
LET STAFF on the Hm?rd or
Financial Coordinatar onother year (T
Doberah McGinnis Flease kisses for l;.nnl.;.
Davalopmaent Coordinator Welcome i
Claire Collsmann New Boord [t
Technical Manager members Amy e
Greg Wooey s Boord
Mambarship Coordinator Dovis members
Sally \oe Francisca Don Booth,
Raocial Equity Fund Dz Paul
Coordinatar Andracs MacGowan,
Micholle Mohebaer Munger, Annellie
Weorkshop Coordinator Farzod Samuel,
Ted Myerscough Sadrion. Erika
Schengili-
LIFT BOARD Rovars P
Kip Spidell- Chairparson 5:1;,-:! r,ﬂm:;a'
Edia Stainer - Vice-Chair : Clement
Annellie Samuel - Secretary Front Cover: Sill Fom A Brighter Moon by Virgo for
Allyson Woodrooffe - Treasurer 107 o8 By Prantl and ke their
Dion Booth » Anthony Browne if you are :ﬁ: ted in helping to create commitment
Bruce Lyne + Poul McGowon the newsletter, please let Kika know what : to LIFT, wee'll
Matk deVialk + Clamant Virga you would like to do, lsave a mossage at miss you.

LIFT.

THE LIAISSM OF IMDEPEMDEMNT FILMMAKERS OF TORCGNTD is a nenprolil coop which supperts and encourages independent lmmaking threegh the
exchange ol infermation and ocenss to aquipment and facililies. LIFT hast a program of warkshaps and meathly screenings, and it prevides access e information
regarding funding seurces, festival and grant deadlines and other relaled mafter,

LFT is iuppﬂl’l‘ﬂd b‘j' its membership, Tha C anoda Council imedia arls sachon), Tha Onlario Ar Caunn:ilr Matro Toronta Cultural Alfairs D}vi:im_ The {;II‘T' of
Tewenta Hllraugh tha Toronto Arts Council | The Mational Film Boord of Conada, Telelilm, The Calorio Film Uhnh;pm-uﬂ!l:wpwullm_ Tha Gavarnment of Ortario
through the Ministry of Culture ond Communications,

Anticles published in the LIFT newsloter do not necessarily reflect the views ol e adiler, ha Coop or members of the Board of Directors. Letiers o the editsr can
be wont g UFT, 345 Adelnide 5t W, Toronlo, Oniorio M5V TRS. Phone: 5948233 Fox: 5968413,

For information regarding the Rocial Equity Fund, coll 596-6749.



"Harmliess Gun Collector"?

MED NAZI

On November 16, police inves-
tigated a domestic dispute at
the home of Alan Overfield.
They found crates of ammuni-
tion and grenades, machine
guns and a rocket launcher.
Police confiscated Overfield's
“collection”. On Monday the
court will decide whether to
return his weapons.

Since the 1960s, Overfield has had close ties with white supremacist organiza-
tions and individuals. He employs Wolfgang Droege, the ex-grand dragon of the
Canadian Ku Klux Klan and the current leader of the Heritage Front, Toronto’s
fascist skinhead organization. This man and his racist associates are a threat to
public safety.

Edit the Editor. | was heading out of the boom so00m room last sunday, and his guy comes up 1o me and says "looks like you were having fun in there™, Well
Iwas. He was quite charming so we 1alked abou dancing and the years of damaged knee and then he invites me o his plice in the markel and just out of curiousity
I ask bim if he finds it dangerous 1o live there. “No, but.." he goes on, last week ten skinheads came round 1o his place for a bashing cos he publicises his politics
By wald coincidence he's having o party that night and the edds are thirty to ten in his favour and you never seen a pack of skinheads men so fast Nights loer he's
just walking home and two skinheads get him onto the ground. They are kicking his head, his shoulders, bt wild angel of Tuck would have two courers dde by,
With pedect am cach couner swings a kr"ﬂ:hl‘lih lock al the head of a skin, The couriers take off and 5o does he, Bruised but saved again, Well I'm thinking
aboul temiory and how the marked 15 home Lo this ammed nazi with enough warfare o sepply 3 small (20047) but volatile army of skinheads. Very close o home.
There was an anti-tacism rally on frday night 1 proest the rise of fascism in Europe, This occured the same time that las Rashid's program lu-uking
Different: Short, Black, British and Experimnnld was held the Euclid, part of the True Colours festival of new works by film and video makers of
colour, al the Euclid, It was a hard decision. How dees ene protea? 1 chose 1o see the films. Tan"s first program was onc of the best | had scen of Tate, The
interrelation of content and form, ihe pacing =nd fhyJim of each picce and the way they worked 1egether 1o compliment one another was wholly engaging.
Pralibha Parmar's Double The Trouble Twice The Fun Blew nie away. IUs beauty and textured complexity unveiled the contradictony desire held within the
body of a ‘disabled’ man. Gay, Seath Asian and living in London, Ferdous Kangha together with Pratibha and 1 host of ‘athers” begin to dismantle the BODY
BEAUTIFUL to find the inherent destniction in a heeropeneous notion of perfection. They gently point 1o the locking of our sexualzensual selves theough the
degrading act of comparison. This Lape changed the way [ have been structuring my own experimental documentary en censorship, [ had ariginally inlended 1o
interview my [riends, an interesting bat predominandy white erowd, | realised that [ could iry to lap into many communitics 1o find out the relation belween
ey, binguage and state censorship, Alier Double The Trouble... [ knew [ wamed 1o speak 10 people who do ol or dwaose net 1o speak, bul communicate
through Amenican Sign Language. Recause people who don't speak probably hive very interesting things 1o sign about listening and the politics of voice, The
while tape could be signed, as was Pratibha's and therehy open access 1o ASL readers. (This should become comman prictice.) Pratihba's tape was devastatingly
proactive, | shuddered an old skin and understood oree again why [ had chosen to watch and make moving images as my fom of protest. Love Kika.



Allyson Woodroofe went to the Independent Film
and Video Alliance AGM in Montreal, came back
and gave this report to the LIFT board on
September 29, 1992

@ The Annual General Meeting began with the reading of the
Alliance principles, an introduction ol each of the groups (about
S0 attending). Workshop on Natonal Issues; Status of the Artist,
Free Trade and Copyright.

