DEAR MEMBERS AND FRIENDS:

The Annual General Meeting will be held on Monday, September 29th at 7:00. We will
be discussing tne new Boara of uvirectors as well as tne future of LIFT and what we've
done in the past year. Most of the Board wish to stay on for ancther year, although
quite a few of them wilt be pusy with their owm projects and thus will not be able

to put in much time until December or January, a couple of others will not be able to
be on the Board for ancther year as they have already served two years in a row. This
is a rule that may be changed by next year, but it would be too much like Ronald Reagun
if we tried to implement a new rule like that now. WNot that it is so much fun being
on the Board, it's actually a lot ot work for no pay, a lot of time, but the present
Board has really gottne things happening around here and we want to keep the momentum .
going. We have lots of new equipmewt coming in, a renewed interest in the co-op, and
some new members who seem genuinely interested in helping out. You have to remember
that this is your co-op, and the way to feel a part of it is to attend these meetings,
especially this one, and gave us some new ideas about what we should be doing here.
LIIT as a place to get cheap equipment for your films is running smoothly, there are
tons of productions happeming this winter ana next spring, put more than tnat, LIFT

is sometimes actually FUN to be involved in, and I've heard a lot of comments from
people just dropping by the office apout how heipful various members have been re
giving them feedback for thei. varices projects. There has been some thought given

to expanding the Board to ten people. There is talk of workshops and screenings.

And all ot this will be brought up on Monday.

——=Colin Brunton
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THE FOURTH DAY, Part 2
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Ei «+aThe reason for John, the gaffer's delay, was simple: someone had broken into
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had therefore spent the previocus night and that morning at the hospital, arriving
h late at the location to work on that day's shooting.
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; The Thurlows, pictured here with their daughter Madelaine, were watching St. Elsewhere on television
when their house in Birmingham, England, caught fire. A fireman said that Mrs. Thurlow and her two T
daughters continued walching the show as the house burned around them. “One of the daughters was &
smoking a cigarefte. The wife was coughing.” Fireighters removed the three women, a dog, and a “big -
fluffy cat”™ without injury. Baltimore Evening Sun (contributed by J. Dimeler) V]

"When people ask me if I've paid my dues I tell 'em,

= to take a few days to repair the camera we ware using and that the only other option

- Jack Burton
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I began to feel really nervous. What would we do if we had to delay shooting

= . for a few days, since it seems to be so difficult to get rolling on a productien?
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i 7. fore, the fourth day of shooting will
£ > always be memorable for me, not only because of the tragic events that surrounded
.; = it, but also for the way pecple collaborating on the film helped me through these
L m difficulties. Most of them were new members of the crew and our friendship Erew
= Ehrﬂu hout the duration of the filming. Without them the film would not exist
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2ean Whalen has reos r arraved in Toronto from Halifax.

w B He has a 1:.\'-1I.']ﬁli='_]11'-lh-i’f in sound editing and production at the

Atlantie studioc of the NFB, and has been a long-standing

s -
B @ member of the Atlantic Filmmakers' Co-op. Sean will be

offering a weekend sound editing workshop at LIFT later

o this fall. Sean is also available for sound editing and
& "’n:-cL_uu.L jobs: if you know of anything, let Luis know,
: o note at the office

. manager/etc at the « he
to start shoota "|'" “The Ty terious Moon Men of ChAnada in November and
4 " wanted total ime doing pre-; ,muu_u--u, but after a dissapointing phone call to the
f § Canada rm"|r1.1 111_..: morning (sob, sob - I dida't get my grant), he will be spending the

{ winter writing, with hopes of shooting thr.- Moon Men in the spring or summer of 87,

14 found the rewvi

putting out a call for propesals

an up=-coming
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that her crew is currently acce |-1 ing beer in lieu of money .
Goin'Down The Road, part two: Peter Mettler (who will be
giving a camera workshop this winter at LIFT) and Bruc
MacDonald are spending a couple of weeks at the :
Peter shooting some feotape-fon The Top Of
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and Bruce is writing an article about
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why w2 make films...Hmm...
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Films are free or dons

I should alseo mention that the Tnnis
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Joel and Ethan Coen
r '1Jn,:{'uqnbmlh..,:n.m,:]:p\-ingngmhj
timc. And why nit? Their st

I il oo Stample —dircciod by

Rl produced by Ethan, snd wrig-
ten by Joel and Ethan—was o hit at the
196) New York Film Festval, amd Bas
apened 1o gl Bos allaee amid eritical ac-
elanm verging ammeass hysternin. Being com-
pared o Alfred Hitchoock aml (drson
Welles hasn’t farcd the Coens, but ms
bewause the reviews Baven’l tnod-—one
critic called Mlomd Simple the bt firs
Tl simce Catizen Kone. Silood Stoemle nuay
have apened the doors 1o Uhe nugsc king
dam, but the brothers Cocn aron’ resdy te
rush in just yel.

