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UPCOMING FESTIVAL DEADLINES

TORONTO INTERMATIOMAL FILM FESTIVAL
i:ﬂlll!ll‘.ﬁ.. Canila

Dhate of Festival: (F0066 220010015 2001
Shorts Deadline Date: 0487272000
Featiires Deadline Date: 65114501
Telephone: 416567 7371

Fax: 4160967 957

Aiddress: 2 Carlton S0, Soite 1600 M5 10
Wesbsite: wow bodl on/ Dlmides

TORONTO ENVIRONMENTAL FILM E VIDEO FESTIVAL

Lountry: Caneda

Dhate of Festival: (R0 28 290 - 00 2w |
Deadline Diabe: 0001200
Pedeplhoome: §16.5°07 7542

Fomail: prilTesta bt imail com

Website: www It |.lrl| Bl iy

ON PARKS (SONDRIO)

Couniry: laly

Iate of Festival: 10152001 100350 24000
Deadline Date; 5 15501

'|'|'|1'|r|mm': WAL 526260

Email: sondrofestivill@eomumesondrio i

“r'll.\litl" LS UL L DT R i eappiaiesailean

VALLADOLID INTERNATIONAL FILM FESTIVAL
Country: Spain

Date of Festival: 107262000 - | OV 20000
Dresachlise Dhate: 0405002001

Telephome: D87 G700,77 88 - 500800 . WA044
Fomiail: FersvalbnadoliohS sesmine.com

.
“1‘Il'|.lll"' VWU R T L LT

DENVER INTERMATIONAL FILM FESTIVAL
Country: [5A

Date of Festival: 100 123000 10/200°4001
Pl line D 070152001

Telephaone: 905505 5456

Email: dfss deimverfibmoore

Website: www demerdfilm O

32ND INTERNATIONAL FILM FESTIVAL OF INDIA

Countey: Inidia

Drante of Festivals 0000002000 - 107307206

I deeacllimes DRabis: G870 N0

lelephone: - 9110 A61R5T - SE049C0 . 4607167

STOCKHOLM INTERNATIONAL FILM FESTIVAL
Countey: Swelen

Drate o Festivals 100820001118 2001
Demallinee Date: 00007 2000

Email: JPrOETEIE S CeTE. e

Websile: www lilmbestivalen o

MOSTRA CURTAC CIMEMA

Caountry: Bl

Daite of Festivaly 112020010 12002001
Deadline Dhaie: (61015500

Email provlucsa'® arprodcoes.oom

INTERMATIONAL FILM FESTIVAL (BRATISLAVA)
Counntey, Shovik Terpralili

Date of Festival: 115002001 1208 2001
Dheadline Diate: (R115 20601

Email: iMiratislavailba, summet. sk

Website: waowiiThratislma. sl

FESTIVAL DEI POPOLI - INTERNATIONAL REVIEW OF
SOCIAL DOCUMENTARY FILM (FLORENCE)

Coountry: Iuly

Date of Festival: 1006020001115 3001
Iheaaclliones Dhgnas: (ERT01 720000

Email: fespusgl ® dad.i

Gaundelines and application forms for this list of festivals
are on file and available for photocopying (10 eents o page
at the LIFT aflies, As much as we'd like to, LIFT stall con-
ol ke the Dooe ool o Fax loems toomembaers, Please oo
not ask. 16 vou are unable to make it ot the LIFT alfies,
vou will hawe 1o call the festival directly to reqguest an
-'1['|r|i'l'-l|l'rH Torrmnn. | e DPUERS ecitiosn ol the AIVF Gunde o
International Filin aod Video Festivals is ani anvalialsla
resouree for El|.u|:|||||.:_1-n||r Festival entries for the LRI E
g Sear, It's avmilabsle at the ofliee os an in=hiouse resairee
tocall LIFT meinlers,
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CALLS FOR SUBMISSIONS

NEW YORE ANIMATION FESTIVAL

The Internatiomal Bieomial Festival CF Filos, Video Aod Digial
Animation is hack. The 2000 festival wall foeus onindepaend-
ently produced short works and takes place Septemlaer 14-20,
T et Cineren Villoge in New York City, International, student
anel exprerimental entres ane encouraged. Visit theie new weli-
sitis for more information and o complete an entey foem:
1.1.'|'|.'|.'|..I|'|.i||:|!l"[.'.

DPreandline: May 15, 201

THE FIRST ANMNUAL MICKEL INDEPEMDENT FILM AND VIDEO FESTIVAL
is now aecepting sulmissions. This festival is open to ol [iln.
makers and formats — film, digital video, web imaging, ete.
Awareds wall b olBered for best Feature, short, web Blm, horror,

andl more The Nickel isa Festival run ||'|. i||r||'|:r|-||v|||'l|| (ilmarmiak-

ers for independent flmmakers.... Come oo, vl be Tun,
For an admission Tomm and more iformstion check oot
hl[|r:"'1'¢'|'| I:'..’|1rl|:|.|,'s|.||:'111|.11|:|h|'1|i|'lli|.'lu-l kel hitml

or camail: U pskydownprod=ahotmailoom

Deadline: May 15, 2001

THE FIFTH ANMNUAL MADCAT WOMEN'S INT'L FILM FESTIVAL
MadCat showeases avant-garde, experimental and independent
films and videos of all lepgths and genres divected by women.
MadCan i= |:'||rr|'||t|ll. LONrINE MCross the Couniry with a portion
of Inst year's festival and our Fifth Annwal Festival will take
place in September in the Bay Area of Northem Californin ai
El Bio Ovstdoor Cinema and the Pacifie Film Aoschive, MaddCa
is secking filims and videos that 1'h:ll|1'tlgq- the wse of sound
and image and explore notions of visnal storvielling. We accep
work of all genres and lengths directed by women. Films can
||-|- |I|'1HI:III'1"II ANy Year anil alwt Any l1lI|IIL'. Mlease g His eskir
wirls sater [ s el Foarm al a\'h"l.\.'..w.ni!|:|g||.|'|'|.|‘\|r|||"|:|:||:||:||':ll.
Early Deadline: April 50th, 2001

Late Deadline: July Sih, 200

Presiews on VIS only

Exhibition Formats: 33mm, 1imm, Super 8, Beta 5P, 904°,
SVHS, VHS

Entry Fee: 5 10-530 sliding scale,

Puy what vou can affosd.

International Entrants [isregaed the Entry Fee

Further Info.: Aviella Ben-Dov Festival Director

MadCai Film Festival

G Steiner Streel ."I.||-| G

S5F CA 84117 USA
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ANNOUNCEMENTS

SPECIAL EVENTS COMMITTEE MEETING

The special events committes helps oo orgamiee amd mun the
VaFous evernls LII-‘E' llu\l.\ ek :\l'i""."lllll" sEC lrl'h"."llli:l'l | our
2inh :||1|:i'|.|:'|':|'.l|1'l'.' celebrations and are 1o the midst of :.I:I'.i,‘,:llli..f-
ing our Spring Garage Sale and Silent Avetion, Members
reecive 2 volunteer hours for working on this committee,
This is a great way to gather volunteer hours and get more
mvalvied i the 1'u--u||u,'|'||1- SEC meets on the lnst "l'li'lhld"ﬁlhl}
of each month at 6 pan. Comact Jesse at the office for more
information,

4

MEWSLETTER COMMITTEE

Jovini the Neswsletter Committes if vou are interested in the
direetion af LIFT's Newsletter or in w I"ill‘ll.hr fore the Mewslener
Members recerve 2 volumteer hours for commiites servioe,
Call Deanma at the office to BSVE The committes meets the
first Tuesday of every month ol G135 pon in the LIFT office.

PROGRAMMING COMMITTEE

LIFT s Programming Committes is looking for new members,
Jesinn the eomumitice ir;\dll.l are interested i the direction of
LIFTs Artist Talks. Members receive volunteer hours for each
meeting they attend. The committes meets on the last
Thursday of every month at 6:15 pan in the LIFT office.

LIFT'S MEMBERS® LIBRARY

|]ru|| oll a ORIy r'ul'l'|.||n||:r lsitest T E i your Feelloww LIFT filin-
makers B0 view, Thas s a gl Wiy b el YOur narme anil Ry
vision oul there for the rest of us o see What are von waiting
for?! Dieop ofd your VES eopy today!

LIFT'S SPRIMG GARAGE SALE

is happening on Satueday, May Sth 17 vou have amything that is
ol o use 1o you (iTT1 LT 1 lw.‘lr 1o throsw o, g'i.'-l" it tie s
to sell ot the sale. All procecds go direetly 1o LIFT produetion
grants! We will also need volunteers 1o hielp with the sale, soil
vou usually can't volunteer during regular business hours, this
will e a1 |_|r|~|*:|| |||Fs||1|;|'||:|||i;:ll. for ALt 1o pecnmubste some s,
Exen if you aren’t volunteernng and you have nothing 1o give,
eome down anyway. There will be plenty of quality items goimng
at rock hotom prices!

LIFT"S SILENT AUCTION zoo

15 approaching gquickly! Ths s vour chanee 1o gather [lm sup-
plies, equipment and more For ridiculously cheap prices, Loak
oiil for mailings and postings on our webs site about the aoe-
tins, I vonn have g preoject coming up, this is something vou do
ol wanl to miss!




