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THE BOARD OF DIRECTORS OF LIFT WOULD LIKE TO SAY

THANKYOU

THE MEDIA ARTS SECTION
OF THE CANADA COUNCIL,

KODAK CANADA INC,

William F. White, Film House, and
Partners Film Company Ltd.

FOR THEIR INVALUABLE SUPPORT IN THE
PURCHASE OF THE ARRI SR2 CAMERA

and to

Claire Coltsmann, Laura McGouah, Susan Norget, Julie Ouellon, Carolyn Wong,
Greg Woodbury, the Programming Committee, the Fundraising Committee, the
Equipment Committee, and the many LIFT members who volunteered their time
and energy over the past one and a  holf years

FOR WORKING TO HELP US GET THE CAMERA
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THE LIAISON OF DN\DEFENDENT MIMMMAKERS OF TOROSTO is o non-prodin co-op which suppons end endounges independent filmmalong through the cachangs
of miommston end sccess 1o equipment and (sabives. LIFT bosts a program of workusops snd monthly screoungs, snd i provides scocs o mnformatson regarding fundemg
warpes, (efiival and grant desdlmes and other related maticy

LIFT i supporied by its membership, The Cansds Coancil {media ans section)), The Ontano Aris Counal, Metro Toronto Cultural Affairs Division, The Caty of Toronis
through the Toronio Ans Council, The National Film Board of Canada, Telefilm, The Omano Film Development Corporation, The Govemment of Ontano through the

Mmastry of Calture and Commimications

Amicles published m the LIFT newsletier do not necessanly reflec the views of the editor, the Co-op or members of the Board of Drreciors. Letiers io the edator can be sem
cio LIFT, 345 Adelside St W, Toronwo, Ontano M3V RS, Phone: 996-8211. Fax: 596-8413

For information regarding tha Racial Equity Fund, call 596-6749.



Anuther Island Screening succeeds in entertaining a film thirsty crowd. One hundred and fifty, and probably more,
individuals showed up for the festivities. enjoying not only the films but barbeque and baseball as well! Batting away were LIFTIES
such as powerhouses Tony Browne and Lara Johnston among others.

(NOTE: Abandoned baseball gloves are now eccupying the LIFT office. May the appropriate owners please recover them. )
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The films themselves were a joy, all of them worth mentioning. Highlights being Iris Pagbo's animation in Leaving the Poisons
Behind. Robert Kennedy's focus on an old man's creative output in Flamingo’s Bigi Wonderland, and again with Fucking
Bird (where one learns how cockatoos propogate), Jim MacSwain's poetic study of the sexual aspects of Mowers in Flower, and
John Porters Pleading Art siood out for it's political criticism. After his film, John stood up to talk further of the situation, that this
island screening itself was “illegal™ because none of the films had been submitied to the government for prior approval (the audience
cheered at this announcement). | think the point was that other artistic venues such as plays, concerts and visual art exhabitions don’t

have to, 50 why should films.

The major disappointment was, for me, not being able t see Poulet, Poulet by Virginia Rankin. Somehow the timing of the

screenings slipped. Just as it staried, the last ferry left (as well as 90% of the audience). Hopelully we'll have another chance 1o calch
it. Other than that, it was a success, especially financially, Because of your support our brand new, delux state-of-the-art, cowabunga

SR camera has arrived! (aug 12) We couldn’l have done it without you. Many thanks and hope to see you at the next island screening.

words and pictures by Ed Makuch
UFT 1



future fiction

party of
parties

ond music is right, some ore oul io he bock for
fiwal but i'm geving o pass oos its oo paranoid, this
many pecple. looking onound i see x, x spes ma and
x smiles, | nod and slip on o bonong, we are
loughing uniil the sun sefies nothing lite o forty howr
corvvaraahon when e minutes ore wirsd ond the
M ywinging, who's on soged wl ey e good
bul wa're beSer becouse we're dicking everyfing i1
nrw ol really irying but discovery ond how did we
get onio i, wo it neccesity of ong of thowe nighty
wvrything i going forsmord, of e occideniol
welocity, whare did this parson coma from and why
om i suddanly so wifly not even bothered whan
peopls come in ond oul of privacy and we are sublle
conspifiion created o fickon driffing into lough?

B L augmz‘28 13

Ramsden are playing

8:30 pm at the partyztisee i
centre 167 church 11'}‘1:"..:33 v

1992 Festival of

Sﬂ”&'ét near shuter — Fesivels on fiday

august 28...




the bookshelf in the
LIFT office. The
tapes are definitely

worih lixiening fo

40,000 .and i cost us S350, This was a set Jor the
show “The War of the Worlds™ that was going o be
thrown into the garbage at the end of 1 shoot. So on
that level, I'd say, kesp an eye on who's shooting
what. Go visit se1¢. Look at the kinds of things they 're
using and say “can [ use any of this s, can |
appropriate it 7* Literally the guy said "if you can pick
it up, if you can ge1 a truck, you can have this sl *
The same happened in lerms of making a deal with
labs and equipment houses. | found in my expenience
that when you're working in the 35mm milieu,
because there's a Jot of surplus and becaase i3
conndered a profesuional mediom, you can make
deals that could go up 10 a 75% discount. There are
ways o do it and they treat you with a bevel of

and could earily be
broadcast on co-op
radio. From the discussion entitled Subverting Economics | have
excerpied the voices of Carol Anna MeBride and Gary Popownch. In the
context of the panel disruccion they represented the extremes. Gary,
wiarking ai howe Lowards the produciion of inumacy and Carol, freely
appropriaiing the suandards of indusry. (My apologies lo the neglecied.
maoderator Gieoff Pevere, Winnipeg fmmaker John Paizs and Momreal
filmmaker Rick Raxlan, who also participated in this lively discussion )