1 really think ouf film kas been blwn
wpt of proportion,” says Joel. =4 kg o |
bas 10 da with liming. Beverfy Ml Cap
seeis b be BB v i everyons wis giing
o see. The press was tired of writing abo
it amil was hungry lor semething eke, 1
leaks like we're dl. Mow Dhey're revicwing
cach oaher's reveows, et fawe iz s oaly
A ey

“Irealing with the pubdiciy is alining ns

Jeard as rasing moacy,” says Eihan half-

sersnsly, 1 oean, Peopile muapasiee callod
b s @ story on ws o can vos beleeve W7
Mo postorcs around an Uppoer Wesg Ssile
spartmicnl belnling a cosiple of graduane
studears rather than Mollysoad nins-
mrigls, W dida’t dhie i, bait it got Jisd oo
cleam wp the bathrosan” e proudly shaws
ol tile Ml <lenm enough 1o wall o

Alhoaph the Cooms ok aml setl like
independent (ilinmakess— Jogl went 1o
MY umlerpradunte Blmo school, Bk
stadied  plalosaply ol Pritocton — s
prifesed allegiance oo e ftin-harros
sl Ol felmmicking shoulid be @ renander
theit e tedin Maidependent Jllilhlrl:ll.il:,g"
b always engonipassed more than s
clally eommitied or avant-garde films. N

includes the Corman brothern - (iene and
Rooger—ns well as the Kuchar brothers and
the Mekas brathers, “IT we see ourselves a5
part af an imdependent flm movement,”
says Joel, “it would be the films Bike Evif
Deed, Dawn of the Dead, or Hallmween
not avanl-gande of experimental films, but
films that are commencial aml work within
a given penre”’ Blwod Siempile i a movie
that sits squarely nsiride that tenditian, bat
its skillfu] execution has o shack walise all
I8 awn.

BEven though a film ke Blood Sionele i
nat fareign Lo Hallywoad, the Coens never
really considered selling the scripl 10 a
studia, “We knew no one woild by o
particularly simce we wanted 10 make it
ourselves,” says Ethan, From his cxperi-
ence as an assistam edilor and seriptwriter
an low-budgpet leatures, Joel knew that they
wotlkl meed an least a million dallars te do
the film ihe way they wanted 1o do it —and
@ million dallars is a lol of meney for o
prodecer aml a disecior without a proven
track record. O is it?

“Wie apent aboul five months spinning
our wheels.” says Jocl, “but we took it one
step b a time, The frst thing was to get a
lawyer, and we talked 1o a lol of lawyers,
Hirme the sk vommmliagion s u.‘-u:|1|r froe,
wr kepl poing, pelting o kol of mdvice nlong
the way, wntil we foumd onme we bath liked

and who woald defer hall of his Fec. e
set up the limsted partnership,” The Cocrs
then wenl hack o their hometown of Min:
neapolis (bath their parents are college
pralessons ), nid beeause they knew a log af
people with nsaney these, but because a bt
ol prapic told them 1hat they waould be
beater ol if they started in Minpeapolis,
that it meant semething i be hometonn
b,

11 meant somcthang to Daniel Bacaner,
an imesior whe became the Alm's cvocu-
tive preslucer amd helped the Coens fo raise
mrl af the mancy by providing imrodocs
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Stmple

ghons 1o other porential backers, The Coens
hauled nraund o twoeminate trailer they
had made, fgosing thar o would be cosy 1o
comvince people with a slick, sivlized picce
of Tilm, " We were wrang about thal,” sns
Dol “We couldn't get people 1o canse 1o a
SCTSETINE roany 1o sz i1 in VEmm, w0 we
mide @ Phmm reduclion, got @ projoctor,
aml toak B srsml 1o people’s himes of
where they worked. We figurcd it woukd be
tarder For them Bo el mid of ws We went
evervw hens I:-_u-.!.ling allevs. pute junk-
yirids, banks, I'd sav we snw o least taenly
peoplc for every ane whio give os moncy.”

