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Hi _'" fm '"'" our. """'" tile ...... ne--. bo*lg _ OU\, but 
I ~ jW migtI! ~ to ~ Iha1 my '*" "Tho Co<:tuoec:n Tho1 Ale 
CincinnMi" Is ~ 10 be opIIfli!'Ig alll>O cao1tol> Cl'>ema on April25, Tho '*" wiI pIIIy lor Ai _ a _ mojtle 2 ~ our """"'"'" _ is 
p<oo ,oisIoog enough. Tel .. y<>J' _I 

we . r<o _lilly oeII~. but W<II"ve pol l ""'" nice (low cost) 
.~ willi CinepIh wflO are tai<Ing COl'" III booking II'IfI 111m 0.\0 
eor-o II'1II1 can ptojec116rrwn ~ "'" On&rnas0UlSlde 01 Tor<>nIO 

From: _ McNamanl,qwesl O io1tef\og,oom,lntemol 
SWject' FlIt: CockroIIcto 
To: 8o!bera Mair9UY 

BoIbanI ~ Wlote.1 WiI puI _ of !hit ~ In the _ whi<:fI 
... be mailed "'" on "'" 21st 110 I'f'IiVd _!he 25th. _.1_ you 
_ toroo ciMpIe~ 10 ""'-"I' up 100 10 talceadltantago 01 our 
e"""'" maY "'" system <tre<:t mail to 000 ooun1 '.,., 800 ___ and 
aIlS orgonizaliOnO. ,,_ I'd IooiIIO givtI you ~ !Of 1_ but I 1m rIO! _ n 
__ and have to justify l1l/I_'1 _ with ~ 110 

""'" be nam~. 11 is ""* arid 1",... 

He<e'olO_ooId __ _ 

THE CHAIR 
I think it ' s important that we understand that 
we are entering a time of uncertainty because 
of grant cutbacks , and we have to be aware that 
we could go through some diffiCult times as the 
new funding scenario falls into place. By tak­
ing this into consideration now we can plan to 
deal with these concerns as they arise 
Strategy and foresight are everything 

David Nancoff 
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-critical dates & d!Jbioos~~=~~~, .......... - . 
11 11 a ~ 10 Intmduoo LIFT', '- TfI<lIIrobl C<x>tdinato< II , MatI< Wihak. Mark ~ 10 LIFT .... The 
SaIlkllIcMwIWl Film Pool ~1iYII. and Conc>ordIa U~raiIy. You might reed Mark's "'tHi ~hI 
film ( ....... from) n.. land .,. CaIn. HIs ~ pooje<;fs IrIdo.IcIII ~ InsIaIaIion '\n1ef'SIiIiaI Z-", and a 
~ an .". .... 1Ii '" group The ~ Root. 

MEMBERS WRmNG GRANTS· FU DoarnII "~ ooIIec1ioog!he prIoe lists 01 all !he ~ 
and "-""Y IIouIft lhat LIFT hal discounts with, The lists would be ideal when putting tooeth&r budgets, 
... lor your upcoml"g ~; and shooId be .... dabIe b)' rrOd ~ 10< pI"ooIooopying. 

~~­
EOI(INT(JI,"lI.IEtH', ''''' 
AUClU.I.II) IImJINAllOIW.. fILM FUTlVAl 
1f.vn_IM'''4I...., 
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II! OR;), ~I"U II .ll.Dl5f2. IIfII 
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1"1...0. WEllI'OltlI ....... 2! AlJl3USTt. IIl1J 
IKTERN,I,'I'()NAl RlM FESll'IIJ. afllSTClUllCIl 
tr.vnWBlHlION _, .... ..,. 
_ ctUfIIII' lUI fBTIVAl 

(Ull1UfII. ClIJ,l' "~ "'...,. 
leEllSEE fl.II FUT1Vo\l Of IlAllOHS 
UNZ....., .!HI 'tt1I 
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DlEP WE8 CIIE.lTlYt PfIOJECTS· Tho 
~~.~. 'Q~, 'g 
_~ .... ..,..-.0IJIPb-_OI ... _ ___ -.oa.c:a-

_ ... __ ........ ---.... _ _ _ o.-,_IOI.OCO _ 
_ ~ It • • __ _ - ... -:.---
ONTARIO ARTS COUItCIt. (961.'8eOI """'If'''''' __ 
"""* , EI«: __ 

~'_ '~ _ ArIIm (15«») 

s..-,"" 15 
_Anfm(lIO~ -" MFe Fll./IIMAKEII ASSISTANCE 
PROGRAM (FAP) (tn3012) ... ~ 
TOAOIlTO ARTS COUNCIl (392-eeoo) 
__ (\ ' •• OIRM'1 & -.-) 

"""* " 

IKTaIIIATlOIW. ST1.IOOIT _lION FE$. 
lIYAI. Of onAWA · S $ ",",:8 21 
f __ W F, f .. --. ...... 

....... 1*'*._TfIoIlO F ... .... ............ 
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lift news. 
new members: 

AM _ -.we I 

I, e. Qea 
. 'U'" •• C • I, .LM .. ft,ef_ 

Yi~ Ii aI..:Lo _ .... 
ftd _«S'D ........... 

.. • _ 'IIu", 
ku. a..,. ....... 

... , ....... ttll 

cr-tu. Li ... . 
INto ... WUlu. 

.. Mil •• 
..... ·.' •••• 0 " I 
C011aa ftUJ. .... ... -
""". I •• a. 

... Iorio 
au, •• as' 
· ' .. t .... .. .. .... 
• • .. u 

n 

lift orientation: 

.......", kif -.. .. who ... Ihirb>g """'" joning UFT ond 
_, ye1 l ....... rI<ed \tIeO ,_ ... wittllI'Ie eo-op'. tocifitiH ond f8S<lUrCM, 

oates; ~, April 23. ~. May 21 ~ ........ 18, 
n 11:3Oam 10 1 pm. 

UFT MEMBERS' DIRECTORY _ of file Members' ~ .. SlaOing. LIFT rnern-
• ""'" e ... asked to infonn OM ..... of any ~ IOmoir _ .. , <nw Iiot, or ~ list • 

ing. "iI........-· ~ 10 irIomI .... ' !hey wan1 to be ~ In II'Ie dioeolO<y, 
0Ihen0i0e. _.....- wII noI be __ , DEADUNE: May 1 

APRIL 30, 1991 .. II'Ie -.. kif LIFT _10 __ to _ "'. _ get_' 
~ In good 01anding H!hey wan1 to be eligible for UfTll997 _ Grant&. 

