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The LIATSON OF THIEFEMERT FIIMMANERS OF TRONT [a o
raf-profit co-opérative which supporcs end smccorages (nds-
pendent Fllssaking throsgh the exchange of informaticn and
accass to. aquipsent and’ facilleles. LIFF bists o program
of workahops and sesthiy scresnibgs and it provides sccsas
ko -informacbon regarding fundisg scurcas. fastival snd grant
Seadl ined and other related matters,

LIFT I supported by 1ts mesberghip the Camodo Counoll
(Modin Arte Sectlem), the Oncaric -Azts Counoil, Metro
moll Cultyral Affaics Bivision, the @ity of Toronto
rough the Toronto Arts Council, the Raciosal File board
of Cannda, Telefils, the Ontaric Fils Develogsssnt
rporation, the Governesnt of Ootacie through the Mialstry
gl Ciclzenahip, Cultirs atd Recieation.

Articles published in che LIFT oewaletter do not meceo-
parily reflect the viess of the s=litors, Ebe Co-op:or sem-
bars of the Board of Dirsctors, . Latters. 1o cha editar can
be sent cfo LIFT, 37 Hanne Avesde, Bulte 30%, Terente,
calre WAE LWS, Phene, SHS-644847 Fox, SE8-017.

LIFT'W webaice sddcoss “Ia:
hekpr/ fwwe. inforamp. netf-110¢

w-makli lift#inforamp.not
Aerpena wWith guasltiong, suggestions oc ideas, -pleoss call

Liga at the LIFT office. or e-mail um.

Kow that the groundhog didn't see his shadow winter s
officially over, right?, or ‘at least it will be on the official
first day of ring, which is March 21. I'm getting more energetic
and I'm thinki of making my new-millenium, apocalyptic, experi
mental art eve
1999, But sincte I guit coffes
arcistic mind (I*ve recently been dwelling on my friends dogs) are
idedly anti-apocalyptic
about the year 2000 is that dogs are great.

50 1 went back on the besan hard enough to become aitcher

film now, 80 as to have 1t in the can by Lhe year

of my

the preoceupaticon:

and all T could muster for a stateme

e r
f=l nt

ionary or delusional, and combined it with some wicked over-

the-counter Chinese cold and flu herbs and this is what I 'wve
up with so far (it"s a feature, by ¢t A comfortably plump
androgyne in cozy, furry bondage gear and a bad acrylic tuke hike:
a rusty jalopy and road Crips out to Yenus where (sihe morphs with
the Venusians (who all look like dogs). In her androgyne/puppy

form (S)he dig picked up by a group of delinguent children with
million dollar settlements from their abugive =zul
pothing to do all day but smoke hemp arettes

(Sihe counsela them on the dangers of

B way)

rhan parent

the gize of

tionwagon tall pipes
ing ag they Eickle her(im) which sends her{im) into a 45 minute
experimental neo-Brakhagian paint-on-film montage dream sequence,
which uses only images derived from macro leéns photography of a

180 -bunmy . (This can be extracted from the feature and

I on 1ts own with solo bassoon iniment and an interprecive
dance douet taking place lmmedi front of the projector |
Immediately following this is a c
motorcycles riding around Venus ki
itively male cop wearing a 401b cod-piece will counsel them on the

single d

ari

aa sceme where everyone's on

king up the duskt untcil a defir

dangers of careless driving underage. He scolds the
androgyne/puppy morph and mocks her(im) for being part of the
Terran diaspora lhe morph follows him home. Fade out,

Mow Lb*% your Eurmnl
can contribute your anti- millenium-vigion to a :
not che Millenium yat, but we got to the party early® Newslotter
Only 3 years and counting!

Turn to page 22 to see how Yyou too
LIFT *It s

Hurry!