Status of the Artist: Centain nghts and protections have been
given w0 antists (Federal Status of the Anist bill, Quebec's bill
T8). but often ariists don't realize their rights and also, these
rights don’t feed them or give them any social benefis. The
panclist pointed owt that all laws aimed ut protecting ardsts have
no meaning if we don'testablish a link with the income of anists.
The batiom line is the economic consequence that artises Jive
with. Il your income is 100 low to declare, why would you need
fiscal advantages? cic.

Free Trade: The greatmythof [ree rade is thatit’s free and thatit's
irade. Also, culiure is nol on the table, because it's under the table.
Canada controls less of it"s own distribution (film. video: etc.) than
any other country.

Copyright: In 1988
revisions beganoncopyright
laws, and today, they are
silll ongoing.  The
government is taking the
band aid approach. noi
revamping the laws, just
fixing the Maws. Things that
necd changing: rights for
performens { non-umion ), and moral rights (currently producers have
moral rights - decisions about colorizing, final cut, who can cdit for
commercials, cic. - directors don’t have them, )T this were tochange
provlucess could get moral rights, but only by contract

®Workshop on Exhibition,

Archive information. Paul Gagnon, (vom the National Gallery,
talked about the collection. When he arrived, the films weren't
being stored in proper condition (dirty containers, in a closel),
video masters were only 347 not 1%, He s wrying 1o fill gaps in
the collection. For cxample, they have carly works by David
Rimmcr, bul no recont work,

®Reeional Caucus.

Susan Dita from the Canada Council came in and talked a bit
abaut the Canada Council merger. She's not suee how large the
new board will be (CC now has a 22 persen board as does
ASHRC), One thing that came out of her tilks wits a suggestion
v invite Ontano CC board members o our events, Let them (ind
out whik LIFT (or any organizdon) is.

Martine Sauvageau is the Canada Council officer of Media Arts -
these grants arc for production costs.

Anne-Marie Hogue is the Canada Council officer for Arts
Awards - these are for development, research, experimentation
COSLE,

®Film Production Caucus.

Martine outlined changes in the application form for operation
and cquipmeni funding. | won't go inio them here. Except to say
that the detailed informarion they were requesting (exactly what
services members used for this year's films....) could be modified
for this year. We need only provide it for the support material we
send in; but should think about a system of collecting it for the
future, She thinks the program will eventally be revised in
consultation with the co-ops. Fiscal vear change: CC changed
their fiscal year w April-March, thereby doubling the work LIFT
financial coordinator must do (they want an April-March budget,
but our year is Jan.-Dec.)

She also mentioned that she is being very strict about the
deadlines: people are always complaining about the length of
time it takes 10 hear about a grant - so she is refusing to accept
anything that is even one hour past the deadline. She also
mentioned that for film production grants there are more
applications cvery time there is a competition, and the success
rate is getting much lower. {depressing),

@Very interesting and lively workshop on Culwral Equity,
moderated by Premika Ramman and Kwame Dawes. Talked about
zones of power and margins and got everyone talking: about
what it is like to be on the margin and how you feel about the
centre, what it's like 1o be in the centre; what actions can be
taken on the margins. and in the centre, ete,

@ Decisions madc at the Alliance which alTect LIFT:
(Thedecisions | have listed are the ones that | think affect us the most.
There are copaes of the minutes in the LIFT office that outline many
athers, )

The peairie region put forth a motion that was passed requesting
the Alliance 1o lobby the Canadian Independent Film and Video
Fund Lo replace the existing 4 distinct regions (West/North,
Ontario, Quebec, and the East) with § distinct regions (B.C.,
Prairie/North, Ontario, Quebec, and the East). What this means is
that the current allocations of 25% per region would be reduced
o 20%.

The Alliance is o lobby appropriate Federal, Provincial and
Civic govemments 1o assist non-profit anist-run centres o secure
permanenl locations for their facilities,

The national alfice ind member proups of the Alliance arc
commitied o “taking advamage of the impending (ederal election
iy secure commitments from all panties for continued support of
our naional arts funding organizations and cultural funding
bodics.” This means work for the Board of LIFT.

Please take the ime 1o look over the other resolutions passed,

vou might find them intcresting or pertinent. 2

P 1994 AGM ix = ohably poine o be beld in Ontar
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EY-MAPTN-FRASER

The mag transfer machine allows you lo transfer your location recording and other sounds (Negra 1/4”, DAT
casselte, CD or vinyl] lo a magnetic film stock medium. This can then be ediled and synched with your film through the use
of a film synchronizer, moviola, or flatbed. At first glance this machine may look and sound a bit seary, but if given the
chance a person may octually cullivate o rewarding relationship with this dinosaur of @ dying technology steadily being

replaced by monifors, icons and hard drives.

The purpose of this anicle is not
only o give you a bit of technical insight
on the ransfer machine and transfer process
but to make you aware of the new and
improved LIFT TRANSFER BAY. Altes
reading this article, LIFT members should
feel confident that their sounds wall be
triinsferred propesly and accurately.

The main objective of the ransfer
process is o make sure that the sound you
record onio the magnetic film stock sounds
exactly like the original source material,
First make sure that the machine you are
playing your source material from is
reproducing it accurately and second make
sure thai the ransfer machine is able 1o
record il accurately.