NEWS fLASH RE: LOC"'OON FILMING!: 
FIfrninO at !fI/t UFT~. H)'<IU warn 10 film ~ 0UISide II'Ie UFT office. or In 

II'Ie ~, )'<IU .....:I 10 mike aI """r~'.'" lI'Orol<Igh UFT H)'<IU do noI. you wiI be 
~. Thio~ __ UFT_,obeo. ___ """"""'off _ 
_ le<Ianta of II'Ie ~I>y ' ocoo.- . 1001OcoI1ior> PI_m The 10_ ... pisMd. 

F-.g onywhere In II'Ie warahouse _. AII!fI/t prOf*'liH in II'Ie LIFT .r ... I re pn. 
vate/y.........:l. ~ muM be _ from II'Ie ~ """""" to 11m at II'Ie Ioealior>. 
IF YOU DO NOT HAVE PER/dISSION YOU WILL BE PROSECUTED. 

FIfrninO on !fI/t railway lands. IT IS A FEDERAl. OFfENCEI VooJ 00""'" beg )'<IUr _ 
WI by telling II'Ie CN Polloe It>I1 you ... 0) • atOlOlnf or b) a LlFT........-. ReoonUy .• rail­
... y ""'"'-""' , ~ 1"00 pisIof on an offo" di"g finvnohf" ....... 00 you ","-" . 

..... v 22 2~ _ Asian He<itagoo_ 

..... V 23 · June 2 Inside Out LMrIioto & Gay AIm and _ F_ 
JUNE -1I'Ie Desh P._ F_ lakes piece ....... fill> 15lto 1I>ie_. _n He<itagoo Month It See _!lye< 1I>ie iHu •. 
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PROTooLS NEWS: 
NEW S.vHS Video Oed< In ProTOOIs 
SuiI,' The ~ :lW haS been 
r~ by a IoIW1y DI1Ind new JVC BA· 
5800U SVHS deck. So. ~ you're making 
• \OIdeo lrans~r o! your film lor your 
P'OTooII session. maka lUre irs "Ihe< 
VHS or SVHS. Wa CIIn stil make win­
claw dubllO VHS here ., LIFT 

LEARN PROTooLS FOR FREE! 
UFT It d oIIeMg Free ProTOOIs I'Iours 
on TuHcIep: 10 I .m. - 1 p .m., 1 p .m.· 
4 p.m., 4 P.I'I'I •• , p.m. 

MhougtI '-hOurI are free, ~ you 
cion' e/Iow 141 _ you cion' give 48 
hOurI C60 ' Iioo. r<lIice. you wit be 
~ !of lIMo limel 

• 

The P'OTOOIs ~ has been sick 
resulting In ..,.... 00IT"(lVIe/ crashes. 
We c.n.d In !he compuIer Ooc1or. who 
InsI8lIe<1 • new version oIlha softw.re. 
and ~ It now back In good health . 

TITLE CRAWLS MADE EASY AT UFT' 
.t.utomation tak6s UFT by SIOtm. The 
... iII on !he Oxberry ........ Iion ItIInd are 
being automated by Level Seven 
Tecrw"*'1)i" ~ you 10 quid<!y..-.l 
~ _. 1i1II cnowL We hope 10 
hIr;e IhiI; iIUICmIiIion eorOQI Ie by lID­...,. 

shoptalk: 

• • • 

OOCUMENT~AY FlLMM~KING with La,a FillQe<8Id, May 1 & 
8 , 6 :30 p.m. . 10 p.m. 

ALL THE TECHNICAL DETAilS YOU NEED TO KNOW 
(BUT WERE AFRAlO TO ASK) with JeW Stemll. May V. 6-
10p.m. 

CON'TlNUITY with.ww. Wabr, May 10, noon 5 p.m. 

BL·l, C ..... ERA willi MaI1l R/Mns, May 17, noon 5 p.m. 

HOW TO ..... KE YOUR FIRST MOVIE (FROM SOMEONE 
WHO JUST 010) with CatdynnoI_. May 22. 7·10 p.ln. 

HOW TO SCORE YOUR FILM wiIh Philip sw.g.r, May 29, 
7 p.m. . 10 p.m. 

TME C ..... ERA ASSISTANT wiIh Oetocnh T",*" June 7. 10 
' .m. ·' p.m. 

Call LI~ at 588_"" to find out if spaces 
mail 

a .... e still available 
You Ca n 

fUJI. . PIIO!OS ARE CClMIlIG 1.111 
ro .... the LIFT yea.r book in June , Send in you .... pictu .... e, or any 
vi .... al representa tion of youraelf 11'Iose 1oIbo don't will languiah forever 
in obscurity YOU have been warned! AI of now. we have received II- few 
pictures, but we feel it ia not etloOU9h yet to be a representative BalliPle 
What are you waitino fa .... ? 
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Hot DOC5..Ireview Jane -Farrow 
Docs '97 was the source of good and ~d 
for independent documentory makers. First 

good - with more spedo\ty channels going 
Aooord;"1I1O pooopI& ike 0IInI0I Cross, thi s fall, there is on incre<lsed n\Oltrer of broadcasters 

di_oIlI>o PoopIe'lCMi<:e .ward-..... buyers looking for independently produced documentar, nro-
on; 7be 51,""1: A Rm Will> !he 1/"" " • h I ::~:7.:: ;.~ . iObew"j"g_IrnpooaibIa"' .... ~and And now the bod -the labotJr of 1.ave documentary 
_oneol_endurng_oItIM....,. with creative genius, innovation and unapologetic 

IncI nsighI gi»en 11>0 "" \jOing do<:imatlon 01 ~~"''''~-.:'O~"'~\:'~':'''~'''~O~"~'""",",.~ ... ,~'"~~\:,_,~'''~o~"~g~"",:''..:''"''"'" ":' ___ J .'" Iun<Iing and ke)lnsriMionaI ~ ~ 
""'" as 11>0 JoIFB PAFPS program. In 1997 
11>0 MII ..... rting • ....." """ .. ...", iO _ down some 0111>0 _ otagnan1 ~ 
to<e faced wiII1 all limo bad odds _ _ 01 dooJrnonIIry lIlmrrIakir>;l D:;Io..o;ting 

..-nbOrking "" on -. ""'"' lor tnOh. 11>0 sacred cow 01 oI:IjectMty. 'QUo1<i .. at 11>0 
1>Ju'- 01 tha indIsIry-ori<on1ed IMI an 