Carol Anna McBride: rve made s couple of shon fiims
[ chise 1o make them n 35mm. A question that 1 ofien asked of me and
anyone who works in 35mm at the beginming is “why?"

| did it because [ could get a camers for free. There am lots of non sync
15mm camems around town that are not ased. | got all my shon ends for
much less than the cost of |6mm siock, virtually for free, in some cases
people were jus giving it away. The control over 35mm. | found, was
much higher than most people usually keep in their | 6mm sock. So 1
wasn'| wormied aboul matching baiches. When we came 10 designing it |
wanted 10 make a shon where | could work with sets. Everybody sud.
" you're nuts . [ had $50,000 in ans council money, plus imvesiment. |
hired & set designer and an an director who worked in the industry
(Carol herself has spent the last 14 years working in the industry). They
proceeded (o look around town Lo see which seis were bang struck, who
wa i production and what kind of sets (by that | mean doors, pieces, all
kinds of things, fumilure, lights e1c...) were available. We ended up
constructing an entire set, that | kad bugeied by an an director al

ll(ff:'

mem il g Chmoll Pars, Jobe P, Dick Rinins, Gery Pogosech, Casel dnan Mohide

professionaliem that just izn’| the same in | 6mm . The
15mm lighting package on my film was bagically
written off, it was zero 5. By the time [ weni 1o the
production house they sud “oh this is 100 small, here,
have it™ It's nol uncommon.
There's a filmmaker you should acisally find oul
about, Keith Hlady, who has just done his first project
in 35mm, Efram, and in fact, he had exactly the same
experience | did. He got incredible deals. [t was
literally much chesper than 16mm. | know that
sounds weird, bui he got them. There's s0 much
there. 1 can’t begin 1o 1ell you.

[ worked for four years with David Cronenberg. | saw thoasands and
thousands of dallars thrown away. From every depaniment, from
sound stock through 1o shon ends, 1o sets, wandrobe, costume, xerox
machines. Go in and use their bloody xerox machines, they've paid
through the nase for these offices. Use them. Scam them. Just go
forit. The stock is out there. The footage is out there, the money 15
being spent. Find out who is spending the money, [t's like any good
thiel. My motio 1s - Don't go for the poor guy. Go for the one who
has got the money. 1's kand of a Peter Pan thang,

Al the end of a feature film or series. you phone the production
manager, you gy * | want 1o bay some gock, what kind of pnce can
you give me? | wani to buy your shom ends, | want 1o by your reel
cans, [ want Lo buy everyihing.” And then you deal al the end. And
youl go in [ast. Or phone any commercaal house, They always have
16 and 35 shart ends, and it”s kept in good shape. They use it for
tests or small ends of a shoot. Thess people are given hall & million



dollars to doa project. They buy it full price. The other thing
is, you can, and don't let anyone tell you different, you can
fmake deals with Kodak, with Fuji, with Agfa. Fuaji for sure,
but you can make deals with all of them. You should never
go in, read the rate book, and pay that price. Newer. | don'L
And if you're 2 woman you have 10 gel really hallsy aboul i
I'm sorry for the term but you've got 10 go m there and don't
make like you're really naive and “could you please give me 4
deal?™ You've got 1o say "I've got iwo thousand dollars and |
need x amount of footage.” And then you deal. That's what
you do.
Quegtion from the sudience: Aside from govemment grants
are thepe any pnme sources of private funding?
Caral: The best bet is il you know someone that has some
money and they want 1o write it off. Tell them point blank, be
totally honess, this film 1sn't going 1o make 2 cont. “Will you
give me some money ™™ That's one of the only ways I've
found that is completely honest. | someone thinks down the
road they ‘e going to make 3 forune off a rwenty minute film
o a half hour experimental film they e not telling the truth.
The reality is that even the commercial people are not sceing
large returns on their featurcs. So 1o tell your uncle who is a
dentist that he's going 1o make twenty grand on his two
thousand dollars is not tnee. The best way 1've found,
because [ went into personal debx borrowing money, is 10 jusl
s atts

Q™Tou were about and
lilmmakers who can produsce films for about two thousand
dollars. [ wani 1o know how they manage 1o do that?
Carol: They hijacked footage. They bormowed equipment.
They stole whatever they could get. They did it on the lamb,
they did i on the fly. There's s senes of filmmakers who &id
their films as a process of education. | don"t know if you've
scen the Banle of Chile? There are a mimber of, | think Chilean
filmmakers, who would shoot very much like Gary. They
would shoot a picce, show il in & village, show it in & town, gel
discassion, go on, shool some more stufl. 1 mean al one possl il
was incredibly hard 1o get film siock. [n Cuba t was
impossible. 5o they became very very coeative Shoml maiing
films. | mcan all of the sull exists in Toronio 1o make a flm.
You could do it as long as you can get that stock and figure out
|w13r1.ugﬁ\Linmmulthﬂmqh)'mdm'lplﬂhnhb. |
mean, you can get way oat there in terms of real guemnila

filmmaking. Which i3 illegal filmmaking. Depending on the crisis of the film and
whether it must be done regardless of the cost. That's ultimately what a filmmaker
has to do. | mean those are some extreme situations and Canadians are quite spoiled
rouen, Wehave Aats Couneils for heaven’s sake, But you etill have to scam. Yoo
have to be very good al scamming, good al convinging people 1o give you something
for nothing. And if you can’t do that, or don't like domng that, give up, do something
else. Becsuse you're always asking peopic for something for nothing. 1 believe
there has 1o be something in retum, whether #t's financial or not. There's a karmic
thing. If you rip someone off, or you abuse them on & set and you don't pay
them...it's going to come back 1o you. [t comes back..it always comes back.
Tmmﬂmdm.mmnmm&aﬁuui:nwhaym.&rmwy
her own efforts were aided by the fact thas she had been in the union for years and
the ‘crew’ were all 1o willing o help owl one of their own She also fell i@ was
w»mummwmmw#wmmﬁm
they feel it is @ pompous’ mediswm and make u difficull o fund posi prodaciion.

