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_I <IDeu......mry _ ~ " ..... "'.M 
In. _",01 Uw 1'Itt\)<. __ hiI .... 01 
"yogi< fIyer.- ... lfII <.0" ~ ,IF 11011 In _ .... 
CtwIo _ _ hiI _.01 .... NltIlMl ~ 
..... onIJ "'" _ l1li to _ 10< thoIr him 

~ 7J>o S/IIny",..,.,_ * .... MI1tdO .. 
__ 22· ...... "'0 """ on <IiVI'~ _ oriIh • 
_ IO'Ien 101m ... Thl film 10 • • poe1ed to "" 
"""",,0<1 \hI. 'umml. 

...... Tl bbJ " 010.0 . f.n of dig"" old.". ond 
hll completed hlo 2T'mlnull !llm clllltd A T..., 
Un. Pou." m"~klltIC!o. 10<",",. \h. plot 
i .. _11 II""'~ _, <;Ommlr""1 go ... 
""""II. Sa .. ";,,go .... "PIClod 10 boctin In 
JuI\' 2000. 0 ... ', .. _ I~m ThO Gin pa.yod 
WI Germony'l SoMucN. 2000 tnt .. __ 
_ .... lhil ""III ~ 

8<yon !lor it _ 10 I>IgIn pooI.".­
on rim"",..,.,-' _ it • :zoo ........ film 
_ on _ . _ .. "' ... oq>ICIod to 
t>og;n in rll 2000. 

Ed ...... _ to cu,""'", _Ing tl>o mutlc lor 
ilia l·mIn",. ISmm __ "M. pIoco enti­
tled TI>e CIo".;"g 01 ".. _ ed hope_ 10 
..... ~ 'ot<tj' lor ,ubml$_ 10 lhO 10lotrto 
Internolion" Film FII'''''' 

1lrI.lln. 51 • ..., I. In POII' P,<>dUCIlon on hI< 
ItII..,." lilm PI"""" <.Oiled 0,-"1. Shl 
110""" 10 ..... thO l).mln", •• ISmm pIoco 
",Wy I ... tn. Mont"' .. F"~m F ....... 

On the sereen: 

s... _I _ 0...,""" He< .... It l ilm 
s.t.mI _ .... lull 01 ThO vo.ldOoO Short F*" _____ ""_ 
Cotnody. W01tinIt""" Editino " ..... ""_ .... 



'_Iy I I Ih_ Women t,j ... WI ... 1' .. ,10-01 In T04<yo .• IKI .. tn. 
~ Film GrGuP. S ........ M • .., Mac:N'~'Oft _lull lin· 
~. ___ Ion ~ _ Oft_ om.r.,., 
un CMad _ SIi<* ........ -... • ..oman __ won' 
_ on hi< _ .. Mel SuI """anIIr ..... lUI",. In __ 

-. _ "'" first "nil <>I "'" 1O"!pI "'"' _' .......... 

Tho IM __ • lor P .... Uo·. no. Of/wtng. 110 .. Or_Ie 
SMrt.:WOO t,jUI-. F"~m F .. ,Ivo'. u..r eoncr. ..... 0«1 "'''''Ion 
F"~m). 8Ifo MumbailSom~ ,nl .. nll""''' F"~m F ... /vol .IKI 
lIor>or.bIe Mont;on. ~2nd _.ot .. In,.,n.IIOl\01 Film 1' .. ,,,,., 
Tho 0/'''''''11 «,eene<! '.cen' ly It . ....... , '<>e01 1 ... "'.,. ( ... 
Dorow). 

EWell ScIIogt'. _uIIJ croll ... 2)'tJorI Pgn,oll.1KI '--
T.,....... 1_ ..... -.. , .... "" "'-"""'11111-. Eor_. 
~ ..... 101«. -. 10"_ It Tho _ Ooc:t _ .. in May. 
__ EWell picbd up IWO _ 

_ "IlIoMpooor •• SrorifcI>, __ '. ~ P .... LW. 
Tho Oifwlng. ond EIIM _ ... 010· Full _ In '110 F<Nest __ 
part '" "'" lineup .. Tho _'0 __ Shor, ,,"11m F ... ", .. 
""""" II" June ~. " II'''' Upl""'" or'" Ell"" c.o", ""'.""' •. 
LOI,oI UFT·",. wOO< bo1h ne" .1KI Old .,,, .. ned ot th, 'n.'", 
0U1 G.y ..... 1I00i ... Film F."""'.ll>CIuCl1"II' P.ut LH·. Thl 
0II1ri1'l11nc1 T/HoI: Ups, 7hIn 1./p.I. III~. __ •• Fl.""" 
Cod:. _ liNd'. Clout cu. . .fJIyson MII~', CI>cw D<Ioon 
.tIC! /!dry Yo·Yo (modo,.;a, _ W ....... n). Go"Ot _""" ..... 
LoM __ ·,s.a_~ ___ '~ 
Y',~ ••• tI , t.~ 01,·, TOODIDoII, S" ~,,"n _ ., __ _ 
au.. _ -r-, Oft', S>oIfctI. Uu"-· 0... Gloria 0<I00I .. 
ENO ~ CI>o islq>tl .. ~ .. -. Jorto 
...... _ •• _ Gr_ ..... _ ,_ •• loll ........ 

_ you "'"" • en....,. 10 cheek _ '" !hom outl 

Co"Q,.lulll..",. 10 Ch,lo Goh"",,, IIId -.... """,,_. who 
pl ...... up T ... ()ye<klll Awor .. lor ,,,,k 'ilm Con,"I",," .. ' ... 
''''''1111 ,,_,,/vol In~. Th;, I .... d II "' __ , .... nnulily 10. 
wOO< ____ " e"'""'" O! 1ncor'lgitHll\y 'h'C>U9h lorm 
andIor cont_.· Mel IIi<I r-... WlI __ "'" W1FT.T 
_ .. lor _ c.r-Ji.on F_ 0ire<:tI0rI1or '* piece WOO'!!; 
d " or_ t.,. jurorl II • ..-....., 1nI~ _Ii)' "'"_ _ "pi"'" _ ..... em"" ...., rIcfI.' 

01 .... UFT _ ""'.."... II ~ _I Ooenno _ 'I """'_rid. eM. C/IorrIt •• M_ MIgIiI_ o.c.,~." 110. s..o 
o-,Iou·, r"'lJQhl F.",ntk. Uu H.,..' AI)< Gr""'~·, 
8oy/I/of>(I. Ryon Fold"' ... •• E~1ofw ot>.-_ OIKl A..,. NOdd.·. 
DI", lurnl"" ~/" "'Of you. ArmO<l wllh ,mil' olKl lunny 'IZO, • 
• hllp IU".,-3 'ilmo. ellril CII""II ..... I(ollh Colo "";'01Iy botU ... 
wi,~ .rg;" "' ... , coni." ..... 10 "110 "P'U'" In • ..." F.g :woo 
~ II ""-'. doling t>ighl 10"-*'11. <:O"Qffllecl Dy ROJ 
Y ;_ . 8\,rI ..... tt>o __ , 10""_, UH-' ......,. 

N .... '.""' __ A6I<IrlOr.' ....... "'" 

... . lit " 

_ . , to1! •• ,,",, '*" 
Duo co. __ • 0'0<' OM. _ crI tt>o_ 
II "ItoMIIII_· ••• '_,_u ... u .. ..,. _ ~_ ..... in ___ .... _ 

Ing _ ........ torIoI' .... ' crI eKt\ _ . 

0... Dr _ ,. ... SodoIr. _.-..-.v"" 
Tho _ lOr Il<*;k Orow •• CiMt:;orr __ "". -___ ... h,o,~. _.-..""", 
A~ oil. wiln -.... _ ond gre¥"" ._-
_ ... 1Im ,,¢c.-F-,, --.......,..com A..-. _ WI> _·InIo ..... Mao. 

..,.,-. ..... ~ a . 
_ ..... ' ....... oIo'WlK>n.com 
A __ wI "~ ... _"""",,,-._ _11', ......... groot ...... 

CIM_ ~ O! 00gIt.r """l\Ouorl: 
....... _Oon.I><:u.oom 
InIo Oft c.nt_o ~ ........... IrWO<>\l_"'" in d9-

~-
\1Or _ ••• ,.. Oil __ : --_on __ · poogr.'_~:1 ' OM ..... __ -
I\egO"Io __ -. ... oIo, .. ..---.c:om 
Ono-II"" ' ''',pl>l''Q tor ~ -.-.. 

"""" U-.t\y ................ ~ ''. 01Il10<0: - ."fU'XJOII-_ 
I..i¥ingo '" ...,.".,010'11 _ .......... ~IOr , .... 
crlJoopoo '" ".,_, 

u. • • oitJ '" __ t-r ·_,ti, Club: -....... _ QiOOCI _ "" I., 010,_, -.. 

~ s,_, .. _~ .. , St-, _."*-.""", 
A 20 -. _,_ WI>".. "'"w •• __ 
Owo- 1,.- """"'_lIrt>ItO<l: _ _ --", .. 11'>'11_ pOO;Q ......... Ipa, ... ~ -....-
or_'ll. 



IFFCON 2000: My Adventures In the Strange, Wonderful 
World of Feature Film Finance 
By Cassandra Nicolaou 

applied on a lark, 
received notification that I'd 
been accepted with shock, 
boarded the plane filled with 
fear, and • in the end • 
returned from IFFCON 
Inspired and energized. 

IFJ'CON· Ihe Jelsort-esque aoundirlg 
aaonym III,II(IS tor Inteon.IiO<1al Film 
Anardng ConlewlCe. 1 had the prMIeoe 
01 "'ending IFFCON 2000 • .., annual. 
~ _ • this pes! JInuary In S&n -n..1agIiM on If>e ,FfCQN weblite 10 
.L.JnkinCI ItIOIopetodenI Produc:en ....ntl 
lnIemrionII ~. rm not IUr1I how 
"""" 01 .... ~ _ up with Int .... • 
tic>l* 001II< .. but my _ .. 10 not mIIIy. 