One of the most common
oversights when dealing with ape and film
machines is cleanliness. Even before
turning on a machine one should do a visual
check of all knobs, swilches, meters,
guides, heads ete. The guides, rollers, and
heads should be cleaned with the cleaner
provided. One should inquire about the
history of the machine, its mainienance,
when the heads were last demagnetized,
and any idiosyncrasies the machine might
have developed. When you sign out the
Nagra or any other tape machine you
should always put a known tpe on it and
play it back. Lisien to il 1o make sure the
machine is running smoothly. Because
most of the people doing transfers won't be
lechnicians and have no access 1o proper
test equipment, the best equipment you car
use is your ears. After ensuring that your
source material machine is in good shape
vou can focus on the transfer machine
isell,

This machine has only two heads,

arccord head (left) and a playback or reproduce head (right) It
does not have an erase head. Therelore, any magnetic stock used
on the ransfer machine must be brand new or bulk crased

3
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beforchand. The bulk eraser is a maching that
produces a very swong aliernating magnetic
field. It must be wmed on prior 1o bringing the
magnetic stock close w it Bring the mag in
slowly from the left hand side and lay it down
on op of the bulk eraser while rotating it in a
clockwise direction for about 30 seconds, flip it
over and rotate it in a counter-clockwise
motion, for the same amount of time. Always
keep Lthe mag moving in 2 constant motion,
then remove it from the bulk eraser. Hold the
mag as far away as possible when you turn the
bulk eraser off. Never leave the bulk eraser on
for more that a few moments at a time or it will
bum iself out. Never use the bulk eraser
around a tape recorder or the transfer machine
especially if they are umed on and always
double check to make sure there are no
recorded tapes lying around that may be erased
or damaged each time you go 1o use it.

Sound that we can hear reaches oor
ears in the form of sound waves that radiate
from a sound source a1 varying rales of
frequencies. The lower frequencies represent
lower pilch sounds and the higher frequencies
represent higher pitch sounds, Chur ears have a
limited range of frequencics that we can hear.
This audible range is between twenty Hertz
(20Hz) and twenty thousand Hertz (20kHz).
Henz is a unit of measurement of frequency.
An oscillator produces a sine wave that can
vary in frequency from 20Hz 1o 20kHz. A sine
wave is an electrical represention of a sound
wave. We call this sine wave 2 test tone that
can then be used to test the record and playback
process of our transfer machine,

By taking the output of the
oscillator and plugging it into the input of the
transfer machine and tuming the switch on
olkHz and only 1kHz. you will see that the
VU meter on the transfer machine will read
OVU. Begin with 1kHz because this is known

4 our reference tone and all other frequencics should then be
referenced to the 1kHz. There is a new switch on the record



module labeled SOURCE and MACG, In the SOURCE position it
will show the level of the signal at the the source level (or the
input of the transfor machine). In the MAG position the meter
will show the level of signal being recorded on to the magnetic
stock (or the output of the ransfer machine). To hear and observe
the outpot of the transfer machine on the larger meter in the green
rack, the output of the magna has e be paiched 1o the input of the
VU meter. The meter in the green rack will read the same 25 the
meter on the transfer machine when the SOURCEMAG switch is
in the MAG position,

You can now begin o record the TkHe west tone oneo
the magnedic stock. Initizlly the record level knob should be
between 10 and 16, and the bias level should be approximately
150 on the bias meter.

Bias can be adjusted by turming the small pol that locks
like: the wop of a screw o the right of the red erase button on the
record module. This can be done either with a small screwdriver
or 4 dime. Bias or bias current 15 basically a high frequency sine
wive as described carlier, but far above the audible range,
anywhere between 100kH: and 250&kHz. This signal is then
combined with the sienal 1o be recorded and it acts somewhat like
a primer which prepares the magnelic stock for an audible signal
to be recorded pn it Bias affects 3 main aspects of the recording
process which are:

1, Signal (o noise ratio

1. Distomion

3, Frequency rosponse,

Too much bias signal will resuli in a loss of higher frequencics
even from 1kHz right up to 20kHz. Too litle bias signal will
resull in more noise in relation o the signal and distortion of the
signal being recorded. Whea adjusting bias you always have 1o
keep in mind what you may be affecting in the process.,

Onee a record level of OV U s established using LkHz,
swiltch the oscillator (o 10kHz but remember only one frequency
can be selected at one time. therefore the TkHe must be temed
off. The pscillaior level will siay the same for all [requencies so
it's not necessary to (ip between SOURCE and MAG 1o check
the input level. Using TOKHz, adjusi the bias so the VU meler
reads OVU. Now switch back o 1kHz and check its level which
may change from adjustments made to the bias level. Adjust the
record level knob w bring the TkHz reference tone back w OVU,
If the 1kHz doesn't come back o OVU when the record level is
Petween 10 and 16, chances ase that you've adjusted the bias
level oo much and you can now adjust the bias 1o bring the 1kHz
liack into the ballpark. Often what happens is that the bias level is
=0 high or low that you can not obtain any proper record level
whatsoever, Onee again, a1 the beginning, the record level should
be between 10 and 16 and the bias level 150,

Getting the proper bias lewel is usually & compromise
invalving switching between 1kHz and 10kHz2 until vou achicve
both reguencics at OVU, Which brings us to the subject of
magnetic film stock, 11 you're dealing with brand new Zonal,
Pyral, cie. then you should be able 1o achieve a Mat freguency
response (TkHe=0V, WKHz=0VUY. I your stock is old (over |
vear old) or used several times over you may have o compromisc
with the frequency respomse. the IWkHe being somewhere below
the OY'U indication,

It is a good idea to keep in mind that when your sound
15 transierred o 16mm opdical, that your frequency response is
reduced w BkHz at OYU under the best conditions; but always
try to get the best possible performance out of your equipment at
all imes. Another thing 10 keep an eve on when using old or used
stock is drop ows. A drop out is exactly that --when your sound
drops down or all the way out. This is usually caused by
imperfeciions in the magnetic stock or damage to the stock from
previous use.

OK back 1o the transfer machine...you may have
neteed [ haven't mentioned the reliability of the playback. This
is aligned beforchand and can be trusted, but if there is any
guestion, Greg has 2 test Alm that can be played to determing its
accuracy. At this point you should be confident that your source
material is being reproduced properly and that the transfer
machine is going o record properly. By patching into the
MAGNA input you should adjust the output of your source
machine so you are geiting an average program level of OVU on
the record module meter when the switch is in the SOURCE
position. Wait until the transfer machine is up to speed and has
settled down and hit the record switch, flip the SOURCEMAG
switch into the MAG position and if all is well, both meter
readings should look the same. Also, never leave the ransfer
machine i record when 1t is not running or when there is no mag
on it, this can result in damage to the record head.

