
Atom Egoyan 
The Adjuster 

Best Conodioo Feature Film 

John Greyson 
The Making of "Monsters" 

Best Short Film 



A 

lntercine 
fully 

using two pictures 
ond two sound tracks OR 
one ~icture and three 
sound trocks. 

0~0®lw@@lli 
FOR L.I.F.T. 

L. I. F. T. 
GENERAL G 

Membersare reminded that our Annual General Meeting is fast approaching (Nov) 
and so you should begin thinking about nomInations for the 1991192 Board of 
Directors. A lot of hard work lies ahead to steer the co-op through the rocky 1990's 
and lead us forward during these times of fiscal restraint. We need innovative 
minds and tireless bodies to do this. Associate and Full members hold 
voting privileges and are eligible for election to the Board. 

As well, volunteers are needed from amongst our membership for the numerous 
LIFT committees (equipment, fundraising, lobbying, newsletter, program­
ming, script development & workshop cOOlTliUees). Your year long commiUment 
to a LIFT committee counts as your annual volunteer h ours as well as providing 
an important and much needed COIltributioo to the running of LIFT. 



LEITERS TO THE MINISTERS 

no. HonolU'abl. Micb .. 1 Wiloon (MJ.N.T) 
Tow •• B 5, 125 8"""1 DrivI 
01.1.11 ... 1, Ontario 

HonOo,t.abl. Michael Wil .. n: 

September 5, 1991 

I 1m wnun, to you on boh.1r afth. Boo.rd 0( Di rectors oCthl Lie;..., of 
Independent Filmmlke .. ofTotCInto, which repr ... nta 0V10' 400 independ. 
ent ntmnWt ..... about thl POOI~ ... _ ...... ofth.'_ tn.I, JerMment to 
ineludoo eultu .... 

'"'" independent fi lmm.r.; ... oo",m"",ily IlfonliY _N. "'Y aetion to, 
thl ....... rican ~mmmt to bri.., ... lture badr. to the r_ tnldo !.Ilk .. 

In I _rid alrudy dominated b,. tho United State. wllut.1 produet, WI 
r .. l ... 1 have. ri&l>t to re'Iett ""d oonl7<ll our ..... 0I11tu •• l ..,... .. ,,,,ty. Yet 
..... h ... US erR. T._nt.ativeCa.l. Hill doe. not ..... pUulttu.1 Ixemp_ 
tion, Meing it merely u • form of prot.tetion. She fMl, ... ltur. Ihould be 
ineludtd in the dioeuuion, on uoe Ir.din, _ ne. Io ... llu •• I trading .om­
modity,,,," think not.. 

In I country .. oeeupied by clt linln, ita eultu .. how will it be pcmible to 
continuo O .... MardI. ofwho,," ..... if roll",," i. nol DUro to conttol? 

'"" filmmaki"l' ... mm .... it)' illt./'oni:l)' u~, usuran .. from our ftderll 
"",...,mant th'l it will kHp euI ...... 0« th, tabLe in free trld, t.lko. 

Y ..... .uention to this .... u.. ;. putly appreeUoted.. We look forward to 
.-IM,I writurJ _n .. to 0"'" ......,....... 

Y ...... Sin...-ely, 
Loui .. LebelU 

s.e .. tary ofth, Board, UFT 

Thl Hon....,..bI. Po""';n Beatty 
Mini_ oICommunieationl 
.1 ........ 1 Tow •• North 
)00 Slate, SL, ou.. .. a 
De • • Minilte., 

Octobe. 10. 1991 

Ourin,thi. time of ....... titutJ,o ... 1 reI"_l.m \nib' eniled .bOIlt!h1 
pouibilitie. that lie ahead rot a "n.w" Canad.; a C .... cIa that ....nett. 
pf"O(NNiYllnd relpOn.ibl. id .. l. (.". I multi ... ltu .... 1 nltion . I believe thu 
",elive in I «Iuntry abound In sod.l, .rti . ti. and ... ltu.11 riehno,,"nd I 
hayo IVeT)' hope that ou, potentill will .ontinue to be .. plored and devel. 
oped. Yl t It ill, ... m. tim. 1 know ilI.t th ... dream l ••• not '"111, «Ime 
by. not onl, II an individu.l. but 1110 ••• eommunity .nd a nation. 

It is too ofUn the .... thlt ill. mo.t important iaouel of. politi •• 1 body 
I .. thl onu th.t .... the Ie •• t .PI>I ..... t, Ind rot th.t rnau.., th, 1, "1l 
popul.,. Without takine a",fJ' rrom the importance of man, otho, nltionll 
............ I reel th.t the ""I ... of Irt Ind ... llure (to bo(h ;"diYid ... I •• nd 
... tionl)" .~mely undauti .... tecI. Thl 1111 .. a nltion i. I ....noet.lon of 
th. l.pi ... ti ... 1 ofito _pie. Without art, I nltion i.weak in .pirit, Ind 
eoId in the heart. The e ... tlve ;,,!ltinct i. tho molt bali. of.n human 
boh.vio.and it should be nurtured and let rree to 001' . 

Ally fed ... 1 poliO)" that ",ould di.manU •• nationlleultur.lapne, sueh 
II tho Clnada Council h .. to be IIeIn ..... wusiv •. Tho Clnadlan ,.,vem· 
mInt hi played a important role In developinG" ill . 1111 in thi l country by 
ttoCOCIll.in,.rtilto .. a nationll , ,,OUtei and by folterinl • I"!.em 01 
rrowth and ..... Uvit'. Your oupport of thi .... Itu ... l .ncy il vital to the 
ruturo of OIl. nation. PIt ... do IIOt let our spirit .lip IWfJ'. 

Si ....... b', 
W I)'fIoI 8fte 11 
Editor.L1FTN ....... _ 

l\FT 
,~ 

w.,...s...a N._,C_. 
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Office update ... 
LIFT would like to .... e thia 

opportWlit,. to welcome Miehelle 
Mohabeer to 0\lI" I tafl'. 
MkbeU. be,an work with us 011 
October 3n1 ,. 0\lI" new Adminifo. 
t • • tlve Co.ordlnator for the 
Multicultural Dramatle Film 
.... d 

You don't say? 
If )'!)\I're .tartin, to develop a 

new film p,.qect, we'd like toknow! 
I f you're rearina: up ror produc­
tion, budinl towllrlb ~t, orjust 
completing a film, we'd like to 
know that too .•. or .. .ifYOU'wo" 
eeived a uantor an award, or OBe 
of ~ films h.u reoently been in 
• (Huval 01' nhibition, we'd like 
to pat rou on the bad: and update 
OUr reconIa a t the aame time. 

ALSO, ,lot olthi. information 
i.o important for UPI'; 8.lItUpport 
matonal for gran~; IlA ",..,,,roe 
information to prove to fundenl 
and policy make ... the amount of 
activity that iOOl on in the inde­
pendent film community; to up­
d.a to ou' ca taloeue; to update ynur 
file, and "" on and 10 on. 