MESSAGE FROM
HE CHAI

Measage from che Chair

In the time since its inception, LIFT filmmakera have been applaud
ed for their ecreativity, their daring, and for thele will

We"re seeling an ICEEAS NG numbar
ider reprogentad groups,

explore diverse
vative works [rom women and other
LIFT endeavours are sagerly anticipated by the community

A% we anter a new era at LIFT with addicional equipment

hange creative

technology I encourage you Eo ex
tiatives between this assoclation s talented and unigue filmmakers

1 wish everyome at LIFT much Ssuccess.

David Mancoff
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fundlng & gr

= Canada Council {l 800-263- 5533]
Production Grant/Creative Development

rant deadllnes.

\
\
!

—

Ontario Arts Council ::;g-h Arts Council (392- March 15 2
(961-1660) ) First Production in Media Arts
§deo Visual Arts March 1

- :::Tirm i {Inclusive of Film & Video) = %
. Exhibition Assistance Qectogs-15 FUND (Foundation to Underwrite
' (inclusive of Photography) Canadian Heritage (819) 994-6035 New Drama for Pay Television)
#*' determined by individual llﬂ?u’ltl.llq, Film and Audio/Visual g5g-5411

gallaerien April 14 Script Davelopmant and Equity '
_;#- Investment Programbos f
[ NFB Filmmaker Assistance A May 2
“. Program (FAP) (973-3012) . V% BB e e
& April 3o 4 Garki ot ok IR e wink  gapv o
|'.' i, 1 ATE. T eersi¥ s al l‘ h [ —n
-, W ypiver  gomd
Y ,\'-h'H-‘L
[
i
-:':‘.-:

T
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"" Canses Fils Pestival
ik Cannes (May 7-28] 242797 to Telefilm Officel (514)2B3-6363
g 31497 ito Cannes Festivall
© Ann Arbor Film Festival
£ Ann Arbor [(Mar. 11-16) 2r15#97 313 995-5356
Transmedia Videofest
# Barlin (May 97) 215797 030 24 72 19 07
' Tha Montroux International Electronlc Cinoma Festival
¢ Switzerland (April 231-28) 215287 ¢4l 21 963 32 20
Droamspoakers Film & Video Forum/Aboriginal Pilm & Video Awards
Edmonton (May 310) 212B/97 (403) 439-3456
' Hiroshima Internmational Amateur Film and Video Festival
Haka-ku [Aig. 22-36) 2728797 81 82245 0245
Torkton Short Fllm & Video Pestival / Golden Sheaf Awards
Yorkton (May 22="25) 3/28/97 1306} 782-70T7
ﬁ Sydaey Fllam Festival
Sydney [Tune &-21) 3/7497 «61 7 9692 8793
\* Carolina Film & Video Festival
Greensboro [April 2-5) 30T 1910) I34-5360
" Smoky Mountain/Mantahala Media Festival .
& Bryson City, NC (April 11-13%) 3714797 PUO.Box 1068, Bryson City, NC 28713
, Irenton Festival
g Tranton (April 25- May 3j 3720097 B4El 98 61 20
.. Yamagata Imternational Documentary Film Festival
¥ Tokya ' {Dct. 6-13) 3431797 {03) 3266-9704
@ Wine Country Film Festival Napa/Sonoma Valley
(July -August ) Q4r15/57
B Hantuckat Film Festival
i {June 17-22) 418797 {212) 642-6329
5 Toronto Worldwide Short Film Fastival
@ Torento {June 2-8) 04/20,97 535-B506
% Cabbagetown Film & Video Festival
§ Tdronto (Sept 1-d) T431791 416-521-0857

§ San Francimoco Jewish Film Festival
# San Francisco (July 17-31) jewiahfiindaol . com




critical dateé &'dublous deadlines

i ] — | B i |

= THE INDEPENDENT EYE foatures the capacity of Asspciate ‘Producer
Canadian short drama and animation on 4 one-time production with an

I on Knowledge Network and SCN. They independent producer. Eligibility is

& -, — are looking for creative, enter=- as follows: must be a Canadian

2 . - taining short stories between one Womarn; previous experience working
Eo Ewenty-sight minutes in length, in mid-level capacity cn a produc-
shot on film-or broadcast-quality tion that went to broadcast or the-