WhicI'I 10 not to say !1m the conl.,..- 10 
• _ .. ~ nI Ii"", hy .ny """,n •. 'MIot IFF­
CON dOel CIO 10 JIfOVide "" intiml1e Ind 
InIonn&I wrt 'or 60 iIMIed IOlmma",," 10 
_ _ _ and. more cruci8Ity. 

..- • be'w)o 01 inlemrionII InduIV)' -. ft·,. COol _.....,.. "",~.,.~ on 1he 

more .... " ... Iiid Ron_ CInemwt, 
_ I buncII 01 in<IependenI procIuc-

8<" _them into a room will! • buncII 
oI..wtIng In<Iustry tIaa., ... ightl Ind _ 
whll h""",nI, The IFFCON org.men 
IIHm 10 go out 01 lhe<' way to CI'IOOIIII 
projec:tIthai If. _ntUroul and riII<y, • 
oampIIng 01 Jlf'¥i<>uo IFFCON ",ojecto 
include. BfHtfuke. 8elter rn.n 
atoo:ut.. TrIa Delle. Cu=iii", .­
tnd Nul Slop. w"'_ CIt1 the 
IndI*'Y oIde. IA'C()N poutI logether • 
-'-<I _ 01 Iinanaets. ..... IQ8nII. 
lliltribulcn. producers and do. Il;>mllO~ 

• ...:ut1ooN Ifom aaoss the US and ~ 
,,,_ pItcoo. al Ge,many. Hong KOng. 

lhe UK, F .. ncoo and canada (!Q. Thl. rM' 
the C.nadlan conting.nt Inelud.d 
CNrIonl 101_ (.'oJIiar.ce _II) In<I 
Jan RoiNmi> (Films T,ItIIit,). 

I "'tondId _ my leaIUf1I film puject 

~ ""*' I ~ on Ihe -'<Ire-

mentlooed I",k, ~I I had In h,nd wa, a 
jult-comple1ed 11'1t dnn 01 the 0ICIipt 
But ......, thai _ mora thin I needeod: 

Ihe IA'C()N oppIicIIlon '1QUirIII ""'" • 
.... \OIIISiI 01)'0lIl" prcjIc:t. bioi 0I1he pe0-

ple ",""",ed to dII .. tnd cIetIiIIIlboo..I 
Ihe IengIh. IDfmII tnd budgtt 01 )'0lIl" 
film. OIl yull. In<I a III 01 USS4S 
"'-"<I 0<110 )'0lIl" ctt<:M ctrd 

The confere~ I, la<:hnicllily lor 
boN _ 'prod"""",' • In<I I'm not one 
But , I,iend .ugg •• '..:! I . pt)Iy .~, 
dtlng Noom GonId< '1 someone whom 
had "'ended Ihe pr.-bu, year. WMrir'Ig 
.. three hils 01 _e</direo::Ior/producer, 
....,.,..., I arrIwed and CIIeCIoed "'" the 
_ .~. I ~ed thft there 
_I man, othet I*M\tkerI IiQo ..... in 
I(I~."""" ~ IIMJIn c0m­
mon .... thai !hey __ there 10 pitd'l I 
1IIIIure-llng!h d .. ma or documet1l&ry 
thai w&S In ~. producIion or 
poM·productlon. 

IFFCON I.cll~a[.. the pilch ing 
proce.. Ihrough • ..,,.. 01 PIOne\s. 
roo.on<ttables. 010"_",911. fIOIPIions ' nd 
priwIIe ~ D«y One 0I1he conI..­
..-.ct is 0PIIf' 10 IfIttIody __ [0 

~ • sub$taroIlaI t .. to an_ (i.I. • 
....... bunch 01 CaIiIor .... bNe<I ,....... 
8f$) while lIMo ne>rI. fwO dIoys ... Il<CI\t­
Ii¥IIy lor _ ..no I>MI been inoited. 

Doy One stlned out willi • ''''-!he­
lone' kll)'nOle addle,. b't JId< Lechner, 
who. unlil recently. wal Elcecutiv9 lIP ot 
Production In<I ~nlll M~'max. 
His 01 also IncIudeI , stint II Folm on 
Four. lIMo leat ..... 101m dMtIon 01 UK's 

CI>tnneI • . His prodo"""'" and de<81 .'" 
"""'" ...-. _ 1'- 0l0*>II GaoM; 
Good _ HurlGrIg. Four M_ ..... _ .. 
FuMnt and U/I1e -. The p/IrU8 ring­
Ing Ihmugh e'''toO''· ...... tor lIMo rest 
01 lhe conler..- _ "the nice 1_ 
""""" is _: along with .. ,ete"""" 10 
Coc!eau·. plea. ·I\stO<1llh ...... 

So I spenlthe next three de\'l I~ng 
10 · astonish· people. In • nioI. underSllll' 
ed. Ctna<IiIn way. _ getUng II mucto 
(lUI 01 lIMo "..,. • whIcIIl'InQIdlfom :A 
Walking leu ttvough Film flnInc:ing' 10 

'Funding Ih' Future · The Digital W",,' • 

IS I could 'MIictl wasnl a lot, to be lion­
eot. Scheduling pr/oall ..-tnga. cMt· 
ling wi1II [IOIentiII produoe<s, ""endoing 
pitch roundtaI>IIf tnd gerung "...,.,... 
i" .. ft""ly toc* "'~"'" 

ft lurrllld (lUI IhtlIhe goming "...,.,... 
pan _, ~ ,.., "Y. My pitch 
roundt_ went -. in PIOn _ 10 • 

~ng fluke lIIeI p<JI """"""'" who 
had 1Ir.-cl'l IIId ~ saipt Ind ,eally 
liked it III [he IlbIe, n certainly didn' hun 
my pltd'110 I>MlI>e< d'lime in and Id<I .,1 
the good It"" lhal I'd left out. I "10 IIMI 
..,.,... good prlwate ~ and moot 
mponlnlly. "'" • Ilbulous buncII 01 pro­
<Iuctrl. ThtrI_ .. oontingent MlIIfIding 
from Hew ZIt', w:t In<I I becImI till 
,....... ""'" T..-o< In<I PhiIipI. II>Irin9 
wIIiIPIoed obMoOMionl about Ihe pecu­
iii"'," 01 Amtricll... lh<oughouI lhe _.k_, Aller many drinks III The R..:! 

Onior\ WI'" WIll on OU' W>ti 10 oome 
.orl ot New Ze.'and/C.nadl c0-

production. \Mill Paquin· W you're ,H<!. 
Ing 11* . yOU'll be goming • CI~ Imm ..... .. ,'" In --... 10 Ihe _ ze~ _ .. 1 
mel • bunch 01 IJfIll GanadiIn _. 
COUll": ~kl Corbet with And,_ 
CurrIe', MH Z.,." GIIoe '--enol with 
Selina R _ma' J;mmy L ....... s-. 
SMn Tim with 101_ Par1<er'1 Luncft 
wnn a..rlN. Te~ Wood.·loIcArttr with 
John Sm~h·. Ao,ence and Shl,'ey 
Varerlljll.1 with Gary Bu,n.· W,y 
Clc>lmt.....,. And lhen lhere _a [he 
I\nIIrIc:tnI, 100 many 10 ",,,,t;oo,. 

The comer"""", wrapped up 0<1 

Surtdoy It Ihe S&n Fo ........... "".-.om 01 
Modem Art (SfMflM,t,)....., a _.OCI 
01 Jeremy Podw ... •• Th<o FNe s..­
and .. rIOIPI"'" "" .... ds. Th<o FNe 
S8fIIM IdUllly got ~I start II IFFCON 
"""" ye,',1gO .nd Jeremy .... In an ..... 
denee. ~ PIOrticipated in • case 
lI1u<1y peO\8l OI18</Id on Saturdrly. 

K I came away l rom tlw ..... kend wit~ 
any _ ~ 0I1he buIln8aI 

01 'HI"" filmmaking, ~ WOI.td be this: no 
...... , goitog 10 g;.e me. • firsI-time , ... 

un '~ '" .. ~"", __ ... ,o 



I 
I 

_ Mol.' ..... twa Of _ miIion dol­
..... 10 mig • ,NIuN film. ........ I ...... 
Tom Cn.OIe Of mI)t>e !!'III ~ 9111' 
In ~ _ _ . 1'heY" not-" 
going 10 help me ClI.n" II. '&g8r01ess 
01 _ 'ibuloul the tcripI Is. Where fM:I 
Of tin yell" 100 'Wldependlnl' 81uQios 
such .. Ml'lrnax Of Fox ~rcl>light Of 
Rnl Un. might "toe liken I cnaroce on 
• li.sHlma IiImm,kef. tnlngs hne 
cI\arIi8d. The 01,.., 1""'0 I ceme _ 
WiItl Ia tn" I tfuggllng Independent 
__ fiImmIk", ... "&1'1. mally, 

really ..-..ious OII!'1e gcwenvnenI suwort 
In c.n.o.. Sur. our funding 'Y$Ietn may 
be. _ ...... 01 fed tape. but II least 
~ -.. CGet!ing you< ,.-..... film <Iistrib­
utodl-. .. _ .or,. bull won' go 
__ rigIII now.} In \he us. they ...... 

IIOINng, with "" ~ 01 • handful 
01 ~ IOOI<InO to tund IIIk;:o ... bud· 
IJ"I digit .. video I,,, ....... 

