3t St and areos Araga ae all set for LIFT's Homesomi
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So many Festivals, so litlhe time... So many films. LIFT tries to cover members
films in any Festivals in which they appear. If your film is in a festival this sum-
mer, et us know -- we'll start a list of appearances! There are as many opinions
about the success or failure of a film as there are people in the audience, and
LIFT is where you come to make the film that is your vision. We try to see as
many as possible and mention it here. Sormry if we missed your screening]

“Don’t hate me because | am beautiful...”

The Torgnto Worldwide Shorl Film Festival has just wrapped. Again, it champi-
oned forlom glossy shorts, left out from rebel indie festivals because they look
too good (7) Al least, this is what we hear from Fest programmer Brenda
Sherwood. Whatever. MNaoml McCommack's The Hangman's Bride, just back
from its win at the Yorktown Festival, was programmed, along with Garolynne
Hew's Bangs, which has been buming up the Festival circuit -- both excellent
and good lookin'  Congratulations te both of them for their screenings. Can't
help but feel though, that with funding the way it is, restricting your choice of
films to those with an expensive look is going to mean you'll miss a lot of the hot
work that's around -- witnass the success of this year's Images Festival a truly
inspirational ouling - and the Inside/Out Gay and Lesbian Festival, both of
which scour the world for the daring.

PAY ATTENTION: THE LIFT MONTHLY SCREENING IS ON JUNE 19TH AT
OUR NEW VENUE: THE GYPSY CO-OP, 815 Queen Street West. BE
THERE!

Our apologies to Board Chair Dawvid Nancoffwhose message got lost in
the time/spaca confinuum (and we had an urgent press deadling).
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'FESTIVAL ILDCATIDN fDATE DEADLIHE TELEPHDHE WEBSITE:

CHICAGO INTERCOM,

Cricago, IL /1887 (312) 425-3400 FILMFEST S WWA.COM OR HTTPWIWW.CHICAGD, DOBN.COMFILMFEST/

VENICE INTERNATIONAL FILM FESTIVAL, CRITIC'S WEEK,

WVENCE, ITaLY (AUGUST 27-SEPTEMBER 6, 19497) DE20/1897 30/21/5201959

VALLADOLID INTERNATIONAL FILM FESTIVAL

VaLLapoun, S=am (Oct. 24 Novewser 1, 1997) 63087 (9B3}-305700T7/88 305899 302044 FESTIVALADOLID S SEMIMNG,COM OF WV SEMBCLOOM
NORTHAMPTON FILM FESTIVAL

MoaTHAMPTON, MA  (NOVEMEER 6-9, 1997) B30T 413 586 3471 FLMFESTEINOHOFILM.ORG OR WWW.NOHOFILM.0AG
INTERNATIONAL WILDLIFE FILM FESTIVAL

LamoTTe Beuvmon (10/3-5/97) 63097 0254.88.21.75

INTERNATIONAL FESTIVAL OF FIRST FEATURE FILMS, BRATISLAVA

BramsLaa (917-24/97) 63097 +4421-7-531-06-73

COLUMBUS INTERNATIONAL FILM AND VIDEO FESTIVAL

Worthington, Ohio (Oct. 21-23/497) 78T (614) B41-1666

MEMNIGOUTE INTERNATIONAL FESTIVAL OF THE ORNITHOLOGICAL FILM

Mensoure (o 28-Nov. 2097 THET) 05 49 69 90 09

FIGUEIRA DA FOZ INTERNATIONAL FILM FESTIVAL

Lizaga (SerTEMeER 4 14, 1887) et 181262 31

COLUMBUS INTERNATIONAL FILM AND VIDEO FESTIVAL,

Wormanaton, Omo (OCT 21-23, 1997) T CHRSAWD & INFINET.COM

VIRGINIA FILM FESTIVAL

CHsmLOTTESWILLE VA (OcToaer 30-Novemses 2 1997) 7T BO4 982 5277 FILMFESTENVIRGINULEDU OR W VIRGERA. EDL/-VAFILM
NEW YORK EXPOSITION OF SHORT FILM AND VIDEO AND INTERACTIVE MULTIMEDIA

New Yore, NY (11/01/87) Th/a7 212.505-7742 REWBCHE CUNYYM.CUNY.EDU

ANTALYA GOLDEN ORANGE INTERNATIONAL SHORT FILM AND VIDEO FESTIVAL

Araves, Tursey (1041-5/97) ThaT 90-242-248-01-21 ASVADNTNET.NET.TH

REELING '97 CHICAGO LESBIAN & GAY INTERMATIONAL FILM FESTIVAL

CHICAGO, IL (NOovEMBER 7-16 1957) 07011997 773 384 5533 AEELING I8 CHICAGOFILMMAKERS, CRG | Wil CHICAGOFILMIAKERS. ORGIREELING
VANCOUVER INTERNATIONAL FILM FESTIVAL

Vicouver BC (926097 o 1011257} TaST 604-685-0260 Jor @ VIFF.ORG OR HTTPNFF.ORGAFF
FESTIVAL INTERNATIONAL DU CINEMA FRANCOPHONE EN ACADIE

MoncToN, NB (19-25/2097) TidaT 508-855-6050 FLMZONE @ ISTAR.CA

GRAZ INTERNATIONAL FESTIVAL FOR FILM AND ARCHITECTURE

Graz (Mov. 12 To 16 1997) T0eT ++43 316 356 155 ARTIMAGE B ARCH TU-GRAZ.ACAT OR JVXARCH.TU-GUAZAC, AT/FILMARS/
CORK INTERNATIONAL FILM FESTIVAL

Cors, lreLano (Ocr, 12-18 1987) THhimT (353) 21-271711 CIFF 8 INDIGO.IE

INTERNATIONAL EMMY AWARDS

MNew Yore, Mew Yor (NOvEMEER 24 1997) THier 212 480 6969 WAWLINTLEMMYS.0RG

TORONTO MOVING PICTURES FESTIVAL OF DAMCE ON FILM & VIDEO,

Torowmo (OcToesr 1997) a7 (416) 586-5903

GEMEVA INTERNATIONAL VIDEO WEEK

Geneva, SwTzerLaD (Octoser 31 Now. 8 1847) THSAET 4122 908 20 00

NMEW YORK LESBIAN & GAY EXPERIMENTAL FILMVIDED FESTIVAL

New Yoax, NY (Novesssr 1997) TH8a7 212 501 2309 MECE ECHONYC.COM OR [IWWW_ECHON YT, COM/~1aX
HAMPTONS INTERNATIONAL FILM FESTIVAL

EasT Haweton, NY (Mio OcToser, 1997) Tresar 516 324 4600

CABBAGETOWN FILM & VIDEO FESTIVAL
Toaowmo, ON (SepT 3-4, 1987)




DOCUMENTARY EDUCATIONAL
RESOURCES, a wall established producer/dis-
tributor of educational film and video with an
emphasis on anthropology, sociology and docu-
mentary subjects, saeks film/video lifles con-
caming archasology for possible distribution. i
you have produced or know of a production
please contact: Cynthia Close, Executive
Director, Documentary Educational Resources,
101 Morse St Watedown MA 02172-2554 OR
§17-926-0491 OR 617-926-9519(FAX) OR
tcelose @ delphi.com OR hitp:fider.org/docusd

