


A DIALOGUE WITH VISION: 
THE ART OF SPRING HURLBUT AND JUDITH SCHWARZ 

a flmby 
ANNETTE MANGAARD 

A DlAlOGJE WITH VISION: THE ART OF SPRII,G HURLBUT AND JUOnH SCHWARZ !son inno-
vative holfhour film featuring twoconlempotory. Canadian women artist:; at work. SpMg 
Hurlbut onj Judith Schwall hove exhibited their large site-specific throughout 
the WO!ld. The film gWe$ the viewer a unique opportunity 10 examine the otlan Intangible 
creative process which on artist explores on the way to completing 0 workol art. 

24.5 minutes, coloo.:r. sound. lWO 

FRIDAY DECEMBER 28th at 2p.m. 
on esc channel 5 

. CANADIAN REFLECTIONS 
(check Iocollislings for exocllime and station) 

A co-produclion 01 
THREE BLONDES INC • THE LIAISON OF INDEPENDENT FILMMAKERS OF TORONTO 
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Cloth, clay, sand ••• 

.. . cells, chains and bombs 
by Allan Thng 

Was it the weatl-.er? 

Only a handfuJ of viewen 
witnessed a night of animation 
on October 22 - • rare treat of 
wn short film, b:r LIFI' mem-
bera. Here are II. few ... 

T he lven;n, bop' with Jonathon 
A!nitay'l A MATI'EROFGRAVITY, .. 
t ...... '" inute thort treated ""Ot ..,louTed 
...,01 In il, .. woma n rilln on her forti· 
eth birtho:t.Jr to di_.T htl' body paJU 
",",nl: te Ihe f\ooT. Sioortly. M .. Four_ 
o _du6M. ". Wn" I'm ha..me .. bad. 
drum: . nd her r. I1 .......... , breuu 
and bultotkl l'ttum ...... "'. 

2 I\IT 

lri. Pa.ho', I'VE GOT A lJTl'U: 
BRO'nIElt. il. yb .. al "" ... to ';blinc 
rivalry.d ...... and ... ncfi'om U.eview 
of .. jeo.*", older bnlo,.r. 'nI. deadpan 
....... 1. perfedlJr ..... ,1 ....... ' the boY. 
J:rio'Yan<ft (1U<h at ·.IobberinC t..by WIt" whit. 0.. ""PIt' .... w"t and col_ lace ... i .... tion i. bricht and pt.-ylut 

Arnibyretumocl with another piece. 
OFLINESANDMEN ... ANDSOME 
WOMEN. Two ... 1 hand • • ppur 
agalnn .. bl.tk ba<ki"Ound. One say" 
"I want to do 1oO ... lhinC ...... liv •... 
tomelhilli intpi red... 'nil other np! ieo, 
-s.Jdtrduh." .... tiv. 
hand to,. with .. eha!n. H. reb no-
who,.. and atepo"" for . brak. Mi .. 
. hie_lIy, tho then twill.o."d 
.retcheo in .n _h.uotinr 'rTIJ 01 
oh_ while 1flPJ, chootic: YOitelll""wl 
in the bec:tround- "You >e.I., think 
Y'OU eon tho ..",.Id?" cit .... ""'. 
foee. "You can't ... thanp ,.,......,If.· 
After ten minute .. tho I to"" fin.ny 
lettl .. when tho ocreen .... eall th. jlni. 

Humour tumo dark with Amiby', 
NUKIE TAKES A VAUlTM, • f ... r· 
minute TV ...... mo.d.1 dr.wn with 
........ red .... d. NukM i, • nudea. mio-
ule in d ..... 

Amiby'l third 111m of the eveninr. 
OH DAD, pt. 1. r .. Wrei. ."i· 
mated boywho WTi tel in hi' di • ., about 

for tho environment. "'e 
boy uk. hi .... .,.ntlIV. n(in ... father 
about tho .,.rribl. heat that we're 
hllvinr.· When hl l pa>enl.o di ,mi.a hi. 
toneam .. th l boy tlltom .. Idamant. 
H. VOWI nl Y" to drl.,. a ea., unle. il'a 
ponution.frM. H. doel .... thlt In tho 
dol1aro apent on ... r toy. ohould go to 
eI .. ninr the wo. ld. "Somolhinr h .. to 
be done fl. l and now," tho boy d .. 
mando, I>ef"on hun",. , IIIrvaUon, dio-
eaoe, ponution ond the __ b ,.. d .. 
Mroy Earth. ·""dlt'. _,thepiPtQUelk, 
,""0' • ..,;,,, h, 

00 .... "'om.', ClAY.DREAMING, 
COItllllMtd "" <I 



A 'BEHIND THE SCENES' LOOK ... 
by Jonathan Amitay 

Thore 8.e "''''"OUI way. to animate bel ides uling com-
mon ""n. and paper: paper and earboard cut-outll, plut;. 
• iM , oil paint/J on gluo, o<ra\.ohing and painting directly 
on the film. oand, pl.-vanoul combination • . On averaee. 
one minute or <ell aud paper animation requi...,. three to 
fout weo,\k. of labour. Remember, too, that one minute of 
animation equal' 14<10 frame .. and tv'" by "double 
framing" Ih..,. ... . .... till m dra wingo in that 60 o.ec:ondA. 

The ttiek in animation i. to know how and ""he .. to cut 
comerssolhe p ...... '.takeo Ie .. time, and the .... ulblook 
beoL [use 6n • • halr .• and ""loured oand "" my technique, 
beeauu they "now me to animate directly under the 
camera, as ifit wal cone "Uwo", I , kip tluo d'awing, inking 
and paintinp p""' .... th ereby cutting my labour time 
down to a re .... day. or " week to ecmplete one minute of 
film. ilowever, •• ",,1] animation hal no bounda-
rie. , my style of animation doe. have il.l limitationl . To 
compen ... ",. I mun "bulld- "'Y ocnPli 10 suit "'Y kind .r 
animation. 

Ch ai ns provide It moveable I in. that tran. form. 
inw whi<hever sh ape I need. Sand d .... the ... me. I ean 
us. it .. a moving line (as in GRAVITY) and •• " living 
mllU (NUKlE). Unlike <Noin, sand also allowl "'" w add 
<010111'., but it i, aho mo ... dim""lt to u .. than chain---
there a ... tech nieal diffitulti .. and it ereatea. me .. on the 
Lable. Still, both the .. materiall a ... f.lte, than m,," 
.th., animating method • . 

Similarly, animating und., a eamenll i. fut, but itdoes 
have iLs drawback .. Beeau"" """"enuation mu. t be h igil, 
you ean't make mil take •. Al so, bending ov., the u ima· 
Uon tabl. and holding " poIlUon tor minute. at a U me eo n 
wr..,k your guta-you better be in good phy. ieal shape. 
This p""", •• ean take a wll on your and nerv" . Also, 

$Ome of the image. aTf> "winged," <Ttated lUI I go along. 
The ... RTf> no plan .. 