Banff Centre for the Arts, video. Scrry, ne pre-buying or atrical distribution; producer cred-

Media and Visual Arts development  funding available. Send it onoa low budget production:

Programme is calling for propos- VHS tapes and info between January strong organizational skills; expe-

als for: 1996-97 thematic residen- 1" and March 31, 1997 to Judy rience dealing with budgets, fund-

oy, entitled APOCALYPSO. Robertaon, Enowledge Network 4344 ing agencies and acquaintance with

Hesidencies are batween Oct. & to Mathissi Place, Burnaby, BC V5G 458 industry collective agreements.

Nov., 12; 1937, brimging together (604) 431-3224 Deadline: March 3, 1997

70 artlsts whose work is informed

by apocalypric parratives that CANWEST GLOBAL SYSTEM - CFTPA

resonate with predictions and grim 1997 Mentorship Program for Women:
forms of beauty and humour Associate Producer Award applica-

Applications for research, writ- tiong are available at tHe LIPT
J.:Ilf,‘r,_ CLJI?JL{.:!I'J.dJ and production office. The award offers & Canadian
projects will be welcomed, Woman the opportunity to work in

Peadline: February 28, 1997,

know
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nl "t nbarinees fhe . e rf.q‘f...f:'f"). ‘ .4-__14:‘;.r

Feature Film Project: _
Currently in the process of baing redesigned for its revitalized renewal is the

Canadian Film Centre’'s Feature Film project. Colin Brunton has left to pursue o ",-_)

hizs independent interests, but the project will continue in some form. :I- "-',f
: Enterprising filmmaking teams (one person has to have attended the school) ow T %
="  ghould eontinue to send submissions. ,__}""’-:‘J ; -
r-\' : i I.-I ¥
# Confused about the Megacity? The Toronto Arts Council sent us a handy information
ot gheet Basically if the cities merge they will have to raticnalize differences of o
I strategy and opinion on the place of arts in the community The current all-borough % oy
¥ i budget is 11 million, and the TAC announces that it s mandate is to see that whatever ¥
r':,l body governs the new gotham, it recognizes the importance the arts have ko guality of e
life, that amy wvision includes thought about cultural equity and the importance of arms- 2 O

length furnding and that the budgeb stays the same! o,
Worth thinking about for LIFT members and independent artists everywhers is how
the different groups currently define artistic merit
MAEE SURE YOU VOTE! Phone 392-7833 for information

LETTERS TO THE EDITOR - Send us your comments or critique! Ask us
for favours! Shower us with praise, gifts, personal phutus... N ‘

P bl ¥ - Lo =
oy g ]
= fye

@ = ‘2‘“{ )}qb.q



1ift news...lift news...lift n
P~ :

] - Bcond ratula ; .
new members: < A B e | o il

members . Congratulations to LIFT Members whose films selected for screen-
.+ Welcome nwt -October ing at the National Screen Institute’'s Declaration of
. as of Augus i Independents in Edmonton: Carolynne Bew, Bangs; Naomi McCormack, The
Hangman's Bride; Grimur Ardal, On The Rocks; Cassandra Nicolaou, Why I°11
Never Trust Youa (In 200 Words or Less): David Weaver, Drive.

Ao B 1ift orien = -

i ednasday, March 19th 1997 and Wednesday, April 23xd, 1997. E
' 11:30 a.m. - 1:00 p.m |
There will be an crientation Bession for individuals who haven't famil-
iarized themselves with.the co-op's “facilities and rescurces. Call to

reserve a spoti JHE-B4ad. g &Ly 1}:-,.:.';’1
IL-I .‘.'. o -] 'Jh‘{ 1
1 f L'j"‘ial'*.i':._'..'
F Al e 18 2
s At 1#
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A fond farewell to Greg Woodbury... but not before Greg says goodbye to us!