Seenctincs, the bimne visits had pitlalls
Cince, s thoy wore polfimg into o kol pros.
peet’s desveway, the Coens’ car el
I|!-c |||:II|'\. i :I\.|i||.l{ 'I.'I.u |I.|I.| 2 short dis-
cissian on whether o dell him befoae or
after we askedl for the mimey,” Joel recalls.
Ethan remenibers iU as a very short con-
vernation, “We decided 1o do it aller, so
'l nlrendy turned us divsn when we wld
him aboui his cor™

e of the ndvantages ol o lmited part.
nership for filmmakers is that the investors
dan’t have ereative controd over what the
[l s going 1o look fike. The Coens found
that miost al their potential investors dadn'
really care. A ot of them said they didn't
know anyihing about fillms or scripis, so
why shoubl they read i) smys Ethan.
“They were just interested i whether i
was & good deal or not, and whether they
wonald end up looking foolish.” One inses-
tor did want toread the scripd though. “1He
was i urologisg,” AayE Joel, “When we i
thee scripl bhack fxam him, it wes covered
with bloml.” Cknce they had nboeat hall the
money, Lhe poing became easier, bul they
couldn’t bet wpe “You've really ot 10 wam
il,” Ethan savs, “because there are plemiy
of oppariunitics along the way lor you o
throw i your hands and say, *Hey! Wiy
am | doing this? ™ When that happened,
wne of the Brothers isially bad the anssaer

The Coens didn’'t have much of a prob-
Bemn garing ol an g sel i the Gigst trne. ™
think ihe technical aspects of flmmaking
are vasilly overrated” says Joel coly
theoph a eipareite haze. “There was o
Kiml of comspirecy of impesturing.” mlds
Erhan, even though we deln't ki gagiy-
thing, we knew thot pa one ¢lse did either.
Wi belped cach other out.™ They als had
a clear e of the Min ey weie _¢u'mg (]
gl Asile from @ Tew ~.||1|plnm. thol wens
deapped i the editing room, Blosd Siogde
o the screcn is very clise 1o the script and
the stoey boards

Even when the [ilm was complolod.
thowgh, the Coens faced the last indepen-
dent’s hurdie —selling the ilm, Hard as it
is 1o heliove, piven the film's critical and
popular reception, Mlowd Simple was
turneil dows by nearly every major studio
o heing ton blosdy, toa simple - ar bath
Finally, it was picked wp by a small, inde-
pemlent company, Circle Releasing, with

one ol the lurgest cash advieness gver paid
for an Amencan isdependent fili,

The swecess af Hlood Simple has
h.rwghl Dol wwennd ta Lhe Cocrn’ dood with
a number af scripis andallers of woel, bat
for mow, they want 19 contines on their
cwn. *We're working on a comedy seript,”
Ethan says, “soncthing mose diahigue-in-
tensive Lhan Blasd Siagple, o lilm where
everybody sleps on every baly cbe's lines"
Far s, the gues and knives are back in
the drawer,

They may bo the taast of Blollywoomd arl
Mew York, bot heer fome has mob et
reachicd Aisneagadis. “We did scrcen Hhe
film Tor our imvestors,” says Juel, “and |
think most of them didn't know whai §o
make af it A Lol af them had their kiss
theere, thomigh, amd they sold them the Bl
wits O A for their own parets, “They
weren't overpiyed about ua being Blmassk-
ees ot first, but they've come arouml. They
culled belore 1o say that they'd mised ws
an “The Tulay Show,” but same fncnds af
theirs Bad taped v amd they were poing
awver Tar brumch 1o walgh 8" U sans the
Tilmensakers. Opaon Welles never had such a
gw-i (ELET '

I Fght Wikt afe these Glne

! and alieir cireclins say aboul
l..'l Hallywiseel aml imilepoemlont
s filmmuaking in the ciphtics?!

