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The Ligison of Independent
Filmmakers of Toronto is proud to present

11" Annual

Silent Auction
& Salon Des Refusés

Wednesday, September 8", 2004
At LATVIAN HOUSE 491 College Street

(1 bleck west of Bathurst, on south side)

Deoors open al: &:00 p.m.
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Silent Auction: B

For more information visit www.LIFT.an.ca
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IT’S ALL RELATIVE: An INTERVIEW WiTH BRENDA KOVRIG

By ALaN POWELL

Brenda Kovrig is a flmmaker who loves to tell a good story. Whether it's her first dra-
matic film, The Nevermind (1994)—about a talking vagina—or her first documentary,
Relativity (2004)—a personal documentary about adoption reunion—she professes, “A
story’s a story.” With the Isabella Liddell Art Award under her belt from the Ann Arbor
Film Festival for The Nevermind, and broadcast deals for her shorts, she took the next
serious step and approached funding agencies and broadcasters for her next film.

Kovrig describes Relativity as quite playful, despite the difficult subject matter. At its
conception it was, in her opinion, a reactionary film. Adoption-reunion films have
almost become a genre unto themselves, so she wanted to play with the expectations
of the genre, as well as the emotional expectations of adoption reunion. As a result, |
found her documentary to be a well-balanced look at her emotional and intellectual
response to the discovery of her biological roots.

Relativity has garnered a Golden Sheaf Award for Best Point of View Documentary at
the Yorkton Film Festival, where it was also nominated for Best Script and Best
Direction. Watch for Relativity at the Vancouver International Film Festival and on CBC's
Rough Cuts.

LIFT wOLLME 24 1SSUE 5 SEPTEMBER 2004
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money from the Toronto Ants Council, but noth-
ing from the others

| re-approached the CBC with a proposal that
had been re-written in a more journalistic style.
They told me that they were interested, but had
dlso received two other proposals about adoption
reunions. They asked if | would consider going in
on a three-part series—it would be easier 1o
finance and they could get more publicity for it. |
hated the idea of going into a series, because |
would have to join forces with a producer | had
never worked with and would be tied to two
other films that wene mone traditional verité style
| barged into the NFB and TVO offices begging for
one of them to finance me instead, but both said
no for different reasons, 5o | eventually agreed 1o
the CBC deal. In the end my eéxperience with the
CBC was great. Creatively, | was able to make the
film | wanted to make, and still please everyone
involved, so it all worked out. | created a version
for broadcast, and a longer “director’s cut™ for
me.

AP: Hawving had contact and working relations
with CBC, NFB and TAC, do you feel funding your
next project will be easier, having those awenues
open to you?

BiK: Well, | think I've at least proven that | can
make a film, But besides that, it really is about the
strength of the individual idea, the proposal, and
the pitch. 1 think it takes more than one film to
create a strong relationship with any funding
ofganization

AP; Did you feel at all inadeguate when applying
for funding or the broadcast license, maybe think-
ing that your personal stofy wasn't good enough
lo invest money in?
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BE: Mot really, because many broadcasters know
that audiences love personal stones. Plus | was
pitching them a film about adoption reunion, and
many broadcasters love those stories too,

AP What were some of the challenges you had

during the proposal stage when applying for
funding through to development?

BK: The biggest hurdle with the broadcaster was
comvincing them that | had enough experience to
write, direct and produce a one-hour documen-
tary, and to do it in a way that was digesthibie to a
TV audience. To ease their concerns, | attached
some important names to my proposal. | had
been working with John Walker as a post-coordi-
nator and he agreed to do some shooting for me
In my proposal, | called him my cinematographer,
consulting writer and consulting director, when in
actual fact he only shot a few days. | also called
Rina Fraticelll my consulting producer, and she
was very supporiive during early development,
but she ended up moving to Vancouver (0
become the Executive Producer of the West Coast
branch of the NFB. But as an emerging producer,
| had to gve the broadcaster Some asSUrances,
and hiaving some important names on my propos-
al helped a lot

Another big job was pitching them an adop-
tion-reunion story that wasn't shot in the new
“reality TV" -style cinema verité, was shot on film,
had a philosophical bent, and didn't promise any
reunions. From the beginning, | had to be a little
dishonest with the broadcaster, because they
assumed that if there was going to be a reunion
with my biological father or sister | would shoot it
And | ket them believe that to help the film get
financed, but from the momenl | considered mak-
ing Relativity | knew | didn't want o shoot a
reunion, The fact that there is a meeting of sorts
with my biological sister captured on camera was
a total accident. But in the end, the broadcaster is
happy with the film and its “controversial ending”
(their words)

AP: Why not shoot the reunion?

BX: I'vie SBen S0 Many reunions on the news of on
talk shows, and | just never thought they were
very interesting. People hug, they cry, and then it's
all over and we go to bed thinking that somehow
order has been restored in the universe. As an



adoptee, it always irritated me the way the media
treated most adoption-reunion stores—they werns
too sentimental or sensational, or both. | wanted
to break down those expectations in Relativity,
and question whal these stories are really all
about. Which & belonging, | think, not blood ties

AP: The fact that both your adoptive parents grew
up without their biological fathers around fasci-
nates me. And here they are with two adopted
kidks.

BK: Yeah, we're a family of bastards [laughs]. My
parents and sister are amazing in this film because
they are 50 horest and real. They are the heart of
the film and what holds it together when | go off
and speak to philosopher Mark Kingwell and the
other “experts.* | think my parents own question-
able genetic pests are part of what made them
such good parents 1o my sister Bedhy arnd e
They were completely open about our adoption.
They never hid anything from us and always
encouraged us to look for our biclogical parents.
It's me whao is reticent in the film about how much
contact | want with my biclogical family, not
them.

