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R THE LIFT STORE®*

37 HANNA AVENUE, SuiTe 301

NEW STUFF!

Super 8 Film Stocks
The LIFT stome is now selling
Super B Stock |

Extacwrome S0° CARTRIDGE
$16

KODACHROME 507 CARTRIDGE
§23 (inchudes procesing with
K ok

PLus X 50° canTripgE §14
Tri K 50" cantrioce $14

More Super 8 supplies:
SurER B SPUCING TARE

$3 5040l

Surin 8 WwiTE LEADIR

(10" rodls) $0.60/10f

Suria B 400" TakE UP RENL

§ 7ireal

Darkroom Chemistry

LIFT is beginning to keep limited
supples of chemistry available
for members processang motion
pectire film i our darkroom
Chemical on hand inchude
those needed for processing
both negative and reversal black

LIFT RApio HiTs

Open Monday to Friday, 10am to 6pm

& white stocks: DEKTOL DEVEL-
OPER, FIX, HYPOCLEAR B
PHOTOFLO (prices TED). Don't
forget, the LIFT stom also sells
REVERSAL BLEACH (a1 §7/1.25
ltres of concentrate) for those
processing maotn pictine filbm
a5 reversal, Please give either
Chimtina or Roberto a call to
confirm what tems are in siock
before heading down 1o the
LIFT storel

16mm Film Stocks for
Sale at LIFT

Kopax 7399

UFT recently necerved & bnge
donation of colour print siock
(7399). Although out of date
{by 10 or 15 years), the stock s
still a great resource. Wa will be
making this stock available to
the LIFT membership a1
005800t {ahong with a 45 roll
down fee). Grve us a call a1 the
office to view samples of this
stock.

THE AIRWAVES!

News, views and reviews on the independent film scene
with hosts Michelle Cho and Paddy Gallagher

Wednesdays from 12 noon to 1 pm
CIUT 89.5 fm

Webcast on www.ciut. fm

Presented in collaboration with campus-community radio
station CIUT

KooDax I374

Unfortunately, Kodak s no
longer making 7378 (a record-
ing stock often used for hand-
processing), The LIFT stone is
nowvy selling Koclak's replace-
ment, estar based stock, 3374
at the same rates a4 7378
{$0.1 14t for members &
$0.13/t for non-mamibers), if
you have questions about this
new stock please contact either
Christina or Robarto at the LIFT
office,

Kopax 7234 selly for $0.27/M0
This & an excelien] BEW
internegatre ieally susted for
the optical printers at LIFT. it
can be used 1o blow up Super B
1o 16mm ar create BEW 16mm
optcal effects.

Kopax 7272 sells for 30 49/
Don't forget that UIFT has a
supply of this kow oontrast
colour interneq available to
the membershap. This stock is
spacifically desmgned lor colour
optical printing,

if you would like to see creatre
examples of any of these stocks,
please ask Roberto or Chiisting
Please note; thene 15 a roll down
fee of §5 per moll on all of these
stocks. All siocks sold in incre-
ments of 100" wath & menirmum
order of 100°, Please call in your
filbm siock onders. in advance!

Other Stuff Available at
the LIFT Store

Production Supplies:

CAMERA TAPL, GAFTLE TAPE,
14" Aupio TAPE, PAFER TAPE.

Vanous Eding Suppbes: Cores,
spucing Tart { 16mm, 35mm &
Super 8), SHABPILS, GREASE
PENCILS, PAFEN TAPE, TRACK
FILL, LEADER, ACADEMY LEADER
and 5o much more!

Used ltema: DATS, 14° Auoio
TABLE, VHS TAPES, Beta SP
TAPES, HioH-B VIDEOTAPES.

NEw EMAIL ADDRESSES!
Mﬁ‘hﬁ new email addresses: G-o

Director: lﬂﬂmurlﬁl‘r.mﬂ

Communications: com

an.ca

Officenoluntesr Coordinator: office@lift.on.ca
Technical Inquiries: tech@lift.on.

Waorkshop Inquines; wo

Newsletter Bt nuhslattu-ﬂliﬂ.un.u
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JOHNNY GREYEYES:

AN INTERVIEW WITH JORGE MANZANO

Stills (bop and bottami)

Columpa C. Bobd in
jorge Marzano's Johnmy
Greyeyes, lome
Manzano on location
Photograpky by Sven

Frentl

04

By KATHARINE ASALS

Jorge Manzano's feature, Johnny Greyeyes, is in its second week at
the Carlton when | meet Jorge for coffee. We're still standing at the
counter and I've just asked how the week has gone, not even having
had a chance to pull out my tape recorder, and already Jorge is in full
throttle, giving me an earful of numbers—the number of people who
showed each night, how many ticket sales you need to sustain your

stay each week, what the theatre gets out of it, and particularly, about
the need for the independent film community to support independent
films when they actually make it into a theatre.

*It's not about my film, it's about independ-
ent film generally. If the theatre manager sees
encugh people showing ugp, he'll think it
might be worth his while to show independ-
ent films in the future. If nobody comes, then
the next time around, he might think twice

about showing an independent Canadian fea-

ture. Filmmakers should come out not just to
support this film, but to support the ongoing
possibility for exhibiting independent works.”
Well, he sure makes a strong point.
The long saga of the making of Johnny
Greyeyes s impressive if not unusual.
“The research for the film was done in '89,
and an idea came out of that research. |
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started writing in "94. We went to camera in
36, and we finished shooting in '99. We shot
on Super 16, and the goal was always to
blow it up to 35 and put it in a theatre. ™
“Three years of shooting..." | calculate

"Four years of shooting,” he corrects me
"But shooting over such a long period of
time—did that affect your story?”

"It was more a question of seeing as we were
putting it together that the three stories that
make up the film were too even, too bal-
anced, so as we went we concentrated on
developing the love story more than the other
two stories. Also, as we edited along the way,
| developed my writing—moving away from a



purely experimental style to a more dramatic
style. I'd worked with most of the actors
before, so really the film came out of that col-
lective. The bond was already there, and a
trust between us—when it's like that you
have a very collaborative experience.”

The story is centred around a Native
woman, Johnny, who is doing time in Prison
for Women, and there falls in love with
another Mative woman, Lana. Woven in and
out of their love story are scenes of Johnny's
brother, her mather, and the past that has
landed Johnny in prison.

Of the film itself, Jorge says; "It's a sad
story. At times it's a hopeful story, but it has a
lot of sad moments—violent confrontations
with guards, which happens all the time in
prison, and Mative women in prison slash
themselves a lot (the rate is something like a
hundred percent for slashing). But when
Johnny gets out, it takes courage for her to
go home, to face her past—sometimes it’s
easier to stay where you are.”

Concurrent with their run at the Carlton,
there’s a cover article in Xtra Magazine
showing the two fernale leads, and | ask
Jorge about the marketing of the film—the
appeal to various sectors of the public.

“In one article that was written they said
something about quadruple marginalization,
and I'd never thought of it that way. But |
guess—natives, lesbians, prison, and another
one... | can't remember. | mean, sure, you can
see it that way, but the films not about being
a wictim,

“Ryan, our distributor from Vagrant Films,
was really relying on the article in Xtra... but
that didn't translate into people coming to
see the movie. You really have to think about
how to promote a film, whao's your market. It
shouldn't be moved as just a leshian film,
really, because it reflects on many different
issues and experiences, and the love story
between the women is only one aspect of the
film. It is who they are as people. And in
terms of a market, leshians aren't seen as
having a lot of economic power. Marketing it
as a purely lesbian film has the potential to
alienate a ot of people... generally speaking
people are very homophobic... But on the

other hand, that’s how you sell movies... you
ghettoize them, sell them to a particular
maovie-going public—you try to corner a mar-
ket. The people who came to see it, though,
were a very mixed audience—we got a lot of
different kinds of people corning to see the
film, "

The film has done well at both Native and
gay and lesbian festivals, picking up several
awards. It began its festival circuit at
Sundance 2000—not with the 35mm print
they have now, but finished to video, HDV. |
ask abaut the choice to go to Sundance with
something that was not finished on 35mm.