What help. i. a dMdline, knowinc that you have an 
..a<tUm el1mlt.ln myea .. , 1 <an wor'< on myfllm.elther 
on vacation time or ",,",kend. , . s in the ea .. of GRA V_ 
ITY. NUKIE (3,w length) took · only" 14 days w ani· 
mate . However, the point, .. alway. , ..... to <ome up with 
a fai r _.i1ed. film in the minimum a"'.ount or time. With 
thi. type .("live" animation, lu.ually have to"hoe" the 
<arne ... ; ifnot, then I have to ereate editing _pota where 
I can break away. (I'd rath er hog than break.) With 
NUKlE, daY' were all I had left ox'my vaeation time. 
That wao mydeadline. Editingth e vo:c.:.intoth e picture 
and other fine detail. had to be d.ne after the regula. 
working hou .... taking another week or 10. 

I mentioned. thatGRAVlTY(2:ZO I.ng!h)took" week-
• . Rut WHAT . l.bnytim •• t.h.;m_ 

agel on the table became a blur. Nom. lly, I w<luld have 
moved a way from the tabl. and took a brealt, but in this 
ca ... I hadn't th e time, and the animation may have suf_ 
fered in the """",,". Th e title and <redita we", done with 
cNoinl , again to byp ... the mOTe "nonnal" and tim ... 
consuming ways. The"" required an.ther tw<l day .. So. 
together with the $Ound editing, GJ'.A VlTY took a full 
",,",k to pro<iu.,.,. 

OF UNES AND MEN (11 min,) took .. • wen. that', 
m .... eampliea.ted. 111 just mention that the voic ... we", 
the m •• tdifli<ult aopect in maltingthe film. (I w<luld . till 
like to<hanp lOme and make them ""'''' ""he ... nl ) But 
THIS film i.th. on. I broke my t..e!h and other inani_ 
mated peru of my body on. After LINI':S, I believe I can 
do ANYTHING. 

Still from VlLLANELLE 
by Elizabeth Lewis 



continued from poge 2 
i. and old boy.,prl itoI")'. Ron wanta to 
invite Beth to the .. hool d"""". He'. al· 
..... dy written an in';tation on I paper 
hearl But Beth probably d ...... 't know 
he ui. t.. What to Ron dream. in 
world. o/"day. 

Another arnbitioWl piece i. WAKE 
UP. WAKE UP. Iri , P..bo', 
offering of the Cloth, Ylm, 
beads, o.and, cotton"ood, plaotidne are 
""m. of the materials that appear on 
the .. reen in the form of "",el,. On8 
day, • group of anl:'>l. go pienidng in 
th o douds only to "'" into (vice vena, 
rath.,) mi .. il . .. .. tellite. and other 
m"" mad. thingo. WAKE UP, WAKE 
UP, i,aplayful romp that again demon· 
. tratet P .. bo' . ehild·lik. (not childish) 
imagination . Just imagin o winged 
hOTSUgaUopingth ... ughth •• ky,oloud. 

."t .... and fivo·pointed 
I taTS and yeu get the idea. 

Th •• vening clol.d wi th VILLA· 
NELLE. Animator Eli •• beth Lewi' 
adapted Earl Bimey'. haunting poem 
written in tho mem.ry of an old friend 
Bimey'l nafTation ... il. upon coloured 
penoil int8g<!1 of , wimmoro, rolling 
oleuM and ..... v •• ii _ lving into "'" 
OU..f. The .wi,l ofi.,ageo .. pture. the 
mo.ement of the 11M and evoke. th o 
"",,·ow found in the verse. 

Top and centre, 
cells from David Andrew's 

TROUBLE WITH JOE 

left, a still from Iris Paabo's 
WAKE UP, WAKE UP 
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An interview with the DON 
Don 'Corleone' Haig talks about independentjilm 

Interview and photOil 
byD. M. Owen 

Dim Hail/'. compa"!. Film An., ;. 
1""Tf ald. II a 

pO" ·product''',. (<Kilily for CBe ."o ..... HOURHASSEVEN 
DAYS and r",./tuk/H1WU1ll quarter 
"nd half- ho .... whloh D<>" 
loproduN. Haill M.l>«<> ..... "now" 
CI. the "Godro/ur" o(Cantldialt In-
d'JHlUhn" Film Arl,' ""It' "(flu. 
ill the Film Ho ..... . _pia". tillco .. · 
'a;,. ffliti"ll ,,,ilH. IAt 1M Ii"", o( 
the /nlerrJitlw, lilnu htli"" cu.I in· 

""''' R ..... 
HIGHWAY 61 and AI ..... E6DYO"" 
THE ADJUSTER) BII' Don Hall 
........ th H. do3O ... .. tiw or 
Ai.lH:Wltl ProJucw, and Iuu an 1m-
pn .. l"" Iid .. { ",.«llt.: J" E HEARD 
THE MERMAIDS SINGING, ARTIB 
SHAW ... ALL YOU'VEGOT ISTlME, 
DANCING IN THE DARK, COMIC 
BOOK CONFIDENTIAL .... d .0 
,...,,,yolh,,,.. Ih,,' Don UJ:P Iu .. 1.,./ 
""""t. 

Who' {<IlI_ .. " UJIIW ... "I/DII ill 
whu,1o I/o;: god(t>l!o;:r <>/ c..""",,,,,, 
independ"n' film di.c" .. ". tho 
rebir,h of th" documentary, 
producing in Canada, Tde/ilm 
and Ihe perilo ... condillon of 
Ihe C"nad"'n InMpelllknl Dra ...... 
lie Film. 
D. M. OWEN: What do you think are 

pro<ped. fOr fi/mmak-
iTlll in 1991 alld beyolldr 
DON HAlG: It'. been quite ""citin"w 
_ the rebirth of docu"",ntaries, doeu· 
"'0" ..... '1 oiU_", .. wiU, 
politi.al theme .. thin! world countries 
Or el .. 100:.01 theme.. But I "" an inter· 
.. tin" lu",e comin" in <i<>eumenta". 
feature.. By docume. ta". featunl I 
mean the kindofltulfRon Mann il now 
into enurtainment but factual. 
DMO: LW ROGER AND ME. whldo 
""'. ""I")' . lIC«u (ul tOT a 
lal")'. 

DB: Ron'. new COMIC BOOKCONFI· 
DENTIAL n •• hed I kind of m . .. 

audience .. weU .,bein" an intelligent 
<i<>eumentary and . ow he'. workin" on 
th e Twi . t which i • • kind or. hi. tory of 
music, with a lot of . tod<. of oouree, 
!;Oi"" back to the IOrt of people that 
orifiinaW that IIOIt of m ... i .. I'm in· 
volved .110 as the Ol<.w.tive p""'!ucer 
with Dan Curti .. who· .. n inde!H'ndent 
doIng a feature lenll\h dooull1Wtary on 
alien .. U.F.O.'I c.Ued IN ADVANCE 
OF THE LANDING which h .. ""tCin· 
eplu money in it Ind an international 
di. tributor Film Tran. it. 
DMO:Soyou /Ainllil 'tl ..uiuu>product 
docu,,",lIlllriu7 
DB: Well, I think if th ey're enUr· 
taining doo:umentarie ... tuff that ap-
peal. beyond u levision doo:umentary 
like 60 MINUTES, where you can per-
haps break into, in a minor way, .orne 

