RuBa NAabpA EDMONTON INTERMATIONAL FiLM FESTIVAL STAN BRAKHAGE ImAGES 2003
Hor Docs THe PARADISE INSTITUTE




l\ Ward'’s Island Picnic and Screening
Saturday, August 9", 2:00pm - 10:00pm

Woard’s Island Picnic and Screening
at the Ward's Island Club Howse [100 'jr:'!“',]'. siraight off the Ward's lsland docks)
Al are welcome 1o oin usl Dur i fha :,:',_1.. w1 b gr Himgy e

tor rodls bor o screen .:_ i |.l [

MY Outlouds | NI

LIFT OUTLOUD i LTS populor new scnpt Artist Centres, Community groups
recding waring that o Filme - and Non-Profit Organizaotions

Thursday July ¥

fhur:.dul_ ﬂ.uiuul i redy ireen| and coll-bae-whmission
||1nl'|.|fn}' Seplember 11° lsMmes 1n the
Thersday Octobe 2

lh-ur'idlu'_ Movember &

Tht LﬂnF Dheceambeor 4°

waakhy LIFT sbollatin

lifroutiouda |‘l-o-:|1‘rrh'.| il.e ;:a - Communications@LIF.on.ca




LEAP OF FAITH:
SARAH ARMENIA _ |
v - ‘- e i B R S I‘

A LONG WAY FROM THE SHIRE m; DVENTUR

NAL FILM "-""f”':""*'—* T

- -

a= * B0

ow B = .
£ o . eVl . CaiLo's GARDEN AND Tt SERIGuS SEA v STAN BRAMASE; FAJE 2: MARSMALLOW oY NATHAN FLLc!

LIFT Ther Lishoon ol incependent Fimmaken. of Tommn fuly 2000 Vsl 21, ke §

FOITON Larias Fan

DESIGA: iduean productong, Fosc Dorsn, Ncole Bouseifle

WERITIERS: THIS (RSUE- Sarah demensa, Vidky Chaseery Gagnon, Samuel K. Lee, ulana Satsgow, Cameon A S

NEWSLETTER { OMMITTEE Sarah Adtranu, Sharnon Brownies, Yicky Chamey Gagnon, Dunel Cockbum (aard renl, dndreyw Mamiion, e Kochan, S Lee,

ke M Dermott (chairk, e Sterne, Glen Wols [sbcritary)

LIET SRAFF: Aot Arigangdic iksscutivs diecion], Vanesua Lam (hechrecsl coombnanos], Geey Boa technisl coonfnuion, Mchsed Barker frommanicanon costaanm),
Rerarts Mohamed Tkt

BOARD OF DNRECTORS.: Scent Beery, Dwrsed Coxiitwrn (o e-chairk, Arthie Corvway, Fhana Frroenck, Saia Sackean (ecretan, Adew Mane, Dassd Ssnood!, John Prce Qe
(Fabwlly Prodka-Cidmrsded Alajrl Mroehe ki Cuasas b

That Lisnen ool inadeperadent Himemaben of o i & non-pd s Go-operatve whith SO0, B Broourages Poegsnde Memakong (htsagh the eachangs of athamaton
el 0084y 0 equesmenl and laciitien. UFT honh & program of workshops and W v el i #Coess B0 mnformuton reganding funding sowoes, fewteal and grant
teadires and other mliicd ratien

LT i nupmported by At msnibsnen, the Canaca Council (iedia Aty Seclionl, The Ontano s Councl, andl the Cinty ol Tisordo thisugh e Tomda Arts Coanol
Aot pulrinkeed ot e KT ressvslriten dos not necewssnly et the weas 0l he sl e Co-op mesters or the Boaed of Diracion
Letiers #a ihe edibor can be-sent oy LIFL 37 Hanna Awendse, Ste 301, Tovonto, Onano MGE EWYE el 406,588 6444, L 406 S8 70T, wwwie b o o el it on

Arrone wilh wgestons o chie, phease call the LIFT offon o penad: newke (008 1L on Ci
LT
i

CRREES AR CTRSCH TR LT e PRI A T T
An gwi leegih ody af ke Gitp of Toommin COmEI DL ABTY 2 G IreTdai a8 PEEEslegE IS aine 28 L EmbnEem

|
Canada Councl 3; Conenil det Ans tnruntnartsknun:il
for the Arts du Canads




TTERTOTHEEDITOR

To the good folks at LIFT,

A note to say that | enjoyed your Digital lssue
nevwsletter and agree with many of the conclusions
reached by your various writers. No, DV isn t a replace-
ment for celluloid (personally, | prefer video images
originatéed on film). But, ideally, isnt filmmaking
about placing whatever medium you use at the service
of your assthetic vision/story? Following this eriterion,
| v seen DV that looks transcendently beautiful and
film that leoks Iike crap. That my piece or yours is shot
on this materal rather than that sn t a guarantee of
much. DY also offers opportunities to many who
mightn t otherwise mix it up in the movie making
world. The ability fo gve voice to deas is spread
around a litlle more, never a bad thing

I online

The new LIFT website is online!

Communications@LIFT.on.ca
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Two further comments: there remains a hint of roman-
ticism among some of your writers for the old hands-
an-the-film thing. As a hand-chalienged individual
who spent a lot of time at LIFT and elsewhere cutting
celluloid and mag stock, | have to say that | view digi-
tal editing as a blessad avolutionary step, And note ta
Sarah [abbottl: for me, the primary intermediary in
translating ideas from the mind to the screen isnt
the hand, but rather, the eye

Eest regards,
o

Ross TurRNBULL
EXEcuTivE DIRECTOR, CHARLES STREET VIDED

IMT

Workshops and Courses
Spring - Summer 2003

www.LIFT.on.ca
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LEAP OF FAITH:

H RUBA NADDA

BY SARAH ARMEMIA

Long-time LIFT member Ruba Nadda has recently made the leap from ultra low-budget shorts and fea-
tures to her first industry produced feature. Ruba s short films were shot guerrilla-style and on average
cost her $500 each to make. In contrast, the budget for her current feature film is just under a million
dollars and is being distributed by Mongrel Media. Tracey Boulton is producing, with Atom Egoyan serv-
ing as her Executive Producer. Internationally acclaimed actress Arsin e Khanjian is starring alongside
Michael Riley (Punch, Power Play), Simon Abkarian (Ararat, Truth About Charlie), and Ruba s frequent
star and sister Fadia Nadda. As if that were not enough to keep her busy, Rubas upcoming projects
include working on two feature scripts: The Champagne Room, for which she has received a Telefilm
Screenwriters Assistance Grant, and Hayat, which has development money from Telefilm and City TV.
Sarah Armenia met with Ruba to talk about her projects both past and current.

Saman Amminia Can you tell me a bit about yous
background?