18
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" greg at his Cin greg at his new desk

old desk [
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ews...l:.ft news...l:.ft news. .. -

NEW DOUBLE PICTURE STEENBECK
IN PINE ROOM

The 16/35mm Intercine has been
retired, and a new (well,.. new to
LEFT} double picture Steenbeck has
been moved in. It is available 24
hours per day, 7 days.a weelk, -at
the low low rate of "only 51.50/hr
For full and 53/hr: for associate
members

TWO BLONDES JOIN THE RED-
HEADS . « s s s s

Yes, it's true. LIFT hag just puy'=
chased two 2000 Watt Blondes!

plug or [Erom a
rental house;, we don't have cne
vet] that will give you all the
powar you need for chese lights, 4if
vour: lpcaticn has either of these
sources., We also purchased anobther
Strand MWizar. This light is wvery
vargatile since it can take either
a 300W or 500W lamp. &And finally,
we have purchased some scrim sebs
for our existing lights Just give
s a call 'if you'd'like co rent any
of these new items. The Blondes
rent for 58/day for full and
316/day for associate members.

dryer plug adaptor

FREE PROTOOLS HOURS!

LIFT ‘has sat ‘agids hours in the
ProTools Suite for full and associ-
ate members of LIFT to practice and
get familiar with this new system.
Those without previous non-linear
editing experience or who haven’'t
taken; a ProTools workshop should
firgt -take an orientation. Up Eo
two members can book the suite
together for practice., This time
cannot be booked to work on a pro-
ject.

Free hours on Tuesdays:
10 a.m. = 1 p.m.,

1 pim. - 4 p.m.,

Don‘t forget that these lights do
4 p.m. - 6 p.m.

requite more power, They can be
run off a"20 amp ‘household circuik,
or with a tie-in. Keep this option

FOR SALE: 16/35mm Intercine edit-
ing table for sale. In'excellent

condition. AskKing 52000 'cr best To sign up for one of chese ces-

G e =TT et ran End s i offer. Call LIFT at 5B8-6444. sions, call LIFT @ 5838-6444
v ¥ g 3 T j - b
-r"l'“-r\?'-n- i 9‘1 ns l'rl'-,-r‘-“[" C DVET (] - : : 8 ":'r’;
¢-‘:ﬂ il q-lif' = s thisdoubl Again I 4:‘,' "’,.-'?r
PR Bl Vhrivar o Mokl S Oy A

at daad.line time spaces still re;ul.lnad in the following Shoptalks:

INTRO TO GAFFING with Jaremy Hudspith. Your chance
to see thoee new Blondes in action! Find ocut che
difference between tungsten and daylight, how to

INTRO TO l6mm Camers & Editing with Lawrence Green.
Learn how 'to shoob lemm film with a Bolex, and then
edic icson the Sceenbeck-or Intercine. Two days: Feb.

222510 a.m. 'to b p.m & Feb, -27, 6 p.m. = 10 p.m Cost: colaur correct, etcs, etc. ete. with hands-en lighting

members 590, non-members S5110. sel ups. Two Wednesday evenings, March 5°& 12, 6 p.m.
= 10 p.m. Cost: members 560 non-members 580,

OPTICAL PRINTING with Roberto Ariganello. Learn the

fine art of Opfical Frinting with LIFT's Coberry INTRO TO SCREENWRITING with Annette Mangaard. Here's

your chance to find ocuti-all about gcript structure
from a real pro. ‘Two Tuesday evenings, March 11 &
18, 7 p.m. - 10 p.m. Cost:" members 540, non-members
£55.

Oprical Printer [rom someone who uses it almost daily.
TwosSaturdays: Feb. 22 -and Merch 1, 10 a.m.. - & -pum.
Cost: members 5110, non-members 5150.