But you know, | dont think illegitimate children
are as rare & most people think, People just didn’t
talk about it in earlier generations. f you or any-
one else thinks you can trace your bloodlines back
scores of generations, well, | think you might be
foohng yoursell. Plus, with so much mixing of
races and cultures these days, | really think blood
ties will become less and less important, and that's
a good thing. People go to war over stuff like that.
Besides the obvious nowvelty of looking alike, | don't
think genetic connections need to be that impor-
tant. All the same, my biclogical family definitely
has had an effect on me—in a haunting sort of
way before | me: them, and in a real way now that
| have, But | think it's our diferences that interest
me now, more than our similanites. I'm more usad
to differences, anyway. The similarities just freak
me ol

Adoption reunion in Relativity is just a catalyst
for a film that questions what it is that makes us
who we are. TS about our sense of idenbity, con-
nectedness, and belonging. And for me, | already
have that with a family that | have no genetic con-
nection to. We're four very different people, but
we love sach ot

AF: Being a private person, how did you erd up in
front of the camera?

BK; Originally | wasn't planning to be in the film at
all, when it was still a short film idea. But cver the
year that | wrote the proposals and slowly raised
the money, the idea developed into a longer film
| malzed that since it was a personal story, | was
obviously the main character. The film jus: didn't
work without seeing me. | ended up hawng to go
back and shoot a bit more of myself in ader 1o
esablish myself better. | can see why il wasimpor-
tant to see me, but I'm not a fan of films that show
the filmmaker if it's not important to the story. |
think that's mome about the cult of celebrity

AP, Would you make another personal film?

BK: Well, | suppose every film could be considered
personal if it |5 written by the filmmaker and =
about something close to them. With Relativity,
wiiting and recording the narration was incedibly
difficult, although | really enjoyed the process. |
might like to narrate another film, but | doubt |
would ever expose as much painfully personal
information again. | don't regret doing Relativity,
but it was emotionally exhausting and it made me
very neurotic and insecure about the filr. | stll
have a hard time watching it with peopie in the
room. Someone once told me that every filmmak-
ef has to do at least one personal film in their
camer. S0 maybe | got mine over with at the
beEginming.
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Marcos Arriaga lives and breathes politics while making beautiful and gritty
images in film and video. His latest project, Maricones, is a one-hour docu-
mentary about the lives of gay people living in Lima, Peru. Arriaga knows
the city very well, since he was raised in Lima and studied photojournalism
there in his early twenties. After immigrating to Canada in 1987, he soon
became an active and outspoken member of Toronto's independent filmmak-
ing community. These days, Arriaga is firmly rooted in Toronto, but his close
ties to Peru have played an important role in shaping the content and style
of his films.

In Promised Land (2002) Arriaga recounted the political history of his fam-
ily using archival photos and moving images that were crafted together
meticulously using LIFT's Oxberry animation stand. Promised Land premiered
at the Hot Docs International Documentary Film Festival in 2002, and in June
of this year it was presented at the prestigious 50th Robert Flaherty Film
Seminar in New York. His credits as cinematographer include the recently
released Toronto feature Goldirocks and Deep Inside Clint Star, a National
Film Board production that won the coveted Donald Brittain award for Best
Social/Political Documentary at the 2000 Gemini Awards.,

| had a chance to interview Arriaga with his production manager, Jeff
Sterne, about the making of Maricones, which is currently in production in

Toronto and Lima.

Maicoum Rosse: English-speakers will find it useful
to know that “maricones™ means "pansies,” so it
has roughly the same connotation as “queers.”
How did you come up with the idea for this film?

Magcos Arriaca: | started developing the film in
1999, when | was visiting my family in Peru and
working on Promised Land. | was very surprised
to see that images of Toronto's Gay Fride Parade
reached Pervvian TV, in particular, they showed
Mayor Mel Lastman leading the parade. When |
was there, people in Lima started 1o &k me ques-
tions about the gay parade in Toronts, and why
Toronto’s mayor was supporting the gay commu-
nity 50, | thought that a documentary about the
lives of gays and lesbians in Lima would make an
interesting story, especially since events in
Canada—like the recognition of same sex mar-
rages—were influencing the political debate in
Peru,

MR: You have already made two wvisits to Peru for
this project, and you are about to retumn for
another month of shooting. How have you been
able to get this far along?

MA: | started by applying to the Cansda Council

for a research grant and | received $16.000 Sn, |
went to Peru in July 2003 for tao weeks of inves-
tigation. | took a small camera and some audio
equipment. | had enough money left over to go
back again in January 2004; | went with Jeff and
we spent two weeks shooting We had a camera
and audio equipment from LIFT and the Mational
Film Board and we shot a number of interviews.
We are going back to Lima in lune and July 2004
to cover the Lima Pride Parade

| knew that this was gong o be an expensive
film and that | would have to find a2 way to raise
the money. When | first came up with the idea, |
estimated that Maricones would cost a minimum
of $40,000 and probably more in the $80,000 to
$100,000 range. Bul now | realze that it will actu-
ally cost abouwt §140,000 ta finsh it for broadcast.

MR: Apart from the issue of financing, what are
same of the challenges that you have faced while
making this film?

MA: Making Maricones has been a long process
because | have been thinking and re-thinking the

underlying social issues. I've been asking myself a
lot of questions: How will | approach the topic?