THE CHESTERFIELD FILM COMPANY
announces the Annual Writer's Film Project.
Five $20,000 Sereanwriting Fellowships. A
twelve month professional workshop open 1o
writers of fiction, film and theatre. Application
form available from: Sondra Baker, Chestadield
Film Company, 8205 Santa Monica Elvd #200,
Los Angeles CA 90046 OR 213-683-3977 OR
hitp:/finfoboard. com/chesterfield Jun 08, 1997

CENTRAL FLORIDA FILM & VIDEO FESTI-
WAL, September 26th October 6th, 1987 This
years elgven day lestival will again demonsirate
the broad usa of independent fiim & video pro-
ductions as artistic forms ol expression. All
antrants will raceive viewer response sheets on
aach work entered. Cash awards and prizes will
ba given to winning ariisis in gach caleqory as
well as Audience and Best of Fest awards.
Festival accepts film and video shorts and fea-
tures. All formats, genres, and calegones
(inchuding animation, documentary, exparimen-
tal, narrative, misic videos, and features) are
welcome. Entry fees range from $20 o $40
depending on length of entry, Preview must be
on 1/2° cassette (NTSC). For more information
and entry forms please contact: Brenda Joyner,
Central Florida Film & Video Festival, 15 12 N
Eola Dr Suite #5, Orlando FL 32801 OR 407-
B29-6045 OR www.cfivi.org OR jnet!@magic-
nel.nat

NEW MEDIA AWARDS for Canadian develop-
ars sponsored by Microsoft Network (MSN
TM) Canada. Two award winners will see their
Intorne! programs featured on MSN Canada,

-1. I'}': :‘- .- - r"'}f""‘i
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slipend 1o attend Interactive Screan ‘97 saminar
{July 1 -11) at the Banff Centre for the Arts.
Contact: 1-800-565-5969

IMAGE OUT: ROCHESTER LESBIAN & GAY
FILM & VIDEO FESTIVAL - seaks films and
videos for screening from Ocl. 17-24. 35mm,
16mm, 34" and 1/2* works ranging from exper-
mental video to feature length film are eligible.
Also, a special entry calegory is open 1o media
artists living within a 200-mile radius of the Great
Lakes and St. Lawrence Seaway. Submit a 1/2°
VHS preview copy, éniry form and $5 processing
fee to: Aochester Lesbian & Gay Film & Video
Festival, 713 Monros Av, Rochester NY 14607
OR 716-271-2640 OR

dool @ uhura.cc.rochaster.edu

CANADIAN INDEPENDENT FILM SERIES.
Foundad by Impure Pictures, the CIFS pro-
grammes an ongoing exhibition venue dedicated
\o the discovery and developmant of Canadian
film tabent, Programmers will accept film o
video, any length, for monthly screenings al the
Bigor Cinema. Conlact: Rob Cosgrove or Chns
Dwyer at 416-955-4799. Email. cits @sympat-
£o.ca

CALL FOR PAPERS - WMCS: The International
Joumal for Media and Communication Studies.
This is to notify you of the existence of a naw on-
line journal for all aspects of media and commu-
nication studies. Al present, papers may be sub-
mitted without regard 1o any more specific theme,
although it may be useful to note the interests of
the edilorial leam (see below). Why Publish in
LIMCS? We will give particular emphasis 10
counirias or regions, and single disciplines.
Whilst maintaining a refereed channel for publish-
ing academic papers we will also offer a less for-
mal outlet for working papers of practitionar
papers. Publication in this on-line journal will be
much fastar than is possible in print journals.
Copyright will remain with our authors 5o Thal ver-
sions of what you publish online mmay st be sub-
mitted to print outlets which will accept this
arrangement (subject only to acknowledgement
of this jourmal), We will similarly consider papers
published in print for which you have retained on-
lina publishing rights. Authars will be likely to
reach a lar larges readership than with print jour-
nals, Feedback from readers is also likely 1o be
munhq:ulmsinmaimprrclﬂdnuunm
author's email ID will enable inlerested readars to

dibious

“submissions:

ines=

respond and directly 1o published
papers. Our current plan is 1o publish as and
when we accepl submissions, so thal there may
not be separate issues’ as in the print journals.
Pamm‘ndbuqkm-unwtoptnhimm
aditors regard as falling within the field of media
and communication studies may be submitted
immediately. Later, we may also focus on particu-
lar ihemes, Detalls ak:
hitp:www. aber ac. Uk/ - [mowww

DEEP WEB CREATIVE PROJECTS The Banft
Centre is currently acoepting proposals for cra-
ative projects that explore varicus applications of
the World Wide Web — artistic, educational, pub-
lishing, entertainment, marketing or the Web as a
gompenent of A larger multi-media environment
such as CD-ROM, interactive video or virtual real-
ity. Banf! will offer artists and producers opportuni-
fies i work with Virtual Reality Markup Languag,
Hyper Text Mark-Up Language, dynamic media
and emerging World Wide Web Software. They
will also commission Web sites as pan of the
Deep Web project — a two year Wab creation and
software development project which affars cre-
atien and technical opportunities to Canadian and
nies and technicians. APPLICATION DEADLINE
is July 15. Project duration will be determined by
the parametons of indavidual proposals.

Contact: The Banif Centre for the Arts, Media and
Visual Arts, Box 1020, Station. 8, Banfi, Aiberta
TOL OCO Email’ arts_info@banficentre.ab.ca web
site; www-nmr banficentre. ah ca

SHAMELESS SHORTS is kicking off its fourth
spason  and they're aler your fims & videos.
Shamaless Shors is an altemative hali-hour pro-
gram of independent short films from Ganada and
around the world, committed to providing a place
lor women's perspectives by showcasing the work
ol women directors, producers and/or writers.
They can give your unique, crealive, diversa, &
entertaining short film or video a rare Canadian
broadcast opportunity. Programming preference is
for work 15 minutes or less. Send a VHS copy of
tha wark, along with any appropriate publicity
material to them a.s.a.p. There is no submission
fimit, and they will view all entries. Please ensure
all rights have been cleared for tabevision priof 1o
gubmission. There is no pre-buying or develop-

funding available and licensa fees will be
b adidressed to: Laura Michalchyshyn, Producer,
Shameless Shorts, WTHN, P.O. Box 158, Station L,
Winnipeg, Manitoba, R8H 0Z5, Ph: (204) 783-
5118, Fax: (204) 774-3227 email: Imichal-
@win.ca

v
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TACOMA TORTURED ARTISTS FILM FESTI-
VAL seaks independant film and video of all
formats and ganres for presentation in
Septernber, DEADLINE: JUNE 30 For further
informiation, contact: Jamos Huma, Festival
Director, Club Seven Studios, 728A Pacific
Ave., Tacoma, WA BB402. (888) 20-CLUB-7
E-mail: C7TP @ aol.com

THE WTNDOWMENT provides 2 Canadian
women with ai loast 5 years experience in
broadcasting, the opportunity to aftend the
Banfl Canire for the Arts. One endowment will
be awarded o a woman working as a felevi-
sion technician, the second will be granted to
a director o producer looking to enhance her
knowlkedga of the echnical aspects of broad-
casting. DEADLINE: July 4, For mara info. and
an application form contact: Shirley Muir at the
WTN Foundation Inc. Ph..1-800-575-7317
Fax: 204-774-3227 Email: foundation @win.ca

AR CEEAEL OF) WIS
ool Yhqzam base his p

September 15

Granis o Visual Arlisis:
£5000 Grants:
September 15

£10000 Grants:
1.:'-I.Ji.tluaf’t 156

NFE FILMMAKER ASSISTANCE
PROGRAM (FAP)

973-3012

September 1

TORONTO ARTS COUNCIL
392-6800
Visual Ans

THE LONG ISLAND FILM FESTIVAL is having
its Screenplay Competition. Winning screenplays
will receive public readings, and cash awards
waorth up to $500. Deadling for entry is July 1st.
For more information, either call 1-B00-762-4769
or http;/iwww.liflim.org/lostival

1997 INDEPENDENT FILM & VIDEO ALLIANCE
seeks new film, video and new media work for
SHOWCASE screanings 1o ba held during the
annual National Confarence, Saplambar 17-21
1937 in Monireal, Quebec. The Showcase will be
three nights, comprising 6 curated 90 minute pro-
grams, 3 with films, all presenied at the

media artists from across Canada are invited to
submit new work (produced within the past two
years, made after Jan. 1 1995), Curators will be
chosen by tha Alliance 1o develop programming
by selecting films, videos and new media.