theatrical marUt. 
DMO: And "" thu I\(J( a. a TV 
"",n.dl 
DB: No. TV and video i . where the 
money will co'" baok for the p""'!uct, 
but .. hat i. inw.r.lting i. to _ how 
they do theatrically . I think it may be. 
W"J' uf Io,od. ;" Lu "" "'< of the a" 
cinem • •. a<e Ihrinking quiu. 
bit. H:. funn, how the Carlton has 
evolved from btl", kind of en art house 
to being a kind of moveover house fo' 
films that are, ·"elll rueol you can call 
IIENRY V Or MY LEFI' FOOT an art 
film, but really lhey'n a popul il t type of 
entertainment. Film. like Cynthia 
Seott'. TilE COMPANY OF STRANG-
ERShevinge fairly good run ir. kind of 
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t.eated liku dnml, b.&t it'. reilly kin d 
of TePOI1.qe. I gutl. 1 have IOml h""" 
for h.l11i", the ;.dopI,ndent mar· 
btonlybtaou ... r"" been depr ..... dby 
ho .. the theatri<al dumatic 111m. ha"" 
been doi nr, you know the I .... budget in· 
dtpendent . 
OMO: Wltool ...... MPfAMd' 
DB: Th. ma. ket h •• Te.Uy ch.nged 
you kno .. , I thinkdl'tributou will wn 
)">'J Ihl . ifY"" u.lk U> !hom. N_""",,J.. 
"'" """nelin, $7.50 e...,. ti ..... they CO 
to the cinema they want to lee rt.o.n; 
they want to .... bill .tuff . ven if Ihl 
II;.tU"" ... n't thel end 10 I think 
it.'sharder n .... for . ,Dan independent 
d .... ml to into th .... the.I .... and 
otay th ..... withoul a bir publicity rna· 
chine. II', ltOine to be interestine to see 
film. thlt .... comine up, liw Atom'. 
new film..,d HIGHWAY 61, to _ if 

hlv. enough or. cult follow up to 
Ktll&lly do soml bu • .,.,. .. 'eou .. that 
.. ),.1 ....... k • • ),_ <),onc«L 
OMO: Boca .... 0{ 1M I<Id: O{..,..,.,.. 
alld incnaKd _I' 
DR: No, I think it' •• combln.tion rI: 
thin,p, of eveoythinc. if)'Oll tolk to 
",,"pit in the video bu8in" •... the 
",hlo<k video Itllfl" i.n't IIOl nl: out a' 
much no ... 1 ..,.In _II ..... ,.,ing in 
the .. ..,d pid<i"l UII ia\enultioon.o.l otor-. 
and International hito. 
DMO: Produel6 0{ Am.rlCIln .lIlr 
.,..u", hiRA produelioll 00/"" .•. 
OR: And 1 thinkllotofthioh .. <hanred 
within the loot four to fi"" ye .... I 
m • .., thl odd indlpudent film mun 

if It'. hod recocnition In Pori, or 
Con,... ... 1 h ..... buicth.-,. mind 
)'0\1, thlt moot C,n.dian fi1ml an .... 
ally mlde-for-TV mo';u. 

MAlDS' 
DR: I think so. ThlY"'lny "'" U l"";. 
oion movie •. I'm nI t puUinll them 
do_ In that .. .,.. _m .... IIlm ... e 
wh.t I'd eon .irpl"," mcmeo-1Il&do 
for .irpl ..... land home video .neT thaI. 
I oaid I .. aodepre .. edlastyea. beeou .. 
1 hod an inUrat and woo in .... lved in 
fillll' lih Allan Kl ..... T ERM INI SfA· 
TION thll had .0. kin. of dil lllil recep-
lion. Yetit'il rood 1i1m. It' ... solid IiIm. 

OM 0: J'O'I tAin. t<Uic,. ""'" tAGn 
it ...... 1(J0t" 15,..on "'" tottl" ""''"'' 

6 l\1T 

"I work at trying to get 
the director'. dream. It·. usually the writer! 
directors first feature 
and I try to keep that 

dream cu close to them 
cu p018ible." 

"What you've got 
is your national 

hroadeaRling 
corporation funded 

by taxpayers, 
runningaCanadian 

funded film, and 
it's treated like 
fodder for the 
commercials." 

ptOdliCfd ill , ..... """", 
DR: I don't think It'. ""tier but It'o 
mo .. buruuoratie. 'I'll.",', no doubt 
abou.t that. Tho """,m",ent oaenei .. 

their fir"ll. film th.y h.ve to make ."", 
they get on board a top Lin. Produ«t, 
not. .. m ... h . n exoeuU"" Produce. (01 
leu!. in my .de .. an P .... ti"" pro-
d ... er) beeou .. I ..... l1y don't II'" ..,01 
.... ..,h out the money. I .. ony don't put 
hand. on eacII projod.. I rel mo .. in· 
...1¥ed in itot.n. editin, I IACe which I 
think II much mon helpful. 

1 work at It;<InJl" to ret th. diTtOtor·o 
d ..... m.It' ....... l1y t"- ... rite. ldiTtOtor'1 
f1 .... f""W ..... nd I t.,. III keep u.o.t 
dn.m .. clo ... 111 them .. po .. ible and 
u,uall y it'. quita IUoxeosfu 1 1 kno .. 
how they feel about the thin(- I juol tty 
III brinlllOnl. common &en" to it and 
101)' 'I..otlk, thit film .. nnot run th ... h"': .. ,. or 'So ... whe", Ilonll the line 
you've drifl.6d of!".' Even ifth I .... n. took 
th ... day. to shoot, it juat ltos>- 1M 

I think one (f the _t. I found w •• 
to (10 to only th ree day. of 1"\I.Ih1'. I 
round th.t by ",i ng to rulh.,. tv • .,. day 
my mind *-.. clouded .. every-
_ elM". Tht..-ew i. then, very ec· 
,telie, the ado .. " " the. e, evel}'OM'o 
h.vinra VUt lime "thi' il Unilic" •.. 
unlil thl com .. ",,1, So 1 110 to 
about twoor til ... days then ru.,..way 
r",m the film until the lint ..... mbly. I 
just round I'm mo", objtdlve that .. ay 
.•. It take. 011" on anotho. but ,t_ ti",o, Ind it .l_happenedbut 
for I chin&" of ven ... It Te lefilm. 'I'll ... 
.... an idel l hod thet they would SO to 
1 prod ..... with OUllllOrt fo. IilI pic. 
lura. inlUld of 111 thil p", bodt to 
the lUll<! .very time. V ... ·d h''''' 1 
produdion 0/1"" lCe ... t up thlt moved from 
pictu.e to pi eta.,... .nd )'011' d h.v ........ ' 
you ..... ld hitt f",m pictu'" III pictu .. 
thlt kne .. they were,.,inI to be ........ 
In, for two y ..... The economic, of it 
makl _01. 
OMO: 1M old Amoriaulllllliio 

• '" .... 111 runnin, not l ikl • blink, 
but liw production eompani ... They'n 
like prod ... e .. , whenyou (lOUI themyou 
haft III h."" I*'ilap; .. 1>0 the 
It.o. .. I .... , where y)!.I think tho _ lOY i, 
,.,in,lIIeom. boo< • • 1t'.busin .... SO,fo. 
• onoli ... penon going out to make 

