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LIFTEQUIPMENTPROFILE

SPECIFICATIONS:

Lens mount: Al bayonet =
Weight: 14.50b with 400ft load »
Motor interchangeable «
Magarines: 20081 & 4004 displace-
ment typel * Shutter: Foed 180
degreds

THE LIFT CAMERA PACKAGE
INCLUDES:

sfrri M camera body = 2 power
cables = 2x2 matie box * Governor
motor (24 frames per secand) =
Varlable speed motor {13 to 50
frames per second] = Angeniewus F.
2.2 12.5-75 room lens = 1 x 200 fi
magazines 2 x 400 ft. magazines

THE ARRI M PRIME LENS KIT
INCLUDES:

withneider Arrifles-Cinegon 10mm
118 lens = Cooke Kinetal 25mm t.
2.0 lera » Cooke Kinetal 12.5mm
/1.8 lens » Cooke Kinetal S0mm
1.8 lend » Schneider Arriflex-Cine-
Xenon Tmm 172 lens

TH

Open Monday to Friday, 10am to 6pm

ARRIFLEX M 16MM WILD SOUND CAMERA

Celebrating its 40th wear since its creation, the Arm M camera (M for Magazine—how originall)
s one of LIFTS easiest to use and most versatile cameras. Unlike LIFTS other wild camera, the
Bolex, the &mi M is powered by a 12 volt battery and can run continuously for long takes. The
camerd comes with @ separate motors: a governor motor that nuns precisely at 24 frames per
second and a variable gpeed motor that rums from 13 10 50 frames per second, Both moton W1|-||
work in forward and reverse with the flick of & swatch

The Teulonic BrrJEnesrs of the Am M in talyy deugned the cameda for nC Sound—Dutl un-
blimped, it ward 200 loud for synch flmmaking and becarne the least popular of all 16mm Arrifiex
camerad. The deagners of the camens wene uniomunatey ahead of Thest Lime and did Mot iee-
e how perfect the Arm M would pventually be fof music video prodocton m 1 Emem

The camera is a temfic combination of rugged craftsmanshep and excelient vsual quality. The
Cooke and Schnecier pnme lenses are nomind condstion and are very shamp. The lend turret on
the front of the camera can accommaodate thres lendes al a ime

Loading the Arn M & extremely sasy and entical to the Am BL simply create 8 wide loop
with the film in either the 200 ft or 400 ft. magannes, insert the loop into the camera body and
gently fit it inlo the gate, and close the small door that serves as a pressure plate. The magazines
use a crive cog powensd by the camera motor. This allows users 10 easily interchancge magazines
if they want to use different types of film stocks at the same time

The camera is ideal for:

* Muiic video thoots that require synch sound precision at 24 frames per second =
Variable speed shots with long takes = Shooting in reverse at variable speeds (when will
someons make a reverse film?) = Any wild shooting

The caméra package rents for $1Bday for Full members and $36/day for Amodates
The prima lenses rent as a package for §16/day for Full members and §32/day for Asociates

if you have any questions about the Arr M camera and lenses, please feel fnée o CONtACT the
technical coordinators at tech@lift.on.ca

E LIFT STORE

37 HANNA AVENUE, SUITE 301

NEW STUFF!!

16Ma KODACHROME

40 ASA TuNGSTERZS ASA
DkvLIGHT

THIS COLDUR REVERSAL
STOCK IS DIFFICULT TO FIND
M 16mm, PROCESSING 15
DONE DUT OF THE COUNTRY.
THE MILW 1S KNDWN FOR 1TS
BLAUTIFUL, BICH COLOUR
LATURATION AMD FINE
. THE ML 1S BERG
01D i 100 FOOT SPOOLS

ro LIFT smisaees roa $40
AND TO NON-MEMBERS FOR
$45,

MiniDiscs

To COMPLEMENT OUR NEW
MiniDisc REcorper,
MisiDhscs (74 MINUTES) ARE
NOW BEING SOLD ror $4.50
PER DISC,

Fix Packages

Wi NoW HAVE LARGER
PACEAGES OF MX FOR PHOTOD
OF FILM FROCESSING, THE

PACKAGE CONTAINS [NOUGH
DRY CHEMICAL TO MAKL A
GALLON OF Pix. THIS iS5 NOW
BEIMG SOLD POk S6/PACK
AGL

NEW PRICES!

* 16amm BLACK LEADER 9
sow $9.50 ror 100FT. ROLL
* CD-Rs amg wow 51.25
FER DISK

* BeTacam 5P Targs (30
MINUTES] ARL WOW BLING
SoLD FOR $19 LACw

* REVERSAL BLEACH 13
BEING SOLD FOR §5 PIR juG
[maxes 3.75L).

Drop by LIFT for an updat
ed lst of available items
Please call in your Tilm siock
orders in advance!

416 588 6444

Looking for the January/February issue? This is it! We've changed the Issue date to

reflect the release date of the Newsletter, rather than the months it reports on.
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STORYBOARD 2002 |

PROFILES: LISA HAYES, THE LOOP COLLECTIVE, SAMUEL KIEHOON LEE, CHRISTINA ZEIDLER,
RYAN FELDMAN, STEFAN CHIARANTANO

REeL ASIAN SizZLES
SamuEeL K. LEe

LiGHT EMBODIED: THE FIELD OF LIGHT
VICKY. CHAI b ?’f‘“’ ;
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o sl

“é‘#

hmm-'uﬂmmuw
win:mrhwnﬂmrm Sl
cxtan wacr 17 Dasing ou Wy MOTHER'S e By Prree

LIFT s Lideiens of indeperdent Mtsmalen of Teinma Sarch 2003 Voleee 11, Mo, 1
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DERGN: F Duran Productom, Frano Duras

WRITERS Thrh IS5 Sharvon litsnlee, Yicky Chainey Gagnon, Shelan Ohiarantana, Andrew Hamehion, Mana #. Kochan, Samosl K. Lee, Lson MacDemoti

NEWSLETTER COMMITTEE: Saral Armendd, Shareon Brovrnibes, \icky Chasrey Gageon, Danes Cogkburm (hosnd rep . Andrew Mamdion, biara Eochan, keion MadDermott ichar), Kale
Mol Ot igtiaeh, Glen Bddler, (fery YWile (ecnelary}

LIFT ST pakocim RO (ROt SO ], Vaneua Lem [echieel codsdnai), et Ahganeio (lathrecsl iogidnalon, kell Wabon (olfie coordndaio )

BOWAED OF DARDCTORS: 5ot Berry Daned Codibum fncs-cheir, Adhur Cormey, Elard Frederici, Sama Mackean fsecmiary), Aleai Mari, Dwad Nancoff, john Pece (easise], Datsla
Prinka-Uigenhol, Mapd Dunesh, hube Sara0oa i |

Thae Lisacn ol Irstependent Flmimaboan of Teorad o & Aol Co-oppralne wiech fuppoiti il sndinsigie independent fimmaking theough he exchange of mdoemabon and
B0 B0 equpnent and Taobles. LT honts o peogram ol workashoms and soesnangs and provides. sooess 10 informeation neganding furdng wourcet, festral and grant
deardines and other selated matsens

LET b supporied by i memibershg, e Canada CouncH Mad Arts Sectan), the Dedinag Artl Coundd, andl the City of Roronio thoough the Tomnio At Council
Auticies publatued i s LITE pevletter oo rot netesc By reflect the vews of the edinn The Co-op members or the Baaid of Diecio
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LIFT Storyboard P40 0

The annual Storyboard is a round-up, a

wrap-up, an attempt to encapsulate and

celebrate the prolific output of LIFT makers

as they continue to make their mark, some-

times literally, on media of all kinds:
Super 8, 16mm, 35mm, video,
installation, even performance.

This year we've added selected screenings

and distribution information whenever

possible; except where noted, works are in

colour with sound.

atill; Gesundheit
Videos by Rick
Paldwor

Tama ANDRESEN

One Little Finger 3Smm, 10 minites

Shell is a sweet, trendy downtown girl, Kelly & a shick
homebay, Together they are young, hip, urban, and...
bored, The disintegration of a relationship is not easy.
Comfort and boredom become the norm, boredom
leads to frustration which leads to...