Rusa Maooa: | studied literature at York University,
but decided | couldn t make a living writing short
stories. 5o | thought, What else can | do? |
wanted to get into film, but didn t want to study
for four years, so | went to NYLU for two months,
then came back to Toronto and started making
films

SA: Your short films have shown at festivals
around the world, What do you think explains
their international success?

RN: | ve been thinking about that a lot, actually. | :?'?rdt‘:;  Eis |

think it is because my stories are not just butthnJI: thrsls time z A (S

Canadian stories, they are universal, | think that is ; i v,
; | believe if concentrate :

why they have traveled so far, because | know whiat el imoortant n thi e =i ;

most shorts don t. Shorts usually go to a few fes- = Wl : i
; ; really gensraus, If you have a good ey il A N

tivals and then they die. Right now | have four ook ctalinther favlts ke 1,1:

Mnl\k =l
retrospectives happening around the world, | !Il‘rij: !I’ _ o
think people llke the fact that they are very  S5A: 'D:-r;'@u think people are -

human, Here, many of the shorts that are made
are like mini-features, with a beginning, middle
and end and character development; short film-
makers use their shorts as a caliing cards for a

feature. Whereas my shorts are five minute
vigneties and are very much about human rela-
tianships. | think in Europe they really appreciated
that because it was refreshing. At the time | was-
n t thinking about when | would direct a feature,
| wwas |ust thinking about shorts

SA: Can you tell me about the making and recep-
tion of your shorts in Canada?

Ri: | was taught filmmaking in the States, and
one of the first things we were taught is to throw
production values aut ﬂ'ﬂ&'\'ﬂlﬂ'ldmv Iijnu-:an tdog
it, theg cuncenllfatﬁ o the v

handiin -a,b',i_lg prujm:_l.. :

sl Ruba Madda,
Laila Nadda in
Coldwater




lous. You hire a professional crew.

SA: How does your budget influence the stories
you tell? Or does it?

RN: At first it didn t, luckily enough the ideas fit
into the budget. For Do Nothing, | anly had free
hundred dollars and two rolls of film, and we shot
it In an afterncon on one street corner. For my
latest feature, | definitely took budget into con-
sideration,

RN: Your previous features | Always Come to
You and Unsettled ook at the relationships of
Arab sisters. Can you talk about these films and
what happened with their distribution?

5A: The problem with both films was that we shot
on 16mm, but couldnt afford to blow up to
35mm. | Always Come to You was shot over
four months on weekends and, for what its
worth, | think it looks good. For Unsettled | got
a grant from the Canada Coundil, and we took a
month off and shot. But with both cases they
couldn t go anywhere because | didnt have a
3Smm print. Its been really hard to see them sit-
ting on the shelf, but | learned so much from
meking them. | would have been so nervous
going inte Coldwater if | hadn t made those two
features. Realizing the filrms were going nowhere
was a really hard choice to come to, You have 1o
throw something against the wall, and if it sticks,
it sticks, if it doesn t you have to move on. Thats
the hardest thing to do. To this day | look at the
stills of those movies and it kills me.

SA: Can you talk about the transition from films
that typically cost you five hundred dollars to your
latest feature, Coldwater, which has a much big-
ger budget?

RN: After Unsettled | got 1o the point where |
realized it is hard for film festivals to show fea-
tures from unknown directors, films that dont
have a distributor backing them. Unsettled
ended up sitting on my shelf because | didnt
have the proper backing for it. | made a promise
to myself that | wouldn t do it again | couldn t
spend money and time on something that wasn t
going to show. | reached a crossroads in my life: |
couldn t keep working full-time and making
films, | was burnt out. At that same point, |
received a call from Telefilm saying that they
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wanted 1o meet me and talk. And | found out
that you can get development money from
Telefilm, which enables you to take time off and
wrrite your script

| took a year off and wrote the script for
Coldwater. | sent it to Atom Egoyan, who then
came on as Executive Producer, and the doors just
flew right open after that...This film has been a
real learning experience. Its been hard because
| m coming from independent films that are s0
underground, and now its very collaborative. [t
has been good but difficult, | m excited because
now | can wear my directors hat. Before when |
made films, | was the production manager, cater-
er, art director everything.

SA: What are some of the artistic imenticns
behind your films?

RN: | think | m really obsessed with identity and
the way people react to each other. With my
shorts | was interested in showing vigneties of
peoples lives. What | wanted to do was show
that Arabs are exactly the same as WASPs in
many respects. With Coldwater, what | want to
do is break down the mythology [around Arab
culture]. | ve lived in the Middle East and | m also
Canadian, 5o | have both perspectives. | have to
tell it right without clich s, | feel like | have a duty
One thing all my films have had in common,
including Coldwater, is that the main characters
are always outsiders, And that all relates back to
my upbringing my family and | have ahways
been outsiders, and you can see that in my films.

S&: How did the story for Coldwater develop?

RN: For a long time | ve wanted to do a love story.
| always wanted to do a story of an Arab Muslim
woman who falls in love with a Canadian man
and overcomes cultural boundaries with her fam-
ity etc. The style | wanted wasn t ke my shorts
meaning grim. | realized that | had to make
Toronto look beautiful. It is a dramatic romance
and it is actually kind of funny, This is the first
time you see this Arab culture on the big screen,
so | wasn t about to make fun of it. | had to be
very sensitive about what this woman was going
through, and her family | felt | had to be very
careful and responsible,

sa: Who do you feel responsible to?



thing that was depressing. or penverse, | wanied
1o o0 something that B real and thal can reach
everybody, even though it is about Arab culture

SA: Arsin @ Khanjian and Michael Riley are star-
fing mn the flm. How do yOu feel about working
with established actors?

kM Some people have asked how | m going to
direct professional aclors. They are human
beings as long as there i trust and communica-
Bon, there 6 Not gong 1o be-a problem, and
there hasn t been so far. They don 1 speak a dif-
ferent language than my other actors. | m not
nefeous; | think because | know whal | m doing
| ve already made two fealures and |ve done
every aspect in a film possible; | ve made fourteen
films. Arsin @ has been wonderful, and Michael
Riley has been amazing. | have a vision | abways
have, so | m not nervous. But | am nervous about
revews, because | want the film 10 do weil. There
are a lot of expectations of me. | dan { want to ot
guerrilla filmmakers down, because | have my
first big break. | don t want o disappoint Atom
|Egoyan] because he has been so supportive. We
have been through some really tough times, and
hie has been wonderful

SA: Tracey Boulton, your producer, said the two of
you have a partnership. Can you talk a it
about your relationship?
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RN: At the moment, | am in the midst of working
an a few scripts | have in development. | am also
llooded with work on Coldwater. We are hoping
to start prncipal photography 3te in the summer,
0 lve already started rehearsals, meeting with
my DOF 1o start designing the look of the film,
figuring out costumes, and so on. | like {o be pre-
pared. | figure you have to be extremely onga
nized on a low-budget fim

SA; Where would you love to show this film? Or
what would you hope the next step would be for
your after this tilm?