What characters will | have? Why am | using these
characters? Why, as a straight person, am | mak-
ing this film? These issues have been haunting me
for the past two or three years. | have been ask-
ing rmyself if | have the right to talk about a group
of people that | am not part of; but at the same
time, | am making a film about an important issue
that affects all of Peruvian society. The film & ol
necessarily about homosexuality—it’s about the
human right of a group of people to lve the lie

P45 1o your characiers?

was to contact people
et hing in com-

was very marginalized during the sixties and sev-
gnties. Now he says that the gays in Peru are like
rayalty and that this is a very big contrast to his
experience growing up. Knowing that Eusavio
was going to be a central character dictated what
other kinds of characters we wanled, For
instance, | am now looking for a lesbian woman
in her twenties, as she will probably have a very
different experience. | also want 1o inlensew
politicians, because there is a fight inside the con-
qgress about whether to allow ol unions

MR: S0, what will you be looking for dunng the
ngxt trip to Lima?

lrnpn:ﬂant thing will be the gay
e celebrased Pride in Peru
hqﬂrthnsmubmnqut




pretty heawvy duty.”

MA: What Jeff says is very true. You see this very
clearly when you grow up in Latin America and
then come to Canada and see how State and
Church are separated. Another thing that | am
seeing from making this film is the influence of
what we call globalization on the gay rights

gvement. When people in Peru see images of
gayWparmage coming from Canada, they start
questi@ging their own situation. In this case, glob-
alizatio having a very positive influence. But,
its alsofinterasting that everyone in my neigh-
bourhoofl knew that Eusavio was gay, but the
neighbof@ihood supported him anyway. This was
because @ of them were poar; all of them were
sufferinglihe same misery. Their poverty created a
human cihdition of support that transcended the
issue of S8ual arientation

MER: How
ison 1o
Deep |
Promise

.Mr"'

your visual style developing in ca
work that you've done, such
e Clint Star (as cinematographer)
and (as directar)?

mation as 3

e .
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wie're looking for in terms of energy and struc-
ture. Sometimes | just look at his lens and | know
the frame he's going to use, so | just start collect-
ing sound to match that, We've developed a style
over years of working together.

MR: S0 Marcos, what are you looking for in the
shot?

MaA: Beauty. Colour. Framing. Aesthetically, there
are some differences in this film compared to my
earlier work. In Promised Land there was a lot of
action and mowvement. This time | am going o
have mare long shots, Basically, | want people to
refiect, | wapt people to think about the imane.
am al 1]

o




and | will try to get some more support from the
Mational Film Board of Canada. The first thing in
my mind right now is to finish shoating the film. |
still refuse to go to the TV broadcasters at this
stage in the process, because | think that they con-
dition you to provide something made for TV
Honestly, | hate that. As a filmmaker, | want 1o be
free to interpret reality from my own modest point
of view, | don't want 1o be attached o a producer
whio will tedl me thes or that. | will get mad

MRE: Do you have any idea what your next project
will be?

MA: It will be working with you in Bolivial Bolivia
is a topic that has been in my mind over the past
two years, It is probably the only nation in Latin
America where 80% of the population are native,
and | can see a lot of changes happening there,
5o, for the next project, | will be going 1o Bolivia.

MalCOLM ROGGE 15 A FILMMAKER AND WRITER BASED
i TORONTO AND IS THE PAST EXECUTIVE DiRECTOR
oF LIFT.
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PuLse oF LIFE: GLOBAL TIMELAPSE PROJECT 2003

By DAMIEL ALBAHARY

it's hard to believe that when I'm in and around

Toronto, and wherever else | happen to be, peo-
ple still ook perplexed when they see my camera
and | explain that it is a Super 8 camera, They ane
even mone perplexed when | explain to them that
my beloved Nizo or Bauer Super B &5 rigged to
shoot timelapse photography.

Invariably, they never seem to understand. *You
know when you see the accelerated blooming of
a fiower, or a building being constructed from
beginning to end and the crane is moving really
quickly? That's timelapse photography.® They
continee 10 stare at me blankly. Then, to alleviate
the awkwardness, they usually make some funny
comment about how they can't believe Super 8 is
still being used. Do they still make film for that?"
is the standard question

Little do they know that Super B s actually
thrving all over the planet. People are using it 10
make films of all kinds, from shorts to features. it
remains a popular cholce for music videos, and
seems to be popping up more and more in surl-
ing, skateboarding and snowboarding films. In
fact, you might be surprised to discover what a
large community of Super 8 filmmakers exists.

Last year | had the pleasure of participating in
an international Super 8 timelapse film project,
Pulse of Life. The principal of timelapse photog-
raphy is rather simple, but can produce intensely
dramatic results. The key element to performing
extelleni timelapse pholography s an interval-
ometer, an internal or extemnal device that enables
the camera 1o sxpose one frame at a time at a
specified rate. Because this frame-by-frame pho-
tography skips portions of action, the action is
compressed and when progected at regular speed
(24 frames per second) any movement will be
accelerated.

The brainchild of Andreas W. Anderson, a
twenty-seven-year-old MNorwegian living in the
southern city of Knstiansand (population 75,000),
Pulse of Life brought together Super 8 filmmak-
ers from Norway, Serbla and Montenegro, the
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Czech Republic, Austria, the United Kingdom,
Finland, Spain, the United States, Canada, Chile,
Hong Kaong and Australia, among other countries,
to produce an international collaborative Super 8
film. Promoted on Andreas’ web site,
wwwy filmshooting.com, registration was open o
anyone in the world who wanted 1o participate.
The idea behind the project was that the partici-
pants would each shoot one cartridge of Super B
film, of any stock, on the same day. May 24,
2003. We would then pool all of our footage
together and see what we had come up with. It is
an incredible feefing to collaborate in this way—
to be a part of a film that is so communal, unigue,
and has so many different directors

| asked Andreas to describe the challenge of
producing such an eéxpansive praject. “Well, it's
pretly tough in meany ways, he says. “You nced
to keep track of everyone all the time, answer
many emails and phone calls, gather the films,
arrange editing and so on. When something goes
wrong of gets delayed, I'm the one who must
answer to the public. 5till, | love it | really love the
idea of people getting together 1o create some-
thing as big and global as this film. | mean, man!
S0 many people have participated, and just think
about it people out filming the same day all over
the world for the same film. Thats pretty cooll
It's hard not to share his enthusiasm once you've
seen the finished product. The resulting film is a
one-of-a-kind collage of timelapse sequences
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from all over the world that seem to transcend the
physical geography that simultaneously divides
and binds therm.