SapAH ARMENLA, B HEATH
BaneweLL (dir ], SARAH
ARmenIA & ROSIE FERNANDEZ
{prod.)

Rose  16mm, biw, § minutes
Rose cenfres around poet
W.B. Yeats' poem “The Rose
of the World.® A young man puls out & crypiic ad seaks
ing a Rose, using the words from the poem. A young
woman answers the ad, but approaches the wrong
man

Sereenings LIFT Salon des Refusds, Toronio
Detiiaeon sarah_armeni oty alsaa

b CHRISTINA BATTLE

,‘ Cooper/Bridges Fight
f6emm, bl 3 minutes
Cooper/Bridges Fight
reconstructs an infamous
scene fram the highly poht

LIFT wOLUME 273 1S50E 1 MARCH 203

cized Western, High Noon, “They punish each other
mercilessly, nothing barred, The horses, becoming ner-
vous, rear and wiing in their stalls..." —High Noon, ongnal

wrnipt ltry a1 Fodman
Soreenings: Misgara Custom Lab, Torante Dhtribution: OFDC

CHRISTINA BATTLE
ail wells: sturgeon road & 97th stréet 16mm, 3 minutes
Highlighting the repetitive nature of il wells in northern
Alberta, this film documents a sighting comman 10 the
Canadian prainies.
Distribution: CFMDC



Hammesry Dyketactics,
this film begs the ques-
ion "So what am those
faggots doing on the
Tranin tracks ampwiay?®
Sereenimgn: M Fertiial, Mow
Yok, MY Distribution CIMDC

ScoTr Buny
strip.film
i, duab Flmatrip
irmtallateon

A former 35mm adult
film has besn bleached
and with & copy machine
Firw imaged are inwerted
A photo shoal during
exhibition  resulted i
those negatives being
plced into the flmsinp

PrOpECTOrs as wiell
Siveningy MIX Festival Mew
Wik, NV Debribmtion: Scor
o e P

Wicky Chaney GAGHoN
Comnversations with
Maya Deren

Vs, blwaitalous, 5 minutes
A coliage ol Maya Denen's
VoiR  spoaking  about
film, an, dapce and com-
MUMICAtoN N CoMverss-
ton with imades of o Huid
bedy emerging from a
fieid of abstraction. A

“choreograpy for cam-

#ra”  which highlights

Beren’s unpublshed ideas
and interests in abstrac-
bon from the 19508
Originally presented as a
fitm performance in ol
laboration with lzabedla
Pruska-Oldenhof & Jeffery
Dalhoyse,

Dipzritntioen-

Wiy Chasinery G,
melalisik project Bfustmail roe
Vicuy Chmsney Gacwom
WITH LUCY TeEvans
Edges 1emmavided, film par-
formanie, 1) swmite

The paradomical ~inside
and cutside” state of the
body  are
through dusl progection,
five sound and move-
ment A combination of
video and abstract film,
Edges explores the anxi.
ety feet whan we get too
chose 1o what we cannot
i

Screenings: Moving Fictures,
Fetival of Diarce o Fiim &
Wideo, Toromen: LT (heigtman

HERMAN CiaNG

Virtual Killers

Himm, § minuies

Two guys play a video
game. Alter lsing game
after game, one of them
loses, his sense of reality

Chmisyime CHamLES

ch Liebe Dich I Love
Fiimm, 9.5 minite

A young girl hides in her

roam, thinking about and

longing to  see  her

German boyfriend

KEVIN CHERRY

OM Video, 1.5 minisey

A meditation on history,
prophicy and collectve
conscowsness in the form
of 3 music video. Evoca-
tve, surreal imagery i
used to examing the fean
and refieciom thal con-
fect s in our global wi-
lage

Destribustion: Kevin Charry,
kevinchermy @y mpaicn o

STorasm CHIARANTANG
811 Remembered. ..
Supes B, bibow, 3 minute

The tragic event of 11
has left an  indelible
impact on the collectve
comoousness. The fibm i
a way of revealing people
rememberng and think-
ing of 11

Soresrangs: Peiham Art Camvire,
How Yook, Y. Tm
Erbermuticnal Shosy B
Fevtival, Togera, Lapan
Dritribution: Siefen Chearan.
tano, whlarantano@asl cam

STEFAM CHUARANTANG

A Moment with Maria
Themwivides, blw, dlend,

T e ar

Sometimes, afl we can
remember of have of a

penann & a bhiel moment
Ter g Trimity &

STEFAN CHIARANTAND
Hamaste

15'“1'*&!:\, ¥ middyiatey
Mamaste ouplores (he
theme of fiendihip a it
t5 Expressed hetween two
Warmaen,

Distribamion: Stefen Chinn.
Lares ﬂmm
STEFAN CHIARANTAND

A Serenade of
Reflective Moments
Vamem, b, 3 minutes

An exploration of the
relationship botween 1l
and moving urban land-

Sireerings. LET 199 Mo
Eaunas Peitival, Toreeso
Tagirda international S
Film Festival Tagie, lagas

Tan, shiarastano@ac com

STEFaM CHiARANTAND
Under the Shadow of
the Samurals Sword
Tommdwiden, 3 mamute

A metaphor for the threat
af death that many

minarities live with under
Ppressive gQovernmients
reersige Trewty Souss
Video Opsn Soresning,

Toronto: Distributicn:

Stelan Chiaraniars,

LRV UL PR e p—"

DaniEL Cocxkpurn

i hate video
Viddeo, B minaites

“hopalsan pen leter to
sony that plays like Wile
E Coyote vi Acme, as
directed by Derek Jarman
in his Blue penod *
MR Perors, Dreeaieas,
Sreenings: Clrematessy
Inteenationad Short Filim
Feateenl, Auntin, TH
Dotribnmmer Visps

DamieL Cocxpurn

Wiehens, J mamites
Wittgensiein with a
heavy-metal beat.
Screeningy ysed fruirated by
Tirirar R P o |

Syvterm, Toronin
Dihbribastion Daniel Cocklsurn,

Dot Ard

Videa, HY Srriten

"My cranium’s having an
apen house Using ragid-
fire voiceover and the
polyrhythms  of  Haily-
wood to provide a guided
tour of my preset looped
imaginings, Metronome
sets out 1o prove that it
exier than you might
think to keep the same
beat all day. Enlighten-
mént through aggrave-
than Predetermined
stream-of-consciousness
at 144bpm,  Pass-the-
god-damin-butier * -t
Cofidnm

SR It Fepmsl
Tororn, Movicg Puture

Festivall of Dance on Fiim §
Viden, Torondo: Bendervous
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Dntribaticn: Rywegul KoL,
i Byorh L

CHABLES KASSATLY

The Inner Reflection
Tiron, ) mareates

Darkness and pain mark
Charles' most recent
plece, a disturbing tale of
a relabonship near s
end.

Sermeninge: LIFT §99 No
Fepumr Fim Festival, Tonoto

Damiin LAPOINTE
Embalming Love

Ymen, M Eahie

Thee trials and tribulations
of a group of Gen X-ers
24 they try to succeed in
work and love. Patricia
a young woman with a
dream—a dream to be 3
funeral derecior. lake ©
fhwe man she loves, but
Jakie & mot willing commit
to a relationship. lake
ako wants 1o sucoeed
his chosen career of
miuske, Jake rooms with
Rioss; Ross is a partier who
ikes to lwe on the
edge With her friend
Amanda’s help, Painca
fries 1o make lake jealous
by wsing Ross—with dis-
aitrous results

Diirikmptacr Duberem LapesilE,
ravweniillenl (o

JoAMMA LAZAR

Chaice Surfing

S B curwtE
Bomibanded wath chosce. a
woman cant make a
decision about anything.
Dt Joanna Lazar,
rarinaliTBGry ahoo 14

SAMUEL KIEWDON LEE
How to Make Kimdchi
According to My Kun
Lirmma

WideaSuper & 18 minutes

LT WOLDSE 29 Bsul 1 MARCH 2001

Korean culnary an and
philosaphy mingla in the
kitchen,

Money, sex, and gam-
biing lead an innocent
office guy to sell his soul.
Bated on a Tom Waits'
0N

Riman Lim

uUntitled—To Mom

Suapay Bivideo, 5 minuti

A foreigner in Canada, |
follow the life of my
mom, who was a foreign-
@ In my mother country.

