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Larissa Fan

I"ue been hanging out at TIFF, and the buzz at the festival was
around digital film — or whal is now sometimes being dubbed "digi-
tal cinema" (to avoid the confusion with actual film stock, | suppose).
The Rogers Symposium had several sessions on the topic, and the
Dogme filmmakers came up again and again. As digital technologies
develop, the lines between media are becoming increasingly blurred.
The term “digital fimmaking" itself has slipped into usage with nary a rip-
ple — the hyped digital "films,” such as Thomas Vinterberg's Celebration,
while shot on DV are siill transferred to film for the final product. What
happens as digital projection technology develops — is the demise of
celluloid film looming inevitably on the harizon?

As someone who loves her hand-cranked 1950's Bolex, and finds
solace in splicing tape and dusty trim bins, I'd like to bury my head in the
sand on the whole digital issue. Bul like it or hate it, digital is not about
lo go away. LIFT members have already discovered the benefits of edit-
ing digitally, just look at the full booking sheets for the Media 100. At
some point we're going to have to think about what it all means for a film
co-op such as LIFT.

In the meantime, the LIFT Mewslatter jumps into the digital fray with
an interesting and entertaining article about digital filmmaking by
Michelle Micuda, and a guide to making your own digital film clips using
CQuicktime by David Blomme. There's also TIFF coverage, an interview
with Miguel Rocha about his recently completed feature, and maore!
Enjoy.

Board Report Jeff Sterne

Sept. 8: It was obvious the summer was over - the board's atten-
dance hadn't been this large since the spring. It was our Membership
Coordinator's tum to attend a meeting and Deanna was overjoyed to
present a loose breakdown of her duties and outline how things are
going in her department. Our Executive Director, Deborah, took over
and ended up leading an enlightening conversation surrounding the
Technical Coordinator's report. In preparation for an upgrade in our digi-
tal editing department, L.I.LE.T is purchasing more memory space and
adapting a new procedure to keep the space we have clear and produc-
tive. Remember, if you're going to take up space on the Madia 100,
you'll be charged even if you're not editing. Deborah explained the poli-
cy by peinting out that members are charged for locker space even
though they might not be there; our locker rental spaces work this way,
so why not our digital memory space? After the technical stuff Deborah
looked into her budgeting crystal ball and made a forecast on how next
year will look. Things are going OK, and if anyone wants to know more,
show up to the Annual General Meeting on November 22nd. Hope to
sea you all there.
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upcoming festival deadlines:

FESTIVAL /LOCATION /DATE: DEADLINE: TELEPHONE: E-MAIL & WEBSITE:
ENCONTROS INTERNACIONAIS DE CINEMA DOCUMENTAL
Ofival Basto, Portugal 11/13-21/93 1V25/99 351 1 938 B4 07/238 85 70 amascullura @mail telapac.pt
CINEQUEST 2000
San Jose, Ca, USA 02/24-03/05/00 10/29/99 408 995 50533 cinegst@wenet.net www.cinequest.orng
CLERMONT-FERRAND SHORT FILM FESTIVAL
Clermont-Ferrand, France 02/7-11/2000  10/29/99 33473916573  info@clermont-filmfest.com  hittpulshortfilm.gdebussac. fr
TRANSMEDIALE 98
Berlin, Germany 02M11-20/99 10/29/99 49 30 2472 1807 info @ transmediale.de www.lransmediale.de
VICTORIA INDEPENDENT SHORT FILM AND VIDEOQ FESTIVAL
Victoria, B.C. 02/4-10/99 10/23/99 250 389 0444 cinevic @ coastnet.com www.coastnet.com/~cinevie/
FESTIVAL INTERNACIONAL DE CINE DEFORTIVO
Santander, Spain 11/28-12/4/98  10/30v/99 34 942 22 70 31 santander@ sportfilm-festsant.com

www.sportfilm-festsant.com
NUREMBERG INTERFILM FESTIVAL - SHORT AND DOCUMENTARY FILMFESTIVAL

Muremberg, Germany 03/9-192000  10/30/99 +48 911 9296560 filmfestival@interforum.nal  www.interforum.nel
CINEMA DU REEL - 22ND INTERNATIONAL FILM FESTIVAL OF VISUAL ANTHROPOLOGY AND SOCIAL DOCUMENTATION

Paris, France 0310-19/00 11/1/99 144 7844 21 cinersel@bpifr  www.bpifr

GOTEBORG FILM FESTIVAL

Goteborg, Sweden 01/28-02/06/00 11/1/99 4631410546 goteborg@fimfestival.org  www.goteborg.filmfiestival.org
15T INTERNATIONAL FILM FESTIVAL OF INDIA

MNew Delhi, India 01/10-20/99 11/15/88 +81 11 465 5953/4969 4920/469 T167

FILMS DE FEMMES DE CRETEIL ET DU VAL DE MARNE

Creteil, France 03/24-04/2/00 11/15/99 3314980 38 98 filmsfemmes @wannadoo.ir www.gdebussac.infiim-
fem

RECONTRES INTERMATIONALES HENRI LANGLOIS (INTERNATIONAL SCHOOL FILM FESTIVAL)

Poitiers, France 0313-19/00 11/15/99 3305 4% 41 80 00 festival-poitiers@rihl.org  www.rihl.org
(FIPA) INTERNATIONAL AUDIOVISUAL PROGRAMMES FESTIVAL

Biarritz, France 01/18-23/00 1111898 33 (0)1 44 B9 95 99 fipa@wanadoo.fr person.wanadoo.frfipa/
MEDIA CITY

Windsor, On 02/9-12/00 11/26/99 (519) 977-6564  arcite @ nelcore.cawww.netcore.ca/-hot

SAM FRANCISCO INTERNATIONAL FILM FESTIVAL/GOLDEN GATE AWARDS

San Francisco, Ca, USA 04/20-05/4/39  12/2/99 (415) 929-5014 sfiff@ sfiff.org wwwsiff.org

HIROSHIMA 2000 - THE 8TH INTERMATIONAL ANIMATION FESTIVAL IN JAPAN

Hirashima, Japan 08/24-28/00 321/2000 81 82 245 0245 hiroanim@ urban.ne.jp

FEMINALE - INTERNATIONALES FRAUENFILM FESTIVAL KOLM

Koln, Germany 10102000 &/1/2000 +43 221 1300225 feminale @ t-online.de

www. dom.defilmworks/feminale

Guidelines and apphcation foms for this st of festivals are on fla and available for phoiocopying 10k a page) al the LIFT office. As much a5 we'd ke do, LIFT staff cannot Like the fime out 1o fex forms 1
membars. Please do not ask. f you sré unable b make i inlo the LIFT office, you will have o call the lesthval dirsctly do request an applcatioe frm.
The 1996 edétion of the AIVF Guide to International Film & Video Festivals Is an invaluable resource for planning your festival entries for the upcoming year. it's available at the office a5 an in-
house resource for all LIFT members.
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DESH PARDESH ks a non-profil, community-based orge-
nizabon that brings logether diaspons South Asian com-
munitos (with a pasticular locus on hose based in the
West) thit bulld prograssive communities through aris
and aclivism, Our organization is member driven and
responshen o changing Himes and naw Esues,

They need your imoabyemant bor:

1. Programming Commition

2. Organezational Developman! Commiltes
3. Ongoing Programeming Commiliae

4, Ganoral Volunloor

FOR FUATHER INFORMATION contact Desh @ 201
Fuctwnond S5 W Swute 450

Toronbn, OM Canada MSY JAS, iel 4163400485,
fax 416 340 1418, hitpormn ican net/-desh

SALT CITY PRODUCTIONS/BIG CITY TV - A TW/home
video production company 1§ séaking ongingl shod lims
{prederably 10 minuted or less) for broadcas! on a new
cable compdy samks mnd nclusion in an wpcoming video
anthology collection. For mose info.  E-mail
SCVP@aolcom DEADLINE: On-going

THE NATIONAL SCREEN INSTITUTE OF CANADA'S
upcoming calls: FEATURES FIRST PROGRAM call fior
aniries - Deadline Oclober 26, DRAMA PRIZE - Deadline
MNovemnbar 19, LOCAL HERDES FESTIVAL - Deadiing
Novemiber 26 For more info.: BOO 480 4084 or <www.nsi-
canada cas