Well, fior cane ehimg, Hhdlywosal s o laiigeer
the encoy. Filnamakers mey mol be rushing
ot 10 Sarsel Boslesard, b ey don’y
deline themselves aml their Tlas s anl-
Ity wod cithser. O e Past Coast, Jabin
Savles is mome of @ masdel than Giearge
Lucus or Steven Spiclbesg, The ideq is 1o
bz albde 10 churn out a few AAfigarees aml
Paranlies, then just di your own blims, ol
st up oA mineNASA 0 Marn Cously
Soripls {amd movies) are nwre insparian
than sl wleals or techimigue, aml cre-
ative contrel is Lhe maosl ampoetint of all
Al ol Brooks, Gaver, aml the Coons
are any caample, the new peneraiivn ol
wildependent directors are desslanlul,
thissph ot apenly s, ol any sort of an
apprenticeship, cither a few years' hard
b in bclevision or the imlependent’s red
balge ol conrage: the sl prosluced, scll-
distribated Teotwre, Filus schoals  way
tich craft, bat they ulss 1 sell-conls-
dence, I oy want e make nwivies, go
ke mics
Which brings us 1o profits. In the last
few years, independen lilms like Smither-
eens, Ligwid Sky, Eating Raoidd, The
Ao Cafie, £1 Novte, and Stranger Than
Paradise have demorstrated that a flm
can be independent aml still make mency
Mot necessanly a lod ol moncy, il crsaugh
N it Uhe stigmsa from the word “iele-
pendent”— maybe even erough b give the
word @ certiin cachel. So oo v like
Blined Simiple con even be morketed s
(heaven forhid!y an independent m. Al
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" >|'||.|L-|||' the vl o 340 mnllion "spec-
taendars’” like M and Corrae Vb, ok
|,..u.r Bias becn uul\.ilr{: tenbative slurys
i what wan ance caclusively imdepen:
dent turl, witls “sinall™ picteres ke Diner,
Faltimg éi Love, Cosianey, ond Eloose Me.
Although the oppeiles have gollen e
exlrcnse - SA0IEH cxpernsemal Feitie
anid a 540 millien Hdlywoosd Gl may
Bave ma mare in conssan than Koedak Glm
stk -u middle ground has groan wp,
populated with both Hollywessd gnd Fast
Coasd Hlnamakers, speaking & Linguage the
mwvicgaing public con understaml, And it
s uiigas Wi miiddle gromesl ot @ mew grouge
al independent hlmanakers seems heabold

Which brings s again 1o mwsey, You
ain't gonma go il you an'y gl the diagh,
Leu o il ol Diliismakers oaib Lhaore are
willing 1o geoout and pet i, amil hackers are
smibilenly gouphing up the misacy, Wihy?
Well, Tor one thing, the development of
amcillary maarkets like cable amd honse
witlew (s well s Forcign Lelevisian and, Bea
bewser oxienl, healiiil sales] hos wken
some ol the risk our ol theatrical fifm
lmaneing An wwler-a-isilon et
cunibil loeve maneey i thoatnical disirihution
and still break even in atber markets, par
ticularly i there are nadne sebars attached
1o the Nl Thies, toss, the coonmmy has
lscen sl b poaple with moncy over 1he
pask Tew yeans those whe bave loscom e
fave more of it, and afe apparesly willing
i gamble on somsthing ke o nwwie now
anil then Afver wll, o 515, share wioa
limited partnership is sol mch moee than
the price of a car, and ap ines pensive o al
L.

Fanally, the new gescratn al indepen-
dents, whether they know il or mot, stansl on
the skauhbers of the pioneers ol he sixliss
wid seventbes who ol oaly broke new
prouml with Blas ke Blardos Cownty,
LN provimg thal indopendent Teia-
e (even docuimentiries) coisld open and
ila well shearrically — bat abse cneated dise
tritaties afmes dFiest Bun Peatwresf amd
aller sl hiclp proups {Mew Dy, Film
Fapd, the Indcpendent Feature Proje
thee Asscncintion ol Isdepenslent Vide o
Filmmiakers] hil eoesanlated the brcik-
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thrvaplin ol aneiviifual Gilms. A1 the sne 3

e, thime “other imlepedents.” they ol

the shasdvand trash sehool, never really dis-
appearcd. In fact, they thrives] and contin:

wed 1o provide reallile technical tmining o .