"| think that was a mistake. Well, yes and
no. The video copy...technically speaking it
had a lot of flaws—it was rushed, the sound
mix wasn't finished, it had a lot of dropouts—
50 anybody who's going to buy a film will see
that and say, "Wait a minute, it's on video, it's
not on 35mm, and its a huge investment to
take it to 35mm.’ The interpositive, the
blewup, the titles, remixing the sound, the
opticals, all that... it's a huge expense. And,
the thing is, buyers look at a film once. They
leok at it once, and that's what stays in their
mind. No matter what | tell them, if they
don't see it, then how can you argue with
them? You have one shot, and the best thing
to do is to show them something that's com-
plete, no more investment needed, it's just a
guestion of making prints and advertising and
promation.

“50, if they'd seen this cut at Sundance, it
would have been way different from seeing
an incomplete video version of the film, but
we just wanted to get it there. Really, the
most intelligent thing to do would have been
just to work on it for another year and get it
finished properly and then take it down to
Sundance the following year. And not spend
huge amounts of cash half-finishing it the
first time,

"For Sundance we needed to transfer the
negative to HDV, and that was a huge
expense. It almost cost as much as the
blowup to 35mm. To get the film ready for its
theatrical release | had to remix the sound,
and then blow-up the Super 16 interpositive
to 35mm. With titles it cost thirty grand. You




Stilks {left to right): Gadl
Maunce and Colimpa
. Babb m Jorge
Manzano'’s Johnny
Grayeyes, lorge
Manzano on kocation
Phatography by Sven
Franztl

don't want to double your costs that way on
an independent film."

He reflects a moment on the whole long
train of the experience.

“But when | came back from Sundance,
Telefilm came on with completion funds, |
had letters waiting for me from festivals who
were interested in the film, and Ryan, the dis-
tributor we have now, was interested in tak-
ing the film on.”

Hard to say then, finally, whether the costs
of the video version for Sundance were worth
the trouble or not. Now, however, Jorge is
speculating on the run at the Carlton, what
that effort involves, and what it takes to
make it work well.

*The theatre takes 50 per cent of whatever
you make, And if you consider your expenses
for advertising and so on...| mean, if you take
out an ad in NOW magazine for a thousand
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dollars, for example, you have to generate
two grand just to pay it off. So then you need
200 people paying ten bucks a shot, or 400
people paying five bucks, whatever—and
that's just to pay off the one ad

“The first week you always get press, but in
subsequent weeks, it's all word of mouth
And if your numbers aren't good that first
week.. forget it. The first day, Friday, we did
well, we had a hundred people. And we also
broke the bar, you know, we drank maore in
two hours than the whole place usually does
in three or four weeks, But the next day we
went down to 50, 60 people... Friday night
we were the second most popular film, then
by Saturday we were the sixth.”

The film had a couple of screenings in
Toronto prior to this release, so | ask Jorge if
he thirks that hurt the theatrical release

"Well, probably four or five hundred people
in the city had already seen the film, either at

-

the Inside Out Festival, or at Innis. Maybe
that's a mistake, in retrospect, to have shown
it again at Innis. But | know who has seen the
film and who hasn't, and 1 still think it comes
down to the need for people in the independ-
ent film community to support each other,
How can we expect other people to go see
our movies, if we're not even going to see
each others independent releases? The artist
co-ops across Canada make up 8,000 mem-
bers, and those 8,000 members each going
with ome other person is 16,000 people, and
that can snowball. If enough people come
out, then the cinema owner will consider tak-
ing on these risky projects again in the future.
You don‘t even need that many—if you get a
thousand people o come see your movie, at
least you can pay for one print.”

*And that'll make it all worthwhile 2" | ask.

“Oh, it's worthwhile anyway—regardless,”
he states simply.



ave you ever lost sleep at night thinking about
whether a scene in your latest film or video
project transgresses the legal boundanes of
decency? Probzbly not. We like to think that
we lve and work in a relatively open soCiety,
but the recent Ontano ban of French inde-
pendent filmmaker Cathering Breillat's A Ma
Soeur (called Fat Girl in North America)
reminds us that we can't take our frissdnmes
for granted. Every day that we produce work,
institutions like the Ontario Flm Review Board
(OFRB) and Canada Customs scrutinize our
visual art, literature and films according to
cumbersome and clinical regulations.

Apparently, Fat Girl is a poignant and brutal-
ly honest portrzyal of the wilful blindness of
adolescent sexuality. | only know that much
because I've rezd the reviews. Although the
film has been citically acclaimed in Europe and
the United States and you can see it in Canada
in Montréal or Winnipeg, it has been banned
in Ontario. That means that the government
won't let you see it at your favourte cinema or
rent it on videosape (despite that fact that it
screened at the Toronto International Film
Festival in the fall). The film does not have
exphict sexual content, but the censors want
fifteen minutes cut from the film before they
will rate it for sreening in Ontano

The OFRB wanis to cut a scene in which
fifteen-year-old actress Roxane Mesquida
appears frontaly nude; they also want 1o cut
a non-explicit scene where the teenager has
sex for the first time while her thirteen-year-

g - -

old sister pretends to be sleeping in the next
bed. OFRB Chairman Robert Warren stated
thzt Fat Girl was not banned because the film
was considered obscene or pormographic
Ins:ead, he says, Fat Girl violates two spacific
clamses in the Ontario Theatres Act which
prchibit: ~any sceneé where a person who 15 of
15 intended to represent a person under the
age of sighteen appears (i) nude or partially
nude in a sexually suggestive context, or (i} in
a scene of explicit sexual activity.” Warren says
that Fat Girl “crosses the line” in certain
scenes, even though according to the same
Act, the context of the film as a whole work
must be taken into account

The initial decsion of the Board was upheld
on appeal; however, the two dissenting Board
members, Sara Waxman and Roger Curme,
tock the unprecedented step of publicly riti-
cizng the Board's decision. Waxman stated
that Fat Girl is an “intelligent handling cf a
controversial subject” and that the film “does
nol glonify or glamourize the subject,” while
Cumie noted that the "nudity in questior was
nol gratuitous and was a legitimate choice for
the filmmaker to make.” Cowboy Pictures, the
Noth American distributor, may challenge the
DFRB ruling in the Courts.

The unexpected banning of Fat Girl in
Onzario has re-ignited the debate about the
role of censorship laws in protecting the public
from harm, versus a citizen’s nght to engage n
culural discourse that deals with all manifesta-
tions of human sexuality, The last time thal the

Sl A Ma Soaur
{Fat Girl), by
Catherine Breslat




OFRB banned a feature dramatic film was in
the early 1980s with Volker Schlondorff's The
Tin Drum. Today, The Tin Drum is widely
regarded as a classic.
The Criminal Code ang
Hegulat:uns can e L

tates m-dnuurpmsni the world. Customs
officials are authorized to open packages and
to flip through art books, read novels, and
view videotapes and films to decide whether
the works should be allowed into Canada. At
the same time, the OFRB strives to view and
classify every film that ever makes its way into
Ontario before it is screened publicly. Films
that are not approved under the classification
system cannot be exhibited legally in Ontano.
The laws are more permissive than a
decade ago, but the changes have been slow
to come. In the famous Butler decision of
1992 (or infamous, depending on your p.o.v.),
the Supreme Court of Canada considered
whether the definition of obscenity in the
Criminal Code was an unjustified infain
ment of the right to freedom of eXpression.