Gurr Pﬂpﬂ":"iﬂhl [ staned making films about nine years ago, [ guess. |
bought & super § camer. That was one of the first things | did when | got out of

university. | staned making films in super 8. Al Shendan College there's 5 whale
tradition of people, expenmental people, Richard Kerr, Phil Hoffmann, and others.
Rick Hancox was lesching there. There was 3 good creative environment of people
who were irying things cut. We'd stick a backpack on our back and maybe five of
six hundred feet of film, thoot for days, bring it back and look at it. The whale

L
process was coming out of this documentary tradition. Of collecting
matenial; sound and images and analyzing it and editing it over long
periods of time. Sometimes a film might ke ... well two films I'm
working on are mx yoars in the malkang,
['ve lfoand that i"ve had 10 12ach. ['ve aught al Shenidan College,
['ve had 1o wnte reviews fior magazines, | worked at LIFT on stall
for six months, snd [ guess that was extended when [ was newsletler
editor there, Welfare, UIC, anything that you need io keep you
going, working with other people. The grant sysiem is there, Ontario
Ants Council, Canada Council, LIFT grants, you're probably all
familiar with those, the PAFPS program a1 NFB. Iis never encugh.
Pan of my strategy was Lo expand my own talents x5 much 25
possible. That means teaching yoursell how 10 be cnitical of ather
peoples” work and being able 1o amiculate that in writing. And
geuing some (vpe of reputation so that people will come 1o you.
Also, putting on screenings of other people’s work, all these things
do come back 10 you in some way. Promoting the cause of '

i1



between - between falling asleep and being awake, between here and there, between being and non-being. These metaphysical themes are
evoked by the central image of 3 woman in white over which layers of images and sound (voices) are superimposed. |0min. Col. 1982

CFMDC Program 7

The follewing films are in the PERSPECTIVE CANADA, Secies:

JOMATHAN AMITAY CHAIM
REACTION IN VIRTUAL REALITY
Amitay's animated “Nukie" figure
returns, with a new rant on things. The
trick here is the combination of lovely
coloured sand animation and Amitay ‘s
wickedly macabre humour. Mot for the
complacent. 3min. Showing with Robert
Bergman and Myra Fried's “Hurt
Penguins™

MARK DE VALK THE POCL: RE-
FLECTIONS OF THE LAPAMESE
CANADIAN INTERNMENT
Framed around author Joy Kogawa's
childhood experiences, The Pool is a
sensitive and insightful account of a
largely ignored aspect of Canadian
hiswory. 55min. PC Program 4

HERWIG GAYER SELF PORTRAIT
Gayer takes his head on a world tour in
this pixillated mumber that's both a
landscape and a portrait film.

10min. Showing with Gary Popovich’s
feature film “Self Portrait Taking Stock™

Using a wide range of
visual and performative
strategies, Open Leuer
seeks a way oul of the
victimhood by acts of
racial and sexual vio-
lence. [5mm. PC
Program &

Leila is haunted by dreams. Dreams of
drowming, of a love long since gone cold,
and the frozen place in the far north
where it all happened—Rankin [nlei.
NWT. An impassioned, highly personal
sccount of a southern white woman
falling m and out of love in the nomnh.
28min. PC Program 7

about the small versus big and fleshy
versus light. A hilarious poke at bidy
embarassment. Tmin. PC Program 3

DENYS ARCAND, MICHEL BRALLT,
ATOM EGOYAN, JACQUES LEDUC,
LEA mcu, le ROIEMA

Slznanud.n s most talented filmmakers

22 1if films af ...%...m 7(,,,.“..

MARK HESSELINK MIAGARA
Deawing on both the substance and the
spirit of hardcore music, Niagara sets in
motion & namber of male-female
scenarios designed to challenge male
aggression. 10min. PC Program 8

KEITH HLADY EFRAM

A Canadian touring the American
southwest by motcrcycle siops o help a
poor family stranded at the roadside,
Emmer and his kin give new meaning o
downtrodden, but they ‘re cannier than
they look. 3min. PC Program 2

HELEN LEE MY NIAGARA

Touching the poles of both suburban bliss
and shsolute alienation, My Niagara
explores the emotional undercurrenis of a
yuunyg thind-gencration Jupancse woman,
With its innovative approach to drama
counterpointed by poignant Super 8
footage and a lush musical score, the film
capiures the textire of half-expressed
desires. 40min. PC Program 2

GARY POPOVICH SELF PORTRAIT
TAKING STOCK

From one of Canada’s most sccomplished
young experimental directors comes a
fearure length reflection on Canadian
identity, individual memory and cin-
ematic truth. In a beautiful, optically
printed sequence, Popovich begins in the
viery origins of filmmaking, then moves
outward to a sophisticated consideration
of what it means to make cinema now,
and here. The film explores not only the
nature of personal expression, but the
concrele circumstances that govern what
pets made and how, A tribute 1o the
independent spirit. in life and in cinema.
Feature, 'Will be shown with Herwig
Gayer’s film “Self-Pormait™

VIRGINIA RANKIN, CLEMENT
VIRGO A SMaLL DICK FLESHY ASS
THAMG!