Getting the film into its final form was no cake-
walk, “Editing the piece was difficult at times,”
says editor Simon Baker, “mainly because of the
extreme differences of events... My approach to
cutting it was to start with the emwironment at
basic naturalistic roots and 1o gravitate slowly
towards industry and metropolitan chaos.” With
different stocks being shat in different parts of the
world, each filmmaker had to get their film
processed and sent 1o Norway 50 il could be
logged and transferred to digital form wWsing
Andreas’ workprinter. The transfer was done in
PAL but the editor lved in Canada, so the PAL had
to be converted to NTSC. The film was then cut,
the soundtrack was composed and added, and

the film was fine cut and converted back to PaL.

Mow it in the final stage of post-proeduction,
awaiting distribution (and may even undergo
another conversion back to NT5C1),

Each of the participants is not only a co-direc-
torfco-cinematographer of the film, butl also gets
to shane in its distibution and promotion. “The
idea,” Andreas explains “is 1o have every partici-
pant distribute the film locally. This means the film
can be shown in screenings, cinemas, TV shows
and festivals in places all over the world, In addi-
tion to this we will make a DVD and try 1o get it
into some more festivals.” The fact that each par-
ticipant can have the film shown where ever there
s an audience for it 5 a real boon 1o film, Super
B, imelapse and international community in gen-
eral. It's likely that the film will be made available
for viewing on the web, considering how much of
our Super 8 community has grown out of the
internet,

*I think the international Super B community is
growing because of the internet and because
many people connect and cooperate, often across
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borders,” Andreas wrate to me in an amail. "New
magazines are released and new film stocks are
introduced. This makes the whole international
Super 8 scene extremely interesting, and |I'm very
happy 1o be a part of what's going on.*

Most of us who love Super 8 in general, and
timelapse in particular, visit the www. filmshoot-
ing.com website quite often. It 5 the “largest
Brm redated site in the world,” cummently with
over 250,000 page views every day and over
1,000 registered forum members, There are regu-
lars who post messages and replies every day, and
others who drop in occasionally 1o post a question
or check the classifieds, Often there ane very inter-
esting debates. I you're looking for technical
information, or have a guestion that nobody
seems to know the answer to, post a thread in the
forum. Some of the members are absolute cine-

technical geniuses who will no doubt help you
with your problems.

With the success of last year's project, this year's
project (currently untitled) experenced an explo-
sive increase in registration and participation, with
over 110 participants from countries suwch as
Morway, Finland, Denmark, Sweden, Germany,
the Metherlands, Belguum, France, Raly, Spain,
Austria, Switzerland, the United Kingdom,
Canada (six Torontonians!), the United States,
Chile, Australia, New Zealand, lapan, Singapore
and China, making the project a truly global one.
As you read this, participants for 2004 are send-
ing their reels to Nonway. Once all entnies are
received, the submissions will undergo the same
process as Pulse of Life.

VISIT THE WWW.FILMSHOOTING.COM WEB SITE AND
LOOK FOR MORE INFORMATION ON BOTH TIMELAPSE
PROJECTS. |OIN THE FORUM TOO. FIND OUT WHAT
WERE ALL DOING, AND TELL THE WORLD WHAT
YOU'RE DOING. DR SIGN UP FOR NEXT YEAR'S GLOB-
AL SUPER B TIMELAPSE PROJECT—YOU'LL BE A PART
OF SOMETHING TRULY EXTRADRDINARY.



As a Super 8 filmmaker and aficionado, | eagerly
anticipated this year's installment of Splice Thisl,
“the only Super 8 film festival in North America.™
Hosted each June in Toronto, the festival brings
together a unigue community of filmmakers,
musicians and artists to celebrate this incredible,
and contrary-to-what-the-general-public-or-Kodak
-might-have-you-believe thriving, film format.
Founded in 1998 by Kelly O'Brien and Laura
Cowell, and now under Cowells direction, the fes-
tival has continued to grow in submissions, screen-
ings and good times. How could it not, with a tag
line like “NO ADMANCE BOX OFFICE. NO RUSH-
LIMES. NO BULLSHIT? "

Though the festival program is comprised of a
diverse group of screenings, each year the festival
has a program of commissioned works based on
a therne, this year gathered under the heading of
"trouble.” S0, on Friday night | showed up at the
Gladstone Hotel to see what kind of trouble was
in store. As the program progressed, | found
myself wondering if | had become some kind of
ridiculous technical purist, who unfalteringly holds
onto a Kubrick-like sterility when it comes to film
aesthetics. | was frustrated that many of the films
had technical problems, with scenes that were
incorrectly exposed or out-of-focus, or that sewver-
al seemed to have little to do with the theme of
*trouble.” But then | reminded myseif that film-
making is not just an exercise in technical execu-
tion—that it is or can be a very experimental form
of discovery, depiction and expression. In fact,
Keith Cole, cne of the filmmakers and festival
media director, explained to me that one of the
things he likes most about Super 8 is the anticipa-
tion of what will actually appear on his strip of
film—the fact that he doesn’t really know what
hes going to get once it's processed. And | know
exactly what he means.