erials, viewed in the context of the work
asawl'-ule “would be tolerated by the com-
munity as a whole," This standard for obsceni-
ty has not changed since 1992, though it has
been interpreted differently across the country.
e Little Sisters decision—released in
Dice: ber 2000—contains the latest Supreme
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Little Sisters. They argued successfully that
Canada Customs was discniminating against
gays and lesbians. Unfortunately, Little
it dldnuta:ld much clarity to the so-
comimunity standards test that had
d iniButler. However, the deci-

art, literary works, films, and
In their decision, the Courtipl
Customs officials to justify wi
seized a speafic work. Prior to
the onus was on the person i g 1
rmunalmpmuethatawmtnfm{
ple porno) that the officals had seized wi
not obscene,
Arguably, Little Sisters has set a gepefi
standard whereby State censors must justi

way around. Moreover,
practice of smgling )

inl‘lmdb:.rnemeufnhat the
boundaries are. The works of Toronto fringe
film artists, including Mike Hoolboom, Keith
Cole, Kika Thorne and Wrik Mead, often
aggressively treat issues of sexual transgres-
sian, But is the content of their work shaped
by a shared understanding of what is
“allowed” and what isn‘t? Is there a film or
literary aesthetic in Canada that responds 1o
the implicit coercion of State censorship? Do
these rather arcane laws and regulations really
matter to artists? The banning of the French
film Fat Girl in Ontario reminds us that,
despite our assumptions to the contrary, thes
Issues remain as relevant as ever to Indepen
ent filmmakers,

Maloolm Rogge is the Exeoutive Director of LIFT
of the Toronte Video Agtivist Coliective, The O
for pesbracing st can be seen &t
mnmnmamd .

W mmmm! 110561/



IMAGINE NATIN
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works in films, video, radio, television, new
media and Ive performance by and about
Abonginal peoples.

Ower the years | have attended many new or
relatively new film festivals. One thing that
attracts me to young festivals is discovering if
the festival possesses that certain something
that all successful festivals seem to possess, a
guality or ingredient that drives audiences to
return year after year. So when | was given the
opportunity to write this article, | eagerly
agreed 10 put this year's serving of imagine-
NATIVE on my plate and attend a festival |
managed to overlook last year.

st it a bittersweet fact of life that the
things we enjoy most also deliver a certain
chegree of pain? The same rule seems to apply
to festivals (or is it just small, innovative and
challenging film festivals?). In fact, part of the
charm of small festivals such as this is a degree
of edginess and growing pains experienced by
organizers, artists, and audience members
alke. And as this is only the second year of
this relatively small festival, there certainly
WEre SOme growing pains 1o accompany our
immense pleasure.

But six weeks have passed since the festival
and | still have fantastic images in my head.
Images about our land and nature as seen

nnyhm-emmule:hﬁwmnarﬂngam

Sy et b mght)
Vincent Canli's
unconscious awareness of our history, our Sy Thisesh
society, and our place in it, but not often are peer. james Luras
we challenged in such a compelling way that  indian Having
we cannot help but stop and really think Catfea with
about these issues, if only for a short while. m“'mm““’"""

The imagineMATIVE Media Festival accomplish-
es this rare feat, and Festival Director Cynthia
Lickers, her team and all the participants
should be applauded for their success.

On the outside the festival may be a little
rough around the edges, but this very charac-
ter i5 the essence of its charm. The stonies are
told out of a sincere need to be heard, seen
and understood. There is real honesty and
accessibility in this festival for both audiences
and filmmakers, allowing passionate works
that help us look at things from a different
perspective. And, if honesty and passion are
keys 1o presenting successful festivals, then
this is certainly not the last we'll hear of
imagineNATIVE.

The first year of the festival managed to
sneak by me without much notice, the second
got me in just in time...next year I'll be the
one waiting for it!

For mone informaton on maginefATIVE call 416585 2333 or
wisit woanst aborgpnalmedia ong




Sull: Sahara by Loa Hayes
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Our annual smorgasbord of works completed by LIFT members in the past year,
100 in total. A tasty array of styles and subject matter, with something to please
every palate.

LIFT WHLUNE

Sarah Abbott &

serermy Drummaond

My Heart the Prophet
Videa, 2 min

Created specifically for a video
sefies conducted by Neson
Henncks, Abboll rellects on
her unforfunate pxperience
with childhood love

Sarah Abbor &

Jeremy Dhrumanond

My Heart the Lunchbox
Yideo, 7 min

Created specfically for a
video series conducted by
Medson Henricks. Drummand
reflecis an the confusion
associated with his childhood
understanding of the concept
of “love. "

Almm Archamdaagt
Daydreams of a Solitary
Walker

Drama, 1Emim

Robario Anganaihs

Shelter

Expenmental Documentany,

| Geren, B mn

A& mutti-layered film that chev-
By weaves aohaval socis

A2 iS50l 1 pANuARyFEnEUARY P00

Coammentany and recent polit-
ical activism in a phiyful anakby-
si5 of our cultune's misplaced
priorities,  Shebter blends a
vanety of .i.'.a-prupl-.itl}d male-
rial wath archival footage of
circuses, Westerns and Pierme
Burton UIS-ELI'E!—""IQ he pros
and cons of bulding a bomg
shaltor, Shaller s ¥so a celes
bration of the inherent guad-
ties of the fdm medium,
gquiaities. that have become
maarginalized by the cunnent
obsession wath digital tech-
MCHONTY.

MIGTOOS ATTIagE

Promised Land

Eepenimental Doowmeniany
TVimme, 20 s

Family history and politics
Hrtertwinge in an examinaton
of how political evenls shape
eyl lifie

Geeoff Ashenhurst

Garage Dreams

Comaddy, 0N 25 min

A hdlarious short film about
the post-graduate struggle 1o
keep your Hollpwood dreams
wave when you'ne fuck in the

SuburDan Vol

Sarah Bachinsk: &

Patrick Reed

Three-Ring Circus
DoCiameriary, (R 4 mn
Thres-Ring Clreus stips
into the studio of Walter
Eachenzki amd lamis Butier, as
the tewd rehiedrse and execule
their latest book propect, Cir
cus. The film explores the
I:Ig."'..'lﬂ'lll' colaborative process
between Them and attempts
fo capture the essene of this
age-old process, where art i
barn of craft and craft is
imbued wath ar

Chandra Bambah
Whithering Buds

Dogumantary 35mem, 10 min

Kara Blake
Plane

Exponmental, s 5 2 min

A fleght of fancy through a
codourful and offen chaolic
wiarld

Gil Blas

The Turnabout

DA 15 min

A Qamse of death between
Henn and John, swho ane wc-
tores of thew dark past

Drans| Cockburm
The Other Shos

Expsrrerariial, 1 Smursa"iden,

a.a TN

The Other Shoe straddles
the line between medea,
l:I.Ii“.|IIJIIIrI|=| L1 '-'.:L:Iﬂl'.'ﬂ an
pither side, 1 &l
engage s viewers m the con
Il Bebween contemplation
and multi-tasking, and hopes
i doesn’t shoot itsel n the
ficat

SLIFT SUEh Srrersay commesaan)




Daniel Cockbrn
monopedal Joy

Whuke Videa, |G aden,

1.5 men

A shaort music vided com-
posed of outtakes from the
shooting of a film, monapa-
dal Joy is a 16mm projection
captured and edted in-cam-
ora on DY and mastensd
to Beta. It is variously inter-
pretable as expressing obses-
wagh, exubsrance, angsi,
postany, rage, the reed 1o rock
out, andfor uther absurdity.

Damiel Cockbarn
Payeho/28u2

Experemenial, Super & 3 min

A simultaneous double pro-
jection  which pits  Alfred
Hitchoock agaanst Gus van
Sant in a battle 10 the death
{of Marisn Crane).