RM: | gafmitely want 1o show this hilm in Testvals
like Cannes, Vienice, Berlin, Rotterdam, and of
course at the Torontos Film Festival, | am really
lnoking forward to having the film show in the-
atres here in Canada, That s going 1o be 5o excit-

Wills (l=ft Bo nghih
Laila and Ruba on
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A LonGg WAY FROM THE SHIRE: My ADVENTURES AT THE
EDMONTON INTERNATIONAL FILM FESTIVAL

stil: Molly Parker
= Marion Bridge

Formerly Local Herces, the Edmonton
International Film Festival has ramped up its
cach by getting global. When | found out my
film How to Make Kimchi According to My
Kun Umma was going to screen there, | decided
to go. It had been a while since | d travelied, and
for some reason, | thought going to Edmonton
would be a nice getaway from the hellish winter
this nasty city (a.k.a. Toronto) had been putting us
through.

Which is how | found myself in Edmonton in
the middle of March. | had visions of a prairie
utoma.

EomonTOoN, MarcH 12:
| get off the plane and it s minus fourteen degrees
Celsius. Its not 5o bad, |tell myself bravely, at
least its not Toronto. As | try to put my hood on,
a button snaps off. A cold wind whistles around
my ears. | realize that for the rest of my stay, my
hood will be completely useless to me. Damn.

| wonder who is supposed to pick me up. | see
no signs, so | ask a shuttle bus driver, Are you
going to the Varscona? { the hotel where §'d
been set up). He shakes his head, no. 50 1 hang
about in the waiting area trying to fix my hood,
distracting me from my anxiety, Just befare | truly
have an anwiety attack, a bearded man with a
limo-drivers hat approaches and asks me if | m
Samuel. | ve been found! He directs me to a fel-
low driver whos name is Ted, | think. Ted has
been looking for me. Ted also has a beard (but no
hat). Maybe its all the beards, or maybe its the
cold, but things are starting to feel a little surmeal
as | follow him towards a shuttle bus. Then he
walks past the bus, up to a stretch limo and
opens the door for me. Is that my ride? Yes! | ve
arrived! | chortle to myself, (Okay, so it lurns oul
that the limo was rented for Billy Boyd the actor
wha played Pippen in The Lord of the Rings
and was just left over for me, but | m not cam-
plaining.) Things are lnoking up.

At the hotel, theres a phone message for me,
| feel so important! | am so important! 1ts Patty
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By SamueL K. LEE

Mcintosh, the festival producer, and | m to get up
early the next day for a trip to a school where
there will be an educational screening of Kimchi.

MarcH 13:

Korean filmmaker Park Kwang-su walks past me
in the lobby (the festival is showing a retrospec-
tive of his work), | m too shy to speak to him,

| meet two other Canadian short-filmmakers,
Andrew Enn (Toronto/LA) and Chloe Leriche
(Montreal); both are also having educational
screenings with me, Through the miraculously
sunmy, plus five-degree weather, the three of us,
along with Patty Mcintosh, take a drive out to the
Victoria Composite School. | fall in love with the
place itsjust like the show Fame {minus Leroy)
Theres music in the halls, artwork everywhere,
and | m green with envy that | didn t get to go to
a school like this, We screen our shorts to the
television class of fourteen-year-olds and parici-
pate in a Q&A aftenwards.

Later | make my way to the Prnincess Theatre,
one of the main festival screening venues, On the
way | pass histonc Alberts Pancake House on
Whyte Awenue, and make a mental note for
tomormow s breakfast. Mmmm, pancakes..

My film is in a program called Canadian Shorts
4. For some reason, it goes on first (although it
wasn t scheduled to do so), but the curtain has-
n 1 gone up yet, <o the rising curiain obscures the
first few moments.
The colours are out of
whack and every-
thing looks washed
out its as though
they made a bad dub
and decided 1o
screen that. Turns out
the festival has been
having problems with
the projectionist,
Sadly, there was
nothing they could
do about it (since the



bastard owned the Princess Theatre), but Kimchi
wirs well recelved nonetheless and a few people
commented on it dunng the Q & A

in the evening | make it out to one of the gala
presentations, Marion Bridge, which, as of this
wriling, s i wide rel@ase heme in Toronto. It stars
Maolly Parker, wha | get to hang out with, making
mie feel cool

After Marion Bridge, a strange troupe of fes-
tival sitendees forms and we make our way to
the hotel, where we whoop it up on the sixth
flooe. The group includes Molly Parker, her hus-
bard Matt Bissonnette and his filmmaker partner
Steve Clark (screening their feature Looking for
Leonard), Brian Johnson from Macleans maga-
zing, and a bunch of young flilmmakers including
Corey Marr and Josh Wilder OMDC calling card
recipients whose short, You Might be the
Youngest, stars Valene Buhagiar.

We have an impromptu screening in the hotel
roam, which Mally Parker dubs the Edmonton
underground film festval. Chloe shows a bunch
of her films, and Andrew encourages me to show
mine. This i the thed screening |ve had in
Edmonton in one dayl Fimmaker Misko Ouchi,
fram the short film selecton committee, laughs
the loudest during my shom. Molly lkes it and
that makes me feel even cooler. | later ask her if
she would consider doing a short with me, and
she gives me her manager s contact information

As the party ends, Billy Boyd (ak.a. Pippen)
emerges from the elevator looking dazed. He has
forgotten which is his room, and as he makes his
way down the hall he tries his key card in every
door. | ask him if he needs any assistance (he is a
hobbat, after all, and they sometimes need guid-
ance), When he finally does {ind his room, there
are some strange shenanigans afoot. | catch a
ghimpse of females (yes, thats plural) cavorting
about inside. You re a long way off from the
shire. Pippen.

MaRrCH 14;

| wake up hung over and hence quite eages to hit
Alberts Fancake House, | ve had dreams of pan-
cakes and scrambled eggs. On Whyte Avenue,
crowds of people are milling about, TV reporers
a¢ doing Sand-ups, and theres a fire truck
blecking ofl the street. Alberts Pancake House
has burned down dunng the night. The animals

in the pet-store above have all died. The whale
block is now a black, smouldening mess. Amadst
all the twragedy, all | can think about is, Now
where am | going to eat? | have a sausage Po-
boy a local delicacy at Daddens

I meet up with Chioe and two Vancouwer Film
School students, Patrick and Anthony, for a trip to
the West Edmonton Mall, It s exactly as | expect il
10 be cheesy and grotesque, Like the legends
from the CNE, their indoor roller coaster has
kiled people. Theres a huge water park with
labyminthing slides and a wave pool, where | wit-
ness a family having a nutritious lunch of Doritos
and Coke, Theres also a small pond where they
house not ane bul two dolphins. Apparently, the
dedphins have offspring and eat them

Later, Dave Thomas (from SCTV, not the
Wendys dude)} hosts a symposiom and its hilas-
ous. It s the second symposium | attend (the other
being on the variows labour unions in the Alberta
film industry yawn), The man whos most
famous for being Doug Mackenzie is brilliant, and
it 5 heartening to hear his stores about the many
sothacks he s had and how he s overcome them. |
leave feeling uplifted and convinced 10 Solder 6n,

MarCH 16:
On the final day | board the plane back to
Toronto, happily ruminating on my adventure
west. | drank too much and | m still detoxifying,
but despite (or perhaps because of) the surreal
elements of my trip, Im now a big fan of
Edmonton, Maybe it is a prairie utopia after all.
Go Oilers!