LIFT NEWS

LIFT MEMBERS IN FILM/VIDEOQ SHOW AT THE POWERPLANT
CONTEMPORARY ART GALLERY

Subistitute City

March 23 then May 27, 2001

This eshitlition exmmames biow artisls inl'lll'pllr:lli' Toronto as
the direet or u-|-|i||1|v|= sttbyeet of thewr wark. The shiow looks at
howy Toronto artists use and expericnes the eity threough the
images they aljectively or subjectively make of it Some of the
1

fes ane |||'||'|J1I|1~r|!.i|r_|. i r'||||.=|!1.'|h'b.'=! abliers [LERTL LI ||I'i'- s

experiences in which the city itself, theeagh the artist's infiltea-

lioin, !‘|-F-1|||-.|-,~: a5 2 faetor of desire The exhibition of 15-H) artisis
includes o wide variety of media incloding photography, video,
(e, malti-mesdin, mesie aond nareative somies. The exBibbtion
tneludes: Michae]l Awad, Adeion Blackwell, Barma Clarke-
Daviz, Robin Collyer, Danny & Reid's Motion Machine, Atom
]':r_’ll-:\.‘lll, Mike ool Vid |l|z'{l'|l:"l. TR TR l!'l'l'l'_l- James, Rose
koallal, Lstvan Kantor, Peter MacCallum, Johin Melachhing Leshe
Peters, Seth, and kika Thorne,

The Posver Planit

e Harbonrirone Ceire
251 Quieens Coay West
loromto 41697549449

|I|.||I '\'\1.1.1'|.|II1'F"|'|'|1'Ei||-'lllt.lll"r:

FUNDING & GRANT DEADLINES

OMNTARID ARTS COUMNCIL
DI M DEMD

||1|;||-: WA oL ea

Aretists' Falme & Video: Oetober 15, 2000
Firsi |'|'|I-_i|'|'l*-: December 15, 20601

CANADA COUNCIL
18002603, 5585% ext. S0G0

||||]|' www ennadaeouneilen

Coreants o Film amd Video Ariisis
Creative Developrment Grants

Cretobaer 1, D00 & MNoarels 1, N2

Production Grants

Oetober 1, 2000 & Mearch 1, 2002

Travel Cirmmns
rveinmn

Corands 1o New Media amd Awdio Artisis
Beseareh amd Produetion Comnis
Ohetabeer 1, 20010 & March 1, 2002

New Medin Residencies
Uhetobser 1. 20000 & March 1, 20002

TOROMTO ARTS COUNCIL
41RO ext 208

IIIIII: W '|'|.'|Iil'|::|I||H-iII'1}-1'\|IIIII|:'||."|'},r

Corants to Vieual Artisie:
5l‘F1I1‘rLI|I!'I' 17, 20001

{ermnits 0o Media Artises:
Mowean beer 20, 2000

CANADIAN INDEPENDENT FILM AND VIDED FUND
|.BRE, 86,5555
wanw e e

September 21, 20601

TELEFILM
v beclas Lo, PR ]
Feature Film Fundd

Varions Dieadlines

HARDLD GREEMRERC FLIMNDY
W W.LmILCa (g0 o corporate info
[‘:llr:l!'1l'l'|_'| deadlines

BELL BROADCAST AND NEW MEDIA FUND
s Dol e Tonnd, Bve il l1||'.='.'l

May 1, 2000, June 1, 201

LIFT ORIENTATION

LIFT s orentation sessicns are for ndividuals who are think-
img aliout joining LIFT acd members whio haven't familinrized
themselves with the co-op's Tacilities and resonrees.

The OiTiee Coordinator will go over membaeeshap strociore
anil !ullii'.'. ansl answer any guesions mew members may lave
alt thie (- HfL |'-.-||||.'|I||||4':1| rental procedures anld ]lrlljl.'il‘-
will also be discussed and participants will go o a shor i
of the LIFT offiee and facilitios. The avientation is a grial
||l:h'|,' 1o z'Illill more information abour LIFT! Omentations are
ot the Sed Wednesday of scb aeonth at 180 o Call the
olliee & 4 1608864494 For more information.

The nest two LIFT Orentations will be omn Wed.,, "|.|Il'i|- | 8.
2NNz Wed,, May 16, 2001




EQUIPMENT NEWS

HEW OXBERRY 16/ 35MM ANIMATION CAMERA!

LIFT s im the s of scoquining & I'Il“j atormated ”l.l:lll"l."l'}
16 8 S camera in early Apnil We will bie setting the camera
up in the animation room and eventually combine our Aerial
optical printer with the new camera so that Blow ups can be
roawide tor o, We are hmki:m foor voliniaecrs tis Ill‘||ll sl up
Whiee epmanern mnal n-nrgmui:u- thie e, Please contiet Roberto
o Cliristing about helping out,

RECENT EQUIPMENT UPGRADES

The Satchler & Wolle 150mm trpoed was reeeintly overhauled
aned pow prowides mcredibly sosooth i aied Gl

The Petron Light Wieight Follow Forus has been fitted with an
estrm Hightening serew which prevends it from loosening during
pse. The Petron Follow Forus can be used withi cither the Arm
ST o the Aston XNTH Plus

Coognr i ol check them odit

WORKSHOP COMMITTEE MEETING

Mest meeting Apeil 19

The workshiop committes is looking for new members o help
dhemigri thie -ruriug amnd s l-l“lthiIﬂIl'll liaistasil h_lu LIFT.
{anpunittee members peeene 2 wolunieer hours for |L1Hi-|‘i|lclt-
inig in this enidemvor I you anc iterestesd i joining the com-
muther or wanil e information, call Polserto st §16.585.65%%
I wasnn himve any initeresting ideas or suggestions for any kind of
workshop, let us know by email s rriganelloi® hotnmil.com

NEXT EQUIPMENT RESOURCE MEETING

Al 100 MY praan,

Muanlsers are steongly encourmged W participate inthe deci-
ston-minking process concerming LIFTs eoqui pioent aequisi-
thoms and Facility wpgrades. The Fauipment resiiree meetings
liveetly affect the direciion tul LIFT will take o the commg
VA Al membiers are weleome W enpress Uheir views. The
et W ill tnke |ll;‘||'|1 it LT olliee al (AN i

Fusr thesse of vou unable to attend, please put soor suggestions
in wnting, and send them to Roberto by el

n.ng.-u“-lh- 8 fpestmail or !r:l, fax A16G.588. 7007, This Wy |.I|1"'_'l- e
TS Ilﬂ"\-l'll‘i.l"l{ s the LT anvil diseussed, Yoluneer btsuars wall

b grivenn for the time spent ot the mesting

MEDIA 100 TIPS

Ko i il that each prograam withion MO st contain
elips with a single video standand and & single sndio sample
rate, e conifigurations have been set Foe o M peogram,
onily meendin contuining matching spamisatons can be wsed
within thal program e, vou cannot iy configastions within
o prvsgraan; iF your program is set al 7 ki only media
withi that frame siee can be broaght oo that program’. When
vombining media from different sources (eumiple: flm and

IV it s irmgpeortand b comsiider the sllngEs Vi will b using
during the :Irrt--llnn‘l.ul:'linrl stage. Alwo tiote ot it is possilale to
conivert video and sudio at the digitizing stages, this way vou
com conform U different medin sources von intend 1o use,
IMAGE: Aspaect Balio
a1k,

Frame Siee - GARABD (sapimn: |1|'I.|"| o 7 208480 TS uare

KNTED [FrOETIIS Iwir wet b eithier 4:%

pined . DV will cnly sugspasrt on-squan prixed frame formais,
AUDIO: Sample Rare - 44900 1z, A8 Hz or SHNK) He MO0
uses 16 bit audio data format. 125 5260 siidio is convened
s 16 i npn iLLI||!l::l‘I.

NEW MEDIA 100 MANUALS

LIFT s Mestlin 1K) manual was recently apdated and is avanl=
alibe as @ resoires For sy member plasning to use the Media
1OH) foe dhieie Dilon esdit. The manual is & valishle resouree pro-

viding information on LIFT's svstem and i's organimation as
well as tps Tor basic noo-linear sditing. We strongly encourage
memlsers 10 read through the manual Sefore making their
brmnhrings

NEW MEMBERS

Wi Lhew

Mo Ealiling

Lanar I".r:_La'nir

Mike Fillipyeony

Ny Huu”

ingeriad Flmamii o
Steplen Jones
'\n-iir'l'“ haolillliammer
Jack hwaniter

Wby Lakhanpal
vna Luira Leibner
Baunie Lassky

Yale Minsey

Mise Ml
Meline Nndenn
Clarmen Nosewort by
Ailrenie O Rinin-Jondan
Draviel J. Pateiek
Pruualertne I'llilliin
Julienn Poulilape
Hoyms Weal ol
Mareis Rodsinsan
Dhosmpbnniapuae Pluassasll
Miectume]l Sown
Juilan T pesian
Coanry Timmons
Iderbssrals Verginelle
Clinirdes Wil
kivran Wilson
s Wynter
Bachard Yagutilon
Pamal Yowtinig

Dy Gl
Mark Cisler

#ivean imetnliers sinee Frbuary 0001

el Yachoel S

g Miwssy by spem

T




WHO/WHAT Ma_f\R(;rl-L

- .,"'_‘_-_

COMPILED BY NMany MAacNAUGHTON

infe for this column can be sent to the Mewsletter: by mall o/o LIFT, 37 Hanna Ave., Ste. 301, Toronto ON MEK 1Ws:
by e-mail to Laricea at lanburkesinteriog. com; by faw Yo Li6s AR 7ouy Hawve A preds release. press '[_;.._\l:k..jgu or pai!:ﬂrd?
Why not send a copy to the Newsletter? (Try it, it's easy!)