Keith Cole &

Michasal Caines

The Boys Next Door
ExparimantaliC omadySex Fim,
Supar BFGmm, 13 men

A trlogy of fhree Super B
films threaded togethear, Star-
ring Keith Cole and boys from
Toronta's sexiest boy band
The Deadly Snakes—"tho
hattest rock stars in Toronto, ©
{oanne Hutfa, ey Weeldy)

Julius Comia

Redding

Dsama, 1&mm, 23 man
RED-DENG: Act. 7 1. Liban
slang: the process of getting
high {red) through use and
consumpticn of drugs andior
alcohol, 2. The body heat and
facial discolouratson resulling
from this process. & coming
of ®ge story in which four col-
lege  buddies struggle to
come b0 terms with thair
unsansiying lhes

Vanessa Crosbie

Exogamy: Interracial
Relationships in
Canadian Society
Dociamsrdany, 1Emem, 11 mn

A study of three coupbes and
their expeiences in intefracial
rlationahaps. M skin colour
Bn"t important mo & relation-
ship, what is?

lonathan Culp
How Does It Wark?

Expenmentsl, 16mmeDA, 22 min
Found footage from Pl
clamsmgem fhilms 8 uded 1o
construct an omnibus indoc-
trinaticn/psychic  history o
propaganda

fonathan Culp

Maple Growve: An
Ontario School
DoCummantany, Voo, 40 min

An altermateee school B reral
Ontario peovides a wandon
on education issues in Tory
Ontan

Janathan Culp
OCAP Strikes Back

Documentany, DV, 22 men,

Using archival footage and
miervingg, the vded proides
an owerview of the wosks and
philesophy of the Ontanio
Coalition  Aganst  Poverty,
perhaps the most controyver-
sial {and effective) activist
greug in Canada

hegan Damason

Spun Cut

Drama, 16mm, 2% min

When Akex's wan breaks down
in the middle of nowhens, hi
meets Charlotte, Alex isn't
whal he s=ems and his prob-
lems are nothing Charfole
has ever sean, yot the bwo
somehow manage o Com-
mumicate and even hedp each
othaer,

'.F_
Faul Destefano
Soul Suitcase
Drama, 16mm, 100 &
The story of sadio engineer
Gurn Belre and hes Drowubled
mind. He it bEsaldered and
depressed by the stuation of
his- childhood ferd Clagton,
wihio has {allen on hand times.
Bt st af all it's the chdd i
his flat that unnenmes Gum
who i the boy, and what is
qoing on inside his head?

Patrick Faubert

Revue

Expenimental, 1&mm, 55 min

At the moment of b death a
VOUNG Man revists instanoes
af love from his past.

Gillian Frise

Until Everyone Meets
Documentary, Soper B O,

201 irmiin

A, T ADGAUT 8 PORE) WIETAN S
Experiences with racsm

Ed Gass-Donnelly

Pany

Drama, 35mnm, 5 min

Based on an excerpt of the
award-waniung play " \White
Biting Dog*® by Judith Thamp-
s0n, A young woman (Kanm
Dryer) kills herself in an
atiemipl 10 SEve her emobon-
ally dysfunctional lower. A
shie @5 dying, she is transpoe-
ed back to her hometown to
sy goodbye to her fathes

Sue Geongiou
Girl Drama
Divaena, 1 Gmen, 20 min

James Loran Gillespse
About Flight

Experimental, 16mmi. 10 mn

The collaging of simple

images from evenyday life,
such as feet and butteriles,
birds and {lowers, finds them
becoming densely symbol in
the context of mmagery to
which they are contrasted

James Loran Gillespie

Loon Lights

Eapetimentsl, 16mm, 10 min

In the habitat of Loons a
dynamic force 5 decovensd
its riythmic play shifts and
darts amongst the elements
that host i, sofmetimes frans-
pouing s form in rmoods that
plumb the ampStude of &l
ihat is wisible by day or nigiht.

James Loran Gillespee
Towards Everyday
Lighting

Expenmantsd, 16mm;, 10 min
Contrast rself can be seen
a5 thematic in this work
that plays on enhgnten-
ment as an elsve but ever
present possdbility.

lahn Grayson
Munca

Vidao, 7 min
T tragic queens, Contraria
and Megativa, meditate on
the phenomenon of negative
pap Wrics ("never can say
goadbye,” “can't buy me
love™) and their neclogeastic
relation o the future of
avant-garde cnema. Quile
simply, 8 manifesta. O a hissy
fit. Or somedhing

GUFT Bt Arnibsersany Oommitsan)

Sophie Hargest

Sleep To Dream

Drama, 16mmdDA, 10 min

& group of friends contem-
plate the empact a recenly
deceased frend had on them




m'—ﬂ

Lisa Hayeas

Sahara

Super B, 3 men

A paxilated road movie with a
rocking  soundtrack.  Fowr

friends travellng throwgh the
desert, lmding bliss in esery
frame

David M. Hayman
Becoming Mighty

Divarea, 16mm, 17 min

David M. Hayman

Do Ray and Me

Kawrakem 16imm, 22 rmen

Dioe killed by Ray avenged by
M.

Diarnd M. Hayman

Unfurl

Crama, 1G&mm, 1% min

An authos i the winter of life
comes face o face with a
character cut of his novel

Canohynine Hiw

Blowback

Comedy, 16mm, 4.5 mn

A pormedic hormage (0 Ridhand
Fung. Wintten by MNabu Add-
man

MWichael Heolboom

Secret

Expestimental, Video, 2.5 min
Maya confesses her secret
LIFT J0th Anceveraany {ommasn

Nigeal Hunt
Tho-Boat
Mustic Video, 1emim, 3.5 min

LIFT VOLUME 22 ESSUE JANUARYFEBRUARY 012

A music video for a PE lazz
el

Steve Hutton

Fluff

Coemedy, OV, 60 Min

An avant-gande gay theatre
qroup decides 1o malko & pom
film

Churis Jones
Top Agents
6enm, 1 min. X 3
Indusirial video.

Rioxanne hosaph

Buy Some Life Insurance

Super Bden

Purchasing life insuranoe caus-
&5 & spernatural mament of
propectson. Starring  Joseph's
four-year obd daughies

Rexanne loseph

SIM

Supet Bhideo

Wihat i1 mears to work lor
and then finally be free from
THE MAaH {3k a. the govern-
ment).

Milsprma Karkhanis
Maw Shoes

D, 6 i

Lowe and shoes.

Alp Kazirm

I drop...

Documernlary, Video, 4 mn

A dinlogue with six year old
Alaric McKengzie-Boone as he
handles a video carmera for
the first tirme,

{LIFT 20th SAnnnasisan Ooimires s b

Jokwn Knaeller

Sight Under
Construction

Expanimantsd, 16mm, I3 min

Am optically printed film that
expiores the intersecton of
commiercialism, nature and
art through increasingly com-
pley layers

FRImence: Kramer
Dimension Malfunctien

Expenmentsl, Super B16mm,

i P

A disaster that might hawe
taken place in the sties..
it it had actually happened.
A short Tillm involving ideas
from dreams and swrrealist
representations of personal
EXPENENCE.

Vanessa Lam

Boned

Expenmentad, 16mm, 2 min

A waaman tnes 19 neach the
world  outside  her  salf-
enclosed beo

Vanessa Lam

In the Bathroom
ExpenmentslDooumantany

A woman recalls a SCAry
mamient in her public school
bathroom

Tobi Lamgpard
My Beaurtiful Ligly
Sweater

Dotumentary, 18mm, 4 min

"My grandma knit me a
swater. | ook one look at it
and thought to my teenage
seff: ‘1 wall mever ever wear
this ugly wgly thing.' My
grandma has abways knitted
and painted in her own
unfequie styla . My first irmpees-
san af e painkings was the
same a5 thee sweater: ugly. But
a5 | looked choser, | discoverned
my first impressions  wene
wong, " —TL1

(LIFT 20tk Aurnisersary oommistion]
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Helen Lee

The Art of Woa

Comedy, 3%mm, Rkatum

A re=taka of the classic Holly-
wood momantic comedy, this
pme et i Toromio wih an
Asun hesfoine (Soeok-Yin Les)
and Mative American hero
{Adam Beach). Produced

through the Canadian Film
Centng Fealune Film Prosect

Hizlen Lee
Star
Viden, 2.5 min

Whien you wash upon a star

A |_:||rl':. plaintve rendition of
this childhood classic, evoking
celesiaal longings beyond her

iTIAINAton
CLIFT 20tk drshieeriany oomimission]
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Steven Lumngley