There were akso incredibly original, fun, and
thought-provoking films in the program. Trouble
in Toronto, "a history of Super 8 trouble in
Toronto” by well-known Super 8 devotes John
Porter, is remarkable. Another standout was the
very original Happy Time vs. Golden Circle by
Lisa Kannakko and Geoffrey McPeek, in which
Parkdale hero “Red” fights the Golden Circle Boys
in "a death defying battle of wheels and wits.”

saturday night's program included Kisser, films
created by Other Vioices, Other Lives, a multi-dis-

cipinary arts program for street-involved youth
initiated to help build connections between youth
and the arts community. Regrettably, | didn’t
make it to the screening, and also missed
Soundstripe—a program of films accompanied
by live soundtracks. | even missed out on seeing
the Urban Disco Trailer, which is a neat thing to
experience if you've never heard tunes coming
ou: of a trailer accompanied by a "sound and
light” show.

Sunday nights program was a real treat and
made up for my disappointment. Entitled Home
Made Movies—The Home Movie Project:
Mugging for the Camera, it showcased a collec-
tion of Super 8 films shot over the previous centu-
ry. Another highlight was the Steve Topping artist
spotlight, which included an exhibition of a series
of stills from his film Reading Canada
Backwards (which also screened at the festival),
and a site-specific installation,

But what = most important about this festival,
regardless of my own inconsequential observa-
tians, is the fact that people are still using the
Super B format, taking it well beyond its original-
Iy mtended for-home-movies-only use. That Super
8 i in danger 15 almost No question, as it is under
seemingly constant threat by Kodak to discontin-
ue the stocks. Without a community of filmmak-
ers and a festival such as Splice Thisl to lovingly
kesp the format alive, Super 8 filmmaking may
itself be in “trouble.”

‘What is unfortunate is that Sphice This! does
not enjoy (perhaps not unlike other artistic
endeavours in the province of Ontario) more
investment andfor funding from public and pri-
vae organizations. Festivals such as this one,
which enable unigue films to be shown and
arfists' voices to be heard, should have more pub-
lic attention paid to them. The work that comes
out of them is some of the most honest and true,
bath to its creators and audiences, that you will
find.

If you love film, and love to see it outside of the
mainstream fodder that pervades our everyday
lives, visit Splice This! next year to witness the cool
stuff the Super 8 community is producing.

FoR MORE INFORMATION VISIT
WWW.SPLICETHIS.COM.

TROUBLE IN SUPER 8 PARADISE? SPLICE THIS! FESTIVAL 2004

By DAMIEL ALBAHARY

Sulls: You're Dead
After School by

Mishann Lau and
" athenirs Stirmnm

Une Petite Mort
by Keith Cole and
Michaed Caires




PARKDALE'S FINEST: THE 6TH ANNUAL REHAB FiLM AND VIDEO FESTIVAL

By Dan TrRubEAU

Sl Adyson Michels
My Life in Five
Minutes

Club OV's was positively packed for the 6th Annual Rehab Film and Video Festival, which proved to be
an exciting, challenging, humorous and, running just over three hours in length, surprisingly tight night
of film. This speaks volumes about the quality, vibrancy and importance of Parkdale artists in Toronto.
Credit is also due 10 the organizers, who obviously put a great deal of care into both selecting the films
and curating them into programs.

The first program, entitled Admittance, was by far the most personal collection of films of the
evening. Larissa Fan's In the Garden, a quiet and visually pleasing look at plants, was a perfect open-
ing to the program. Coolie Gyal, by Renata Mohamed, effectively uses Super 8 footage of her family
doing everyday things—sewing, fikng the car, posing for the camera—as the visuals to accompany the
reading of an important letter to her parents. Allyson Mitchell's My Life in Five Minutes (which, inci-
dentally, runs six and a hatf minutes) is a humomnous collage of photos and pictures, often distorted by

T



outragecus ammations, that both Celebrates and
challenges what images say about a person’s past

One of the highlights of the first program was
Valerie Buhagiars Pictures from Home, a beauti-
fully shiot and surreal dance film, where winged
ligures move gracefully through nalural environ-
mients such as islands, forests and rocky terrain
Another standout film was Dog Given Rights by
Craig Macnaughton and Chris McCawley—a
funny musical about a dog who notices a change
in his masters behaviour when a new girffriend
enters the picture

Program two, Surgery, offered up a visual feast.
Jeremy Benning's Street Sweeper Suite, set fo
the pulsing beat of the Legion of Green Men,
turns a streel-sweaping maching inlo 4 cool, sexy
and strangely human hero. The film was shot with
the flair and creativity of a top-notch music televi-
sion director, with great production values to
baot

Michéle Stanley’s Last Still Life is a beautifully
eere film in which she animated footage of a
group running away from a fire by tracing over it
with charcoal drawings. The short clip was played
back at different speeds to great effect, accompa-
nied by a brooding score. This film was a definite
standout of the evening, shedding light on the
unique potential of the technigue of rotoscoping,
which is becoming a lost art form in our pisel-per-
fect digital age.