FLFLEIR 'I.H.-li'“

ntunmh {,

First Productions in Film/Video:
Septembar 1

Arfists and communities Pilot Program
Initiative:

Octobear 1

CANADA TELEVISION AND CABLE
PRODUCTION FUND EQUITY
INVESTMENT PROGRAM

(514) 283-6363

slaried Seplamber 9, 1996

mmmwuuﬂhrmﬂ]

Accepled formats: 16mm & 35mm fim ; video;
1/2" 34" Betacam. Internat and CD-Fom works
will be prasentad al tha Madia Arts Fair on
Seplember 19. Send a VHS copy of your work,
with pholos & synopsis io: Independent Film &
Video Alllance, 4550 Gamier, Montreal, QC H2J
357 DEADLINE: JUNE 27, 1897

THIRD RAIL VISUAL ARTS FESTIVAL Call for
submissions: Torodo and Parkdale based film-
makars are ancouraged lo submit 16mim shon
fiims of any genne undar 15 minutes in length for
consideration al this year's Thind Rail Festival,
1o take place from Saturday, Saplember 27 10
Sunday, Octobar 5th. Fimmakers: from commu-
nities of Colour/First Nations, women,
lesbianvigay and first time fimmakers are strong-
ly encouraged 1o apply. DEADLINE: JUNE 27,
4PM, Please include: VHS copy of your film,
bried synopsis, biofilmography, 1 production stil
For more information contact: Michelke
Mohabseer at 539-0078, or pick up application
form and drop of submissions to 60 Atlantic
Avenue, 10 5pm, Mon-Fri
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ROGERS DOCUMENTARY FUND
ROBIN MIRSKY, B64-2325
Top-Up Funding:

Oclober 1

MACLEAN HUNTER/COGECO FUND
506-5878

Maclean Television Fund:

August 1, Nov. 1 Faeb, 15,1998
Cogeco Program Development Fund:
July 15, February 1 1988 |

T S

OFDC ‘
Rumaour The short film production fund is l
aflegedly going fo be up and running in Juky!
Call 314-6858 1o see il it's trua! (Or to
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gious Yorktown Film Festival. Hangman has been
shown al several intemational film festivals,
including the Montreal World Film Festival, and
most recently, the Toronto Worldwide Short Film
Festival. Hangman premiered at last year's Salon
des Reluses!

RICK PALIDWOR'S 40 WINKS OF FURY was a
finalist for the Goldan Sheaf award for Comedy al
Yorktown.
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4  FESTIVAL AWARDS! The TORONTO IMAGES FILM AND VIDEO

FESTIVAL Telefilm Canada award, a $5,000
HANGMAN'S BRIDE WINS GOLD AT HOUS- prize, went fo experimental video director Steve
TON WORLDFEST/GOLDEM SHEAF for BEST Reinke for his video Everybody Loves Nathing
DRAMA AT YORKTOWN FESTIVAL. Naomi Kika Thome won the §1,000 Viacom Canada

McCormack's Hangman's Bride won a Gold Medal ‘Best Direction’ Award for Oclober 25th and
in the Historical Drama Category at the Wordiest- 26th and the People's Cholce award went to
Houston 1297 and bast short drama at the prasti- Barbara Mainguy for The Front Saat.
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The LIFT mailing incorrectly announced the birth date of Dexter ;'ffz,-"e:
Coltrane Nash, son of Producer Elizabeth Yake and Filmmaker Brian 4 &%
# Nash. He was born on April 19,

Sheridan College student, Natasha Wateon, will be working at
LIFT for two monthe beginning June 9, as a part of her gradua-
She will be helping out during the busy
season in the Equipment area

BIPUREP "'
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Impura P:'.-Luras is ba?m:l the '4'|'n:||'|1|'|r5||I E:ai=$w&amngan1 Ihe Bloor
Cinema, See calls for submissions saction,

noet April 26

ﬁ

Sy ft news... |
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The INSIDE/OUT GAY AND LESBIAN
FESTIVAL Charles St. Video award was
given to Amy Gottlieb for in Living Memory,
with honourable mentions going to Allyson
Mitchell for My Very Own After School
Special and Karen Young for the Marguesa.
The Bullech Award, ($1000 + £500 in soft-
warg) was awarded to Heaven or Monitraal
or the Unfinished Video by Dennis Day, with
honaurable mentions going 1o Jason
Romilly's Alone, Wrik Mead's Frostbite,
Moam Gonnick's 1919 and John Greyson's
Uncut

(]
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welcome new members
as of FEBURARY 97:

ons :

STILL MORE BABIES!
Past LIFT newsletier editor and Board Member at Vancouver's Cineworks, e
Franci Duran (Cuentos de mi Ninez and Viaje al None), gave birth to her first | [N
baby, Jacob, on or around May 17 Congrats Franci and David!
It has just recently been revealed that LIFT member, Chris Philpott [ The
Eternal Husband) is a lather to little Juliana, bom a few months back.
Congrats to you too.
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_ 1:00 p.m. The session Is for indi-
., Viduals who haven't familiarized themselves with the co-op's lacilities and resources. Call to
., resarve a spol. 5B8-6444.
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sound cart,
designed and
built by Sound
Recordist and
filmmaker,
Gordon

N
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HAVE YOUR FILM SOUND EDITED ON PROTOOLS FOR FREE:

Do you have a short film or video (approx. 5 minutas) that is ready for & sound edit? Well, do wa have a sound edilor
for you! LIFT Technical Co-ordinator, Mark Wihak, and LIFT member, Roberlo Ariganello, are both still looking for a
short project on which they can perect their ProTools skills. They will sound edit your film for free. All you have to do
is pay for the ProTools time. If you've gol a short project that's ready 10 go, call Mark at 588-6444. They both need a
project. 50 we're looking for two dilfferant ones.