This film subverts, invera and ridicules
racial sterentypes in the realm of the
seaual. A black man and a white woman
lie naked in bed shrieking at each other

have joined forces to offer s tuly unique
cimematic tribute to Montreal on the
occasion of her 350th birthday. In all ias
glonous diversity, piercing idiosyncracy
and stately besuty of the film that resulis
from their collective efforts adds up 1o a
resounding chorus of Bonne Fete,
Montreal! Feature,

MIKE HOOLBCOM & STEVE
SANGUEDOLCE MEXICO
Experimental filmmakers Hoolboom and
Sanguedolce set oul 1o dissect the travel
bug. Hoolboom's deadpan voice-over
offers you the air-tight experience of a
Third Werld holiday, while picrures
establish the dual contexts of tourism and
Free Trade. 35min. PC Program 8

LORI SPRING FERSOMAL EFFECTS
Spring creates an unseitling atmosphere
marked by enigmatic characters, cramped
spaces, and oppressive gestures in this
disquieting story of a young woman's
mitiation into life in the g city.
30min. PC Program 7

LIFT 12



Welcome to the LIFT office

1 Robin Eecloo, Finandial Coordinator

2 Michelle Mohabeer, Racial Equity Fund
Coordinator

3 Julie Qullon, Greg Woodbury, Technical
Manager

4 Claire Coltsman, Development

5 Sally Lee, Arts Administration Intern

6 Computer - Mac. Prebook rental $5/hr +
7 Computer - Mac. Prebook rental $5/hr +
8 Laser Printer - 50 cents a page +

9 Computer - Mac with Raster Ops Screen
10 Photocopier - 8 conts a page +

11 Library, pericdicals. film directories film
book magazines, werkshop cassettes efc
J Note sign out sheet on side of shelf

12 Drawer with manuals for film

m and documents from past
a
13 File cabinet - international film festival

UFT 13

MAP

infermation, applications,
elaborate JII

fun
Coordinator information h‘lm,

equipment brechures... J
14 Membership crew files,
past LFT newsletters O

15 FAX machine + incoming

50 cents/pg
outgoing $1/pg longdistance
$2/pg

+If office resourse rental,

sign in log book
JOther resources sign in lithe
booklets on drawers before
usae, this is for ment
funding records.
CANADA COUNCIL
EXPLORATIONS PROGRAM
Jan 15, May 15, Sepu 15
ARTS AWARDS SERVICE
Art Grangs “A"
October 1
An Granis “B”
April 1, October 1
short Term and
Travel Grants

March 15, December 15

FILM PRODUCTION GRANTS
March 15, July 15, November 15

ONTARIO ARTS COUNCIL

FILM PRODUCTION
Apnl 1, November 2

VIDEO PRODUCTION
February 1, August 15

ARTISTS AND THE
WORKPLACE
Movember 30

TORONTO ARTS COUNCIL

VISUAL ARTS GRANT
Ocwber 15

govermnment

Bob Rae wrote back to Robin Becloo on July
Sth sying something about how impornant
culiere if 10 nationbailding, that the
responsibility for culture should be shared by
the provinces as well as maintained by the
federal govemment On July 27th Robin
wrole back to Bob:

“sharing” in areas such as education, healih
and social services, | can anly feel
apprehension {or the reforms proposed in the
arca of cultare. Such a proposal does nothing
10 define federal responsibility in terms of
current gaps, conflicts and shortfalls in the
national support structure for ans and cultre
{ our brosdcast legishition rears ils head as 2
noticable and unforgyvable example) Further,
“maintenance” of our existing national
institutions only ensures us their dow death
by starvation.
| cannot forget that this is
E same government that

s imposed the 10-year
budget freeze on The
Canada Council, that has
mercilessly hacked away at
the CBC and its ability to
reflect and respond to our
regional diversities, that has
sold out the ability for this
country to establish a
and diversified film and
video infrastructure in
favour of American interests,
that allows the majority of
cultural workers to continue
to live on below-poverty-line
incomes, that put a for sale
sign on the Canadian
Cultural Centre in Paris, and
that continues to ignore and
contradict the
recommendations coming
out of federally initiated
committees ranging from
Massey-Levesque to
Applebaum-Hebert and even
Federal ‘maintenance” of
national cultural institutions
remains a statement of little
substance and no vision.”



Equipment
News

ARRIBL:

Well, LIFT is in the process of acquiring another *
synch 16mm ARRI BL camera. This camem
will ¢t s & hack-up camen 1o our present ARRI
Bl Thus, there is no reason for film-makers oul
ihere mot 1o rent @ LIFT BL! With a back-up
camem, you'ne guaranieed to have a smooth
production no matter what!®! This camera has
Leisa T3.0 10-100mm 200m, and thres 4006
magannes.

SOUND BENCH MAKE-OVER
The sound bench got & grest pew look. Thanks
to Andrew Chang fo his many hours of hard
wiek solidifying the sound bench. The bench s
o bolied 1o the flooe, and won | move an nch.
Gusranioed.

The sound bench will also be petnng new sound
heads in the near futare

WANTED:

Sachtler 20 or Ronford 2004 fripod
Reward: members get to book il al greal prices.
1f yous hiave amy information about this, or shout:
1 Mixer and Speakers for the sound bench,
Lavalier mics,

Lowel Tota lights for snimation stand.

Super-8 synch sound camera,
projector, fripod,

Boom Pole

250 Walt Peppers nd Stands
Call Juudie Ouellon at 596-8273 TODAY!

Somehuow hese e howe mof found heer wdy 19
LIFT yei.