Tibmeschoo] graduates

What this new group of Nlnmakers s

saying i that Lhey wanl 1o make nwreies

in thedr wwn way and oo their own Geenss,

They dun't want 10 changs the woeld, aeml *
they adon'n wamnt 1o re-create the Linguage of |

cinemn every timo Lhey pu;k W[ {1 Camer

I seens Lo b i mnessnge that o kot of peapla «

wanl ta hear,
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Eric Breiibart is a writer aind filminaker bavod s
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TEATH RACE 2000 by Paul

you're into trash epics at all....cessroeesennnsn,

' THE WASTELAND ( AND OIHER BIOFIES) and
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LIUMIERE'S TRAIN (ARRIVING AT THE STATION) b
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18

DEATH RACE

on page 4)

[

and Razut
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on October 9 with Renoir's LA BETE HUMAINE

with David Carradine on the same bill.

s

#fther notable filmes at Innis (see side note
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Directing Workshop
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- You can only wonder what Laurie A ,“,"ﬂ; AROyy,,
- Anderson’s static, stagy Home of }ﬂﬁl?:hl have e ro"!lnln
tne Brave might have looked like et . le Woy alns (we1y

g t My d
bad Jeremy Podeswa been hired to  ter ., "5 mayn  have mentio. | WO hooy ”ﬂw Off- ey
direct it. With Nion — In the Kaba- shgﬁfe—':;.and t;: Dayigq —oned l:?smﬂ] Publiste, 2131 Who' o
i G T Vita, Podeswa shaws an. i 2, o e i e
‘ssured, well-developed sense of o '3 It in e oS ang 700 | o s S Ghing g’ Eoing o |
;';lhat r.ilgekeszf perl’sziﬁmgme imurt gee, ‘a}é}. ;ﬂ C.‘I;:srm-b . i .
' mmékerhas mgﬂards for tg&v;d an S afteri oy 2" same '3 Beneragger™ 30 v “OPping iy |
’ s 8 Teyie ﬂ_l.“‘-,abg _ Meers, With u.cmh“"ﬂng |
RRoche Talks to You About Love, the - thi. ~.™s or pa ut stone. 10 Visualy o€ People
first in a series of performance 'Sviey, ; 7= {ramdéllqr "DSon, trees ;:)_*be keshope® ~ Mists
[ilms. : Would ‘g, ~iSh thap o8 g;‘:t._} ~ Time 1 5D Ny 0T autyp

s O mg n losey Watch,
The 28-minute film Nion is taken .. iCism of 1i~0epth | hippes™ B puer o e egy P
from Commedia Bizarro, a stage Sup;;‘g_._ too o 11 Ie's D‘Kﬂrﬂumwm
performance by the gifted clown +;;, "lcial O People dugr~

itle mels an - and BVE fory, |
lan Wallace. Wallace and Podeswa us m;jﬂlﬂhﬁm,fﬁgf o ‘-m"“:ﬁ wﬁ“"ﬁ :
‘have co-scripted the work, which, Stude,.. “1ke anat,a%”ﬂkl@s ’%M‘mrﬁ Officey
wwth Peter Mettler’s inventive that g, 'h;ﬁlt t0ld g ;:M;::y Birt ang o™, 5
cinematography, is unequivocally a ilms + 10ts of . for oo the wey - POSC for g,
film, and only secondarily a docu- aes m;,f:"’lewg buttﬁ'se At e T ks oy o

ment of something else. SView punyio TO see ¢ Never. o o tharz
E _ ig isheg, .. 0€ naty By, iy Soungts bory
It's the odyssey of a baby-like t-hys,f u;"yé:h t0 looy +. thery Ramer mm““““lﬁmun“"l’

alien who lands on earth and discov- -, ' © Cip . at, Compu TS WHter cjges 2,
ers fame, fortune and love through sy, = on devote e g ‘lﬂrﬁt
a series of magical journeys, en-
countering as a kind of perfect naif
the often harsh social spheres of
divided genders and confusion be-’
. tween the synthetic and the organic.
Nion discovers, adopts and is reject-
ed in several ways, but not without
being transformed. Full of visual
ideas and free of sententiousness or
pretension, the film eschews any
attempt to restore what must have
been the enchantment of Wallace's
live performance, finding an en-
- chantment wholly its own.
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It can be moved to your apartment or house
I:I,C{-I_tlﬂ.ct Katl‘.:‘f at EISE gggaun-tltl 8w

r rent for $275.00 per month.
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't want people editing their films in her dining room.