A BLUEPRINT FOR MOVING IMAGES IN THE 215T
CENTURY = & call to magnatve, nCEive SO0MSayers. a
chalienge 0 medka artats across the country o produce
a future Bluepnint for moving images for the new cantury.
Pieasure Dome o seskong proposals by Canadian anicis
for the creation and producton of shor experimentsl films
& videos (under 10 min} that theonze on what moving
images mighi look ke in the 2181 Century! Selected pro-
posals will bo fundhod up 10 o maximaem of S5000 towards
ihe production and completion of a film/video work under
10 minubes. Tho complated works will be given an exchy-
sive pramsoro with Plansune Dome during our Fall season
2000 and begin a national tour in January 2001, Please
sand wrilten (maximum 750 words) andior visual treal-
ment ol proposed limivideo work with a realistic
production budget and CV (with slideés or preview tape of
previous work] by November 1, 1999, Pleass enciase
solf- addmessed stamped envelops. Proposals by non-
media arists, omenging fim and videomakers and ansts
from deverse culturad and regeonal communitses of Canada
ae encouraged Peature Dome: 6 Alona Avenue,
Toronto, On., MBG 2EB, ph: 418 858 5577
«<pdome @ ican net>, hitp.'home. scanunet/-poome
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Tirnelable for BLUEPRINT

Mo, 1, 1686 - Daading for submissions

Dec. 1, 1999 - Announcaman of selecied propasals
Dec. 1, 1988 to Aug. 1, 2000 - Production of Bim/ video
waorks

Fall 2000 - Toronbo Pramiens of Blueepring

Jan. 1o May 2001 - Natlonal Tour of Program Pleasure
Doma is a Toromo-based anist-run curalonal and axhibi-
tion group devoled 1o the presentation of cufting-edge
gxperimental film and video

OAC RELAXES DEADLINE PRESSURE - QAC has
adjusted its sinct deadine policy b0 ensume thal artists
BCross the prowince are nol penalized by inclement
weather, posial dalays or olher unloresaen Croum-
stances Effectve immedialely, all apphcabons posi-
miarked (other by Canada Post of SouneT Company date
stamps} on the deadiine date will be sccepied. On dead-
line day, apphcants will bo able 1o laave thesr packages
with building security al 151 Bloor Streel West untd the
building closes at 10:30 p.m

THE NATIVE INDIANANWIT PHOTOGRAPHERS ASS0-
CIATION & cumanlly aocapling axhibiion proposals for
2000. NLLPA accopts proposals for solo exhibitions,
group shows of curatorisd projocts. Nafive photo-based
artists, groups of independant curalons are encouraged o

* -

sutimit the following mlormalion for consideration;

1) cower latier

2) artisl statement for axhibibion

3) current ardist's c.v (blographical resume)

4) maximum 20 shides of proposed show

5) numberad lis of shdes/miormalion

B) 5.8.5.e (sall addressed stamped emalopa) lor retum of
proposal

Dwadline for axhibdtion proposals for 2000 is Movember
15, 18049,

THE BTH PAN AFRICAN FILM FESTIVAL: The Langest
Biack Fim Festval n the United Stales s acoepting sub-
missions for its 2000 lestval which will take place
February 10-21, al tha Magc Johnson Thaéatres in Los
Angeles. 'With a yoary audonce of over 20,000 peopis,
PAFF prowides a showcase for ower 75 fims and videas
made by of about people of Alrcan descent. Films onigh-
nale from the United Siales, Canada, Alrica, South
Amenca, the Soulth Pacific, Europe , Australia, and the
Caribbean. PAFF accepts fealures, shods and docusmen-
tares of all genms. Film compaliton lor Besl Fealure,
Best Documentary, Bosl Shoet, Jury Award and Audience
Favorite. PAFF also invites Studio and Television Snaak
Previews and Premioros, Also special screenings for
Childran and Studants, For moro indo call 323 2951706
or visdl thair wobalte @ <hifp/'www, paft.orgs
DEADLIME: Oct. 318t

Announcements:

YOLUNTEER HOURS FOR SCREENING FILMS - A
remindar that LIFT Mambads recewe 5 volunieer hes. for
screanang thelr works in thi MONTHLY SCREENING. For
more inlo. of subsmigsions call Deanna &l 586-6444,

Join the NEWSLETTER Committee; If you are intenesbed
ini thie direction of LIFT s Newslotiar, Mambars recedva 20
vol. hrs for committes sanica. Call Daanna al the office ta
REVP. Upcoming meating (B:15pm @ LIFT): Tues.
MNovembar 2

LOOKING FOR VIDED TAPES FOR A MEW LIFT
LIBRARY OF MEMBERS' FILMS - Tha goal for the new
ibrary is 1o 1. create & msourco lor the Programming
Commities bo view nive and pasl works of LIFT members;
2 1o estabiish anothar maans ol presanting LIFT mem-
bers fims fo the membership. Members of the co-op
would be able fo viow VHS dubbod lims. Your works will
nol lgave the premises. I you ane interestad in dongting 3
copy of your work call Deanna @ 588-5444 LIFT will not

endiscrean members imE 10 pof-mambers, nor doets A
indend 1o atiempd any moeans of disidbufion

LIFT'S PROGRAMMING COMMITTEE is looking for new
members! Looking for & way 10 miake up your volunaer
hours? Commitiee members recena 20 vol. hours for
committes sanvice. Next meotings ane Oclober 19, &
Movamber 16 (6:15pm @ LIFT). Call Deanna to RSVP,

THE IMAGES FESTIVAL of Independent Film and Video
is pleased o announces its new stafl members lor iImages
2000, Images welcomes: Kelly Langgard of the Herland
Festval in Calgary as #s naw Executhve Director, fim-
maker, writer and programmer Mius Hoolboom 1o the new
posstion of Aristic Dirocior; and Lamssa Fan (immaker
and LIFT's own HNewsletier odior) as Festval
Coondinalor

LIFT'S EXECUTIVE DIRECTOR, Deborah Mcinnis, can
ncw b reached directly by emall 81 exscdir® istarca



new members:

wWelcome new members
as of May 99:

Michael A. Appleton
Temple Bates
Jeggica Beirne
Stephanie Brown
Jonathan Culp

Victor Fan
Staphanie Feikaa
Richard Fox
Aubrey Franklin
Colin Frizzell
Andy Gidwani
Ricardo Giorgi
Jason Gracey
Laurence Green
Jeremy Greer

Atsuko Gyounouchi
Sheila Hanp
Jonathan Hayes

Shuntaro Honzawa
Alison Humphrey
Roxanne Joseph
Bernice Karn
Nicolas Kassatly
Ian Kennedy
Janice Kun
Ehelly Lindeay
Eteven Lungley
Andria Lynett
Richard Mandin
Michasl Marcada
David Marcoux
Matthew Pollack
Feith Potter
Siobhan FPowar
Fraser Hobinson
Tamara Romanchuk
Jasmin Sandhu
Faryn Bandloa
Bherry Bhute
Clare Smyth
Danielle Susakind
Hoah Taylor
Mario Tenorio
Joa Tetreau
Earen A. Thompson
Thé Tien
Mark Vogelsang
Rocco Zingarelli

CANADA COUNCIL
1 800D 263 5588 X5060

funding & grant deadlines:

Travel Grants

Anytime

Quest Program

GRANTS TO NEW MEDIA ARTISTS
Movember 1, 1999

ABORIGINAL MEDIA ARTS PROGRAM

BELL BROADCAST AND NEW MEDIA

March 1, 2000
Grants to Film Artists
Movemnber 1, 1999
Grants to Video Artists
Movember 1, 1999

April 1, 2000

FUND
977-8154

February 1, 1989 and May 1, 2000

CANADA TELEVISION AND CABLE
PRODUCTION FUND EQUITY
INVESTMENT PROGRAM

(514) 283-6363

on an ongoing basis, please call their office

to confirm

ONTARIO ARTS COUNCIL

961-1660

First Projects: Film & Video
January 25, 2000
Aboriginal Filmmaker Assistance

873-3012

on an ongoing basis, please call their office

to confirm

—— ——— s

— e ——

CANADIAN INT'L DEVELOPMENT
AGENCY

Communications Branch

(819) 997 1663

on an ongoing basis, please call their
office to confirm

THE HAROLD GREENBERG FUND
856-5431

on an ongoing basis, please call their
office to confirm

BANFF CENTRE FOR THE ARTS
Television, New Media And Deep
Web Co-Productions

(403) 762-6696

Financial assistance for up 1o 60 per-
cent of budget. Intended for mid-career
or senior professionals.

on an ongoing basis, please call their
office to confirm.

COGECO PROJECT DEVELOPMENT
FUND

977 B966

October 15, 1999, February 1, 2000,
April 1, 2000, July 15, 2000

LIFT Orientation:

LIFT's orentation session will be on
Wednesday, Nov 17, 11:30 am to 1 pm for
members who haven't yet familiarized them-
selves with the co-op. Call Kristine at 588-
6444 for more nfo.