Hey Kitty

Comedy, 1emem, 5 mimn

A, lightt comediz romp that fal-
borews thee triabs and tnbulabions
al a4 glamaurpiss as she
meanders through ever odder
situations n her bunt for the
elusve kitty

Sheona MacDonald

Judge Intimate
Immersion Flow
Expenimintal, 18mm, 3.5 min

A journey through the film-
maker's COnSCROUSHESs—
starmng wath her interacthon
with the audience, then
moning toneards. a weorld of
complete abstraction,



Sl MarDornakd
Wellres

wama DM

Mt bk borell en
g out of control an vhe
s o hnd & Dalandes
Bateerin Cidual e and e
outdated maorak in her head

Chire Miclean
Semi-Automatic Cohen
Kapsirewriial, D% 5 min

A muse video lor bored pei-
mabes. L Cohen medates a
stand-olf botwooen lve enni
and  pre-generated extite
a il

C hrd MacLean

The 2001 Dedications
Eplsode One: APE_SPACE
| spwiEpants. [Fy & e

"A Tk decnitrerton of
ikl # Obatwy e oSt

farndd maich cuf = Tl hes-

Ty T Ty [_uu-,_':r'l'_]
Eubfick'y monokih ad the
Uneeerial Rvirole W hawe

ey BN Tyfuee, and ff B Erep

nieLETl T
e Faroe, e

Chns MacLean

The 2001 Dedications

Eplsode Two: & Sequel

in 1:4:9 parts

T i, [, B ren

Take & ride on the Mystical
vionalith 1hrowgh the literal

winld ol the sequel. You, and

Il maoeaet. Wil meseesr e Ihe

LR MacLear

The 2001 Dedications
Eplucde Theee: in Space.
Mo One Can Hear
WhatT)

{gmrrmrd s O & e

Soa A alrohytely el [ -
#ma B nol Tha direcior
unapprtved ot of 2001: A
Space Odyssey fiten
Eubndck's vison through a
critusty-old hens

Sara Maclean

Machine Machine
Machine Machine

Dewnia, 16men, 5.5 men

jules hears the call of the
machines and takes a difficult
ourniey  anio  Ehisr
ILFT h0th Arrmssriay COmimieoe)

wirld

Mary Machaughton &
S Faecll

Mead Stick em
Arwrgty, [ omem 5 e
One momang, Tallulah Big

head derovers she’s out of
Head Stick"emn, the sticky goo
that holds her watermelon
sred head on her finy meck
Helped by her taan cats, Tallu
lah struggles B0 stop her head
fram ‘l.\C'|n|.'| off and gedting
into mischief

W

Sonrey halhotra

The Calling

Do, Titam, 5

Thes shorl piece fells the
hauntng tade of & man oo
termnplatng wscade
S D MecEwe Srange TS
Froem LMo OF SOfmetr il
e begns b0 further measkse
hes geshnyg and & prepdrned 0
ansaer the most oescult
gqueston of all about e
alterite

Wb ha

alew Mans

Luim o

Espenimantsl. 1mm 2 5% mm
An homaoge (o e maeshe
eflecis of Nght peojected
thiough cellulosd, Luminous
Capunes B projecied “THIge
in s alered form: reflecied
back inba the boolk, alter
passing through glass snd
onfo the screen, and blesd-
mg, breaking and Bckering
on the arisces of spinning
ieely, old poitens and the pro-
peclaon maCharery it

F 1 SO Ay | TP

Ve Folart timy
Present Tenie

L o™
A pory of the tnaly and thibu
Lty Bebeseen & J | -yegr-oad
shudend lpang at horme and his

L

ety | B

Kty Matheson

Karaful

I il Video, 2% man

A silinical look at how the
dhaital wave has affected the
lilemy indumtry. In this Telm with-
noa ém, & group of Tnends
decide 10 make a mosne. How
hardd can o bed II =oon
DECOHTEY Cleal ThRal sk g &
mowe B nol & ealy 41 Ohe
miggint thirk

Mo T orrmach
v

3 SR L il s
The telatomitep  betwesn
tath beauty and wWETiE o
AT o I Fidarag, e
gant perfonmance pece. Feg
i acrobaf
Virw el Hof P

ng oo el

Chins MickKay
One Stop Shopping

Arafrghion, TGmm 4 5 e

A  Dante’s Inferno

Hylo
descent o a modern-day
permarket

Wk Mead
Hand Job

Enprrwris, 1Eevr, 1 e

A man walis throwgh pas
wge after passage o a
screening room, whene he
gets off on the film of the
day What may not be quite
%0 chear o what he 5 actual
by extited aboud

(LIFF JOth Annaserary (ireTEIRE)

Alhyson Mitchel
Bon Bon

Ardmabon, 1Bmem, B min

E{J}' itched

My Lite in Dance
Expweremanial, Wedeo, 10 mm
Footioose and fancy free,
Mitchall takies wd down
memory lane and across the
dance floor of his ke in his
filrm of reflection and sdenti
fication

Il

Stephanie Morgenstem
Remembrance

Dedimia, 35mim, 19 mah

Tosronifce, 1942,

Alfred Graves, a man
cursed wath a perfect recal-
lection of his AR P
ence, lwes a cauliows life
touning his one-rman msem
ory show, One mighi he




becormis spallbound by an
attractive stranger, who has
coemE wilh & Serious. progpo-
sifion

Cassandrs Ncolaoy
Girtfriend

Fomm, 10 pin

The fight 1o wan the title of
next gurlimend! Nine wo-
men ane quistioned by an
unknow inendewer to see
if thiey measene up

Fyan | MNoth
labberwocky: The Art of
Reverse o The Reverss
of Ast: labbarwodky

= o i

=

E.

Ml (Dnceher s

Shightueer

Enpermserdd. Video, 35 man
Some pecple wry thal onema
i prent atate i on the
wverge of dying But film i
much mae than psl the
magical dhimistry concealed
within its fonmal—it is imags-
nation, {sth, sspenson of
bt it & 0w Coliedivee panst
Withoud Bue thing 1o guench
Dl Welsli, 'WE &f Gamply
e o 3 " giobal Fmage
OOy

TLEFT 2w nrsepriary oo

Jeremy Fadeswa

Touch

Deama, Viden, 38 min

A deturteng Lale of a young
MaM'S Peiponne 1o abuse by
an ohdier man, koving and
bleak. Touth snpones the
tightropes  walk  botween
Pl S D

Balnc il Ponscer

belly

Enpareesprenl, §ugeer §
NEnmiiate, BRAW, S min
Utilimng hand procedsng and
Urting. ielrarungs and faith-
fubnes 10 in-carméra edits
belly a1 be comcenved 2
found poem from  wparue

LIFT WOLUME 22 ISS0E MANUARYFDIEUARY 200D

nabés i a dream dary, Pro-
pelled by & soundhcape inter-
el froen work by the late
guitarn! and composer  Jokn
Fahew o gently hanesss
serendipihous T g
Bevnand B potend wioussl wb
L oG Feonant with
themert both cklebratony and
Faiirbing

lonathan Price

Blua

Dance, Vilmin, % min

A shon dance Improresation

lonathan Price

Hime+ 2

Diarce, Sope BT, 10 mn

A welder i inelangd drops Bis
torch and beged  dandng
WwWith La La La Hurman Shepsin
Mantreal

H

abeiy Prunka-Oldenhot
Light Magic

Espesimaantal, Nlmm, 45 min

A lumenous dance ol lorng
which, or a flesting moment,
coemie indo comiact with bath
light ard (eliloid. The images
in this fim were oblained
usng the phologiam tech-
rigpm, fest el o e 1R
by ey Foa Lot The came
el ber hrwp egpae traces
of the obech that we plaed
on the film"s. emulsion

MLFT Sl Aressriaey (ernmisc]