has a four plate Steenbeck

or use as Kathy doesn

Kathy Morin
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SOME RAMBLINGS' 8 =5 -

Shortly after my studies at university (in film) were completed, I was fortun-
ate enough to become gainfully employed as an academic researcher. The salary
attached to the job seemed, at the time, extravagantly high and my spouse and

I spent the next eighteen months forgetting how we'd ever survived on a stud-
ent's income ( and learning the truth of the adage that "the more you get, the
more you spend"). By winter 1984, however, I'd sawved enough to develop a short
film. Written and shot in six weeks, Pleco toock much longer to camplete than I
expected, a year in [acvl. In that time though, I leamed more about filmmaking
than I had in my years in university, where production was always in a group
context and where I didn't pay the strictest attention to all the steps involved.

There were two crucial issues for me: the first important lesson was to allow
the material to speak for itself. Basie enough, but my first cut, where I

tried to impose my script and my conception of what the film should be onto the
sepies that I had indeed made, was disastrous. Incoherent, arythmical, ugly

The thing languished for six months, as I was too frustrated to feel like finish-
ing it. Finally, retuming to the same material, I felt brave enocugh to cut, to
rearrange, to play with the sound and to do it all without referring to the
written page. I now believe Peter Pearson, who once told me that once your
picture is shat, throw the script away...

The next major realization for me was the value in styong collaborators. The
contributions that the leads, the d.o.p. and the musician all made were integral
to the film as it stands. All are working with me on the next project and for
the type of filmmaking that I am pursuing, I would not have it any other way.

To build a consistent group, both actors and crew, is as important to me in the
process of filmmaking as anything else.

The other major lesson I learned was the necessity of patience when dealing witt
the National Film Board. I had help for Pleco under the PAFPS but in the year

it took to complete, I had to meet no less than six co-ordinators in the Toronto
NFB office. Each time, you explain who you are, what your project is, what you
want now...breat program, lousy bureaucracy.

Qurrently the NFB is helping me with a new film coe—r"
(working title: Where b LS

Beauty livesg

In Hemﬂf. I
applied for |
Canada Council
and 0AC money
too, but they
tumed me dowmn
(The OAC was a
qualified denia
however). I

think I know

why: my applica
was written as a
kind of academic
justification forhs
what T am attempt
ing to realize

with this film.

This is great as
notes to cneself
but as an applicat
for money it's not

- E




» —Financine) can be a long and ex pensive process
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9, Numgi3gr 9,

clear or simple encugh for people to get an easy
idea of what you want to do. I f'h-::m]_d have remsr-
bered that each jury rfu'rntn r prob _tl has about five

ites to I"‘-"'-I- --,.E:L-.':
preparing. The clear and coherent,

t';w_-n.-for'e, the ._J'E'L_E-LJT‘. Arnnway lh'* upshot is
that this film, like Pleco, is being financed
out of my own pocket, with the help of friends

- m
and '::-;i*_:*. gratitude) by the It's evident

i - Ly - . - ¥
\ = 1o me that building a body of work in order to

gain pe 11' s confidence (for both public and private

NORTHBOUND CAIRO

Northbound Cairo is theworking title for a % howr narrative experimental comedy

film which is presently in the pre-production stages of its development.

L

e

The story revolves around Max and Mara, both staunch urban city dwellers, who
go up to Georgian Bay for a weekend with a surburban family of four. A major
part of the film is spent with the six main characters all cramped into a small

sub=compact car - ostensibly for the drive to and from the "summer house". This
e . | _.-.._,__._ e R S T RS e A11 ~F +ha ) el
s0eng 15 To L 3 JS1Ng ITont SCIreen pro _' Ct10n. All O The Dac ,_Tﬂ' und

footage 1s original super-eight fi i1m which I have shot whilst tr W-“l_'l ng through
various countries including Egypt, Turkey, Italy, France, Greece, and Tunisia.
There appears to be no relation between the foreground characters who make small
talk and constantly munch away on various junk foods.