Call LIFT at 588-6444 to find our if spaces are still available. ¥You can
\ » register in person or by mail.
. . _r'-uol"ff_?? Ih’w’;. T ;.__:;ﬂ ;:.-' e
A prey
¥ *¢ ’
%
6
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f‘,-,. P Ay
YEAH.. PHOTOS ARE COMING IN!!! Ca s o500

For the LIFT year book in June, ‘97. Send in your picture, or any
visual representation of yourself. Those who don't will languish forever
in obscurity. You have been warned! As. of now, we have received a few
pictures, but we feel it is not enough vet to be a representative sample.
What are you waiting for?
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“Where Poetry Meets Reality”
-Roch Carrier, commenting on what he thinks
Miministretion is.

Cannda Council Anmounces Job Cuts and

Program Changes (With files from the IFVA
Electronle Wows circular)

An Epdepondent Fila and. Video Alliance
{IFVA) clrcular says: "Recentcly. the
Canads Council snnoutced that it will be
cutting jobs to meet budget cuts imponed
gn Council two years ago, 39 jobs will ba
eliminated, reducing their owerall stalff
from 171 to 132." In order to msanoge with
teducad ataffl, serious program ghanges
will be instituted. For exasple, *the
Coincil plans to go ahead wikth only ane
grant deadline per program and a restric-
rion ol '3 grants per artist ln a d-year
period, despite fecent criticism abouot
theee Ideas from the arts community....=
The IFVA gowes on to ask if Flle preduction
juries, which currently teks six daym to
choopa 10-40 projects from among 120
applicante, will now have 18 days o
chooae 100 projectd out of 350 Fubmis-
slons? The IFVA asked Roch Carrier for a
meatlng, which took place. Fabruary Tth.

IFYA Chair Peter Sandnark and Peany
WeCamn met with Roch Carrier, (Director
ol Council) Joanne Morrow (che Head of the
Arts Division, the overall chief of Ehe
differant disciplinary mections of the
Council) and Martine Baovageau {Head of
the Media Arte Soction:

*Carrinr started by reminding us that
prancs to arcists have not been cub ac
all, and that, [n Fact, grants to arcists
in the Media Arta section had been
Incrsaned [by $500,000) for the currsnt

fiscal year's budget and would remain at

che pane level for the next year alsoc. y |

| Bids NOEET ... LABE summer David roala
said £o me av the alliance annual meeting
in Winnipeg, that he wam sure that it was
& direct result of our lnttqll.m that thay
had gotten Ehe incredde. |

*ha got rium; to the point and respond=
ed chat while we certainly appraclaced
!.Jul.r efforts o Hot. cut n:thﬂ:l g‘ram_s_
the effoct of the changes thoy ware = =~
prup-cul].uﬂ would make Lt more difffeult for
artista ko apply, and thersfore would be
rldrltcti.wg accesa to Eunding for mi-r.m
We stated chat we had received unanimous
condesnation of the idea of ane jury per
year for all programs, and that this woold
repultc in an unreaspnable amount of work
for the jurors that would srode the
integrity of the peer jury process.
Furthermore, by having only ong date a
year, we stated that it Ls sure that many
projects will die before the artist gets.a

8

nessage from the new and improve

with jonathon culp

It s January 21, and visiona of par-
ticipatory democracy ace danclog in =y
hizad an Ty firsr masting as a mesber ‘of
LIFT'e Board of Directors gets upder
way, 1've aleeady parformed a veritable
parting of the Red Soa in getcing hero
on my worst-night-of-the-week, - and ary -
ching seems posmible, T remst me Jaw
afteor reading the resignation letbter of
beloved Technical Coordinator Grag
Woodbury (*bys Greg!] and the gamsn
Begin.

The firat ordsr of busineas
i didn't
vidraes 8

after

cepting
of fand me
from Hopse Th
des :

A rten * they

it rodus

LT .
plncere
obl ig-

outgaing &
ing the gifce 4

a1l present Hop

ed to enact ‘one of theae we a1
ritoals whera da rting mi |I 1T

tira thoeir depar by arting nome
Eifcean minut into che meat ing 1
wonder to = changed amy