ANY ANNOUNCEMENTS? We can't print ‘em if you don't let us knowl Do you have any temific news that you'd like
to share with the LIFT membership? Has your film won any awards or other great stull? Tell our gossip columnist, or
talk to Lisa. You can send your announcements by fax (416-588-7017) or by e-mail (lift @ inforamp,net) or phone Lisa
al 588-6444.
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NEW EQUIPMENT RATES:

When LIFT acquires new equipment, the LIFT Board of
Direclors approves the rates. Hem 5 a shon ksl of recantly

n =

equipmel

amukedmtmmeirm::_“ one day, and that 2 A
2000W Blonde’s (lights) Sa/day  $16/day :deizﬁﬁﬁﬁﬁ
(inciudes a stand, bam doors, Bccessory holder and scnms) et e s e
Sound Can (custom made) $5/day $10/day

Eciair Schaider Prime Lens Kif $20/day $40/day
{5.9mm, 10 mm, 16 mm, 25 mm, 35 mm, 50 mm)
Manfrotto Lightweight Tripod S6iday S12/day

{perfect for Bolex or Super-8 shooting)

Russian Hand Processing Tanks $5/day  $10/day

holidays (i.e. Canada Day
Weekend, Labour Day
Weekend, efc., is billed as
& reguiar weekend... only
ona dayl).

known velver ur

Oxberry Block Booking $48/day  $96/day
Hﬂ-‘.i":.l:'_- e e LT LRI T T S e
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SUPER 8 STEENBECK GETS A HOME:
LIFT's super 8 Steanback |8 a rare, undar
utilized plece of equipment. Up to this
paint, it has been a floater, which maans
that it didn't have its own suite, and it
moved from suiteé to sulte to accommo-
date usars. Since we have baen vary
busy in Fost-Production this year, it has
been impossible to find a space lor the
super 8 Steenbeck to call home. It is now
permanently placed in the Azure (blue,
like the waters of the Cite 0 Azure) Suite.
For members interested in using the
Supar 8 Steenbeck, simply book the
Azure suite, night or day, and it will always
be there. This change gives you privata
access 1o a full editing sufte, including
sound bench, rewinds, telephone, alc.
And since you are renfing the enfire room,
and not just the piece ol equipment, the
rate is the same as any editing suite:
$1.50Mour for full members and
$3.00/Mour for associate members.

NAME THE NEWSLETTER

Revelations/Second

AR .

Equlpment news :

PROCESS YOUR OWN!

Do you LIFT Newsletter fans recall a two part
articka written by Gary Popovich about hand
processing film. (It was aboul 2 years ago.)
You can stop by the LIFT office and check it
oul in the lovely Mewsletter archive binders.
If you're interested in hand processing, you'll
be glad to hear that LIFT has two Russian
hand procassing tanks that wera recently
used by hand processing guru, Steve
Sanguedoice, at the Images Film & Video
Festival's workshops. So, if you want to get
processing your own film, you can rent one
of these lanks: $5/day lor full members, and
$10/day for associate members. The tanks
can process 35mm, 16mm or Bmm.

more EHHWUﬂuemEHE.

Thanks 1o Suzan Poyraz and Peeler Sepp for the following suggested Newsletter Names: Peeter FYO (Film Your
Own) Suzan: Persistence of Gonfusion... When Light Cannot Escape... The Un-stills...

These will be put before the Newsletler committea at our next meeting!

o N

DID YOU KNOW...

+ All Post-Production suites are billad at the
end of the month, except for the PraTools
suite which is billed weakly.

= All suites are billad in one hour incremants.
(Half or quarter hours are rounded up.)

* Members are allowed a credit imit of $300,
Wihen that limit is exceaded, aquipmant
access will be suspended until the balanca is
paid.

+ All outstanding invoices must ba paid with-
in 60 days, or equipment access will be sus-
pandad

« Post-Production suites musi be canceled

with 48 hours notice, otherwise the mambar

will be billed for the full rental rate.

* Production equipment mus! be cancaled

with 72 hours notice, otherwisa the mambor

will be billed for the full rental rate.

And as always, remember that the Technical

Co-mhm“purm
J "'F ‘q

":

Spiitting Seconds... 24
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July 11 - 17 ASIAN VISIONS: A Festival of Contemporary Asian Cinema

Bloor Cinema In recognition of Canada‘’s declaration o_' 1997 as
"Canada's

Year of Asia Pacific,® Mongrel Media is proud to bring
Canadians a glimpse of contemporary urban realities from across Asia B
o

- » i i T - [ - P -r
For more information call Hussain Amarshi/Carolynne Hew *_11-’_-.-~_u_r_- Q775 F

July 12 LIFT Island screening day! Barbegque - films - soccer! e

August 30 Party of Parties and the LIFT Auction! This wear the auc- o

tion will take place at the LIFT office Bidding will begin a week "
before at the office, with final bidding to take place at the Party of e 4
Parties
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The rﬂoﬂap an&ambla. mclud:ng Ha Yoomi,
#Snn Sook and Jung Sunk-Young in A Hot
f “ Roof by Lea Min- "ﬁ;l-rlg
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‘Masanobu Ando and Mitsuko Oka in Kids . LeeKang-sheng and Chen Shnang chyi in The
- Return by Takeshi Kitano .. River by Tsai Ming-liang
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funding independent film and
video at the end of the century
PART ONE: THE CANADA COUNCIL

by Penny McCann

Canada Councll grants just got a ol hardor
get In responsa to federal
the Canada Council has had 1o cut $10 million
from the Council's annual budgel. Las! year, the
Council cul stafl, the Ant Bank, pre-professional
training grants and the Explorations programma.
This years changes are langely administrative; all
program deadlines are cut 1o one par yoar, artists
are restricted o only one applicalion per year and
to one grant per project, and artists are restricled
to receiving two grants within a 4 yaar panod.
Council diractor Roch Camier inaists that the
administrative changes won't harm artists. Ars
senvice organizations such as the Independant
Film and Video Aliance strongly disagroe. Mol
only will these changes make the Council lass
responsive and more irelavant to antists, the paar
assessment procass, which lies al tha heart of
Canada Council philosophy, laces sarous ano-
Sl0an.

By reducing all program deadlines to ona
deadline per year, madia arts juries will now face
a doubling and tripling of the number of applica-
tions they currently adjudicate. The Emerging
Media Artists programma is perhaps the most
llustrative example: two juries in 1996 adjudical-
ad over 400 applications! Givan tha higa
demand lor this program, ong [ury per year is sim-
ply not feasible.

Reducing Fim and Video Production Grant
deadlines from threa and two deadiines respec-
fwely 10 oné per year will also severaly réduce the
arfists’ ability W0 leverage money from other
sources, something thal is essential in the expen-
sive medium of film and video. In addition, past
practice was thal progects could recenve morne than
one grant up to the maximum funding limit. A
common scenario would be for a project 1o gl
production financing one time, then retum for
post-production. This will no longoer happen, mak-
ing it even more difficult for projects 10 be com-
pleted.

All this comes after last year's heartening
increasa in funding o the Media Ans which saw
the introduction of the Emarging Madia Arists’
programme, creative development grants in New
Media, and the Media Arts Dissemination pro-

gramme in the Touring Office. (The one good

thirvg tha! has come out of the lalest changes is
the closure of the Touring Office. All exhibition
and distribution money is now in the hands of

the individual disciplines, as it should ba.)

When the cuts wera first announced, the
IFVA addressed these concems directly to
Roch Carrier, howaver, the voices of media
artists largely fell on deaf ears. There is simply
no maney, Monsieur Camier replied, would you
rathar we cut individual artists? The IFVA's
ragponsa: don't pretend that these new
changes aren't affecting artists, bacause they
are, It is difficult enough o make independant
film and video In this couniry, aspecially in lEght
of provinclal and municipal culs, and these naw
changes |ust made it a lot harder.