Even if you move, we want to 
know, 110 pleNe forward. change 
ofaddreN notketotheoflkeaJong 
with JOIU.' new telephone number 
lOr tb, erew Ii,t. 

DEDICATED VOLUNTEERS 

Membenare reminded that the 
LIFT office il alway. in need of 
your help. Weare particularly anx_ 
iOUI to develop a !Wier ofvolun_ 
teen who ere able to dedicate I 
day each week Or I day each 
monthto thcco.op, Equipment 
maintenance, updating member­
ahip 1'flCOI"dt, invoicing, bookkeep­
ing, updating the feotival data­
bale, el<:. IC there are any mem­
be .. who are available to ODmI!Iit 
to a ~g>.Llar pattern ... eontaet. the 
UFT office to di8euM your lIChed· 
ule of availability. 

2 L\IT 

LIFT filmmakers 
win BIG at Festival 
of Festivals 

Ccr.g,otuiolionllO 
UFT ".,ober.: 

JcM Gr.y.on" 

... "-""<G '" 
"MONSTERS", """ 
It. NaliaOiaHilm 
Boord Award lor a..t 
~ fl. -Sl.ooo 
co.h ond S2,OOO--. 
oI~""~1rorn 
_Nfl. 

IUotn E~n'l ~ .... , 
THE AD.l)5TER, wen 
n.. T<>«>n1O City Awerd 
lor a..t Cot.odion 
f ......... - 0 COIh priu 
01 Sl5,OOO .....t.ir;j, 
AIorn~_1O 

V_ filrrmolor ............ 
GI!<XlR'S WIfE! 

8Nc. Mat;Dc:noId'. 
~ ..... HOHWAY 61, 
we. I\IIlIIW up 10 THE 
fiSHER KING in t... 
Cetl~Ud"I 
Peep .... 0I0ic. A~. 

In the DeC&lllber issue of the liFT News/eHer, D M Owen wiU 
reveol /0 us his views on Conadion 1eolure films in /his yeors 
Feslivol 01 Festivok 



Multicultural films on the go OAC'S 
'FIRST PROJECTS' 

GRANT 
HIGHLIGHTS 

BIGGER BUDGET 

by s ... dy Greer 

KaI NC and Kwo! Gh . .... UI'T 
membe .. and two of the recipient.. of 
the Multl."l tu,.1 D •• matic Film 
Fund rrant. for 1991. Thil fund ;. 
mad, po"ible with tb , financial 
p • • ticipation of the Ontario Film 
Otyal.pment Corpo ration. and 
adminloured"""""" lM UIli..." 01 
I O>d_ndent Ftl '" maken ofToron"'­
BotlIlllm ..... kion _tq- ", .. ribod 
\he aI ..... nt IUIt ... oIlhei. projeda to 
me 1Wt< \he phone. 

Kal N, II _.king- on • film tilled 
Sloma ., Chide ,he Wind: TAt 
Soullnr>H. Ijr"'(lr. Thil film it p.rt 
of a 3.film A ri .. ;n which .. ,..,.1 
dr. mati, ltorie I fOClU on the the..,e of 
tho endoflhtworld. N,d .. eribu TM 
Soul/n!)frti#Uor .. ltorytellinr by • 
n .... tor ...... bilM!d with imq; .. to 
penuade the ,,;ewer to tonoidot 1M 
difl'.,....t _ible_inpof"wo.ad". 
end", 

Nt_ 1\1 ... project eW<>lwed ou.t of. 
qu .. t f •• hilo ..... po ........ 1 identit)r ... 
• Chin ... or f.",;", • • , h. oay .. in, 
d .... IoPtd _ntry. In ... ,..,hin, ror 
hi. identity. N, T«<I£1'ited the need 
to tee the bigger pi,tu r •. Th il 
uj)lnded into' ",nf<l.ion upon tht 
future ollhl world and how human. 
,..;11 axp ...... their identity within it.. 
At 1M ...... time, Ncfe!t comptlltd 10 
put hit .. plon.tion in a theme Illat 
...... !d inU1Ht.1aJp .uditn.,.. 

N, obHrvealllu people', notion or 
"_14', ,nd" "Iu.I1y relata to an 
ex\4,."e! event.. . ueh a. a nudear 
meltdown, On Ille other hand. 10, 
, uepfl.' that it relate. to an inte,.".1 
trn,form.tion of individu.I . , .... hith 
i, moro intanrrible and pouibly In tho 
, pi';Iu. ! r.a!m. 

Nr, who worko .. a frulaneo 
.r(hltKtund draught&man, ;. now 
fine-tunin, h it completed..,; pi be,.,.. 
10, btrino 10 Ihoot r .... Soul 
InH"IIfI'IQt' in early November, 

Kwoi Gin', fi!m. Dorio SMn, BriIlht 
Sltod •• wu mo tiuted by th. 
m • ..,." ... in TIennanmen Squ. .. Iwo 
, ummel'1 8&'<'. " I "'u involved in 
• Iudent ralli .. aile. the rn .... CT.: 
oa,y. Gin. "and 1 met a lot <II people 
who w ... ;n""lved in it.." 

Gin btpn 10 ""';I.t hi. film ..mpt 
rtom a politi .. 1 point'" vIa_, and 
thm .... npe! it into • ~ "" ....... 1 
piece. II. doe. not conlider hi_If. 

politi.al porocn. The m ........ 
100 .......... . deeply loI>.htd him and 
awakened h i. 0 .... China. idenlity 
el't.er living mo.o than halfhi.l;f. in 
Canada. "I'he people thet wer. dying 
....... part ofm •. • 
n.e dr.mati. format rOCUHI on 

penonal .. 1ationohipo in a otory that 
Gin hopa will "'Pio the • .....,. Th .. FlhnlPhotogr.ph ylVldeo 
penon. "I don't want people to torpt Office of IhtOntario ArtsCounctl 
it," h. odds. n.. relatiooruhipo will L _ _ • L._~ 
p .... vide inai,ghto to th;. particular is """""I", Its ",,"'ing 10 curnnt 
hiltOry and ... nniet. prognml! by sseo.ooo. The new 
n.. hi,tory .rTitnn.nrntn Squa~ funds stem from lhe 57.5 minton 

pl .... k to the , .. Iy liKlOo when increaselOb.uefundlngwruchthe 
.tud.ntdemonot .. tion. firttbfpnto OAC recently r«e1ved from the 
toke place ther •. Gin oa,yo lh.t in the gove,."moml (>/ Onlario (ref June 
film he mention. thON people who 1991 LIFT Newsletter). The Filml 
plrtitip.tod in Ih,.. ea.ly Pholography/Vldeo Office re­
demon.tration a. indudl", ordinary ceived ~n lrocre..se of 39 .. over lis 
work .... whoarutin in p';_. People p l'('vk>u5b.uebudget bringinglhe 
.... toide Chin •• re nol. ....... '" th ;. ...... ~ . ""miII' 
r .. t. h. add •• be.au,. the 19t19 n.ew ....... gdlojuSlover_ ,on. 
.......... wu the fi .. ti"" that the A RSTP ROJECTSPllOTPRQ. 
_l.em MIldia w" able to fUm the GRAM 
..... nt and .how it to the world. 