The only t!lino I CI<\ compIIre IFFCON 
10 I. ,"ending • lim lestffllisuch as TI Ff 
one! lIIIemp1lng to perUdp8le In ""''''_, 
Industry-orllnt&d aclivily that might be 
gojng on. And tile two lIIua!lons ara h"" 
night l1l'<I day. l/rIIikl • film 1etI ..... which 
has on ~.""_Ul' .renlied edge to it, the 
ptOduce<l lind II'IfI IndusCry ~nI$ 
81 IFfOON _ . .. reIaIlwet,r relaxed. 

"'""""" ""'" ~, ...... the lime 01 
day for me In bonIo __ not only ..... 

-. but kIenliIiIbIe ....:I ..::ooo ••• IOda!' 
in;. n-. __ on/y 60 01 .... l1l'<I -...e 
__ .. _ bf ..,.,.. I'Iighe< lon::e 

c*'-<I \he IFfCON Sill :1;0 .. ComrniIIH. 
to k .....,. to< • ~ 'III" enWontnenl 

The ~. IUbIIy ~ leeling 
that eM oorrliMk, ... adlt amongst 'iIm­
MIlk.,... ., • tUlMli wet elao tbM<oI at 
IFFCON. ~1 In ellrIy SI&Qe we _e a~ 
lOt""'" 10 .. , Ind drink "CI"lY9ty 
tog8ll'ler, which helped tweak the Ioe. 
PI"" ItIe,. If. no public dislllays of JOUr 
....... - no ocr-.lng. - _re jOU'M be 
,_ .. the II/'I&m JOU !<now JOU .", 
end where you .. ,e .. izl Ifill! the nIoo. 
~ guy you ... been getting to 
!<now II In IKI I'" next I'MlI Thomas 
Andei'son "Cflpt w.-, morl brilliant 
Mellti",," end piId'Iet .... lot !he most 
I*l • ptlnllI ell •• 10 IOU< ~ 
""""" end I ..... C¥I be kept to your--. The _ CCItII_ ran super-
smoothly, _ to ~er 'Ner'dy 
Br.iImIon, her diUgent staI1 _ • corr­
",lI1tly bustling eont.." 01 \he most 
IIeIplui ___ I'" _ encounte<&d. 

We<>d(1 lpeoiaHy, In true JeoMsh mother 
IOtm (. ,elerllOOl Ihe "' .... W made) is 
making IUr' IIVI!f}'bOdy OtIS t&d and 
watered. "" _ leIIS it. lhe wo.-SI Ihing 
.bou1 oonIerencel end IftlivIII it roe«!­
ing lood, _ r-Ing time to find lood 
end ...-.g on • diet 01 _-priced 
nUl ... _ colt ... ~ IFfCClN. tlfNk-1-. Iunc;:tWI end _'<Iort receptions 
.. NtisIIed our bale: ...- 10 tr..t we 
r:or.rId _'CfI"IIM' on __ gOing on 

... " ..". .'~ __ • _ .... .... J _ XIOO 

end mille the ..nou. 0I)I)0fIUnitiu lor .. 

they ...,., wo.-tII .. ~ .. ~ 
lodistllt my e~lCfI_ to. t_ 

W<lfIb: ~ Wli • ,HI "'"""" 1I>rperienoI. 
""" rd go II{Itin In. n",h. IFl'CON In 1he 
end ... 11 abOut ..-ing people. IOtming 
friendships . nd I8I'I:OI I hlng relation­
ships Iflal will IIopet~1Iy ~ to some­
thing prOduct;.e In the tutu ... Othe, 
D!lI>OfIvn~iel presented them .. _ - • 
potenlial brOadC&st licen .. lOt one 01 my 
shorts. """ , CI\IInce to thoot • digitll 
shott lOt on tnll'IOIo0 project. _ 

In two Ot tt.H YO'" I C¥I loot< back to 
I'" conIenln.:. .. 1he pI_ ....to"e 
~ gut ill ~ -'*" 10 be ........ 

The only 00wnsi<Ie is tr..t IFFCOH 
<XlIII money . _e "'"" the $-15 ..... 
tration lee. ()ra jIOU're Mlected., you 
"- to COUgh UIl """"* US$-ITS to 
l"IIend. And I'*' "",,', the Iirf.re _ 
hotel &OCOIIOnodItion. Needless ' 0 NY. 
ft ', "'" ctoeap. _ . t'" OFDC " very 
suppor1'" 01 Ont.rIo-tleSeo:1 pror:Iuce<s 
l"IIendlng the ~ and that SUPPOrt Is 
maMest In II $ ()()() gr.nt Ih., Cflnalnly 
helps 10 0110lIl 00II • . 

The appIic:etiorl deadtine lOt IFFCON 
2001 II oomeIime In Od_. For more 
Info. chfIdc 0U1 I'" tFFCON web$ite 
(www.iIkon.com) """ Indiewlre lot • 
,epon on Ihis ye., ', _'" 
(wwwJt"'ie' .... ~OOOt1V """""""_. 



SOIlDtlS (iootl: 
by Colin Frizell 

~D linta 
D~nial ~anarin - you may not have 

heard his name, but you have certainly heard his 
work. He's the director of Mi)ling Services for 
Independent Features at Deluxe Laboratories. 
Daniel has worked on Canadian films from Peter 
Lynch's Project Grizzly to Atom Egoyan's The 
Sweet Hereafter, which won him a Genie for Best 
OVerall Sound. In fact, Daniel has worked on all of 
Egoyan's films including Felicia's Journey, which, 
alongSide Istvan Szabo's Sunshine, saw him com­
peting against himseH for another Genie. Daniel is 
part of a team that is helping Canadian films to be 
heard clearly around the Globe. 

h Is oiMous when talking to 
Daniel 1"-1 he I'IQ • great passion 
tor his WO<I<, along with • IIreat 
knOwle(lgoe of ~ and concern lor it. 
That Is ..my he took time otIlrom 

Mary Harron', Alrr¥/Can Psycho \0 
lal< \0 me about \he Importance 01 

sound in film. 

CoUll Fri2all: HOW can you 
gel the most oul 01 your sou~dlrac~ 

o~ on IndepOn(lonl ' budgel' 

o./Inl4l ~lIculn: To muimile 

your sound I)u(iget, begin by irwest· 
Ing properly 00 the reoo<ding 01 

your production Every flxperienced 

directOf would agree tll8l ~ is essert" 

tiel to obtain the IIfIf\O\ces 018 
dependable $OUnd reoordisl This 

assures th8t you are able to lailtllully 
capturfl the peI1Ofm~n(;fI$ 00 tile 

day withoul lear oil! being unusable 

at the point 01 post-production. Even 
if you .. e paying $m. $200 or even 
more 00 tile day. R II well worth the 

aSSUrancfl 01 knOWIng tll8l the sound 

you are capturing wi1h tile images 
wiH not hllVe to be replaced because 
the recordings .. e too poor In quali­

ty. This Is money well spent because 

~ you Mve a solid dialogue track, ~ 

becOmes the bocllbOne 01 your l ilm. 

What happens with bad sound in 

independent tilm. ~ that you end up 

trying to IilI I lot Dltlle dialogue 
which eouId and should have easily 

befIfI picked up on the set while you 

are IhooIlng the plctUl'e. 'Why save 
$200. S3OO. even SAOO doI\8t$ a day. 

when you end up paying $3000. 
$4000. per character tor dialogue 

replacement down thoe road? TIle 
e.perlencfld directors t!\at we wort< 
wi1h reoord Btternales while tile 
ca~ is rolling Of beI\.een takes 

<II the same location. to II tllefe II 
something wrong wi1h the chosen 
take. the sound can easily be 
repIaoed at tile di.logue edit stage. 

SOund done properly on the set 00 
tile day 01 shOOting will __ you 

time. money and trus\rat >on. 
Essential elements to your post­

product",n and ~s budgellry 

requirements are tM musH: and 

ertec\s. Clearly. music and eltec\s 
h8V9 8 crucial role to play in moYie 

making. Not musle O'i'ef effects Of 

effects 0¥eI" music - they should {/O 

hand in hand. When your Irar:I< is 
well designed. musk; thouldn1 need 
to push your etteetl to feally do 
something elteetively end vM;;e _ . 

Both music and effects thould 
_lIVe and mesh in layer. tll8l c0m­

plement eact1 Oilier 88 well as the 
story being lold Or the emotions 
being e. plored, Be ~ trom the mind 

or the heart/soul. these elements in 

sound cen add 'uch rich texture 10 

tile picture they are cornpiementing, 
e><p<)sing internal complex elements 

within a Blory IrnpoNiblfllor tile 

image alone to <tMJ1ge.. 
[The iIOI.Indscape) eIIn even {/O 
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egeInst the ois .... ls and ..... 1tM&. 
since you might want to expo-ess 
something counter to them ., the 

time. This Is Vifla.e sound beoomes 
very Interestlng. It is no! imper8ti¥e 
.or sound to follow the pic:t .... e and 
the words within the Mmlti'te blindly, 
automatically. If this moment Is rep" 

resenting something th<I\'s uncom­

fortable or u..t', I'I(lI dear in tile 
"",fTBti¥e or dialogue ~ can be 1nt8f" 