Program three, Intensive Care, was a delightful
ciose to the festival, with both technically brilliant
and tunny films to send the audwence home smil-
ing. Christina feidler's Fartasia s a wonderfully
grotesque 16mm film of bubbly green images set
1o a soundtrack as blunt and ripply as the title
tuggests. In Quicktime Interruptus, Stephen

Andrews takes a hilarious look at the annoyance
of internet pop-up ads as seen by a frustrated
porn addict

Jason Ebanks’ Eleven/11 is an enjoyable asson-
ment of quick vignetles which showcases Ebanks’
masterful editing skills. Justin Stephenson’s 1'll
Mever Tear You Apart 5 a well-done gothic
music video of Martin Tielli's song of the same
name, with whiffs of Tim Burton and David Lynch
for visual inspiration

I left Club OV in great spirits. This year’s Rehab
wias one of those very rare filrn festrvals where |
didn't go home feeling as thowgh I'd sat through
a whole bunch of middle-of-the-road or preten-
tious art films to see a few good works. The good
fims on offer at this years Rehab were 00
numerous to mention, and only on one or two
occasions did | feal a film was running too long.
Maost of the filmmakers at this year's Rehab were
able to bring across their messages and ideas
effectively and economically, showing they have a
great understanding of the medium and a respect
for their audience. Rehab proved once again to be
an inspiring and well-organized showcase of
Parkdale's finest,

FOR MORE INFORMATION VISIT
WWW.REHABFILMS, CA.
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Thanks o the great statf at LIFT over the y&ars, par-
tcularly those who regulardy met the deadines (you
know who you are), and 1o designer Frana Duran, who
has been absolutely kovely 1o work with Thanks also 10
all the LIFT members who have contributed to the Mag-
azing as Committee members or writers. it has been
heartening to work in an envionment where evenons
cares about what they do and are supportive of one
anoihes

| ean't wiadt for the next hsue, produced under the
guidance of new editor Jason McBride, and 11l really try
to restrain myself from proofing it while | read

Lamissa Fam

LIFT'SNEWESTMEMBERS

{May 22-luty 23]

Jennifer Cannell
Patricia Colangelo
Nigel D'Sa

Steve Davies
Scott Eldridge
Jaime Escallon
Desalegn Eyob
Mariette Faber
Daren Foster
Marec Galani

Tess Girard

Victor Gomez

Tim Harford
Conrad J. Heidenreich
Federico Hidalgo
Dar Higden
Rangina Jamal
Robert Kennedy
Nicolas Kleiman
Matt Kuiavski
Mishann Lau
Khaira Ledeyo
D’Arcy Maclean
Heather MacPherson
Robin North
Thomas Paloheimo
Dwane Pennant
Valerian Plavan
Valerie Powell
Katherine Quanz
Bryanna Reilly

Rozanna Riccardi
Janelle Roberts
sheena D. Robertson
Adam R. Smith

Fiona Smyth

Michael Stecky

Yee Jee Tso

Arna van der Meulen
Ayendra Varma
Johnny Vong

Andy Wehrspann
Kate Wilson

NEWGRGAMIAT!DNALMEMEERS
instant Coffee

VISITINGARTISTS

(December 2003-luly 25, 2004)

Magali Charrier of Brighton, England
Moira T.D.G. Cirello of San Paulo, Brazil
Sarolta Jane Cump of San Francisco, USA
penise Hawrysio of London, England
Maia Cybelle Carpenter of San Frandisco,
UsA

VOLUNTEERNOTICEBOARD

Thanks 10 the folkowang memisers wiho helped out
recently in the office (May 22-July 23]

Joanna Tecia Allert
Mila Beaudoin
Thomas Berger

Gary Blakeley
Micholas Buncic
Gordon Burkell
Jennifer Cannell
Matthew Chromeki
Peter Cripps

Beau Dickson
Menbere Gabre-selassie
James Loran Gillespie
Min Kang

Mary Kim

Maria Kochan
Stephen Lategan

Ben Lichty




Alex Lisman

Lucas Martin

Dave McGrath
Matthew Pannell
Pavel Patriki
Elizabeth Peterson
Darren Puscas
Augustina Saygnavong
Byron Wade

Andy Wehrspann
Ben Williams

Thanks 1o the following members who helped out at
the Ward's Island Screening on July 25:

Isabelle Babici
Ana Barajas
Scott Berry
Collette Brown
Nathan Fleet
R. David Foster
Brenda Kovrig
Paul Hasick
Dar Higden
Alexi Manis
Anna Van Der Meulen
N. Jane Walker

ANNOUNCEMENTS

LIFT's 11TH ANNUAL SHINE IT ON:
MNATIONAL SALON DES REFUSES AND
SILENT AUCTION

September 8, 2004 Gpm 10 11pm at Latvian Hall
Don't miss LIFT's biggest annual event, Shine it Onl This
evening combines the Salon des Refusés and LIFT's
Fundraising Silent Auction, making it a greal evening
for bargain-hunters and canephiles alike!

NaTionAL SaLoN DEs ReFusEs

Each year UFT presents a non-curated selection of
Canadian films that wene rejacted by the Toronio inter-
national Film Festival. The Salon is programmed through
a lottery draw; films and the order In which they are
shown are determined by the draw. There are no sub-
stitutions of emcepbons.

SILENT AUCTION

The Liaison of independent Filmmakers of Toronios
annual fundraising silent auction i a great place to get
big bargains on everything from motion picture film
processing 10 yoga classes. Over the years, LFT's Silent
Auction has recewed broad support from the Toronio

me csses 0 Ermrsunes M

film and arts community. Past donors have included flm
equipment houses, labs, suppliers, theatres, hotets, and
festaurants. Contributions have been in the form of
credit for services, rentals, supplies, tickets and passes
1o events, and merchandise.

For mare information on auction ilems, and a com-
plete screening program, please visit the LIFT website
at: waww lift on.ca

Sep you there!

GETINVOLVED

MemBERS' COMPUTER

A new miembers’ computer is avalable for LIFT memiber
use. The computer s available for general use (Le
checking out upcoming festivals, revising your Scrpls,
browsing the LIFT website, searching the on-line
CastiCrew listing for upcoming productions, 8tC) dur-
ing office hours only, Monday 1o Friday 10am to Gpm.
Print-outs are available for only 10 cents a page.