Byan Rediond

Murmur

Cnama, Bdenm, 9 mun

& wrrwers of wagnetles demcing

guiet sefuiall  and  guet
T

Fyan Regiord

Stillness

Action, Tiwmm, 11 mn

A man ivundves, Blmeall s a
sad and absurd quest for
companionahip

Marcus Robinson
Dancer

Cmmrrad, blomem, 1

Every year for the Last fve, a
mother and son have mat
on the anneeersary of her
hiusband's and his father's
death. Expept ths year o
different

Malcolm Rope

Like A Nice Rubber Gas
Mask

Documertary [ % e

"B owsermd now that while
deferon appanel ard wpples
have become ne(ewsary for
Exprosing our nght 1o lree-
o ol ssgiresslon, they hawe
also become A sgnal o
authosities of our pobtical dis-
senl The fashion ol nesstance
ddenititei w4 Largets even a6
it & bewng sold 1w ®

Aar i [ois @100

Wealcolm Rogege

Malcolm's Super B
Missile Dofance Shield
Expereneniial Aamalki, Super B,
7 min

A split screen edubation on
Super B wiih I 0wnd $pon-
lanecusly composed  using
wgnaly and ttabc tom thees
shorlpen saden Me tha
lefi-hand wde & montage of
oG Mered from frlesmon
and oid movies B intenut
with bBeaubiiul telesiuon wat-
ic—electronic  signals (ke
bl wenved) beamed from
space and transformed into
mages on the TV, Scratch ani-
matson i combined  weith
futieal ol blash. neegen-
sive Supid B bechaclogy will
be @ eflecine an the 1rillacn-
dollar moslke whepld N de-
fende of iodue Slabes

Laleolm Fogpe

Sear(E]}

[Eoguivataiila Do orrarigry, Super
Amm. Fun

A wiDman wath Crohn®s. disg-
ease has 4 Me saving opera-
ton. A scir @ lefy from her
navel downe She talky shout
T mEvw Jca, Cowers il and
uncoers i reflecting on how
thangr b Chaeugied

Ialoodm RogoeTAL
Videoactwe 3 Preview
Dustiamentang Wiidwo, 11 mem
Ten wideo cibists traveled to
Db 0ty 0 femondrate
afainid the Froe Trade Area of
the Ammcas—this docu-
ments some of what they

Judie Saragosa

Parada

Enperwnntal, Viemm, T on

& handrempde lim paploning 3
218 contery ritual, Toromin's
Gy Pricie Pavade

PLINEMT Sy
Devi-The Goddess

lppqlunﬂ']; | By & P

Punarm Sty
The Goddess Method

Tdorrorn, & 1w

Eagi meses Well o 8 man
sedrching for ha true seif
Franaers B kv bl sty




Th third work in Schagt's inl-
ogy on famdy hsiony and
Holocauyt memaory A& con
termplatson of theé ephiemenal
naiure of ide, images and hn-
fory through an examration
ol a remariable peece of
arttweal footioe

Mfichaal Snome
Corpus Callosum
Experimental, WVieo! 1 limem
82 min
Transformations,

/ ﬁ
-~ !l
Michéle Stanley

Fix

Expetimental, 16, 1.5 mn
footage & scratched and
punted, i & inplych that
decomtruch and then mecon

snacts the suelace of the ool
ket

LFT FR Lreweariary T

Jedt Sterne

Technical Drunk
Eaperrents, alen ) e

den of a immaker n the dig-

ital age
(LIFT 20%h Annrerriang imiresinn|

Brign Stockion

salf: [Portrait/Fulfillment]
A Film by the Blob Thing
Antmaton, 1&mm, ¥ min

After stamng an sreeral ani-
mated shorts for Thmmalkoe
Brian Stockion, the perpetual-
by depreised bioh thing Lake
2 ftum behend the Camecs 0

direct 1his avant-gaide sell-
porirat. The blob thing tack-
les  mswes  of  idendily,
emistence, and thé maaning of
lfe—all in theese min fla

AFT 2eh Arreorrury (oreeEume

Kica Tharne

The Up « the down
[ngerereri s Waden. & s

A spltsoresn  dedaclcnm
which contrasts an lempro-
wvised deama of idle youth
with footage from the une
15th riot at Queen's Pak in
Toronto by the Taranio Vilkeo
Adtivist Collective (TWALY
(LIFT 0t Auniiasruady codnivash

Matthew Tofiolo
Conscience

s, td ram

A fmend waiches he buicdy'sy
place for & coupie of dayy and
Harts to nosr theough his per-
sona

Mark Wihak

Autoerotica

Dvaeria, A5mem, 1S min

When you've gol your free-

Docurmendary, [V, 48 min
A document ol the Reging %

Jessica Wisa

Thirst

g impntal Docudrama, 1hine,
16 rem

Arace Wong
Companion

Deara. 16, 5 man

A rrian mes in et on wath P
Ee sfer his lover's death, But
e g 1o e with her again
I the end he does whal
sepms 1o be the only logical
thirgy

Christing Zeidier

come hers

Espmremental, DY, 30 e
Apparenily, | do not ipeak the
lnguage of dogs

Christina Zesdler

SSISEE5555

Eaperraentsl 1hmm 2 5 e

An homage 10 the one-man
sieshow.  writien, shot,
ared, processed and e
all by one person What 1t -
od 85 @ camea Wl for the
LIFT handmade fiim  oourse
ended somewhes In the
HMmna sirest rea parking kot
weith a Duloes af Hazzard conw-
boy hat, rubber wnakes and a

bloody plastic kg

St The Calling by
Sonny Malhatra

Fall =
% T
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Stills (clockwize he LIFT January Arfist Talk on documentary
1:1?12:.&::" 2 attracted an enthusiastic audience to the cory
Bkt Bosa It CFMDC Screening Room on Thursday, Januzry
Work? Brenda 10, 2002, Film and video artists Brenda
Longfeliow’s Tina Longfellow, Ali Kazimi, and Jonathan Culp
EIT;TI'_:_‘:_'"'E' were featured in the informal, moderated
Marmada: A presentation.

Valley Rises The evening began with Ali Kazimi's docu-

mentaries Narmada: A Valley Rises,
Shooting Indians, and Documenting
Dissent. One common trait of Kazimi's docu-
mentaries is Kazim himself—he’s in all of
them in one way or another. Initially | found
this preoccupation a bit self-indulgent, but it
did create some truly funny moments in the
works Kazimi explained that, in his opinion,
documentaries are becoming sterile, cookie-
cutter productions. Kazimi's strong presence
in his own waork counteracts this tendency
with a personal and unique touch.

Brenda Longfellow then premiered a 20-
rinute VWHS clip fram her 16mm documentary
Tina in Mexico, about Tina Modatti—the
actress, nude model, fine-art photographer,
and political radical. Although still a work in
progress, the mere twenty minutes | saw con-
vinced me that the finished product would be
well worth waiting for. The footage was yri-
cal and poetic, with some startlingly beautiful
black and white images, and enhanced by a
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Spanish music soundtrack, The work makes
good use of stills, stock footage, and reenact-
ments, combining all three into a hypnotic
swirl. With all this and sex, drama, and paoli-
tics, what more could you ask for?

The |ast presentation, lonathan Culp's How
Does it Work?, was a bit of a mystery to me.
Even Culp himself, during his introduction,
was strained to explain the connections
between decumentary filmmaking and his
short collage of found images—more Dada
than documentary. It did raise the question
about what defines so-called ‘chjectivity,” but
it's unfortunate that Culp did not show his
CCAP (The Ontano Coalition Against Poveriy)
videos. They would have fit in nicely with the
evening's theme, and what could be more
timely than a documentary about the poverty
Issue?

Ihe evening ended with a barrage of ques-
tions from an eager audience. If anything, the
Truth, Reality, Fiction Artist Talk gave hope
that the future of documentary filmmaking
will not consist solely of bland, slickly pro-
duced assembly line products. Instead, it will
be populated by at least a few offerings from
true artists with strong personal visions.