OH, Tha t'l riah l. Vou'd h.vlyour om .. 
pllnnw, you.'. hi .... y .... lif. pllnn..!, 
instud rI: .. hat hal>P'nl in thi. country 
with • lot of ... riten'di_Iprod ......... 
W. Ilwl Y' .0. one·,hot deal. It'. like 
Allan Kina, h • ..,,,, .. toIMendofWHO 
lIAS SEEN THE WI ND, he'. 'pont 
th fee y ......... ..unll that IO]l"ciher .o.ncI .. 
h.', BUlouddenly he ",to 
UP one mo ..... lr .. and h,IoI)", 'I've ItOt to 
JU won.. l 'verot to make ..,oth •• 111111.' 
So then you ... "" to .tett .11 ..... . in. 
It i.n't lib t\",1 old ilollywood , yotem 
..ht .. thl prod""" ... """, 'You IInlsh 



"I think it's wrong 
for Telefilm to want 
to see money back. 
That isn't the point 
as far as I'm con· 
cerned ... but the 

important thing is it 
keeps the industry 

alive ... it stops 
people from trying 

the get into 
... or having to sell 

their houses or drive 
taxis or trucks .. . 

thot pictu ... , tlIh 0 m<nth' ..... 11, and 
.... 'v. got another .... for )'ou.' All 
the """I'C!' .... lpend thi. <OUIItry 
uow;ng and ",run&- up "Pin eo....,. 
.n kind. 01 lid in""';lW><iH thot 
make the ind ... try die. I don't ... nt to 
",t too h.oV)' on T.lefilm. but I don't 
kno ... wh)' thl')' don't ha· ... I pion ... h ..... 
they LO)' they'll do 2S I_bu<fcet fillnl 
'yeor.Out ol"thoM2S •• ;Ptorthemon 
""JIbe pin, to ",-an _thin" but 
.. hot it'. ret to do m ... tof .1111 to keep 
doy.lopin, .... 1 ... L Th. 'oy "'.'" i. de-
velopment. ] thin k it'. wron, (orTele. 
lilm to.....,t to _ mon.ey bKlt. That 
Isn't tlw: point .. rlr .. rm _mecI. 
It'. to develop IIlent and I think 0 
¢trt.ain peroentaao ofth_ fIIml win 
"" their mon., baok, an1"'I,. But the 
important thine I. thlt it keepi the in-
dll&tty it 1ItopIpeq>le r>om ,,,,,1),-
InC to ",I into Ame ...... or from llyinc 
to eKl.pt or hovln&- to .. n their ho»LHl 
Or dri"," t/u:i. 0. tn.&ok I oen)$I the «:I"". 
try. wt yen ..... . good •• Impl •. 
They ohould h .... had I lhi", ... 1> ..... 
1M)' lAid, 'Allricht, _'TeCOi"ltomok. 
thio keep rei..,: and th.,. win be an 
indUJtJy hummln, lion,. It'. ""'re than 
jUlt this linrlt piotu r. tact ,n the lime. 
OMO: 1" _ ''''HI /Joe,.. luubft" a 
MlGw D(0:iJtrJdUJ" dra"", /Juu A.u /r>IuJd 
_ """IP'1t ....... 

011: It ........ II,on I 1'<111 for I ... hile .. . 
reall)' l tatting to m 0"". I thO\1iht i( WII 
Inc....dibl •. 1 ..... in th_ fih,, " 
thlt were invited to Can .... (or their 

Oinetor'. In within five 
,,"n; A.l.UGATOIt SHOES. DANe. 
INGINTI1E DARK, I'VE HEAROTHE 
MERMAIDS SINGING. And)'Ol,l begin 
to .. thlt they ...... ""ry ..... n 
m",. with 10 .... kind'" diff ........ to 
them, 10m. little quiri<y thing about 
th .... that ,..al oneillal. 
DMO: WONk, whtu mMa lilt. 
/lb,...-..1. ",.\al mtIlk MER-

OH:E.uctIy, .. h.., Ill"" readthel<ripl, 
it looked lib I v.,., penon.l, . >peri. 
m.ntol film,but .... don't m owon PIli"" 
.. h.t the drum orthe film .... ker i, ... 
but ... were on 0 ron and then the 
revem",..,t alt.!»U. ""'e, in .11 .r· 
.... The w in .. ntin ",ent .... y, the 
CDC eo! rut hook, and 10 I llIink '''''ry' 
thi .... to pt paredd ..... .oaain ... 
OMO: Do .7<* IIIiM Ihtu if Ttlqllm 
..."...,..dirrpp-gr_lhtuil.-J,d 
.. Ilk .md of c">IOd;.-,, / .. tkpcn.dc", 
Ft/J.I"",., 
Dll: (lone pauM) It ... uld pron.bly 
slow do .... th. p_. I don't think 
...... P .. t.ely becau .. there are '''re,. 
poopl, .. ho .re reing to re 01>1, .. 
there we re b.fore Tet.film, .nd 
th.yr. going to find. way to m .... I 
movit ... I meon .. me poople U)' ... . 
should just deob-o)' .n tha T.lefllm .. 
but I t hink th.)' keep I <ull .... 
toplh.r. I think it'l unf'i r to .. Ik .lbout 
Quebec - that' .. .. hoi. other world 
thot ..... td probobl)' ope .. to on ill .wn 
laneu •• Wh.t ... 'vegot, of_ ... , il 
th.1 ........ kMrItM, ntht? I _ 
w ..... 1M AIIMri¢ .. , .... , Anlln .. n r.....,. •. Ameri .. n lel.vi l ion . W, ' r. 
Amerie.an. in. un .. , 10 it'. ve,., h. rd 
to ... 
DMO: Bill "'"villi bo'tII Uwoll1t<llllilll 
Ctlnodion fil'" /<II 2():f"I"I dtJ yt)IJ. IIIi .... 
1M,.. u" tli#iIlIw.Jt.illll Kruihilit),1 

DM: I think it'. th .... It show. up, Ind 
it ......... appeal to .. , • ."body.1t do.n't 
_ I to Ill' Corwl!an .. A lot "'Con •. 
ditnlluo"" "ever _ Can ... ;." lit ..... 
and .. hen they do _ them they Iook.t 
• film lilt. BYE BYE BLUES on CDC, 
and .ve,., tight mlnutao you' ... ",tUne 
ol.. minute. 01" ...... mercial .. I mean, 
""'It)'Oll'wt COX i. your n,lion.1 b<Md. 
¢IfIl.., corpo .. tion tun ...... br taIpooy. 
ere, "","i", I Canadian funded film, 
. nd it'. Hlt fodder for the 
comm • ...,i.l •. So lII're'. IOmelhine 
"""'In, in the .. hoI, _po 
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ON 
films 
AND 

intelligent 
WOMEN 

Kim Derko 
interviewed by Edie Steiner 

ES: Fim of for our II<!W nu:mbers. 
how about SOtrUl badgrOIlIId on JI>I" film 
,...,.-k w dnlt . 
KO: I Sludkd film. video and p/JolO-

at Emily Carr CoUege of Mt and 
Design in Vancouver. 1 complcled \he 
four year program. fOCll.<ing mainly on 
film, and during my last y<:ar. one of my 
il\SUllClOJS IOId me aboot 1lIe program at 
Studio D which was 10 gel young women 
apprenticing in positions 00\ usual) y open 
to women a1 \he Film Board. I was ac· 
cepted in \he camera dcpanmenl as a 
camera _iSlam, and was [rained as a 
cinem3lographcr. Monu.:a1 was a great 
1'1""" 'n 1:<:.M I'd pmh>hly .. ilI he!hem 
if I was Qutbecoi .. BU1;1'. IeaUy Iwd if 
you'rellOl and [didn't ,..am IOw""'allhe 
BoanI ... [ found i1 W be oompletcly 
'lifling ... a bit like [ imagine woll<ing 
for !he CDCi •... ii'S ahuge machine ". 
ES: May .... prim allllliJ? 
KD: Absolutely! You wanl me 10 talk 
aboul Stooio D? 
ES: Anythillg yow /ike, Kim. 
KD: !'d love 10. Jr. interesting becau .. 