LIGHT YEARS: STAN BRAKHAGE MEMORIAL EVENTS IN
TorONTO MARCH 28 TO APRIL 18, VARIOUS LOCATIONS

By Vicky CHANEY GAGNON

Imaging a world alive with incomprehensible objects and shimmarning with an endlass vanety of movement
and innumerable gradations of color. Stan Branwase, MITAFHORS OR VISION

atill. Maothlight
{19630 by Stan
Bran e

On March 9, 2003, the film community lost one
its most esteemed and prolific arists. Stan
Brakhage, a cornersiong of the avant-garde film,
created almost 400 films in his lifetime and
worked tirelessly 1o further the expansion of fim
as an art form. His filmic themes encompassed
epiz myths, shimmering lights, an autopsy, visicns
of the afteriife, haunted ruins, sexual fantasiss,
wa' as a media event, the ache of childhood
memornes, travel, nightmares, the ntual origins of
spcris events, angets, and all the aspects of fan-
ity ife.! We were privileged in Toronto to have a
zeres of memonal events that commemaorated
the vasiness of Brakhages oeuvre, including a
marathon run of rare works and testimonials by
close fnends and filmmakers nspired by his work.

Cinematheque Omtario presented a two-part
evening in celebration Brakhages life, with an
eclectic programme of films including Window
Water Baby Moving (1959), showing a young,
exdlted Brakhage experiencing the wonders of
birthing; Loud Visual Noises (1986); Made
Mznifest (1980); the beautiful hand-paintzd
Coupling (1999); the stunning bght-infussd
Creation (1979); & well a5 an excerpt from §m
Sheddens documentary, Brakhage (1993)
Audio tapes weme played, induding The Domzin
of Aura from Faust Film: An Opera Pr.1 asd
Unnamed (For Friends in General) an excerpt
from a Charles Olson poem, In Cold Hell, In
Thicket, which was followed by Brakhages
reflactions on how the poem lluminated his life.
We were treated 1o a charismatic testimonial by
Eathryn Elder, who spoke of Brakhages love of
the mystery novel and how he would (very fre-
guently!) send her some from Colorado.

Fyerson University hosted the second part of
the event, with offerings by local filmmakers
encouraged by Brakhages vision, Films by John
Price, Izabella Pruska-Oldenhol, Kelly Egan, Greg
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Boa, Annie MacDonell, Kara Blake, Thanin Chan
and Shauna MacDonald, among others, wene
interspersed with a few Brakhage cems, namely
song 27 (1968-9) full of sparse landscapes in a
meditative tone and the gorgeous hand-paint-
ed The Dante Quartet (1987). It was a mowing
evening with a poetry reading by Bruce Elder and
a testimonial by Pruska-Oldenhof, who read from
the 1955 Brakhage essay Make Place for the
Artist. Garin Torossian played a haunting plece
of Armenian music, Ter Vogho'mya ( God
Forgive Us ), traditionally played a¢ the end of
mass, in recognition that the music @ aura would
have appealed to Brakhage.

The Images Festival, in conjuncton with the
Canadian Filmmakers Distribution Centre, pre-
sented an epic series of Brakhage films as part of
its annual cinematic offerings. The screenings
were programmed by Bruce Elder to parallel the
stages in dying, and as a way 1o acknowledge
that Brakhage had reached the stage of accep-
tance of and reconciliation with hit own death.
The breadth of the work was extraordinary and
touched upon many phases of Brakhage s devel-
opment as a filmmaker from the early psy-
chodramas 1o the lyrical and mythopoelic genres,
and finally 1o the hand-painted works. Alongside
the Drakhage classics Dog Star Man (1964),
Anticipation of the Night (1958), The Way to
Shadow Garden (1955) and Scenes from
Under Childhood Pt. 1 (1967), these were some
rarities here such as the graceful hand-painted
Panels for the Walls of Heaven (2002), which
was shown in tandem with the Vancouver island
Trilogy: A Child s Garden and the Serious Sea,
The Mammals of Victoria (1991), and The God
of Day Had Gone Down Upon Him (2000).
Brakhage viewed Panels as a continuation of this
photographic trilogy, so it was supeh to see the
breathtaking film as he intended. The longest of
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London Strata (1981), a dark study of
Westminster Abbey.

Films in which Brakhage worked closely with
sound were aiso featured, such as I... Dreaming
(1988) {soon to be released on the Criteron
Anthology of Brakhage films) an ethereal study
of light, with images of a contemplative Brakhage
staring far off into the distance. Joel Heartling s
sound collage of scratchy winyl recordings of
mezzo-soprano Jan DeGaetani (singing the 19th
century songs of Stephen Foster) created a
swelling emotional experience that was at once
delicate and moody. This was followed by
Boulder Blues and Pearls and... (1992), with a
soundscape by Rick Cormigan that Brakhage used
o accentuate the formalism of this abstract film.

A highlight of the screenings was 23rd Psalm
Branch (1967), Brakhage s response 10 the war in
Vietnam, which was rendered appropriately inti-
mate by the small image size of the regular 8 pro-
jection, Part of the larger thiry-one part Song
Cycle Brakhage made in the 1960s when his
16mm film smpuipment wat stolen from his car in
Mew York City, 23rd Psalm Branch is the longest

Many THANES TO PHIL SOLOMON
FOR ASSISTING ME WITH SEVERAL
BRAKMAGE MUSIC CREDITS AND TO
R. BruciE ELDER FOR IMSIGHT.
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IMAGES 2003: A CELEBRATION OF INDEP

The Images Festivals 16th year (April 10 to 19)
was filled with films, videos and installations from
Canadian and international artists, Each year,
Images celebrates independent media art for ten
days. The festival lakes submissions through ap
open call, a5 well as curating programs that relsle
to current events, post-modern culture,
very high. As a Iulhl of tim
dunt — i .