Martin Fraser is the in-fiouse technician ar Seundhouse.




by Glace W. Lawrence

LielinG

Curated by

Helen Lee

Paul Lee,

ASian

WWHEN: October 29 -
Movember 1, 1992
IWHERE: Harbourfront
Centre Studio Michelle Mohabeer
Theoatre, Toronto = ==

Advisory Committee:

Kwoil 6in, Sally Lee,

Jesse MNishihata,

Keeman Wong and
Lloyd Wong

CLCT. 29TH

It's opening nigh! ol Asian ReVisions...the audience is small but present. | scanned the

theatre for LUIFT members | recognised who were nel invelved in the ergonization or

curation of the event, but didn't see any.. | think fellow LUFT members miszed an

opporiunity o see some greot work as well os hear the views of Asian-Canadian

filmmakers. The concept of Asian Identity was discussed by the curatoriol and advisory

commitiees and was found to be somewhat prablematic in a Canedian landscape. In

Canada, Asia tends to reference couniries such as China and Japan. Therefore, Indo-

Caribbean people, Filipines, and south Asians in Canada didn't fit into the mainsiream mini whills
Canadian concept of being Asion. As a resull, the curalorial commitiee selected work g Beeuty
which revisioned Asion identities with o parficulor emphasis on films and videos by Lt G- aap

Asians in the diospora
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phots by Keith Lock

CCT. 30TH

Night two of Asian ReVisions sees a larger turnout for both the 7 & 9:30pm
programmes. The early screening featured o presentaion of shorts. | caught Rea Tajiri’s
impressive 15 minute video the Hitchcock Trilogy, which featured musical scores from
Psycho, Vertigo and Torn Curtain. Judging from audience reaclion, Torn Curtain
was the fave of all of them. This segment of the tape featured the music from the film
and a series of closed curains opening te be greeted by yel another curtain opening
and yet another with film clips being interspersed throughout. The Canadian one
minute animated piece Tearing by Katy Li presented everything that you could
imagine that tears, from two children tugging at a bear fo the birh of a child. The
more infriguing pieces, and there were a few, were Troy Suzuki's For Anyone
Returning to Earth... | could really relate 1o this film, the alienation and familiarity
experienced by anyone wha refurns home after travelling. Suzuki whe also stars as
the traveller, employed wide angle lenses at the abligatory fomily dinner and used
grating sound scapes instead of diclogue to further give the impression of alienation as

experienced by fhe traveller. The provocative Women of Waray Waray by Frulo



Carre features o wild send-up of Imelda Marcos by featuring  "scales falling from his eyes” s his reaction to walching
a man in drag lipsyncing o a melody sung by Eartha Kitt,  films with all Asian casts. He referenced Wayne Wang's

Yes there are octual clips of Imelda Marcos in this three Chan Is Missing os o film that brought him closer to self
minute piece. Finally, Jon Moritsugu’s Der Elvis, realization in his own work. Thus, with his film A Brighter

combined punk imagery and music 1o irreverent images and ~ Moon, he had an all Asian cast and erew. Keith also
philosophies on Ehvis. A truly refreshing change to all thase  pointed out the images that needed fo be reframed, .'the

Elvis love-in movies! China Doll’, ‘Drogon Lody’, and ‘the Computer Technician’,
since these were not Asion crected images, and that Asian
The 9:30 programme featured two lasbian films; LIFT filmmakers are censtanily inventing who they are. Writer

member Michelle Mohabeer's Exposure and the Hong and poet Romabai Espinet's take on ReFraming Our Imoges
Kong/Toiwan fecture film Twin Bracelets by Yu-Shan examined how in Trinidad the consiruction of self/style was

Huang. | saw Twin Bracelets, o beautifully shoi film largely informed by screen images of Gina Lollobridgida.
chronicling a love slory between two young girls Hsui and However, Indian cinema was also importent to Indo- by
Hui-hau through adolescence and womanhood. Asyoung  Caribbeans although many did not undersiand the puhg i s

girls they pledge to be with each other unlil death. Iungungu Shmh:dedil'nnlmeneedslubcmlnda- g doy
.H:rm riw;.rarapmt ummmuml.‘fﬂupedm _ 8N imay mlungpm:ﬂ. Mlﬁnmmhlhdnf e
rn:ldllfpl'l ummmunll'_.r lf'ra';iﬁ's that 'Hmei'q got. ol he grew up in Imiln.a:nunrry that has
iﬁ lilms. However, he felt

nlogue within the community and
ndvihcu is defining it. He feels
, i areness of who gives life fo
oﬂu‘m hTmnlmiel&ﬁms gollh-m Hui: % ries, usuoth mi'r iimmakers themselves, and cited an
huu": brﬂherm:hl:wﬂ‘awﬂh falal consequences THsa olicle by :'-: a post Cine Action issve on the
imi 'Ilw lesbian: pglp he 5 nentary as bﬂrq shlematic. Rila Deverall, on-air
Wmnﬂ mﬁﬂmw the fact that she is not Asian,

sgramm “%n Vision; I's About Time and
d Huﬂemplndlndenrpmp’alheu

murof!;l

ﬁa"”hi ﬁ-:e i

NOV. 18T - : R‘l‘:ﬂ,}wa pmgfnltiﬁ W of Asion ReVisions were
- PANELS: Screening Asian 0 of the bes the whole series. | felt that their
o Eea‘mmlng Qur Images *‘ ; ' e. 3 cussions over fhe last two

Onodera ’f"._ hn'-l-' mages of Asian sexuality hove been
presented and hnwll'bm arfists’ works challenge the {Bha
mainsiream view, Presentation highlights included Shani ~ He -I
Mootoo's wish to la]fsd:rrins that are informed by her Indo&wg% srican i gﬁgﬁb’?&qh Gee's hourlong
Trinidadion heritoge as well as her views as o lesbian. Mﬁﬁ ~do ying the Iirngnn and Wayne Wang's
Ornodera folked of the struggle 1o maintain her freedom of .-riml Jmiani- Sm-'hl:e-w helped to give o betr
voice in her work especially as she attempts to make her Fiu!; oo
leature Sadness of the Moon (working tille], cs it does e -
not fit inlo specific mainstream feature film molde. The pcmei ﬁwm with 1_ i such a3 Num:]r Kwan,
on Refroming Our Imoges featured Ramabai Espinet, Rita Wug’fmm Sumwu parled juxtapasition to Slaying the
Deverall, Ali Kazimi, and Keith Lock. Keith Lock talked of Diqgun as it tafn:lmld Ihe images of five Chinese-American

et

_ thﬂm.?i:mud Rock me Gung
Hu was a visual protest ogainst Chinese-
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women which complefely shattered Hollywood's

stereotypical poriraya ls.