Since than, the Council has indicated their
interast ba listen, even if there is little that can
be done. In a recent latter from Joanne
Morrow, Direcior of tha Arts Division, to the
IFVA, she stated that the Council will monitor
ths one deadline per year policy. One possibie
remedy may be the merging of flm and video
production deadines, thareby creating two
annual *shared” deadlings. She also added a
welcome clarification, that film production and
video production grants are “considansd project
grants and therelore not subject fo the restnc-
tion of 2 grants in 4 years which applies o
grants o Individual Artiss for their personal
work”

The Media Arts section, under the leader-
ship of Martine Sauvageau, is trying to soften
the blow as best it can. Placement of film and
video deadiines in the latter pan of 97 means
that the full eflect of this decision will not be feli
until 1998, In the meantime, hopefully the
Saection will find a creative way of increasing
the number ol deadiinegs per year

Then of coursa there's the Liberals Red
Book of eléction camots which includes a

promise to increase funding o the Ganada
Council by $25 million for the next five years.
Wow. Therein lies tha hope for bringing the
Canada Council back from the brink of elitist
imalevancy. Too bad it's just a Liberal promise,

Next issue:
PART TWO: Sliding Backwards: the
state of the ants in Ontario.

Panny McCann s a LIFT member and flim
and video maker living in Oltawa. She is also
currenily president of the Independant Film and
Video Alliance.

OUCH!
OAC CUT AGAIN!

The Tories have cut the Ontario
Arts Council again, this time by
16.5% or $5 million. This makes it
the third cut in two years, reducing
the funding to the Ontario Arts
Council by more than 40 percent,
from $42.6 million to $25.3 million.
The OAC board has responded in
about the only way they can,
freezing grants until they can
out what the hell to do. Whatever
decision they make, | hope they
decide in tavour of living artists and
innovative work.
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It all starled back in the fall, when Susan
Ouxtoby curated Four Girs by KeeWatin
Dewdney as part of her exposé of the
London crew in the B0's + 70's - you know,
Jack Chambers, Murray Favro eic... I'd seen
KeeWatins Maltese Cross and a couple of
others but this was such a brulal gem, |
coukdn't wail to go back to the CFMDC 1o
walch it again. Susan informad me it has no
home in Canada, only the New York
Filmmakers Co-op. Typical. Sweetly, she
offerad o play # again for me at the
Cinamathaque office,

Four girls, as the fim suggests. A sirobe
eflect manilested by intercutting from gir to
object. Gid No. 1 - So tasty - a long flip bob
brunette, childish round face Interjected by a
mannequin. 1/4 rhythm. Gid No. 2 serious
curly haired blonde interrupted by a a skale-
ton im her face. 4/4 rhythm. Girl No. 3 - Har
beauliful countenance inverts the shape of
lithe devil doll. 8/4. Girl No. 4 Blondia from
Dall 1o nothing. A transcendent chick. 16/4,
The rhythm of the culs progressed from reg-
gae 10 jungle, though all the girls were while
It was a fierce editing maneuvre. | wanted to
500 it as a meditation on polygamy or serial
monogamy, but the most asphixiating con-

(;dl've See
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text for it could be the Inside Out Lesbian
and Gay Film & Video Festival, 1 truly think
girtygirts could take a bite off this ona

Before Inside Out or Cruceros Fronteras
or The Jowish Film Festival or Images, there
was the Susan Sontag cholceles! al
Cinematheque Ontario. The Russian film by
Sakarov, Days of Eciipse saddened me

year-old sociclogist, importing his methodoio-
gy to ask of the villagers, “Why is there no
violence towards children in this village? A
lour-year-old boy comes to him, lying on his
doorstep, bruised and hungry. The scientist
leeds him, heals him and aventually he
begins 1o speak. “You are kiling me,” says
the boy 1o the sclentist. Violence has onterad
he village with his ressarch. Throughout the
leature a love
develops between the sociologist and a
villager, evidenced In shots which last for
three minules while the two men sit together,
their taces nearly louching, nol micwing, not
locking in each others eyes. Beyond all plot
Is a pace that lead us into their lives; their
naturalness reflects the best of our own.
Second only 1o this thrill was the night of
the Three Minute Rock Star. Produced by
Jane Farrow and Allyson Mitchell, these SB
lilms were all edited in camara by never-
belore fimmakers. Entering the 380 on
Queen, energy had reached a fine pilch. You
should have been there, in a packed lagion
hall where 30 mambers of the audiance were
lirst time filmmakers. You could spin out on
the releass. Beyond disco, hiphop, punk and
lolk, was matching films with their musical
subgenre. Where country meels rance you'll
find Eilean Yaghooblan's Yipee Yahoo
Unleashed. "Yippee lands on earth and
sends vacation slides home." A static cam-
ora. A van parked by a bush on the shouldar
ol the highway. A girl posing In front ol her
van runs toward the camera. Close up of her
crotch, the fabric pulls on her polyester pants
runs back to the van. Long shot at the van.
Closeup, longshot. Close up. Longshot. With
brilliant comic Gming this was an instant mini-
malist classic. Road Movies were a theme
a nexus whera rock meets cinema. Life on
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beyond tears. The lead is a studly blonde 23-

irst Person
da 1norne

the road for Chandra Bulucon was a seras
of pans across the belt, across tho wheal,
across her face while she lurmned the comors
amig lonely love sounds of seals barking
Quite unlike the raucous lunhouse produc-
tions which proceaded it, hers was experi-
mantal blues pop in the drivers seal of
vagrant desire. So very Cat Power

There's a scane in A Of Me, tha Sichel
sisters first feature with Sleater Kinney's hit
single

"I wanna be your Jooy Ramone

Pictures of me on your bedroom wall

invite you back after the show

I'm the queen of rock and roll”

Claude, 15, Is awkwardly blading down a
WY street with headphones on, Whan she
takes them off for a bried chat with Luke, the
music disappears. A minute later she's back
on the street, headphones on and Sleater
Kinnay filling the theatre. The sexaffection
betwean Claude and Ellen erupts and
recedes with equal naturalness. This film
gave me new respect lor Amencan indepan-
dent cinema. Understated violence shocked
my narnves sora. Elegant editing waited on
the subject just long enough to exude reality
The acting was grace, except in tha case of
pink-haired middieclass rot giiiir. This film
ook up its near-documantary attitude of
Kigs. but without the punch and sick - it in
the and cared about life.

Jefl Crawford and | snuck into Kissed
after AN Of Ma. | wanted 1o love Kissed
After all, | had read Gary Michasl Dault's
review in Take One and had an eplphany
so pivotal is the thesis. Bul | was deadly dis-
appointed by the voice over, which killed it
for me. However | managed to override and
reach the light: It All Of Me was blossoming
lesbian love, Kissed was about the death of
haterosaxuality.

| was talking on the phone with Wrik
Mead about his upcoming relrospective — he
was anxious his films would be oo repetitive
one aftar anather, He said, “They were
never made 1o be shown logether!™ | lefi
Homo Erolicus - the Pieasure Dome/images
co-presantation - superbly blown away.
Each fliim spoke to the other, from What



isabale Wanis to Frosibite, the drawing of
desire from the cold sea 10 the warmth of a
kiss, arms outstretched. The back tums on
aftection [fab)Normalf and the desire
wighs like a rock, begging to get in
(Homebedly). Once desine enters the body it
iiches 1o be made real (cioset Case).
Slowing down action and speeding up the
frame ratio until the phrase of each gesture
brings us into contermplation of gesture. If
Kissad had too much voice over, this work
has none (excep! (ab)Nosmal which was
made with |sabelle Auger). Chaiting about
the power of Mead's fims with Jell, he said,
“Thare's all the room for interpretation, and
none for misinterpretation.” Wrik Mead's cin-
ema s high art. Art that gats you high. The
baaity of his singlemindedness ook us into
tha air | was up thera whan tha flood came,
watching and wondering, “Will the dikes
hold?" Even Peter Mansbridge was smiling
when he caught the CBC juxtaposition of
Ellen coming out during the Manitoba flood.