[ ",ally amsider myself to be a remini"'. 
My background is in feminist film !he. 
ory. and my wor1< has always Ixcnam· 
necled with women 10d sck:nce and tech· 
nology, and why wo:tlen are 00\ invloved 
in aspectS of research rel>.ttd 10 
Ihese fidds. c le. 

This has been my focus ... 50 going 10 
Srudio 0 was • "",tty big sbock. The 
women who were tb:re when I was!here 
(in 1985) were fl'Oll !he old school of 
r.miniS! cdIca1cd in !be 1960's, 
many of Ihem AmeriC311 ... and !bey 
5CCmc:d 10 be unaw. 'I: ofa lot of whal '" as 
happcningwilh women', work in film ... 
una",'''' of people like P,uricia (1ruhcn. 
Kaja Silverman ... \bcorelicians like 
Marian Doane ... """",n on !be eut\lng 
edge like Sally PoUcr. This ",all when!be 
new f.mlniS! nan:uive was evolving In 
!be mld-eighlies. AI Studio D, where !be 
focus was documentary, some of !be 
women Wert vcry <\II oflOUctl with and 
not very n:ceptive 10 cenain Ideas \h.U 
were In dcvelopmcm !ben ... ",hat new 
feminiSlS were dobg, and !bere was a 
eonfIla between Iho older women . 1 
Sux\loD andsomeof!be 

IhaI tbty had broughl in !bere. 
ES: Wilalwas t'uir mandlut? 
KD: Social realism documentary ... I/-.: 
Grierwn lhing . ,. bul done with a lack of 
awareness of ",hal ",as happening culm,. 
ally. The I5SUe!I ,,'ere orienied in a very 
specific way. bu: I found !be narT\lWIlCS!I 
of I/-.: conlC.1S 10 be, at lime" very 
limiting. 
ES: No imegrot0no/ .whjm nwnedmo 
OlMrartasor tJPPro<ICM.? 
KD: No, oolludily 1 was shipped orela 
tbt camera deporlJnelll which is really a 
wondenul place ... the Board had IOns of 
money ... Ihty had the nc:weSl lenses ... 
• gre.,sl\>IJio ... ,h. , W3< five l"'''''' ago 
and Ihty've si= been CUI back pre\ly 
severely, 
ES: Bus ,My have a .Iwblt tmdge/ 
whJeh maJ:e.r I, """, disconcmlrog for 
PAPFS /iimmtJJ:er. to be wid how poor 
1M NFB is<mdhowmJICh we'recOJ/;ng ""m. 
KD: Which is 10Ially ,,",rue:, because If 
you wen: Ihtre and saw the waSIC . • . and 
the pace is SO l-.credibly slow ... 10 get 
any!hing done requires SO much paper. 
work. In order 10 gel any supplies for 



prOduaions,. \he", an: 10 mllly forms and 
10 mlOCh lime spent poocessil>g !hose 
fotms .. . adiffelt:lll KlIIICol"\ime 
Ihan producing 
wile", moro:y iJ I modvadon ror speed 
and efficiency. For diredOrs, el;pecially 
!he neweroncs comins In 10 do a 'pecial 
projecl ii's fighl figl1t figtu 10 eel your 
film made. II's reaUy IOUIII- n.e 1I1oc:a· 
lion of funds.u !he Iloan;I in MI'lnuaI is 
dangerousl y misdivided. I had"" many 
cxperlencc$ u.. I IhInk need ",Lu· 
Ing. On one pnxIualon In panicular, a 
)'OIlng dirttlOr was doIlIi a sIIon IiIm 
aboul a woman anl" and !he woman who 
was playing !he anlSl looked like .she 
COIIkI h:lvc 5lepp:d 0111 of a .. kvision 
commen:ial . Somc of !he producers 
Slopped by \he SeI _ d.ly and !he :ac-
1-. wlnse wardrobe had been .......w 
0111 by !he dircaor and wardrobe person. 
was wcaring a lealher wttSlband willl 
metal $Iuds. One of !he pnxI=rs shUI 
down !he sel bca.\lSe of Lhl" called In 
Ihn:c OIhcr pnxIuccrs and said tIw. !he 
bracelCI s.lM and \hal ZI)' 
ctwac .. r In an NFB film to\lld not te 
secn wuring Ihis. n.e .. hole shooCing 
day was los! over !his. n.e dl ft>CIO< had 10 
up/ain IIwlhis was just fashion and IIw 
!hese were normallooklni clothes for \lle 
period . n.e pnxIUCCI1' lmplic.uion was 
lhal was inc:orrect, tIw. no 
one who .. as a fernini" wouJd wear Ihls 
lypc of tnoekt n.ey _mcd 10 have • 
« lUIn ben! rowants I ",""iClc I)1IC 
of feminisl. 
ES: Do y<JOl /JoinJ: 110m :JO>Ir upt:,ufl«S 

<1/ Sludio D 10 formal 1M 
IIOry tluwlllfl)l' "JOI" slllntqlUnl work, 
up«/ally btgiMJng with THE SCIEN-
TIFlCGIRL? 
KD : Sure. My art p;boo] Ihcoraical. 
bKtpoun::\ combinocl with !hi: ICclmicaI. 
woft II Studio Dmadc IhInpclict. in my 
mind aboUI women·. n:pn:Kntation. 
Iklng • camc,," assi"an\ on documen-

shoots when: women were being 
nlmed. [ lOW e:cpioillY<' lectWques used 
\0 ""BCI Irto·' !he subjca ... il·s not !he 
most SlCnsiti"" ... SO I found 
1IIauonof pushing in \0 be ..ery ... inlcr-
t$linJ. That led 10 my $Iudy of psychoa-
nalysis and theory ond SWting 10 fin:! a 
filmic repn:scnWlon. I weill bact. 10 !he 
Ihcory and n:framed II for myself. THE 
SC[EN11 FlC G[RL Is really. film (hat;S 
IryinglO make a coonedlon bel\lo"CCn \lle 
\ectln!cal and !he lhcorcticaL II'S not.1ll 
aIlS""', [I·. more ofa wortlng OUI. 
ES: Huw 111_ Idbu ,,"II .t"''''S-
kud. ,_ud l)I'upa1r(kd lllyour_ 

film AN INTEUJGtNT WOMA N! 
yoo(,t.....".u", willi BIIi· 
WmauiriDI. 
KD: nlE SCIEm"IAC G[RL carne 0111 
of • period where I was readins case 
hiStOries 0111 of psy<:hi oDic jou rnals, which 
WII fasclnalinS and supposedly 1W sto-
rylClLing. 001 )'011 always bavc 10 keep 
IocJI(inSIl!he perspective of where il ·s 
coming from, 10 rqlOSidon )'OIIrself as a 
vie ... e.. For AN INTELLIGENT 
WOMAN 1I00I< delails from 
·'favourite·· case his\Ottes and ooill char. 
acte n from !hem. I appropriated ten livel;. 
and ",.prcSlCnted them in a f\cllonli way 
through !he voices o f !he doc\oIl' wril· 
; .. 
1:5: Is 1M 'wrJ /Old _Ily wi .... dUJ. 