Pushing Hands by Ang Lee, a graduate of NYU who
warks in the U.5. and Taiwan, was an incredible first
feature. It is the story of a refired Beijing Tai Chi master

who cames to New York to live with his son, his Anglo wife

and their son. The film's dialogue is in English and Chinese.

The conflict develops between the Anglo wife who doesn't
speak Chinese and her husband'’s father who speaks no
English. The son is caught in the middle as he fries fo
uphold his familial tredition of taking care of his father while
irying fo meet the needs of his Anglo wife. Although this

film was last in the festival, it was worth waiting for.

Gilace lawrence is
an independent
fitm and vidse
maker who loves
ko sink her lpeih
inka india
fastivals

VIDEO PROJECTION AT HARBOURFRONT
Asian ReVisions is the third major community film and video co-
production with Harbouriront Centre. The collaboration began
with Reel Aboriginal and was followed by CAN:BAIA's
CELAFI FILMS which was more of a pre-produced and curated
package presented at Harbourfront Centre in July, 1992, If
Harbouriront Centre continues these community collaborations
(and they should because the festivals have been empowering
events for the communities of concern as well as for wider
commumities) a major improvement would be the installation of 2
video projector. Many community based productions are
produced on video, and even if they are shot as films, video
copies are often more accessible and cost effective, especially
when work is coming from outside of Canada. The current
process for video projection at Harbourfromt Centre's Studio
Theatre involves waiting for the projectionist 1o run down from
the projection booth (o the screen and move a portable video
screen in place. During CELAFI all of the Canadian films and
videos had o be re-ordercd by the curator in order to have videos
run cither at the (op or at the bottom of a programme. The
curators of Asian Re-Visions stuck to their guns and decided w
show a mixwre of film and video, However this broke up
the programme as the audience had 1o wait for the
projectionist 1o do his set-up. Is there some meney out
there that Harbourfront Centre can access for video
installation? We'll just have to wait and see.




CW/M

IEROC POINT is secking recondings of music compeatitions of sound
works which were conceived & an sniepral pan of & vitual ars presesiation
o performance. Fiim scores, video sound tracks, muic for dance, ncidental
migsic for theatre, soursd works for an iesailason or euit-media evenss,
and 2o on, arg all eligsble for conamderason.

Phease sibmit your recordings, along with 4 deseription of yourseil and your
wark, 16: ZERO POINT, Scott Mileod, Programmer cfa CKLN 1993,
DEADLDSE: January 8, 1993

Al submissions will be acknowhodged in writing prior o broadeast
Sekected works will be broadesst in February, 1993,

Submissions unaccompanied by a selladdressed, stamped envelope will
rermaen in the collection of the CELN library,

e

f1's back! Encouraged by las year's response, we're downg i agan
Pleasure Doma & cow welcoming suggestons amd proposals from
Tilenmalkers, curaters, groups, ard our viewang sudiemos (or nes
sexson's programming beginming Seplembser 1993,
Suhmetsiont can 1k any form, mcluding:
-smppestions o thermes or types of filew for cvesn

-reguests (rom liimmakens (or groups of filmemakers p i exhibat thewr
Wi

-propusals by indepondenil curators ind grouns 10 erganize singhe
evienis of collabaralive projocts

Dealing far sbmicdons ls March 1, 1993

Please send your weas 10 thid sddncss helow of coRLIET s bl Ay
screching:

Pleasure Dome

&7A Ponland SL

Toronto, Onlasio

MV IMD ichephonc: (416) 5161532

+

liclia:

| am the gurstor for this year's Mayworks Featival i Vancouver,
Hritish Columbia. This calural festival 10 COmnect anm,
niker working people, and the labour movement, While video exhibats
have bien o part of past festivals, this year Mayworks is capanding its
prozram o inclede a five day film anid video fesival.

| 3 curremtly resesrching independont work lor inclussan. Al this
e, w0 theme hat boen deoded on though e of ssbonhap (who
apcaks fof ihe workers - explic o eaphen in the pesg), the micr-
relabeimenn ol identity and work, the ceonomics and ampact of
censarshin, and the nae of the neo-right are of pamscalar inleres. | am
IF¥iRg bo Barvey Fecend work on leaute Baperimemal, aamatve asd
documcnitary penrcs wall all be wnchided.

Culd you musl of, preferably, in me salomados on sy film or
winloolapet avin lable (broegh your ofganeabon of it prashacensT [
here are specific works in progress you feel [ should be aware of, I'd
appreciate thal informatson as well, I'lzase do no gond Lapes or (ilm a1
this time. | will be contacting those | wish Lo pursue [unhcr, Arisits
fews wall, of coure, be pasd

Thank vou lor your straence o i maor.

Yours sincerely,

B aren Enighis

Cueator, Maywoaks Labour anid An Fesival

Moy waorks Lahour and Al Festival

w187 Rophis Sireet Vancower, ILC. VAW IW0

Pomc: 6L TX0 11T Fax: 604-321-1197

9
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If you have a short 16 or Smm film that deserves 3 public screening (or
you know someone who does), Andy’s Small Shorts is a new
monthly film exhibition being run a1 the Outer Space 1150 Queen 51 W.

Get your film screened.

{pant of the Drake).

The emphass is on shan dramatic films bl everythang wall be sccepred.
All door receipts are sphil between filmmakers and/for used 1o pay
distributors, so either way vou will even receive some money for yoor

film.