A few documentary .lip. ohot byone The office will bl' n>Jarging lhe 
orGin', fri..,d, will be i .. duded in the budgets of Its existing gntnl p ..... 
dramali. ,tory that {_I .. on two grams ;u well a, addin~ a new 
f';enda and the rel,lIon.hlp that one p rogrnm, ca lled Finl Prol""is, in· 
of them 1081 with hi l t radit ional lendedloauislemergingfilmand 
Ch in ... f.the •. 'I'm u,i"r \hat videoartists. Thlspllotprogramls 
reLotlonlhip .. an .lIeeory about the proVided 10 assist artists under­
"Iation.hip between 110, pr ••• nt taking their first film and video 
"Cime(inChina}.ndthe_Ie.n.. pro;tcts. 
........t reelme. to me. rl'Pre ... nta 
reudali, m and.n the old tradition, "This new prog",m Is a renee­
lhlt hann'l .h.n,ed. I'm IIline lionofrecornmendatlOl>$lhalhave 
im~. al ... from traditlon.1 ChineN been made 10 lhe 0!r1Ce from vari_ 
opera. and it d.al, in realily and ous representatives of Ihe media 
fanto'y.Sometimel th.fathenppea.. arts community. We are very 
.,th.firstemperorwhohadthowo .. t p leased to have new funds lhal 
.epuLotion . , • tynont lead, •. jUlt •• will make It uallable, ~ says off!· 
the rather Ir •• t.o hia ocn .a ... meMdy c"r David Cntlg. 
who hal to do what h, wanta.' 

One thine holdin, up production. Anyone considering applying 
..,.. Gin. WhoH I<ript ;. .....,plela. i, shouldCOOtacllhestaffofthe Film! 
ttyinr to find a <;tal '" .h.r..u .... He Photog"'phy /Vldeo O ffire dl ­
had hoped to .hoot the outdoor It_ recti y to d IsUM their project bl'fore 
thi, paot lUmme •. but hi. poOled submiltlnganapplic3lion. 'Thefust 
.dvertioementt .... Ived row deadline for appli(calions is: J)e. 

rOlponHl.JokinKly.h ... y,thatonly cember 2, 1991. Phone (416) 961· 
kun, fu expe.to .. em to Tupond. 1660orlolifreel-8O().361.ooSSfor 
believing that the film would f_1 on further InforTn:ltlon . 
",. rtial arUt or Alian . r ime. AI .... the 
population of Asian acto .. in 't01'Onto NOTE, Bto>uulhisisQpilotproj«!, 
;" limited.llJ1d hi. budilet i, not ... ouglt Iitt Tt$~ Ilf of l':t,rSl """pot! ition will 
to be able to hire prof ... iona! ."ton. be _1""ltd • {wrllttr U1UiIiMS 
Nat ....... Sand.7 wm,.",. 01 ....... a .... uIN""'ml. 

(JlM,aclwiJiel<l( M~IIkt<lf~",1 1"'''' l-----'--------;;;;c:J 
_ipie..z.. J.\JT 3 



W9/1::.d: " ..... """",Ie< k>t I&n 00ys, you"nd'. AI ~tsl fI&r& W(l~ /WI oroe of VJ' /xii ", Ihe 00ys ..",.. Ott , hod t> 
Ip/il oR /tom )'0\', you /I::.d: 1/,," 10 hearl, you we<9 '<) Imp<u .. iotlobr.. You beea_ !Itol which yc>IIldenilFied with .• 

n... ...... a ........ ~ _ ..... dIy..-.d "'f w.. AI hroI ... """-'ghI 01 ""much old anc. ..• 01..,.. ~1m.1c:w '-. l""". 0 
gill . ..-.d I ...... appop' . " ~. SuI """"" M lObs Cd d ..... Each IiIon c!to.oaooding 11\ iI·. OM> 1oohiM. ~ing, ..dur:-
ing. """''1*1 inIo my ~ ""b.nd "fO'II ......" "fO'IIIooorI, .... \0 way, bwotdo oncI ~ from • ....,,, "'" ~ cI "fO'II OM> 

"peI~, _ ~ ""' way. I". ""' iii" w.h ..... IiYe tw:;> houo. wlilo ..... I". !he ~ wllo .... , r..l ..... _: ~ """.!he 
:oan. 01 _ II-.. ~; _, ckoecloo., p.odua .. , acIoI., -. a.w> cI film 0<l~.1>ad ~.d ....... ,..."...,.. 0010 "" • 
..... ..,..,.." "" bring .... "" .... ,;a,,-i<:uo _ . CUyod B.Ing w.d, n. Body~. Edw<.d I. EIIzg~ Smoot; On II-.. 
Sid. cI n.. AtogooIo, w.:.. Up n..,.....,...,.. n.. ",*-, Yaung So.A Reb.h .... ,ao .. .d, a. I u..d "" look COl dw> in !hi. 
tJtMOdod 100m, fIOIl woo ncI ak:toe, ....... 100 had b".., ....... 1onoIy dol. Md. W. Slid Cd O<.f """,*,,, We _ ... ...tw;\.- 01 
a >lrM9". W, doncl know whe<e !IoeyOi. going. W.I;!:.e ~""" way. So .... l1 ..... _ 0I • .......t1y rrde...." '" coo.......d. 
I.'col 0li.o _ are rnonlp~ . ~ _ ...... Iht II.ooIre w\IIoo O<.f Prv>i<d bod .. inIOcl. ¢<II """Iollionoloomolon COllIftg u. t> 
_ "'- ...... o:onod.- ""1110, 11\ ° ddIiaj; 1IgoI-ot. 10 .... noI "'""" ...,ky~ 

fi I ... ic diCllectic 
' lTl o n s t e l""S ' c h a ll e n ges the FO l""ITlui o 

.--
I-M"f Not1!1. ""'"' <:Qo" ,.Md 00 ... oIf«I cI "",_Iomo 00 O<.f ~. 
Rood""'9 abouI f ",,~ ... 10/I'III o. r..,,/411>g M. 

v.fwo I...,. ........ ,'~ ~'IoJ>IOIt~ .. \'QguIoandElo, "","" r"", .. I""""~ 
~ my boo<Noo". my wodioboo. my boguoge and 00 occoI..", I wo.Jd clilislse pat'fcIh """'- 01 