1‘
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THE FOLLOWING ITEMS ARE STILL
AVAILABLE FOR SILENT AUCTION
BIDDING!

Contact the LIFT office if you are interested
ASAP.

Item #2: The Post Group.

10 days of Offline editing on a Lightworks
system.

Value: $2,500.00

Minimum bid: $833.00

item #4: deluxe Toronto.

4 hours of TV mixing time mono/stereo. Mix
does not include tape stock or transfer time,
Expiry date - August 31, 2000.

Value: $1,600.00

Minimum bid: $533.00

ltem #5: deluxe Toronto.

4 hours of TV mixing time mono/stereo. Mix
does not include tape stock or transfer time.
Expiry date - August 31, 2000.

Value: $1,600.00

Minimum bid: $533.00

ltem #8: The 16mm Shop.

Rent $1.500.00 at the 16mm Shop and
receive an $800.00 credit. Expiry date -
December 31, 1999,

Value: $800.00

Minimum bid: $266.00

Mem #12: Wallace Avenue Studios. Credit
lowards studio rental. Expiry date -
Saptember 2000.

Value: $500.00

Minimum bid: $166.00

Item #13: Synchronicity Digital Audio.
Credit towards audio services.

Value: $500.00

Minimum bid: $166.00

Item #21: Insomniac Press.
8 Great books by local authors.
Value: $160.00

Minimum bid: $53.00

ltem #15: eye Weekly.

Classified ad voucher. Need actors? A new
room-mate? A location or a new love inter-
esl? $300.00 worth of classified ad space in
eye Weekly.

Value: $300.00

Minimum bid: $100.00

. T LIFT Newsietter Viol, [9, Mo, 3 Sepoificy 1999

S Y,

By Brian Gahan and Susana Molinol

¥es, the millennium draws closer and closer, and the days
get colder and colder. So why not stay indoors, travel the
world through the net, and find a holiday or festivity worth
filming? These sites can help you make makin’ movies your
year 2000 resolution.

The World Wide Holiday and Festival Page
http:ifwww.HolidayFestival.com

This site contains links to over 300 links to over 200 coun-
tries, each listing national holidays, festivals, and leasts.

Merry Christmas

hitp://www.algonet. se/~bemadot/christmas/calendar.himl
This site is a project hosted by children and teachers at
Bernadotteskolen: The International School in Denmark.
Within these links are recipes, songs (some with audio files),
and children’s drawings, pictures, and descriptions of holiday
traditions and legends from around the worid.

Chinese New Year

http:/fwww.chinascape.org

Besides links o essays on the history and celebration of the
Chinese New Year, you will find links to Chinese calendars,
songs, astrology, and information on specific celebrations
planned around the world.

Festival Finder: Music Festivals of North America
http:/fwww.lfestivalfimder.com

Links to individual festivals yield dates, artists scheduled to
appear, location, directions, and detailed descriptions of the
history and happenings of each festival.

The Sikhism Home Page

hiip-//www.sikhs org

This page is a storehouse of information on Sikh raligion,
including its many sections: Philosophy, The Sikh Gurus,
Ceremonies, Festivals and Dates in Sikh History.

Year 2000 and Millennium Threshold Observances
around the World
hitp://www.ige.org/millennium/eventsfindex.himl

Toward its goal of helping to "create the conditions for the
peoples of the world to achieve a sustainable fulure for Earth
and to use the energy of the year 2000 to begin building a
diverse alliance committed to this task®, this page is dedicat-
ed to events for the coming millennium.




KODAK DISCONTINUES
7272 & 7378 INTERNEG!

KODAK, IN ITS INFINITE WISDOM AND WITH-
OUT WARNING, HAS DECIDED TO STOP
MAKING T272 COLOUR AND T378 B&W

INTERNEGATIVE PRINTER STOCKS.

T272 stock is a low contrast, high resolution
film idaal for colour optical prnting. LIFT has been
buying Iha stock in the 4000° minimum batches and
selling it net only to LIFT members but also to film-
makers and film schools and Co-Ops throughout
the country. Thay have replaced it with a new estar
based stock, 3272. Unfortunalely, this siock is use-
less because as a estar or mylar based film, it can-
not ba cament spliced and therefore a neg cutter
cannot ganarale A/B rolls. To further complicate
matters, the myltar/estar stock is virtually unbreak-
able and is not recommended o be used in cam-
eras (o optical printers). I the film jams in the cam-
e it will destroy the intemal mechanisms befiore
the fim would break. Like 7272, 7378 s an
extremely popular, ingapensive, hi-con intemega-
tive popular with fimmakers who Bke to hand
process the film themselves,

As a resull of Kodak's decision, LIFT members
are left without an adequale colour or b&w
inlemegalives to use with our optical printers and
many of Iheir projects ana (n imbe, LIFT wants 1o
encourage Kodak to reinstate 7272 & 7378 film
stocks and wa nead your help organizing an effec-
live petition. Please call Roberto al 588-6444
ASAP it you want to get involved.

If you want 1o supporn Independent filmmakers
and express your displeasure with Kodak call
Joanna Gravelle at T66-8233 ext. 34617.

MEDIA 100:

Starting October 1, 1999, LIFT will be charging
an extra fee for hard drive space. Full members
will be charged $1/day per GB for hard drive space
in excess of 2 GB and associate members will be
charged $2/day per GB in excess of 2 GB. The
charge will apply 1o all days thal the media stays on
tha hard drive, whether you are editing that day or
not.
Media can ramain on tha hard drive for up to 7
days withoul a booking, ANer that pericd, the
media will be arased If the drive space is required,
unless the member has confacted the Technical
Co-ordinators in ADVANCE. I we do not hear from
you and the drive space |s required, your media
may be removed.

WANTED: Members with carpeniry skills and fools
io hetp out with some projects for voluntesr hours.
Contact Roberio al 588-8444

HEW STUFF AT LIFT

LIFT has recently purchased a new 12 fl. 3 inch
Polecat that comes with an arm thal attaches per-
pendicular to tha pola,

LIFT now has an Olympus 35mm siill photography
camera idaal lor anyone who wants to shool pub-
licity stills for thair lilm. The camera comes with a
S0 mm 1.8 land and NAs auomalic exposure and
mankal override,

Wa hava recenily recaived a non-reflex Bolax cam-
ara and 10mm Switar lens that will be dedicaled to
the underwater housing, This s ideal for anmyone
considering an underwater shool or one that
invalves rain, splashing and/or any kind of fluids.

DAILY BLOCKBOOKING RATES FOR FLATBED
EDITING
Just a reminder LIFT has created a daily block-

THE ANIMATION & OPTICAL PRINTING CLUB
Are you thinking aboul making a film with the opti-
cal printers or the animation camera and are look-
ing for halp? Do you want to volunteer on an ani-
mation shool or optical printing session 1o gain
somo axpatience? I you have answered yes io
any of the above quastions then give Aobero a call
al 588-6444 and join the club. The mandate is this
club is simple: to encourage use of LIFT's optical
printers and animation camara and brng members
together 10 suppornt each others projects.

SCRIPT READING

Tha Scriptwriting Workshop held during the Spring
84 Workshop Series will be holding a public read-
ing of a short film scripts that were conceived dur-
ing the Scolt Albert's Intensive 6 week workshop,
Actors will read Irom the scripts followed by a 0 &
A with the scripl writers.The readings will take
place October 28 from 6 p.m. to 10 p.m. in the mez-
zanine at LIFT. All are welcome and refreshments
will b sanvad.

booking rate for the Sleenbeck and Intercine
suites. Full members can have exclusive access to
& suite amy day ol the week lor $15/'day and asso-
ciates for $30/day. This is ideal lor weskend film-
makers!

Like all LIFT equipment, a weekand (including
long weekends) is charged as oné day and a 7 day
week is billed as 4 days.

Workshop Committes Moeating

The nexl maaling k2 Wednasday, Octaber 6, at 6:00
p.m. at the LIFT office. We need Input from the
membership for our naw and exciting Hand-Made
Film Course schadulad to bagn in January 2000.
Commitles members recaive 20 volunteer hours
for participating in this fascinating endeavor. Call
Roberto al 588-6444 ff you have any interesting
ideas for any land of workshop,

FALL 99 WORKSHOPS

There are still some spaces avallable in the Fall 29
Workshop Serses!

The Sweel Smell ol Suvccess: Marketing &
Publicizing your Film on Tuesday November 16 &
Thursday November 18, 6 pm. to 10 p.m.
Spaces are going fas! so register soon!

Effective January 1, 2000, LIFT will no langer
accepl cheques lor Production Equipmeant Rentals.
Members can pay with cash or interac 1o receive
the 10% pre-pald discount, or with VISA but no dis-
count applies.