OoosPIo 1hlo, • .-... IhOl _ wiI acIjo<:IMo .- '" deect'Co doo.Jn-.IM 
always be INIMl<-*S ~ Cross 0n<I .... thal100lc .-...w or """""'" """" Ifvwgh ole! 
bnromotogr"l'f>o<l_ di_ Rict>ard or ~ te<riIory. ~ ~, 
Boyce _____ ..til always De_ _10 ' ..... ~' -" thai openIjI 

1hOl!he ""' ...... oam _. ~ iO _ ""'._ ~ IfI I<.CjeclMfy and poinI 01 
_ like UFT ~. H6atIIo< F_ 0n<I Yiew. In any """'.!hoy " said !hoy waOled 
_ 11;pper (_ at "'- FOfHl, HoI I. """"'-'SII> _ remains 10 De -. ""'" rn.o::t> 
Oocs Best 0111>0 Feal '96) ..u Kazimi II>fIy1 pay in pre-buyo tor- • grea1 0lOI')' "" 
(101_: A VslIOy RIH$) and RoDfIrto 11>0 RaQIr>g G,anniM \old (rom 11>0 porspoc. 
~ (1.oIoJriI. nominateclllQ )'00' tor- ..... 01 a _1YWIebago _ "'" tor- a 
_ Short) -Mth • __ 10 !III "'- 0l0I')', good - rood trip and some _oiouo 
__ 11>0 odds. __ !he poMnIiol oraos-r<>OIS actMstn. 

lInalldll fakuI. Creative freedom " juo1 
• _ -" tor- n<II:rlir"I! IellIO "-. """ _ aboo.C Iho> '-IOnIJiOh __ 

000 .. ""' .... wiII1 $0 many ca1egOf\M '-"""" 
~ becamo _ et 11>0 IioI Doco pa.-- 60 minIJIM, o..r 60 rI'Iinut8o, Best "-"'re. 

IfIoIllhwo ._ a poIOr1lia1 tor- oonftict BHI SocioI ~, Best _I, 611.1 
be_ ",... .-Nrrvnak&rl _ 11>0 rnor& Inlomatiorvll tIf • Br<>o<Iraoteo' Ole., ""'. II _ .... 01 'odepeo_" doc\me<"Iary ~ -lly. good _10 gr.e "'" 25 _,"'" 
""'~ The upstatto .... eyed -Mth I ~ _rOo or _ IfIiO ,.... water <!own 11>0 
""'""" oI excllr,,"'d fn>m 11>0 _ procb>- "'-""" 01 gottIng one? 
.... whO -.. to boJy ~ and 
CfMIWooIy pr..- """""'" at rod< boIIOm 
prieM. and fI<fV'f and ".picion tIf !he """" 
H IObIiGhe<I """'-""'tntarla .. whO CIr1 110 

ronoeo-~ -" by ocamrning. bogging 
a nd barterln!) ancl donl __ 1<1 DfIing 
ur-.t.rwt at 11>0 morloelplace. If • • foci< and • 
.. rd ~ IIlat wiI __ '" ~ in INI 
ongoing f>09Olialion Delw"', b<rye<s and 
_ in tho bu<goeonIng ~. 

__ ""'r1<otpIaorr. 

_ fn>m~, The I1istooy 
and E __ N-. cae 
Ne ... _, BRAVO. WTN and TVO ,~. 
""'I' .... to<l thallhey _ \0 be piItI>ed 
~ry _. with • lull -. creative 
...", and. 0b'0ng nan_~.11 
-... thai !he \ja~ oilY JlIUOWn' 
ming __ IIIMsI~ _10_ 
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Interview with 

Jo~n Wa Ker 0 Jeff Winc~ 
John Walker is one of Canada's foremost documentary film­

makers. In the16 years since the release of his first film he 
has created an impressive body of work which has received 
international acclaim The list of awards and nominations he 
has earned over the years is already long and continues to 
grow with his latest Gemini for Utshimassits - Place of the 
Boss. 

His film Tough Assignment will be screening on May 1 st 
with Roberta Pa2dro's Choking on Icy Water at DELUXE, 424 

Adelaide East in Theatre 6 This screening is presented by the 
Canadian Independent Film Caucus (eIFe) and is free to LIFT 
members. 

My background Is in pllolography. 
I was photographing IYhef1 I was 
qu~e young. in high school I had 
friends in UnNe~1y studying film 
and because I had an aye for shoot· 
ing t ended up doing their cine­
matography, Super 6 and regular 6 
films Inspired by Arthur lipsett, very 
e~perimental kind 01 stuN Then I 
ended up doing some cinematogra­
phy for Crawley films in Ottawa.. so 
lor a number 01 yean; my main locus 
was cinematography but I was also 
leaming the cralt 01 filmmaking. I 
didn't want a career as a cinematog· 
rapher and I knew I wanted to make 
lilms so I spent a lot 01 time in the 
editing room. 

Hanging around the cutting room 
is my main advice to anyone who 
wants to leam the craft of lilmmak· 
ing. The cuning room is where films 
get put together and you see where 
the problems are. II certainly 
improved my cinematography. 

IWPI. 

In 1980 I started on a lilm 
Chambers· Tll!Icks and Gestures 
about the canadian artist Jack 
Chambers. That was my first film as 
II dirOOor. a one hour documentary. 
I jusl dove in head first. It was an 
independent film co-produced with 
Chris LOWfy and A~ant's f ilms. 
Atlantis had lust made their first 
short drama and this was their first 
arts documentary. I had complete 
freedom with~. Michael MacMillan 
was very supportive ... although there 
were all kinds 01 arguments and 
stuff But there intlvitabiy are. and 
thafs healthy because you're figh~ng 
lor your artistic vision. That's s0me­

thing important and you have to fight 
lor ~. 

CllIimbers won all kinds 01 
awards and realty set me off I shot 
rt, directed ~ and Sally Panerson 
edned. I wor1<ed with a writer, 
Seaton Findlay, a friend 01 mine who 
had worked many years in Ottawa at 



Crawley !ilma, a 'fflfY good wrillIf 
and fiImmakef rIMmed a lot from 
him. He llelped me In ilia C\IIting 
room with ilia wriling 01 llIe lilm. So. 
I had a lot 01 help. 

I think what's important when 
you're starting out is to listen to oth­
ers lor guidance. LIs\eIWIg is one 01 
!he rnosI eriIieaI $killS ~ develop. 
and \he(a's Intuitive skills in larms 01 
whallo shoot and what not to s/loOI. 
II"s SOI1 oIlika trying to wma a poam 
in s way. ~ don't just sit down and 
write ~, ~'. a proce,s. The besl doc· 
umentary films are llIe ones IMI 
don' e~ everytIWlg. They 8Ie 
stimulating leelictgS and ideas. it's 
81:>001 life as ~'s being lived, I lhln~ a 
101 01 people who make documen­
laties come at ~ with a very prag­
matic poin1 0( -.iew, they"re not look· 
Ing al ~ tram a poetic point of view at 
al. Thai's why they ara so boling. 