NEEDED URGENTLYIH

LIFT would gladly yecerve any donations of
plastic cones, whether 1 inch, 2 inches. ar 3
inches in dismeter (you know the kind you use
while editing), Volunieer hours wall be given n
exchange.

SENDING YOUR FILM TO A FESTIVAL?

IF YES, THEN THIS APPLIES TO YOU:
LIFT has grest plastic shipping cases lefl-over
from the garge sale for sale. Any reasonable
olfer wall e secepeed. 1 you are intereed speak
10 Julie Ouellon next time you are 3t LIFT.

BASIC LIGHTING WORKSHOP
LIFT would like 1o thank WALLACE
STUDIOS, LIGHTSOURCE =i ROSCOE

LABORATORIES for having donated their
space, of use of their equspment of product Lo the
BASIC LIGHTING WORKSHOP

Thear help and uppon was greatly spprocuted.
and enabled LIFT 10 offer s workshop with
plenty of hands on e of ligha, gele, anokcs
machine. elc . in & sadio, a3 well a5 on ocaion,
Thark vou wery much.

ARRI SR Il NEWS
Pre-bookings for the ARRI SR 11 are still
sccepied, but not for long. Once the final
payments have been made, the booking schedule
will return to normal. FULL members will be
able to book mx weeks in sdvance, and
ASSOCTATES will be able o book revn weeks in
advance,

Sov if you have & specific date now, for a couple
mionths dawn the road, pre-book the ARRI SR
today!

ARRI SR Il OPERATORS

¥ ou can muilll be added 10 the LIFT bst of
quakified ARRI SR camen operalons by
subxmifting a ol crence ketter from a
ancmalographer with wham you have worked 1o
Jube Ouellon st LIFT, U youarca
cinemalographer, then you can get a producer,
director or fellow camemman 1o vouch for yoo
The person provading the reference will be
contacted by phone,

The lig of qualified ARRI SR opemiors is just
one of the maty ways through which LIFT will
insure that the SR 11 says in top shape. For more
information, don’i hesilae 1o pve mea call &
LIFT, 596-5231,

Thanks_

NOTICE TO ALL LIFT MEMBERS:
New key policy is in
effect

The new key pabcy was adopiad 1o rduce Lee
veten of keye. This policy o quite simikario that
employed in other oo-opermtives, bke Charles Soeet
Video,

N B .New key policy...

LIFT KEY POLICY:

“Members who wish o sccess LIFT facilines
s Sign oul the appropTate Leys (rom he
Techmaoal Manager and must lerve 3 208 ey
deposit. Members wall be requered to pay (of the
replacement of the Jocs and keys of keys signed
out in their name are bost. The 208 depomt doct
ol cover the cosl of new locks and kevs
Members are not permitied 1o dupbicaie keys, and
asmume full responsability for the use of the keys
Keys must be retumed within 7 days of lug
booking of LIFT post-production (scililies,
during the Technical Manager's office hours, A
late retum fine of 5% a week -day will be charged.
Keys not returmed within 30 days wall be
conmdered lost. The member will then be

charged for the cost of replacing keys and Jocks™

If you presently have a set of LIFT keys, the
plicy wall go mio eflect a8 soon a8 you've
Gened the new key booking stheel. Yiou can
exther drop by LIFT to fill is the fomm, or retum
by mal the one thal was sond o you.  As for
members desring io book keys, the pobicy came
im0 effect a3 of Augod |

We, the LIFT Board of Dirociors and the
Equipment Commigiee, regret the inconverience
this may occagion. However, we leel that this
procedure 'will benefit members wanting quick
access 1o keys. Presently, it 1akes on average a
week for LIFT o obtain a set of keys fora
member.

I you have any questions shout this new key
policy, please do nol hesiate 1o contacy me ol
LIFT.

Thank you

Jubie Ouellon for Greg, Woodbury
Tectmmial Manager

PS. LIFT is looking into srtalling a key drop
off box o faciline the roem of keye Please
share any suggestions of advioe you may have
with me a5 1o the laecation or structune of the box
Thanics.
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Congratulations

To LIFT memben swarded Canads Coancil grants:

Filmn Prodecucn Grants: Brenda Joy Lam,
Lafoy, Lori Spring. Mark Tollefson;
Ana Grants “B*: Jomes MocSwain;
Shon-erm Grants: Rosamund Owen,
Explomironi;

Mahra Maeh s Mark

Roberts;

Monica Bider, James Gantla, John R.
David L. Waaver, Michoal O'Harg, Iris

U. Poabo, Lenni E.

Workman, Roberta Pazdro and Deborah lll.lhlu-r
Congrats 1o other competiion recipienis: Alan Iwelg, Alina Martines,

and Kal Ng.

To LIFT member David Mcintash who recieved & project grant for ans
wriking from ihe Oniano Ars Council for Position Crtical: Travels In The

Hyperguoer Man

Congrais io other LIFT membern: who receved grands from the Oniano Arts
Council: Jonathan Amitay (Welcome 1o the New(T) Waorld Duonder);

Judith
Maoira

(Waiaga); Camelia Frisberg (Lesve Them Laughing
{lmages of Forgotien Dreami ), Cynthia Roberts

(Indivisible ;; Moomi McCormoek [How To Be A Gidl Steven

Sanguesdoles and Mike Hoolboom {Mexica), Andrew Watt (Echoes and

Dreamin: A resthess cry)

Screenings

Twa films by LIFT members Mehra

Meh |Sased) and Farzod Sadrian
[Mirage), will be screened = the Euclid
Theaare on 21 August st 7:30 and 5:00pm.