PRODUCTION

Jonathan Williams has just begun shooting Fhe Bt Frood
0 "‘\l'.|-|'| 16. The Faet T

wWanler 'a'ul"-llll'\- whio takes a hat Irosmm & TR bue= o lisi 1w

1% rI..- story of & i, bost II-.I

it thee Froeenn s 1"|.||I\I'Ill|l'|l:||..'\-\.alhlllllllll 1= ensl on liim

ikt IIrl' ||1'.|||I| il ||||'1 [LRFITH]

POST-PRODUCTION

Richard Strobsel is el ritige
wiliting stage of his shior Tl

! lee wilth onldy & banddful of
jrick-nips slatisd For the eardy

L 1T Shvol oo eodose Mism
with segments in S il
Super B, the Gl ehipomicles
thie Tial moments of o man's

life as privestal events Mashs Bislore hiis eves

Julie saragosa s short | loww, Paariale, 15 1 |.-r-.|-|-:.||:'.|. AT L]
I'hias G-minute film was shol ising both e and 1hanim
film stoek. Parede is a b -processed archival Blog abaoai
lst venr’s 200 gy pride parnde. The sound is a collage of
danee musie 1o contrast the seeatehed and grainy look of

1 II" 1.'" "ulﬁr'

Sue Rl snd Mary MaeNaughton have just locked pic
ture o Head Sevck e, 3 16mm stospr-mmastion anumated shor
mgwide o LAF 1 s el  Bbemry anmnalson stand

Heed Stick e

|.l|||.||.l||. lll._'llr'.lll_ sireEries o '\-||I-I|| lin=n v ain _||..--||.|..-.._-| il

in G d=mmimiite cobivedy w liose beroana

|'|l| :|-|| Lirvaiii |.|”II=|'_: 1!” ;I||| grellaing II||||-'|||r'|1'||tlr Ilu I:lllll in

slatedd Tor eompletion m Mo



Michael Caines and Keith Cole are corrent-
|.'-' |III|1;III.1 the I.Illihllllllp‘: touches on their -.'|rir'
Fhve Boyz Newt Door, an 11 minute black and
white 16mm film. The film is a tilogy of
fantasies shot on Super Smm and blown up
te 1Gmm by John Kneller. They hope o have
the project finished in May.

ftemembrance, a short (il by Stephanic

Morgenstern seleeted by the OFDC for its Calling Cand
Goeant and shol on 35 in Cinemascope, reeently

W F:I[I|Il.'4l \IIIHlliII'r:. A wardine pomanee seb i 19482, 1t s the
story of u cautions, aunted man, cursed with the @it of a
perfect memory. He is approached one night by a mysteri-
ours wiornan who invites i for o denk, o danee, and an
apportomty to teain st Camp N as an agent of Allied
Intelhigenee. Stephanie plans to follow ap the short with
e featoees version of the story, toowhieh this o is a short
preadoegue,

Michael Filive is currently working on two DY shorets, The
first, called Suoake's Den, is 10 minutes and is currently in
post. The plot coneerns theee oflice emplovees at various
stages of their careers that are stuck at work, Thie seconid
short s called Love By Namders and will be 20 minntes long
with an early April shoot date [t is about a couple that
deals with their everviday reality, comes into conflict with
each other

el r'.lllﬂl].:l."_i s [ 3 :I'|'.-.r||||1i1rr| ||‘:||'II|||_'I|

(1iTH ltt‘rj'lll. of thear love,

Carolynne Hew is currently editing together hours of DY
aned Super Smm ootage (shot in Malaysia, Hong hong and
San Franeisen) down into her 35 minute filio S Feer
Sererge Women, The Gl is a personal quest o explore the
IIIII'|t|l of the Hakka worman.

ON THE SCREEN

Lena Bielewicr has just com-
pleted Gerd Lramea, a 16mm, 24
st eodoure . Prodoced
by LIFT mummber Sue
Georgiow. the [ilm asks the
following question: What do
voul do when vour ex-girl-
Friend invites you (o @ party
on the one-month anniversary of vour breakup? The
answer: = lhow up with a hot date! The film will be sereen-
ing al Ihi.‘;:l.i"ﬂi"ri- Imstde O eshian and ﬁnl'l. film Festival,
The program is ealled G16-FUN-FOR-GIRLS ane it will be
showing on May 20h s 7200 M.

Rolserio \I’i{{alw"u'h |'f'1'f'rl1!l'|
:'n-||||l|l-h'l| [ilen Shefeer sereened
as part of Pleasure Dome’s
Blueprint Project at ArtWord
Theatre on March 10th & 11th, |
Shefrer 1s an S-minute found y
lsotage (ilm that explores
homelessness, bomb shelters

arail the 1
Canada is plamed for the Fall,

e of filimmaking. An extensive lour across

r".i;:irl inonths of havd work ace finally paying ofl for Jell
Ashenhurst. His 25 minute Glo, Garege Do, hoas _ill.-l
firshed post-production. In Gamge Dreams, two Gilm
sethool grads struggle to write their “breakthrough™ sevipt
while stuek in the subucban voud, Wateh foe 0 al a sereen-
g b the Bloor within the nest few months,

JelT Steene b
minute experimental docomentary shol on DGmm.

What's it abont? That teving o pereeive the drama feom the
documentary, the analog from the digital, the faet from the

as completed Nerambfs '.-H‘u.l'.r.l-.-l:{r'.-.ll.r:.l':l_r a1

fetion, amd the technology from the sexaality will be mene
pervierse in the futnre,

Mark Wihak bias just completed his 48-minute documen-
1:1I'_'|. i " Hi'ﬂ'.f 1-.1'.'1_; . ."‘u'.l'nh'-l W f'-.'-.l.'rr ]':.I:.r. ffr';_;n".'.'n' f':ll.'i'. 'r|'|1‘ *iltlr-
ers known as “The Regina

qurl ol the (il is g ufllr.'l'

I'-i'u"'. -|'||e- le||:l|:'|l:||t|.'|1|:||:\ '|.'I.i|.| receive 1S |rl1:|.'||ir|'.'|.-\l |l|'\|'lli
on Biavo! in the ."4-|:|l'il|;_". T esthier mews, Mark's 2000 shor
(ilm Arroerotion, which recenily sereened at the Victoria

m

Irllll'lli'll-fl“'lll I"il-l'll |'If'|1F ‘l'i'lll'li I"l"i“l‘--ill |||'I\ IH'I"II s i-ll'i' 1]

sereen al the Shadowland Festival in Salermo, aly,

Dirceior Michelle Messina has just completed two shor
amimabend Glms, Falfng fn Leve 15 00 16 mom short, stop

ORI FInLE l'l-] Hllit |ICIFHI

ed film which was hane proce
colourized. This (ilm is about two Learts inoa civeus that are
tight rope acrobats. 1215 a 16 mm short, stop motion ani-

al LI This film
reveals the nature of the twelve animals in Chinese
Astrology (dating back to 2657 O] anad is wrilten in

3 ind English.

miated (ilm which was hand processe

Connloniesy

Leearge Filtsos recently completed his 48 minute parrative
film Wechanies which sereened 1o a packed house at the
Bloor Cinema. The film poses the question: "Mechanics:
What happens when they break down?”,




20th ANNIVERSARY REVIEWS

BY Marcys Roppxsox

Marcus Robinson was kind enough to review some of the shorts in the FUTURE part of the LIFT zoth Anniversary Program,

NUNCA

What do vou get when von

g anel a
defiant Barbara Streisand?
Syvet, Aot Don't, Ve,

I acelaimed Glmmaker John

eross pills, champ

{'ﬂ‘l'_ln S0 5 |Ji|'l|11l:|_1 irl1‘:~'1'|l:l 11§ . "
|||| { .|||llrf||'i.'l and \1';_"’iili'l..'| 1'|:-l|t1'i'|l|||:|1|" the III'IHI.L'I! rlosae
uge “that emctional iu'lr'i dish ol truth™ and its I:Ivll;,::ilil.ll.

the “bonnmn=shiot”™ (st '|.'l.||.i|l il Seems .rl.IJI.I'_'| -\.u|1':||||||_'\. el
for lmmakers CVEry where that “we shall not... will not...
insert active verh herel. . ever” As is the ease in his own
hl:-rL.. L ey \1r||‘\ anlitle bt u[|1.|||||'1li:|:' 'Li\ilill r||'v|'|ltr'r||.'|'-
listigae rests on e .'I.Ilill|."| of the Tlmenaker 1o examine
|||:|I|| 1l||I iunili'n.- ;|||1| |I||,I II'I.',‘_EiI|'iH' i 1|||'|'1'| |]ii1|1r;_'lll' I.'.ilh
their aundienee,

SECRET

In Michael Hoolbloom's Toturee, the Knowable homan -

vierse has been ceduced to Blieen different Gaces with and-
nite personalitics. The Seerct uses the reassuring innogence
of a chilil's voice and computer generated imagery o amag-
e a birth i thas Kind of lGoote world. Video inteoductions
then show us the “faces™ of [lmmaking fotore. The oeean
it as wide and the horzon not as distant as we II'|i'r{|:I
imagine, And although we now pecognize the Gaces, Gl
offers the ability to ereate o unigue personality through
'|I|l|l'!.i|i|t:|| r‘\lrl t"-‘\iﬂlfl.