As a cinema1OQr8Pher I've WOI"ked 
with a 101 01 l irslllme directors. and 
in my e~. there', a tendeney 
lot younger ditectors 10 direct fNftrI/­
body. Iall ave<ybody what to do. II 
IIhouId be qulle the opposite. A 
dir9Clor 01 documentary has not 10 
dr&d peope buI in r&d draw OUIIthe 
best in everyone. Whether irs your 

tubject$ lllat ~·.e trying to draw 
out. Of 'fOUl" cinematographer. or 
you. ed~Of.. you wanlthe best and 
~ wanl 10 allow lllal creative 
process 10 I\appen. It jo.I$I isn't a <lie­
tatorship. 

As a filmmake. I think you have 10 
go through an apprenticeship whe<e 
~'re making films. You can make 
Industrial films or a lilm lllal's pre­
senting a 1j)OI'ISOf" point 01 view, bur 
~'re stilleatr*lg about filmmaking. 
You can approach anything creative-

•• 
The Strand film is • good exam­

ple 01 a film lllal became richer the 
more ~me I spenl on R. The canada 
Council and the Ontario Arts Council 
were critical. They put up the Ii .... 
money which allowed me to do 
some really Importanl reS6arch. I 
ended up filming an interview with 
Georgia O'l<eene, the paintllf, which 
was important in developing otller 
support lor the film. I d4d anolhef 
inlerview with Strand's SGOond wile, 
lllat was also Impor\anI because she 
died 6 months latllf II I hadn't had 

that Council money I would have 
missed lllar. 

What's importanllor a documen­
taty filmmaker is 10 have passim lor 
a subject. Like Paul SI<*fId $illd 
"you have 10 have someIt1lng 10 say 
al)ou1the WOIId." So be passionate, 
lie .... s.omeIhing 10 say and main1aln 
ilia! vision er al costs. Don'I allow 
whoever ~ is thai yoo' •• wooong woth 
to distort lllat vision, lllal passion. 
willi their own needs. ~ 
is part ollila prooes$, bulthere are 
ways 10 compromise crealively in 
Ie,,", 01 budgel anti in lerms 01 the 
audiaooe you're trying to reach. and 
stil maintain you. visiorI, you. pes­
sion and the Siory you're trying to 
tel. Willi the 51.and IiIm it was defi­
nitely my pestion and (X)OTII'I"li1me 

10 making lllat film lllal allowed me 
10 convince people who 81 first $IIld 
"no" Theflthey came around and 
8YIIf1tua1y said "yes" 

I usually try 10 talk myseH out 01 
everything I'm IbouI to make, ., 
can't do 1hIs, it's not pc ss'bM" you 
know? Reefly. what I'm doing is 
maldng su.e I"m commmed to rt. 18sl· 
Ing myself And I continue 10 test 
myseoH in tt. field tO(l, always saying 
"don't think II's good enough" 
~a'Js challenging my own notions 
01 what it is Ilhink I'm doing. 

• 
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Digital Technology 
by: Alexander Shuper 

The his l ory Of <lnoma Is just as much t he history of tethnOlogy as II Is the his t ory of ar t . n.e t wo are 
Inell i ncably linked a. significant "rUstic "thleuements haue traditionally been made with SlJtcesslue 
.. duanees In film technology. 

One 01 these advanc:es was tho 
advent of video - a COf~lary ct1ap­
ler in the history of the artistic and 
technological tlvolution 01 motion pic· 
tures. Video has expanded the world 
of moving imagery substanlialfy, 
aMlough h does remain a tool pri· 
marity re~ted 10 experimental, 
industrial, and broadcaSl domains, 

This is in strong contrast 10 the 
effect of a newer, far more profound 
- but still related - technology 
which is infusing ttsellinio all 
aspects and all realms of the m0d­
em movie-making process. Th is new 
technology is, 01 course, digilallech­
oOogy. 

In essence, digital technology 
refers to a system by which in/anna· 
lion is reduced to binary representa­
tion: this in tum allows for efficient 
and effective storage. transfer, and 
manipulation of thai informalion. II is 
Ihe basic concept and principle 
behind Ihe computer Thorefore, to 
survey the implications of digital 
technology upon lhe cralt of movie­
making, one onty has 10 consider 
how computers are used in the film 
production process. 

Tho most obvious e~amples per­
tain to pre-production and post-pro­
duction. In pre-production, fOf eltam­
pie, computers have for years been 
used in writing and formatting 
scripts, in budge~ng, scheduling, 

and so forth. Furthermore. the use of 
digital non-linear editing syslems in 
the post-production stage has. lor all 
intents and purposes, by PlOW 
become an accepted fact 

&It the foray of digital technology 
into the world of l ilm Is also moving 
Into the production slage and - per­
haps more shockingly -Into the 
distribution phase as well. 

In terms of production (that is. 
actual shooting), digital technology is 
mal<ing nsellfeH in the form of new 
DV (digital video) cameras. DV cam­
eras are already available in numer­
ous formats (Standard DV, DVe. OV 
Pro. Oigital Beta Cam., etc.) and 
each oilers signfficantly better and 
more controllable Images than <Xl<l­
ventional video. 

Shooling on conventional video 
has always been an option fOf the 
filmmaker, but the i;);ggest drawback 
has always been Image quality. 
Tradnionally. nothing has compared 
to the image of pure film. Bul ~ the 
rate at which OV technology is 
advancing <Xl<ltinues. the day may 
not be far when ~ truly challeoges 
film's rank as the professlonal stan­
dard. Some digital Beta cameras 
already offer the option of 'film-look', 
a simple switch on the camera that. 
when tripped, records an image 
frtghteningly close 10 (I real film 
image. We should not then be sur-

prised to see an illCfeasing trend for 
independent lilms - both shorts and 
features - to use digital technology 
in the form 01 OV cameras in the 
actual prodoction stage. 