WanT TO BecomE A MemBERT

Do you have a friend interested in becoming a member
of LIFT? Or just curious for yoursell? Comie on down 10
one of owr Onentation Sessions held on the third
Wednesday of every month starting at 11:30am. At the
session we discuss how 0 become a member, what
goes on at this crazy place, and we give a tour of the
facilities! Please call Aenata 1o reserve a spol o
416,588 6444 or by email a1 membership@ifeon.ca
Next Orlentation Sessions: 11:30am, Septembaer
15, October 20

Memaers Fiums LiBrRARY

Drop off a VHS copy of your past and present film gems
fior other LIFT Members to view. The library is another
great wary 10 show your works to other keen fibmimak-
@rs in Toronto. For more information call Renata at
416,588 badd.

Do You Have a GReaT ScmipTTil

Take part in our monthly script reading series, LIFT OUT
LOUD, where members workshop thelr scripts by pro-
fexsional actors and get feedback from an audience of
mh!mmﬁnlmmmmwlh
idea. To accommodate our growing workshop sched-
ule, we have shifted the date of the seres. Staring in
June, readings will be held on the first WEDNESDAY of
every month in the LIFT mezzanine. if you are interest-
ed in submitting your senpt for a future reading, want
1o register as an actor, or have any inquiries, email
fputioucd@ift on.ca. You mint be a LIFT member 10
submit a script. Dates: October 6, November 3

MAGAZINE COMMITTEE

Join the Magarine Committes if you ane interested m
the direction of LIFTs Magazine or in writing for the
Magazine, Members receive 20 volunteer hours lor
commitiee service. Meetings are held the first Tuesday



of the month a1 the LIFT office; call the office to RSVP
Next Meetings: 6:15pm, September 7, October 5

SPECIAL EVENTS COMMITTEE

The Special Events Committee organites events such as
Anmt Talks and LIFT OUT LOUD. Commitiee members
recetve 20 hours for participating by attending three
rorecutive meetings and asssting with 38 additional
wark immohed, The SEC meets the third Tuesday of every
manth. if you're interested in joining please call Renata
at 416 588 6444 or email office@iit.on.c

Next Meetings: 6:15pm, September 21, October 19

WEBSITE COMMITTEE

The Website Committee steers and supports the LIFT
website. Committee members receive 20 hours for par-
sopating by attending three consecutive meetings and
assisting with all additional work invohved. The Website
Committes meets on the Lt Tessday of every month.
interested members should contact the office or email
communications@lift.on.ca.

Mext Meetings: 6:15pm, September 28, October 16

EQUIPMENTNEWS

EqQuIPMENT RENTAL PoLiCY REMINDERS

EQUIPMENT RETURNS ARE 10AM TO 12PM,
EQUIPMENT PICK-UPS ARE 2PM TO 5PM.

Keys and Swipe Cards can be signed out between 10am
and 5pm. This schedule is in place 1o ensure that we
have ample time to deal with our many other respons-
biles.

EQUIPMENT RETURNS
Please call and speak 1o one of the technical coording-
tors directly if you anticipate a late equipment returm.

EquirmENT Pick-Ues
To creale a more efficient squipment pick-up system, we
prepare the equipment in the morming for the afiernoon
pick-ups. This reduces the equipment pick-up waiting
time and traffic. If you plan to rent out egquipment,
pleate book the equipment you want 5o that we can
prepare your equipment package on the moming of the
pick-up day

il you decide not 10 use your pre-booked equipment,
please call us as soon as you make this decision. Letting
us know of your cancellation in advandce alicews us 1o use
our lirme to prepare other squipment packages. An early
cancellation also allows another member the opportuni-
ty ta book of rent oul that equipment.

if you are unabie to pick wp your equipment between
2pm and Spm, contact one of the technical coordmators
0wk out an alternative Time.

if you have many questions and want SUQQEStons or
advice before you rent out a particular plece of equip-
ment, phease contact us in advance and come early on
yaur equipmient pick-up date.

Pre-PAYMENT DISCOUNT

Take advantage of our 10% discount on equipment and
facilities rentals by paying with cash or debit. Payment
st be recened befone facilities or equipment wsage 1o
receive discount Another way 1o receve the 10% dis-
count is by putting down a credit with cash or debit.
Thiere i o minkmum for prepaid Credits.

AFTER HOURS ACCESS

Al of the suites now operate with secunty cards. Merm-
bers with keys should return them to LIFT. Security cards
must be purchased for $10 fior after-hours access 1o LIFT
facilities. Once you own a card, you can Simply call Greg
or Vianessa to activate your card when you have a room
baokang. |t & your responsibility to check in with us 1o
imake sure your card |s active—membaers who have not
been using the facilites for 3 month will have thesr carnds
de-activated.

New EQuiPMENT AT LIFT

Super B aND 16MM TELECINE TRANSFER FACILITY
LIFT has finally finshed the construction of our film-to-
wideo transfer set-up. This system can transfer Super B at
glther 18 or 24 frames per second, and 16mm film as
el Film 2an be sent directly to digetal files of 10 MindDY
or Beta SP tape. Use of the system is fimited o during
office hours only because LIFT staff will need 10 be pre-
sent for initial set-up. Booking the faclity s $20ms for
Full and $40/Mr for Associate members.

Two NEw SENNHEISER WiRELESS Lavaviem Kirs
We have recently purchased two Sennheiser EW 100 G2
al and can be sasily chipped onto dothing and hidden 10
allow for close mic placement, The range of the trans-
mitters is extremely good, and sethng them up s aimost
automatic. These kits rent individuadlly for S8/day 1o Full
and $16/day 1o Assockte members.

Mew Arpl FRESNEL LIGHTS

We have bought three new Am 650w fresnels and one
new 300w fresnel. This brings our total to seven 650
and three 300s. These lights come with scrims, stands,
and barn doors. They rent for $&/day 10 Full and §16/4day
o Adsociate members.