MEAL LivinGSTON

One Day vides, 71 minstes
The filmmaker tadks about
visiting New York City
before and after the dis-

aiter of September 11th.
St Rcntreal
rtmrnatnrad Fretival Vv
Cirema beew Media, Montreal

Recan MacauLay
Balaclava
‘Wl 10 manUtE

A trailer sumiming up 3
screenplay curmently being
developed by Regan
Macaulay and RL.
Downes. A ghost town
that seemys 10 have a will
of its own draws a novel-
ist, filmmaker and an
actor to it, beaving them
at the mercy of its
deceased citigen

Somia MaLra

Cholces? Video, 38 minutes
Choices? is an experi-
mental documentary hat
telis the story of a famiy
reunited by the AIDS
wirus,

ARNETTE MAaNGAARD
T Many Fares nf
Arnaud Maggs

Video, W e

A documnmentary  ahoi
acclaimed artist/photog-
rapher Armaud Maggs.
Evoking Maggs' ugnature
pieces  of grid-like
arrangements of pol-
traits, often of the same
peron, filmmaker Ann-

not only aboul an artist,
but about the creative
process of an artist—to
question  the nature af
photography that exam-
ines a subject i such
minute detail.”
Sermenings: TVD Maisraorks

o Vit
A Mases
Lobster Dextrin
Ve, 3 mirutes
The ultimate road mavie:
three women and a fast
car journey o the East
Const.
Sereeninga: LIFT §00 o
Unguaes Fibm Festival, Toronbo
Distribution: Al Manis,
i reltotmaid (nem
Sans MARIND
Willhemina losephina
fillenmm, 15 minuiss
A mihilistic fairytale about
a twebve-year-okd gul who
i consistently neglecied
by her parents in favour
of thair very special exatic
o

rptenad Farm Prtiesl, Mmstor,
o, Aviems: Film Pestivals
Wirwlinder, Malitas, M
Birtshane international Film
Fastival, Brishane, Auvtralia
Farnake Eye Fim Feti,
Toranim Shopmmans, bemadcrtt
[rtritastion: B Tani
Comenunication, 1110 Yomge
%1, #2010, Toronto, ON MaN
SL, 418,920,800

JpmEsy Nauod
Cheerieader
i, 3 mamutes
berermy Maude—self-pro-
claimed  photographer
gxiraodinaine—makes his
onematic debut wath tha

charmang tale of a de-
plarad chearleacder grang
it all she's got.
Srewninga: LIFT $59 No Ex
cunars Filen Festread, Toronio

Crimis McKAY

In Sim video, & mimites

An angel and a monster
struggle agaimt socetal
prohibitions towands their
undon

Distribastion; Chaiy MoEay
e hary T2@hatmail com

A
GAlL MENTLIE
B AnmE BompDEN
Rub

et B (o0 vadel, blem,

1.5 minutey

This experimental film i
an homage to the plea-
sures a girl can expen-
ence, all on her own

RoyY MITCHELL

Friend

Tuper BVded, § et

*A couple ol wones to
illustrate a friendship 50
dynamic it could only
st in 3 world of my cre-
AL Ry Wit
SrwEnings: bide Out beReal,
Tornnto, MIX Fevlival, New
York, HY Distribation; CRMDC

JamEs Muir

The Apparatik

Suupes B, 0 mirides

Mothing is as it seems n
this head office.

JAMES Mo
Thae Fugue



STORYBOARDPROFILES
JASON MACDERMOTT ! LISA HAYES'

Liza Hayes has long been an active member of Toronto’s independent film com-
milnity, including a five-year stint as Technical Coordinator at LIFT. She finished her
first shor film, Dike, in 1996, and has since completed six additional short films
They have been broadcast nationally and nternationally, and continue to be
shown at film festivals around the world. In 2002, Lisa attended The Flying Broom
Womens Festival mmi-retrospective of her work, where four of her films weme
l screened. Showcase, the CBC and the Independent Film Channel are all schedubed
to broadcast her work ths year, and others ane certasn to follow:.

Her body of work & composed of many personal films, which she has written,
directed and produced. A great owvenview of her prodific career can be found on her
film comparys wel wte, wwa harypeCtunes com, a respurce with wonderful con-
tent which has aleo proven 1o be a great distribution tool for Lisa and her work

in the past year Lisa made the the jump into feature films, as the producer of
Goldirocks, the story of 19-year-old girl who moves inwith three musicians, in the
hopes of becoming a rock star. Paula Tiberius is the direcior of the film; the two
filmmakers met throwgh LIFT years ago and became good fnends, They expect to
work on another feature together once Goldirocks s complele, one which Lisa
will be directing. Producing Is nat a role she really enjoys, and she has no plans 1o
retum o it

Lisa will atso complete her latest short film, Mammogram, this year, it is based
on the expenence of a friend, which Lsa was asked to turn into a film. Lisa hints that this, yet anather small, personal piece
that i close to her, may just possibly be her Last short film. She expects her efforts 10 be concentrated on feature-length work
in the fuiume, although she obwviously has great affection for the short format, which allows her greater freedom than the
jprofit-driven workd of features. Whatever the case, Lisa's strong, dewerse catalogue will continue 1o be appreciated fos a long
time 1o come

THE LOOP COLLECTIVE Ismum BROWNLEE

The Loop Collective brings artists from vatious disciplines together to curate ¢
|mmwmmmmmmﬂmmﬂ%

les ane suggested by Individuals' interests, but all the memb

diverse resources to the event. Their innovative, stimul:
the audience 10 engage with perspectives from vi
The Collective began life in 1996 & Loop,
expenmental film—recent but undeen p J
When the last of its members graduated in |
connecied with Rana Guiman and ars B
for Fidm.~ The Collective ganed more ste
ography, interdreoplinary arls, muc, p
the group’s mode of working is an on-go
One of last year's events was “Liquid Bod
tured movement perfarmances as well as fllm:
Film and Music: part 1," marking John Cag
(se review on page 16). Plans for the g
1o the intense, explosve power of |

“Patching i‘ﬁf*ﬂﬁ dod, the Uit
wEmm

Current Loop Collective memben: mmmmmmnmm fana Gutrman (filmmaker), Kara Blake (filmimak-
#rl, Wendy Wong (photographer), Vicky Chainey Gagnon (intérdinciplinary anst), Colin Clark (composer), Greg Boa (film-
maker and composer), Debbee Liu (pasnter, web-based and graphic desagn artst), Annse MacDoned] (filmmakers), Tem Saltsneds
{fiimmaker), Burak Organ (web-baed and graphic design artist), Kelly Egan (filmmaler), lefl Dalhouse (video artat)

VISIT THE COLLECTIVE'S WEB SITE AT WWW.LOOPCOLLECTIVE.COM,

gie: One Frame at a Time, " mvestigating persistence of vwon, and
Women's Lap Craft,” ewamining the revisitation and revival of
e Loop Collective is abio working towards an event featuring work




Viemrm, 1% ety

An  alcoholc  manister
finds himself after the
death of his daughter

Gargony Moo
| can almaost
Yhmmmividhen, 5 minutes
A cinematic  exploration
of the physicality of desire
and  temptation which
was adapied from a
longer  plece  chormeo-
graphed by Malgorzata
Mowacka Tor the stage.
N Fctures

TR
Fextival of Dance om Him &
ohides, Tosrperrio:

Rvan 1. NoTe

VOILA  vimmivicen, feature
WVOILA places French New
Wave director jean-Luc
Godard in present-day
Toronto and et what

embraces slements of
sibenit film, documentary
and the New Wawe, and
crifically examines the role
that images play in every-
day life

Screenings: LIFT Artist Talk,
Howernber 2003, Torento
Distribaition: Byan | Moth,
pcapitaljfilmm. com

Hipgnonw Deawa

Law 16mem, 10 minate

s a child, Kate killed hed
teaches, bul was never
charged because of her
age. She becomes a
lveyer when she grows
up and meets Robert, an
alcoholic who kiled his
wife whan he 5 drunk.
Robert repents what he
his done, but Kate tells
Py the law s not for vic-
1oimis.