A prominent example of this trend 
ooncems the case of Oklahoma 
Theatre Productions, a production 
company based in Washington , DC, 
that is currently shooting a feature­
length drama (tenta~vely titled 
Carrots find Onions) entirely on OV 
Robert Notty, lhe company's c0-
founder, has recently defended his 
choice of wol1<ing digitally in 
VKieomakermagazine. He states: 
·Past low-budget movies sperlt most 
oflheir money on film stock, devel­
oping. and rented posl-production 
facilnies. Most of our money will go 
into hardware, which will still be 
available fOf making future movies. 
We are undertaking th is endeavor as 
a ·proof.of-<=OnCep1" that the technol­
ogy exists to allow everyone to make 
their own high-quality production 
movies We want to show that 
these technologies are accessible at 
prices the average citizen wnh a 
passion for lhe medium can alford" 

Of course this is just one example 
among many of a production taking 
an all digital root. What makes this 
ease truly unique is that OIdahoma 
Tlleatre Productions is on the van­
guard of using digital technology in 
aU the stages of their production. 

~-~ 

J 



And Filmmaking 

right up to distrib<Jtioll. OllCe tlleir easa .. point 01 how digital technolo-
lilm is ed~od (which will be done dig- gy Is now inliHrating all stages of the 
ita lty. of course). Oklahoma filmmaking process. New digital 
Productions plans to make Cfmols aRematives exist 'Of both the pro-
and Onions the first feature film ever duction phasfI (in terms of DV cam-
released 00 the Internet. Notty eras) as well as the distribution 
explains: "After post-productioo, we phase (In terms of tho Internel). 
will maintain the all~igitallile eye'" Interestingly, the Internel is also 
by premiering the movie on the 00 the verge of furltler revolutioniz-
Internet ,. and afterwards seek to ing the post production phase. 
exhibil ~ at film and video festivals beyond the point that digitaltechnol· 
an(! possibly see!< wider distribu~on." ogy has already revoiutiooized the 

Naturally, there are technological editing process. In effect, as digital 
problems thai roost still be ham· non-linear systems are poised to 
shad<led belo ... " the Inlemet can become the I'\eW standard lor edit-
truly become a viable YehiCle Of film ing, lhe Internel is concurreotiy 
distribution (mostly pertaining to expanding, answering to market and 
information throughput rat~). oot ifltelledual demands in the popu-
solutions to these technical obsta- lace. Both the Internet and non-lin-
etes are In the works. Let lIS not tor- ear computer editing systems are 
get that just a few years ago, Similar based on digital technologies (that 
obstacles existed for digital editing, is, both store information as t>nary 
and most have been deaR with, n not codes). In eHact, \he World Wide 
solved completely. Web now featu res many sound 

~ 
Therefore, the case of Oklahoma eHacts and stock footage libraries, 

Theatre Productions stands as '~ _ _ ~ _ _ "_P_'~>q)<essIy lor those in the f ilm 
/ business. 

IiliU" 

At this lime. most of these 
tibranes only COIltain inventories of 
available material with a few sample 
Clips, but some also contain down­
loadable files. In the next few years, 
extensive stores of audio and visual 
material witt be available to editors 
w~h a lew simple mouse clicks and 
cursory keystro4<es. W~hout SV9n 
leaving the editing console, an editor 
witt be able to log onto the web. 
search for and download any sound 
effects, music. or eveo lootage that 
he or she may require. 

The trend, then, is obvious: digital 
technology oontinues to change and 
rEMlefine the filmmaking process. 
Fo< the film purist, ~ may S&eOl that 
we are losing something to this 
encroachment of the cold, binary, 
digital work! into the time-tested and 
true techniques 01 traditional film 
craft. But we should not dismiSS the 
advantages 01 the digital world, 
which include higher ptoduction 
quality w~h greater ease, aHOfdabili­
\y. aod access. 

The word technology comes lTom 
the latin root tecflnos, which means 
tool, and we should bear this in mind 
when we evaluate the implications of 
digital technology upoo film and film­
making. After all, il we accept dig ital 
technology as a tool - a new tool 
which expands the current chemical, 
electronic, and mechanical nature 01 
film - we witt be that much closer to 
the new artistic achievements that 
have traditionally been induced by 
the introduction of new technologies 
- of new tools - into our craft. 
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~ ond ~_ Ask lot '-""'" d 
....,..., 01 ",,-<>11_. Take" 
__ baIIery-'you for~_ 

MAKE SURE JHAT ~ D.O.PO (AND 
IN IIIIOST CIIIIQ, THE OAR'I!.RJ IS 
NEVER UFT ALONE ON SET: 
TIIeIe _tv Is • proIOCOilO _ II'Iis _1 Mppen, but ~ 0IiI "",,_If ~ _ ... 

all oIectrIoo "'" gone, OII>rICI .... 1M O,O,P, 
H "'" D_D.P. caIs !he "",fin 01 _ eIIoo­
IrIe'a ....... OM rIODOay ~, De read\' 
10 jump In wIIh. -y.. _lean I do,· D.O,~ 

are ......, 10 1fIiII. """" woollhink Y<"''ve 1Or_ 
gohnyout ........ 

DON7 BE IDl..E: 
,You will In lime find Old ttlalln _ to IN 
......, -. _ is always _'II to do 
to. a ~ _. 01 <><>una II'Iti& \a""" 
o/IouIdnl _ you I""" ~ Iha1 musI be 
_ i....-l<IIy. The _ you <an do ;. 

""' .... lUre _ ... 1iIty and OOIlIuardotls 
to ~ """'""II In 1M .rea. _ yoo run 

OUlot'T' ' 6,1_,.,..-.eWwIIh .. 
fIqUipm8rJI (10< ........ _ to II"' ""'"'" In 
Of cftange III _ for _ bra_ 8AII 

sizesOf!9rtsl 

PRACTJSE SAFnY: __ ", ___ 'bad" 

"""*" wil t. ' U .. 'II"".......,.,. 
IfIngiI fMy'" v.., .... -. .... _ Y<'" 
~ be .-y d, .. brag -.tll'lis Mrt 0/ 
_. 'I'Ou..-y Il0l_11-. .... _; but 
_ won1 1 111 1 1y IIIop .. ,; ,_1$ ,""" 
c.Ihg you -. _ •• 1h8y __ !hat 

you"Ie8m"'~ ' ''' _ ~1h8y 
.., ...... as II,IIp8OI youllOlolg " ...... 'a...,. 
rial< (l1li' tIIl't \III iIIIlJrJroI:e fOr addeo Q • 
...- ...-.'" io'M>Iv8d), Ny"d _ 
001 _ you orouncI again. 