On Thandsy, October Sth at Tpm the bunis
Film Socyery will be soreenmp Amy
Bodman's film The Duration of Lifs
And Other Talas from the Grimms
(19940, | 6mm, 45 minuies, colour) with
Richard Kerr's On Land, Over
Water: Six Stories (1984, 60
minutes, codour), The sereening will take
place ai Innis College, Town Hall, 2 Sussen
Avenue (one block south of St Geonge and
Hloor), Bolh Amy Bodman and Richand

Kerr will be present o introdoce their work,

OFDC comes
through

The Omisno Film Developmen Corpomtion
announced today the one-year renewal of
Ontario's Non-theatrical Film Fund, which
provides funding for educational films and i3
wilminiiered by the OFDC.  Among the 59
projects aasisted 1o date are films promoting
swirencas on the environment, family issues
including domestic violence and divorce,

Cansdisn heritage, racial eguity, youth issues,
semion’ iweses and lving with AIDS.

For furtker mio call Armando de Perala;
Manager, Commumcatrons; Memary of
Cisiture & Communications

Phone (416) 314-T235, Fax 314-T257.
GRANT OPPORTUNITY

garage sale:

LIFT"s 3rd Annual Garage
Sale. on June 27, raised
over $900, which has been
put towards the purchase of
the Arri SR2 camera
package. Many thanks
again o Susan Norget
{who for the third straight
year in o row allowed us 1o
hold the sale at her home),
1o Sam Galat and
Trisha Papas of the
Special Events Committee,
who organized the sales so
well, ind 10 the many LIFT
members who donated their
“time” and sl 1o help

. make the sale & success.

Special thanks also to the
following businesses for
their donations:
Theatrebooks, Dominion
Stores Inc, The Book Sale
and McDonald's.
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WELCOME
NEW LIFT

MEMBERS:

Liss Burling
Mary Ann Caasidy
Lina Chanrund
Yan Cud

Michse] De Carlo
Maris Dnzilow
Parick Eves
mn-ul'ﬁu

Gary Plog

Mark Ramin
Ambroae B, Roche
Paul Shoehridge
Mumtals Showraki
Hrent Adam Smith
Mazdsk Tacks
Tracy Thoemson
Sunny Thrather
Peter Wagner
Fon Wass

Racial
Equi!r Fund
is a go-
ahead for

s hort ™ ns
ends:

The Vi Fund e mees aowsen of i Ouarss Ans Comsd, Botsblishad in 1991 from s o

deadline is
not yet
confirmed
but should
happen mid

fall.

CALL FOR SUBMISSIONS

September Monthly Screening
at the Rivoli: Final call for
submissions!

LIFT s September monthl y sormanng s besng held in conpancuan
with ARTS WEEK. As pan of a larger, ulisdssciplnary event, s o
am excellant oppofumity W sTeem your maserpeocs befom a boad
sadience. The screening is on Monday, Sepl. 28h, o the Riveli, 734
Queen 51 W,

Fizase drop & WHS copy of your fbm ofT st LIFT abong with year
name end phome #, The deadiine hi been exsended to Thumday,
Sept dih

(Q, QUEUE)

e ar R e Tancn 00 corrrarl e Cansls st
puneg on & s of ot vania basnd on the mEereecGan of
s of setualny, setunl erlauon, e and costemmpeenry oultes.
We wnsh ool with tha van s paople aroand the ooeniy who keve
been and are doing work n Uus sns befors determanng hee Useis
evenu will be shaped These works will be comemassioned andfor
camted. All mediums sre welooms o bo ol ved e vissal, music,
eEreening: with spscial sbention given lowirds pesforenance as,
thestre and dance. Individual anisisfcudiura] workers as well o
organarational crestisres spe imvised. People of all reces snd
omenatocs are encounmped bul we would especially like 1o soo work
[rom individuals whoss souua] jdentities s not represanted in ous
culsiral consext: Diflenely shlad pemoni, Big and Beamiful persnns
Gender Benden, eic. Phoase conisct us with yoor briliant ideas
sosen as pemsibde. Colbect 1 soonsaary”

A well, we ae creabing § Aeueni] ditibase of orpassranons and
imsbvicas] artinis o oress o netsona] meiwork Pioses sond yous OV
o iy etheer pacubas o w

Cymtisia Low

2814 Teniy Swea

Vuscowver, B.C.

VIK 1ER

Phone: (604) 154 - 9457

Fax :(604) 657 - 6260

We are 8 group of Chinese Canadiara ieresed in woeking with oihe
Eroups in presenting this series on Kece, Culture and Sexuabiy.

ARTS IN-SERVICE PROGRAM

Fﬂ'pﬂhhwdﬁm et e Wy of
i wvailsbie for Year 11 of a Sowe-year
#mtﬂ_—i iy woeabvang scheel boasdi), e
orpemrstenli), aad o)

The program sims W develop & nevwork smong lecal amisns, the ans
arguriztions and the whools in onder W enhamce comemEnications

and 1o stimislats the development snd tmplamentation of i projec
by the ariscc and educational commun e,