Wing W the sound Is doing some­
thing exactly to the contrary of what 
Is being shown and SIIid. For exam­
ple. there is I scene between two 
people who are laughing and seem 
"""I friendly ond opon on II 6U''''l' 

dIy. The birds I.e very chirpy. chiI­

dfen [can be heard] playing in the 
beckground. bill there is another 

element. li~e I pile driver ... or p&r­

!\lipS something In the $OUndtrack 

thai Is even lTIO(e slnistet. to prelude 

something that Is about \0 happen 
or remind \II 01 something that 
might have bMn In 8 previo .... pan 
01 the Slaty. This can be iI1terestlng 
because you become slightly unset­
tled, though everything seem. to be 
very clean CUI and dea. In tile ";IU' 

al., the sound design rende.s s0me­

thing qllrte diff&renl Much of the 

eftect oIthia jo.D:U.position dePflflds 
on how it is l\endled 31 1M lime of 

Ihe mix. It can add enerllY to the 
flow of your IiIm or take 8wey ene.· 

'n. Sound bec:omet a very. very 
ettectiYe 100110 this end. It is no 

klnger an adjunct 10 lhe picture and 

10 lhoe nall'ative, H becomes some­
thing lhat works ~ it. yet ¥$fY 

ITI\.Idl inlegrtlllO !hose two aI&­_. 
Of, ~ YOtJ Inlegrate sound ele· 

ments to the Irmoges. in oonjunetion 
with the il:leas being projeCIed on 

the $Cfef!fl, ~ can bring poeIlc focus 
to the material. lifting ~ off thoe 
screen and Infusing ~ with deeper 

meaning. The _all effect ~ WIry 
Iibefating. It can add 110 much to !hoe 

letling 01 the story, enrich thoe psy. 
CI"KlIOglcal prorlle 01 me cnar8C18fS 

wilhln that story, and engage thoe 
al,O(lience on a IeWIt that would be 

impossible withoulthe use 01 sound 
Sound does not necessarily haWl to 

retlect what .. In froot of us on thoe 

sereen. When ~ Is supporting lhe 

narrllliYe ~ does this. and ~ doeI it 
well, without drawing <rtterrtlon to 

itseH. It can be whBl is in your mind. 

el _II lIS what YOtJ are teellng. H 

you remoYe the ~ and just tis­
tIKI to the soundtrack with the vIsu­
.Is, you oould lell WIry, very clearly 

wh,,'s going on In the Slory, as well 
as what occurs "Inslde" the 
stor(.'beyond" the story line, It has to 

be 110 complementary in eerliin 
ways that YOtJ can gel Immersed In 

the mood/Blmosphere oItha tcene 
wilhoul ever hearing the words or 

.. 13 "'.'"" •• _ ..... ~ .... J ...,."..... 2000 

undefltanding the meaning 01 what 

\he(re aey;ng. 
The superb Hungarian director 

Istvan SUibo once told me while _ 

were In the middle 01 mixing his intI-­
mate epic Sun&hIne the! there Is 
one thing Ihal sap.nlles filmmaking 

from 811 the other art forms tIlat ~ so 

eagerly bom)W$ "om (I.e. phoIogrtl­
~, painting, lheatre, music. et<:J. It 
II the human f_ In close-up on the 
screen, oontinuously changir.g. You 

are always compelled to look " the 
f_, because that Is what the ..-t 01 
film mat<ing 8IT1tlrKe$, unique and 
lIiIal: the human h~ee In flux, express­
ing Innar emotiofls and thooghts. A 
sllQ ... ·sful soundtrack will only add 
10 the .... ue 01 this experience, In 
emoClonal depth and in helpir.g uS 

understand the un$8en details of 

the narrative/story, wilhout drawing 
any unnecesury lItenlion to itseN. 
l.ike a dear glass coot dean _er 
ottered to the audience. you see 
right through ~ and ~ refillshal YOtJ 
when YOtJ drink h In. 

ott: Gel a really good recordist 
who's used 10 working on smaller 

budgels. Pay them like you would 

pay. cinematograpl1er. like you'd 
pay an ..::tor. Not the same amounL 
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cont. 
but you "- to consider ""'*' ~ 
cost. to (/fit the sound on the aM 

ll'operIy. II you oetll great d0cu­
mental)' sound ,e«>rdist who I, try­
Ir>g to IIOt InlO feature film 0< 

eplsodlealthat doesn1 have II port­

folio Qf drama. tl\ilt w(lI.lld be the 
i<leal P8fSO" because they're g~ 
at IIIking iIOUnd rigIlI 011 the euIf on 
virtually e¥efYIhlng \hey shoal 

They',e used to smaller budg.ets and 
tiler. are \I k>I 01 them Dulin the 
field who do that really well. 

Everyone wants to shoot on film 

.nd finish on film. But digiIaI ¥ideo is 
CQoTIing to iii II ¥Oid ItIaI 16mm film 

can no longer cover. A 101 of )'OUfIlI 

filmmakers, especially In Europe. are 

shootlng drama and documentaries 

on dig~al W:Ieo. When High 

Dellnilion comes In. they're going to 

be ebIe \0 Iransler that wholesale. 
Within tile next couple 01 years you .. 

be able 10 projeel thaI dlO~1I1 picture 

onto the sereen and ~'II be very dilll· 
cuH to Justify having 8 mono degrad­

ed sound track. A dig~81 soundtrack 

is the same quality as the highest 
Ame<Ic;en film release. I don't mean 
~ will h.rte the same .mount 01 

sound effects Of prOduction YIIllIe$, 

but H will rntve the same playb.a(:k 

quality In a large thealr •. 

Dtt: Get someone who', sympa­

\hetk:: \0 the project and very cre­
atM!. Someone who win make 000<1 
ereltHe deeisions on the ~mited 
tIudgoeIltIat you hiwa_ VO\IIIaYe to 
ha'I\!', souodIrad< !hilt'S ~ and 

that's good quality. regardleM 01 

what lormat you're !IOIng to linlsh ~ 

on. Plen ~ out so you knOw whaI you 
want .1 • soundtracl<. Have h 'lisu31-
ized In your mind so you cen lei !he 
pefSOl> who's working on ~ know 

...tIere you Sland on !he soundI.ad<­
Participate In that whole process. Be 

pt'esent lor 8'fflfyIhing In that 

PfDCe" and always be prepared 

when you 11M to the noext stege 01 
your poM-productioo. Don' go to a 

mixinO theatre no! koo .. I".., exaclly 

whaI you're gain.., in with - always 

be making the decision before you 
arrlvil It the next stage of pO$I' 

produc6on. The best director. do 

that. They're !he most or~nized. 

Onoe you 11M to tn:at stege you cen 

change your mind, but 1\ oost& you 
money to change your mind. A/wf1fS 
have OPtions In mind ~ you're not 

sure. Ha~e the option Willi In hand at 

the time you get to the Iintli $lege. 
You cen try one thing very QUIckly, 

try the OIlIer and make 'f04K mind up 

at that point. That'll not a sin. ~'$ 
done eYen by !he besl directors, but 

be pr1Ipared with it. Don' stop the 

prace" or delay the process end 
come bad< and do oomethtn.., that 

you could ~ done at lhat poInl 
MixinO III -V immediate. ~ has 10 
be right off lhe cuff "" the time. 

If your sound is unusable when 
you ..,eI to the mixin.., sla..,e. ~'I too 

late. II ~'. not too lale lhen ~'. going 

to be cocIing you more. Mekt' .... e 

the performance is what you want 
Make lUre that your mU$iC, story 
points and ettects are all In lhe right 

pos~lon. That everything leel$ right. 

That everything Is al the Quality you 

want it to be. Get IlS much adYk:e .s 
you cen belOftI jumping inlo • stege 
you are not sure about. ~ III 
usualy Ir" 01 charge, mistakeS are 
costly in pos1-production. 

Deluxe olters special studenl 

rates and young lilmmaker reles, 
...tIere we 'IIIiII do things off hours. In 

our own time with the junior mixer .. 

You mbt with them and we (the 

senior mbters) supervise. For I ¥elY 

low rate you end up getting the 

highest Quality for the budget thai 

you have. We work with Indepen­

dents all the time end make dull 
ecoording to their needs. You can 
talk to any 0I1he selesmen there. 

They'll set something up lor you In a 

ree5onab4e amount of tima. 

D~ Don' follow af¥lfMl else 
when H comes to your '<\sIon, Follow 

everything that you truly believe. 

Defiantly do it yo\.Ir own WB>I. Don' 
ever think thai because you're doing 

it differently that ~ won' be..::capt­
ed. The more indMdU8~stie, the 
more it has vision. the more people 
want to see ~, Follow it all the WfI'I 
thro~h and you'll never be d lssatls­

lied, you'll always be happy In the 

end. And take everyone else's acMee 
with a ..,rlln of sell 00 wtIaI you 

think you should be doing, " IICII'I18-
one's trying to 1181 you to chaflllll 
your mind don', or you'll be ¥elY 

unhappy and you'll never be sells­

l ied. 
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Indep&ndenl '1m ......... Ihl. moy Hem lilta 0 rldlculoul mlllO'" or on unUlcely occurranc.. B"" the ugly 
InrIh il ihot II Is II~ the moll unlikely ond ~Ied thInv'a Ihot OCCur wMn ___ out 10 
produc:a their llral ~ldaopatodal,1 film. A film procIudIon .... any.....,. Is typIcaIy choolM; ond u"predlctable. 
ond a'f8f1 the.-I orgonIzaci ond COI.llo .. d prota.ct con ~ diltvplacl by """01 .... "'"' 1'f8f1" Of ....... • 
looked dalol ... For Ihil reGIOn. """'log on al'lecll'ifl Ond w.u·pIonneil ~produc:1Ion . 10lI'l II vital In loct. 
a . In any 111m endeayor, Ihto auc:cet.II or 101luII of the IInlshed 111m con ~ Iroced boc~ to Ihto .tIotetly_ .. 
of ~productlon affort.. 

For. _Indepaf"dent lilrnmakeo-. 
working with • fim~ed budge! Ind lim­
~ed '''''O'''':''&' tl'oe b<.rden of SUCCHS 
a' tlllu.e becomes ",en mo.e critical. 
Unl". big studlo-Iln.need projects. 
tl'oe independent 1*ronaI< ... mus1 be 
mono methodical _ precis!I during 

Iha ~ p/>a$e at hiLIIKIf 
film production. ~11y WOfking with 
lim~ed lunds and 'M:/VfCfIs, tha Inde­
pandant lilmmek8f dOllS not haW! 
capital to wasla .... It!invs like daIIya. 
multiple takas Of poOOooge<! shoaling 
echeolUes Tha< ..... many seeps 
IfnocIWId in ~ which 
lno;ompaSS the whQIo acopII 0I1ng ... 
dlenls needed to proouoe a s~ .. • 
lut and cost a1tedlYa tilln. For thai. 