"""". fnnImfIoro '" ""'I-Ioc/lol~,. f.-uoly I #opp«i ~. 1 'P"roi my """"'YOO load. ,.,." 
booko and 1Wn. and 1_...,1)' mW&d /hem. Not bog ago, on ocq""j~ hod 001 ..... oIvogllll 
OIl '-d.>!:. I """'11ooQ,d 01".,. loOt I .... '" 11><)«>1>. IICt>.oed and ..,.... wiiIo e)'N opeto. NeOIIyoi 
!l.1IiOdeb _""'ito, b./OM;, .... oi.;o,alo btatod_~. n....posMant~ .. l ndu., 

NI< cJt. .. ",,-'*r' ckwi" oncI..-d.osiotooty .. /wIIw. in I.e oIKe 01111 bed. ""'locus aI ioe bow I 
htld In my I'Ioro<h ""'. d /oauIe ,~ jru?~ by "'" ,......, fnoIh cI many 1irsI1'IOIIon>, end 'I'JI 01 
h n><>dM ....... d fL<Op<iOti c.-. ~ "",.11*1, I ""'. hiI ito h gut. ~. I coJdrol ~ 1l'i0i:i 
_ogoged .... iM Joj loOt '<) mony)«ii'S - ,,",,"1M )«11'1. 

narra llvity: canviclion, addiction, condensation and resolution 

I ook.:I ,.. whCiI i> ... pcClooh ...... 0 ..... cctI>In.CIoId """' ... ~ She sold ....... .... ...., ..... _ .... _..-...uah~. on 0 

COI"Iinuat boll> to ~ .. obdo ... ""I ct.sn 10 onoIy. """"" I'", "bjoo "''9 ~ 10. e-iaoly 1 """" ""I coI:oiIity 10 qw>Iion 01 

01. Then ~'. t .... 0 p:>oI cl .... do.on" pi" on<! I don' _ nolle. 'coo fm e><peOloo0'9 .... 10 >Irn\OIoIed ~. NoII<e how 
omoI:.er> can 90 v.1r.o.. c clgarelle Jar Jwo Ocuo. if "'" ~ I. """"""Ing ... A beculJful """y wli condonoe and oe.cM !he 
..,donlld ""', . ... d 0 Ide !No Jwo N:ou •. M """. 10 IN_, PJ come t> know !hem, PJ 101 In b-e wi'" 1Ioem, heir COll .. 
""". "fO'II~, yoo bo.no lot- ...... Ah.wodo yoo en 10/1 ak:toe a. ooM.o..d 00 _ obco.f yr:NI OM> ....... bonc:fty oncI PJ 
............. I PJ ~ b,r 10", ~)OU ctod ...,.. Hng., ......,.J,;j l moq 0 &Rer.oce~ 

4l\n 



F_ " .. , '''''9 b an U! .. ,. N .... F....a you _ a .... ~ bting I",od.d Ie:. "'"' obiMy 10 IflIn a yom .. an 
Io::u and a loaf or 00 and . ...... you ..... Ww;,(. K> p:>i11to.b o:ot:.:..f "'"' ....., ...... II 0..- 01 ... _ ...... n.. :ocw. b 
oohloootchioalt Ioo,oped up: . .......... Jicl I hoi. E __ TconIgN. 'MIydo 1_ a.~ n... _bto ~""9 h::oil 
"'" .... """"" ooi' ~ ....... ....,....,.. 1hoI'. why .... moodia pay> ... ofloo\ lD you ...... f~1I pIoc.. For .... _ p:>i1, My 
"",,*,'1 U .... 0 >10 • .......,. 'f"M ...:d 1J lb . • toQ,. a 101 cI cII><:1pIIne not 10 be s..cked """ r+ooo Iotm. I ...-" I QUit .. , for """ 
pK>pI. M 1"11 corneo "''''oIv.· 
'W!>ot ca....' "",<.folly. !hot dl><:lpll .... Of .... for.....,?" 
The ~ cI """ooWe I, p:>iIoty Cteoled by .... society il IJ occopltd by. I I. ~ .. <I p<Ot:IiC: dIoIogue!tool ""'~. Mit IMI 
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EET TALK 16 

Gail Mentlik: Tell us your 
objectives in making TALK 16. 

Adrienne Mitch ell: Talk 16 is 
a movie, we don't want to call it 
a documentary. It's a movie that 
follows the lives of five teenage 
girls for a year. Thy'N! from 
oompletely different 
backgrounds and they all turn 
sixteen during the course of the 
yew. We gQt thi~ idell be~ically 
because, I think it was one day 
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Janie and I wete walking along 
Ycmge street and we walked past 
thia clump olvery intimidating 
looking teenagers hanging out in 
front of this h08tei who we 
thought wete making strange 
oommonta to paasers·by. This 
made uB think it's time we got to 
know this group again. I mean 
~ming an adult JOu sort of 
close the doon to the world of 
young people . 
GM: Why wWI it important ror 
you to focus uclusiveiy on 
women? 
Janis Lundman: Partly 
because we're women, we're 
feminists. We found a lack of 
coming of age films on young 
women. That was something we 
wanted to address as well in 
Talk 16, Therejust wasn't a lot 
out there on Adolescent females 
when we started doing research. 
The films that had been done 
with young WOlDen were 10 to 1~ 
year\! old. Most of the recent 
film. were all done with males. 
Even. lot of the feature films 
that you see now, the coming of 

age film. are with young boys, 
and the girls that are in there 
are the girlfriends, the 
cheerleaders or eomethinr. 
"They're not the focus of the film. 
And we felt that we didn't know 
what was happening with young 
females. 
GM: There are f.ve "",men in 
the film. Tell us aboUllhem. 
JL: They COme from very 
diffeNlnt cultural, social and 
economic backgrounds. We 
wanted to get some eort of """'.­
"""tion, to get a M!nM! of what 
was out there in terms of young 
females. We have a KoNlan girl, 
Helen. She is a born·again 
Christian and a .lra.lght·A 
.tudent who wants to be a 
doctor. We also a have a girl 
whoee family is from Guyana, 
Rhonda. She wants to be 
Canada's lirst hlack actre ... We 
have a girl, Astra, who at the 
beginning of the film .tarts off al 
home and then runs away, i. on 
the streets for a while and comes 
home, moves out. The cycle she 
moves in she'. trying to hreak, 