Screenings generally happen the first Tuesday of each month, and [am
currently looking for films for the next screening on Tuesday January 12,

1993,
If you are mterested call Bruce Lyne 31 5169684,

$alll o s o T Shoa Dirwated by Ao Canll

BACA (Brooklyn Ans Council

Film & Video Exposiion (New York)

Fajir Int'l Film Festival {Iran)

Fest. of New Canadian Cinema (Indiana)

Int’] Spons & Adventre Film Fest. (lapan)

Black Intemational Cinema (South Bend, Indiana)

Films des Femmes de Creteil et du Val de Mame (France)
EarthPeace Ini*nt’l Film Fest, {Vermont)

FESPACO Pan African Fest. of Ouagadowpou (West Africa)
Athens Ini'l Film & Video Fest. (Ohio)

Birmingham Int"l Educational Film & Vidco Fest. (Alsbama)
Gearpe Foster Peabady Awards (Georgiz)

New Direciory/New Films (New Yori)

Tampere Int'] shon Film Fest. (Finland)

‘Women s (ne Warld (WOW)

Film & Video Fest. (New Yaork)

Short Alm Fest. of Montrcal {Quchec)

Cannes Int'l Film Fest. (France)

Bergamo [ntl Exhibviton of Authour Films (Ttaly)
Hirnshima Int'] Amateur Film & Video Fow. (Iapan)

Los Angeles Asian Pacific Film & Video Fes. (Califomia)
Prix Futura Bedin (Gemmany)

Caragena [ni1 Film Fest

Yalenciennes [nt’l Fest. ol Full:Length

Action & Adventure (France)

Inside Ot Collective’s Third Annual Lesbian and

Gay Film and Video Festival of Toronto

Kobe Ini'] Independent Film Fest. (Japan)

Oberhausen [n'l shon Film Fear. (Germany)

Tremo Int'| film Fest. of Mountains and Exploration (lialy)
Melboume [nt’l Film Fes. (Australia)

Yamagata Int'l Dacumentary Film Fest. (Tapan)

JAPAN (Films & Videns on Japan) (Japan)

Dec. 18, 1992
Dec. 22, 1992
Dee. 30, 19492
Dec. 31, 1992
Dec. 31. 1992
Ian. 5, 1993

Jan, §, 1993

Jan, 13, 1593
Jan. 15, 1993
Jan. 15,1993
Jan. 13,1993
Jan. 15, 1993
Jan. 13, 1993

Jan. 15, 1993
Jan, 22, 1993
Jan. 29, 1993

Jan 31, 1993
Jan, 31, 1993
Feb. I, 1993
Feh, 5, 1993

Feh, 13, 1993

Feb. 15. 1993
Mar, 1, 1993
Mar. 1, 1993
Mar, 25, 1993
Mar, 26, 1993
War, 31, 1993

Sept. 20, 1993



LIFT has recently purchased a Canon 814X1.-5 Super 8 camera.
This camera is arguably one of the best Super 8 cameras made. 1L
has an excellent zoom lens with 2 macro [eature, a variable
shutter, an intervolmeter, auto fade in and out for sound and
picture. Sound or silent Super § canridges cin be used, it also
comes with a geod microphone. The rental rae for this camers
will be ST a day for Associate meembers and 35,0002 day for
Full members. The weekly rental wall be S40.00 dollars for
Associate and S20000 for Full,

W Finally have the Super 8Regular “mm head for our Osberry
optical printer instatbed. Now you wiil b able wo optical pring
from &mm to 1émm. So pull oul your homg movies and start
recomstructing the family history, but don't forget o reframe
Dral,

What about Open Scrcenings? Mudds, tha lovely liltle cale on

Manning off Queen, is hoping 10 have 58 and RE open sereenings

omee 3 month, On March 19, 1993, Pleasure Dome will pul on an
apen screcning 4l Cinecyele, cheek poster for details, Vision
Edge has been held regabarily an the Rivoli, you just have o
rerister when vou soc the call for subimissions. Sometimes epen
sereenings huppen ot Cinecyele witls lintle warning ab all, like the
(1] b’y one Tast Wodnesday, December 16. The scroening
included Ron Gii's Taste, Mike Hasicks Auto Cannibal Dining
Etiguette, Boben Kennedy's Melt, Perind's Saturday Night
Fever complilation, Aub Glaxer's Lines of Oblivien, John
Porers Bee Follies and Kiki Thome™s Sorey Suicide Girl. Don't
Fed i et you diow i1 veu missed it there'll be another,

ey JIVE"{" ‘“'\.ﬂ+
M5l sTend)

ubj'fdr : ll"i-‘l/
3 o

The Calgary Seciety of Independent Filmmakers Presenis:

The Second Annual S100 Film Festival

Have you had all vou can ke of expensive limmaking?

Make a 3100 Nilm, Building on the success of the 1992 3100 Film
Fesval, The Calgary Secicty of Independent Filmmakers is now
calling for Nilms Tor the 1993 3100 Film Festival,

The ehjective of the festival is 10 promote lilmmaking in Super 8
and to encourage new and experienced filmmikers by providing a
pasitive environment (o screen their films,

All films must be made psing less than SU00 worlh of [ilm and
processing, Films must be submitted with a $10 entry fee by
March 1993, If you are imercested in submitting a film pleasc
comtact the CSIF for an infermation package containing the
Festival regulations, the entry form and information on Super 8
Filmmiking,

The Calzary Sacicty of Independent Filmmakers is located al
1703 1 Street NW, Calgary and is open 102040 until 6200 Tuesday
throngh Satwmdny, The phome number i 277-1741 (403 and the
mailing wddress is PO, Box 30084, Suion B, Calgary, Alber
TIM 4NT
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Congratulations:

To the Fellowing UFT filmmaokers whao have been awarded o Visual
Arts grant from the Toronto Arts Council:

Paul Hasick will make his first Hlm “MNot Alone’, about three pecple
who participate in a Hallowe'en morch to profest viclence ageinst
homesexuals,

Mark Hesselink will create ‘Punk. Probably Hardeare', o
decumentary obout the punk movement in Teranio.

Halen Lee's True Patrict Love' is a film dealing with repraseniations
of Asions ond Asion wemen, with ideas of noticn ond nationalism
in Canodo, the U.5, and Hong Keng.

Andrew Munger is working on 'Bring the Moise’, o documentary
film abaut the rop music and hip hop eulture that hos developed in
Toronla.