Lotena, a film by Roberio Ariganallo and
Frederico Hidalgo was the complex portrait
of a Mexican infrastructure. Using the
Maxican National Lotiery 1o maeat the women
and men who sell odds on the sireet, we end
in the Innar sanctum where the winning num-
bars are sung by choir boys, Definitions of
hope and luck and faith biur the light of
church and state, where innocance is the
ticket 1o truth. An exquisite fusion of 16mm
sync sound hand held camera and super B
blowups of spinning shimmering globes of
hope. | saw it at Urbanarama, curated at
Images by programmers Sarah Lightbody
and Stefan 51. Laurent, which also featured
Swallow. Looking good In Fishar Price and
Hi-8 video our hero never leaves the apart-
ment, beleaguered as she is by every neuro-
sis a girl could want. Archival tv clips of pas-
sionate leminists rallying the streots are her
only access to the fantasy of urbanity. The
inclusion of Swallow in this programme was
not an obvious call but a startling one. By the
end tha hergine parrots her role madals,
writhing on her bedroom floor she yells into a
microphang - for the ulopian dream? For a
career path? who knows what she desires,
wo can't hear her. Direclor Elizabeth Subrin
reveals the difference between a hysteric
and a leader is verticality. This was one of
the many riveting productions by my gender
al Images 97 proving that skilled work by
young white women has reached a critical
mass.

Down the street and around the comer
In the old welfare office on King, a group of
artists pulled logether the Sex Show. My
favourite piece was a video by Karma Clarke
Davis. Slanky sounds accompany her hot
strut from badroom closet 1o the convenience
store. Her high high platiorms accentuate the
guestion, what is that on her calves? Looking
like an outcrop of garlic or scarposl  the
camara won't come close enough o satiate.
She sustaing our curiosity and as such our
desire, Equally as glamorous as Karma, and
thia highlight for me of Inside Oul, was the
Young Queer Rebels program curated by
Kelly O'Brien. What a totally tumed-on event
— @ climactic ending to the season of the
novice. This time however, everyona was
under 21, most around 18 years of age. They
had inherited the aesthetics ol gay camp,
queer post-colonialist theory and they felt
Iree to fuck around with its tropes.

Subtle and moving was My Very Own
After School Special by Allyson Mitchell,

With the poem of Meagan River-Moores
narmating a goodbye betwaen two girls - the
cafetaria gets oo crowded when three white
guys call them dykes and aggress. It was oo
honest lo be a spool of after school specials,
so much as one that dealt with the dimen-
sions of school experience in a simple way.

A dafinite crowd-pleaser was Mariama Le
Blanc and Alex McClelland's Day in The Life
Of A Gay Geniel 13 minutes, but an epic.
Queenie, the love dog, is beholder of the
first DMA to reveal the gay gene. When
Guesnie skyrockets to stardom she takes all
her labulous friends with her

Gorgeous black diva meels science giri
and lomboy:

"I thought you were a supermodal 7

"Oh." (close up on Diva) "I'm a revolution-
ary love terrorist and | want your Queenie.”
(or somaething like that).

With shont snappy scenas, the lesbian
high drama climaxes in a perfect post-
Godardian lipstick-Nirvana - handbag scene
a la Weekend. Definitely the skit, with all its
exaggerations, predominates this assthetic,
but sllent movies and nolr are the premier
maodels for this witness to the powar of styl-
ish, supersmart women. lis a big brain pro-
duction -- nobody's afraid of being derivative
or pretentious or dumb, and as such the art
IS surpnsing and fresh.

The most startiing entry was by Albert
Lehrman and Jim Lindlay, Albert and Jim. A

croas-cutling video between the two men.
Alber, speaking with warmth and Intelligence
about his need for independance, s troubled
and delighted by the way Jim draws him in.
It feels 580 good. Jim on the other hand has
no qualms, “its a great relationship, why
shouldn’t we keep going?* | sat there with
uttar wonder at thair openness and direct
eloquence, They are both in all of us. That
suraty about relationships... and desira for
the unknown.

Pleasure Dome Presents films and
videos by Kika Thorne on July 18th, 8pm at
Tafiulahs,
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nimal wranglers work under a
director's supervision to safely
and effectively co-ordinate animal par-
formances and stunis. This includes
selecting animals for the production, rant-
ing them, and transporing them lo and
from the set. Wranglers may order animal
feed and special equipment for the produc-
tion, but must provide their own hand tools.
They must assist cast members in han-
dling, mounting or riding the
anmmals on set and must
ensura that everyone com-
ply with SPCA rules. At the
same time, wranglers must
ensure that no animal
becomes a danger to cast
or crew. In Hollywood,
wranglers generally han-
die animals only betwaen
takes, with separate AMI-
MAL SPECIALISTS plac-
|ing or directing animals
|during the actual shot. In
the real world, however
wranglers often bring their
own animals to the sat,
handle them exclusively
through the shooting day,
and leave when they're
dane.

Mo matter what animal
you'res after, you ara sure to
find a wrangler who can sup-
ply one. There are wranglers
for practically every animal
imaginable, In production
handbooks, and on the
intermet, you can find wran-
glers specializing in sled
dogs, scorplons, croco-
diless, birds, bears, cats,
and so on. There are

Animals can be just as devious
as people. While his owner is
driving a truck, Rex secretly
studies psychology at university.

be my own
by: Brian Gray

First. What are animal wranglers?

even insect wranglers who specialize in
trained cockroaches. If you're looking for a
particular animal you are bound to find a
wrangler who can supply it, but before you
commit yourseli, double check prices and
your budget.

As an independent filmmaker you may ba
wondering: Can | be my own animal wran-
gler? The answer is... If you're willing to
invas! some time, YES!

Just make sure you're up to the task al
hand. Animal wrangling requires a speacial
personality. You must be comfortable with
animals; you must appreciate and respect
them.¥ou must be able to read the non-ver-
bal cues animals use to communicate. You
must be creative, since some animals can be
as devious as we are. If you think that's a
strefch, experts have proven that an ordinary
dog can remember a vocabulary of about
2,000 words, the same as an average truck
driver. Depending on the animal you expect
to wrangle you must have the physical
strength to control it. Finally, you must be
incredibly patient; people who anger easily
not only make themselves miserable but
shatter an animal's confidencea in the
process.

As a wrangler your first job is to find the
animal you need for the job. If you're using
your family pet, great, If you can wrangle an
animal from a neighbour or a fiend, that's
just as well, If you're after a dog, cal, or even
a horse, you shouldn't have too much trou-
Eble.

If your script calls for a "wild® animal, you
can fry dressing up a dog, cat or horse.
Meed a timber wolf? Find a skinny Germman
Shepherd Dog and give him a dye job. Need
a Zebra? Paint stripes on a horse. Need a
miniature alephant? Slap an elephant cos-
tume over your dog. Use your imagination.
With costumes and make-up you can create
many different species... even some out-of-
this-world ones. And don't think that these
tactics are reserved just for starving indy
fimmakers. All of the examples above were
used in big budget Hollywood productions.
The exolic animal you've been searching for
could be lying on your couch right now.