KO: It· .. ..ery visual fil ... n.e di&Jo&lie 
.,;ene. are separalcd by somes thai are 
li ke mimc. h's more like a series of 
pontal IS that lr.lw:llhl"Ollgh d [ffo rent Ii me 

"For this sort of 
non-mainstream 
film the financial 

problems are 
obvious." 

periods of psychiatric UUIlI"ICIll. Owac-
llIk Iboul!helr capcriencel ond \JUt-

mentS. n.e lead cll.anae •• Entcr, who is 
hosp[lallzed in a ··IeSt" home. m«=l.'l ten 
dlfferenl peopIc in !he hallways !here. 
She Is Sttklns 10 find phoIo&raphl se· 
cml y \liken of hersel f duri"lIre>lmCnts. 
1:5: H_ doeJ. «(l/ilt W is btUo& 
p/wwt'IIPJW? 
KO : ERte. has a str.¥lic _ of vision 
!hal occurs In cJose..up and black and 
white, which makes """Iuc in to whal·S 
happcnlns to her duri", hypnosis. In her 
q\Ie$110 ftnd Ihcsc she rntelS !he 
other [nNbiWllS of !hi: hoIcl/hOSpilal. 
1:5: I.e(. IDlk abmu 1M film·, ItngIA aNI 
1M problmu COIIMCIed to WM. 
KD: I reaUydidn·11ICI OUI \0 makcci!her 
• featu", or a one hour film . It mrttd OUI 
as , half·bour film bul there was too 
much information 10 be o;onveycd in a 
halfho\lrso II grew and lrew and beeamc 
aboul 70 mi ...... ' and it', I bit sh;)n of 
!lc'n •• feawre toJl il is what it is. h may 

bull don"! think 10. n.ercfon: il 
docsII·1 iii no !he \elcvlsion martet. 

1:5: W"",IM d«WoII to to wI .... ACTRIt 
aNI..,1uu IP«IficQ/ly>W:tf dw ptOOInru 
"'" t1JCOIUIlt",1 c{ III<U t/n;/. 
,WI!. 
KO:n.e pn;>blem was largely beeauroe of 
!he number of tuI.. 1bcre . '" ten aClOn 
and I WO 1p<a1ti1li OOt not OI'H:amcra IW\I. 
To find lwelve really Iood non·union 
ICIO<1 that were!he ri ghI IVI"C 1"" was. til g 
onSe •. Then Jacqueline Samuda from 
"SpUti", came 10 mind and "-' 

I was Iooltillj for. 1 llIked 10 
her and .she wanted 10 do II 10 we hJd 10 
go union. We had lwo non·ACl1tA ac· 
10rs who iClI permilS. II was really hell 
with !he ImOUnl ofpapc:l"WCH'k. meetings 
... !he f.un increase inCOSl .•. ond we 
went through the pooess of 
I>rice.. Fits! which 
to\lld be public television. fesdvals and 
pllericl, 001 this WO\Ild mean a venue 
li ke !he EIlCUd wou.ld be eonsidered 
··commercial" and I would have lO]lIIy 
residulislO oach of !he actorS eaclt time 
the fllm wasshown in a cinema. any kind 
of For this lOr! of noM"al ... 
SIreaIII film !he financial prolIkms arc 
obvious. Then swil<:hed \0. limiJed 
""theauical" which is 
lim,ling [n many rcspecIS II ACTRA·s 

ore designed for w:ry rom· 
merelal pmduction. n.e", is no ' ·break"" 
lOr loni an films. [f you wanted to do • 
film like this with ACI1I.A fot worldwide 
the3tricaI and IeIcvlsioa dislrioodon, )'011 
couldn"! doil on thebudca "",bad. Wc 
couldn·1 go a penny into CM:rurnt. Wc 
bad \0 be incredibly OfJanllCd and on 
limo:. We (:OUldn·1 go put an clght hour 
d.ly, whld! pUI a lot of pressure on !he 
crew, who were gn:at. 
ES: Woodd.l'O" go .-Ill! ItCTRIt 
KD: llhink il waswonh it. n.ecutW'llS 
really upcricnccd and professioml, 
whid! is why we could ca OIIt days in 
eighl Tbey """'" vory SUJlpolruY<'. 
II wlS hard handling ten actOrs and h)v· 
ins ACl1tA people helped. 
ES: RtlttJSt diJu? 
KD: Paula FalrrICld is doinl!he SI'lUnd 
desil'l this winlcr in Banff whe .. !he 
poojceI received an anist in rcsidc:ney 
grant • !he Cmtre For Fine AIt$. n.e 
sound will be done di &i tall Y 10 • P'l'.mi.l • 
.so when tIw. residency ends !he sound 
lw 10 be done. We have 10 haY<' !he 
picture tocked by January, and !he sauro:! 
done by April, so it should be 0111 in !hi: 
sprins. We SllII don 'I havc!he _y for 
posI·pmduaion. 

l\FT 9 



MUNGER SCOUTS "THE ADJUSTER" 
Andrew Munger talks about his experience working on 

Atom Egoyan's latest film 
Thi. 10. top to bot ...... LIFT . tory. A1 tho top I, . tI",. 

LIIT member wllooo tIl_ r .. t",," ftlm. ha,.. S"Mnoted """_ 
¥troy and much critical .c<l";m. At tho bottom I, • ..-Ioti ... ly 
now momboT wI><> JCl to ...... 1< on til. _tigio.,. <Ii_. fourth, 
a nd bigll""l (budget) 61 .. . 

n.. di..-Ifyou h_""n' ol .. o.dy l/Utoood I. AIOm Egoy,u. , 
Tho othoT illY I, yrura truly, and tho film I. "Tho Adju . ...... 
"hioh may oound lib vin_ SChw ..... _ (pI in hi, way 
and he11 'o4ju.\' you) b>A It', _. W."'" _" vinl/l,go E_. 
... tho produoorlwritorld,.r><toT hu hudod into .... l,y 
uncharted territory on thi . pT<tie<l 

Diocretion Pl'*vo"1o Ir. r""" ,,""iinto ar-t dolail about tho 
film • ..,d you ...,..ldn1 ".", ",. to , poll it fOT y<IU. 

Briolly, I' _loin _ .. h .",.1011 .. <OtIl!\trl.. NoAh 
(Eli ... """' .. ) I, an in.....,..,. 04ju ..... who'. h&ndli", 
Ali",,,,. ', (J,nnifOT Dalo) claim. HoT 
ho>ao lou wml" tho wound and 
sho'. 'otarti"4l """t. N .... •• wlf. 
Ho .. (AninN Khao,jio l1) it • film 
<0".,.. thlnp ""PI'-" 
to them, and tho pooopio thoy 
.,.,.,. 1"10 <On"" with. Tho 
chara<teTo .... play.<! 1»' Ei")'an 
T<gUl .... Do.vid Homblo" ""d 
GobriolJ. _. and oomo familiar 
ta<oolncl"ding o..yidn. 
DM McK.U .... ."d 0uI ........ 