It Ik Hke you'll have 1w comac sn Cnlanio scheol boarnd s this
information was direcsd w them. Their desdling vo nabemit the whale
proposal 1o the minkry is Oowober |6, so i you're interested yoo
whasld tham mmadisiely, or oy 325 2373 - Canala Lans"s
office (e i Use Aasisant Deputy Mininer of Educston) on the Xin
Floneer ol [oem “n-'lhd'..l:h—hi_ lrh-l:’_i'llml day
BT

short films wanted on cable tv
she

TV s o balf hour program providing an shemative forum
Enlerpret society from the panpociives of women. Broadcast st 11pr
on Thursda ys on Masicen Huntar Cabda Ten Paskdale Trinity, Our [i
programming will festure & callaction of sbar films and videcs. We
weleome sabmissiona {rom all women, comsnusty groups, womon ¢
caloor, native women. Entnes on video fomnai can be dregped all
thie sation (47 Lisgas) plesve label “Alention shefiv”. Sobmismnn
desdlane w3 seplomber |, 1P Mo (e are mvobved. Pheise call
Exabn af 533 - 065 or Lansas a1 59]. 296 for more informanion



re: classifieds

POSITIONS - ARTS
ADMINISTRATION

EM - PROGRAM
COORDINATOR

Mugor respeeraibiites of the FHOCGRANM
CIHIRDIN ATOR iee: inedfaee s I:l:mh:rtl:r

SAW VIDED VISUAL ARTS COORDIMATOR
Thar Winsal Asa inr Prog W and
v e K i LY W
LRI W Tl SRl SOMERRGEY GO eain g
memoeey of the Bosed of Dimctors snd vissad anate
Shete wil b an wrmis wehi has an exiEmive

e gy of CUrTENL APURUE PrESiGD &Ik 8 Rring

w e [ 1 g it SAW, [ N
A g wileg, eoofdanalim End
cofmcalum il alio b chsetlial. T'h.ip-\.'lil.-ﬁ I

presiustum; ol st of o 'y
-ﬂhﬂl-wm.ﬂnmn. A u'l-mhilmﬁllm-’r-.
schanlapshugy program; financ il S of
PrOCEETIOn BEUY TS, IMAMGRNng production e
prepanng il podesion ppors. The
pergpecuve Progam Coordinaur shouid have: &
wiring ks ledgs of Wil Peo L e
pradecieg firong of piufilionsl s EEEraE
skils; shility o work independe=gy.

Comiracs: | voag, Powmoisd for peressl. Muoc 50 b
wk, APPLICATION DEADLINE: Sepu L 151 w0
AP Subena lener und resame v EMCMED A
Human Hesoeroes Comminese o200, 116 8 Avenus
5.W. Calpary, Albana, T2 10D

EMUMEDLA o an arisenas media sns sesscs,
[rinduCEael Al progmetarang centre. The mandas of
EMOMEDI A Galiery il Prodeilue 568 S0 b
prencie and advanies the media 19 and B2
crpirsige aid ssppont Hdcpresient video, aeso, and
snspuicr Land peizied time:bascd) jroguios withs
U artanic, wocl and cultura commanty,

CAMADIAN FILMMAKERS
DISTRIBUTION CEMTRE -
INFORMATION MANAGEMENT
OFFICER

T Ciaralian Fil kEfE LH Lemire
Lo LS P ICATi [0 B R ISP 1
Infommarcn Lo gemenm Offcer. The saodessi ol
cafitelite will ek Iﬂll‘.'l'&ﬂ#ﬁ'ﬂl:‘ﬁru'l
Dimcir, pamng Wb manugernes dills and
l:l-l:r-n:.lm.llul.l.h:fl_'lljl respemrnibic for the
ard wmp of ma milforine
wml T ooy naar FewimITE SETRIE SN
WERWR

Phis parseiom 16 snended o provide pridessonal
WG el feainasal enperenos o madbeskiuns
ELEE & ]l mnan pEmenl ol i
afminndraton. Indneaduals with sore than e yeis
o eaperignes of B susageincnl level ox i
eigible o appiv.

Capadichanies siould bave an awaresess of Se
Cuassaduam Ciom il viiasl ans ornunies. &
msmarche oresied wlividesd = b freeg

. abdies, conieg il fdata e
mad dpread aboet), caceilosl sbalies o oorid el
=riflen anad I | ks

wnight, Adegualism, nd fdm-relssed exprresce
[mekgding fum wedies or produston) s dediniis
whalih

Salary: $19.300 » bere (i Swan Due: Sopessber L4
Wrmen applscatiens will be sccepied wnd
Scpirenbor L 1992 15 Hineg Coirenmies, isSebs
Filmmnahen” Dutabulem Ceitre, 574 Pordanad
Street, Topm, Chearsn, MY Z0F, (416 353 (308

GALERIE SAW VIDEO . conscorpumans

mals erdae At Ron Cente, m comently carpiarg
appcatar o the follow g posipom:

ADMIMISTRATIVE DIRECTOR

Tha Actmanisgrative Diecnr by el

g sl iy (o e o i1 e gadbiry
T et all cancduise will Bave #8MIg
COTESRR 48, on panisaties and el salls e

werll om eaperence & gred wrisyg, Feandal
nmgerers, JAM ey, amd gesendl aflee
furgtinm. She'he will have an ederdandmg of
L= T PrO o g i o gened ary sl L
s cowrporadreely woith sl wiadl snd 3 Board nd
I, o fomslos s CofiplemamueEry W g of
et Vesual Arts Cismalinaser, A Commpiee g of
respumtiihidnacy o gvailable on regeest. Thi pesilsm
1 full dune g2 35 hoges per wook.  The sadary @ 520
00 s vTa

5 v &5 that ol Admin Demserce. A

o |t of mponsihilitics i svadahi
This pecitvon @ par Gme o 34 b, por wie. Tie sadary
s 317 O pemr w1

Lol

PERFORMAMNCE CODRDINATOR

The PesCowfafioe o ifalor il I &h Gt s e
an cniEnve ._-ﬂ‘w of CieTenl Femls i KErEa e
mie, porfonsance and peeiry. In aeaesaios with
whe W isual Arte Coondsadion, uﬂnucrmh.-r:ﬂ-

will e e for the s
programming of ik sawvites m SAW, E“-n'nl.lw
s p wrw nicilly in pr weed

womrmuncain. Familisriny wich e dio e pmeni

= iadd o an g A coreplem in of maponed nes
s wvailabbs on rguest. Thiv posiison is pari-tumes at 2]
Erw. per wi. The salary in $1.23,520 par yr.