.eason. ~ is best to boeak lJIl the many 
parts at !tie pr .. proo:lX:Iion phaSl lmo 
SBC!IOIos. 00 .. 8,., ""'" in mind tNl 
many 01 these staps wi" OYe~p ontO 

lnotha. and occur slnu~aneously. 

The litll IhIng ,.... mUll n- is I 
story Of~. _ or not 
the lilmmelLe. opIiorI$ an elIlstlng story 
Of $Ihe deciOe$ to p<oduoc ~n Oflglnol 
piece 01 work. choices m&de 8t th>8 
stage I.a .-ital. The fi.st consideration 
in seIeding • .cory is _ 0< not ~ 
can .ppoHI to • ~ bfOId ....,.. 
eoce. for IJ/\/ortur.taly. in moll ca_ 
an indapal'ldanl IiImmakar C8f'1not 
affOfd to m'l«I • lull-Iangth film simply 
IOf artistic P'.lfPOS85. TIIa 10PiC. plot 

and ct>ere<:l'" ...... $1 aU be contIdered 
10< thair Io!l~ .1' Ar>othe< equeIy 
importInt COI'IIidw8tion wheo'o chooa­
Ing a 510ry 10 !>ow 1<><IGibIe ~ 10 to p<o­
d!JC8. A no:Mca ".dependenl lilmmak­
ar witI'o Um~ed linJncial '8SOUroe. 
might want 10 think Iwioe belo.-a 
-"emptinQ to produOII • l\istorical. 
&pic war In IV !tie purpcoses of 
praclicality. e story should only be 
considlfed ~ ~ would be logistically 
possiblfl 10 mal«l given IIm~ed lunds 
IIfId e"l'Oo1ellOl. 

HaW>g • completed tnd WIll­
structured acreenplay wiI pIIIy .... 
OQU<IDy importan1 """ in tho .......... e 
of !tie lilm. M~") $!Oriel are too long 
to lell In a typical oo.minute 01' 2 hour 
Iilm. so they must be ev8luated and 

stripped 01 ce<tain o:IoUIII. n is 
importatlt ll\aIlhe 8Q'""INY tails 
the story Dut a: the serna time talts ~ 
in <In Worneli"" 3nd oriIJi".1 m.nn ..... 
A screenplay should liso locus on 
~ IIfId aoM!ncing lhe $tory 8S 

opjX Uel to Iirding wayllO simply lill 
time. ... IddiIion to dIaIogo II. the 
SC!_~ should induOI some 
besic 8Q' .... drections .nd ctrara~ 
la. ladal g8$lves end mCYelTlllnts. 
This wiij give the scraenplay more 
lila and mal<a t easier 10 woO< with 
in Iha pn:.d"ctal stIOB. A wei­
structured ....: ...... -..rplBy "";11 
_ you In dot .. minlnlll!xll"lion~ 

and cama.a seh'ps 1e18' on. 

WmB.@PQID<3 6. 
""",WE>S\ 

"""IfflJ""'" f@Ij TP!!:i Pij.@~ 

After ~ Ion Int".esting 
and ...-swc:ured scroenpIIIy, it is • 
'frise I'IIX1 st~ to bagin creating a 
pbn and b<!dget lor the Pt'," eel 

proj&cI. This "-"" in 1l'1li pra-­
proclucfoon pl'asa IS just .. mpo.· 

lIT " "'~"'!_1000 ... " 



lant t>eeause without a WflU-pJanned 
.,><,1 ,nlllllC t>usln8$S pI&n 800 I;H,I(I­

Q8I. • lealure film projad wi, not I.ke 
ott_ N Iller. II any hope of .... inde-
p&nCI&nI le&1ure being so .............. ~ 
mutt t.. conskIe<ed • businesa ...,.,­
I ..... just .. much ....... rtistic Iotm 
of eo;p<euiorl 

The budget in may W8yS __ .. 

• gukleme 101 lhe production 01 • 111m 
proj&et and N loIIowed can .nlure 
Ih811he Independenl lilmmeke< does­
n' end up In • fin&neial hole lrom 
ftlempllng 10 produce lheit l ilm Iv! 
~ filmnul~ "",01 con._ 
I couple of Importaom laclOIS ""'­
dIIl . !1 ,"'og. lim projed budget: IIwI 
tnt 11 10 ensure thai you inc:tude 
"....., possible COS11hat could t.. 
encoun1ered, .nd the second Is 10 Iry 
Ind bell""" this with a sense 01 hOw 
mllCh CIIp/tal)QO believ<l)QO will reel­
~lcelly be ,bIe 10 raise. The ty?Ical 
budget wi. Indu<Ie expenses IUd1 I t: 
Cllmllrl ~ipmenl rental lees. IOUI'Id 
eQUipment ren1ll. lighting ~ipment, 
supporI equipment (dollies. cr ..... 
etc.), lim lIock _ IrItI costs. location 
In<I p\lr1M 1_ editing su~. 
_se.ICIOI/ldress salery, ~ 
salary. oonSlfUC1ion oosts. lranspor1'­
lion e_pense end prop expenses, to 
Nlma a lew. It Is also ImporUln11h81 
1'0'" Indu<Ie • ml~laneou" _, 

.. tllere Ire IIt..ays I number of little 
expenses tMt Irise during • 
prOduC:tion. Thilr Is just • oene<aI 
eqmpIe 0I1IwI 8>q)\II'IH portion 01 
)'011" budget. You wiI need 10 t.. ~ 
specific In )OUr desaipIion of each 
__ when creating your IiIm bud· ... 

Thilr IIIIP VoouId be perloomed 
belen you t(lempt 10 crea1e )'QUI' 

.... f un ... r ""~""3 __ 

ClImer. sal-Up and shot lists, and 
plays , big role during the budget 
~ proceu. It !hough! 0U1 
_ planned with 1htI1IOII 01 effieien­

Cf in rrW>d. )'OU can limit itlimpact on 
)OUr budget~. ~ 
you ~ .,.,.;nan )OUr ........ ecreer>­
play with Ioc8tionIIn mind, _ will make 
1tIi. step mllCh easier. The two main 
goals should be 10 mlnlml •• lhe num­
ber 01 diftllfenllo<:lltlon, you will use, 
and to shoot all 01 your scenes lor 
each Ioc<Ition together. 

By mioimizing IIwI dillerfnl number 
01 _~ j'OU wiI ..... -. on tt...­
III _ set-up lime. 1I'ansporIMion 
OOIU _ ~ peo-mil 1-. Keep 

In mind tMt a grNler numt..f 01 d~­
lerent IocaIiono wiR r.wltln higher 
COSIa. VlStt lhe pOIantl,l Iocationl and 
Ihlnk 01 ways lh81 you cen use each 
one diflaremly. For Instance, ISl1Y you 
"II planning 10 use 1htI outside 01 a 
UnNersity lor • number of _tieS and 
10lio need 1htIIn1arior of • Ales ottioe 
lor anoct>er scene. You m-v be .bIe 
10 utilize an existing oI!IoI inside 1htI 
~ ~ th81 could be 
dress«l up 10 look like • business 
wles ottioe. By dOing this .ort 01 
thing you might be able 10 CUI clown 
the number 01 diflerenl places you will 
tlrrve 10 lind and l .. vellO lor your film. 

Shooting al) 0I1htI .... ne. 101 ead> 
~ logelher will 10lio mal<e your 
prodl'mon a IoIln1OOIhet _ ett~ 

c:Ient ShooCing S8CIU\II'ICIII1 In<! 

ICeneS 0U1 01 or<Ief mI)' ""'" oon­
tusiog 10 • """""" lilmmal<er, but 
r.ec:essary oonalder\no budge! costs 
.nd timelactora, For most film pro­
/<IClS. the majority of 001,. ..... Ioutl". 
particular location "a completed 
belore n1<Mng 10 .nothar location. 
Then. when ed~ing In lhe post­
production ph.ase, 1htI _ .... are sap­
_ed and put in 1htI -wropr\81e 
OUIer In<! sequences. 

As In mos1 aapeds of lIfa, mont!)' 

mal" 1htI world go 'round and this 
could not be mora true lhan ..nen lty­
ing to make a lull-Iangth Indepenclem 
'''ature lilm, This Slap mOly actually 
belIln 8S soon II you h8Vi! developed 
your budge!. In many C>lse5 tha Issue 
of finenc:inv In<! rtising funds lor • 
I~m proje<IIle 11>0 bilKlGM n>edblock 

an IndepeodenI filmmal<er is laced 
with. The size of th81 roeo:I:IIocIc is 
IIeIermiHMII7t two 1IIIngs::!he astimlt· 
lid budget end 1htI evriability 01 ellist­
in9 resouron. Ev&n. shor1 film shot 
on standard lSmm film can exceed 
$ 15,000 or $20,000. and lor many 
struggling lilmmekars that is 100 muc;h 

money to dlah 0U1 on I projad which 
has little ct.anc:. 01 oHe<ing • return. 
There ... .arne opr;oo OS one has when 
attempting 10 lund , film projecl 
Shott 01 beOcIinO reIaINes ..,., frIendI 
10 itMtsIln your movie. there a,a goo­
emrnen1-fln1noed ln$tiMioos that are 
in piece 10 .Nlst In lhe O'o'erWhelming 
costs allilm production, You could 
also try 10 lind private mvestors, 

H " Import,nt to remember thai 
whatever rou1e II l.ken in lrying to 
relsa lunda. you will need 10 be MIle 
to sell )OUr kIerI lo 1htI poIentili 

~ ThIll is wily !he businesI 
pion and budgellmm !he earlier SIegI 
tra SO Important There are diller ..... 
rea&onl wily individuals or Instilu1ions 
migl'>! be willl~ to In..,1>1 In • iii", 1'fU" 

;ect For soma. H II simply aHochlng 
their n.me to lhl glamour and .. cit .. 
'llIn1 01 11'4 rn<Me Industry, For 
~. ~ Is strictly a business invest· 
,nenl W ~ II lhese 1ypI8 01 pol""",, 
nwestora you d\oose 10 target, \hen 



I 

)'OU mU$1 en ...... :he1 )'00' buliness 
~en InOOfporarel some IeYeI Of 
potential 'filUm. Although l'IQIhing is 
guaranteed. roo rw be ~ to con. 
WIc:e an •• _too :0 help 0l.Il ~)'OU 
"' ... 1>"0"<1 tn.! you .r. ~I""d. 
ambitious and confident that there will 
be I potential to rnerke1 )'OU. lilm. 