The second scene is the entourage's first stop - a restaurant - which becomes an
exotic jungle of greenery and ancient native art forms. The camera slowly circles
the group, making each characters' thoughtful ordering of lunch of singular

importanoce
[T Il

afterncon by the time they reach their destination. The beach. THE

wliana Motel, Max
: Mara not te .l‘_ﬂ
d_'l_-,- overy, sets out to -‘r*njur’-\ HMax.

Next moming back the beach, the father and d

£ . - Ly TH e i, i g, L ¥
form of commun tion. Ditto for Max and Mar

scene finds our family and two young friends :..:::I—; in for 1.'|'“-"
drive., Dominating the conversation is Mara who reveals her discontent at her

failure to achieve some form of ::wm"uuf_nhnh with ~'-1. 1%. Finally, in fruotration,
she leaves the car (in re: L11L_,r a platform with

two seats cot up in front of he ‘_rr': SO
.}

long re

image) and the camera follows ]".fm as she moves
off into th:! rnL!'-;.lgn of the desert.
No financial support ft -\'1:"'-'~r't has been
recieved (to date) and inances are theref
being handled by myself, T] "‘r:u_lf"'| MUCH scrimping
and saving (I work as a relief Librarian for the
Toronto Publie Library). There has however been |

NORTHBOUND CAIRO




tarting ( -"t““;:' 20, Atom Egoyan will
begin a oot for his feature film

Family | :_1_.;, which he describes as a film

Tabout mixed and found identities set in a nursing
home, a cemetary, and a telephone sex establishment".
The budget of 5160,000.00 was raised through

private inve 'HJT“ and grants from both the Canada
ouncil and the Ontario Arts Council, and investment

from the OFDC., Atam felt no need to go to Telefilm
Canada for further monies. (I should add that

he the "oper: ‘I:Lr" I Ji._-""., the

e 3 Tl E]

. A 1K & A -

— ¥ o
hirector. fobert
MacTonald, ter Mettler.

._.. .-

£
! series called

Bloor Cinema ki ]
CAN #l, a showeasze for independent filmmakers [:v.}rn
Canada. Mich: 's first show features his owm

Film .-"-I bach, Keith Hlady's There is a ﬂ:‘r_, Fob
Shoub's A -.Ic;er an and her Dog, Jeremy Podeswa's Nion
in the _-'_L_l: iret de la Vita, and Colin Brunton's A
T Trip Around Lake ke Ontario. These films will be =,
"1L-'.rl' at a .9:30 slot in the middle of the week.

This package has already been bocked for a showing
at a rep theatre in Waterloo in November, and if
succesfull, will go on a tour of sorts across Canada.
Promo Dack AS I WRITE

nd r the whole

o private

1dual ate in the

next newsls

Geetype QUICK CUTS.

ving weekend.

clude Zoe

Yanovsky {?{.u-.zl' and George
Higton (Max).
Publicity and co-producer -
Peter Meyboom, Assistant to
Director - Michas
tographer - Gerald Packer,

Confirmed crew:
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On the Tube in Tokyo

¥What kollows ame real shows on Jap-
amesa ielennsian as iranalated in tha
Japan Times, an English-languagn
newspaper in Tokyo. Thoy worn
compiled by Susan Bigler.

Meat Information

Babbling Music Hall

Moming Wide Show

World “How Much®™ Show

Quiz Tirme Shoek

Mint Time

Super TV Blood Type

Amateur Accomplishments Contest
it's Laughing

Wellare Sumo

Hello from Studlo

Joytul Map Varlety

Amusing Yehicles

Fishing Companions

Let's Appear on TV

High Spirit Show

it's Making!

Tuesday Special: Sumo Wreatlers va. Baschall
Players Singing Competition
Young Oh Oh

Playful Might Show

Newly Weds Welight Game
Laughter Socecar

Cocky Pa

Fanky Tomato Show

Fanky Tomata Special

Muslc Tomato Japan

Kilchen Patrol

Suspense News

Sports Wide Show: “Number®

Love Atiack

Hice Day Morning Show

Grandma's Wisdoma

Meat Ala Carte

Cuiz Hunter

Soap Bubble Presents

Salaried Men's Lile: “Pubs and Bars™
Surprise World #1: “Fried Anta”
Cheap Living

Laughing Couples

Unknown World: “Tollet Seats of the World™
Wonderful Tastes

Special: “Maked Clans of the World™

Shaw, Cinema-
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will et us stay.”
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