I.rrinr to S(UI'e out who sbe i, 
and how toallrvive. The fourth 
rirl. Erin. attend. private sebool 
and .. lot ofw friende 11m quite 
weU off. And then"", have II. rirl 
... ho u. OIIr oomic. Lena. our 
ltand·up comie. One minute in 
the nlm)'Ol.l can be at a born. 
'ilill Cbriatian retreat and the 
next minute you tan be witb a 
rirl viaitinr her boyfriend in jail. 
OM: Could)'Ol.l talk about the 
proceM of finding the five riril 
in the film. 
AM: I think the wbole n!l!ean:b 
process took abou t ,ix month •. 
We interviewed about 350 rirla 
in metro ToronlO. Wb.a.t we did 
wu videotape them. So we had 
16 minute interview tapes of 
.eeb (irl and WI .. ked them 
laneral qUHtinnl (about) 
hobbies .•. boys,scbool,we 
tcroed it down to about 20. What 
"'" did Wlll take the tapee of 
these 2(l riril and we hera<> to 
thow them 10 yari_liiende 
and eollequn and people who 
were not in film . What bappened 
Wlll there Will a IfI"OUp that kept 
't.andinr out, and we u roed in 
on about 7 Or 8 nt them. 
foilowinr them around with 
videoeame r"l0 they rot II. 
_nfbow it would be to be 
followed around with a video 
eamera. Some didn't feel very 
,nod about being fnllowed 
ilJ"OIInd witb. videocamera. The 
~nla or.ome of the (irl, did 
nne. not want to become involved, 
to it finally jlllt narrowed i~1t 
down to the five (i ril in the film 
<odo,. 
OM: How did you get these li rll 
to be 10 comfortable and honeat 
with )'01.1 in terml of revealin, 
ya.., per-.a1 and intimate 
mattenl? How willi that trus t 
built up? 

AM: Lallaly betau"" "'" had 
lueh a long reaearch period. We 
lpent a couple of months ber ..... 
_ l tarted filminr em film, 
filming the five (iril em 
videotape, banring around them 
with the video ean>ern. gettill" 
them used 10 III, getting them 
UIed 10 the prooeaa ofbeinr 

open. 
OM, Let', talk about tha 
,hooting tcbedule of the 111m, 
beeaUH )'Ou ahot this film ..... er a 
period of a year. In termt of)'Ol.l. 
the filmmakers, and a ere .. 
folLowing the fi"" girla around. 
how did it work71t aU seems 
very lo(istieally com plicated. 
.11.: There were 55 shooting days 
in all. We would shootS or 4 
tim~ II. mo.nUl. We would ~ 
the rirla at lea.t once a week, 

"Teenagers are 80 

unpredictable and 
... self-absorbed" 

tometim~ more to lind out whel 
was happening with them. We 
would try to plan ehot. '" m\ll:b 
as possible , which would be easy 
to do if we were roin& into 
d ..... room •• becal,llle""" could 
plan a week in advance. Bul ir 
lODIething ba ppened that 
at\ern.oon or the ned day we 
would have toacramble and get 
a crew toget.her and be there to 
ehoot them. Their lives were not 
goinr to be put on hold fOT u •. 
When Altra disappeared the 
finlt time we . penta coupleof 
ween trying to find her. When 
we rmally round her. we bad 10 
run downtown and etarl 
shooting her with her friend and 
she gave us uplicit iMtruction, 

not to CO inside the coffee ,bop 
with her beaI .... her friend. 
didn'~ .. ant 10 be filmed. They 
were all wanted by the polio!!. 
Other thin" like that. We .hot 
fif\y bcIuN otfootage. And 
there'lleu than two bcIuN. It'a 
very ditJ"w:uIt, very hard tboioes 
to make in the editin&. 
OM: You opened thill up earlier. 
I would call Talk 16 a high ri.k 
documentary ... 
AM: You tee our grey hairs, 
(laughing) _II thu. it all 
becaUH of TALK 16 ... 

OM: BeeaUH you're followinr 
fi ve lubject.l around for a year, it 
SMm. you can do all the 
_a..:h in the world, 
oompletely prepare )'Ounelt. and 
choou the rirht subjedl and 
still not be sure if you·re mini" to 
get wht you want be<:aUH 
there', '" many day 10 day 
variablu and uncertainties. 
AM: There ia no control, that' • 
what it u. (laughin,). We want to 
do dtam .. now. Control, 
oontrol... 
GM: How did you minimize and 
deal with the unknown facton, 
IIId take control ofthu. high ritk 
situation? 
AM: One of things we did w .. 
keep a very cloee eye on the 
girl,. Even when we weren't 
filminr, we were phon;nr 
constantly, talking to them, 
finding OIIt what .... going on. It 
an, of them teemed a little, )'01.1 

know,like they were going to 
leave town, we would be there 
and get a sense of what Wat 

minr on. So because we 
meintaiDad very intimate 
amtact with them. we IOrt. u 
minimized the risk 10 a cerlain 
uten!. If we ot toucb with 
tllem then the risk might 
;ncrea"". We were really 
concerned that ",me of them 
mightjlllt drop out of the film. 
That wu our main coneem. 
Teenagen: are 10 unpredictabLe 
and very self·absorbed. To make 
this IOrlofcommitment is a very 
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hi. deal. Don't be tooled, the 
medium doe. not hold the 
allme and ,lamour that it did 
for )'OUfII people. The,. elUiI,. 
rot bored of us after •• bort 
.. bila. So .. e had toa:>nstantl,. 
• lay in touch. And the thinr 
.... th.t the,. liked UI, it .. as 
jUllt lJl1!at, .. Jani, said, tor 
them to bave IOmeone to talk .... 
GM: And they tru,ted you? 

AM: y.h they t,.,..ted us, a n d 
for lOme oftbe (iirla it .. lIS good 
for tbeir Illlolf·e.t8em to lay they 
were involwd with a movie. 
There was one girl, poor Len_ 
1\0 one would ever believe ber. 
She .howed them photograpJ.s 
and !.bey tlin wouldn't bel~e 
her. Even .. hen we ohowed up 
at her KbooI they thought it 
... for _a else, .... we re 
walkin. around with the 
l:II..IJI.er. and they couldn't 
believe it wllS for ber. 

GM: HiF.h rilk allO in the Ruse 
you don t know what', gaing on 
in their lives ... 

JL: It WII very eeary in a sen ... 
beeauM we were chOO6ing the"" 
five (iirl, and we hwl no idea 
wha t would happen to them 
during that year. Maybe 
nothing would happen to any of "" •. 
AM; That's somethinr we 
couldn't control. Wejultchoose 
6..., girl. who we thouaht would 
be aopti .... tinr to .. etch even in 
an interview li tuation. E ..... n if 
thin,. didn't happen to them 
they would It ill hald the film 
beeauM of their ideu and 
thought., thei r OUtlooM. That 
w'" the only thing we had to go 

••• 
GM: Lookina back on the 
experieno:e of makina: a film 
like TALK 16 .. hat would you 
.. y .... the mo.t diffieult: the 
plannin" the Ihootina or the 
ed.itin(l 

AM: If, the poal.-pn.xluctiOll m 

JL: ... becauae we think that we 
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jUllt lpent a alrDOII a)'ear 
raisin, the moDeY and doinr the 
reaean:h Ind then another year 
Ihootin, and ,I. mono.. of 
ed.itinf and WI finally have a 
6lm and we thlllk if. over, but 
tbit i, not the reality of the 
trituation. It'. mo .... technical 
problemllike retlin, the mm 
launched. and finding a 
di.tributor and dolnf publicity ... 