Thanks to Jesse Rosensweel who has donated 4
Mole Richardson Lights lo LIFT: 1-1000W, 2-
2000W and 1-5000W. They do require a litte
rewiring, but we hope to have them available for
rental soon.

EQUIPMENT RESOURCE MEETING

The first Thursday of every other month, LIFT hosts
a meeling al which mambars will have tha opporu-
nity o express their views regarding the future of
the equipment and facilities at LIFT. Anyone with
particular inlerests or concams bul are unable to
attend the meeling, are encouraged to pul their
suggestions in writing, and sand them to Robero
or Lisa, by fax (416-588-7017), e-mail
(it @inforamp.net) or mail. This way they can be
presanted 1o the group and discussed  Violuntesr
hours will ba given for the time spent at the meet-
ing. The last meeting for 1999 will be held
December 2 at LIFT at 6 p.m,
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Info for this column can be sent ta the Newsletter: by mail c/o LIFT, 37 Hanna
Ave. Ste. 301, Toronto ON MEK 1WS5; by e-mail to Larissa at fanburke@inter-
log.com ; by fax to (416) 588-7017. Have a press release, press package or
postcard? Why not send a copy to the Newsletter? (Try it, it's easy!)

CONGRATULATIONS to:

Mike HooLBOOM, who was recently awarded the Toronto Arts Awsrd in the Media Arts Category. Eight individuals were presented with
awards to recognize their crucial contributions to Toronto's cultural life. And... JEREMY PODESWA, whose film The Five Senses was
awarded the Toronto-City award for Best Canadian Feature at the Tororto International Film Festival. Also, best wishes to CAROLYMNNE
Hew. SARAH ABBOTT, and JUDITH DOYLE for their future brozdcasts on WTN's Shameless Shorts.

LIFT members made a great showing at the Cabbagetown Film Festivall Congratulations to SARAH ABBOTT. who was awarded the Grand

Prize for her film Why I Hafe Bees, PAULA DEVONSHIRE and BRETT SULLIVAN, who won both Best Comedy and Audience Favourite
for &ix, and SUE RIEDL, whose film Salami Heaven received the award for Best Animation and was runner-up for Audience Favourite,

IN PRODUCTION:

ELIDA SCHOGT is currently in production on The Walnut
Tree, the second part of a trilogy on Holocaust memory
which started with Zykfon Partrast. The film is a mix of fami-
Iy photegraphs, archival stills, and original footage which
questions the ability of photographs to capture personal and
collective memory; the story of the walnut tree is ultimately
told in the space outside and beyond the photographs. To
date Elida has received funding from the TAC and LIFT.

DeanMA BOWEMN is in the production stages ol her latest
project Deutschiand, a mixed media project about recovery,

POSTING:

Mipi ONODERA is in post-production on a short experimental film, The Basement Girl. Shot in a mixture of formats including
16mm, the film is about a woman who is trying to get over a bad date.

JAMES GROUNDWATER is working on a 23-minute documentary entitled Room to Roam, The first in a series on urban parks
across the country, it looks at the history and conservation of Toronfo's High Park.

THOMAS CHAPPEL is in post on his project, Grandpa’s Treasure, a dramatic short shot on digital 8, directed by Tom and edited
by MAJ QURESHI. It telis the story of a brother and sister on the day of their grandfather's funeral, and the mysterious treasure
that he left them which may or may not give them clues to his life.

KARA BLAKE is hard at work on a project on the Media 100. It's a documentary shot on digital video and super 8 which looks at
what happens when Disneyland comes to a small, quiet town for one day, bringing with it 60,000 spectators. Kara hopes to be fin-
ished by the end of the month.

Fouxy Lady, Wild Cherry, a 35mm dramatic short about pre-teen girls testing their sexuvality, wrapped this summer and is currently in
post-production. The film is a 19705 period piece written and produced by MARLEME RODGERS and directed by INES
BucHLI, starring NATASHA GREENBLATT, NiNA SHOCK, TopD DUuCKWORTH and JACK NICHOLSEN. It is being
made with the support of the OFDC Calling Card Program, the Women in Film and Television/Kodak Vision Award and the Toronto
Worldwide Short Film Festival Screenplay Award,
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WHOQ/WHAT

ON THE SCREEN:

ELISE BEauvAls! beautiful animation, Fulf Moon in the Farest (which you may have been lucky enough to see at the Ward's
Island screening this summer) has screened at the Cabbagetown Film Festival, the Antalya Golden Orange International Film
Festival in Turkey, and the Moving Art Festival of Animation in California, where it was selected as the "Best of Cell Pro® (i.e.
professional cell animation). Congratulations Elise!

More awards for PAUL LEE'S The Offering: Best Cinematography at the 3rd Rhode Island International Film Festival, and
Best Art Direction and the Humanitarian Film Award, both from the 7th Chilean International Short Film Festival.

HoPE THOMPSON'S latest film, Switch, had its world premiere at the Toronto International Film Festival and went on to
screen at the Vancouver International Film Festival, It has been picked up by the CBC's "Canadian Reflections® series starting in
MNovember.

MarK WiHAK'S short dramatic film Ecséasy, in addition to screening at TIFF, screened as a "work in progress” at Edmonton's
Local Heroes Festival, and was also invited to the Montreal World Film Festival, Sudbury Cinefest and the Atlantic Film Festival
in Halifax. Festasy was made with the help of grants from both the DAC and LIFT,

Festival appearances for DEANNA BOWEN'S sadomasochism include the Viper Film Festival in Switzerland and Champs Libre
In Mantreal.

ELIDA SCHOGT'S Zvklon Porirait has screenings slated for the Boston Jewish Film Festival, the Jerusalem Cinematheque,
and the Margaret Mead Film and Video Festival in New York.

dix, a short "satanic comedy” produced by PAULA DEVONSHIRE and directed by BRETT SULLIVAMN, has screened at the
Palm Springs International Film Festival and the Montreal World Film Festival, and has been invited to the Certamen
Internacional de Cine in Barcelona, Spain.

TorY FALKENBERG'S Dreamscape, featuring sculptor Edward Falkenberg, had its premiere screening October 1 at Jackman
Hall.

Ruea Mappa's films are getting lots of travel these days: so far gone is screening at the Herland Film Festival, do nothing
and faila are showing at the Seattle Underground Film Festival, faifa is also goeing to the Atlantic, Barcelona and Sienna Film
Festivals, sfutis travelling to the London Film Festival, and her latest 3 shorts will be screening at Viennale -Vienna Film
Festival,

A lilm by Hopa Thompson
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A Discussion with Phillip Barker

Compositing the Soul . ..
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If you own or have access to a digi-
tal video camera, a computer
equipped with a FireWire port, the lat-
est video editing software i.e.
Premiere, AfterEffects, and pink fuzzy
bunny slippers - you may have the
makings to create a digital film ...

Road trips suck. Ican't remember the
time exactly but I can confirm that a suspi-
cious encounter with an odd smelling enchi-
lada ended with a visit to a filthy little bath-
room somewhere in Tijuana. A strange
time to decide to go back to school, yes, but
1 knew then and there, arms hugging porce-
lain, that a degree in film and sociology was
not going to buy me a taco stand let alone
another enchilada.

MNaked as a Digital Jaybird

Insert digital film - 7 years later a
media designer and pixel pusher for "big
blue" a.k.a. IBM. This time no dirty little
bathroom or extreme indigestion to get in
the way of what I've always wanted to be -
a filmmaker; correction - digital filmmaker.
Mow it is possible. In the comfort of home,
naked and in pink fuzzy bunny slippers, any-
one, even your next door neighbour, can
create a digital film if armed with the right
technology, know-how and a little bit of
cash.

Stefan Avalos and Lance Weiler created
The Last Broadcast on a lean budget using
the following digital technologies: Sony dvx-
1000 and a JVC DV1 digital camera; Adobe
Premiere and AfterEifects; and Sonic
Foundry' s Sound Forge. To avoid transfer-
ring from digital to film altogether they
chose to screen an a Digital Projection
Power Display projector.

What about traditional film, purists ask?
The visual quality of digital film does not
stand up against celluloid. Kapow! What
can I say, you're right it ain‘t the same - in
fact it looks like crap, for now. But give it
time, believe you me somebody somewhere

in a dark dark room will find a way to make
digital film imitate or surpass the look and
feel of traditional picture film. Information
and communication technology is changing
at such a rapid rate that we barely have
time to baby step before another new
“fashionable” technology affects and shifts
our current daily lives. Erla Zwingle, for-
mer editor for National Geographic,
poignantly remarks (from the recent issue
of National Geographic in his article on
globalization and culture):

Humans have been weaving commercial
and cultural connections since before the
first camel caravan ventured afield. In the
19th century, the postal service, newspa-
pers, transcontinental railroads and great
steam powered ships wrought fundamental
changes... Now computers, the Internet,
cellular phones, cable TV and cheaper jet
transportation have accelerated, complicat-
ed these connections. It took television 13
years to acquire 50 million users: the
Internet took only five.