Calere Saw Yigeo Amun” Conee Incorporaed o @
oo setive, equal opporunity employer. Peope o
covour wnd Fu® Sahans Bople e ceciuraged L
spriy. DEADLDNE for all myypl scatioen o Sepuesnres
Lo i%8L Mesas vond s OV, sl lemen of czguuy o
Culerm Saw Video, 67 Nicholax 51 Ovas e (ntsn
KiNTHY. Avmmtion: Lada Lencay, For mom
AL, eas ol (813 2661 E)

SERVICES

WOLLNTEER OR PAY, BOTH ARE OLK,

Isma b9 yeus edd Righ school student w b wams. o
ksarn o thag or fwo aboud ovie making. v ac
aaking for e PoA. plee calls See-lng at]38)
&74BETH,

COPYRIGHT AND CONTRACT QUESTIONS?
Coelcafert sl o Cofrenght liwyved it mraey
Leslew Ellen Hasto - previowsly Sestor

3fTiczr with the Federal Groverreens e sathor of
Casadian Comynght Liw, Winie, phine, ar faa: 213
A5, Penck Stroet, Suse I, Ohtsws, Oeano KIN 582,
Teleptome (613 5631905, fax (6130 363-1 567

FREE ACCESS. WAHNER HOS, LIRRARY &
RESOURCE CENTHRE

s cpen 4o all, loviwd b the renovied soabies 6l
Wisnd el the Cafachan Cosdee, 2489 Hayvew
Awrmae (merih of Lawreees ) & North York. Hiuss ae
Sorm h0o00gm- | 2:000m and 2 Olrs-d-00nm Mondyy
b Frataw, & $ail §ibrwry of books, poomal beck waues,
e sdls, memarnbilia, celebngy setognpted
S, &N EAMENSIVE DeogTapiy secThom, ook iny
cowm busicn, Hledlysond ghost mones, Seaure (e and
wervies videolipe collecion end more. Yewieg
Cald Lonaa (41 61-45- 1484

EQUIPMENT

WANTHD: Malls siyusiabbs | beran liadsn Spdicer
Siper & bt giser, Fiaher Prics Vides Camen. Cal
Amuieew ai $33-1475

FOR S ALE: Porweee Mgia: Teck, Balk B, 1]

Win pave oo wong yousell THirs gowd | ane
lved withont thewe germs (o all these pean™ call

henhilgre gt 233 Jedbn. Price e pashie

Conixerivieg |
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fne doy were:

mispkaced, for oll yaur haﬂp.

Visual.

ran post the last ferry.

LIFT's 2nd Annual Island Screeninc
was a success!

The wonderul volunieers wha chalked up hours ond/or helped arganizi

Bruce Akock, Amy Bodman, Bill Coombs, Richard Doornink, Fefn
Endlich, liso Fitzgibbons, Andrew Fiore, Keith Fox, Shawn Goldberg
Darcy Hoover, Susan Howard, Kirk Hudson, Doug Jones, Soeed Khan
Mitchell lauzan, Michoel Lewis, Bruce Lyne, Michelle Mohabeer, Vincenzi
Matal, Mark Rammitt, Wanda Schockel, Paul Shostridge, Sunny Thrasher
Sl'sgnwnd Welf and onyone else whose nomes mighl hove bee

Special thanks to Susan Norget for programming the eveni; Mark Tolelsoi
for landing his amp and speokers; Pat McGowon, Bridget Newson, Care
Mark, Cloire Coltsmann, Julie Ovellon and Peter Wagner for their essenfic
skills in putting the event on and fo the sponsars - Conner’s Brewery
Knob Hill Farms, A & P, Coca Cola Ltd. and Gabriel Audie

We would like to offer g e apologies to Virginio Rankin whose filn

Hope to see you all on the island naxt yearl

Allyson Woodreoffe
5 ial Evants Commiit

Deals!Deals!Deals!

Sound Technique film & vides
sound finishing for $80.00 per
haour, master mixs for 340.00 pe
hour and custams by the sound
dector.

Filmhouse is offering LIFT
members o 20% discount an COD
ordars upon prasaniation of the
LIFT membership cord

Pathe is offering o discount of
between 20% to 25% depending
on the size of the praject and other
lerms. They can alio provide
package prices for on entire
project.

Saundhouse will offera discount
of 25% for sarvices and 10% for
moterials. Payments must be mode
on @ COD basis ond sessions will
be booked ona“bumpable” basis.

Dich?nr!_.r Productions will
offer o 15% discount on oudio
POst proguction wark.

Sound Mix will offer o discount
1o LIFT membars, 50% off their list
price. For mare information call
441-2550.

P.F.A will offero 15% discountio
LlFT memDpers on ':_GD EH'I:IEI'E.

Spot Film and Video Inc. offer
adiscount to UFT members of 1.5%.

Valis Video offers o 20%
diseauntte UFT members off rantals
of their video and audio editing
suites. For moare datails call 271
&031,

Wallace Studies offers o 10%
discaunt to LIFT members off rentals
af their studios. For more details

call 537-3471.

William F. White affars o 50%
discount ta LUIFT membears for

equipment rental, For more details
coll Bill White at 2527171,

If you know of any other
discount offered fo mambars
give Julie @ cail ar LIFT,
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