Tun full of interes
and a ritual in
on a live feed upyl
I think | mad
W ' i mmidandﬂielrumpﬂund
pon of the gaze and its elfect
fid War it Holocaust. He looks at how
gathered by the LS, airfforce what
nd, more importantly, what they did-
ow to Live in the German Federal
15 a collage of bizarre footage ranging
rth instructional videos to strip clul 4
' - als and other training videos from e
reminiscent of campfire storytell I-s a fascinating portrayal of the offech
ame time explonng the idea of thes -Cllture on everyday life.

a vehicle for one s own personal’s b~ My two favourite programs of
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YOl like to see her in perfo ~ Hell. The latter was a late. Teer
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lant taboo-breaking video, The Provider by Mati
Smith also confronts taboos. A man provides his
children with brain-tike food that he harvests from
hairy scrotums hanging from the celling of a
remote house inhabited by mute old women a
truly bizarre look at survival in a post-apocalypbc
world. Mot for the sgueamish] The topper for the
night (ironically, Good Friday) was Martha
Colburns Skellehellavision, Hand-manipulated
porn footage turns into an animated collage film
with cocks a5 crosses a brutally honest take on
how Chrstianity affects pornography. The early
screening that night was GUH Meets M i s,
which included some bizarre devilish films by Wik
Mead (Grotesquel and Shawn Atkins (The
Travelling Eye of the Blue Cat'.The most rebel-
liously fun Good Friday | ve spent in long time.

¥ou re Soaking in It! was an excellent program
of shorts that push the boundaries of movie-mak-
ing. Dacari and Donell s Demo Tape by Jonne
Ross uses subtle video effects to create a humor-
ous home demo video for twao little budding stars,
Ross impressive technigues make it look as if the
video is degrading sliowly before our eyes. | Am a
Boyband takes Benny Nemenofsky Ramsay further
along in his senes of music videos featuring him-
self. He duplicates himself times four to create an
entire boyband, complete with choreography and
backup vocals. What a talented boy! This program
contained two pieces by prominent UIFT members
leff Sterne and Francisca Duran. Jeff s piece Bear
Girl, Dog Boy is a semi-autobiographical cut-out
animation about how a dog and a bear find true
love. Duran s She Was 5o Young Back Then so-
lates one scene from Fast Times at Ridgemount
High in order 1o explore sexuality in teen movies.,
She innovatively uses the TV scan lines from film-
ing off a monitor 1o emphasize the blow job
acton.

Unfortunately, the Minutes Movies screening
didn t live up to its hype. The program featured 23
new pieces by local and Canadian artists, each a
minute long. i opened with three videos on the
theme of the miniature. One of them, Drum Solo,
was cute for about one minute, Lillana Porter
videotapes wind-up figurines and creaies short
musical segments with them  After the first few,
we get the point 19 minutes of cute was enough
to make me cringe with torture, The minute

Jownia Kepas abstract video painting / and Jason
Ebanks and ingrid Veninger s Up, which manages
o tell an emotive story in just one minute and look
beautiful. The Green Swell by Thea Faulds is very
swest, the punk production guality adding just the
fight towch 1o an endearing story about a gifl who
covers her house in a giant green jello to cheer
everyone up, Other strong pleces were LIFT mem-
bers Gaill Mentliks One Minute at the
Consulate, John Prices Farewell, and Francisca
Duran s Retrato Oficial.

The installations have been a part of Images for
three years, and they still seem to lake a back seat
1o the screenings. Attendance al openings was
low, and the catalogue information about them
was hard 10 understand. They seem 10 be a sup-
port to the film and video screenings, rather than
a part of the festival on their own. The few works
that stood out this year were the Modified 8
exhibit at the Harbourfrant Centre and The Rules
of the Game by Gustavo Artigas. Artigas con-
fronts the idea of shared space by putting a bas-
ketball game and a soccer match on the same
court. Debra Solomons Artist-Astronaut was
also interesting, but possibly only for those of us
who want to be astronauts. | m glad | made it for
the debriefing, where evenyone shared their ideas
of what they would create as artists in space. (R
wias alto very informative about the potential for
artists o become astronauts. There is onel).

Video was very prevalent at the festival; | fear
that film production seems to be siowly disappear-
ing as people discover home editing software. We
need 1o make more films! The Super B exhibit was
reassuring, but it seems like its going to be an ever
growing struggle for those of us who continue to
work in celluloid. It was interesting 10 see some of
the wdeo work becoming more formalist in its
experimentation, such as Jeremy Baileys 8.7 MB,
which explores compression in video editing. The
Modified 8 event, together with the other
pxpanded cinema events such as Negativiand,
GUH Meets M i s and Hop-Fu, were the most
exciting programs of the festival. | m happy to see
a mowe towards more performative events at
Images perhaps next year there will be sonme per-
formance arl too, which would be very cool.

THE SUBMISSM0N DEADLINGS FOR MEXT YEAR'S FESTIVAL ART SEFTEMBEES 19 FON MSTALLATION WORK AMD NoviMSEs 7
FOR FiLM AND VIDEO. VST WWW.IMAGESFISTIVAL.COM FOR [NTRY FORMS.

el Cats Amos
by Mlartha
Coolburn {fackng),
Decasha by Hill

images of the
‘Wiorld by Harun
Faencid {botsom)




HoT Docs: CHICKEN Sour
FOR THE FiLm LoVvER’S SouL

By CAmERON A, STRAUGHAN

stil: Steffan

Strandbengs 7th
Heawven

Mo, Hot Decs is not a B-movie you d find in th

docu

adult section right next to Naughty Nurses. jén..‘ Ketss

However, a documentary a day can help keep the
doctor away. Hot Docs is the ideal comfort food
for those who are tired of mainstream Hall

trash, and there must be a lot of ailing people ol |

there. In the last three years, attendance at t
festival has doubled. Celebrating their tenth ye
the Hot Docs Canadian Internation
Documentary Festival (April 25 to May 4) featurd
some fine films,

Live Forever (lohn Dower, UK) drew the large
crowd of anything else | attended. It is an ente
taining, humorous look at the rise of Brit Pop in
the mid-90s. The film focuses on Oasis, Blur, and
Pulp, with of course Neel Gallagher providing
the bulk of the memorable quotes and humorous
asides. Although Suede are suspiciously absent,
the combination of thorough research, great
interviews, concert footage and video clips s a
crowd-pleaser.

Tth Heaven (Steffan Strandberg, Norway) is by
far the most technically accomplished and beau-
tifully filmed documentary | saw. It combines
Interviews with reenactments, film with digital
video, and experimentation with arty dream
sequences. An intimate portrait of 75-year-old
artist Lars Kristian, who insists that he is a 25-
year-old girl named Tatjana, it proved to be much
more than just a freak show at the subjects
expense. Instead, it moves from droll humour to
deep introspection as it covers topics like accep-
tance, behef, faith, life after death, and the
source of artistic expression. The only flaw is that,
aside from a few stills showing that Kristian was
a cross-dresser since his early teens, we have no
idea why he is the way he is. But the omission is
understandable, as the focus of the film is on the
artist s individuality and his sources of inspiration.
For Kristian, Jth Heaven is acceptance, and his
search for it is both moving and humorous.