Sans Celluleid

How long before traditional methods of
filmmaking are replaced by digital means?
I would not hazard to guess. Perhaps digi-
tal methods are only an outgrowth or an
alternative way to create and distribute
film. Sort of like video. Perhaps. But digi-
tal film is making its presence felt in a big
way, challenging the very way films have
traditionally been made. Established film-
makers are now becoming more interested
in seriously experimenting and dabbling
with the new technologies. For
instance, Thomas Vinterberg shot his
acclaimed film Celebration with a single
video chip (CCD) consumer DV camera
($1000-2000). Even Steven Spielberg open-
ly recognized Vinterberg's success and
praised the new possibilities of digital film-
making. Of course, Vinterberg would be the
first to acknowledge that a good story is
crucial to the primary success of a film irre-
gardless of technology. Anthany Dodd

The Last Broadeast

£

Mantle, DOP for Celebration, agrees. Ina
recent interview with Filmmaker Magazine,
Mantle affirms that when it comes to creat-
ing a film, the idea or story comes first:

I want to know about the story, the
director, who the producers are, what
they've done. I'm not the least bit interest-
ed in knowing that it's going to be shot on
DV, What's going to excite me or lose me is
the story and the energy surrounding the
project. If you have a director or producer
slamming his hand on the table, saying
“This is a DV film!™ I' || just walk away.

Internet: Theatre of the Digitally
Absurd

The so-called democratizing affects of
the Internet has also influenced how every
day folks create and distribute "digital
stuff" via websites. Though not a digital
film per se, jennicam.org is a cyber (if 1
may be so hip) theatre that warrants a
quick look into how cheap access to digital
technologies is shaping our communication
and social interaction. In her own words
jennicam.org receives the viewer with the
following:
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ICU ad

1: a real-time look into the real life of a
young woman

2: an undramatized photographic diary
for public viewing esp. via Intérnet

As a willing actor, direclor, producer and
techmician, Jenni choreographs her environ-
ment by making the viewer a necessary liv-
ing component of her live digital documen-
tary. Jenni would not be, if the viewer were
not present and often times interactive.
Jenni's interactive access appeals to a
voyeuristic sensibility, where one peeks into
a neighbour's window hoping to catch a
glimpse of the daily life of the girl next
door. Tt is addictive. 1t is disturbing. It is
whatever each prospective visiting viewer
wishes to make of it. 'Whether disturbing or
fascinating, a digital interactive dynamic
between the messenger and the receiver 15
now part of our developing “cyber® land-
scape. Filmmakers be aware!

Pioneers of the Pixelscape

So who are the pioneers using the "digi-
tal stuff* for filmmaking? Stefan Avalos and
Lance Weiler for The Last Broadcast,
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Bennet Miller for The Cruise, Thomas
Vinterberg for Celebration, Ulrike Koch for
The Saltmen af Tibat, and even George
Lucas for parts of the recently released
Stars Wars Episode I: The Phantom
Menance, have all selected digital means to
create their films. Stay tuned, George
Lucas is apparently planning a 1001 digital
release for his next episode. Reduced
production and distribution spending will
continue to drive Hollywood's appeal for
more digital dabbling.

Rumour has it that Stefan Avalos and
Lance Weiler managed to shoot The Last
Broadcast from pre to post digital
production within a budget of approximately
§1000 to $2000. Hmm...speculation has me
scralching my head on this one - perhaps 3
detailed production account breakdown
would ease my doubts. Take it as you will.
I can confirm that the shift to digital film-
making has additionally attracted such
names as Gus Van Sant, Todd Verow and
Scott Saunders - for reasons that going dig-
ital not only cuts down on a filmmaker's
financial expense, but also allows for
greater creative manipulation of sound,
image, and graphics

Indie Digital Manifesto

5o what does all this "digital stuff® mean
to the independent filmmaker? Below are a
few reasons why independents should
consider upgrading from celluloid to digital:

1. Reduce financial cost with
cheap accessible technology. Edit
your film at home - naked.

2. Market, publicize and potentially
distribute (in the near future) your film
easily on the Inlernel

3. Increase crealtive control and
experimentation with seamless sound,
graphics and animation.

4. Potential satellite distribution -
this one still needs a kickstart for
improvement.

5. Smaller production crews -

expect a shift or loss of traditional
roles and skills,

6. Competition will increase so get
your digital skills early.

7. Potential flattening of the play-
ing field between mainstream and
indie,

B. Whether you like it or not the
tech geeks will prevail.

9. You too can be a joeycam.org or
a sallycam.org

10. Whatever your poison - always
create and deliver a strong story.

Back to the Enchilada

A few years have passed since the bad
enchilada incident, but since then digital
lilmmaking technologies have improved
leaps and bounds in cost-effectiveness,
accessibility and creative potential. It was
a matter of time before big ugly bulky main-
frame camputers became slim and fashion-
able enough to sit on our desktops, and it
will be a matter of time before more film-
makers create pure digital based films. As
Todd Verow remarked at a recent visit to
the Mew York Underground Film Festival:
“Sell your film equipment while you can shill
get good money for it.®

Michelle Micuda 15 a new membér of LIFT. She is
a mardiy designer at [EM and enjoys wriling short
storfes. She is currently producing a digital short

'DIGITAL FILM RESOURCES |

For more information or resources
on digital filmmaking and new
technologies and/or tips on how 1o
create a digital film, check out the
following list of urls:

www.avif.org
www.resfest.com
www.dccmag.com
WWW.resmag.com
WWW.promax.com
WWWw.newvenue.com
www.conduitfest.com
www.onedotzero.com
www.digitalprojection.co




5 egotistical as it may be, any artist can admit that the

Aullun;ne goal of creating a body of work 15 essentially
to have it seen by as many people as possible, It should also
come as no surprise that achieving this goal is no easy feat.
However, there are new distribution methods available
through digital imaging technology that can help anyone put
their vision out for the world to see, and avoid the middie-
man. CD ROM, The World Wide Web, and even e-mail contin-
ue to grow info cost efficient outlets to display motion pic-
ture images to anyone on the planet who feels like picking
them up

The impact of this on the independent filmmaker is surely
a positive one, but that is a larger discussion. We will deal
with the how to for now, because the why to is theoretically
guite deep. Suffice it to say in terms of the film/video maker,
the power to have your work displayed may be slowly slip-
ping out of the hands of the traditional distributors, and
returning to the artists.

The big problem thus far is thal unlike videotape or a film
print, there is no standardized way to record and playback
digital picture and sound information. When you rent a
videotape, vou know that the tape will play in your machine
with no fuss. However in the digital video realm, there is
often so much screwing around required to make it work thal
mast people can't be bothered to use L.

You may have heard of any number of streaming video
systems such as Real Player, VIVO active, and JAVA that peo-
ple are using on the internet right now to see live images of
business meetings, sports news, and AmSIerdam sex shows

in real time. They are fast, but these systems have one thing in com-
maon;: they all look bad and you have to be a ‘computer person 1o
make them work. Most people still use telephone lines to connect to
the Internet, and there quite simply isn't the bandwidth available to
watch things in real time like Television, at least with any degree of
guality. This discussion will not deal with "streaming” video, as |
personally have yet to see any that is ol acceptable quality or easy
enough to make without a four year diploma from Devry.

However, the '.ECr“'Iﬂll}f._]'; in video compression that invoives
downloading a file to your computer's own hard drive jefore you
watch it, or which you can play off of a physical CD ROM, has
reached the point where it is a viable way to distribute motion
images with relatively good picture and sound quality. The main
drawback is that there's a bit of a wait while they download, so you
can efficiently send only videos that are roughly two minutes lang at
the most. It's certainly not the same as watching TV, but if you don't
mind sacrificing a little bit of quality, it's relatively easy to turn your
analog film clips into digital files that can be sent around the globe
in seconds. The latest Star Wars movie distributed its trailers using
this method, and 5 million people have viewed it already. The Dest
part however, is that if you can use LIFT's Media 100, you can do i
yoursell pretty easily. If it's good enough for Lucas, you might be
able to use it too.