Serewnings: Confederation
College, Thunder Bay
Diribtion: Hatenedis Glkaws,
I ok awn@hatmail com

Hipinanu Drawa
War Left Behind
Wideo, 17 minutes

Two lapanese-Canatian
couples relate their expe-

LET voLusr 1Y s 1 sk 2000

Five - music videos Tor
heavy-metal-trumpet
band Gesundhast, Igior
anca s a Ccomic namakve
{ako released wnder ahi
tithke. Remember the
Anaesthetic Next Timel,
Multiple Fucking Chodce
i5 a machanical-punk con:
cent video: Sigh No More
i & show confemplataon;
Sartre’s Wall i an elec:
Tnonsc-grunk concer
video, Pathetic & & jOke

Rick PavipwoR

Sleap Abhways

Speer-dupet  jion vadec),

BT ey

Frank. made i ho mission
o rescue Mada from e
on the streel. Nada dad
not peed Frank 10 rescue
her. Frank puriued the
doomed relationship at
costs.  Mow  physically
beaten, Frank still cannot
let go. The movie begins
here, & Frank relnes the
memaones of his obses-
sion. It's & delusional jouwrs
ney Frank should learn o

|
Distribtion: Rick Palicwo,
bl i 10 1

Mani Piilis

Chambre de Torture,
1944 (Torture Chamber,
1944)

Videa, 15 mimites

A childhood can  hide
many secrets. Like a
painting can hide mamy
thoughts. My fathess first
painting  revealed  his
efitine warkd 1o me.
Dsvtrdbnution: o P Prodgoc-
vicw, i Kimg 4 £ 9907,
Tovondo DM WS 1B,
AT

Magi Pl

Graffiti 18mm, 3 minites
Graffitl is a handmade
filrry, It Mlowes a5 a river of
colour painted on  the
reflections of Toronto's
walls. Graffitl was made
from a combination of
fibm stocks, from Super B
16 16mm black & whate
and colowr with framie-ty-
frame animation pambed
an the fikn

Srparangs LT Artnt Talk
My O Toronse
Deitriatice P P Prodi -
thoem, i King ¥ £ 9107,
Torentn Obl WA 185,
416 BEY 08 x 120

Emic PLUMMER

Loftering

Ve, 1.5 manutes

A man koiters, smoking a
cigaretie. Execuied by
theese cameeras simultane-
ously filmeng the subject
at a rate of one frame
every three 10 seven sec-
onds over a penod of an
haus and a hall

Soreerings, JO0H resgey
Fevtivad, Toronte
Dratribactece: [ra P,
1 Mok dew Toarmento Gl S
m

EmiC PLUmMMIN
Metzergenstein

Thimm,  mirmste

The story of two arisio-
crats in gothic Hungary,
descendents of powerful
warring  families,  An
ancient prophecy B ful-
filled wien one man con-
quers the ather.

T, bl whert, § mateite
A portrait of the most
resthess  graveyard
Toronio

Soreeniragy Lathringer

1 ¥ sden, Murah, Germany;

Pleauredomes, Toronio,

Misgara Cintom Lab, Torsihio,
Déstritastiosn: pobn Price,

filmellarp@yahon £a

lokN PRICE
B DaviD ARMSTRONG
Beatl Munde Corde

1imm, § mimse
An extavation ol the
emotional state of &

young bay sent mway to
boanding school. The dark
take of a dark fitual
Hand-procemsed and opti-
cally printed

Loveerangn Mesgar s C ko
Laby, Tesrontn
Destrbustion: kb Frice,
flirratary@ryahoa: La

laHN PRicE

Fire #3

T, silent, § minutes

=An unedited camera roll
shot and processed en-
tiredy in my bathmoom. . a
candie and a Bolex, .,

20 degrees  oulside
dreaming of a balcony |
had in Turkey sverioaking
the Mediterranean oopan
walching the sun arc
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STORYBOARDPROFILES

SAMUEL KIEHOON LEE KocHan
" b

.

Samuel K. Lee was born In Barrie, Ontario, 10 Konean parents, To his
aunts chagrin, he did not want 1o study Korean when he was a
child—but in an effort of stonement he & trang 1o leam his ances-
tral language now. Sam studied al Queen'’s University and graduat-
ed with a Mapr n Mechancal Engmeenng and a Minor n
Filmmalking. it seems the fdm bug has bitten himl & it unbkcely that
he wall ever work in the engineering field? To this, Lee wyy: “Well,
it's not entiredy unbikely | may return 10 it someday. Never 3y never”

Sam has made several fictional and expenmental films. His
favourite filming experence was shooting Mute, “a visual essay on
voyeurism in the guise of a thrller.® A comic book anist, a mime, a
dentist and a thug ane the main characters. Sam describes the film-
ing as “disastrously termfic fun. Like going on a scary nda. | think
that only |, and the people who coltaborated on the creature, understand 1. It's the product of a young filmmaker whao's
made up his own insane rules. ™ in 1998, he filmed Standard Deviation, in which "a psychic, a mathematioan, and a KEorean
punk v for the winneng numbers of the next big oty lottery.

Lies [atest work B How to Make Kimchi According to My Kun-Umma. 1t & his first documentany and the first film for
which he had official funding, wath grants from the Canada Coundal for the Arts, the Toronio Arts Council, and the NFB
Filmmaker's Assistance Program. Shot on Minl DV and Super 8 and edited at LIFT on the Media 100, the documentary fol-
lenws Sam's aund, Bong la Lee, while she makes kimchi. “When Koreans eat rice, they must have kimchi, It's a Korean habit,
she informs us. But there is a lot more to this delightful and humorous film than just the recipe for kimchi. Wi also learn
about Bong Ja Lee’s philosophy of Iife, and her asplrations for her nephew 1o get mamed soon—preferably 1o a nice Konean
girl. if you didn®t catch How to Make Kimchi a1 the Salon des Refusés, with any luck it will be appearing soon on a screen

nEar you
SHANNDN BEOWNLEL |'CHR15“NA ZEIDLER

Chrstina Zeidier's work has spanned a remarkable breadth of approaches and technigues. Working mainly with experimen-
tal namratrves, she has explored hand-tinting and tonmg and run film through a sewang machne. Since her ime studying at
OCAD, she has investigated performance-based video art and has composed her own music.

im the past year hiv fearless creativity has brought her to the post-production stage of a short film, Kill Rd. She worked
with co-writer Deirdre Logue, camera assistant Rende Pllgrim and several other LIFT members to shoot live actors frame-ty-
frame, creating a stop-action animation affect that makes surreal puppets out of real bodies. Now she s oplically prnting
the footage 1o sync the dialogue 1o the action. Kill Rd. is an allegory about communication, family relationships and the way
wa treat amemals an uncommunicatre famaly drving down a road performs bizarme acts of denial wihen they hit & raccoon

Christina is also working on a wideo documentary about the fat actvist performance group, Pretty, Porky and Prsed Off
{michuding LIFT memiber Allyson Mitched), whose maugural perfommanoe i front of the Gap made begoer women visbie on
the steps of that temple of emaciabon. Although Jisdier & new o doCuminian, the prosect n Mo Wiy Than one grows
out of past work In mentonng and facilitatng the art
progects of youth in the Toronto anea who wene oul
of work and out of schood, Mat only does her expo-
sure to documentary date from her teaching, but her
support of the youlhs' self-esteem-building work
resonates with Pretty, Porky's advocacy of diversity
and tolerance

Her work wath youth has had a subtke effect on
other work a5 well, it developed her admaration for
artst ks, for an innocent willngness 1o expen-
ment and ket everything hang out in order 10 com-
municata authentically with an awdience; her mow-
ing, intimate short film, Traces, (which screened las!
year as part of the CAMDCS thirty-fifth annhersary
taur) is fortified with this ethos, Zeidler has stared
1o write the scrpt for what will be a long-tem pro-
jeci—a  feature-kength experimental namative
whach wall sussdy be snformed and ennched by the
wade range of work that she has done 1o date

LIFE VOLUME X3 1SSUE 1 waicH J00)
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STORYBOARDPROFILES

ISTEFAN CHIARANTANDI

Stefan studied film theory at university, and then took an OCAD summer film course in production. While a student at the
Toronto Schoaol of Art, he studied with artist Simone Jones, and began making experimental work, Stefan has since immersed
himself in LIFT workshops and works extensively with hand-processing