OONT HESfrATE lOASK FOR HELP.: 
The -" cIayo .... long _ .......... 1<oIy 

~ taxing. You ..- ....... '" _ """ 
..... '0 _~ 1M 0II0iI\r for ItIe _ 

,joy. W you "'- you _, c:a")' Of .-
... ,_'" alCltllJ(Of ~ ~ is. _ oI.-.vr 
10 do .oj. ".. _ • you .. noll lUre ..... lor 
_. Y",,"_WIII~. 

tI1iI -.. ~ 1rOcat ... IhI1 you are noI • __ Tho ~ _ 01""" 
_,"~ in .... ~.noljo.« 
_ " c:oo,j(I be any<>ne who happens "PO" 

""" pall'l. NO 'TI/orOiom. '" SMwing.oft ill _ on LoIjurylO yourseII '" _ .. _, 

OI!T ALONG MTH~: 
Don~ be rude. M 101 ~ ... , W you_ 

",,";1Il ~. rud!I or vrogam ones. 
!1M yovt ~ and "'"""" ... 
__ I0 __ ~_._'''''Do 
"'" _IS. You _ a".., and may "'" be 
..... the_ <loy 10 _you'-' 

DONT BE ARROGANT: 
Don~ or-. _ dIpMmenIs openly or 
_ !heir -.. Abo make ,.., _ke. 
11oI)·"oo.Hf)"Ie _king oonoiaIs oIl'Iign/\r 
opeci._<lepa"",",'1S ...... bec8' ... you 
"""'" <:IOS<IIy _ cam&ra d08M~ ....... n 
you're __ 10 make ouggeo1ions 10 !hem. 

/CNOW WHAT EVERY "DAILY ELEC­
TRIC" SHOUiD /CNOW: 
Then> ... ~ to Ieom, but by 10 , ... ,..,obot 

_ Don'run. _ our. .. _ on 
_ a .. ............,. Know .. olin......,.. 

til ,. "<IV and"l2fN. Don' plug n._ 
on <>< tum 011110'\1& 1iQ/lIII_ <:hold<ing 
""" geI"" __ 10<<>< 2nd -. Each 
... haI_ -n, ..... regor<ling grip''''''' 
trio _...-, Fh:I DIII ..... 1 _ I .. --.. SY7NI!' .laJt.SOF 1Hf DAY, THE 
8ECOM) !UCIRJC HASIIT liEN­
troNBJ.."., £/1II0fI/C" ro YOU YET, 
.u« ~ AIIOUTfT: 
Or _ \Il10, _ 01 the day ....... ~ 10 obYI­
_ .......... 10100".0$ • _foryoor 
.. you OlIn Il.I!ICI6tlIlll you iii 0Ul h 
oontrac! ("deal """'""1 ...... "'-' 61C. Make 
..... you k.-- yovt Social Sec:vrII)o and 
_cart!.....-. 

fIE~: 
Eed1 .... _D.O,P.1\u .-..ntalli-

_ .... and '" 01 ~. riIJI11 _10 __ ill 01 _It>ey like the 

"'" prjII on fixtures. Don"I-.. _. and 
...... _~ ....-1hI_ "'y" you've 
_.....,_ ........... ~""" mer­
.. it. MIOng at. -'1_ oaI8Iy 
~ ,.... 0U{IIl11O do '*'III ..... way 
1IIey preMt 10. 

THE ABOVE BASIC PRiN­
CIPLES SHOULD HOLD 
TRUE FOR MOST SETS. 

GOOD LUCK! 

• TlIio 10 root. t6OOIJI1Io6d e~ 11 
_Ied~). 

-'-~IrI_II$ :11Io.ln"'" 
nlm and _I ...... Ind..sbJ, SIaan Po\'fU "-• .,..., .... ..., -I'"'" ~ .. 
a IIgnllng _Ion and o>eeasIonIrl 
gallet. SIIe,.-.. .... '1 ....... bectru .. ot ___ It,1I1Iy H __ . 
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The Cockroach that Ate Cincinnati 
n,ued ... Reply from Michael 

McNamara: 

I " , " 

• TlIIIIr QUI' 
$15(1.0(1. IrS 



Images Film Festival or 
How Vera Frenkel has 
Compllcaled My Ufe", 

n. .10* • brio! ...- "" h F...... ..., __ .t>cu h __ _ ... h............. _Illy ..... 

pt.o' « ... -,. l1'l<I h F ...... """" __ MWl __ _ 

A1_ ..... h wn.g. FIm F __ • 
_ ........ " l1'l<I .. 1 .... oIh ...... _· 
--.g __ -. ..... T ....... . 

"' ........ ,"' ... -.~­
lI'_iQ_~""""'" 
0.. _ DiIIo EncoJ ""'-~_ ____ l1'l<I Zorrc:Oo'" 

.~::...:~--"" ,. ... """" t........,by_ .. __ _ 
h _ gooo ... alioo ... '-10 _ _ '" 

icono IUtIWIg ogooinoIh -19n ... "'_PO" . 
'" 101 01 "" plio:. _ ..- 10 bI 

_ .. h _ 01.., 1M' ' j ~ ""'"""" 

II noI .. oil ....... _ ....... _oio .... _h,_--' F_ 
.....,........ 101 h""",oio ... 01 ""..,--,. 
..... "IIY '-' .......... _ ..... , 
___ , 1I'I<I, .......... you lOs;... in 
10 NoL' ToIci'Ig "" 101 "" __ 1 __ ",, 
OUI 01 h ..:0 ............. _-. ........ _"'f' __ IO_ ..... 1 
___ ' . ' ' ''~IO....,.ct.buI'''''l 

. 1'_"" .. _01_""" 
"' ..... 1oto<_1I'I<I1O .... __ 
nor-'7I'Iiiir_ '1 1 ' Sj: , I -"" 
__ onI\t. ~ t1I ..-..-"'" Ion;. 

iWU'" 

n-...... '" .". """" dIicI_ hi __ 
"'" "'"' 01 "'" _ opoIIignt "".oio .... , 
f Rlllkele" .. jjtid lIS an ~ , ;eo .. txiIII. 
"..... _ l1'l<I a.-tiaMM dOl ..... 01 ~ 
a.tIIn (_ "OINt """""1 MoonifI. Tho eru.:. EkIoor .. to. p .... ~ "" __,.-.."._oI .. o...r 
qocIe wiI bI ""_",,, .. ""...,.;,tory. __ ........ """'8 __ .. 
Icut~_ .. "".oio .... _ ... _ 
dIyo ""'" II:OD ........ 10:00 p ..... One _ 
1OIcI ......... \ dO(I __ _ 
~."~_. __ P'A>" 
Iio:_No.'IO __ IO~ __ 1'1_ .. ;.01_ ......... 101. -... _ . on to :roe ...,. ....... fun _ _ 

IIiI'lIIIJ geM 10 __ So; ; " .. 
A-r_ ..... Tho """,,01. __ 

~ ... ".--.... ----~ ......... -..... , ... -............ pOOIic ___ .;1 
__ . .......... t1IldInIOr. lOCI· 

lIOn, "'" ~ 11ft .. .... inI1I!Iof ~ 
and ..... nol\n l1'l<I ..."...01 __ 

• .--- - """""" .1impIo 
....- """"" _. III doio ..... 
n.oiIoncI ... Nt -... s.m."'" it 
.......,.,..: 10 bI ~ on CoppoIo'1 
~ _ . K ~"""""'I<IOIIQI!rom 
~ _ . __ "'lhoIIono:I. 
_ !rom "'" maII;Ing--oI dOC: _ d 

"" __ ~ ""'" !ooIago 1rN1· 
"" into __ 10 _ \It __ 10 """" 

. but 1 Qon'11ikI_, 

Tho_._" ' M . 