There are a few methods of recording and playing back this pic
ture data, and here we'll deal with Apple's Quicktime platform,
because in my experience it's the easiest to use and looks the best.
Quicktime is the name of the soltware (like Microsoft Office) that
compresses the picture and sound information into 2 manageable

file size. and is also able to decompress it and then play it back. You



Quickly,

also have a choice of which type of compression/decompres-
sion scheme (henceforth referred to as CODEC) you'd like to
use. Think of codec selection as being just like using the 'save
as' command on a word processing document made on your PC
to send your friend with a Mac. You want to make sure it's a
format that your audience can easily open.

I'm going to explain how ta make short Quicktime movies
using both the 'CINEPAK' and 'SORENSON' codecs. The
Sorenson codec actually fooks much better overall that
Cinepak, but it is relatively new. Your safest bet in terms of
everyone being able to read your file is Cinepak. Quicktime
software versions that support it are shipped with all Mac's for
the last 10 years, and the Windows 05 can play them back with
its standard 'Wedia Player',

As mentioned, Sorenson |ooks fantaslic compared to
Cinepak, but your audience must have the latest version of
Quicktime (3.x and up) to play it. It's free software they can
download lor Mac and PC from the apple website
(www.apple.com), and many people use it already, but 1 would
estimate it at about 30U of users. Therefore il your audience
isn't the type with the patience to download and install soft-
ware, you're better off to sacrifice the quality and stick with
Cinepak. (It's also important to note that although it's free to
download Quicktime 3 from Apple, if you want to distribute it on
a CD-ROM to save peaple the on line trip, apple will charge you
for the privilege.)

So here are the instructions. As I go along I'l try and
explain a few of the variables without too much computer jar-
gon, and I will put in my suggestions for the settings {which
are the result of many hours of research I had to do at an old
job). As you get more comfartable, you can play around and
see if you can't optimize them for each particular film.
Different settings work better for different styles of shooting
(e.g., lots of camera movement or action will react differentiy
than little camera movement).

Also note that these instructions are based on LIFT's Media

100 xs, version 5.0.1. You can find additional support in the
manuals.
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Quicktim

y David Blomme

(-Tﬂu have your finished product on videotape, and
you have digitized it in to the Media 100 OR you edited the pro-
ject on the system and it's done. (If you've edited it on the
system, make sure you render the WHOLE thing before you
begin.) If you bring it in off 2 tape, try and leave two seconds
of black off the top, then the video, and two seconds of black
at the end. Any extra noise is just added waiting time for peo-
ple while downloading.

‘u a) If you have edited your project on the Media
100, click anywhere in the program window, You will see that
the entire project now appears up in the edit suite window
with a little picture of the timeline. Use the in and out points
to mark just the section you want to display.

b) If you digitized the video in off a tape, load that clip
in to the edit suite window. If you digitized any static, color
bars, and other garbage or blank images, use the in and out
marks to highlight just the section you want to make the movie
of. You won't be able to edit it down later,

‘.With the edit suite window highlighted, look under
the File menu and select "Export.”

E‘.A window pops up that will ask you for the settings.
The top section just asks you where the new Quicklime file is
to be saved, and make sure there’s about 100 megs free on
the drive to be safe. The "name® section is self explanatory,
excepl that you MUST remember to put the suffix ".mov* at the
end of the filename or it won't work on PC's. Also avoid any
punctuation, and it shouldn't be longer than 6 characters.

‘..In the "Render As:® section, select "Quicktime® from
the pull down menw.

E{*Ui:k the checkbox next to *Video Options.”
I(.pi'hi! first pull down menu is for screen size.

Basically it is how large you want the little video image to be.
If you select full frame (640x480) chances are that 9990 of the




I:H‘.'_ﬂ'l_b'ihn try and watch it will have it run very badly, so don't bother. Half frame is 320240, and | recommend this
.ﬂllftl‘ videos two minutes or less. Any longer and the size (read: waiting time) of the file peogle will have lo
downlead will get too big. Quarter frame is 160x120 and is really tiny, but will run the smoothest and it won't take
“as long to download.

L‘Furn off the checkbox reading "By reference.”

‘..Ii your clip has audio, check the “Audio Options” selection. In short, I recommend setting the first box to
“8 bit", the second to "Mono" and the third to "22.050", Considering the image is your main concern, these settings
are good enough for our purposes, and most computer speakers suck anyway.

Ll‘he area for selection gives you two choices, source or select. Basically if your video clip or sequence
is exactly as you want it on its own, select "source®, If you had to mark in and out points for when it begins and
ends in step 2, choose "select"”.

(.Hit the "Options® button under the video section.

EREAC. e ciaioaue box opens up.

-For Compressor, choose either Cinepak or Sorenson based on the criteria mentioned earlier

-Under Colors choose "millions® (not *millions +")

-Sel the "Quality” slider to "High®

-Under the motion section, set the frame rate to 24 if your clip has a lot of camera movement or fast action,
and set it to 15 if the image is relatively static.

-Next to "Key Frame", set this to roughly half of the frames per second value (e.g. if yos entered 24 frames
per second in the motion section, set the keyframe value to 12 frames etc.)

Next to "Limit Data Rate To", the settings will differ depending on whether you used the Sorenson or
Cinepak codec;

For Cinepak, if your frame size is 'half’ set this to 120. If your frame size is ‘'quarter’, sel it to 80,

For the Sorenson codec, if your frame size is hall set this to 70, and 50 for quarter frame size,

‘,Hit 0K to close this dialogue box, and then again in the original dialogue box. It begins rendering
and you're on your way.

That's it. Now you will watch the little progress bar SLOWLY crawl to the right until you are done. The time it
takes to render varies on which settings you chose, but count on roughly an hour to an hour and a half of rendering
time per video minute. It is a very slow process.

In the end you'll have a nifty little file that you can proceed to put on a CD ROM, post to a web page or the
usenet, or maybe e-mail to friends. You can quit the media 100 software, then open the file to see what it looks like
before you go.

The file size will vary, but to give you an idea: the Star Wars trailer is two and a half minutes long, and at rough-
ly the "half screen” size, it's 13MB. Not too shabby, but it will clog up some people's email a little, so try and let any-
one you send it to know to expect a few minutes to download the file,

Best case scenario is that millions worldwide clamor to download your masterpiece and the studios bang down

your door. At the very least, it's a nice way for Mom, Dad, and Uncle Gary to see what you do for a living without
having to go to Cinecycle and sit with those frightening looking *film people.®
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TIFF '99

by Larissa Fan

Well, 1 didn't go w any galas or fancy
parties. the closest | came 1o a celebrity
spotting was nearly running into Don
MeKellar on my bike, and | got a sore throa
from sitting in too muny freezing theatres, so
1 guess you could call my TIFF-going expe-
rience a bit of a bost. (1 know, 1 know...what
a waste of o press pass you must be think-
ing.) But | did see los of interesiing films,
got some shopping in along Bloor St., and
had some fine Thai oo on Yonge St

What differentiates the Toronto
International Film Festival from some of the
other film lestivals in Toromo? It's business,
business, biusiness. The stars, the glilJ:'lILH.:II,
the parties? Business. The cell phones, the
limos, the lunches? All business, This year
the Park Hyati hoiel was the hive of festival
activity - Industry Cenire, Press Office,
Symposium sessions; 8 whirl of stars, film-
makers, media, publicists, and festival hang-
ers-on. Cell phones never stopped ringing
and coffee was being imbibed at a steady
rate. Even if you didn’t have a festival pass
and couldn’t get tickets to the screenings you
wanted, you could just stand in the lobby of
the Park Hyan and soak up the aimosphere
and that would be a festival experience in
itself.

I's what may make you cynical about
the festival, but it's also why for so many
people it's o great place 1o screen a film,
Because film is, after all, a business along
with everything else it cam be. For a shon
filmmauker the appeal is obvious - you might
actually get some publicity for your film.
and when else in Toronto can you gel your
average movie-goer to take a week off of
work 1o immerse themselves in film, big-
name Hollywood movies yes, bul also
Canadian shoris, foreign Gilms, documen-
taries, you name it? We all know that there
are other and more sympatico venues for
independent and experimental film in
Toronto, but heck, it's nice o have some
glamiour onee in a while. (If only it weren'l
fior those damn cell phones...)
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Stili from Fries with Thai by Chrrs WMcKay

Rogers Symposium 99

Every year the festival runs a senies of
panel discussions in the Industry
Symposium. This year the Symposium ook
place the Monday and Tuesday of the festi-
wal in both the Park Hyutt and across the
street at the Four Seasons, The big topic
was digital filmmaking, with sessions
including a demonstration of digital projec-
tion and panel discussions entitled “In
Perpetuity: Distribution in the Digital
Waorld®™ and "Evolution of the Revolution:
The Next Stage of Digital Filmmaking"
{presented by Peter Broderick of Next Wave
Films). Other panels included “Be Savvy
Baby! How 10 Make the Media Work for
You,” "Telling the Real Story: Docs on the
Cutting Edge," and "They Shoot, We Score:
Anatomy of a Film Composer Agreement.”