SLIGHTSEER

A open invitiation (o observe
annd learn from our past,
Sigrfrtscer by Midi Oneslera e
ates campiiter technology, an
energelie tehing beal, and
bivewnlar dual inses o ensore

that wir keep onr eves wide open amd our sight fised on the
posstbalities, Onodera’s reguirement of ﬁlrlllrl.‘lkillglﬁ ETTITTRE
demanids that i lose its vision vet see overvtli

oA pas-
siomate narrative poeim subiitles and links the diverse
imagery, silently welling us the story of a grl who Swanied
1o see through her sonl, not what was in front of hee”

TECHNICAL DRUNK

Il N think threadin

v an- antedeluyian 16 mm pr |_i1-:'llr| is

1 :'||;||I:-:|lr;1~, Irll. chu i:|;_; H] \i'\-lyiu'k l||r¢|||;_':|| LT 1k

Bk
while H.ﬂ[ill',: on the toiet in a bathroom stall with no
door... JelT Sterne examines his I'\I'l.'l|il:-||h|1iFI i his “eellu-

|Ill1t-‘1l'|i_ ||'||'|.II|=_'|] il '\l!lil SCTEEN narralive "fllll"il_i'l"'HH'illlli

exposed Almmaker amd an inereasingly heetie montage
pacie. An eflective reminder of the combanation of frostr-
tion, sense of loss and exhilamtion in marrving the ecllu-
fomed s the digntal age.

S5TAR

A deeamy, sensoal homage 1o
the |u||'.~.t|it ard birth ol a cine-
matie dream, Helen Lee's Siar
tikes @ secmingly unadorned
Woikers Yesrs Wi !'Ifm.u

| ."r'.".'u' 'q-ll:lt;_'; | IE |.|I|;-|; I." i 1':||r||1'“:|

'
'Il'l'llll'ﬂ"

:|||.l:| ||-Hi|1'|'~. il-. |_l.|'i1'h. i the context ol film, ;_:i\illi.! the
JULIFTIY of the [ilmmaker a ||n-|-lir ardl romantice e

gl pmages 1s how poignant somplicity and silence can bae
Wi how poignant licity and sil I

when used with sellresteaint

HAND |OB

N eNLers 8 Sereeiing noom
y i L

for a private viewing. Inoa highly |
personalized work., lilmmaker
Wik Mead justaposes past with
present in peereating a lom-of-
the-century daguerroty pe look

and graphic [Dotage o colebn

preesviding for the abserver revealed as participant. Mend
wryly observes that what will hikely not ehange each tone
wee assume our-seat alone in the darkness, the sulyective
relationship we engage with whatever presents itsell” on thae

ST,

LIGHT MAGIC

Whiles temelitional narratives amd moving images
representational of the homan form will likely
:1|'.t':|.1.- doniate oiir |]||.||:_:uil|:ﬁr :'nln'l"lvlll':*. it is d
mvsterious reality thal do-existing withi this trudi-
ol exposed *light” are its varations somewhere
just outside our viewlinder. This secis o be the
Kinel of hight that Proska-()
ture in Light Magde, She uses the cameraless plotog
technigue o ereate

nhof seeks 1o cap.

“u lminous danee”, strangely hvpnotic
and suggestivee. Sound and mage relale an uneonventional
marrative but 1o a ceceptive viewers pechaps alse an intrign-
ing change of form and point of relerenee.



The filmmakers involved in the zoth Anniversary celebrations were posed the following question thought up by the Newsletter
Committee: Do you think you will still be using film (celluloid film stock) in twenty years and why? Here are some of the responses

Cellinlowd is alwnil oo alung visual IR For i, o lilin = a
fantastical interpretation of meal ife ovents and smotions
which Iranspor iis ||',H|||.||' Jows (and Janes) to llFiId'I"\ AT
siile o o alben mnnelme g even deeney lives, Call i
|"|;'..'||rihrl|. el e I'-ul'.l.li‘|| Lsaat eeblialanil is 1y Bl lnizinnes-
goenie deug of chisie,

Siobhan Devins

| won't bee msinnge Film i bweniiy LEArs I B el Bow thoeen,
and so will Blm.  No eelation between the twol, o the 1595
s, radio III:I'I.'\ byl intermational attention, B “I'."' LI
[THTT TR [T ]lI'IHIIII'I"' ol E||:|_'|.-|. wlien Y cottld make movies?
'\r'ﬂl |;.I|'|II1| ||1' PRl nivin Flid'lln'l"\ W i" ]w r||||'1'-|||.||||'||*\|u||.'|.|,
il CrEage all ol e senses, mot _i|.:|-\l -.ig;iﬂ el sound, In
el all muswies, | sicinlly those that rely on o eealist
sl will Aphpheir ilistemetinsly Mar, Paul Shaeis sl Carne
Towwssian will look hike docmmentars, Alfed hitehioek waill

just liosk Fddieualosis

Mike Huosolbsosenen

When | think of the futore of celluloid in the Gee of tech-
nological advancement, D ihink of my Gotbee whic is o big
lam ool short-wave smdio, He likes hearing brondeasts Trom
couniries he has visited, oased o lve i, or would soogply

II-LI' T ==~ Hﬂflll'l‘.n Illl' (R !ll-;j 1'||| 'lI|r|{l|.||l"'l thi'\.l'

ilavs makes it a feasible altermative to o good shor-wave
radh Via the intemet, it would receive a wider vanety of
birvnaa b .I.'-Iir:'_' al & Lo I-|I-l.||‘|1\ e hn Bsanat, D010 !-l-rtl.1|:l|_'|
never make the switeh Ihull,'.-;ll brecmuse b likes 1o listen 1o
hus hitle short-wave radio as hie Galls :|-.|r|:'|| s e

bias b leseaddes ad bie'll never gl‘l ol o lalis 11I-|III'H’|!|
with g computer plugged oo his ear to do that, | goess the
Hredal new uil-tillllh lir |!II'|ir||.l-|-_f_'|. o icles us with are I|'..|||_'+
"-b||_'l| benelits insolar as we are comfortalile in T TP thieins
Hegardless of tha LTI mvailabile 1o e as a lilmmaker in
hn-n!_x wiears, ol = e e kovivw o mernnes ol s sanl mee as
ani wrtist, 've alwavs gol goadd old esllhiiloid v 6l back on.
Clhiris Meban

Wil filmmakiog ol the same context that i1 does today?
WL wee b sittinng b s theentee Tor g group expercnee or
|

i is expensive, gesthetically it evokes s romanboieed view

soliely dowenloading movies on=line? Film as o vinlle oedi-

ol e 'l.l1|| Within the comtead ol CTRAT Thy 1||..4L|r|: e ||||.1||
Liees ool Tilin wwill .II“.I_I.\ holdd @ e o iy work: Lowsver, I
clrpol sise ||11I|; restricted o this vision

Maili Ohisilicien

Vs Vidleo's SELY 1||||:||i|':||i|-|| aniil alissen ol o |"\||||-|11'

ihe parmmeters of |mu|||||- wierwing conditions: a Tillm
serveTinng s almost alwavs a singrular event at whiseh you sy
Foveeesd 1o e, That part of my ego which wanls s mans
FH'1|I!I|' s Im--nl|||1' b =t wiork costieedes Lo that ol
Jrart ail Ty g whieh wands thea o gove o doe attention

Daniel Cockburn

Tl six vetne logeal Daantbe of Pollution Watels, the envieon
el wem of the Global Fedesmton of Ceedin Unons
GEFOL wae Baddak Drinpesit, ossnier of Sony and salsiduoa
pies, vl |\.|II'|||I:‘FI|' turnarssiand altier Farths Forst s
ervdd the EIPA's Toxie Belease Inventor, revealed 1o have
|IIIF|'|II el false dlocumenits sapee 2NV

Ui Nowembeer Dsi, A0, Die Erie Clumibiers, former hassisi
i Wasliington, IXCL strait edge punk banad, Boappareitos,
il corven RO ol Bodak Dopaom was senteneed o izl
o ler Tesns law For represcniing @ corporsmiion causimg
owver [N deaths. Evidence told of irmeconcilable daimn
age Lo eeo syslerms -Ll:||'|||il1: & lectone plales in the
Amiercas and Eormsia. In a irial -u|1|||.|r..Lh||' 1o Eichmann
i Jerusalein, e Chambsers was fomoed 1o deliver a than
rhietore on biohiliers, earlaon divade caplure sl peslusessd
|.'||||l LI [ A LT It ween r|u' 1|r'.|l|}|.ll| sevptitment “we did
whiant we could™, In his ||i'|l'lI|:||-|._'; shilitpiienil e |J|.|' veriliel, &
1||I||'I e Chiammlsiers -\I:|1|'1|, “Hisw (IRRTIITS ezt I|:|1I |i'I'III|I|
chemienl infmsteuciure necessary 1o |J|.|__-_:1|ll-.|- andd eupee

caneer his v the cause of i all along™

St "‘n-‘h'l'lu'r:_:l‘l.i hairmian ol the Directors Gaild ol
Sortly \Ainweriea was quiotes] i thie Ve hork Times.
Nowember 2, 20200, “As lilmmakers we used the matenials m
olr 1|.|-u1m:u||] o ignite coneern lor il (ot and one
another.. we lued nooeeal undessianding of oor compliony”

ik Tl




E‘

2001 TIME

DO NOT OPE

The Newsletter Commitiee came up with the idea to bury some things behind LIFT that
iterns we were going to bury and make it into an article. | thought this article might b
just run around with a little camera, take pictures and fill two whole pages of the ney
arange room and begged Roberto to let me bury that incredibly ugly computer in the
objects and LIFT staff members. The objects do have some significance because I hay
photos are so people in the future can look at the photos a

I The Flathed. . Will this become something like .
the famouns [ilm shredder The Moviala? Or will there be a

Beta and VHS.... Could you just record on tooa
compaiter chip without any tape at all (ummm, yes|?
revival of using the Nathed in 2021, an |_|||.r||'|'lr;rn.|||||| Iringe Will vou not have to setthe timer on the VER anl Juist

cult who's aim is getting back to the elements of film, to download vour favourite tv show when vou gel home (acto:

toueh it, and diseover the power of making a Glm by hand? ally, | think you can alrewdy do that}?