Rockets Redglare! (Luis Fernandez de la
Reguera, USA) is a bare-bones documentary
about cult actor Rockets Redglare, who appeared
in such films as Down By Law, Mystery Train,
and Talk Radio, Shot on DV, with harsh lighting
and rough sound, it proves that you don t nead a
lot of money to make a thoroughly engaging
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a0, Neart=whend Iﬂl;. and caal |'|‘H:|1|r|'|'|g porird
of a complex, self-destructive man who could
have been a great actor,

Twa interesting but flawed films were Bruno 5.

Estrangement Is Death and Wanted. Like
7th Heaven, Bruno S. (Miron Zownir, Germany)
focuses on a true eccentric. Brunos performance
in Werner Herzogs classic The Enigma of
Kaspar Hauser elevated him from psychiatric
patient 10 international movie star. Thie film looks
at his return to obscurity and poverty. However,
unlike Tth Heaven, there are exploitative ele-
ments. Many scenes only serve to demonsirate
how out there Bruno was, and the inclusion of
Bruno taking a bath is truly questionable. In addi-
tion, he is interviewed by a bizarre, androgynous
fellow who resembles Iggy Pop. Despite these
preblems, the documentary is bold and unwaver-
ing. The production was wracked with legal and
creywy problems, and no one was interested in
financing a film about a has-been German actor.
Interestingly, Werner Herzog, upon viewing the
film, wished he had granted an interview 1o
Zownir,

Wanted (Kim Hopkins, UK) focuses an the
unsolved murders of eight Sioux Indians on a
reservation in the badlands of South Dakota. The
film was pitched three years ago at Hot Docs
{proving that their programs work!)., With direc-
tor Kim Hopkins appearing within the film as an
investigative journalist, the film becomes an inter-
esting combination of Cops, The Thin Blue Line,
Thunderheart, and Lone Star. Unfortunately,
the Cops-like footage goes on for too long, and
while the two-films-in-one structure a murder




mystery and a slice of reservation life may be a
selling point, | found it dstracting. | wished
instead that the murder mystery had been the
focus. Lke many films at the festval, Wanted
combings fitm and DV and was edited digitally
Split screen s wsed a lot, so much so that the
technigue becomes manotonous and intrusive.
The owense of digital effects mared other
films at the festhval EVO (Oliver Hockenhull,
Canada) is billed as a state-of-the-art digital
#ssay reflecting on the history and future of evo-
lutionaty theory, from Darwin 1o famed naturalist
Stephen |, Gould, Chock full of needless, exces-
sive digital effects and incomprehensible robatic
vonces, the film completely alienated the majority
of the audience and failed to give any real insight
into evoluton. During the QBA penod, the aud:-
ence et Hockenhull know exacilly how they felt.
Much to my surprise, Hockenhull became incred-
ibly defentive and hostile towards the audience,
At one point, he suggested that If people wanted
to learn about evolution they should watch
Discovery Channel. He also challenged disap-
pointed audience members to make their own
film about evolution{!). The audence responded
by tefiing Hockenhull not to talk down to them.
One audience member put it bestif the film

wilh supposed to be truly experimental, then
make it just that and go for the gusto.

This brings me to a general obsenvation about
many of the works screened at Hot Docs. | think
that documentary filmmakers now have oo
miany digital effects and tricks at their finger tips,
and don t know how 10 use them with restraint,
| found most of these toys simply distracting. A
good example would be the talking head shots in
Wanted, Echelon The Secret Power, and
EVD. Mommally, an intenesting subject, 4 well-
done interview, and good B-roll will make a doc-
umentary work. However, many filmmakers are
spicing up their talking head shots with filters,
split screens, distortions, and many other distrac-
tions. This only diminishes the power of what the
intenaew subject has to say. Perhaps this is a sign
that ADD, curently infecting everything from
video games to commercials to big-budget action
films, s slowly creeping into documentary films. |
only hope that once the novelty of these digital
effects wears off, documentary makers will learn
to trust their subjects, and their audiences, again

THE PARADISE INSTITUTE: ILLUSION OF CINEMA?
ExHIBITION AT THE POWER PLANT, FALL 2002

By JuLiana SaRaAGOSA

Cine of the |ast things one would expect to find in
a contemporary art gallery or museum 5 a movie
theatre. The cinema is a place where people go to
be entertained, to let the day-to-day bustle fade
away and gel absorbed by a story that takes
them away from reality. An art gaflery, on the
other hand, makes us aware of the world, it edu-
cates us, makes us think and question ourselves
and the world, We act differently in a gallery set-
ting, our voices get hushed, we concentrate on
the work before us and we bring all of our previ-
oS expeniences 1o what we see. In both settings,
the mowie theatre and the gallery, we are
absorbed by what we see and hear, our senses
are stimulated, encompassing us and making us
think beyand our current situation,

What lanet Cardiff and George Bures Miller do

with The Paradise Institute is much different.
They make us aware of ourselves, we become
self-conscious of our actions and we become
aware of whera we are. It is similar to what John
Cage and the other Fluxus artists were daing in
the 70s and 80s, but instead of boring us with
silence and long, repetitive performances, they
entertain us with shont fragments of sound and
pecture, Its like Fluxus for the MTV generation
The Power Plant is a much more subdued, insti-
tutional setting than its onginal exhibition at the
2001 Venice Biennale, giving a somewhat clinical
experience of the work more of the institute,
less of the paradise, In a more crowded setting
like the Biennale, | think it would feed more like a
retreeat from the hordes of people into a paradise
of safety and security. A movie theatre is a place




ik pf Cinema 1§ before s, b
because we can t immerse ourselves in a narrative
that is outside of ourselves, we become anxious
and self-conscious. We have taken a rip outside
of the gallery setting into another dimension. But,
its not the cinema, its an imitation. The theatre
appears huge, but we are aware of how tiny and
intimate it really 5. The illusion doesn t fool us,
because fllusion has been stripped away. Through
the headphones, we hear theatre sounds the
audience chit-chatting and munching popcorn.
Then the movie begins, with audience noise still
beside us. The binaural microphones that Cardiff
and Miller use to record the audio give something
of a surround sound effect, with sound coming
from different angles on the stereo head-sets.
The video s story is disjointed, it creates no narra-
tive that we can follow. The fragments of the
story refuse us entry into that world. A real film
would l=t us into the characlers psyches, we
become part of the story. [Tlhe illusion of reality
is only achieved by the relatively large distortions
of actuality. (Robert Arn, artscanada).

The movie that The Paradise Institute exhibits
pushes us away from the imaginary world of nar-
rative and keeps us In reality. The artists ignore
cinematic conventions we are presented with
flawed performances by the actors (both on-
screen and off), visual clich s like a burning barn,
and amateur sound techniques. While sound edi-
tors of film incorporate layers and layers of sound
effects to create an illusion of reality, Cardiff and
Miller use only their field recordings which are full
of loud wonden finor creaks and muffled dia-
logue. The use of video (as opposed 1o film), the
lack of lighting technique, and the cheap special
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effacts prment the hypnosis that usually occurs
when lured into a highly stylized movie. We re
made aware of the flaws. The mini-cinema of
The Paradise Institute is a tantalizing and
seductive object that soothes and frustrates at
the same time we want there to be a movie
insice that we can escape to, but its not there,
We re left empty as the experience ends and
we re asked to leave.