In ~ ca-. as en independent 

~kef yoo "'" haw! 10 begin • 
PtOOuelion QfI pa<lial l undll'lO with the 
hopes ~ enticing more iJ'MIstOlI as 
)'011 \10 along. Wi'.h, determined 1It\i. 

tude wid • wm. k.ck. you may be .bIe 
to entioI!I • disttibJtion ton'IfIoII1Y to 
finance \'001' project either during 
prOducbon or PQII·produd/on phases. 

You may alre.dy have beguo this 
l1ep earlier W you ~re confldeol ~ 
your cha,..,... oI.MsIng the nec:nf8fy 
lunds 101' \'001' IiInl In creating JOUr 
II'IooIing so::heduIt you will WllIII to 
DrQk up the .cripIlnlo indMdual 
1lCen8S. The next Si llf' Is 10 take ,U Of 
\hose scenes IIIIt could rHllsIblly 
be IhoI in the ..... block oIllrne. or 

ume day. For W\$taoce, you """ Mw! 

IIvee scenes Ihrougnout the '*" that 
take pa.ce in the mein cr.arK:ler'. 
kilc;:hen, In ttl" Clse )'OU could utilize 
on. or two-s/Iooti"ll days 10 do all 
\lVee oIlhe &eenH that take place in 
the kitchen. Then)OU can _ to 
)OUr next 1ocMIorI_ shoo! .. 01 
your scenes !of that location _ 

repeat this seqU\loce througtlout This 
Is limply the ..... ~ and 
IIItk::lenl vmt to Illy within yow bud­
ge! _ lime rran.. Keep in "*'d, • 

you ere WO<I<iog ... iI/I union actors roo 
will """" 10 abkle by .arioouo ,y,** ""'" 
r&gultUion. as Iff 'S hours and lunch­
u ere. A I)pIceI Nm shoo! dajI begins 
81 7 1m and eodIlt 8 pm, boA )IOU 

mayWIIM to ~ this dIIPlHodll'l\l on 
raul budget Ind I m~lIIions. 

Dependiog on the size 01 YOU' pro­
~ you may undert&ke the talk 01 
c:rtIlting came<ll 1III-lJP and IIIot Iiat& 
on row own. 110 ..... , r 'J'OU plan to 
'oOOflc IfriII> II dif.c;lof 01 photogfapt>y or 
cinomatooraphe<, a/I>e should De 
Included in the development process 
as well. Whether IOU choose to do 
row conne<a HI'I,Q Iiat& _1IIot lists 
the night before eech shoaling d8y, or 
I'QI,I choose to create all of the lists 
belore you beOln prodllCt>oo, ~ I,. 
vital SIll!>. 

Date<1l'IitIO'og • :>ractical camera 
HI-lJP IOf each scene is impor1ant lor 
two main .easont: ~ cen CIJ1 down on 
set-up time, and ~ will allow lor ,II of 
the de3i.ed ~ 10 be captu.ed as 
I'QI,I III""')(O&d, The SI!ot lists .... 

dele<mine the &pfdIic ~ tllM ..e 
needed lor each came" set-up, 
These will Include master sm:.t., m&dt­
um SI!otS and ~e-upl, and will help 
bring the shooting script to liIe, In 
.odition. it will poOO'ldoo ..:Iequate QO¥­

ereoe 01 each scene, ~ will prooe 
useful In the posI"j)fOdllCt>oo phase, 
When de..elopOng 0011> the shot and 
ClllTlefIl set-Yp btl, it Is ImporUnt to 
aclualy _ the Sp«:ific Ioeationt; IOf 

HCh IICene to doIeo "oioif! whether or 

no! the HI-ups .... DeIoQi.,. .... pas_ 
~, h is also • I/ood ide. to '- • 
few shots in mind that could be CUI W 
)'011 are goinll OY81lme, 8$ this will 
aImos1 ir'NMtab/'j 1\Ij:open. Enll,lling 
!haC I'Ql,lI>a¥e ~ and __ 

Sltudured camer. HI"Up$ and SI!ot 
lists will prO¥i<le )'011 IfriIh II step-bV­
stet'> pr0C6SS lor Ihooting your _nfl. 
.men prodUCflon .r;t ..... ty begins. 

Fa. pr~1 t'>Urposes, II IIptoGU 
oIlhe ~ and ~ Should 
'- been deter"*>ed during the 
Duc:igel phase, You will be aware 01 
the number 01 Indivkluals)'Ou wilt De 
.bIe 10 contra<:l and the type 01 0QUip­
ment you wiI .- lor the project. 
Moat 0QUiI'>menI houses wiI gHe I'QI,I 
package deals lor the durat>oo 01 row 
Shoot.. In additlof1, ~ )'OU ha .. Ihe 
opportunity to gel )'OUr equiP<'flOnt , 
f_ d8ys prior to IO\H' shooI. make 
sure 'J'OU run le~ 10 enaure that 
everyttIing is in PI'OO&r working ordtf. 

'M 
~ 

\10 as pIInned, 
, oec 8! ! tr)' 

.nd delays While 
the pre-prodUCflon may 
SHm II I>e'dactoe, it is Import,m 
to keep ' tI'eI by ~ 
the ionpon __ 01.,.,..., _ 
prOduetlon, you will have a bene. 
cl\ano;e of .eaChlng your goal.. 



The 13th Annual Images 
Festival , the end of a mil­
lennium, the birth 9,.1 a I 
new century - WuW. 
"magkal ronlluence 01 Forces: Past, 
Prestnt, Future and the Almighty 
1/MgIl\lltion. Times like these can 
dlal'9l! a person' this mer just mogh\ 
he.JI1ll\l after all. 

Tho, '"'" ,_ FH! optnO<! tho 11ood· 
gall. belWHn past arid ~rntM. torn ~ wiIIeo, 
.. , .... I.,cltellcn Teo gIOfigo. oigIotl ot pro-

r '1''''-'; , l1li _eo!,..lt> ......... t ... lite 
...... _ ......... _iH. ...... 
... I; .. till _1IrC _ . 10 ,_ 

.. ot _. we.-~ """ .. _e, ... 
_ .... 01. _. TIlt.., "the _ 

..... ~og its roots in _lion ."" 
itl "'II' tow¥<IS "",1or;"III, .. I;",1, u .... th''''I 
convenlion . """ 001 _ "'" in It!I _, 01 
....... If_ «MMIfrCoai _ity. vts, 
'0<01II0,,"" ill own _I .. _..­
'-Uled~ -,_IiIIo_.­
.................. cao bathe io itS waIfd. 

""" l3IlI. _ .. " lilt UIh_ 
1_ fe,'IY". I""'" tho" ... , The 11>" "'0 
tho MUll. The first progrom ....... tr.,og.an,. 

WU .. ""''''l1li COI'I'ItN_oIi1f_atiYt 
(po$t .. I lowe! 10 chew <WIll ... 1fII~ 
c-l"'"~_1Il P,l' ...... ' • 
lilt ...... " ,_ out .... It(! ~ to< " 
tilt lObI """'" 1IOO1rY ....... __ 
..... f , .. 1ht frul:l!d out (iIIgdom III 

Humans ..... Beasts, '0 "" hIor ~og 1"1WIo 
",,,,"ogI) sh»lw _Id 01 <jomotlS. "Ocklt"" 
..., ~ . tilt ween settN<! oncI ~lened 
WIth _~ .... lite. The " ...... "'- III 

C/NIuII c-torts _ tDOrI_ ... "" _ 
lilt -....oIr fino yet...,. Mottyr_ -TIlt I ....... t ... lint .Mng, I _ 

t<nb<><, 0/ .,""" .. poc:turts .... _Ie 01 lilt 
20th cenwry. ~t WoA,. WJiI"'ll /(}r YOI' .• 

tomtOtb"ll ...... OIl !he 9Itt t •• .-ttry. 

""" • ...,. ....... of!r~ ....... A 00<-
-"" __ kII~ 10 tilt _ 

__ "AS' ijof.<elUryof~ 

-,. Ihe ...... os of to. '"'" Ihe dJonI<M 

-. 0naIss0c0I1fI .. tilt W .... "II (JlIhe I'tfJ 

lun .". .... "0'" pMIy) ...... ".1.., t1'>O .-0' 

and 1>r00lt1ll$ in ....... t ., .sO .... _h P<JbIic, hOs' 
torictt ...... bIJI ;rs "Nt n MOl _. 1«-

... " tI'1" _ . Io'ot 2(1, .... , _ 2000 

_' __ ICI~ .. ~!rooo._ 
___ "", · ... MIII_ 
Va. ,....... .. <10 .. __ ....,.., ;rs 

~ _ persona! ..... P<JbIic .,~hiot. 
<M setm ' and kll$ 01 lolkS sal they_ 
_<»eh lhem "'fl .... '~ But I don't '~I 01 t_""'" _ ' I'lo _tel OIl tho post lil:o 
I IdII. Tho IiIIA was so.:kr¥tto:t I!IId ~_ 
.... tIwII I (M _ ~ IIcef, I ",.., 
..... ~I'lo_; .... _. __ 
as tAl' ""'" • ! __ consoII<t .... III!' I 
will ~, hands ... Ih ~ _ HtIIoI Sorry 
to k~ you .. aili ... 