2 EMPLOYEE OF THE MONTH i

Some of vou may have been wondenng just who is that

The camera shy yet phiotogenie Deanna Bowen,

dashing voung man at the front desk of LIFT Vs Jesse

|uunm|m-1-|! Jess-ah) van der Schaal, LIFT's mew OdTes i

Co-ordimator, Jesse s a Pieces and s hoblies iclode
||ri1ki|1;; ﬁll'l\ onil o cardboard boxes as well as l|1'1'1'|u|llilli.{
his very own teawvelling "squirrel civens”. Weleome aboard
and 1,'|:|||.;_':|T=|rll|i-|l i1r||5,_‘|.l:|ltl' lrhuhu Foes inbos o L cap-
sule,

A LIFT filmmaker [Carolynne Hew) i technalog-
cal digstress, Will the flmmakers of the futoee look st the
I"}"Iv, H.iil!-l'“.\. ||-|;_:I| tech sl sl |:IH;_{||:' Will a G4 look to
thiern like an "l||b|.||1' 2 lowks o us?



CAPSULE

N\ UNTIL 2021

Y Jason Fowny

s of the co-op could not dig up until zoz They wanted to take pictures ur all the
tle too fluffy for the LIFT newsletter, a space filler. Then when | realized that | could
i, | jumped at the chance. | begged Barb 1o let me bury one of the flatbeds in the
1y room but they both sald “no” (Where's your LIFT spirit?). So | just took photos of
sen itemns that could possibly be obsolete in twenty years. The LIFT staff members

¢ oh my god, look al that sweater.... it s 500000 2001

1 v

7
15, (% Filiwi filin el Wl s b ann awiie Torties sl L ) s compuler v Wi O heriery eosoiidi s san oibil, in's
Filheess amving 1o ks ©1 nsed o make movies on this thing an Antigie Roadshow item aleesldy. | mean... it takes those
ealled flm® with them responding, “man, yon're so old®! b oldd Noppy disks.
o This is what the LIFT sign looks like i 2000 LR The charming executive, Barly Soiderman

Foe MG, 1 think we should mose money 1o have ot changed

o pestl o, 1's way sexier

LIFT's Baslowesd tectmieal co-ordinmtor Clinstins Baitle was
] e dielsonair Robwerto IIl.rl;_'.'lljl'”vl ||||Inr1-|r|.|-h-|_'. SR froam the odTiee



DIGITAL VIDEO ANTI-HYPE:

SOME RATIONAL THOUGHTS ABOUT THE DV “REVOLUTION".

By CHmEETornEr Ba

Thene 5 & ceeaT pEas of hvpe mght now about how the Digital
Video revolution is going to take over the world, This my
b i bit o an exaggeration bt the bure surrounding D
|||i:;_';||r makie you think su. As video was -i||||||:|.u-|§ tir b win
mid 1980, 4'ij_:i|.'l| vidleds 15 now s ool 1o be the

he (il industry.

v of clowee that 1= revolutionizing
Maost of the |!1.|Jr‘ has nl'l';_f.ill:ltrr{ fromm the manulaeturers
whio havee a stromg desire o sell produet.

Vs o resull of this JI._'l.JI-l'. |“i_[i|::l:| viileo 1Ii1-\ |.|¢-|'|| ;|\.i|||_l. Lok
up by lower budget (il

akers with e equally strong

desive 1o muke l'lll'-'l!l films, The ""'“[.' nl'ilhl oy el Foor

B
the art form and the business this mevy mieditim 15 remains
Eir v seen, Hlere 15 some of the ||_1.|:|.' pund sorme ol e

il

oppuosing realities of w

“DV 1s Master o shoo™
1t s & complete myth that DY is even one second faster o
skt AlL it takes to roll a DY ar motion picture camera is

i [prisss ol @ Dt witlual uhuulfn-rg Lo 15 used 11T

Al I ([} 'iil"\.il

g, locking and s:ing up the seene,

1T v

[ sil performance, it akes dme o
rehearse and block: il you are trving te tell o good story, il
takes e o gel the proper coverage sl establish all the
beats; iF vou are trying o caplure a professional image, i
takes time to Dight and set the camer, This time does ot
1+|a'|||;_:1' |I|'1'i1||\l' I'||:I

Aare l'|tl1|l;.: r: |i||'l1||'1|l||r||. 1|IIII LT
N and shioot™ i Glm or video and both will ook

1'||I|:|||_1. II.'I.I{.

I, in fact, can be slower to shoot because e l.i1||_'4|.|__'||||' is
u‘I‘H'.‘Ip and eneconrmges ||tr|'w|lt|1rr|||l_: and ||ilr:|| ralios, This 1s
1 he |rig'r.fl"\l Killer of dme and thime 1s the miost l"\]ll'lini'\1'

ity in the e
adddiional ke and additio

[k

Tuction of a film or video, Evern

| st wpp costs [ more than

whal _\.:lll-l‘ﬁ' PayiIng for the |'|'1'|'||'|ii||lr|r medium, Even i [reisi
production, a high shooting mte can be o carse as vou
spenid hours of expensive editing e sifting through

hours of footage, Video isalso more difliealt o light ateae-

li'l.rl_'. which consumes even more ||.|1H|1||-1'|n|| L,

"I]‘i :h 1"'“'-“]"‘!" lhitll ﬁl"lq

Mol crmer

ring filmmakers make their budget estimations

| ul

|r|'- |h|r|r1|li||:_: o nse o consmer DY cam, hike the Sony

VAL, Consumer DY auneras are oot HD240, Digi-Reia
or even Betacam SP quality cameras a
relatively poor High-cnd 24p and Digi-Beta svstems are
very expensive o renl amd nol easily ava

d the results e

ahle |'I;-_':|!|I T,
The (rosl production costs go up significantly when work-
ing in these medinms,

I the filin s itended o be blown-up for theatvieal relesse,
then consumer stvle camerns are vastly inadeiuate, Aller
doing tests and research on a consumer DY

e LLEERS it

I fonnd that s il.‘l;llr_r" 1|l|'||i|:.'| andd lack of controls meant
that thes end resalt was F’dli]li;' Lo appear |p||||-|'|||'r~\-.iur|;|l al
loe=st amnal I-|l='|\.JII'ii_’|!II ot zamil Hl-.r.f.'.- al worsi, T caplure
decent, lilm translerabile, hroadeas I'I'.'HII'I.. Irr1t|i-\~.in||;|| arnal
allemelive l-lllil;:i'.-. a minch |||';,_:i|.|'|'1'||.|:|l |||||||.'|| (ICN R



“I have a new script, and it's a DV project!”

expensive ‘pro’ camera is necded which diives up those
ehissiper up-front costs,

IF the plan s to finish oo Glm for festival or theatrical
melease then the final cost is sometimes more expensive
when the project onginated on video, 1t is much harder 1o
comvinee o distnbutor to ke on the eosta of a “blow -
anil transfer” (which are about W% more expensive than a
superli blow-up in onder to get a theatrical release.,

Tl Filim s 1o be veally exeeptionnl e someons 1o inves
Pl G0t 35 thousand dollars (o loanee the l‘l]l'[lllll!“t:i{l" ol
Ui Fili. There are still many festivals thin only take materi-
al om Gilm s il the plan is 10 go 1o ertically important festi-
vals ol imarkiets to God a disteilotor, prepare o budget
aniil iivest thie Bilow up money yourselll Al this point, you
may ask }ullmr"'u‘l:} Vo dliske't shwsest o Gilem i the first
place.

O a byprical theatrieal feature film, the ififference in cost
between shooting on IV and shooting on film is nmgh]r\
sequivalent to the cost of hinng a eouple of additional crew
members, In other words, foe o Gl (il is paving for stars,
g experienecd erew on hi payroll, going for decent
ligghininag amid siet divection aud Gishing with good quality
s and effects, the cost dilTercnes is so minimal as o
b imconsequential. Even on s low bodget Gl vou need
the same erew, the same sctors, the sime loeation, the same
lighting. .. nothing is different exeept for the reeording
imediim! Al other costs remain the saimne.

=N is great qquality. 1t looks just like Glm.”