In the end, The Paradise Institute s an an-
work about Cinema the pleasure of walching
movies, §itting in a theatre with people you don 1
know and escaping to an unknown world. The
terms paradise and institute both refer 10
cinema; cinéma is a paradise and an institute,
They are very loaded terms, with a multitude of
meanings. They bring to mind everything from
the big business of Hollywood to the very per-
sonal experience of watching a movie. The frag-
ments of the story that we see are signifiers for
the stories that have been shown throughout the
history of the movies.

Movies are full of images that we ve seen a mil-
lion times befone, but yet we go back time and
time again 1o watch the same stories unfold on
the same screen, the same way. Cardiff and Miller
play on this by mocking it. Everything Is com-
pressed and miniaturized; the movie Is only ten
minutes long. Combined with the pseudo-sur-
round sound and the bad acting, its pure camp.
This cheap imitation of a movie theatre experi-
ence i a subtle mockery of the grandiose mon-
strositys of the movie theatres that we go o
today. Its 0 mini that its subversive. It turns the
big business of movies, especially movie distribu-
tion, on s head. Movie theatres are all spectacie,
but we go to forget our surroundings. The
Paradise Institute is a simple wooden box that
makes us aware of our surroundings, The story
fragments are snapshots of memories making us
nostalgic. On the edge of a new millennium,
Cardiff and Miller create a work that anticipates
the end of the movie-going experlence as we
know it, and ushers in 3 new era of looking at
movies and looking at ourselves watching
movied. In The Paradise Institute, we are citi-
zens of a future world taking a theme park ride
that shows us what we used to be
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ing of experimental shorts as part of a mult-media exi-
bition Patching History: The Other Strings of
Womens Lap Craft. which included works by LET
members CHrRISTINA BATTLE,  ELioA  ScHoGT, and
CHEISTINA TEIDLER

CaroLys Wowa s short film Yin Yinflade Love was
awarded the Qutstanding Canadian Shart Film Award at
this years Reel World Film Festwal w Towonto, and
screened at Innis Town Hall a5 part of Asian Heritage
Month. in June it showed at the 26th Asian Amearncan
tnternational Film Festival in Mew York, and will be pan
of the festival s touring program,

Madd Dog: A Documentary, produced and direct-
ed by CHERALYNN. BriGHTON, K the story. of one of the
valceless and homeless that we step over every day on
ouf path 10 work, Mabp Dos shares his take on the
meaning of ife, and how to really enjoy bubble baths
The film premiered at Bloor Cmermea in May a3 part of Pre
{ Wiew, a festival for some of Toronto s newest filmrmak-
#rs. For mare informeation
homepage. mac comvcheralynnubrighton.

Giving Harnilton & LEFT-: On May 27 The Staircase
Theatre in Hamilton hosted a  screaning and artist talk
organized by Matwaw Fueer, which festured works by
LIFTers MWatwan Fieer, Tim  Dasiwoop, CHARLES
KassaTLY and STEFAN CHIARANTANGD,

MicHAEL APPLETON mecently completed Callback,
Starring Mara Bamtowuccl, Kate Yorga, and Guino
Sicva, the short s about women seeking revenge on
men behaving badly. For more information and to see
the traier visit wiasy, miilmpictiures.com.

Produced at a residency in Banff, ChmisTina ZEDLER 3
Bulk Bin & a time-based web project that plays with the
fheme Sweetl Consumption. Christing made a new
video every weekday from April 28 — May 2 and broad-
cast the results at bulkbinbantf.org. The project:-is avail-
able as a CO-ROM by contacting the artist at mud-
dyknuckles@hatmail com,
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VOLUNTEERNOTICEBOARD

THAMKS TO ALL THE MEMBERS WHO HAVE HELPED
OUT RECENTLY:

ToNY ARNOLD®*GREG ATKINS*RAJESH BAJAH*SARAH
BapTIST®|USTIN BEATTIE®|JOHN BERTRAM®MAYA
BHaMI*ROBIN BLaCKsGORDON BURKELL®JAMES
BrRYLOWSKI*ANDREW BurRnN*VaLESCA ROSTAND
CemskivVicTor  CHEnG*Couw  CORREIA*GORDON
CREELMAN*EARLE DEL Rosario=lerF DoLir=Rvan
ELLisePauL EnsELMOz*MaRK FioriLLo®Luis
MarTin FLORES GARCiA®BRENDON FosTER-ALGoON
Mowika GERESZ*DAN GIEBS*CAMERON GROVESH®
HeELenw HoLtusec#*Baps Hopkinson=CoLin
HueserT=SANTOSH ISARAC*Manuy KaRGODVeacOR
KLimczuksMARIA KOcHAN*PETER KOMADY#
THoMas EorzeniowskisWiLLIAM LA ROCHELLE®
DEMIS LAMBERT*GREGORY LANFORD®|AMES
LarpeneWarTer Laworelucas MarTin=jason
MATTHEWS#|ANE MEIRLE*B#iAN MONTENEGRO®ALAN
MoyeEva MikiTovasMan) PILLER*CYNTHIA ScoTTe
Berry SHIN*ELENI SIANOPOULOS*MORGAN SINGH®
STEVE TAYLOR®JESSE VAN DER SCHAAF*NICHOLAS
VERLAINE

LIFT'SNEWESTMEMBERS

(From MarcH 1— May 23, 2003)

GREG ATKINS*GERRY BANNING*ELENA Birp*Romin
Brack=DEoN BrRADSHAWSKELSEY BROWN®SIMON
Bruyns|ameEs BRYLOWSKI*ANDREW BurN*CLIFF
CAINES*PETER CRIPPS*DANIEL CROSS*AUDREY
Cupimaincs=|oserr DE Leo*Renne DuNcan®OELLE
DussiAUMESBRUCE ELOER*MATT FLISFEDER®
SABRINA FRANCESCUT®|OSEPH GAROFALO®HELEN
HoLUBEC*AARTHI |JAYARAMAN®BRENDAN |EFFERS®
MATVEI JIVOVeBRYAN JOHNNY*SUBRAMANIAM
KaTHIiR=Sam1 KHaN*KELLY KIELEY-THOMAS*ANDRE
KocsiseHENRY KORHONEN®=INNA KOROBKINA®
THomas KorzeniowsKi*WiLLIAM LA ROCHELLE®
Davio LAXER®WES LEGGESEYAN LOGAN®|OANA
LonpoNo*ROBERT MERCER®|ENNIFER MESICH®
Luke MISTRUZZI®STEPHEN NAIR*STEPHEN
O'ConneLL*OsvaLpo FaLmiEri=Pascal PETARDI®
Ryan RANDALL*AJEET RAI ROOPANI*JEREMY RYBICKI®
Maja SHaNi=ELENI SiaNOPOULOS*NICD STAGIASY
lan STrANG*DAISAKU TAKEDARSTEVE TAYLOR®KATE
THORNTON®*MATT UNSWORTH*NICHOLAS VERLAINE
Maxepa WiLLiams
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LIFTNEWS