"Hand-developing one’s film can be frustrating, and, despite following the prescribed guidelines, the process is unpre-
dictable, but personally | find it very rewarding and well worth the effort. After the shooting's over, the artistic process con-
tinues in the darkroom, providing you with additional aesthetic apperunities as long as you're willing 1o risk your film to the
process.

| like 1o pracess my film by hand so | can achieve a look that is derived from the processing method itself. What is it about
this aesthetic that | find compelling? Well, 1o begin with, it's the scratches that are left on the
fitm from handiing and agitating it in the chemical baths. When projected on screen, these
scratches create their own movemnent, and a dance of flickering light sweeps and tumbles
@IS your images. | also like what can happen if you take a chance and batch process your
film in longer strips. This can cause some of your film to stick together in the development
process. As a result, some of your frames will be underdeveloped and some may be overdevel-
oped, which can add complexity and richness ta yaur film,

You may sometimes find yourself working with chemistry that is an the verge of losing its
potency, or has been wsed so much that there is a build up of sibver in the bottom of the biuck-
ets. In these instances results can vary, leaving your film looking faded, arainy, or even spark-
ly—all are aesthetics you can learn to work with when you are open to them

Mast impertantly, there is nothing like the sense of satisfaction one gets after successfully
developing ones own film.* —Stefan Chisantana

RYAN FELDMAN ANDREW HAMILTON

M In the Spring of 2000, armed with 2 diploma from Sherdan College's Media Arts
9 Program, Ryan Feldman finally receved refugee status in Toronto, and was able to

escape the confines of Mississauga. Inspired by the perpetual fear of captivity result-

ing from his stay in the suburbs, his aim was to throw his film career into. high gear.

While fifa in Toronto did bring some perscnal freedom, professional success was
elusive. He was working as a daily electric, but describes himself as “the most incom-
petent electric in the history of the Toronto commercial film industry.” According to
Ryan "the humiliation was excruciating.” Things seemed 1o turn around soon after,
when Ryan won an apprenticeship with an editar for his first film Eulogy/Obverse
Alas, Ryan knew from the moment the editor welcomed him with the words =we
intend to exploit you" that he had jumped from the proverbial frying pan into the fire.

During this period, however, Ryan was able to secure a grant from the Canada Arts Council and complete his film Falk
In Ryan's words: “Folk is a suburban tragi-docu-comedy of love, death and loneliness, There are two parallel stories juxta-
posed throughaut Folk: one focuses on my Grandma, who pleads with me o come over and change the burnt out light
bulbs in her apartment, and the ather follows my parents the day before they're scheduled to euthanize our dog, wha is suf-
fering from an organ disease and |5 spreading blood all over the houss through his pents.”

Folk was accepted at TIFF in 2002, and then screened at the Barcelona Festival of Independent Cinema. Having his film
scregned at TIFF was a big deal for the young filmmaker. Despite the parties, free food and booze and beautiful people,
Ryan’s nervousness was nearly debalitating, and he wound up sick in bed.

Ryan’s plans for the future include a film about his Grandmather, called Cecile, He also asks readers to keep their eyes
open should they come acrass anyone who's hiring. | need the wark!® Ryan pleads.

|' msmlaumns|
CFMDC (Canadian Filmmakers' Distribution Centre)

37 Hanna Avenue, Suite 220 Toronto ON MGK TWE Tel: 416.588.0725 Faw; 416.588.7956
cfmdc@cfmdc.org, www.cfmde.org

Viape Distribution
401 Richmond 5t. West, Suite 452 Toronto ON M5V 348 Tel: 416.351.1317 Fax: 416.351.1509
distribution@viape.org. www.vtape.org
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REEL ASIAN SIZZLES

Film festivals are a strange breed of beast that
occur with some amount of frequency in this city
They take on all shapes and sizes, while some are
large, hale and hearty, others fester on with little
strength, and some just dwindle awady. But not
this sucker! This ane gets bigger and hipper every
year. It’s perfect for a quy like me, being an Asian
filmmaker and all. Fighting through my busy
schedule in Novenber, | made it out to the CpEr-
er and a tew other screenings of the 6th annual
Toronto Reel Asian International Film Festreal.
The Opening Night Presentation was home-
town-boy Romeo Candidos Lolo's Child (As |
wirie this, I'm amazed that “Lolo™ was not red-
flagged by my word processor's dicticnary, | fesl |
need 1o point out how interesting this is. Doesn'y
it demonstrate how much Asian languages have
fade their way into the predominant infra-strue-
tures of the day? Or perhaps its just a fluke
You'll have o find out for yourself what “lolo*
means in Filipino) Heme the Canadian-Filiping
family s dissected. Candido's OpUs B an opera
made with blood, spit and glue, | cared about
these people on the screen, and | found them as
painfully annaying as | might find my awn family
Cut on a G4 computer, this movie is a testament
‘o the new age of cinema (although a bigger
budget might've made the sound mix cleaner—
bist that's just picking nits). The party aflterwards
at Una Mas was off the hook, with a wha's who
of Asian Canadian filmmakers in attendance,
The program of shorts titled 7 Films About
Love was co-presented by Inside Out Nicole
Chung’s Bridge Passage was almast too beayti-
ful to look at. How can colours be so reckiessly
vibrant? | wish | could dream that bright. Barrier
Device by Grace Lee was churned out by the
UCLA machinery—it's a glossy 35mm production,
which easily stirs up the old ire about Hollywood

fare—but it did what it was supposed 1o do, and
I laughed heartily

I wall never cease 1o ruminate on Apichatpong
Weerasethakuls Mysterious Object at Noon
(Dokfa Na Me Uman) from Thailand—the title
itself evolies cuniosity. Do they even have cinerna
in Thailand? | know so little about such a magical
place. Show me. Show me what it's like 1o use a
Lamefa in such a place, and make a movie about
the movie you're making, predicated on a Frlys-
tery that doesn't need solving. The answer is the
story. The narrative is about creating narrative
Genius. And | could almost smell the country fil-
tered through those dense, grainy black-and-
white images.

Closing night's Flower Island is Korean ligon
song’s feature debut film. He crafts three sepa-
rate stories, fuses them into one, and thinks he
can get away with it (and he almost does). The
film builds up an enormous amount of anticipa-
tion about how each woman will resolve her sit-
uation when she makes it 1o Flower kland Sadly,
the pay-off did not quite meet thase expacia-
tions, but it was an enjoyable journey nonethe-
i

A glitzy and well packaged and event that was
efficiently organized and well executed, Reel
Asian sizzied through the cold, wintry Annex, it
a festival that seams to be getting better every
year, if the thoroughly entertaining and inspiring
screenings that | saw are any indication My only
regret is that | didn't get a chance 10 submit my
own film to the festival Samuel K. Lee

LIFTREVIEWS

atifts (eft o rght)
Lolo's Child by
Romeo Csndedo;
Flewver liland by
ligon Song




LIGHT EMBODIED: THE FIELD

jackcman Hail & Rvemsow GaiLery, Novemeen 615, 2002

50 Pulbse by Hu
Lo L fvwinber colour
and wrethans on
plasth

The Field of Light, a three-part interdisciplinary
event presented by the Loop Collective in collabo-
ration with Cinematheque Ontario, was an inves-
tigation of the more invisible processes of film—
the basic mamage of chemical and light that we
tend to take for granted. Joined together was an
eclectic mixture of work by established and
emerging artists, who in a streich of over seventy
years have created a luminous thread of images.

The event began with Stan Brakhage's exper-
mental feature The Text of Light, a positively
exquisite film, In just over an hour, Brakhage col-
lapsed the micro-particles of reflected light off a
crystal ashtray and transformed them into a
macrocosm of imaginatre wonder, with light
beams dancing in new ethereal spaces.

A programme of experimental shorts was
screened in the context of an exhibition of light-
boxes by painter Hui Lin Liu, whose layers of paint-
ed glass illuminated from behind were, in the
words of the curator, *like entering a supernova.”
Truly amazing, these paintings actually radiated
heat from the lights, adding another layer of sen-
sory experience to the already owverwhelming
details of the works.