By CAMEROM A, STRAUGHAN



LIFT NEWS

MESSAGE FROM THE BOARD

With the close of the holiday season, LIFT is back up
1o speed and abuzz with aciivity. Beginning with the
mformatne and enlightening Documentary Artist Talk
on January 10, to the brand new and very exciting
woekly LFT Radio on CIUT (every Wednesday from 12
noon-1pm on Fh BS.5), plus the launch of the winter
seezion of Workshops and The $99 Film Festival, LIFT is
as relevant and as exciting as ever. What | find most
ingpiring (s that all this is made possible by dedicated
staff, enthusiastic commuittees, and members' partici-
pation, together with a solid board of directors,

On January 7 the board met for our first meeting of
the Mew Year, It was a full house, with all the board
membsers in attendance, setting the tone for a lvely
and engaged discussion about our objectives and pri-
orities for the upcoming year. What surfaced was a
unanimows desire to do more community outreach,
especially within Toronto's diverse communities.

Angther key Bswe is an interest in gaining membar-
ship feedback on how the arganization IS sering you,
One of the ways wi hope to achieve this & to create 4
suggestion box where members can drop informal
notes and ideas. [t will be placed close to the Bulletin
board along with a questionnaire that will ask specific
and general questions about LIFT services and facilities,
5o please look out for this in the future,

Thank you all for helping out and contnbuting 1o
the strength of LIFT,

Wishing you a creathve year,

Tracy GERMAN
CHAIR
LIFT Boago oF DIBECTORS

NEW MEMBERS

Jill Baker Paul Campisi Susie Dias
Eduardo Dutra Brendon Foster-Algoo
Drew Gauley Sheldon Gillett Gisele
Gordon Muroff Heidi Karen Houte
Thomas Jenkins Paunch Kalia Michelle
Kaminer Dean Langille Darrin Lapointe
Karen Leon Sonia Malfa Jamie Mcdowell
Heidi Muroff John Preketes Mychaylo
Prystupa James Reid Adam Revesz Mark
Ryan Tara Samuel Scott Sawyer John
Schustyk Richard Smilsky Karolina Srutek
Shaan Syed Chris Thompson Justin
Vaillancourt Jeff Watson

VOLUNTEER NOTICE BOARD

LIFT is looking for members with painting and carpen-
try experience. Call Jesse at the office if you are inter-
ested: 416588 6444

Thanks to all the members who have veluntesned
recentlyl

hiichael Filice WVitahy Bulychev Jefi Watson Douglas
Thoms Steven Hutton Samir Al Madi  Michael Chen
James Grist Jochen Detscher Zarghan All Scott Sawyer
Michael Henriques Bernie Gawvin Ml Baker Melissa
Berg Patrick McBrearty Ho Tam Chris Thompson  Tony
amobd Paunch Ealia Mila Beaudoin  Louise Mercier
mathew Chromecki Darya Farha Eva Ziemsen Charkes
Kassatly Mick H. Hauraz Tyson Erb Mike Richardson
Bruno hMarsala Renee Pilgnim Keiran Rayment

ANNOUNCEMENTS

$25 MiLLiON IN NEwW FUNDING AT
Canapa Councit!

42 5 million of this new money will allow the Media
Aans secton o increase s funding for Testivabs, oo
ects aimed at reaching new audiences, and Intemma-
tional co-presentations. It will increase support to indi-
wvidual media anists in response to the rapid growth in
the use of media by young people and expenenced
artists, According to Section Head David Poole, $1.1
million will go towards artists” grants, close to a million
for media art dissemination projects, and the rernain-
img funds will ga to respond 10 certain needs, far
example: a two-year pilol project allowing exhibitors
and festivals to commissson wark from media artiss.
(CoumTesy of |FVA MEpia ArTs News)

LIFT RaDIO ON THE AIR!

LIFT, in coflabaoration with campus-community radio
station CIUT, presents “LIFT RADIO™.. news, views and
reviews an the independent film scene. Wednesdays
from 12 neon to 1 pm on CIUT 89.5fm (webcast on
wasenciuL fm).

*LIFT RADIO" is our newest venture, supporting the
co-0p's mission 1o inspire and educate on the topics of
filmmakirg and the world of independent cinema.
Run by a collective of wolunteers, the hour is spent
talking to film artists from all walks of life about their
weork and the filmmaking process. You will get tips
about film festivals, grants and funding, and learn
abaut coaol flicks and screenings that you would never
find at the mainstream cinemas.

Flease feel free to send andfor forward any materi-
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EQuUIPMENT NEWS

RECENT EQUIPMENT PURCHASES & BoLex REMOTE CABLE RELEASE

UpGRADES Thie neww cable release for the Bolex camera allows
New ProToOLS SUITE = 5.1 members to operate the camera (at any speed) with-
The upgrade of cur ProTools Digital Sound Editing out engaging the camera trigger. It rents for §1day
Suite s complete. With the latest version, 5.1.1, this for Full members and $2/day for Associates.

suite 5 3 great resource for filmmakers working on AnoTHER NEw (Usep!) S 8c

sound designs. The new System includes an upgrade We have added another superbSuper 8 camera 10 Our
of video slave hardware that reads different types of imventony: a Bolex 5510 Super 8 camera with a built-

VITC timecode. in MacTo Z00m intervalometer (for tme-lapse
QuickTiMe Pro filmmaking) and fader. The camera shoots at 1,18, 24
Al of our Digital Suites are now equipped with the lat- and 36 fps. The Bolex 55130 rents for $5/day for Full
est Quicktime software, This great tool allows mem- membsers and §10/day for Associates,

bers to compress video and audio to prepare it for
both CDs and the web. The software allows basic edit-

ing and is ideal for wsers importing Quicktime movies
i Profook while warking on e comnd it ot

Cory STAND

This intervalometer frts our Bolex 1

provides continuous power (N0 need 1o wind the cam.-

eral) for timed exposures and time-lapse filmmaking. it mﬁmﬂg sn:rftﬂ: DAT
can be powered by either an AC power adapler , : 3

New CAMERA STUFF! E“/J o - sy iy
BOLEX INTERVALOMETER
o  abess wid msmhumwmmm :




@ 0dBu) makes calibration easy. Two
inside the battom Hd provide
for the unit, and a balt clip makes location

a breeze. The unit rents for $8/day for Full
members and §16/day for Associates.

Lower Prices aT LIFT
I3 ND TRANSFER RATE IN THE ProToOLS
- uFrnmhasahaerrawfﬂ"rﬁ’éﬁmnﬂ' 10 use
the PraToals Suite for sound transferring anly (t

ich do not imvalve the ProToals computer). The new

rate i $5/Mr for Full members and $100Mr fos

Lower RENDERING RaTES FOR AFTER EFFECTS
LIFT has a new rendering rate for those warking with
After Effects in either of our M100 suites. This new
mﬁ‘fﬂhrfmFﬂ members and $10mhr for
Associate members is in effect for those rendering
hmﬂhmnuf‘llpmmﬁmnm b

THE $99 No Excuses FiLM FESTIVAL!
s tusgnupfurmziﬂﬁhum
pafival. _IJF!'mImb-':am alig h.*

UpcomMING FUNDING DEADLINES

CAaNADA COUNCIL
1.B00.263.5588, www.canadacouncil.ca

Grants to Film and Video Artists:
Creatve Development Grants: March 1, 2002
Froduction Grants; March 1, 2002

Grants to Mew Media and Audio Artisis:
Research and Production Grants: March 1, 2002
Hew Media Residencies: March 1, 2002

Aboriginal Media Arts Frogram; Call the Council for
deadlines

Travel Grants to Media Artists: Any time
NFB FILMMAKERS ASSISTANCE PROGRAM

416.973.5653
v onf cafdocurmentaryhimbientd. 4.1 e-fap. himil

April 1, 2002
OnTARIO ARTS COUNCIL
A16,961.1660; wwaw arts.on.ca
Wisual Arts and Media Arts:



UPCOMING FESTIVAL DEADLINES

GUIDELINES AND APPLICATION FORMS FOR THIS LIST OF FESTIVALS ARE ON FILE AND AVAILABLE FOR PHOTOCOPMNG (10 CENTS A
pAGE) AT THE LIFT OFFICE. AS MUCH AS WE'D LIKE TO, LIFT STAFF CAMNOT TAKE THE TIME QUT TO FAX FORMS 10 MEMBERS.
PLEASE DO HOT ASK. [F YOU ARE UNABLE TO MAKE IT INTO THE LIFT OFFICE, ¥OU WILL HAVE TO CALL THE FESTIVAL DIRECTLY TO
REQUEST AM APPLIZATION FORM, THE 1996 epimon ofF THE AIVF GUIDE 7O INTERMATIONAL FiLM AND VIDEO FESTIVALS IS AN
INVALUABLE RESOURCE FOR PLANMING YOUR FESTIVAL ENTRIES FOR THE UPCOMING YEAR. IT'S AVAILABLE AT THE OFFICE AS AN IN-
HOUSE RESOURCE 70 ALL LIFT MEMBERS.