AM: ... contract., release forms, 
all thia .ort olthing. If. 
beeauM the film WII Ihot OVer a 
period of e yeac. We have 10 
many difTerent kind. of film 
.tocka that we uMd. 'nIi. 

"1 think everyone 
should see this 
film so they can 

get an insight and 
a clue as to what's 
going on with that 

t · " genera Jon, .. 

pre""ntl alot of dimeultiesl~r 
lalli, timinf, incredible amount 
of dimeultiet for the nr,alive 
cutter. And we had to 
constantly deal with tbit hassle. 
If. very hard to'hoot O\'er a 
period oI"a year. All these 
teehnical variable.. We're 
alm081 there, we jult bave to 
I"t the 3ei mm blo .. ·up .nd 
we're Mt. 

GM: The two nfyou eo-directed 
TALK 16. Ho .. did thi. work? 

AM: It worked out really well. 
WhAt happened willi that each 
oful had a 0.0. Day, 
De.iillated Director Day. And 
we would alternate, one day 
Jani' .. ouId direct and talk to 
the cinematographer, whi le .. e 
would _tandy _ult. The 
next day I would direct and 
apeak to the cinematocrapher 
and co",ult with J a llia. WejUllt 
alternated. It worked. out reelly 
well that way. 

GM: Who do you _ .. the 
l udle".,., for thia film? 

AM: I would Sly p .... nWadulti 
would really benefit. Femlle 
teen.qetl end ",,,,ilive mile 
teen.qetl . 

JL: I think everyone ,bould "" 
this mOl 10 tbey can ret an 
insigbt and a clue IlII to what', 
going nn with that generation ... 
for young (iirl. to know th.t 
they're not alnne,.o they knnw 
they are nol the only poople 
gain, through thil . 

Jon •• Lundl7lan 10 0 film 
gtYJdua~ o(Yo~1I UnlUC'.-.uyond 
n founding nu'mbu 0{ 1M 
Lk>iwn o{ln<k~n<knl 
Filmmoluro o{Toronto. SM htu 
productd ond d'm:lfd 0 
num~r 0{ IAoI1 fll"" ond 
vitkoll inciudilll Lol Arad ... 
{oTwhich . hf WOIIIM 1985 
Conadk>n Slwrt Film ShOtQC01f 
nwol"d and Clooe your E~, 
and Tlllnll 01 En,land which 
W08 purduufd by Firsl ~hoicf, 
CSC ond ChaM, 1 Four in 
Srilain. 

Adrlenn. Mitch"I1 ,,, 
gtYJduolf 0( Iht RytrlOn film 
program, htu worlltd /II 0 

product~, dirw:/Qr, and 
~iMmotcgl'OpMr 011 varioul 
intkpt!rwknl dromi;J. and 
docunu'''lory proi«I,,'n 1988 
&lit produttd, co-dirwtd and 
ro--wrott Iht fhi/drfn " dromi;J. 
H enri oftlw Fo ... , t , wltil;1t 
oirwl on CBC, ""d WOII 0" 
Nmoul'Obk mfnlion al tM 1988 
ALkklitk ChiJdrf,,·,/i1ni ~ltiuol 
in AIl$II'OIk>.ln 1989 1M was 
o.l"&o<:j<ltf productr {Qr 1M CBC 
DocUmentary urit. Ken 
Drychn'I Ho"", Go"",. 
Ad,itn", wCl.! <l1.a Ih. 
Cinemologl'Ophu on JOIIU' /ilnl 
C/tM. Your Eye. and ThEM 
ofE,.,I(ltW.in 1988 Adritnne 
and Jani. {onr1fd IMir own 
production compo"y BocII AIlq 
Filtm ~d intm«lk>kly 1l0r1«i 
wor/tilllOtt TALK 16. Hrwi"ll 
computtd TALK 16, IMir {inl 
kalure (ill'll, Adrit~", and 
Ja,,'" eUtn"lly Itol'f OM 
docunu'nlory and two dramatic 
(iI"" i~ <kvtklp"umt. 



Cruel Rhythm 
by Andre_ MW16er 

Rerina filmmaker Richard 
lY! ...... new film "Cruel Rhythm" 
is roncerned with mMJI Grthe 
same themea Kerr developed in 
hil l_t fihrl "t.ut 0.,. of 
Contrition," Altlhough not Q 

finely honed AI • ... COnlritioo·. 
"Cruel Rb)'tlml" ia a challenriD.i' 
and Pl"OV'OCIltive ........ 

With "Cruel Rythm", KelT 
retul"lUl to the landscape of his 
fasdnatioo; t.ha deeett of the 
American 8O\I!.bweat, 
specifically the Mojave, and the 
delert metropolilel of ~ 
An~lea. and Lu Vagu, Kerr 
pl'OVU the ada", that no One 
knows and undentanda 
Ameriam cultul1I better than 
Canadians. While 
• ... COntrition" wu about war 
cult,,", in general, "Cruel 
Rhytllln" is about the culture of 
a specific war; "Operation 
DeHrt Storm". 

Vi.ually KelT blellds. 
portraiture worthy aCm .. ten 
Paul Strand and Robert Frank 
with a literal and figurative ' 
layerinr ol ide .. , imagu and 
sound to Iynthesize an 
articulate, impassioned a.nti. 
war meuage. KelT il a 
filmmaker who is al way, 
"_itinr for the I;abt", 

Rathe. than document,n, the 
hOITOnl ottlle War itself, Kerr 
preferl to referen<:e it in a 
variety of aural and visual cue,; 
voW:ea of televilion and radio 
commcntatorl (like Dan Rather 
orcas New.) who (to quote 
Cbomelty) 'manufacture 
consent' for Amenean genodde' 
a chillin, pre-invalion pep tall. ' 
by 'Detert Shield' oommander 
Nonnan Schwar.dr.opc, 
di~e from Kubericl.-'. "Full 
Metal Jacket~("11ove my rifle; I 
Ml nothingwilhout my rifle"); 
and the isolated YOicea of anti. 
war protuters. The film'. 
openin, and clOling ima"" are 

f""" lAST o.t.YS OF CQ,fTR1TlQN 

ofe~plodinl fi~baI,* in II 
tropical jun,le; the aesthetic 
beauty ofde. trudion, as in 
Coppola'. ·ApocalyPR Now". 
I have seen the faee of horror, 
lind it i. American foreign 
polk}>. 