1 whether
& r I"m
is thae

group pl

Cultural thir

amothered in syrball
rices due p and all that, and
need to get imatized [(havin
lafr Svudent Council some aak! aight
Yyoars ago .
Bafoare doing the Chalr Mambs,

dropped a bunch of procedural w
us Among the goodies was the
the Board will be Eollowing Robart's
Pules of Order to ratify les
Having lived chrodgh the lagt
erendum while at Ryerson. I know Ehat
Bobert 8 Rules can,
cumstances be trained as an at

undar Cha wrong cir

with “efficiency® halding ths 1
races. HRace racs
zle the group with =y knowl
Fus and alternatlive deaci
in small groups Ethe absErack
which I have wallowed in [or the
part of a yoar? Will I move to strike
the Sub-Committes on Democratle Process?
ell, in fact the LIFT wversion of

=y hoart

f- L

batCar

Bobart's Bules appeard o be a4 Eimid
bBEaRL, only pokKing ite head out around
vobing time, with respectful and respon-

Board

Dipgctors

unive discunsion Filling the gapm. T file
my concern for latar,

Loon ik dip time Eo Vobks off Ehe
Execucive Poaltlona, The nomlnations of
tavid Hancoff f(ic absentia) and Chriscy
Sarland Fer Chale and Vice-Chalr respec-
tively. stood unchallenged. E demi®t think)
Trwe evean met David, but the people who
nominated him tell me he's just great, and
that*a good enough Eor mel They are
alecced unanimounly. The positions of |
Secratary; which lmwolves typing, and
Treasurer, which would seam to lnwolva |
sath, wera lesn hotly contested (mo anhe
stood for them), and will be filled nexc
cime.

The redt of the mestihg comprissd vard-
ous bita of business that might not be of
interest to you, and ane that mightt a
filomaker hae applisd to block-beok an
edic suite for five months, which {8 well
bevond LIFT's régular two-week mocimm. |
Evan with the newly not-veseless Pink E‘J!t-'l
8t our disposal, access la obviowsly an
issue here. The Board wvoted [o. respect |
the Technical Coortinators’ Judgment that |
an initial two-month block, followed by a
raview, i the way to go. If you have any
feelings on the matkber, let us know.

And a more general reminder. The LIFT
Board of Directors in responsible o YOI, |
making declsiong on your behalf, and we
don't even koow yodl [(well ameway I
dosel.  Pleaas ba uninhibited' In expozing
your araas of admipiscrative excitesent to
aur wivenrintic sars. We pre your Mimbhle
servants = but keep in mind that if you
don’t sign the Anti-Cineplex Scab pecitlon
in che enrcanceway. I won‘t be your
Eriand;

chance to apply. -On tep of thess fac-
luﬂ, r,."mu:nil ura.nt,l are ul!l-.nn che woed
funding that helps artiste Leversge

other il.mdi.. one Iud:l.i.n-l & yopr makes

‘this process of mkipunt‘ulr funds morae

drawn out and again threatans killing

.mjiqu ‘bafors they get a chance ta
-develop.

*We ptated that we felt that the pro-
poned changa of restricting artists to
two grants in four yesrs would only hurt
the sost talented and productive
arcints, and that went againet the man-
date of the Counsii. We aloe guestioned
the proposal to prevent an artist from
sitcling on A Jury Eor thres years afcer
gecting a grant.

*They remponded by saying thac LE 'r.'haarw
dont cut adeministrative coste [ie. leas
juries] than they sould hawe to cut the
money for grants. I tEhen asked Martine
Sauvageny if she would be able to meet the
budget tprgets without having to go to one
grant a year, and she felt that she could,
and that thore were othor ideas chat could
ba explorad. Joanng Morrow offerced chac
they could consider twe deadlines pec year
an a compromine, {eliminating the summar
deadllne for £llm, as it is the one wWith
chie least applications) .