""""""- 00dgJ-' .... 10 .............. _ '" 
,....., _ . .. • _ ..... it -.:rolng. 

- . ....................... - you '"-.IIm_ .... _II'I<I_ ... .. 
beoII. n.. .... ......-OUIby_· 
_. """'"" .............. l1'l<I 1 -"" ... 10 
.... ~ .... _"I$ft ... » .. I 

THE SPOHTAHEfTY IS COHTAGIOtIS 
_ GRAB YOUR CAMItRAS ANO GfT OUT 
7HERE TO MAKE WORK FOR N!XT 
YEAII''S Ffsn 
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GIVE THE PEOPLE WHAT THEY WANT 

3 Min. 
__ one..".., ........ F __ 

~ -.n.... ........ _ so.S--.a 
.~IO __ ..... _ _ ' 

-.? WoI. ono can'! _ . _10 ... 
Jono .... ~_. __ 01 .. ... 
poopIo"'" _ od. -. ... _ ..... _. 10 _.,t, ...... ~._ ..... _,. 

ThtM_ AooO Stoo __ ...... _ 

on _ 3D. 1\1111 "coo ,-" '01_.00_ ___ ""._ .... __ 01 -""'" ........ -~-9' ' , - • . ..,. __ ... ~ 

_ ~ ,... ........ b<O '''''' hoI!>...,.... I 

Rock Star 
by Dominic 
Patten 

_.-
r"",,,, __ ... 3eO." __ 

Ing mom «It. '-'>001 ___ ... "'" -. "'" 

--",.-~ ..... --_~ .. ,,",....,w. - ...... ..,.. 
\1'>0<' ..,.. OIJOO""'''' _ .. __ "" 
ThoM _ _ s..., ... _,t>o._ 

I, "'"' __ 01 tun. """".."..., rm " "" gi¥ftg f>o pooplo_"..,. 

2. loti oI-..y -. :::::::::d~~ _, ThtM ..... _ SIar 10 00"""-' 
3.Lotool~ .... ..,..., ...... I II' >;_ .....,~ .... ~IO ... iono_ ... 
4.L ... oIgood"''' '"'00'''_''4_ __ .. _,Iho __ .H..,... ___ ,..,... 
cen_ .... '*-........ _· •• _ 
5. Loto or __ ....... _ ""' _ 
cen_OU$$? 

r-.. 

WHAT THE PEOPLE MADE: 

~r~~r:.a~~C:~-~!!!" 
"*- """' IJoo Cu>oI . .... _Iiil .. bOoI ...... _ 

==,::-~~,~ ..... joiI 001'-0 ......,.IPOII ..... -.,-""""_ ... _OlIO fongoa., ......... BoDo'_. 

~-=~=.x.,­
~-""::'..;-....:' -. --...-
,.,. .... Dow • T""" Codoo _ .. _ .. , ... ....",.",. 

MA-* , __ 
Ont .... ~ .... ID.......wy .... __ _ 

: ..oZJt .. , • .'::: .... so-_. Torry Flm 

_,~ .. _-.....-_ ........... GOIOO! 
......., .......... ,,--... _1IoI>ng. --_ _ cw., , __ 
TI>o _ __ 01 000 """" -.c.o., _~~;o _ on ... 
"'" ____ c.. 
_ ...... " ~_· __ 1 

=='I:*.:::,~f .. 
Looo GtM. __ c-
- .. -",""'., plOy --­,_-._--
80<00 F,..".,,,,,, _"" __ ..... _O>k>gno. 

em. """" """',_ UiQ .... 1JOO> _"''''dg-. 
B\'_ "'_=-. ___ Uoo Gno! 
~- .......... 
r .. ItIo"",Sl.alf_ Tho Tory.".. _ no """" .... poopIodon _ .. _ 

--­~. _ .... tq' • .. 

_OIo...F __ Joo~I_Pony A __ __ 

f'oII1_.1Joo "- I '--~ 
• ... gn< --.-. - ~ """"" .... ---

$'c .... _ 00Mn0 Lot*-Tho_ ..... ____ goOo. __ 

_ _ GuII __ L.Wo-. 

... _ .. -.............. -
=~~-- .... -

~-

- --Ttno"" I""I>'''''''' .... ''' ... _OI$M_ 
::-'::.':.,~po_ ... _ ..... _T_ 
~ _ otr._ t:>orioI "--...-y ___ giIIIW Iry ___ LUo. 



First Person. Janine Fung LIFT'S Filmmakers 

~ntess!ll!i,1 fills and Defining: 
Is Yllll l til! greatest fill !Ver Ja6el 
lin \ y one I!IaJI is bl'G'le e~ to ask... 
A recent poll was conducted 

asking all LIFT Members to vole 
on whallhey Ihought was the 
quintessential film . The bailoiS 
were carelully counted and the 
conclusion was unanimous: the 
quintessential film 01 all lime was 
Yen/I. starring Bamra $treisancl 
and directed by Sarbra Sirelsand. 

But before anyone plans on 
shootingll1emselves or seeking 
01.11 and performing Indecent acts 
with a-lips upon all those woo 
wefe in favour of Barbra. I 
should inform you thai the poll 
was disquamied due to specula­
tion that the "Samra we're with 
you. society (an underground 
operation using the "I'm happy 
here" multi·bucks Collee TIme 
chain as a Iront) had something 
1000 with the results, I must 
admit though I am quite a big Ian 
01 Balbra Slreisand but you pr0b­
ably don1 want to heat about it , 
Of alleast noI until you're bedrid­
den, eligible tor a hearing aid and 
unable to chew large chunks of 

""". So 1'1 spare you !he 
Barbfaology and ask you once 

again what you lhink is !he quin­
tessenliallilm? To be honest it's 
impossible to filter through all 
your lavourite lilms; lilm is lar too 
vUltO even make suc:h a ooocIu­
$iOn and leI's no! forgel about 
how personal film Is - Barbra? 