Kerr'. vi.ua1 reference i. 
more Robert Frank than Paul 
Strand. m. documentation of 
the banality of America is 
insightful, and eYOkei 
companIOns with l0III41 of 
Frank'. ~t work. Two 
!lequencel are particularly 
noteworthy; a tableau featurin, 
an immense American flag 
drapped above a decayinl!" urban 
ltorefront, pedestriuns paM;ng 
in .Inw mntinn, nblivinU5 til that 
overlnaded ,ymOOl of 
natinnhnod; a cnlled.inn ot 

.... hite, middle d ..... Americana 
drifling(on. mnvin,walkway?) 
put desert palm., as nblivious 
as thei r urban ".lUnterparta. An 
unquestioning nation of 
followers, NiJ:on', ".,lent 
ml\lority'". 

Kerr is perpetually fascinated 
with the image ot the American 
fI ",. He overtays the ',tart 
and bars· with photocnpha 
live adion lind othereleme~ts 
to replace its frighteninl!", loaded 
.yrtlbollllJD with. menacing 
i'""Phic qualit.,.. 

Aft with • ... Contritinn·, the 
sound collage Kerr ertlploy. is 
.tunning and meticulous. Ever 
the penectioni&t, he claimed 
still not to be happy with the 
sound mix, and ill plannin, 
further refinements to dimini.h 
the l pecific reference to "Desert 
Storm·. ~Desert Storm~ i& of 
course not the uception, but 
the rule ot American foroign 
policy. 

Deapite hi& daim. to the 
contrelY, Kerr i, one of the 
mo,"" openly political 
fil mmake .. workingin the 
nperilllental rtlode. He 
ncrilicea nnne orthe formal 
rigour in hi, polemic. Hi& use 
and manipulation of..,und and 
image remai ... as challenging 
"" any in contemporary 
Canedian cinema. 

Although he was born and 
s pent many yeare maki"l" film. 
in Ontario, Richan:\ ~rr has 
\.:ruly come into hi, own .i....., 
hi, self impoeed exile in 
Saskatchewan. Hio too 
infrequent visita to Toron to ere 
always weloome eventa. One is 
scheduled for Thursday, 
October 31, 7:00 PM at 
Martin Heath·, "Cineecy le~, 
where he will p~nt a 
program otthree ne w films; 
'Cruel Rhythm, · , "The 
Machine in the Carden~, and 
·P1ein Air Etude' l~. 

~f111 



.. ONGRATULATIONS 

.•. to un •• Edl .. 81<o1_ • • ho ..... ",,,"Iy ._Ivod .. n .... 0Td ofE ... I· 
....... In Di_IIon .t tho "'U" ntl< 
Film 1' .. 11 •• 1 for hOT .' pHi",,,,, ... 1 
dooum ...... ry Pt.ACES TO STAY. 
Edle·.nlm w .. . looooldtoCBC 
Conodl ... Ron..:UOOI. and '-;11 be 
.i ..... ~m.ln IM ...... futu .... 

... to 00 .. IW ..... Film AnI, fOl" 

.-ntly bel", .... J"ded IM_ 
H.rmdooi" Modi. AnI A.OTd fo. 
Iff"'I", ... hi.,"", ""l in lho art.. 
'pon_ by CFTO·TV lAd., and 
p~nt.d Oft beb"lrof11>o ....... 
FOIlnd.llon ofO .... t.r 'formto. 

... ~ 
8wn._Sbwta,UPJ"".""-
_~ ..... lwldon 
.......... :l<Ilh ... W....r. 101",,<1. 
Un' ... _ho u.oIt lho f...,.<lNw 
to 1M 1,1_ h.d .... ploNu ... of 
.. II ... berboo:r-d-." drinkln • 
• f .... boon .nd .... hlnllilm. 
u",,"," 1M ....... . A DIG lho,,'" to 
.11 th .... lunl4o ..... peei.l1y 
,_of)'O\l ... 1>0 m'" at 8:30 om 
"" • s..'utdoy momin, ro. .. t­
up, to tho lilmm."." who kindly 
let ut O<TMn ' ..... 1. lilm., to 
Willi.m fOl" dooI .. Un. bi,.....­
.. 0 pr"'QjoocIIonI., .... " mool of.U 
to UJI'I'", Ptoero mmi", 
Comml ...... }", _od oohonl 
10 ..... , ... f.u",.iouo _ll 
WIIo. &bou1 .... I)'H:r _._ 

Thanb.Ioo ....... 1 to "II "',..,.. 
.. 1>0 br_ 1II."n"C ,1n1l.and 
",,,,," It to 1..11'1'". Porty of ....... 

12 L\n 

810dL Morlo I'll .. " v_ r ........ W .. ,Or-.N_-,. 
D<o.SIino.: 000. 15 

oo.-'·r ........ 101 Sloon 1'11 .. 1''''' .01 
CIeo-.,.Ft ..... 
D<o.SIioIc: N"". 4 

C .... U r."',,-"IW_'.m .. r ... r.aJ 
Crueill'nno< 

D<o.SIino: 000. 15 
r..u.oI T_c-.... 

P ..... F....,. 
OtocII"',_.1 
~~-

E . • 

1>01 ... _ . 22 

.loIH1o _ S.,.., F1Iwt fosdo! 
N • ., 8 ........ 1< •• N . .. .....,. 

D<odl ... , Do<. I 

M ...... I ...... P ... , •• , 
M;""l Florida 

D<od1ino: 000. I 

Moo' ... II'·'.· .. 'r •• r "'.1110 .... Art 
M.~ 

D .. dr"',_.1 
_" II'J[. 0." ,,_ , . ..u .. .1 

SonFt __ 
Dudr __ . 19 

So.olo 80 ..... ... 1 rlh. '..u.a! 
SoroIoB_ .. CoLiboi. 

D<odlloeo Do<. I 

..... 1.="'- ftotlo! 

~­-, 

~o;.;;;'" _ .. ~zon-G ...... 
DonHunlOl 
u.. Ug/oIboum 
Corol Mlrk 
KIrI M ... hlm 
JI"'" I.Mu. 
S!.op/>on 0"1(001. 
...... ....... ,Pllt. 

Coo"" RobIMon SUN" Rml'" 
elzlbllto s.:r.r-.. Mlrk T_"", 

Grahom W_ .. RIp/IIOIW_ 
P..,IV ... 

w ..... a""'. 
ltnty & FI<I-... eon.... 
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PERFORMANCE 
NETWORK 

L\FT CLASSIFIEOS 

• 
I 

TALENT THAT ACCOMODATES 
YOUR BU0C7ET 
place your next 
Audition Notice 

on the 
Performance Network 

FREE! 
call now to reserve space 

(416)222-0951 {foxj222·3786 

ages 

JOB OPENING 

COORDINATOR 
I~ fi'eoUv"" of I. depend­
on' Film ond Vi...., requi ..... 
Co-on:linotorofPr-osrromminglo 
.,. __ .\1 oopoooto of 1"'OIfI"_' 
mina- and publicity. Thi. pool· 
t ion io full tim. fOT 6 ",ontM ond 
pOTHimofo.+6m<mth .. S ..... nr 
..-gini .. ,;'n,t, communieation 
and \lTi'in, . kill ..... nU.I. 
Mac: [ilMoto and bilingueliom 
on ~ p,."vIouo ' "" ... Ioolgooot 
film ol vidoo • mu. t. 
&1.". t onl/O $16,000 - 18,.000. 
Apply in writi""Woro 0<10beT 
24,1991 to: 