I Mid it W<I<Ild bo brief. 
My Td. on Mjuflor" lola a 0 

..".,V....;oI<On\., with 
Euroko i.o<ati""" Ltd. , who opocio.li .. 

location ..... tilli . nd man"V"'onL 
i.o<ali .... ma"."gn (a 'Lon<loner' and 
Eurth .... r .... ndot) RI.hatd c...vtn, had betn location. 
tootl.r on elitlth ftlmo -o.t." .. oh .... Roo.!",". 'c"",pan,y of 
WoI ... · , "Dan<o With oS....,,"' .. ... d "8ruil·. "". ofmy 
f."",ri te film . of o.ll timo. I ........ 11 pl-.l. 

Th .... _b prior to prir.cipol photognophy t_lnvel...d 
In ..... hunl ror tho .... oInl", ""f .... nd I.,.o'iono. This invel...d 
p"""",""pM",. <o.ll;",. :ndo>:!"" ...... hi"', boggi",. oryi", ... d 
trampi", k ..... doop 'hrwch mud in N.wrnmet, AUrnnl ."d 
11>ornhill. I now opp.-.ci_ ,t.. m .... i'" of 0 (unuoablo) 
location. Lu<kily Eu .. ko'. l""oti<mo dotMuo, photo tibro:y and 
<llbor.--ur«. oro _sivo. I unclontood why \hoy ... ro 
in""l.o<I in ' .... 111,.. Ao _to prodU«<!l.o. AD. David Webb 
pu, it, Acijusu" 101 .. a 1oca,i"". ' 111m. Or maybe ho ..... ju., boi", ni.o. 

Duri"<l p .... pl"tldu<ti .... 1 ,.,.. m"", • Eunka .mp\oyoo th ... 
an ·Mju ... " <rO .. m ... !>or. hoi .... buo;I in Eu,..b·o om"". "The 
r. .. ·Mju ..... ,,",101 I h.o.d ..... 1ocI wllh ... '" prod"" .. ( ... d LIPI' 
rnembor) Cam.1io Frlobori, produrtlon monapr Sandn Cun· 
nincham and Unitl>b _r Stephen · . l . p 10 for wlmpo' TUm· 
hull . 0.- l"""tioo ou","yo .tort.od, I mollho "hy1o' ......... of 
whom hod p",vlouoly .. ,..1<0<1 ";,h Atom. oomo a far be<k a 
'Family Vi.wing' and ..... n 'N"", ofKin'. 

Th .. , oro tho foundation.o on .. bieh tho Toronto indepondant 
r • • tu", _ no ..... : i'rWUCOT Camoii. Frlebtr"Jl". D.O.P. Po.ul 

10 [\IT 

_y, Kay Grip Cynthl. Bo.rl_, 0 ..... D<ovld o...n and "'" 
mony othoro to 110" 

Atom EI")'&II h ... developed • .:\l . ti"" "yl. oflllmlNllti .... in 
hi. th ..... pro";"". fo.lu'". ·Au ..... • and ._. on ooijo<. 
liv .. ofton u....t to duc:ribe hi. IIl.".. Mjoo<ti_ "" ... mado 
.-.dundonl by Aduoter". "hi<:h i. oboolutoly not au"''''. 
Hiihly orielnol 'SaroooIotI' <!n."",tosraphy. __ U.n, 
art di_tl_ ... d f'Ho' loo:otiOftO (if! do _ 00 myoolf) m.ab W . 
• vi .uolly otunni .... lllm. Th ... •• 0Vfil opeciol 

11'. 0 "',.. di.....-tot "Ito knowo prod .. ly .. Ito. h. wonte frnm 
hlo ........ D.O.P. and _ 'koyo'. A_ Ei<>fon i . ouch 0 
01;.-. H. blo<b. _ ... with outhority ."d «mfIdonu, and 
.... muruatoo hi. noodo I""oci. ly. So .... y fllm ..... hindered 
by indoclaion ond .,.,... wmmun\<olIon. Not Wo ono. 

Tho fivo ..... k (";Ih I .... day. orr 
ovtJ')' -okl .... "'""l' omoothly. thonk. to 

tho ruor 01torp .. hoduii"ll of ..... A.D. de 
portmonL I oay I o.l .. oyo Iov<od It.. 
AD: .. (you,," 001 ouppoood to) bu, we 
novor 10' tho dooy' .... d _ no .. r 
_n.I'ng""hon 14 hou .... Now, try 
•• plo.ini", to oom .... o ";th 0 lifo lltol 
)'<IU ... ,.. t..PJY you only ....,.bd 14 .... 

Our mo>o' ........ ti .... I"".ti<rn .... 0 
boautifully....ely 19(,0'. motel in Inc!uo 
trilO!, _ . nd HonIllton. run by '$milin' 

Joo Sokho.>. 0 kindly man whooo moIn .,.....mHO ........ rippo ... American 
bib .. and old white 1*'1110. Our fi .. , 

day teOllhl "'" MY 1.-'1 abou, 
1"",,11..,. oI;plOb&<)' ... hon tho motel 

own .. triad to th. , doom nan .. rvi .... 
My _d Impo<to.n. I_In Hom:!ton ..... in ,ho "p""'tion 

of depO<\",."to. Whilo at tho top of. U; f_loddor, poki ..... 1 tho 
Intom.tJ ,.;ri .... of. noon sip., [ ..... Itru<k in tho r.co by. 25 
pwnd .......rormor. It could Ito .. bul r", not our. 
how. 1.....,: ir ll'. olodrlcal, let lho ol .. ,nca do II. 

Our oIhoc.mo.m Wrhlmoro) 1"",,11 .. ,.,.. 'Woodbridp 
Hlchlond Elta ..... 0 .. rni.do .. lopod prnjocl ofm. ugly hou •• 
norI.h",,,, of tho <ity. All 1 <an oay i .. "hy would ... yono pay half 
• "'illiM doll .... to livo tho .. ? Im-.gino Iho moon .,jth m"""tor 
homo. and)'O\l"'- "" tho ideo. Wo .holthoro for • " .. k otId 0 
ltolf, oppTKi. ting<ity lif. 0 lilU. m ....... h day. M.rcifuUy we 
. njoyAd boo. .. worm ounny doyo (""",h to tho «I1IStornotion of 
tho liihti", dopartmonl). To_rd. tho .nd of OUr Ii"", In tho 
.. ... mlT)" Iypiar.! NOvtmi>or ...... th ..... tumod and ,urned our 
_ .. apo to>. mudocopo. 

Who ... vu diOMloor I know I <OUId .. Ii .. to ,ho lirhti"ll 
I",.k rot 0 ,ofI>oohIng, rovitalizing gl .. of alT<lt ."d _lui .. , 
..... rtHy ofjuico boade ... d honorary LIIT membon -.. (boot 
boy) and (3rd ol""tri.) Kerr. 