Aovone who has seen the results will agree that Digital
Video has made great strides forward but it looks nothing
likee Bl Bt is o ennively dilfeeent mediom which is oo
nevessarily bad. Digital image eapturing should be treated
s palente ehiciee, much like a painter clioosing between
wilereolour and oil. The choiee (o shoot TV shouald mar be
b ger deiven; it should be ereatively driven, as it suits a
eentain tvpe of story (e, The Bloir Witch Project s The
Celedirvition). IF the story suits a shooting style that is prima-
l1'|j| lise s, lalullg heads, imteroms, colder, Oatter, hander,
then DV is an excellent paletie to choose, IF the story &= a
tﬂt‘r"pillg |:l'r'i-tu| piu'l'. has a lot --r'lu-nuu shots”™, eaten-
ors, wiidle shaots, is meant o be warmer, softer, ncher and
more delicate, then film is the palette of elivies,

For theatrical Featiee Glms, it is gonerally ageeed tha DY is
not Lhere vet i vou want o eapture o decent (professional,
competilive) image, Recording o beatilul or delicate image
ot 1o D and blowing it up is akin to buving a new Rolls
Pavee sl dlriving it on a logging roml, .t gets wreeked,

“Evervone is shooting DV Film s dead!”

The g might suggest otherwise bt the majority of pro-
durers are still a-hlmill.g oy sl o Bl bevanse of the
generally acoepled (but not equally ivped ) knowledge that
DV is mot peally ready ver. Digital Vidieo is still in its proto-
ivpiral dmﬂnfmwnl and moest cnmeras are new e untest -
il h:l the 'imln.ur_i_ DV is probably where Gl was in the
1EGHYs: it's ot @ long wav to go bul one day it will be grear.

Many distributors are still quite leery of the Digital medi-
win becanse smaller budget films (e Glns without notalile
stars) are sold internationally based an theie story and their
inage quality, Many buyers won't consider erppy looking
Glins and will often make their purchasing decisions based
an viewing only 5 to 10 minstes of the Gl 10 doesnt
look very goodd, they'll move on, Unless vou have a star or a
bt ol awands 1o sell it on, you better make o good looking
prodduct. Another consideration is that Umm is still the
interational standand. The film can be taken 10 Siberia,
China, Afriea,.. vou name i, and it can be projected,
broadeast and transferred. It will be several years before
theatres worldwide will convert (o digital projection
bewvanae they liove made huge investments in 35mm equip-
el 11 also cosis an estimated 57000 gdiditional dollars
jrom-serei Lo install & digital projection systeim.

“1 have o new seripl, amd it's a DV projeci!™

As wee alll know, filins are Ginaneed amld green 1it based
almost exclusively on whoe is in i 1 s the star system that
rz'nll;- grocrmles rumll'ug and the medinm has litile or noth-
itl|.: ton dloy with it | hear 1oo iy filinmuikirs Hj.ilrg o sl
their ideas because they are DV seripts but what | would
wanl to know (as a buyer) is, “Whe is in i and =What's it
alwot*” |"5||r1|_m becatise DY is so sy lo ahonot, there 15 not
the same smount of e or ciare ot TN *.l'ri|1l, th
ﬂl.hlillH anl the |.II.1"-|II!‘I.HIIL{!“II-II. Thee wesalinum is l:li‘.ilig
preweilenee aver the story whiceh i leading to the creation
of w lot of bad product.

Digital Tinage acqguisition is coming aml it currently pro-
vidles fillomakers (with the riy;hl‘ tvpee of story) a paleite
choiee that is cheaper up front. [ s an excelleol mediom
for TV senes and documentanes bt only with the higher-
el Illl'.!ip nr Ili'gi-h-ru sasterms bt 00 will bee imany vears
b fonre youn see Digital Glns o wide theatrical release,
Dot forget that about 15 vears ngo Betean SP was going
tor bk over and never did, Illl}hll:h Toor thie same reasons.

I thee wenr Putvee, T wall kil Betaenm Im'}mn'lu[{'g.. ol
libon techinology. Let the hivpe go on bt mnke sire vou
mithe: an informed and ratienal decision belore you make a
considermhle investment inter your next big film project.




ON THE PRODUCTION, VIEWERSHIP, AND
CRITICISM OF DIGITAL FILMMAKING

| ave & Tl foR readdime reviews Tor Dikeins | hove seen owe all

L habiis, so don't ask). B rr|I|_'|. |

silly, binme-wasiin
Foonnnnal ponvsaelf ILI-II'|II'i--l"l1 .l_'. what seems 1o be o trend in the
way some of the more widely distmbsited features done in
1% are Bt weitten about (or net weitten about),

L1 [T

techinalogieal reality, entics | hove come aeross have gener

i miosl have eome Lo el W lilinis! as 6 new

ally Fefused 1o think of she Wl ang i IV as represciiing any
|]|||I,.; -|l'~r||i'ill'.|||_'. hi_-_‘!ll!-ln.'.ml or ew We are alpeady SeCIng
t 1\.-|I|-||l-|r'-~ ol revcent DY cinema that give us o |H'-'L HTLEE
whiere this pew form can take us sestletically and preslitical
. To blindly wrte off a DY Dl as just @ new kind of il
lisrmmal as Lo senore a fundamenital prart ol 1l '\-]'_'|I|I|_‘l|[|,:_:
[rrmichiee: I order (o Lr-rjr L with the innovators of D
cimen, | think it would be a good idea to ke a new look

ml this :I.|I|II'Ibiﬁ'|1,

- AR

asf wdraedi

I redoans

gt drso tle somvarton af uheder ae sbunkd be cadfing i o L2 Sitan, L2V premiliictsing ar adedtvee i e BE-Cmaker, T filsmiker o

By Vicron Fax

Sofiie (limakerss | have -|--.IL- i Lis ilisagree alwiit whether
thie miew |H-“||r||1||-|'-:ll]:l'l'-l by I would add or distract
[vom their work. Bud all seem to anderstomnd thot ihe deei-
stiont Uin shiowst el eddit |i|;_;ir_-|ll_-. or rol s Lu*-_\ considernlion
ety overy step ol Uhwesir [ereress mrdl resull |!1'_'|.-:||n| the
, Hhis
|'1|4"|-_\

obwious teehnologieal barrer, 1 beliove tha Gor nu
ilecision also involves r|'|u|4_x|.1|; sicls ool tosials Uil i
ifTerent possililities and Donatations, Wil it not follow,
thiesga, thist tlsese diflerent tools comld also A W dhiree-
tions in making meaning? | believe a more corment discus-
sion and enticism of Digital Video features would requine
sovimie ko |1'l|'_'1"|I|I'I1| thiat 1 &5 0 mans 1-:,;I|=|-|1 amf WIS,

a work that s umgue from, allsest related b, fillm?
I wonaled argnne that s formal -|-I.r|II||'t ||l'||l 1o dletermne

the range of the filmie text, Al Glmmakers closse, con-
LT illII-|_'l. (o ol Ly express thenr idens ll!-'ill,'; LI TR |llli|||

bl derwan il far

wiid] trndisferresd L ST

wlidnl dnin [0

Sl Neifirea b Halisii Lases s bidichi was



along the dialectic where completely relicarsed and com-
pletely sportancos sit al apposite ends. By chisosing to
shoat i IV or Glm. one s !lﬂ'r-.as.'ln"l_l sl-rﬁning a mnge ol
prossililities one can easily have ai one’s ﬂinpns.uL In other
wotils, because of the relative costs of Glmvideo stock,
supplies, and equipment, a Blomaker shooting on il is
often pecpuined to put logether lengthy shoot notes in e
prosduction and be encouraged 1w nob depan rom i, while
the [W.artist can :H:ﬂnﬂh the shoot mere liberally. In
o, e exactilinde and restroint in temns of gull.llng thie
viewir's attention necds to he present during the DV's
post-prodduction process, Mike Figgis® {imevode 2000 is
ome specifie variation of the DV production approach
where avtors peeeives] more room 1o improvise the narm.
tiver aletmils 10 frond of ihe camers bot camera [m-,ii'l:inn.ing,
prostprenslinction soumd aiul g seemied 1o reuine i
peeeinionn, Thae abilities of e roeedimm also allowed Figgin'
project 1o ke o new divection away From linear, cansal
nanmative structures. The Gnel n'sull ol the m‘lmg_ sonnil,
aml ks -en-seene contnlate o s unigue sense of alien-
ation fim nature, an unpolished, sell-conscious quality,
anl ihe composition also scems o give the viewer the illue
sion of power over the inage, Although this sense of con.
teol is nliimately ilusory (e soundimek, and thos the
altention of the viewer is always being pushed thirough one
door and then another, the elfect itsell connol be easily
achivvedl in any other mediom.

But whi ean say that any of these ‘innovations” were actual-

Iy impossible before the introduction of DV technology? 1f
not, e this really be seen inherently as a signifier possi-
bl omly witly DV? There is not much in the shot searcity,
and binlgel constraints argument that cannol, for example
also be said for standand video technology. Also, some early
Freneh New Wave fifis have taken innovative, non-linear
nareatives frther and o more interesting places than
Figgis" lilm would ever dare. I is also trie, however, that
only digital video could combine all these elements as
Timerade has been able to do within a reasonable budget.

The st time | sow Wi Wenders" The Buena Visea Social
Cluady (20000, 1 had teonble necepting that it had been shot
on DV, Evervthing 1 heard sl saow aliom DY told me it
was nol l"npl.hlr of the saturated colors ]lnl lexiures
achicved by this work. For me. the use of DV here allowed
a relatively small production 1o meet the unigue budges
constrnints nl'-clnr'lmmnl:urj pnuluﬂtiuu. wllill- ﬂllm'mg ]
new rnge of expressive potential on o visoal level using
new lechnology. This began 1o open my eves on how this
new techinology can be used 1o extend the limits of G-
making and this is when | began o come up empty, look.
itl.g for in r||'1lth discussion in this arca.