One of the most interesting and uselul
panels was the IFFCON pitch session. The
idea behind the session is that paricipants
who want to pitch put their business card in
& bowl, and those whose names are drawn
present their pitch o a panel of industry
execs who then discuss the pitch and offer
advice. The panelists included representa-
tives from Alliance Atlantis, Good Machine,
Fox and Film Four Britain. Because of it's
imeractive approach, the session avoided the
dryness and pecastonal lack of focus tha
plagued some of the other panel discussions.
While I've heard tales of the critiques in past
pitch sessions being fairly brutal and unkind,
this panel provided constructive yet gentle
eriticism that | don't think left anyone feel-
ing crushed, Like anything else, there is an
an 1o a goiod pitch which is quite separaie

from the quality of the idea. It isn't neces-
sarily about being a natural salesperson, but
about preparing. rehearsing, and including
all the important elements of theme, plot,
character and tone concisely, while at the
same time conveving your enthusiasm for
the project.

You need an Industry Pass 1o attend the
Symposium, and it isn't cheap ($300 for an
all-access pass), but keep in mind that it also
gets you into the industry screenings, which
are rarely full 1o capacity, and which means
you don't have 1o plan which films you want
1o see o month in advance, You undoubtably
will meet other (i lmmakers, wrilers and pro-
ducers, and if you're good st that Kind of
thing. you might meet someone who could
be useful 1o you, If the cell phones and suits
drive you ntts, or you are simply a poverty-
stricken filmmaker, you can watch all of the
symposium on Rogers from the safety and
comfon of your own home, Rogers in facl
has 24 hour coverage(!) of the festival,
including all the press conlerences. 50 you
won'l miss a second of the festival expen-
ence.

The Films

1 don't envy the Perspective Canada pro-
grammers - they are bound to get flak about
their choices, and they probably know, have
met or have even worked with many of the
filmmakers whose work wis not selected.
Perspective Canada is in fact the only sec-
tion of the festival that is programmed by a
panel rather than an individual programmer,
probably in an sttempt to diffuse some of the
responsibility. My quibble is not with the
individual films chosen (ihere will, afier all,
ulways be films in a festival which will
make you scratch your head and think "How
the heck did that get programmed?”) but in
their grouping into programmes. Now, the
shors progrommes ai the festival aren’t pub-
licized as theme programmes per se, bul
undoubtedly the films were grouped together
sccording o ceriain shared themes or ele-
ments, I'm not necessarily against thematic



Swich, director Hope Thompson

TIFF '99 con

programming - some ol the best shorts pro-
prammes I've seen have been thematic = bui
only if the films are both similar and difTer
ent enough that they can add to and resonite
with each other. In several cases at TIFF the
tones and styles were just 100 similar, =0 that
the sum ended up being less than its parts.

One such programme wis one based
around family and memory, which included
David Sutherland’s My Father’s Hands, o
well-constructed and acted drama of father
and son reconciliation, and Alexandra
Grimanis’ Mothers of Me, a reflection on the
history of mental illness in the filmmakers
family. All LIFT bias aside, the highlight of
the programme was Elida Schogts Zyklon
Portrair, a spare and moving film created
through an examination of Zyklon B, the
chemical used in the Nazi gas chambers,
Weaving together evocative imagery, & dis-
passioned voice-over about the chemical
compound. and a conversation between her-
sell and her mother, the filmmaker commu-
nicates the pain and sadness surrounding
memories of the Holocaust, In the same
programms, Mieko Ouchi’s By This Parting
is an interesting and poetic expenimental
filim which slhudes o memories of {he
internment of Japanese-Canadians, and cele-
brates their strength and survival.

Another was a programme around child-
hood moments and coming of age. Mark
Wihak's Ecstasy is an assured and charming
dramatic short about Stacey, a rave girl who
sees God. The roles of Stacey and her
friends are fresh and well-acted, and the
story is told seamlessly. Most of the other
films in the same programme were also
strong. including a hilanious shor, Toy
Soldiers by Jackie May, in which a man
remiinisces about stealing his friend's przed
wy soldier, and Michele Muzzi's Tuba Girl,
4 sweel and kooky story about a girl and her
tuba. But almost withoul exception the
films shared o similar ook, style and tone
{in addition to their thematic link), which in
the end detracted rather than added to their
strengihis

One of the strongest programimes Wils 4
gay and leshian-themed collection of shorts
Domingue Cardona and Laune Colber’s
Below the Belt is a beautifully shot ilm
about two young worien in love trying to

deal with their emotions; 11 has been garner-
ing attention ot festivals around the workl
Robert Kennedy's Hi, m Steve 15 a griny,
hilarious and ulira low-budget film about a
man's search for love in the classifieds Paul
Lec's gorgeos 15mm short The Offering
communicates love and longing between
pwo monks over the course of four seasons,
with not a word vitered.  Jean-Francois
Monnetie's Where Lies the Homa? is a funny
and occasionally briltiant, if somewhal
meandering, look at growing up and coming
oul. told through & combination of archiy |
pop culture and onginal lootage And the
lutest from Hope Thompson, Switch, 1s 4
charming and campy tale of love between
two switchboard operators, just loaded with
1940F's atmosphere.

| ulso recommend two animated shorts
thit screcned together in o Programime
Christopher McKay's claymation film Fries
with That, and When the Day Breaks, an ani-
mation out of the NFB by Wendy Tilby and
Amanda Forbis, Christopher's film is a bit-
tersweet tale of a family trying 10 cope with
death, and the comfon 1o be found n french
frics, It also played recently at the LIFT
Wiidl's Tsliumd screening. When the Ly
Breaks is a slightly wonky film about the
fragility of life as seen through the eyes of
Ruby the pig; it features greal songs, and a
beautifully textured look achieved by draw-
ing and painting on photocopies.

| didn't manage to catch all the Canadian
shorts - my apologies 1o LIFT-ers whose
films | missed. My biggest tip for the festi-
val next year? Bring a swealer with you Lo
the theatre, no matter how hot it is outside
itrust me on this one). Oh, and get a cell
phone.
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1N ITHY!
BY ADAM BASQUILL

Addm Basguill interviewed Miguel Rocha for the

Newsletter about his
feature.

Portugal and Toronto,

"¥You khow what I don't
for?

for pecple who

Nnave

respect I don't have respect

lock at life.as a
like

livea doing

way to dooane thing...1 don't

pecple that live their

gne thing, and one thing

aniy.s . that 's what don't hawve

respect for. S0 says Miguel

Rocha, paradoxical filmmaker, borcl

In Iife and in his docudrama Fea-

Heroes. Born in "the

cure Lost

land of pork and cheese®
Forcugal,

Porco,

Rocha immigrated to

Canada at age Eive with his family

anly Lo return years later some

cyniclem, passionz, ambition...and

da ginematic vision.

And what a vision Lost Herces

ig. Rocha's sense for photograph

ic merit rings true in this multi-

themed feature of social discon-

tent in present day Portugal. An

appreciation for original art is

no secret to the filmmaker, and

ong observesg such key influences

reflecced all around him. Boolks

on Picasso, Cézanne, and especial-

ly Robert Rauschenberg adorn the

boaokshelf. His own paintings and

captivating photoaraphy canvas the
1 C I

walls of his downtown Toronto

Aapartment. All this

coupled with

hundreds of winyl LPs of sometimes

rare cholces of music, including:

the Velvet Underground, Ornetce

Coleman, and the Beatles.
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latest film,

Lost -Heroes, a First

Co-produced with his wife Trish and shot in
the: film was completely self-Ffunded.

Bocha began the exploration at
university of Toronto studying
architecture, and gathered momen-
tum Iin Ontario College of Art and
Design studying £ilm, photography,
and various forms of artistic the
DIy . He directed award winning
shorts (William F. White award for
Migcommunicatfon)

the imagination of his audi-

chat capbured
ence.. . or, perhaps more accurate-
ly. they reflect
imagination of Rocha himself.

the capturéd

Intrigued by the collage-like
music, and books
displayed in Rocha's place, 1I

mannpner of arc,

inguire; can there be any original

ideas? TIndeed, it 4= one of *the

most compelling guesticons® Rocha

Buggests. Eyeing his collection

of music, I introduce the notion

of conformity Music.