Obwiously some animals can't be "faked.”
You won't turn a cat into a hippo no matter
what you do. In that case you may have no
other choice but to use the real thing. Don't
despair. Some people keep “wild" animals as
house pets. Contact local exotic pet dealars,
clubs, or animal welfare agencies for names
of owners, Again, most people love to have
their pets in the movies, so if you're reason-
able it shouldn't take much to snare the ani-
mal of your choice. Cheetahs, ocelots, many
kinds of monkeys, dolphing, skunks, rac-
coons, deer, otters, boa constrictors and a
wide variety of other wild species can be
tamed, and kept as pets. Find out if the ani-
mal you need falls in the *exotic pet” catego-
ry.

Surprisingly, some exolic pels are more
trainable than domestic ones. For example,
cheetahs are far more intelligent than
domestic cats; they can be trained to
retrieve, come on command and heel, just
like dogs. Deer are easily housebroken,
maore so than some breeds of dogs. Boa
Constrictors are not dangerous but generally
docile, friendly snakes. The list goes on. Just
remember, even with domesticaled animals,
certain triggers may set off instinctive
responses. Chealahs are prone 10 chasing
other animals, startied deer can bolt through
plate glass windows, and angry monkeays
can bite. All animals should be treated with
caution and respect.

In the event you need something as
unwigldy as a giratfe or a whale, contact your
local banker and professional wrangler for
assistance (in that order),

If do you need an animal wrangler here
are some money saving tips: First, stay away
from wranglersihandlers who regularly work
on movies or TV. Big budget filmmakers
have spoiled these people with too much
money and too many perks. Instead, find
yoursell a non-movie animal trainer at a local
dog obedience club, horseback riding club,
agricultural fair or privale zoo, etc. Some of
the best animal trainers in the world circulate
in these venues, and if you seem credible
they may agree 1o work on your film for fun
Eithar way, you won't lose the shirt off your
back. Another way to save money is to find
an animal who can already perorm the stunl
you need. Call around and ask wranglers
whal tricks their animals already know,
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Training from scralch s time consuming,
aspecially so for complicated stunts, Finally,
try and keep your slunts within the bounds of
an animal's physical and mental abilities. If
your script calls for a budgie fo bake a souf-
fie, you may be in lor an expensive time.

Aftar you've decided what you need, you
must cast the pan. Picking tha night animal

| Your animal perfarmer must be friendly to the camera as well as the cast. |

for your movie is just as crucial as picking
the right leads... wall almost. Al your casting
Se5510n use a video camera and review the
tape afterwards. Personality is important.
Which animals have that intangible "star
quality?” Appearance may or may not be a
consideration. A killer whale is a killer whaia,
a raccoon is a raccoon, a grey squirmel is a
grey squimel. Dogs, on the other hand come

in 50 many different shapes and sizes, you'll
have a hard timé choosing tha right one.
Consult your D.P. and an director.

Animals with obedience/raining back-
ground are far better than those without.
Even if you don't anvisage any stunt work,
you must be sure the animal will behave on
sel. You should also make sure that the cast
membars and animals are compatible,
Animals can instantly like, or hate, some
peopla. You may consider casting several
look-a-lke animals, in case one of them
proves unsuitable. | once saw a wrangler
bring 10 identical cats onto a sel "just in
case.” Finally, "frea” animals can save you
money but only if they satisfy all of your
other casting objectives. Pick carafully.

If you decide to cast your own pet, great.
If not you'll have 1o familiarize yoursedl with a
bormowed or rented animal. This is probably
the most crucial part of the whole training
process, since the relalionship you establish
will forever influence your outcome. The first
thing you should do upon meating your new
dog, cal, mouse, lion or whatever s to reas-
sure it. Right now you are a stranger and at
this stage it's natural for even the tamest ani-
mals to be cautious.

Training can ba a complicated venture
because, like paople, all animals are differ-
ent. Any experienced trainer will tell you
there is no one right way 1o teach an animal-

there are plenty ol wrong ways—but no one
right wary. If you don't have any previous ani-
mal training experience there are several
good books you can read. One of my
favourites, is Expent Obedience Training for
Dogs, by W. Strickland. You can also join a
club that specializes in animal training. Or,
you can hire a prolessional animal trainer for
assistance. Training can be complicated, but
if you take the time to leam a few basics,
you can hava your pat jumping through
hoops in no time,

Once you do have your pet Jumping
through hoops you mus! practice.
Professional wranglers aim to get evenything
right on the firsl take. You should loo. One
way to avoid multiple takes is o rehearse
your stunt many times over well bafore
shooting day... under conditions closely
resembling those on sel. Thal is key. Just
because your dog or cal performs flawlessly
in your quiet training area, dont bet that if's
going 10 do the same undar prassure.



The wrangler on this picture was fired when a German Shepherd dog stages a coup o 'efat and took over the picture.
A good wrangler will keep animals on set under control

Wranglers who think otherwise are in for a
rude awakening. Like their human counter-
parts, animals may find the set distracting,
if not downright scary-particularly if they'ra
not used to strangers or frenetic activity., |
often practice difficult stunts in a busy mall
parking lot--kids, cars, shopping carts make
great distractions. Practice, practice, prac-
tice.

On set, il's important 1o keep your
charges quiet and happy between lakes.
Don't let cast or crew members mill around
their cages, or otherwise upset them. That
goas double il you're working with wild ani-
mais. In the summer keep your charges
cool. Nothing will sap the energy out of an
animal faster than a hot summer day. Make:
sure they have plenty of water and aliow
them washroom breaks too! Mon-verbal
cues will often tell you what your animals
need or want. Leam them, respond to
them. Each animal may require something
different o keep it in top performing shape.

In the summer | routinely throw a white
blanket over my car, crank the air condi-
tioning up and let my dogs relax in the cool
until I'm ready for them. Do what's best for
your animal, You'll feel like a slave, but
your effort will pay off in better perfor-
mances.

Ultimately, animal wrangling Is hard
waork, but it's also fun, With some effor,
you can train your dog, cal, or whatever, to
thrill and tantalize an audience. Don't
squander the opportunity like most indie
filmmakers. Your animals are not set
dressingl Let them punctuate important
dramatic points in your story. Celebrate
them, let them drive scenes, let them inter-
acl with other cast members. You'll have
more fun and your film will be bether.

In fact, animal wrangling is ona of the
few places where you can really compete
with big budget Hollywood productions.
With hard work, you can add literally thou-

sands of dollars in apparent production value
to your movie... For next to nothing.

Think about how an animal might
spice up your next film!

" Brian Gray is an award winning
dog handler who currently shares his
digs with O.T.Ch. Lucky Tex, and
Kathgo's Kanadian Klondike C.D.X.,
two of the top ranking German

Shepherd Dogs in Canada.







Everybody Loves Nothing (Empathetic Exercizes) Everybody Loves Nothing (Empathetic Exerclzes)

From Steve Reinke's Everybody Loves Nobody, Layout credif Images Catalogue

Stats from the Images Fest -- a resounding success. 180 films in 10 days, a new, take-it-or-leave-it program-
mers choice mandate -- and double the audience attendance. The Homebrew evening, consisting of 11 new films,
9 of which were by LIFT members, rocked. The packed to the rafters screening was delayed an hour just to get
everyone in who could possibly fit, and the crowd approval was loud and raucous. Over all, LIFT films were repre-
santed in half of the 14 Newscrean programmes, (most in Homabrew, with Christina Zeidler's Galaxy Girfs in the
Astro Love & Moon Milk series - and a few others mentioned below) and LIFTer Wrik Mead was honoured with a
Spotlight series of his work. The Telefilm Canada award, a $5,000 prize, went to experimental video director Steva
Rainke for his film Everybody Loves Nothing, which showed in the Mental on My Mind programme on the last night;
Kika Thorme won the $1,000 Viacom Canada Award for her coniribution to the Urbanarama series October 25th
and 26th and the People's Choice award went to Barbara Mainguy's The Front Seal.