I read on article some time ago eomparing the ([l image
versus the digital mmage in tenms of its advantages sod limi-
tations. | think this kind of debate bed o my carlicr hiss
ageainst Y and takes the diseussion in the wrung direc-
tiomn, Evens whin suich arguments are oot influeiced sul-
Jeetively, technology changes daily in both media making a
conerels statement of this kind impossible. To fully explore
amel umderstand the potential of this new techinology in
!'Imnuhn.l;. | bsadiemves 50 swoonualad hl. e Fruitfial to ackoowl.
edge the differences and 1o extend the expressive limits
provided by these differenees,

Back to Fimeowde, we begin to see how the unique formal
epualities are one laver in the Glm's signilying process,
The mability 1o throw a single digital image in large the-
aters contributed te the split sereen compasition and the
film’s title, porinting to the vidieo post-prodiction process,
paoinits Lo the sellconscious sigmification of the twechnology
itsell as forming a part of the Gilm's own image.

Films like the one discussed abvove, along with movements
like Dogrne 95 and mone recent work like Lars Voo Trier's
Lyneer fn Fhe Dark (2000) all go w convinee me that formal
differemees of DY techmologies leave room for muoel morn:
innovation U they have this e Moreover, 1 have no
doub that this kind of open seknowledgemeont and diseus.
sion of the form will |ll'||l h_'n the foundation for the fower-
ing of ereative activity and formal innevatien m this arcs

as o alistinet, but parallel, extension of the aesthetic, politi-
eal, amd technological constrainis of cineman.




REMEMBERING THE FUTURE: pLeASURE DOME'S

BLUEPRINT SCREENING OF MOVING IMAGES IN THE 21ST CENTURY

"What is to be done?” — Vladimir llyich Leriin

WHEN THE FoLxs &Y Puessust Dome Breed the millenmiom in the
oliden l|:-|_1.-\. of TR, their call For sulanissions |||11|-||-||
Lasmien's Gunnoos call v revolution. Canadian anisis were
asked to speculite on the future of moving images in the
2t century through the ereation of short films, videos or
new media, The seleeted projeets wers given funding 1o go
] Marel 10th ared 110k, 2000 @
Yetword Theatre in Toronto.

Lo ll||F|||'1m|'| el &0

The mine works presented were ereated by Roberto
\riganello (Shefier), Judith Doyle e Furure), Jeremy
Drevmmond (Bleprind), Linida Feesey Ser Aud Cereldial
Poadev', Helen Hill (Wadame Wongrer Wetes A Filme A Surveed
Censrele For The 215t foerntiery), Robert Lee (F .'.'l.lu.r.-.n"r' Fhe L
Lasefene), Matpn Martin  Phe 100 Greatese Sooke OF AN Tine),
e 1 Palerson "\'.'m..l._...-.u"a sl o T (Fiee © fine), The
artists in ailendanee participated ina lively diseassion fol-
Ifl'«'«ill'r: L [rrescilaliomn of their work. modersted I|_l. Lseep
Ziclinshi, Dol the seoeeiog aod e talk raised some
provoeative questions about the (e of moving imaees
:1I||'| lh1' I'll||' ||Ir'.'| |I:|‘|.1' |l|.'l_'||'|| bl COEs |'||¢'Ii||l_; onr F:;|-.| anl
prreshenl.

By KATE MILES

o Arigzmme]llo

Skl Sdfeirer b Bolaert

What is a “moving image'? The tern itsell” has gained pop-
||‘|-i|l'i|_'| with the 4"\|li|ll.‘-ill|l l.l"JH.lll'lI“-.flt miedlian, W are no
|I-II:_':l'I' limmited 1o ilm versus video. Ho Ten's fwe © e
grew ol ol i |'ll'i!|| work ol the same title and |'|r:||||'||l_;rh

w il oy g iage” ol ecoepocate aosiill e
|:|'i||:_: moved or o compleely statie image presented i
e -Based e, Blue and swlite |:u'il||-. |rlllu:|:|1'|'|;r||:
VLSS, r-|:ll|"~. and Leapads were pesved :'i;_'hl 1o lelt across
he sereen, Within each |:u'1'l.'1' of “fine china” was historic
amdd iromie video wlage of Jhinese ouliure: 1'u'r_l.|||i|l|;-;
{rerm Llll'l,:.: Tu lms to Mas to dim sum, The evocativie
misic by Ben Yun served to |'r|||1|r|-1h' i |'|r|||-.h1'|:| e liin-

o one the Future of a0 ancient civilezation,

“There's am almost spiritual guality te using old feotage...we
have a responsibility to mine the past and resumect it.”
— Roberta Ariganello

Selt-proclaimed “retro-garde arist” amd LIFT |"_|||||'||||||'||I
Co-ordinator Roberto 1l.l'l:_;.'|.|||'|||| |:|1r|ig;||l: some old Preme
Dunrtern Feobage: Iwy aveitlent wliemn lie pruretiased 5 55 split
reel aboa g

sale, That lost piece of Canadian Bistor,
:|||'-l!|;_." with & Caold "|"|.:||' |_|||||||-:' SCTVICE e eeme k. an
obscure 19U s Hollvwood (3lm and cecent footase of a

homeless streel '|.|Illlh III'|||.LI||'|-I|'.'||iu|| wierre sl Do ereate

Shefter, Arvigancllo’s use ol montage condemns state con-

trol in Toronto the Good and |{|||'--1|i4:||~| [1iTR ||r||il|_|'.'|' slamee



of the film indusiry witlin its own medivm, A project con-
structed entirely of fouml footage, Shefter demonsirates a
ereative use for the millions of feet of archival lilm being
destroyed every iy,

"History needn't colonize the future.” — Judith Doyle

W live i o world whiose recent past is doeamented on
video and Gilm, ereating a kind of heighiensd history of the
last 100 vears. Somie artists see the destruction of our eol-
lective memory of archival film footage as 3 necessary purg-
ing in order o make room for future inonosation,

Can we hind clarity in the chitter or is a kaleidoseopic per-
speective the only true reflection of the post-post-modem
sensibility? In Maijs Martin's eolleetive eveation The [0
fvreabest Boodes OF AN Hie, twenty artists were asked to
elicise five books (e which they erested o six second film
or video interpretation ol cach book. for a total of W) see-
onuds of sereen time per artist. The resull is a funny, com-
plex and diverse project that demonstrates how the preci-
sion of many small truths can tiwmph over the sprawl of a
grond manifesto.

"History needn’t colonize the future.

This challenge of infonmation overlomd is a challenge of
imeriory. a word that has taken on new meaning in the digi-
tal revolution. The technieal dilemma for today's vides
artists is not “How much can you shoot™ bt rathier “How
mieh can o store!” Aevess o drve Spuae ereples oo g
between those who work on home computiers anil those
who have aceess o more high-end faeilities, Aol as
Andvew . Patersan podinted oul, this new ersis spas s
guesstions about the relationship between mind and
maehine: IF you know information is stored soimewhere, do
voui e 1o rememibier 17 What are we retaining in our
brains and what are we delegating to our hand daves?

Onlier nesds and frailties of the contemporary Body inan
age of sterile technology were addressed in Jeremy
Drriimmond's Bliegeiad oo Linda Feesey's Ser Vonid Coreliral
Paley, Feesey's docimentary sought 1o confivm and ecle-
Lirnte the erotie lives of the disabled, shile Doomamond's
video examaned our socieiy's current olsession with anti-
bacterial cleanliness s a moule o impossilile perfection
aml purite

The tools of thie trade are also moa state of Doy, Judith
Dhowle’s Fiar: Future was a series of digital images, teat and
soumnds generated o random sequences. The project was
minee ot home on o GA, 1|.-'|||.p: upplil'ullll:ula 1‘Il1‘|1l:|i-l1{.: Firal
Cant Preoy, Media Cleaner, Sound Edin 16 amd Flash 5.0
Unfazed by the lewming curve regquired by such ventores,

Dol fomnd her creativity enfunced and expanded by the
use of techinology,

“using all these high-tech tools together on my desktop became
an engine that worked like my brain always had — en intuition
and random processes.” — judith Doyle

On the traditional front, Helen HRIEs impish instmietional
il Wosdame H-}:"gl“!‘.”-‘l‘.‘.’i‘! | Filn: A Sureival Guide For The
21t Centiry explored the wonders of low-budget Glm tech-
niqques including painting on lesder, seratch animation,
hand-processing and nsing archival footage. all demonsimal.

ol by an animated cardboarsd cut-out with a beehive hair-
il

Literdiseiplinary, per lirmwtuw artist Arsdeew 1 Paterson's
‘s-mm_,m!.l IJL‘I"M"ILII"II l.lu artist's quh Ih.llir'ﬂll.‘ Jgal.lﬁ'l LTTR LI
ﬁmlpu!l-r-gt nierated D Ll.n'ullllll\. will a lllhll'llillll. Tl
||-| =5l ul el s .ﬂﬂll’lﬂlhlllllll "l“'llll lmg mn I'II!u 'l'l-!ll'l'l"

"the strmined dialogue between visual and verbal anguages
as well as boddies, it also rejects market-oriented conecpls
of happy community and global cilizenship”.