IIIany bU<JWuI, <ratltel and cc.,,"~"11 

'ilols ..... _ ... "" ..... 1_ ItIiI "", 
_ 101$ of OW ""'" , _ ..... UFT Ir\ISI$ 

tIfOIII'_ ITI .. HtII"" •• t. __ . 
ItS ........ 1111 _ of cran ..... -.. tho 

PfrI(IIIIi" 1M toIIoct"" VioIeo ..... " ... _ 
tinIDJ _Ke<! U<h other. """ "'" per_ 
""" docu ... ", .. , ~'"S haY< ~n deltll 
WOOfn ~. !he I .... it of 'nnge fII. 

I asked Mike I-bolboom, the 
Artistic Oirector nI the 13th 
Allllual l mages FEstival, a few 
Questiolls about tis experiellce. 

Question 1: ..., .. , .. 
OIlIalOrIgII ,~. Jet -... , .......... ,' 01 
fiIntJ., .- ,....... aNtt<!.I_KlI1": 

!he Iltt "* U<h Pf(9';1m ~ • Olio of ... ...,_ ..... ~_lhe_ 
III_In _ of __ (IiI-.{"""J, or .... 

- M/SlTII09M. Pfr_erllll, 
slrutIur"'tIII',I1we/P<l"lic, tt .. as SCI rot, .... · 
~ ..... so .. , .. 1 .... "11, taeh pjoc. pIIyo"ll ofl 

Ihe 0Il\t" ,,'111 ••• ,,"11 tilt .-holt ~,it"" . 
_ ... you <10<"'" to 11'(9''' in "'" "ffl 
Is illKIIUII to 111<0lIl _..., -.._, 

..... '" "- _I:> '-""" 101111$ ...". 

Question 2: _.w_ 
~ lOOfI/'IfI to feet Ii", • _, grUlf< I!!en 
its P¥\I. ,wen _ Ihe works wore t_· 
cal)- Ot t."UIOUI dIStinct f,om ncn 01"" . ..... 
<10,.,. __ h .... 1110<1>"1; of .... MoOiO '>[ 
,..... ..., _ t(loJoelher1ls ~ ~ edit ... 

,.1 ..... _tobe *' 1Claut4lI_ecr 
...., tNt coo _____ "'"" .... ,.. 

... be .... Ie. 

• • • • • • • • M ike: When I ... ,!..: W~I"",,, 
MOntSIndI in HOgt""",. toupIe of dea<Ie$ 



~ It!o •• "" I pI_ tor _, ~,ncI ot 
mokiO\l. ~ senes of increasingly sma ll 
holes, and in the sma llest of those 
small hQles was e.perimental film, 
IIIOugIo t"" II..,. __ could _ 0UI...en 

~. in IfIIIIIId ~ mIC~ I _ 01 
__ <ls ..... ~ ... ~ 

_ otII·~ ruIfrj, ".,.. chqed 

~."., 11M 10. S- jIIaces doed, .....,. 
_ ..... Il0l ........ _ .......... 1IIf 

_ ........ o4IWo ~ 101_ pot-

_ fMwt(I, 01 .. _ """ ~ it'l no _ 
~G oars. 111M every fiction with 
heart begins in documentary, and 
that 3\1 documentary is necessari­
ly drama. _I>t!ter plactiO...,.., t .... 

,,*ifiLltion """ in ''''' .....,. ~ kifl9doms 
tho1 _ se><OUIecI O<Ji oJ tho concrete htr.1 A. 
• I,""" _ ... I tou\J~1 .. iI!clltd I"" •• O\H: 

cItIotaats IKO<I9hI in I.om *'*'. t>uI ;Ibo I .. • 

~l~~W~~~-*pr 
over ere, the cra'wlers 
over t ere, and beasts of 
prey out front. 

'oooll .. J _lilt .... <ural0f is 
~ .. _~tIIM """0' _ pre. 

_in ItIo laM ~ '; ~. JOU ~ that IN 
<loy _ .. ~. II IK~ HI.,. lhIlr_. 

""!he ~ ..... 110 to ~ ""'Ie !tie rest 
0/ us ... $fII\ doom 10 lilt _ 1>13'0_ Most 

""'~. in _ S/IOf1I;mf~ In ts , ....... the 
'IIobe, loel UIOl, task " to <leckie """ " ill;" 
and """ wiU .... 'MIa! I. worllly 01 micd~~ 

what ...,. ~ '""" less consiIIe<ecI is ''''' 
order of heaven, the way one 
work renders the next yisible, or 
invisible. 

It's but, I'0IO (¥I t.Jkt ... orHl -. ... 
poll _ \oteIhIr ill I __ ..... soDs. 

...... ,...can'lIOle ... bad __ -. 

u.... good no ~Ile, now fl'l<l(ft 1O\f $III.Jl1\t. EIu1 

lot's ~ke "" 1QmP4t: t WMletl to clo .. oul 
f"oIfy "g~'$ Shoul'~ f,om the H,I>' 1H'000am 
"Ift Ion J ..... I~ Coltons' r"" SIr _ I 
s., _rMrIlr.1 IOU" _. _ fI(N" romp 

WIth t4annII *'1 ""* 1ft _ (ooten. •• 
IigN ~ I ti\sclry ~ I .... IiIocI _ ball 

""" IIWI ~ eat the _~ is -... 
_e _Ihrs, lurlol'rll belnnd the (lim 
shots ,5 a lament IOf a pre-AIDS. 1>051-
Slonewall QUttr I\llbOn where fuclt 
freedom and identity seemed IOfever 
I'ed. _ car.,. UOM1 'I can'l1i¥o wrIhouI 
,.., a bull ~ boIIl - "we ., _ to 
_ ..... "'""' ., IbI _ To oUtI: lho 
_ • itlle. 10 .... Sl1tra11his If,,", .. a 
t,~ I out K"""' ... IIoa 8/", .... _. ,..... 
._ oJ 11. [nl~1td IndustrlM ~$, it l)egios 

.. serif[ ~1'IC'ion. PJlOl.3IIhod inskle lho 
I>(Njy, 1 .... """" .... in ~, _ hall 10 _ 

,ho _tr's or_at ..... , Itring in -. .. 
,ho I. d .... , IIWI the IINoy .,.,..,. W us 
riHPe< lI'Ilo 1110$ Ir~ we llave been 
1al<tf1 to a place of mourlllllO," -. 
~ r.. .. Dc-sIlIicto ill. 80caM __ 

1<_ the _ fA lIIMI bMy to the -. Mod 
___ te ....... the ... -. 

Aro(l _ "'- ..... or. MiI...,.;"g "'" 
<dro fA the fio'sllillo or the ....... Blight b!' 
...... SIMII, _ ....... the ripping -' .. I 

hou1ing PfO!«l in orCier 10 M3ke W;IJ lor IIigIt­
w"$, _ 0lil_" soundirr\I 011 on ,ho trICk. 
And t_ old lot ••• no Iontt< _ ........ , per­

...... no Iontt< .,i .. , ..... becomo Uris 01< man 

io v"t,.... ~ .'. now 'I'_~ into 
"""""'""" [wonty "'. _ io<~ing off ""'0 
..." -,IIC ... Il\1O' boI5ies dlend\ecI in Ik>· 

... so IiUlIIt ........ we .01'Il0<l.- IIfIIIi 
'0 ........ 

TIre "'1IIOl _ ....... tho lest 
... _~ Wido .... s..ao. _ kII-

...... _101 .. _ 01 ""'_ .. ..,. 
Ctnlff. nre... ... __ • _ f ,1fOIIIQro 

lIMody, R~ RHMg G> 'J 'f,...,." is 
~elell [lore.! I'" 1;111$ 1$....,.1"'" 1$ 
(lenly _en b, ,he "--' .... ,11 cI_. 
_ ho ..... es he .......... gono • COl'l'lPletI C 

k~oI_~-

So ........ "" ........... : 
tho film INl 'one o;Ie>rl$llor ........ "" tho 
1_ Fal ~ toe _ 1$ • I-...e. 11 w"," 

[l<inle.! so """" Itra1 lew ot its ~. _ele\l' 
ibIe; so it passed.II~~ .. "'i. lCIotCIlrni a'" 
inscrutable. Wltn l P09jll Irac;k. and ",no. q ..... 
,ion liMe <_ no "'" lIN • _~ to »I- n "''''" 
Owis Oronts _ ~l ~~ O«rired Us.. 

for ... this r ...... ,_ion. Orr" """ 
photogr ........ a.." .... "ICl_ .. _ <torr 
lIIIr<iugtIa _ fA ~ IIoIef, Jot'~ !lll(e.! 

belOf' lire -. ........ _lilt -. aile' --... --~---"'""" ........ _ ~H fA IigN, or. ow 
,... r J"" If. lfII _ fA .. IIOI>H'" 
d<_ tht w~ we taIt ... d<eu," we a<e 

hoIdioog"o _liWO _..-h ""'1"." 
_ VOL WIrefl WI! p;rsh light th,oogh 
OIl, ~e we produce C'lI\!ma. SO'Of' lew 

flick ..... "'."'."" we~, IOIe to SII>r' OU' ..... 
.. ~h 01"... •. ~.t 01 the , ..... irs 1' ..... ",,,,, 

peOQIe ... ~ 10 ...... IS ~ "'Y i.' .... ,'~. II', 
1 .. 1 ..... '00 long, licks I" .. Of NIonc. Of 

""'I)', ir. ~, MOl t """'* _, ,tIII<ClIHs 
.. 1Iffn. ar. _ .., rne4ioct .. But __ 

""'"' ir • ..n ...... SOroetIJII\!S someone is 
shaken someIlow. because some­
thing happens, *- fA ~ lhoy 

".,., -. lOll ... ..- "'" -"1 *" we 

QMt\I",,_ Z1 

, 
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• •• • ••• •• • ••• 5t Light 
by Andrew Enache 

On II kin<:If ot MIl • lI1udoertt ir<Iepen-
... den\, JII'Ofeaional • M would be • safe 

MSUmption ~o U)' ilia! ,bou1 2!i'111 mille 
..... 10 openI wailing lot the lighting 10 
be .... ' .. .,;I· .0f mel. rNOings to be 
~ MId lot IlghtaIO be tpot\ed. 
flooded. QtIed. 1CF • • med...,.......wi 
Somot '" .n.t IitrM 10 __ lot 8I1isIjc 

,",eel • 10 IIIC • nice Votdow •• pleasing 
oontrul. Of • __ 01 1iCtnOSpherft. 