HI~ngComm," .. 
10IIIg" F." .... I 
87" ponlindSl SU"o3. 
Toronto U5V 2MS1 

FACJ)LTYPOO1TION 
A .. lotan. Profeooo . of film 
ond vldoo •• ,ho Unlve .. Uy of 
M .... eb" . .... , Amh."., 
~nni,,¥Soptom"'" 1992. Two 
ye.t non-tonute-u"", """,ilion 
";!h prof ..... """ gi ... n to video>' 
flImmokor. up.ri . ncod in 
t.&<hing.Mory and prnd u<'lion 
with Iow_d _h""logy. Sond 
JolIeT of . ""tkotion, curri<"ll!um 
vitu, throe I .... " ofrof .... ." .. 
Otld .. ",pl. 0)'11*""" rOT 0 """' ... 
)'<lU ha v. tought 01' would IIk.1o 

t.w:h (no to PM OT m",. pl .... ) 
byo..o.mbor I, 1991 ~ 

ACTOR 
Boom.,. tho CIo"", .v.nob~ 
rOT W<I1'k on mm. and ";<1000, 
Magi<, juggling ond bolloo<l., 
c.n MUIln &33·351 • . 

CALL fOR SUBMISSIONS 
The N. tlon.ol Ed .... llon.ol 
Film o.nd Vldooo , ... 1l",,1 1o 
nowoe<optingdoeum."tori ... 
d,.. motl< r • .,uno Otld ohor\.o, 
onim"lon, mm . nd video ort. 
.... d.nl d"""montori .. a nd 
n.rr, li . .. Otld m .... fot Iltelr 
1992 reo'l v.\. Send y.ur 
. .. ben ... I.., bo{"", n.....m bor 2, 
199110; N. ti .... 1 Ed"". tion, 1 
Film a nd Video Footlv,l, &5l; 
Thirteen SIne\, O . klOtld, CA 
94612. Appl;<.<ion form ..... 
. v, i1obl, In th. un of!ko. 

WANTED 
To buy • Fiohor Price video 
<.m ...... ""o:tr.w 535- \475. 

FESTIVAl. OF INDEPENDENT 9 2 
FILM & VIDEO DEALS! DEALS! DEALS! 

CALL FOR ENTRIES · 
Deadline; January :15. :1992 

Entries must be accompanied by an 
Images 92 entry form 

DI.oct .nqul.l .. & . ubmlsslon. to: 
Nortll.m VI.lon. 

B7A Portland SlteO!,'3 
Toronto, OnUrlo, Canada M5V 2M9 

(416)971-6405 .' 

.. FILMIIOUSE i< offering 
LIFT members • 2O'l> dis­
OOUn' on COD orders upon 
presenlalion of lhe LIFT 
mombersh lp card. 

... PATH~ Is off.<i nS a dis· 
ooun,ofbelwten 2O%'o25~ 
depending on!he.ize of !he 
projcclandOlllertenns. Th<:y 
can 11.0 provide packas< 
prices foc an entif< proj<xt. 

or SOUNDIIOUSE will ,,1T0t. 
2.l % discoon, for .... ice! and 
IIX' for malerials. PaymenlS 
m .. ltbem;l<\oon .COD basis 
and session. will be booI:cd 

Non!lo,n Vision. Is co~ 10 ocrMnlng WO/II; which Is on. """mpablc" basi •. 
nnOll'I,,-, cha" "IIing Ind Q(I 1!Ie 1NdI"II qo 01 production or DlSCOVERV PRODUCT· 
0. 1!Ie In~ndem HOIot. W. are ,1110 corrmu"" 101M • • hl· IONS will ofT", • IS"" di .. 
bIIIono1 ..... n.ion.whlch relJectl!le bro"",angeo1 rae .. and cwn, on audio post pnxIuc. 

... SOUND MIX will offer . 
discounI l<> LIFT mem ­
bers.1 S%off their lis' pritt. 

or P.F.A wllloff .. aIS%dis­
OOURt 10 I.IFT mombers on 
C.O.D. ""'"". 

or SOUND TECIINIQ UE 
film & . ideo "",nd f",ish· 
Ing to< $80_00 per hour, 
rt'IaSI'" mi1.$!Of $40.00 per 
hour and CUst"",. by the 
"",rid doctor. 

__ SPOT FILM A ND 
VIDEO INC. orr",. dis· 
OOURt to LII'T members of 
,,~ 

1/ Y<>O I:n<>w <f any a.M, dis· 
COWIt ojJ<"d to ... 1tIbt", gi ... 
Gr<~ a <all al UFf . 

..... 01 orionlOlion, wIIIIln .mcortVlMJnlltls 01 canada. I.ion worI:. 

L--------h ___ ----L\FT 13 



DanielO'Connor 
THE JUGGLER 

8 ... in col 16 ...... IIOII.nd black eomedy/d ...... 

A&II.:>rl J",,,... abo:Nll um.u Joap~". ",11 ... )'C>ltllj' 

_p/~ ,..111"'. home (rom IJo~ IMal,.. 10 J,-_" 
j~u/.r p.rfonnin8 ill IMir"PpaN"""1 

AllysonWoodroffe 
THROUGH THE GREEN FUSE 

A "',~aJ _III willli" 0 winlu·,p..mQ. i"."irod by II .. woN. '" 
h/nu'tJo allJ .. I I<) mil .... ' by MOIIj • .,.,J i * Vicky Peters 
INDUSTRY AND CONVENIENCE Mara Ravins * VELVEETA AFTERNOON 7 min blw BOund narralive 

30 min col BOund black comedy 

A/OI'fJoa. "II oUhr """"",. IDM ' lUI' a .JooJJy 

A {airy lal. a/l(ll<l a Iwq.Jo"uI~ IIIOIIlltr .. ,..,., ... <til a/upy 1M 
1M J,-ry "IIJ uploiuuw. '" NONII A"",*"" •. 

II4'IAtr mDu/(aMlIMluul#llllt7ll$ {""" hu 1 DIDN'T ASK TO BE BORN SO ruCK YOU 
.,i.,,'IIO f18hl ..,w inuil" Jo~r MI, j'" ttI. " 10""8 25 ... in col .ound pi:ritaled film 

dfy """""". 101IlMh ... 

L\FT 
345 Adelaide Sireet Weu 
Sliite 50ii 
Taronto.Onlario 
M5V 1R.5 
418·596·8233 

* I'RlItTED ON REC'ItlEO P.oJ'fR 

* A "I!IIIt<f1c 100' tJllhuzw<lllitJl wllalian. 