The short films ranged from the purely abstract
o the figurative, featuring virtuoso camerawork
and colourful pakettes. Laszio Moholy-Magy's 1930
film, Lichtspiel SchwarWeiss Grau, transformed
functional obpects into rhythmic black and white
shapes, while Vincent Grenjer highlighted the
temporal nature of film with Les Puits de
Lumiéres. Christopher Louckss gorgeous and
richly coloured Arc-en CL had a visceral quality, as
did Courtney Hoskins' pair of fims, both tributes
to Brakhage. Like her mentor, Hoskins gets dan-
gerously dose to the light, and makes us feel
through our eyes W ligid cold of ber shifting
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OF LIGHT

plates of icy colour in Gossamer Conglomerate,
and the earthiness of her liquid crystal paint forms
in The Light Touch Dust Nebula. The study of
light is also clearly the study of rhythm, as shown
in Richard Kerr's Plein Air Etude #2. His frenetic
camera movement rendered nature inlo pure
energetic light. Similarly, the pulsating vertical
lines of Ellie Epp's Current threw the viewer into a
symphaonic world, where rhythms map themselves
out like the strings of a guitar
In a time where interdscplinarity too often
means disjointed presentations that stretch them-
sefves too thin, The Field of Light clearly estab-
lished a thematic link between experimental film
and painting that enriched the experience of all
the work. During the projection of lim Davis’
Energies, for example, | expenenced a gestalt
moment and swear the lightboxes were morphing
to the palpitations of the film. The embodied
aspect of Davis' crystalline structures and Hui Lin
Lius magic superncvas translated fluidly into one
anather.
Vicky CHAINEY GAGNON

Happy BIRTHDAY CINEPHILE!

Congratulations to CINEphile, LIFTS radio pro-
gram, on its first anniversary on January 9, 2003/
CINEphile alrs on the University ol Toronto radio
station CIUT B9,5FM every Wednesday from noon
to 1pm. Kudos to the members of the Radio
Commitiee: Malcolm Rogge (facilitator), Scott
Berry (board representative to the committes since
June 2002), Heldi Rayden (weekly co-host and
producer), Zoé Johnson (weekly producer, techni-
cal support, and producer of the periodic seq-
ment, Sounds on Screen), lane Walker (producer
of the monthly segment, Industry Talk), Amon
Dunn {producer and host of vanious shows), Paddy
Gallagher (co-host and producer), Eva Ziemsen,
Fascale Garett, Jenniter O'Conner, and Alain



Archambault.

How was CINEphile born? CIUT had a show
called Projections, a weekly film review program.
When its producers decided to retire the show,
Milan Pereira called Malcolm o propose that LIFT
get involved in a weekly community-based radio
program 1o support independent film and video
makers. Malcolm sprang into action and recruit-
od LIFT members interested in such a show; the
first meeting was in December of 2001. In the
beginning, the show was carried mainly on the
shoulders of Malcolm, Scott Berry, hosts Paddy
Gallagher and Michelle Cho, producer Zoé
Johnson, and co-host and producer Heidi Rayden.

The basic format of the show is an introduc-
tion, followed by announcements and then inter-
views or roundtable discussions; music and adwer-
tisements are interspersed throughout, The for-
mat has been honed with the creation of consis-
tent news and events reports, and the roster of
lopics now is much more extensive than in the
Malcolm says that it i his job “to channel peo-
ple’s energy towards the finished project.” The
enthusiasm of the participants of the Radio
Cunmmillee has made it easy for him to do that.
"The radio show i the bridge between their
interest in filmmaking and the art of radio pro-
duction.” It gives independent filmmakers a plat-
form and informs the public about them and their
films, as well as promoting LIFT as an organisa-
tion, In exchange for this opportunity, UFT mem-
bers are expected to help CIUT with its fundrars-
ing campaigns.

Heidi and Zoé work on the CINEphile show
every week, Heidi as host and Zoé as producer
and technical support (Zoé also composed the
opening theme music). There are also various
hosts who book and produce thelr own pro-
grams, Jane Walker hosts and produces a month-
ly half-hour program, Industry Talk, a discussion
of *aspects of Toronto filmmaking that bridge the
gap between the commercial production and the
independent scene.” Among other things, it
offers tips on how to get into the film industry
and how to survive once you are there. Recent
guests were producer’director Mary Jane Gomez,
wideo activist Michael Balser, and film Technicians'
Union (NABET700) representative, Lynda
McCormack. Sounds on Screen 5 a monthly

one-hour segment produced and hosted by Zoé
Johnson. Zoé and her guests—composers, sound
recordists, sound editors and sound designers—
explore the craft of film audio. Scott Berrys
recent idea 1o air interviews with the various
Toranto filmividea/new media co-ops and distrib-
utors has been successful, and will continue in
2003, Wanda Vanderstoop from Viape was inter-
viewed in October, 2002.

Over the past year, CiNEphile has explored
many interesting lopics and interviewed a wide
variety of guests both local and international.
Some of the memorable roundtable discussion
topics include; Gender and Sexuality in Canadian
Cinema, The Politics of Censarship (as related to
the controversy surrounding the release of Fat
Gird); The Art of Writing Grant Applications; and
The Wonderful Wiles of Super 8 Filmmaking.
CINEphile had the opportunity to interview,
among many others, New York filmmaker Jim
Hubbard, British filmmaker and Britpics Festival
Rumiley, author im Munro from NoMedakings,
and Toronto writer and programmer Marc
Glassman. Other highlights include an inteniew
with LIFT filmmaker Ryan Moth about his ultra-
low-budget feature VOILA; LIFT filmmaker Elida
Schogt discussing the politics and personal
rewards of bringing the story of the Holocaust to
celluloid; an Inside view into the Images Festival
with Chris Gehman, Kelly Langgard and festival
artists; and a panel discussion with Hot Docs'
and Sarah Zimmerman,

As it develops, CINEphile is becoming more
organized, professional and focused. Scott Bermry
praises the Radio Committee for being “dynamic
and evolving.” Plans for the future include new
event segments culled from recordings which are
being collected on mini-disk, and a web site:
wwelift.oncafcinephile, The site will contain
photographs from the studio, archival recordings
of shows, and a message board where listeners
can post ideas for future shows. Committes
member Aron Dunn exhorts all LIFT members to
action: "We have a greal opportunity to gove
voice to our community, and we should exploit i
to the fullest ™ So don't be shy, send in your
ideas! The email address for CINEphile B
cinephile@ciut fm.

CINEPHILE 15 OME YEAR OLD! PLEASE jOiN LIFT For CIMEPHILE'S BIRTHDAY PARTY ON FRIDAY, MarcH 21
AT THE HoocH, 817 Queen Street WesT (ABove Gypsy Coor).




LIFTNEWS

MESSAGE FROM THE EXECUTIVE DIRECTOR

We've been busy this fall and winter. On January 22nd,
over forty UFT members attended a very informative
seminar &t Kodak. Kodak representatives presented an
overview of their film stocks, and they announced that
they will soan be releasing a Super & colour negative
stock! Thanks to our new staff member Vanessa Lam
for organizing this event.

This winter, we are offering an ambitiows workshop
series, with twenty different workshops and spaces for
over 200 partcipants. bn addition 1o our usual fame, we
have introdwced a couple of new workshops: Intro to
Art Directing and Low Budget Mowies, and Advanced
Cinematography in 35mm wath the ARRI [, Thanks to
all the volunteer instructors who are o generous with
their time and knowdedge! If you have any |deas for
new workshops, [ust gve us-a call.

Last night was bitterly cold (-20), but a few die-hards
made it out 1o the Canadian Fidmmakers Distnbution
Centre (CFMDC) screening room for our Artist Talk on
the EditonDirector Relationship, Thanks to editonfdimec-
tor partners Keith Cole and Laura Cowell, and Ellen
Flanders and Aleesa Cohene (who jained us from
Charles 5t Videa), It was a Inely and often hilarious dis-
cussion, though it would have been nice to have been
sitting naxt to a roaring fire,..