MESSAGE FROM THE EXECUTIVE DIRECTOR

Some of yuu have noticed the extraordinary amaount of
ehange that has occurred in the neighbourhood sur-
rounding LIFT. The lrwin Toy Faclory wall soon be con-
verted 1o fashionable condos, o supermarket and
Canadian Tire store are slatsd for completion within the
nexl few months in the open space behind UFT and a
nirw road well be buslt in the lanewary on the north side
of our building. The changes, however, anv not limeted
o puat the extenor of LFT. We hine begun the process
of redesigning o facktes that we belerve wil improve
the guality of your Fim peogects.

W haver compistsly rencvated the Pro Took e to
include an ADR room, mamanged the wite to improve
the sowind mixing potental of the room, and ceated a
machine room that will contain the sound components
that produce that annaying hum that sound mixers like
1o complain about. Drop by and check aut the Pro Tools
suite when you get a chance, | would like to thank
everyone who contribuled to the planning and con-
Lﬂtrucﬂmai the new rmom. |1 was baill by LFT mem-

|

We have sarted the process of comverting the opti-
Cal printer in the anemaition room 1o the Oxberry 35mm
camerd. This wall aBow members to blow o thes films
o 35mm from reguiar B, Super B, 16mm and Super
T6mm. 35mm has aways been considered 100 expen-
wive for do-it-yoursedf filmmakens, yot it | stil the best
visual film format and it is universally accepted through-
oul the world, LIFT now has the tools avallable 1o sither
create @ 35mm film of to finish on 35mm. The goal at
LIFT s 10 give our members the option to employ any
film format that they desine to fulfill thir creative visian,

in keeping with our goal of making all film formats
availabie 1o our members, we look forward this fall 1o
tesurtexting reguiar 8 filmmaking. This. long-forgotien
fitm format predates Super 8 and wan extremely popu-
lar in the first hait of the 20th contury We have some
great ametas and some out-of date A-8 Kodschrome
film that stll looks temific. Keep an eye out for more
details about the One Take Regular 8 Film Festival in
the: next ssue of our lovely nevalstter

Times are certainly changing in the
but film will always live on at LIFT. Shing It an,
ROBERTO ARIGANELLD

REPORT FrROM THE BoArD

Hallo LIFT members! The Annual General Mesting has
(ome agan. The AGM 5 & mesting where ol Full and
Associate members are encouraged 10 come and par-
tcipate in the deasion-making of the organization. This
15 the one bme where you get to vote on the recom-
mendations that the board has made thioughout the
year. 115 important for you 1o come o gel your wice

heard ewety vote counts. 115 ako 3 good opponunity
toy et the mambers of the board of directors and ask
Questiond. We will present our report of the year and
wate for new board members there are lour positans
open this year. All Full and Associate members are eligh-
bie to run, I you am interestid and would like 1o know
more, phie tontact either Roberio or mysell, its a
hwo-yesr commitment and comes with dutes angd
resporsitalitert. e 8 rewanding wey 1o contribute 1o
LFT and it can be fun sometimes Tool

Thes yet v full of changes. and lols of hard weori
We ve been trying to develop the board and mowe
towards more self-sufficiency over the past few years
This year wie got the help of a comsultant, fudy Wolle,
1o hedp put us on track and 1o sort out the goals and the
future direction of LIFT. We would [ike o encourage
more limmaking a5 digital video and home editing
grow in papulacity. Part of this initiative was the hiring
of a new Executive Director, Roberto Ariganelio who's
been ustrumental in the growth of our workshops
We re gowng 1o plackng an emphass on the art of film-
miaking with mone hands-on courses and events such as
the §99 Film Festival, which encourage the creation of
mreore filima. This &8 an esiting time for LFT 1o grow o
e defing ourseles in a digital world,

I hope to see you all at the AGM on Wednesday, July
30 al LIFT.

JuLIE SARAGOSA, CHAIR

MESSAGE FROM Your New MEMBERSHIP
COORDINATOR

s great 1o be back at UFT a5 your new membiershep
coordnator. | know that the to-op has been through
many changes in fecent months and | am honoured 1o
himﬂum-ﬂmhm.nnmhﬁ
drop by the office 1o see whais nevi. | look Lorwand to
seeing some old faces and meeting new ones.

RENATA MOHAMED
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i . If you are
interested in joining the committee or miore infior-
matian, call us at 416.588.6444. I you have sugges-
tions for any kind of film workshop, let us know by

email at warkshops@lift.on ca.
Next Meetings: 6:30pm, July 17, August 14

hers hould contact the office al1.5.ﬂ.ﬁd-t-ﬂ ar
vig email at communications@iift.on.ca
Mext Meetings: 6:00pm, July 29, August 26

LIFT Super 8 Cine Clug

LIFT s new club meets the last Fnday of each month 1o
screen Super B films that have been shol and edited by
feflow LIFT members. The screenings will take place at
LIFT or ather casual settings downlown. The pumpose of
this club is to tafk about our work and to give feedback
to ather Super 8 filmmakers. if you re interested in join-
ing, please call Christine at 416469 4273,

Mext Meeting: Last Friday of every month July 25,
August 29

EQUIPMENTNEWS

MEessSAGE FrROM Your New TecH
CODRDINATOR

Well, | ve bean gven the oppartumity to become a full
time: staffer at LIFT, sharing the tech job with Vanessa
and | m very happy and excited. Wiorking here this last
year has been really great; | ve bean blown away by the
energy, the resourcefulness and the vast amount of
independent creativity this community has, and have
enjoyed meeting and working with every one, To thoss
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Over 10 years experience sound
editing and mixing award winning film.
Special Rates For UFT Members, all formats.

yw N

MON
$-0-U-N-D

info.film@monumentalsound.com
(418) 762-4% :.’2

wWaww. monumenio nd.com

CO-SPONSOR OF THE $99 NO EXCUSES FILM FESTIVAL

NIAGARA CUSTOM LAB

MOTION PICTURE FILM PROCESSING
$16 16mm 35mm S8negs

colour negs + prints
black & white negs +prints

SRip-Bleach X Process

Edit Rooms for rent

CALL NOW FOR PRICE QUOTES,
NEW SERVICES OR SHOP TALK

416.504.3927
ASK FOR SEBASTJAN

254 Niagara Street

Toronto. Ontario MéJ 2L8
discounts to all siudents and film co ops