TRENTO INTERNATIONAL FiLM FESTIVAL OF MOUNTAINS & Email: siff@publicd.sta.net.cn
EXPLOSATION v siff.com

Trento, taly .

Festival Dates: April 26-May 4, 2002 ;‘:"""“F MM oM =
Tel- 39 0461 96.75,55 WES INTERNATIONAL FILM FESTIVAL

Cannes, France
Festival Dates: May 15-26, 2002
Tel: 3201 45 61 8600

Emadl: rdf@festival-cannes. fr

Email: mal@mountainfilmiestival tremo.it
werw. mountainfilmfestival trento.it
Deadline: February 28, 2002

SEATTLE INTERMATIONAL FiLm FESTIVAL wiwws festival-cannes. fr
Seattle, USA Deadline: April 1, 2002
Festival Dates: May 24-lune 17, 2002

Tel- 206,464 5830 Huesca Fium FESTIVAL

Huesca, Spain

Ermail: mailiseattlefilm com Festival Dates: June 6-15, 2002

www seattlefilm.com

: March Tel; 34 974 212 582
i A0 Emiail: huescafest@tsai.es
CanaDun FILM CENTRE'S WORLOWIDE SHORT FiLM s huesca-filmfestival.com
FESTIVAL Deadline: April 1, 2002
Taranto, OM
Festival Dates: June 4-9, 2002 ?If:vlmﬁ INTERNATIONAL QUEER Fium & ViDED
Tel: 416.445.1446 T

Calgary, AB

Email: shortfilmfest@cdnfilmcentre.com Festival Dates: lune 13-15, 2002

weanwcdnfilmoentre. com
Deadline: March 4, 2002 Telr 403 205 4740

Email! fairytales@csit.ong
HinosHima H000: THE STH INTERMATIONAL ANIMATION Deadline: April 15, 2002
FESTIVAL IN JAPAN

Hiroshima, Japan MiLANO-BOLOGNA INTERNATIONAL LESRIAN & Gay

Festival Dates: August 22-26, 2002 F"I‘"""*"_

ki rF"IlI :[5_“. Illlghll : May 25-June B, 2002
Web: hroanim@urban.ne.jp T:Is' ;": D;E?].Q :':rs LT
Deadline: March 10, 2002 Eriiad: mardaGenergyi

COLDGHE COMFERENCE: INTERMATIONAL TELEVISION & wiwwLcinemagayleshico com

Fium FEsTIVAL Deadline: April 20, 2002

Cologne, Genmany

Fectival Dates: June 22-27. 2002 t::;::: Fg‘rr::;;ﬂt DOCUMENTARY & ANIMATED FILMS
Tel: 49 221.454.3280 o :

Email: info@cologne conference.de Etxglﬂmﬂis.ﬁggﬁq 16-21, 2002
wwwLcologne-conference. de fn{ail- ok gél-ﬂ S e
Deadline: March 15, 2002 S ethaiekoit e

IFP/WEzT Los AnGELES FiLm FEsTivaL Deadline: August 25, 2002

Los Angeles, CA

Festival Dates; June 21-29, 2002
Tel: 323.951.7090

vewaw l=filmfest.com

Deadline: March 22, 2002

SHAMGHAI INTERMATIONAL FiLk FESTIVAL
shangtai, China

Festival Dates: June 8-16, 2002

Tel: 860.21,62537115
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MISS STEAKS EYE CAN KNOT SEA.

- Ads

- Copy editing

- Madia Packages

- Slogan & Marketing
- COPYRIGHT

- Trademark Reg.

- Posters

- Invitations

- Priass ready works

Michelle
Messina
Media Copywriler
416-492-4800

Invest in protecting your works
and your reputation.

£ Micheda Massing 2002

ADVERTISING RATES (per 1s5uUE)

Advertising in the LIFT Newsletter is an excellent
way to targel-market to independent filmmak-
ers, writers, actors, artists and arts organiza-
tions. The Newsletter goes out six times a year
to approximately 1,000 members and member
organizations including film production centres,
gallenies, media festivals, schools, and libraries

CLassifiEp aps (arprox. 30 woRrDsS):

LIFT meEmpres % 5.00
MM MEMBERS $ 25.00
ADS:

18 pace (2 7/8° x 1 15/167) % 60.00
1/4 racE (2 7/8° x & 1/87) £110.00

/2 PAGE VERTICAL (2 7/8° x 8 1/2™) $180.00
/2 PAGE HORIZONTAL (6" x 4 1/8™) $180.00

FuLL PaGe (6™ x 8 1/27) $240,00
INSIDE BACK cover (7" x 107 £360.00
OUTSIDE BACK cover (7% x 10%) $400.00

DISCOUNTED RATES FOR MORE THAN 1 ISSUE,
CONTACT THE OFFICE FOR DETAILS: 416.588 64464

NEWSLETTER
NOTICE BOARD

NEw EmaiL!

PLEASE NOTE THAT THE NEWSLETTER HAS A
NEW EMAIL ADDRESS:
NEWSLETTEREELIFT.ON.CA

MARCH/APRIL ISSUE

FiLmmaker CArA MORTON IS GUEST EDITING
THE NEXT ISSUE OF THE NEWSLETTER. CARA 15
PUTTING TOGETHER A SPECIAL ISSUE ARDUND
HANDMADE FiLm, IF ARE INTERESTED IN

G CONTACT CARA AT GUESTEDI

NEWSLETTER COMMITTEE
JOIN THE NEWSLETTER COMMITTEE IF YOU ARE
IN HELPING WITH THE LIFT
MNEWSLETTER. |HE COMMITTEE DISCUSSES ARTI-
CLE IDEAS, THEME ISSUES, AND OVERALL DIREC
TION OF THE MEWSLETTER, COMMITTEE MEET
INGS ARE THE FIRST TUESDAY OF EVERY MONTH
AT 6G:15Pm I8 THE LIFT oFrFice. Urco ¥
MEETINGS: MarCH 5, May 7. PLEASE NOTE
THAT THE APRIL MEETING HAS BEEN CANCELLED.

IMTERESTED

SUBMIT

TO T YOUR %O ALCT
LARISSA AT HEWSLI 45 CA OR PHONI
DEANNA AT THE | E ALSD WELCOME
SUBMISSIONS OF PRODUCTION STILLS, STORY-
BOARDS AND MEMBER ARTWORK
ALS TO THE LIFT OFFICE OR EMAIL TO MEWSLET
TERGNLIFT.ON.CA. DIGITAL FILES SHOULD BE
GRAYSCALE, 300 ppi, TIFF or |PEG. PLEASE
CONTACT FRANCI AT DESIGNEREILIFT.ON,.CA FOR
SPECIFICATIONS.

SUBMIT VISU

UPCOMING DEADLINES: May 3, JuLy 5