The Board of Directors has been very active—they
have put an enormous amount of time and energy into
LIFT, Ower the past month, | have been working with the
Board and Judy Wolf from HotHouse consulting to help
foews LIFT's mission and to develop our long-term goals,
5o far, this has been an invaluable process and | look
forward to seeing our plans come to fruition. One thing
we all agree on is that the values of mutual support and
co-operation are what make LIFT unsquse,

One of our goals is that each year, every Associate
and Full member will complets at keast one film (even
it's-a really shorl one..). LIFT has a wide vanety of beau-
tiful cameras, great equipment, and wser-friendly facili-
ties. We hope 0 see you soon working on your next
project!

Happy Filmmaking, ..

MaLcolm ROGGE

REPORT FROM THE BoARrD
The board has been wery actve over the past few
marniths. Our consultant has been helping us to better
define our vision for LIFT, set goals for the next fiwe
years, ard establish a strategic plan. Some of our goals
will be to increase the number of accessing members,
increase production to approximately one film per year
per accessing member, and to help keep film produc-
tion alive.

The process of hiring an Executive Director has given
us the opportunity to further define the rles and
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respansibilities of the Board and the Executive Director,
Ar the epfreal with mur cansuliant an Binoand 19th, we
passad a motion that will give the Executive Director the
authonty and accountability to handle all day-to-day
operation issues. The staff will report to the ED, and the
ED will report to the board. The board waill st long-term
palicy and strategy and the ED will implement it
through the resounces avaslable at UFT. This wall be in
place by the start of the new ED position at the end of
March.

At the time of this letter (anwary 24th), we have con-
ducted a nation-wide posting for the ED position and
have received over one hundred applications. \We are
commitied to making this a tharough and fair process
50 that we can find the most qualified person to imple-
ment our strateqgic plan.

JoLIE Sapasosa, CHAIR

LIFT’'SNEWESTMEMBERS

Liz Ann Agostino*Michael Armstronge
Anthony BascianosEliza BillessTsedale
BirrusCorey CeccarellisHorace Chane
Matthew Charlton *Victor Chenge=Nat-
alie Clark*Dave Clark*Conrad Coatess
Andrea CoheneCarter Cook Henrye
Karim Dane#Earle Del Rosario*Norma
Dell’agnesesCharles Di Pinto*Paul ).
Dove=Ruth Fernandes=Rudi Garcia =Paul
Gillett *Karina Griffith=Kristen Holden-
ried=Brooke Humphreye Aaron Hutchin-
son*Gareth JoneseStacy King*Mantis
LumeShane Macdonald*Edward Makuch
*Kathryn Mallinson*sAmbra Mclean
=Chelsea Mcmullan*Anise Merchante
Luciano MotazedisCarrie Lynn Mulhol-
land*Gabrielle Madeau*Ebaita Okun-
boe*David OrtoneBurak Ozgans*Berna
Ozunal*D’arcy Palmer*Yoomee Park
sKalpesh Patel*David PatrickeAndrew
Pitko*Emmanuel PokalasKenneth Saless
Ronald Smithleffrey SneydeMartha
Solomon+lana Stefanona+*MNancy Sudano
*Adam Thompson=Kelly Urquhart

VOLUNTEERNOTICEBOARD

Thanks to the many members who have volumeened
recenthy:

Michael AppletoneTony Arnoldsjustin
BeattiesAnna Belenkovae#Eliza Billes
sjenny Bisch*Paul BosakeRebecca Bou-



dreausRobert Budreau*Darryl Callen-
dersLuke Champion*Horace Chan
sDale Chapmane*Matt CharltoneCruz
CorreasSara Craig*Anurag DhireHenry
DolganovseAron Dunn=Kelly Fan-
son*Rick Field*Menbere Gabrese-
lassiesBernie GauvinePeter Gugeler
*Paul Hasick=Ant Horasanli*Zoltan
Hunt*Zoe Johnson* Gareth Jones
sSean Karimi*Maria KochaneAgnes
Kowalski*Elizabeth LazebnikePeter
Madore=5cott Maudsley=Trevor Mcta-
vish-smiths Antonia iovska*Heidi
MuroffeOmar OdehsYoomee Park
sKalpesh Patel*Eric PlummersJohn
PortersStephen RobertssMarc Ros-
ing*Jason Rovitoelrene Rozsa*Erin
Shawelan Silverthorne+=Oleh Skirko
*Rick Smilsky*Ronald SmitheJleff
SneydsAdam Thompson® Greg Virc
=Ben Williams+Jimmy Wong

ANNOUNCEMENTS

Kopak SEMINAR & DEMO A SMASHING SUCCESS!
On lanuary 22, Kodak hosted a seminar and demo
for LIFT members. The seminar took place at the
Kedak factory, which s located at 3500 Eglinton
Avenue West. During our visil, vanous films weme
screened demonstrating the feel and look of some
Kodak mation picture films. Questions were fielded
by Kodak representatives about the films and future
developments. Each of the 40 participants got fo
take home vanous Kodak handouts and information
sheets. Thank you to all of the participants for mak-
ing this event a success; a special thanks to the vol-
umteer drivers and those who offered to drive. Due
to the populanty of this event, it will be repeated
@gain in the future,

SEEKING MEMBERS' WEBSITES

Got a personal website, want o promale your
films?! We will be adding members’ websites o
LIFT's links page as a long overdue feature to LIFTs
sitel Send an email 1o commumications@lift.on.ca 1o
add your link or check cut waw.[iff.on ca under links
to-see existing links (tons of info. re: funding, festi-
vals, film co-ops, and production support).

LIFT's Memeers' FiLms LiIBrRaRY

Dvop off @ copy of your past and present film gems
for other LIFT members to view. The library 5 anath-
er great way 1o show your works to other keen film-
makers i Toronto, Your warks are secure in the LIFT
office. What are you waiting for? Drop off your copy
today!

LIFT ORIENTATION

LIFT's orientation sessions are for individuals whao ane
thinking about joining LIFT and members who
hawven't famifiarized themselves with the co-op's
facilities. and resources. The onentation is a great
place to gain maore information about LIFT and its
policiet, Space Is limited, 5o call 10 reserve a spot
416.588.6444,

Next orientations: March 19, April 16

GETINVOLVED

Joining & committee is a great way to get
involved, meet new people, gain experience
and at the same time earn those precious vol-
unteer hours. Please call the office
(416.588 6444) to confirm meeting dates before
heading down to LIFT.

MEWSLETTER COMMITTEE

Join the MNewsletter Committee if you are interested
in the direction of LIFTs Newsletter or in wnting for
the Newsletter. Members recene 20 volunteer hours
for committee service, Meetings are held the first
Tuesday of the month ai the LIFT office; call the
office 1o RSVE

Mext meetings: March 11, B215pm; April meeting
cancelled

SPECIAL EVENTS COMMITTEE

The Special Events Committes is looking for new
members o help organize upcoming events, as well
as our bi-monthly Artist Talks. Committee members
receive 20 hours for participating in this endeavour,
If you're interested in joining the committes or want
more Infarmation, call 416588 6444 ar emall
office@lifit.on.ca

Mext meetings: March 27, April 24, 6:30pm

LIFT Rapio COMMITTEE

LIFT Radio is broadcast every Wednesday from noan
to 1pm on CIUT 89:5im (webcast on www clut.fm),
The Radio Committee invites you to join the produc-
tion team to hefp produce infenviews, reviews,
announcements and features. Committée meetings
are held on the last Tuesday of every manth.

Next meetings: March 25, April 29, 6:30pm

WorksHOP COMMITTEE

The Workshop Committee is looking for new mem-
bers to help design and promote the 2003 work-
shops hosted by LFT. Committee mémbers receive
20 volunteer hours for participating in this endeay-
our, if you are interested in joining the committee or
want mone information, call us at 416.588 6444, If
you have suggestions for any kind of film workshop,
let us know by email at workshops@lift.on.ca.

Mext meetings: March 20, April 17, 6:30pm
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Mitchell plate, titanium legs and spreader) rents for
$30/day for Full members and S60VAw for Accariates
The Titanium baby legs and the hi-hat rent separately for
$5/day (each) for Full members and $10/day for Associ-
ates,

ELmo Surer 8 Sounn EniTor 9125

This lovely portable Super 8 editor was recently donated
to LIFT and allows the user 1o view Super 8 footage at
either 18 or 24 frames per second or in slow or fast
motion with the buili-in variable-speed motor, The Elmo
sound editor ts an excellent tool for anyone who wants to
preview their footage before optically printing it 1o
16mm. The viewer is available for $3/day for Full mem-
bers and $&/day for Associates,

399 No Excuses Fim FestivaL Uppate

IT'S BACK AND BIGGER THAN EVER| This festival is direct-
ed at Full members ($99) and Associate members (only
$169) who always seem to have an excuse about not
making & film. The 59 Film Festival is intended 1o cele-
brate the simplicity and ease of warking in film. Spaces
are filling up fast, so sign up soon!