Michoel O'Hara is mnking Doauts, Pecple end Their Dreems’, o

d:{:}meﬂl‘ﬂr:f (=] pﬂﬂp{ﬂls QW GTenesi EIF deﬂmi. Ser ina number GE
donut shops, patrans will be asked directy how they view and
interpret heir dreams,

Greg Woodbury is making 'Skelatons In My Closet', o video which
prasents two perspectives on deoth bosed on his perscncl
experiences as a child and as an adult,

Cengratulatons to Adrisnne Amolo ond Derek Bagars whosa fim, "A
Briel Lif2", has been occepled by he Cinema EI Mondea Fesfival in SE
Flowr, France, the DOK Festval in Leinzig, Germany and the Raterdem
Fastival in the Mehedands.,

Congratdosons 1o Adom Ciclh whose AticinThe-Blue hos won best
onimoted bim of he Chicoge emnoticnal Children's Film Festival, The
Plew Oideans Fibm and Videa Festivel and e Philodelphio Intemational

Fitm Festival
+

DISTRIBUTIOM 93 - January 21-12, Hull, Quebee

Canedien Film Insitute Conference Targets Canada's Featuie Film
Distrimutian Preblams.

Onawa, December 3, 1992, The Canedion Film Instifate Division of
Cinamorhequee Coredo onrounced today ihat it will host Distribution '93, o
motional conforenca on feature Tl distbotien in Canade, which will ioke
slace Janygry 2 122 in Hull, Guebes,

Preseabers aae cwand winners af bost week's Goaie Awards soundec o
tecuning loment thet, altheugh Conedion featune films reflact oulstonging
creatve and fechnical ochievement, thoy are nol widely ovailable o
Conedion audiences.

lngeed, less thon 5% of screen fme in Canodion hoofres i devoled 1o e
eshibilion of Cancdion films, ond over 0% of the distribution rn:q'nh:c_'l-
eorned in Canodion theatres fow cut of the country. This simasen is wiigue
1 thir world, has prafound cultural ond industsial contequencas, and yoi,
eoiite S elfark of successive govarnmants, Has remained cssantially
uncnnnged for over &0 pacrs

A1 Dawibution ‘Y3, industry leaders end federal and previnciad policy
maners will meet in o facussed eavirarment 1o gefine the problem in the
ceaiext of the 90, roview past inifiotives, ond cevelop o procliconin
tetalution for urgent ectian.

E'n:'_:ns.!lchon fors for the h-.-u-dr:':.' cenlerrnoe are 3170 batans Jan ey B and
200 tharegher, A 'spt?-l;ic:'. rate of 5735 ane fii 11 hos Been seeed ot the
Howl Mloze de o Choudine, the confarence focding

Fiar Further informetion or the regisier, colf Se Coradion Fim nsitute o

{013 2324727 or fox §613) 2324315
11

New Members

Paul Andrews

David Butler

Jon Campfens

David Cropper
Alison Ethier
Patricia Feehan

Gail Fielding

Robert Fletcher
Traci Loader

Dirk McLean

Masani Mentague
Mazake Nagai
Oswald Phills
Suzan Poyrox
Patricia Rivera-Spencer
Alison Reid

Atul Sohla

Peter Stavros

John Theodorou
Karen Welsh-Russell

-

Mew Initiatives in Film
[MIF} is a five year program
develeped by Studic D of the
Matianal Film Beard designed
to address the
underrepresenicfion and
misrepresentation of Women of
the First Malizns ond Women
of Colour in Conadien film. MIF
is comprised of different distinct
components: a Pescurce Bank
Directary, a Film Institule, o
Filmmaking Intaraship Pregrorm
and a Community Connections
Progrom. MIF will also be o
network between young
F:ofes;iunn[; and film and
video professianals whe are
Wamen of Colour or First
Makiens Weomen. For maore
information contace:

Fahienne Pierre-Jocques,
Administrater/MIF, Sudie O,
MFB, Box &100, Station A,
Mantraal Guebes, H3C JHS

-+

OAC Venture Fund

The Crntaria Arts Council has
inificted o new program called
e Venture Fund which will ke
ovailable fer innovafive arfistic
projects. The first gronts from
CALC's newest endgwment
were awarded ta 23 arfists last
spring incﬁ.lding LIFT member
Anna Gronow,

Venture Fund grants ore
awarded annuelly, on the
recommendations of a jury of
artists. Individual arfists may
apply for grants of up to
$135,000 for colloberafive
venbures, or projects in which
|'|‘|¢1|r are wquc'mg alene. The
deadline ler 1993 applications
i+ Febroory 12,

For mare information and
application forms, contoct ©
Sophia Grigariodis, Cntaria
Arts Council Department of
Palicy, Flonning and
Cevelopment at 597413,

-t

wemen making tv.

We are a group of women
producing local T.V. We
promate socicl change by
providing o a wppetive
atmos.phe:e, accass ba
broadeast fociliies and honds
cn braining. Our new s-hl:rw,
sha,/tv is an aliernaftive forum o
reprasent sociaty from the
perspechives of wamen, We
encourage production in o
variety af genres: decumeantary,
experimental, drome ond
combinotions thereof. If you
are inferested in Expfﬂring the
medivm af lelavision ar issues
that concern yau, aur collective
weleames you.

For more information : she/r,
Coble ten, Parkdale Trinity, 47
Lisgor 5t., Teronto, Cat, 534-
3341

Executive Director Announced for Imagas "93

Tre Boord of Dirctars for Merfem
Wisions is pleosed to ennounce ot
Deuglas D. Durand has cecepred
e posifion of Exocufive Diracior
far the Images Festivel of
Inneperdgnt Film and Yidea,

Doug Durand comes o Imagas with
ovr ten paors of previcus arls

g minisbahicn r.'acpcrience_

lndu«:!ing work with Harbourfrent,
Buddies in Bad Times ond
Dancemokers. The annuel Imogos
Fostival is Canoda’s foromosl
shawease for loading edge film end
video art, ard hakes ploce April 23
Jr1r|pl.||gh Moy 1, 1993,