CALLSFORSUBMISSIONS

THE FEMALE Eve FiLm FESTIVAL

The Female Eye Film Festival announces a new evenl
date 1o coincide with international Woman's Day: March
4 t0 7, 2005. The Female Eye i also pleased 10 announce
several new programs, professional development work-
shops and special film presentations throughout 2004
which will lead up 10 the next Festival. The Female Eye
will colabrate its first North Amencan Tour of awand-




winning FEFF films i the Spring of 20051 Please visit
our web site 8l www. lemaleeyefimfestval.com for
more information

Deadline: September 30, 2004 (final)

BRAMPTON INDIE ARTS FESTIVAL
Febrary 2-6, 2005

Wisit wwaw friendlyrich comindiearts. himl for more
information and submisson guidelines.

Deadline: October 1, 2004

THE ImAGES FESTIVAL, TORONTO

The images Festval B seeking submissions for our
upcoming celebration of new and emcting media art.
The 18th edition of the images Festival will take place
Apal 7-16, 2005 in Toronto, Canada, and will showcase
approximately 200 film, video, performance, installation
and new media works from Canada and around the
world. Full gusdelines and entry forms can be down-
loaded from the SUBMIT page of our website at
wintw. imagesfestival com

Deadlines: Installation, New Media, Performance;
Septemper 17, 2004; Film & Video: November 5,

2004 {early), November 19 (higher late-entry fee)

UPCOMINGFUNDINGDEADLINES

Camapa CounciL

1.800, 263 5588 Fax: 613 5664390
whanw, canadacouncil ca

Grants to Film and Video Artists
Research/Creation Grants; Production Grants;
scriphwriting Grants

Deadlines: October 1, 2004; March 1, 2005

Grant to New Media and Audio Artists
Research Grants; Production Grants: New Media
Residencs

Deadlines: October 1, 2004; March 1, 2005

Canada Coundll for the ArtsMatural Scences and
Engineenng Research Councll Mew Media imitate
Deadline: March 1, 2005

Travel Grants 1o Media Artists
Deadline: Ongoing

OuTario ARTS COUNCIL

416.961.1660; Fax: 416.973.9650 www.arts. on.ca;
infoltarts. on.ca

Aboriginal Ars

Deadline: September 15, 2004

Artests” Film and Video

Deadline: October 1, 2004

TorONTO ARTS COUNCIL
416,392 6800 www torontoartscounal org

LIFY voLumE Fé issi 5 SEPTEMBER 2004

Media Arts Grants
Deadline: November 17, 2004

Tererim Camapa FEATURE FiLm Fump
v tedefilm. go.ca

English-language projects requesting mone than 1
millien {applications for production)

Deadline: tha

Quebec, all projacts

Deadline: October 4, 2004

INpEPENDENT PRODUCTION FUND
416.977 8966, www.ipl ca

Deadline: October 1, 2004

Bravol FACT
416,591, 7400 wwew. bravofact. com

Deadline: September 17, 2004

LIFTCLASSIFIEDS

whswy DVFilms ca: We wall Burn or Press Your Produc-
tions 10 DVD and Market, Promote, Distribute Direct-to-
Comumer via Web Store, TV Channels, On Demand
WVOD), Video Renial Stores - 416.447 5728

Cineworks Independent Fimmakers Sooety, Vancouver,
i shopping for an Ami BLI or Ami BLA package. If you
have, of know of, such a package, pleass contact:
Randy Rotheisler, 604.251. 6762, rotheisler@ielus. net

LIFT Classifieds are $10/members, §30non-mem-
bers for ads up to 30 words. Ads over 30 words
will be charged an additional §1/line for mem-
bers, §3ine for non-members, Maximum length:
10 lires.,



ADVERTISING RATES (per 155uU¢

MEMBERS

NOoMN-MEMBERS 3 10,00

.
1fd PAGE WORITONTAL

FULL FAGE (6™ x B 1/2")

% BN LN O 4

. 160 00

INSIDE BACK cover (7™ x 10™)

OUTSIDE BACK COVEER |/ k1

DISCOUNTED RATES FOR MORE THAN 1 155U

I' THE OFFICE FOR DETAILS: 416.588.6444

Oct. 20-24, 2004 .

www.imagineNATIVE.org

Best of international &
ian Indigenous film,
radio, &

new media
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OUR FILMS WIN AWARDS

78% of N5| Features First
productions have won or been
nominated for industry and festival
awards, and 9 out of 19 features
developed through NSI Features
First have gone on to be produced.

Apply to N5I Features First today.
Call for entries now open!
Deadline is October 1, 2004,

Find out more at
www.nsi-canada.ca/featuresfirst

nsi¥

wWiww, nsl-canada.ca
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MORE CHOICES. MORE LATITUDE. MORE POSSIBILITIES.
Explore the power af VISIONZ Film in these three products:
Sharpness / Our WISIONZ 1007 is the sharpest colour negative mation pictune
filrm ever. Latitude and SFX capabilities / Uur YISIONZ 200T allows you Lu
shaot all scenes including digital -:-:-mp-:-‘slllnq with the same stock.
Low grain and soft matural colours / Our VISION2 Expression S00T
provides that low contrast, low colour look. Along wilh the finest 5007 Film
aver. our VWISIONZ products are all created for superier traditional a
digital post-production. KODAK VISIONZ Mation Piclure Films. Koep '-"3'I3'|':""“‘]
Ta learn mare, visit www.kodak comigafkcimotion

THE FUTURE IS

WIDE OPEN.

KODAK VISION2 Motion Picture Films. What's next.
VISIONZ 100T 52127212 VISIONZ 2007 52177217 VISIONZ Expression 5007 5227/7227  VISIUNZ SUIT 5167218