Exclitedly,

in popular
Rocha makes a reference
to a Toronto teenaged trend, and

of fars

this: "once I drove down

Yonge scceet playing Coltrans's
'Love Bupreme’ ...the most beauti-
He admits

ful album ever made."

elicicing some “*bad looks"™ hbut

angrily adds *"how can you give

"Love Suprems® bad lookg?®
Embracing cthis opportunity ask:
15 then "Love Suprema® an origi-

nal? He elaborates: "there are

always influences. {if you) put art

in a historical concext...look ak

it in the context of the time,

DI

{One should] try Lo ba

original in

work not by crying to escape

influences but by mixing influ-

ancas.

In Lost Heroes we see such a
mix. Set in modern day Portugal
Logt Herces [ollows a young man's
return to his birthplace from
whence he escaped as a boy with
his mother, S0 many years before
1974
It 'Elirta,

with auch

in the heat ‘of the "non-vic-

lenc* revolution.
somet imes  dangerocusly)
themes asz racism, social discon-

tent, family *history," and the so
called Americanizatcion of Europe.
There even 1s an attempt at a

musical sub-text, which explores

*frea jazz" His film presents
itgelf like a monologue, and he
suggests that in "maintaining a
[Ehe)

hopes to "develop dialoguels)®

monalogue with audience® he

between people.

*1 know tpat 1t was a military

coup that overthrew a fascist gov

ernment ...and I know it was a
communist government that took
power after the coup...I know

'cthings'...I know generaliza-

tiong..:I didn*t want te deal on

the politics of the past 25 yvears

of Porcuguese history...Il wanted
to.deal with people...and
racism...J] wanted to deal with

things that I see that are evident

Lo r when T wvisic, and T wvigit

quite bit...because my family
lives there still.  Originally I

didn't want to mention

Portugal...in the whole film. I
don't feel like this iz a film
about Portugal... I feel che

iasues are universal... the issues
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A Discession with PREIlip Barker ceor.tess gy 11

Compositing the Soul

Technically, the structure he uses to create these shots builds

boundaries within which be can play.

e never knows what the actor will

do, inviting her to improvise what is dope wichin the [rasewoik of the

grid.
importance.
a joy to watch.

Theze In a playlul, curlous guality to Phillip's work,

In this way, he does not let the technical overpower the emotional
Thin lz what creates a tension in

his filme that makes them

e ig chal=

lenged by newW idean, and new ways of breaking the boundarles of tha

traped which contain up as fllmmakers.

Mext, he wantn to make a £11m

whare the camera ke looking forwards and backwards. llke using a

rearview mirror as you drive a car.

If you want to ses FPhillip's work, Phillip will present a programme

ol hia flims (A Temporary Arrangessent,
.

I am Alwayas Connected, and Sowl

Cagegl along with an artist*s talk as part of the Cinsmathequa‘s

Independents perles at Jackman Hall,

Wednesday October 20 at 6:30 .

.II' ﬂulﬂ 1 L .ﬂ. Lhm begl
A ane-1 incident EDAT has ng

NIGHTINGALE & ASSOCIATES
PRESENTS:

MASTER CLASSES - FALL "99
For more info check the website at

www.dnightingale.com or phone ($16)656-
37eT.

INDIE FILMMAKING 101: a 2-day boot-
camp with Colin Brunton

Saturday October 23/Sunday October 24 -
Cost: $280

GREAT SCREENWRITING: master story
structure class with John Truby

Saturday October 30 / Sunday October 31
- Cost: $2809

KODAK BASIC CINEMATOGRAPHY
WORKSHOP: 2-day hands-on workshop
with Lance Carlson

Saturday November 6 / Sunday November
7 - Cost: §280

LIGHTS! CAMERA! MODEM!: GET-
TING WORK IN THE MULTIMEDIA
INDUSTRY: a 3-hour workshop with mul-
timedia guru Bill Sweetman

Saturday November 13 - Cost: $89

THE ART & BUSINESS OF DOCUMEN-
TARY FILMMAKING: with instructors
Lindalee Tracey and Peter Raymont plus
guest speakers

Saturday November 13/Sunday November
14 - Cost: $289

MARKETING YOUR PRODUCT/PRO-
JECT on THE INTERNET 101: an inten-
sive 3-hour session with multimedia guru
Bill Sweetman

Saturday November 20 - Cost: $99

JECT: OR HOW TO USE OTHER PEO-
PLE'S MONEY AND KEEP SOME FOR
YOURSELF: a one-day seminar led by
Heather Marshall, Deputy Director of
Production Financing at CBC, with guest
speakers

Saturday November 20 - Cost: $160

INTRODUCTION TO FINANCING
INTERNATIONAL CO-PRODUCTION: a
one-day class led by Philip Alberstat with
guest speakers from the industry,
Saturday November 27 - Cost: $169

STUNT FIGHTING FOR THE SCREEN:
This one day intensive workshop, led by
professional stuniman Randy Butcher,
teaches the basics of stunt fighting for the
camers.

Sunday November 28 - Cost: $125

VIDEO PRODUCTION: a hands-on work-
shop with Lance Carlson, Covers digital
formats, setup and shooting procedures.

Saturday November 27/8unday November
28 - Cost; $280

WRITING FOR ANIMATION - INTRO-
DUCTION
Friday December 10 - Cost: $69

WRITING FOR ANIMATION - MASTER
CLASS: senjor level class for produced
writers who are interested in writing for
animation

Saturday December 11 - Cost: $249

-y ” .'_.
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(PER ISSUE)
Classified ads (approx. 30 wonds):
LIFT members
5 500
MNon-members
5 2500

Ads:

1/8 page (3 1/2° x 2") 5 60.00
1/4 page (3 5/8° x 4 5/8") 5110.00
1/3 page (2 1/2° x 8 1/2) $120.00
1/2 page vertical (3 1/4° x 8 1/2") $180.00
1/2 page horizontal (7" x 4 3/4")  $180.00
{ull page (7" x 9 1/2%)

£240.00

inside back cover (7" x 8 1/2%) £360.00
outside back cover (7" x 9 1/2°)  5400.00
Discounted rates for more than 1 issue.
Upcoming deadliines: Nov. 12, Jan. 14, Mar.
18

Contact the office lor details. 588-6444.

y—



calendar

Every Wednesday at 7:00 p.m. - Cinematheque Ontario presents the new season of "THE
INDEPENDENTS," featuring works by Canadian artists, film and video makers, working below the
distribution radar. Due to the series' popularity, this year screenings will be held in Jackman Hall.
Phone 368-3456 for info.

Oct. 21-23 - The big news is the TRANZ <-—-> TECH TORONTO INTERNATIONAL VIDEO ART
BIENNIAL, presented by Pleasure Dome, Trinity Square Video & V tape - with 3 days of screenings,
installations, rtist presentations and parties! Taking place Oct. 21-23 at

Latvian Hall, 491 College St. For more information, call Lisa at V-tape, 351-1317, or by email al
lisas @vtape.org. The complete schedule can be downloaded from the Pleasure Dome website at
home.ican.net-pdome

FOR PLEASURE DOME'S FALL SEASON, check out the website (above) or call 656-5577 to
become a member and receive information.

WEDNESDAY, OCTOBER 27, 7 PM.: The Images Festival of Independent Film & Video presents a
benelit screening of Jeremy Podeswa's award-winring film, The Five Senses. 7 p.m. at the
Cumberiand, 159 Cumberland Ave. Pre-screening cocktails just around the cormner at Ba-Ba-Luu, 136
Yorkville Ave. (lower level) at 5:30 p.m. Tickets are $10, available at the door or in advance from
Pages Bookstore, 256 Queen St. W., or the Images Festival office, 401 Richmond St. W. #448. Call
971-8405 for details.

acls & eleggiirileelss

NEWSLETTER NOTICE BOARD:

The Newsletler accepts slory ideas on an an‘gumg basis. Mead volunteer MEDALLION-FFA
hours? Want to write FILM & VIDED
Phone'fax LIFT or e-mail Larissa al: fanburke @ interlog.com

UPCOMING ISSUES ot S T s ot
hour vl fof Pegaiie hmq. e pontg
:;ﬂnﬂ-ﬁ Socurerzares
Jan/Feb 2000 i
.:.*3; e ofe gl oy e CIE AR
Yes, it's the requisite Millennium issue. Make mark on et redjert oyt
the mmﬂhnnium, write for the | :uw::.‘.‘:}"..‘:‘...m
Betacam. 7. *" o Betacam 5P
Annual Storyboard: Wu are compiling the annual listing of
LIFT films completed in past year Send info on your film to e b o gl
LIFT Ill'nzlui:lln?I tllla Img’th at and a brief description. (416 5930556
Mail, fax, ema n
Submlsslnn d&adllne: Jan. 14 ... 1 o)

TORGNTO, ONTARK)., CANADA MSW 241
Tai 4 18] 5900558 Fax | 4161580720
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