— Judith Doyle

Robert Lee's Capriale O La Dowlewr challenged form ver-
sus lunetion in contemporary archilecture though a fren-
ziedd montage of surveillanee camera footage. Likewise, the
fustinre of Gl inelodes a crisis of senoe, Do 2000, will we
still gather logether in darkensd rooms o expenienes
mesvies together, or will we design our moving pictures For
Do bonened individials o dovwnlond on demand? How i
youi capture the viewer's attention il yon can't hold them
|-.'||||h|- in i theatre and they can eseape with the elick ol a
motase? The nature and seope of the artistic commnity
minist sliifl as the relationship with their andienes changes.

O Sunday, March 11 201, as we gathered logether i an
old-school theatre and looked 1o the future on sereen,

1 eould mot halp but feel o sty nostalgia fore all that Y2k
anxiety, [L was a kinder, simnpler time whicn the purchase of
Tsottbesad ey A batteries and o Gew Greworks secmed sul
fisient protection from the irlllll'rllli"“ apocalvpse. Now we
can look back with our 21st century wisdom and see that
the big calendar shift of New Year's 2000 was nothing mone
than a snow joly, a publicity stunt, a hard night 1o hail 5
caly. Some might question the peed for a Millennium Ars
Fund and the subsequent Blueprint screening,

(Mhers |||ig||| not, Bt regardless ol where yoni ihink we're
heselead, the fituee needs o e addressed more than onee
every thousand years.




!

SPECIAL EFFECTS: cci AND cOMPOSITING

my Jason Roaes

Iacisei vou ae aboul to make o special elfects flled sei-fi
Filin. For the opening shot a spaceship londs inoa down-
bt Toronto, the hydmulic door opeos and Gyve thousand
lintle bug-like sliens come seurrving oul, A erowd of one
bl people run away as the alivis attack. | went to
Sundog Films 1o e more about the programs | would
s i aichieve these special effects

The first thing I will have 1o decide & whether I'm going 1o
finish my sei-fi Glm on video or on Gl Peter Hunt who
works on LightWave, a program that will be deseribed
bl enplains why finishing on Gl is so expensive and
[ETTIT vaHsunng:

"The pesolution on video is a thind te o quarter what {ilm
would be, When things are rendering (for Gilm) it takes
longen: storage is hander. there's more detail, its four times
thie siwin, ... four times the h'lnli'l‘ini; tuiniet, foair lumes the
umnage detail, it's four times as large an the sereen,

People can see flaws four fines easier so there is 3 consid-
rralilis Al e ll.ul‘i_'

The other problem with Gnishing on Gl is ransferring
ihe computer work Lo film is extremely pxpensive. So for
my project, I'm going 1o lnish on video, Another thing o
consider is that moving shots like dolly shots aee harder to
work with hecanse the subject and background are con.
stantly changing siee so all of your elments in vour special
eflocts must reflect this change,

O my film is shot (with consultat on from a sprecial
elleets supervisor . there are some elements that will have
to b eovated on s computer. Instead of building a large
spraceship and ereating five thousind animatronie aliens,

a teson ol Eompiter animators can eeple these |I1F|1g-5 for
e program Sundog would vse o make something
like a spaceship is called LightWave, LightWave is g com-
poter imging  program where you o buald olyjects and
tiens inve thiem lllhlligll thie Finine as Peter it explains:

“I's the same concepl as |l'_'|.u:| were |:|.||L|'||g -u.u||||~|hi|1_j_1|
okl lll.t‘l.il_\. I VO have releremee |1|||||u|. or melerenee

models s ensier aod von just mold aod sdd pleces antil
vou hive o complete thing. Afver itCs Tormaed you paint it
With CE the hig‘gﬁﬂ l‘m"lrh'll"'lmm- i i sloj pinelien anima-
v whiere vou actually make models and then you can
e those maadels around on a soundstage cxeept in
Lightwave, it's all inside the eomputer.”®

T ordder Forr your spaceship to look Aght i vour filmesd
environment certain steps should be followed on set.

IF yom have estensive notes like the lens siee you used for
wach shot and where your kes. Gl and back lights were it
will smmkes the LightWave artist's job muel casier.
|pi+;h1“'mt* s l!}llimls within the progream lor lens size
il |i].:h1 IIIJII:'I ol &0 Eey o peeeeaie your I'|I||||'||g V-
podvient on the computer so the abject they are creating
Bk Jike it was Glmed oo vour set,

A thie saine Lime as lI!It"_\ are creating my spaceship on
|.l'|..,"i'|l"|"u'nr. I wanit to gel started on my I-ng-lilw aliens,

I iravel downstairs to the Mava suite 10 do this. As [ enter
thie luisegiient, the Mava suile s Like g seene oul of it's own
sei=fi movie with around twenty young people head down
in their computers working away, Maya is similar 1o
LightWave but is primarly used st Sunidog for more com-
s things like computer animated chismetes o whole
wnninated worlds, [ wonbl DGest peed (o moke some sort of
shisteh, take piciures or make videos of bugs 1o give the
andimiors some relerenoe Ijuillh as bov b the igs losnk
anl mowvie, As in Lightweve, the animators then plot a
course for the animation o move through my theee dimen-
shasnal space.

Now | have my spaceshio and aliens bt 1 want the
look real against my Glmed background and 1 want to add
the one hundeed people 1 filmed mning away into the
mix, I we comsider this shot in terms of lavers it's ol that
confusing. | hove my Glmed backgeoonnd of Toronto as one
bayorry e iy spaceship then my g like alions, and then
Finally my people rinnimg away Gom e alicons. What we
pow necd to do is called compositing. merging all of these
elemenis hrpﬂ'llwrln look like they are Trvan the same envi-
roinend



wnsedd at e Alter

The compositing programs
Effects, Flint, Flame, snd the Edit Box. Any of vou who are
fumiliar with Photoshop will realize that these programs
work with layers in a similae way exeept instead of a still
fmage, the image is moving and the effect has to be done
over time. In all of these progrms you can alsoe move the
inddividual layers separately,

After Effects is the easiest 1o use of these progrums and
wailable for horme use, They primarily wse Afier Effects a1
Sundog for replacing :g:mmrblucmmnmiﬂnnhmm
uﬂugm.nnd:rwm‘mtuw be do
anﬁuualmhna )
- effects

re powerful pr
l:IFJ.uu.Thtl nmnmlhnufrml_. doving
pﬂngtphc finmished on film, you ean watch them on Flame
almost i real time, This program eomes in handy if you
have many layers because it is much faster. There are also
more complex lighting and colounng options on Flame. Al
Sunsdog. they often use Flame for something called roto-
seoping. In Photoshop, you ean teaee around a sill image
anel then manipulate that § (e, you could cut it out
froni the background, clinnge the coloir, resize it et
Notoseoping is o similar coneept exeept e image s moy-
ing, 5o you trace the image over time with the computer
filling in the frames inbetween. Onee you've completed

vour e of the image, you can cut e image out from ihe
backgroumd, copy it, resize it and paste it anywhere you
desire. The possibilities of rotoseoping are endless; for
instance, you conld trace around live people from a high-
way background, make them smaller and paste them fur
ther down thie highway to make it look like there's ten ped-
phe in frame,

The Edit Box is an editing program like Media 100 with the
sdvantage of being a four layer compositor also. Although
Hmml;rhnumdfmvﬁdmhhulmm#]ylnndyhmm
Juumnmmpmtn images (like groen sereen replacemis

y ilﬂh.'dh e project all on the same.




LIFT's Annual Spring Garage Sale!

Life feeling cluttered? Has the influence of our
materialistic society burdened you with the unnec-
cessary responsibility of property ownership?

Simplify! Embrace the Minimalist lifestyle by...
Donating to LIFT's Annual Spring Garage Sale!

Free yourself from your worldly possessions and
give them to us. Anything that is too good for the
garbage is good enough for us.

**(especially if it's film related)™

It's all happening May sth, 2001
in the lrwin Toy parking lot!
(South-west corner of Liberty St. & Hanna Ave.)

All Proceeds from the GARAGE SALE go directly to
LIFT Prodution Grants.

Contact Jesse at LIFT: 416.588.6444. Or, come by the
office. We are also looking for a few good
volunteers to help. Call the office to sign up!

If you like, we can arrange to pick up your items! **If you don't subscribe to
the minimalist philosophy, come down on May sth anyways. There will be
lots of quality items going for CHEAP, CHEAP, CHEAP!*™®




NIAGARA CUSTOM LAB

MOTION PICTURE FILM PROCESSING

16 mm * 35mm * Super 16
Colour Negative » Colour Positive
Bleach By-pass ¢ X-process
No order too small,

No charge for tests.

CALL NOW FOR PRICE QUOTES,
NEW SERVICES OR SHOP TALK

416.504.3927
ASK FOR SEBASTIJAN

254 NIAGARA ST.
TORONTO, ONTARIO MeéJ 218

LTI T Ihl' OolTeee Tor dletands, 410G, 088060940

L |.i--..|II||'|| .ILIH Ao ) wisrals
p— LIFT membesrs 5 5.0N)
Z Nonesmembers 520,00
—— m
D
/B page (3 172" x 2 S G000
— P 1/4 page (3 578 x 4 5/8 S110.00
I— l v 173 page (2 172" x 9 12 S120.00
— P Jronge viertieal (3 174 x 4 12 =N
m 1’2 page horizontal (7" x 4 374 = | 500K
I I I m fuall g 7 x4 172 bl L]
m I l I insicle hack cover (77 x99 172 = Wl KD
> : ouiside back cover (7" x 9 12 SAH N
D u [Mscounted rates for moee than 1 issoe.
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