Instead 01 using the word quin­
tessential I beHeve the word that 
should be used is grouodbreak­
Ing. This way il repreSflnlS film 
es we see it - es a vehicle of 
communicalion. The medium of 
IUm can be divided end subdivid­
ed inlO many areas: Areas which 
have been chartered and have 
yello be chartered. Areas that 
are constantly being redefined as 
lhe questions we asll ourselves 
change - it is these questions 
thai push !he medium ollilm both 
forwards and inwards. 

Whal are !he questions you 
asll yourself when considering a 
groundbreaking film? I have II 
few basic ones thai provide me 
wi1tI a starting point: Can a want 
be a need? Or can a need be a 
want? How often cIo we mistake 
one lor another? What are !he 
films we wanl to see and what 

are the fims wa need 10 see7 
Does it really mailer whIcto one 01 
those words we USfl? As long as 
we get our supposed message 
across then who really cares? 

You have the films that s0me­

times you want to see just to be 
entertained, and then there are 
the films that you need to see 
because they provide you with 
new insights and ask you to 
explore. When lilm can answer 
both of these questions my 
process 01 defining a ground 
breaking li lm begins. Of course, 
I'm simplifying a whole hell of a 
101 and realize that I haven't even 
begun to address Iectlnical 
approaches and aesthetics; 1 
also realize that this process 
remains open to various objectivi· 
ties, but when aslled 10 write 
about the quintessentiallilm I l ind 
myself analyl:ing how I analyze 
and I 'm unable 10 come up wi1tI a 
single film thai fils the description 
01 quintessential. 
buI I can't seem to get !he chanti­
ng. "lownstien, Iownstien, 
lownstien', ouna my head. 

»»»»»»»»»» 
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Are you experienced? C]eflections from the owners 
of a small Exclusive basement film processing lab ... 

By Margaret wagner 
Follow the B/roWS. 
Descend the steps. 
Open the heavy door 
A waft of first developer catches 
in your oosllils. The cIoor bangs 
shut behil'ld you. A whirring 
noise, A buzzer 

Suddenly you are moving forward 
against your will through images 
that flash before you abruplty in 
the colours 01 Jap9rM:15e anima­
tion and disappear just as Quickly. 

Amusem6f1! park theme ride. 
The Haunted Barrel Works? 
No .. the small fi lm lab ... 

Begin. 

Whirr. Tall man dressed in 
black. Hair he's spent time on. 
Production jacket from FOre'fflf 
Knight. Making a rock video. 
Waits for your eKc~ed reaction .. . 
Waits for your excited reaction._ 

Whirr Earnest yoong WQmen. 
Films herself 'giving birth' 
Writhes with labour pains. An 
inflated globe the size of beach 
ball catapults from between her 
legs. The birth 01 Gaia. 

Whirr Video image. Young 
middle eastem couple. Dressed 
in western white. Dusty sun­
drenched streel. A member of 
the wedding party drags a reluc­
tant goat forward .. Slits ils 
Ihroal. Couple smHes. Elton 
John music fills the air .. 
Romance is alive ... 

Whirr.. Oaling auteur films him­
self squeezing muslard on his 
erect penis. He seems to be 
spelling "dick" You can see the 
Palme d'Or reflected in his eyes 
as he asks how you liked the 
tilm ... 

Whirr.. Film student.. . Attitude. 
Has filmed all 01 ner lootage out 
of locus. Wants you to locus it 
during a transler to video ... 
Hmmm. 

Whirr Home movies. 
Christmas tree. Present open-
ing. Panel led ree room. 
Turkey. Stubby beer bottles. 
Dancing (usually Ihe twist) 
Sell-conscious smiles. Good 
times. Happy Birthday Baby 
Jesus. 

Whirr ... Shy kid badly dressed. 
Blushing ... Shows you a len 
minute film .. Firslfilm. 
Beaulifully shol. You get goose 
bumps. Exhilaration. 

Whirr Forty-five-year-old ani­
mator Still dropping acid. Still 
working on his film. Two G-I 
Joes in mortal combat over a pile 
of Special K, spray painted gold. 
He will be back. 

Whim Video image. A dozen 
men. Swealon lneir brows .. 
Baby circumcized before Iheir 
lroubled eyes. Riveted. Rabbi 
cuts. They can relate. 

Whirrr .. Wild-eyed. lunatic .. 
Claims he works fOf National 
Geographic. Three minute 
Super 8 01 a polar bear at the 
Metro Zoo. Says he shot the 
footage in the Arctic ... You take 
his twenty·four hour pager num­
ber In case you spot wildlife 
nearby. 

Whirr The heavy door is before 
you. You pull on the handle. 
Before the door can open your 
feet are swept out from under 
you The ride begins again .. 

»»»»»»»»»» 
Uk" 



Greg's big party! 
Goodb e Gre ' Af1et 8 ears Hl the trenches Inslallatl on arllst a.berr ieteshlst Gre 

''+'lffiEi.III'''!.11t",,,.l!jIfJl! • ].I!!Iumn@"f"M "M" @iii'4"ii'elIiIffilCil"i'!fi!i!ilW@iI'! I 

Shown here with LIFT members (and frlend.lrom - MIl. -the world outaJde the Co-op) at 
his sokf.out fare_II bash In the Gree" Room behind the Poor Ale. l1'Ieatre. 

Look for Greg's installation 
work as he assumes his 
new Identity In the outslclfl 
World . 

Greg, 
Mazako 
Nagai and 
Paul. 
Tlberlus 

Greg and new 
Technical Co­
ord inator 
Mark Wlhak 

Greg and Judith Doyle 

• •• • Classic movle-syle &riding 



. , 
THE PRACTICAL 
JUTERNATm 
FREE PICK..uP It DEUVER"f 

o l.o\OE~P_ 
o c..s oTrods . V ...... 
o Daily 0 W6o>kIy 
• Mon1hIy A .... . 
• Shon T<I<m L .... ng 
• c..h A ........ 10 

OIJ .. tllod C"'-" 
• SpecW ""'uno ..... 

A."...,..".nt _I 

FIVE COHV'fNIf:Nl L.OC4T1QHS TO SfAYE YOU. --... _--
TOO, «'15) , ..... '" 

NOW OFFERING 

VIDEO 
TO 

FIL 
416 598 

IIZDAILlON· PP"" 
,,,~ It VlO£O 

,,,_OJ ...... 
(.\51-

o -\\\ ..... ,..... w.Root 
TOAOIIfIl. OIIJAIU(). __ ·lln 

Tot("&I_ Fo:«"11$3-1201 
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