Miagara Custom Lab has come: on board as 3 sponsor
and has generously offered to process either 100 ft. of
negative o prnt a 100 f workprint from negative for
everyone who participates in the festral. This means that
fior those participants who hand-pracess their own nega-
tive, Niagara Custom Lab will create a workprint at no
charge. Alternatively, 100 fit. of exposed negative can be
taken fo the lab for free processing,

We have added a couple of 16mm colour print stocks
(ideal for hand-processing) to the films available to partc-
ipants, 5o far, all participants may choose one of the fol-
loning stocks:

*1 roll of b&w Super 8

=100 fr. of 3374 hi-con b&w film
=100 ft. of 7386 colour print stock
o100 fi. of 7399 colour print stock

Registration has been extended unid early March, 5o
hisrry and sign up!

EQUIPMENT QORIENTATIONS

Wanting 1o use a piece of LIFT equipment but don't have
time to take @ workshop? Contact Roberto to set up a
one-on-one orientation with another skilled LIFT member.
This is a greal way to gain practice with various cameras,
sound equipment and editing suites. Onientations can be
et up for $20Mmour with a minimum of twe hours,

JUSTASKATECHIE

SIMPLE SOLUTIONS TO COMPLICATED
PRODUCTION PROBLEMS

Dear Techie;

I am planning a film in which one of the characters
walks through busy parts of the city talking to himself.
{It’s a film about the solitude one can experience living in
a big city). We want to shoot the character in a series of
long shats and record his monologue at the same time,
but LIFT doesn’t have any cordiess microphones. | defi-
nitely can't afford commerdial rates for cordiess mics.
How can | record the sound while filming at a distance?
We want excellent sound quality without the people on
the street poticing that.a film shoot is in progress.

Sinceraly,
Low-Budget Filmmaker With High Expectations

Dear LBRAHE:
First of all, your film project sounds terrific and repre-
sents some interesting challenges. LIFT is in the process
of upgrading all of its sound gear over the next two
years, We hope to have all sorts of new stuff, including
cordless lavalier mics and stereo microphones for our
mini-DAT recorder. In the mean time, | would suggest
that the easiest way to record someone walking on the
street and talking to themselves would be with the
Sharp mini-disk recorder and the Sony lapel microphone,

The Sharp mini-disk recorder is extremely small—it fits
in the palm of your hand—and provides excellent sound
quality. The mini-disk cassettes can record 74 minutes of
sound and are reusable, so bad takes can be easily be
erased with the push of a button. Used in conjunction
with the Sony lapel microphone, the mini-disk will
record your actor speaking freely, without any of the
sound apparatus visible, Simply have a PA. or even the
actor turn the mini-disk recorder on before the camera
starts rolling and voila: excellent sound quality without
the hassles of complicated sound equipment. LIFT mem-
bers have used the mini-disk recorder in the past with
film shoots and have not experienced any synch prob-
lerns. The Sharp mini-disk recorder and the Sony lapel
mic rent separately for $5/day each for Full members
and $10/day each for Associates.

| would also suggest using the LIFT Eclair NPR camera

for your shoat since it will accommodate the Pan-Tele
Kilar 300mm telephoto lens, which is incredibly sharp.
This will allow you ta nmmprmm:sy shoot your actor
from long distances. The Eclair NPR camera pa:ka{ge
rents for $33/day for Full members and $60/day
Associates. The Pan-Tele Kilar 300mm telephoto lens
rents for $5/day fanul!mmba‘saﬂilufdayfnr Asso-
tiates.
Good luck and have funf

Your friendly Techie




CALLSFORSUBMISSIONS UPCOMINGFUNDINGDEADLINES

52ND MELBOURNE INTERNATIONAL FILM  CanADA COUNCIL

FESTIVAL ] el 1.800.263,5588; www.canadacouncil ca
Australia’s largest and longest-running film festival & Grants to Film and Video Artists: March 1, 2003
new callimg  for short film entries. The Internatiolal Granis to New Media and Audio Artists:

Shaort Film Competition 5 the most prestigious in Aus- October 1, 2003

traBa and one of the most highly regarded short fim Abariginal Media Arts Program:

competitions in the Southern Hemisphere, This year's Call the Council for deadiines

Fﬁmal m" un [I'CH'I'I J‘l..lhf 13 U“ul ‘l“g““- 10, FunilE‘l' Tm' Granu 10 ml,a m: Any ﬂmE
information and entry forms available at: wwwomel-

bournefilmfestival.com.au OnTARIO ARTS COUNCIL

Deadline: March 21, 2003 416.961.1660; www.arts.on.ca
Artists” Film & Video: April 15, 2003

ViDEO PooL: ON THE VERGE... Aboriginal Arts: September 15, 2003

Video Pool seeks submissions for programming relating  Chalmers Arts Fellowships, Chalmers Professional

to concepts of anticipation, Impending glory or doom, Development Grants (call OAC for details):

the brink of change, or simply the suspension betwean June 15, 2003

o states. Work in a variety of Ume-based ant forms

will be considered, including media-based installation  TORONTO ARTS COUNCIL

and performance as well as video, aedio and new tech-  416.392.6800; www. torontoariscouncil. org

nolegies. Canadian artists and curators of all bak- Media Arts: Movember 20, 2003

Svouraged 1o apply o and aesletic Bents 4% |NpEPENDENT PRODUCTION FUND
Please send a project description with support mate- "‘miﬁ;'% sz TRk

fial and a resume to: Video Fool Programming, 100 Apeiily !

Arthur 5t Suite 300, Winnipeg, Manitoba R3B 1H3, HarOLD GREENBERG FUND

phone 2048499134, 416,956.5431;
Deadline: March 31, 2003 Equity mvisstment Program: o deadline
SPLICE THIS!

Splice This! s now accepling submissions for the 6th
Annual Super 8 Film Festival (june 20-22, 2003). For
mare informationgaad an entry form weil weew3:
patico caspacefal Al

Festival (aa POWI Fest) will
directed by women from

shovwecase films - and -
. POW! Fest & open toall

around the US and
subject matter and
PONY] Fest s o provi
for emerging female
held at MSNESS in Pa
1o June 1, 2002,

For full entry infor
films.com of emall P
mation regarding MM5MNE
Deadline: March 31, 2

Urcoming FESTIVAL [MADLINE
ABLE FOR PHOTOCOPYING (10 O

FAX TORMS TO MEMRCES, PLE
TIVAL DIRECTLY 0 REGUEST AW



CO-SPONSOR OF THE ADVERTISING EATE:: (PER 15SUE)
GUERILLA FILMMAKING IN | i
SUPER 8 FOR ABSOLUTE
BEGINNERS WORKSHOP

CLASSIFIED ADS [APPROX. 30 WORDS):
LIFT MEMBERS
MNON-MEMBERS

ADS:

118 pace (> 7/8" 3
1/ raAGE (2

1/2 PAGE VE

1/3 PaGE HO

FULL PAGE [6™ )

INSIDE BACK

DUTSIDE BACK COVER |5 X i

DISCOUNTED RATES FOR MORE THAN 1 1

CONTACT THE OFFICE FOR DETAILS: 416 588 644545

CO-SPONSOR OF THE $99 NO EXCUSES FILM FESTIVAL

. NIAGARA CUSTOM LAB

° .IJ.

. .\ MOTION PICTIRE FILM PROCESSING
5 SN S$16 16mm 35mm S8negs

colour negs + prints
black & white negs +prints

SRip-Bleach X Process

Edit Rooms for rent

CALL NOW FOR PRICE QUOTES,
N NEW SERVICES OR SHOP TALK

LIRS 416.504.3927
W - | ASK FOR SEBASTJAN

254 Niagara Street

Toronto, Ontario MéJ 2Ls
discounts to all siudenis and film co ops