Faor infermalion call %7 18405,



Part Tims Position
Advotate

AMNNPAC/RACA o noSonol service
orgonitcfion repreentng orissiun
cenires ond ofist ofgonizations that
are nonprofit and self determined,
inviles opplicotions for the position of
Advocate. The Advocate s
responsiole for implemenfing policy
ond direclion of the orgomizafion,
representing ANMNPAC/RACA ond
#e concemi of i membershin fo
ather orgonizofons ond branches of
government wifhin e bounds af i
posifion ond assist i coordinaling
communify devitopmen!. Candidates
for the posifion musl have o working
knowieoge of French ond English
Condicohet must be lamilior wilh fhe
i LN OONITe MOWETEn oo CusrD
secior, gront whifing ong Kadnigin
compuBryysiems
Jrong communications kills are an
assat, First Mations persons end
People of Colour aie encouncged o
oapy.
Application Deodline: Merch |,
1993
Stort Dode: Apeil |, 1993
Salony: §15,000 + benefits
Hours of weor: |8 par week

Filmhouse i3 cffering LIFT
membersa J0% discounton COD
croars upon pressntion of the
LIFT mempeiship card

Paths is ofenng o disesun of
berween 0% to 25% depending
@n the wze of e projed ong cther
pockoge prices for on entire
projed,

Soundhouss wil offera discaun
of 25% fot services and 10% for
matenals, Payments must bemode
aa a 000 bav and sewions will
b= boctes on o “bumpobie” bows.

Discovery Froductions wil
offer o 15% discounr on oudio
PO proauchon work,

Sound Mix wil offer o ciscoum
ta UFT memosrs, 307 off their list
ghee, For more shormanss ool
451-2550

P.F.A wuicfera | 555 discountig
LFT memeer an £.0.0. coden,

Deals!Deals!Deals!

Poite A Mi-temps Medigteur |

Madiatrice
AMNNPAL [RACA, une orgosisafion
noficnale de services, represenioni
dosconiresd arfisiesetorganiabons
arfisliquas, heit oppel oux
condidatures pour un posie da
midiohon. Lles condidols doivent
oves g isommentde conngisuanoe
en ongloia ot en frongoiypou pouess:
rovoder dons bes devn losouet. |
doiven! egolement coangilve fe
mavwrment des cenives darlise, e
socieur cuttured, savalr ridiger des
domondos de bowses o uiilaer la
sysismn informaSgueMociniosh, On
encouroge ks Auviochiones el les
personnes Op coulewl O poser bpur
condidavre

Date limite pour les condidatures :

le 1% mars 1993

Travail commencont: o 19 awil 1593
Soloine: |15 000 § + ovanages socicux
Hataire da traved: 18 heures par

sermaing For mone nformation, contoet
ma Hiting Commines of / Four de pius
DT (ENSEICTEmEnts, Vuike T
coniocter e Comie de recritement, chel
AMNPAC/RACA 183 Bathurst
Strest Toronto, Ontario MST 2R7

Sound Techmique him & roeo
sound finishing for $80.00 cer
hour, masser mixs for $40.00 cer
hour and cusioma by the swound
doecior,

Spot Film end Video Inc. offer

o ciscount 1o UFT memosnof | 55

Valis Video offers o 20%
discouni fo IFT memben o reniais
of their videa ond auaia wciling
wims. For more delaily call 77 1-
4031,

Walloce Studios offers o 10%
desoount o UFT membery oo rerios
of their studics. For more desais
call 5373471,

William F. White afers o 507
diseount 1o LUFT membars o
eauipment renial, Formare detoni
coil Bill White a1 2527171

f vou Lnow of any other
discount efered o memesrs
give fulie a call &t LFT

Yeung videogropher seeking work
Expariencs in recording end
edifing. | om willing lo leom hands
o, if needed., | have recored
vafious perfarmancas sch as “he
Evelution of Jazz,” CELAFI
I'L'E|-a|:|r:|Ii|'|g Alrican Identity,”
“housa of Aliea,” "Coribane ‘92,
"Maseym of Art1,” ond vorioo
ofer, Viewing of of weorks is
cvailcbls upon requast, o3 well oy
my resume ond professional
references, | om ovailoble A5 AP,
and can be conlocted of 469.2055
or 3301818 {poger). David
Cropper, now UFT mesmber

-+

Agency will Bl your cosiing need:
We hove 4,000 peaple, ronging
from exiras o oxperienced ociors,
on a compuberized dalobose | We
con ol supply oclors and models
in Faining of no charge. Caoll
Ancrea, ot Global Talent, B97-

8970 +

Taranm Women in Film gnd
Telewision anncunces the shart up of
a breakthrough service for women |,
the COMPUTERIZED
EMPLOYMENT SERVICE BLILLETIM
BOARD. THE Board will provide
inhersted employers with e nomes
cnd guokhcofons of wosen who
are regitiered lor specific job
oot

For mora Infarmation plegse coll
Margo Musphy

. Mightingala & Assec. lid.

Tek: [d16&) 638.5423

-+

Understanding tha
Assasimaen! Process: The
Onlarie Arts Council amd its
Granting Proceduras

This publication will explain how
decisiany are mode in e
ewnrding of Oalano Ars Groats,
o GhYwl Quiiions CDOUT Tia
gronkng proceis. The pubiscoSon
wil be availoble iree of chrarge in
January 1993

For mode iﬂ"nlrr\-uli-:n ploose contact
Chtarin Aty Council, Informason
Anisiont, Commumcations ond
Research Deporiment , 151 Bloor
Sreei West, Suite 500, Toronio,
Cindorio M55 1T6

FAX [414) 9218743 Phome: (414)
S&97400 Tall fron in Ontaria: |
(8007 387 0058

For Sale

The loflowing 18mm exquipment is

A Cinema products CP1 4
wynchranous camaro with o 12 o
120mm Angeniaux lans; two 400!
mogazines; fwa batery changars,
original menual,

Asking $1050.00

A Maoviclo upright edifing mochine;
megnefic and opficol heads; small
viewer shyla greal on gas / good
for winter, excellant condilion,
Agking $950.00

For more informotion plecss ool
P64 - 6836 oher 00 pm

Do you have a

script, excerpt,
storyboard or
freatment you'd
like to publish
in the
newsletter?

The spring issue
will be
dedicated fo
film texts and

-

graphics.
Drop off or mail

work to the LUFT
office by
March 1, 1993
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345 Adelaide Smeet West

Suite 305
Toronto. Ontano
MSV RS

416 - 596- 3233
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