Thanks to all who were involved in this year’s event. The pageant was fabu-
lous. Kudos to Keith “Homecoming King” Cole and Sarah “Homecoming
Queen” Abbott for best pictures. It's not too late to send us your picture, we
want to know who you are.

Carolyn Wong in her favourite position.

John Kneller.(L) (You remember
him from the Feb’97 issue.)

|Lisa Hayes smiles as she tells you your
bill is 60 days overdue and you can no
longer book LIFT equipment.




Yours Truly,
editor Barbara
Mainguy and
designer
Christina
Zeidler avoid
oncoming traffic
to bring you
each issue

Sue Reidl (r) on the

Keith “Homecoming set of Paranoid.

King" Cole - not all film-
makers are this happy.

Ruba Nadda and Gr_eg Dinsmore figure Sarah Abbott (our “Homecoming Queen” )
Out e HEICEs suie: uses her camera to catch fish.

LIFT wants YOU! SUBMIT to the Newsletter.
Next deadline: July 21st for the August Issue...

email: Barbara_Mainguy@tvo.org or phone Deanna at LIFT (588-6444) with
ideas, questions, personal grievances, great film ideas or answers to life’s
great questions.
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GIVE THE PEOPLE WHAT THEY WANT JJ7EEIE]

INSIDE OUT

This year Inside/Out screened 137
films and videos at Yorkville's
Cumberiand Theatre and doubled its
audience. As the official LIFT repre-
sentative - but no critic - | offer you
excerpts from the journal | kept of the
seventh annual Lesbian and Gay Film
and Video Festival of Toronto.

Thursday, May 22, 1987

Couldn't get into the opening night gala, LOVE!
VALOUR! COMPASSION!, Joa Mantello’s
exploration of relating featuring Seinfeld's Jason
Alexander, but could check out the party hald at
Ba-ba-luu. Some cynicism moved through the
crowd regarding Inside/Out's inclusion of such
shiny films as Mantella's, but there was also
recognition that this halped bring in more graean
1o screan axparimental and grithy wark.

Friday, May 23

Preceding Rosa van Praunheim’s TRANSEXL-
AL MENACE was Abigail Steinbarg's short film
JULES, The animated images featherad into
each other in soft contrast to the pointed and
theught-provoking questions Jules, “the hottest
famale impersonator working today”® poses
about transgender identity.

Sunday, May 25

Decidad ta miss the programme “Resistance s
Fruitful® in which Mike Hoolboom's award-win-
ning LETTERS FROM HOME was screenad,
no doubt to much appreciation. | opted instead
for the panel discussion on funding. Facilitated
by Jane Farrow, the panel featured Sandy
Kaplansky, producer at Shadow Shows; Lance
Sehwulst from Water Bearer Films, a distribu-
tion company in New York; Robin Cass, produc-
er of LILIES: and Karen Lea Hall, Director of
Development for Canadian Television at
Paragon.

Robin Cass' advice was to exploit all windows
of opportunity and 1o be your own davil's advo-
cate becausa, as Karen Lee Hall explained, the
compatition for lunding is fierce, Whereas five
years ago the major studios were coming out
with aight or nine fealures a year, now it's thirty
or forty. Projects need something eye-catching,
something vivid and universal to capiure rather
than alienate avdiences. Most financiers are

now looking for prestige attached to projects as
a guarantee that they will recoup their invest-
mants, 50, unless a first-time filmmaker has
some gems attached to hiser project, the real-
ity will likely be to just make the film no matter
what it takes. And if you are gaing after invest-
ments, don't rush it; take the time needed lo
woo what you need.

Lance Schwalst reponed that each year the
marke! for lesbian and gay films diminishes
because fewer screens are devoted to lesbian
and gay product. With pressure from the com-
munity and more and more homa films hitting
the cinemas these days, | am not convinced
Schwalst is right, especially whan his ratio of
films by and aboul gay males to females is 30:1
as compared to the Inside/Out programmers’
ratio of 2:1 this year.

Sandy Kaplansky brought the panel to its end
by stressing the impartance of being extremely
imaginative to get the films near and dear 1o
our hearts onio the screen.

Thi spunky crowd for "Super Trash Kiss my
Ass” loved Jane Farrow's SO OVER THE
AANEOW and Roy Mitchell's DELTA DON.
wasn sure whare | was being taken at first by
Farraw, stuck in a car with Marly (Allyson
Mitchell) and Bret {(Roy Mitchell) dissing the
rainbow, yet whining for home and the familiari-
ties of the gay community. Until Bret spots a
car with a rainbow sticker and, | swear, | joy
leaps off the screen when Marly hear's Bralt's
news.

DELTA DON is an endearing film about a man
in search of his lost love. Mitchell connects
with the viewer's memories of that special
someone and plants his own as, weeks later,
the viewar will sfill hear the film's title song
basting in herhis head.

Monday, May 26

In the *S(troka) and M{anoceuvre) programme,
Kika Thome's video SCHOOL feaiured Kika
with a shoe tied to her face.

Friday, May 30

Allyson Mitchell's film, DON'T BUG ME, and
video, MY VERY OWN AFTER SCHOOL SPE-
CIAL, wara featured in "Nail Clippers and U-
Hauls." Child of a LIFT animation workshop,
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Abbott

DON'T BUG ME always gets a laugh from the
audience with its jolly toy-box tune, dancing
bugs and stick chicks with shapely knockers
getting to the hean of a soured relationship.

Saturday, May 31

Jane Farrow's CRACKERBARREL MY ASS
was parl of "0Out at Work." Reacting to
American food chain Cracker Barrel's decision
to forbid homos from employment with them,
Farrow's collage piece, like SO OVER THE
AAINBOW, usas the technique of giving the
audiance bits of info until she is ready (o tie i
all up with an unpredictable anding. The Q&A
following the programme revealed that Cracker
Barrel's business improved as a result of their
homophebic decision.

Jason Romilly's ALONE closed "Fag Day
Afternoon.” | was immediataly struck by the
opening slow-mo shols of a woman smaoking
and crying  in reverse. As the smoke and
tears crawl back into her, we are drawn into her
anguish. Romilly pushes the medium in many
edgy ways to tell the bleak tale of a disconnect
ed family: flash frames, jump cuts, color satura:
tiom and a camera that is rarely still.

Sunday, June 1

The fealing on this, the last night of the festival
was that Inside/Out came into its own this year,
*mioving onto main street without moving into
the mainstream” (Board Member Debbie
Douglas). Box office revenue doubled, the
audience was wider in terms of its cultural and
gender identities, and there was more advertis-
ing and sponsorshig.

An honourable mantion for the Charles Straet
Video award went to Allyson Mitchell for MY
VERY OWN AFTER SCHOOL SPECIAL and
her DON'T BUG ME appeared in the Best of
the Fest. Runners-up for the Bullock Award
were ALONE, Wrik Mead's FROSTBITE and
John Greyson's UNCUT.

It was great to hear the much-deserved thank
you's extended befora the Best of the Fest
screenings, but I'd like to shine one more light
our very own on Jane Famrow. She stood as
ane aof the festival’s foundations and could
almost always be spotied exuding enthusiasm
that kept things running smoothly and every-
body gay.
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