II mu.1 h ... betn tho Mly ohoot in Oi . tory in whleh 12K JlMI 
lighlO oharM In><k • .,..,. with .so pouod bap of """""'. Tho ...... 
Wl!.O F "'t, totally pror. ooion.ol hul Io<l<od It.. . 'ti,ude. 
"They ... TO tho kind ofpooplo you'd _ . 1 to mob • movi. ";'h. I, 
........ "tju ... nou. ... how, I . ..... otI A .... Egoy ... r.."' ....... d 
... .,..... _mod to <are. 



NEW AWARD 
HHI' \\ \/11 ,,, \'1,,, \ '''''' I' · 

DEALS! DEALS· IlEAlS 

Fi\JlohO\lR w ofrerinl LIFT mem· 
ben, COD orde .. 
\IlIOn presenta tion or the LIFT 
membenhip card. 

P.,h" ;" ofI"erinl " diseoI.ont or be-
t_n 20'10 to 2M!. lkpe...u"1 01'1 the 
iii .. 01 the lind other tenna. 
The,. eaD ,lao provide p,cU,p 
pric:et tar aD projed 

Sowtdho\lSe will ofTer racilities 1.0 
U FT memben at oow. or their pub-
Ii,bed price$. They a1so have IoOme 
..-d 16 and 35 DII , ted< for hair 
price. 

Sound Mi:c ";11 ofI"er, discowlt 10 
LIFT membe .. , HiS fllr \heir priaot 
list. 

Spot Film Ilnd Video Ine. offe .. " 
dilCO\lot to LIFr membe .. or Iii.,. 

1;\IAca:s 91 CALL FOR SUB'.'ISSIONS !'! 

Lot..opo '_Inl 
Il7A Porilaad hit. 's, Totonlo, )I.$V UD __ 

..... y-.C v_ ... ..,I'rt!po"""' .. ,_91 F ....... ' 
(411) 1'11_ 

, CONGRATS!!! 

Woodb\lry', 
and Pa\lla 

Video as ,... ...... 
17, 1991. The 

* l\fT 11 



12 l\FT 

" 
\11 \ ( ()( '( II ,\\ , , 

, 'ILL LOOKIN •. 
. ector that 70U have a S-B or or know or If you ike taget n d rojector 

would I ho b .... S-8 p • 
lIOWeooe w call at LIFT. pleue Jive • 

'. '. 



CLASSIFIEDS 
FOR RENT 

PN\-tl .... .me. _. -tincf 
..... n1ftl roo .. , with ph_ 
numbor, ra, """ 
_,_ .. 1<1 ...,. .... )'01>< ealla 
and hold mall "..,. Quoon """ 
o..thurol. To .hare r ... VERY 
LOWr ... c.l1369-9819 _ .. 1t 
(01" MI<h ... l. 

BOY DOG OlIN Don', coli .... 
_'Oeall,.... ... 

• • 
• 
• 
• 
• 
• • 
• 
• 
• 
• 
• 
• • 
• 
• 
• 

HelP AVAILABLE 
:1/ 

4 "'" tno<k. ....... .m-I ......... 
"""".-II ST£\IECILBEAULT 
4U4481. 

ONE 8U£eT WONDER Th. 
In •• ponalM .... 11 .... ro. 0 ..... 
",,"10, _ ........ y.' • ...,d Iho 
"'ony .Iho •• d .. ,li.;"!! and 
pIIbl i<l.y -"" "' tho Indeponcl-
on. nl ..... h r. o..';d O_n 
DMIo .... .... 

THE INOEPENOENT Fu.. AND 'o'IOEO ALLIANCe 
• : 
""' __ __ "'io 
... - ...... ... p" ... 

SIlo Of ... , wII_ .. '1 ....... fIIrdraioincI Mol' '!;ing 
wiIh _ 11""" ___ ..... """lIle_. 

He Of ..... will _ 11M c...na.b'I ... """.onty '" Io ...... ....... -. 
FUll ,line, blUng ... IIsm .... ml.1. 

s.Jary $25k11 ynr "'"100 April! , 1991. 
Residence: Mon .... 1 P_._,......".._O''''_ 20. Ifl9Cro: 

a.udo o...J lot, Pr. _ INA/AVCI 
3f1, ...... 
_ 01 100 Ih .) Hnl2P1 

• -. 
• 
• 
• 
• 

• 
• 
• 

mo -.... .. ,,-----'- .. _. ---.... -.,-" ...... --.... --- . ...... -.... -. .•. - ................... ---''''----'---_ .... .... _.-.. .. ...... _cw-._ • 
• · -• .. .. .. .. .. .. .. .. .. .. .. .. * .. .. .. .. . . . . . . . _ " •• 0 ••• ". 



ClASSIFIEDS 
fOR RENT 

Pwt.ti .... oI!I .. _, .... t;".,. 
. .... nina -. ,..;.h phoM 

r ... p"" ; . ... ,.wI 
_ ..... to .... _ . >- <*110 
and hold >n*ll ...... and 
a...hu ..... To ohuo r. VERY 
LOwr ... CoI13G9-91119""daok 
fOTMi<h .. 1. 

BOY DOC GUN Don', 0011 "". 
_'Ba.Il_ ... 

HELP AVAILABLE 
!I 

4 ...... nod •• AIoo ... -0-
_<*lISttVEGILSEAULT 

ONE SHEET WONDER Tho 
I ... poool .... ooIu,ion rOO' 0_ 
ohN'", po»toTo, •• v.'. and tho 
'Un)' G,h • • ..t •• r'loln, a nd 
publl,,'y .....:Lo 01 tho 1""",1"',,,," 
on< nl .... "hr. n. .. ;:d 0_" 
Cook"", Dooip M3-&:i14. 

THE INDEPENDEHT FUI AND VDEO Al.LIANCE 
10 "I'JI'">o" - ..... ...... ll>n 01 ...... _ . The""",, _wiJ be apecMdIC _ • __ .... i'I 

$he or he, .. _ 'XI "'''00 .. 1 .. ",1, 1 1 .. """ .. : ; ill_ -"" ...... _ ....... _""" ......... _. 
... or 1M'" _\he CanoooI>n ..... at k"",*idoont lim __ ...., __ 

Full ,_. blUngUIIll$m .... nllal. 
Slllary $251<11 vur .. a rllng Apr1II, 1991. 

Realdonce: MonlrHl _____ 20. 1990/0: 

0UeI1oI, PN_'''''AJAVQ 
3117, baul D. " 

" ,b""'" It ) HZY 2P1 

CINEMATHEQUE 
o " 1 A RIO 

.. lillY C ine nu.lhc quc O ut .. rio Mcmbc r s hil'S for yourself .... d " fri e nd • 
• 
• 
• 
• • • • • 
• 
• 
• 

--... ......... -"---'----;;;::;:;---,-_ .... ..... ._.-.---...... ""-----_ .... .-

• 
• • • • 
• 
• 
• •• • 
• 

• -_ ... _ .. --- • 
• 
• • • • 
• 

... -.... -... -.... _._--_ .... "- • • 

•• *" .......... " •• "".""".",, ...... .. 
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L\FT M5Adelalde Street WHt 
S"lte 505 
TOl"Onto. OlltariO 
"m .. 416-1198-8233 
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