~ I wan! to talc obout iI _ to 

""k, IiQhlIook QOOd In tile leul 
amount 01 lime .1Id WIth Ihe Ie.st 
,moom 01 moving ....... nd. 

The llrat lIoinlllO k_ In mind 10 that, 
In 1he ... 1 ~ NgM_from 
1hrM_: 

lllhe ..... (hct ~I", Ihe lighI",n"Md 
oft 11M __ 001 """" 
:!) ............ 1IgM 
3). ",ft, ti • oft of _ <>IlioocI "" ...... '-01_01"""" __ _ 
This iI por.ny ... .;gtlII~ buI _ ~ 

_ II 111M .. IghI "" • predictable 
_ rod • ~obIe beh&.iour •• nd 

)'OUr lighting HI""" will ..... this ... 
.. 8t1irIg poInI. I will _ .... lew way! 

that ...... can , !ltd you< lIgI\Cing ocheme 
IOf ditl~ lICe<1.rIoa. 

~ you '- ..... ndow In yOur .hot. and ~ 
... bright sunny dly. you probably ...... 1 
be usirlg • Q)/lIg/'II l rom inf;Oe - bill ~ 
II "I)' to ....... in • r. uting , , ...... 
=ri or _ 110m ,,.. _ OpposIte 

the ...w.oow 10 .- !he __ '51 ..... 
1NI<e. ~ ... .....,.. • . f ... night. 
time, ....... _ Ihe II;hIIn the room 
will tit ",....., 1rom .... __ 

NOT from tile ,"""", 6Iue fl'l<l<>nlighl is , 
bNut~uI erred bill ~ IookI Odd because 
moonIIghllt no! '6I1Iy1l'llC ~ 
You can ....... mo .. "I1111_ In II • bII-. iii 
with. a:>nbNl ratio ""-... 4:1 Of 

""" .. but ........, I " ~. distr~ 
......" .....:I ... I<ey light In • room 
'""'- u.er.1t. a.mp ~ 

WIlen ir, IIUI'II'I\I ~ _ yooJ'''' 

SI>ootir.\J • long IIII<Ing --. IOU ha.oe 
to shoot !he long lii0i. ' ifst. The .un is 
"""';ng, .0 ,"" aIIMSowI oft Ihe becIo;. 

ground 'nd the "'''ounding objects 
give the mood 01 the teen, and imply 
the time of dey. So, ~ you want 10 cap­
ture • , ..... 01 !lay, you h_ 1o do n with 
the long shoI .. ..mk:tl uluelly IIIow 
-.ything in 8Irong det*I. in the close­
ups you can ..-Ie in I Iight ____ 

biotic the "'" wilt! '" 0.1_ ocrim Of 
.... ~ you '- to. _ pUt in I light 81 
the poMIoo. "'M the ...... SIiOULD "­
been in. M you can, bting in Iig!u, ~ is 
"""'""Y' Nil bel "'" in strong direct 
SIJnIighI you ... Me<! I QOOd .........,. 01 
iii becMM the eontrNe ... 'ofIriI be 
i'Iunu!goue: ext ...... highlights _ 

deep shadows. In lhe long 8IICII you CIIn 
oeI _ withoulthe III • you don' '­
lights 01 I genere101. In Ihe medium 
8IICII1 _ ci04e-UPI you can direct . 101 
01 light 01110 Ihe l ice with • wMI CIIrd 
Of e lie> lOll • ..., K 100"- gr'8I. A 101 o! 
d.o.pI IOke 10 pUI the light behirld !lie 
.etor"l '"-Nd • ..., not I,om • Iron! Ingle. 
but III>inI< this flIin. the point 01 ........ 
light. WhICh .. !O ctUI, I "rong dyntm­
ic on !lie 1_ . 

...."., ~ ltIIIdt tnd you _ !O MI 

up light ~ '. pUt rour IigIIII in !lie 

PQSiIiorur whe,. the ,~ lights WOUld be 
_ Ihefe'l nothing else 10 INnk about. 
• you _ 0¥IItheId ..... 0< • po/ec:It 

01 two !O IItng up. you can pUt your 
igtrts __ !lie Ir_ line _ then you 

don' _10 mooe rour 1igI'U-r 
Ii'ne you c:Nnge the __ ""," . • 
_ ...... to __ ... }'OI>I """"'" in 

one direction tnd then '--N . ........ 
__ men IimI • the IigIw. Ire .­

the 8IICII _ oo.rt 01 the way !rom the 
beginning 10 you don' '- !O _ 
I!>e lights when you -.. .ngles. n is 
al$O I quid! Ibr 10 \1M pr.etlCll~ All 
Indoor "-llngl hlrve UII~ to why 001 
use them In Ihe 811C111 8etiOet, you CIIn 
POS~ion. &so Of •• 2O PIJ)I)ef beNOO 
!hem with • lillie tlilClc WI." trod thIt·. 
inSltnl Iig/'rIll\llt you can ...... hide 
!rom the Cllmttl. 

~ thIt light beIIInd the CII",e,. 
IS ........, • b-.;I mooe ....... is 
!lagged _ high. • ""'" 10 be kepi 0/1 
the __ '-at .... can !\we the IiIm 

through the fYel)lece. And ~ .- !O 
be high '-..... OU ......... the CIIIMr1I 
operatOr _ wtooe ....... is 8I¥oding 

beIIInd !lie CIImtt. will CI8I IhIdows 
lorward 01110 the IC6ne • 100 ~ • __ 
ClOt _I _ IhI lCIor'. ,_ """Ie 
you',. _ing,. we~, ~'II proI)&bIy ,uln 

Ihe shol TNt b&cotnel • "big """'" 
when roo ..... been roling on this shoI 
10< 8-11 minule. in long like 0< the IICtO/ 
has been doing tomeIhing 10 __ 

1M! "'"'" won' t>e .bIe to ...,...t. ~ lor 
one mote like. So _ fIiI 0< n.g the 
lights. I w.v. n.g the lights 0/1 the 
camet1I '-at ... _ --.. no "" __ 

'"'- IN t;p. !hili SI'IouII;II'oIIIp you with 
bMic _ ~ IiI/hIIno MI"tJpI _ 

reduct 10II'II 01 "'" waling lime. So 
get oo.rt rour lighting I<Q tnd light ~ 



see it 
•• 

..... botut ... Oi,t<tor or tilt I ... , 
th,~ t~1$ mt<li. /Irt <"",munil!' ~ betn 

With her ••• new­, 

, ,., 
.,. 

,oIit1 
dtser1 of medioc"ly. You 

_ I hoI>e ... ~I be. unt.· 
intt\lrM~ , 

_ Here we .r. <)n'hot (0/1 

brid90 spanning lhe ,IIaSln 

ADVERTISING RATES 
(PER ISSUE) 

CllsaIfio<I _ r_. 30 _I: 
LlFT~ $ $.00 
__ $25.00 -, 
1111_ (3 '02" . 2"1 
11~ page (3 5/8' • • MI') 
If.1page (2 '12" . 91/21 
1/2 page ".,<\leal (3 lW • 9 1/2" 
If.! _ horizontal {7" • • ~.1 

fulpooge IT . 9 '/21 
__ baCk OOWH (r , 9 M!") 

0<0IslcI0 boock OOWH (r. 9 1/21 

$ 110.00 
$11(1,00 
$120,00 
51110,00 
$ 180,00 
52~,OO 

,,",00 
~.OO 

Discounted '., .. !or rno<eltlan 1 Issue. 
NtlxI_, July 1 •. 
Conla<1 the _10< dol"'O. 568-&«. 



~ to ~~ w"o At~tJ out •• ,:t/J 
tJ>r 96'". S6k 1m M~ l7! ProLmi s fJO 

NEWSLillER NOTICE BOARD: 
Need volunteer hours? 

The Newsletter Is looking !Of writers who afe interested in 

writing on essigrmenl on a variety of topics. A,~~:; :::~"::~ I m';gh" include covering a film festival, In' ''IViewing 
or doing research. 

Contact Larissa c/o LIFT at 588-6444 or by email at 
fan burke @interlog.com 

Next deadline: July 7, 2000 

~Js LIFT 

f+04vt. f-'on 

Gr~ts. 

; , ~~~~~~~~I rary). on-set 
wardrobe mainteru.nce, 

mistress, dresser, etc. 
905-547-()479, e·ma~: 

lidiatremblayO hotma~.com. 

Media100 
I available for 
small projects. 

Adam (416) 568-5907. 