*(n Ehe point about nor sittlog onca
Jucy for three years after getting a
grant , Ms. Morrow mentloned that some of
the Council*s own Board of Dlrectorsa had
ragervations about that and sno they will
compromiss to make It two years befors obe




*s The Indepenjlené

The A00 had toiturn away -daxens of
pager cinephiles at the Janoary ond
Eersening of Cinessthegoes
"independents® doriea comprieed of nins
exciting works by the newsst generation
of films/wideo producers. And udging
from the. di sappointesnt writtcn on the
faces of the audiefce mémbers who gob
pusesed out, there's a starving
[lth'l‘.—n:nd appetite for precisely
- Eypen, of scoeanings, u*;.{r.'h ki
Jocal talest An ‘& high p*m!uh
WF"FI“H\WF l.l]"- boant s
"h-ﬂt.ng and. padde { Peat

SSukas MW&;
Hﬂwﬂ.- in paEtacujar, "br.ngi- :qn‘tr-w:
A group 8f now artlgrE And shinew &
liq .-'t.h-v'umh. 1t nr-lmr... ic
wmrenass af the lm scene and
ancguragen ai@enss of commun ity by ore-
ating & -mgm. Wt# far row
tlie aza yldeo artists In Moot * Ths
curatora. al¥e decided to mix works by
both Ryerson and OCA students 151 an
¢ifort o oncourages exchange |[tsen
the imacivutions ird aveld =(Sply
oepeating programming Lndohows 1ike
SOCA A-go-go. ™

“Thid la A selecvios of work ERat
tends Lowards: montage ;* Oxtobgiscontlin-

e, *On omany levels, «e'radatearlind
Fumy from drase bul the artiots &
pobiining experimental dnd ephvent lonal

techriiguén. The camsca work la in
gating and Innovative, the pditing
flale. They tend to use -ha best of
Babh woiblds by ahootlng on’ £41m and
editing and [{oishing oniwidet so dis-
solves and technical sanipuler on can
ba-employed onoa amall Sudget.s

LIFT repregenled

members wore well

il the progres. ABigall Steinberg ten
minute animatlon Jales i8S an intrligis=
IGly told tale OlX cabaye: drag dgoeen
il che journaligt Sbo 'la trying to
distovar hig pagteWinnse of che Awnrd
foMerit fof AniBation BE"the Chicago

FETha

another luscious,
from this emerging
WG B .

. ol & a i
at the 1945 Won
Font fval -ﬁ:ﬂ

Foobivai
at the € i

nal Fllm Featival
also présented Yo Competitlion as
treal World #ilm Fes

Galaxy Girls. Chpiuting
EWGeaked =our ""E.I.I,I' U-l‘ !.11“ ifvanl
the TrinityiEelifoods Pagk, is
hi-tech showstopper
giant

a ||_|mb-_-t r_'nf 1_.1:-.5.1::'

HWD -ﬂ- 3ed
Llm Feat lwal.

tival, L
ceidler e
i n i

yoLr F

af the indie

Pyorvon il acudsnt Ja! Sarin's
Just Words != a thres min e dissection
of language “sccatched and oorawl ad
Birgctly afito E4Tm. Hrn.i”"nﬁn-'rl,'f
beass 00 Ela personel ot ruggle Yo

ake meaningith tetordounly clunke
ind improgisasiyordst, lu a Eare ||=:
= 2f —eafing) theory and acsthat lcs

Which m--.ﬂ'suu.ﬂnity b ré

Quearcore. mét Trel savaen '8

mm BATTies pur
1 onophy, .:uvipmnn 1.l.ult|!

By led §

oft -:tuu—

l!'-

this down and dirgy loeck ot the l'.'ln'iv-
ing-gcr 4. -This-Jiemiout e prece L8
qilekly making the rommds on-che indie
and gay/lesblan Festival clreuolt,

in 199680k,

can nit on & Jury affer getfing a grant.
Thay wishid to add that chis propoes] was
s ighed to 1f nEmae used

Lo Rries

increass the poal

el to saks the jurles moee rep
ommatity at lapge
abodl two grants in foud

resolut fon

ragentative of che ¢
*tn the poink

yaire wa did not coma Eo any
"Ochar

the gran {or sserging

Artlsts Are ot bBslng Efe fufmls Fros

Offica

1jecte are being tra:

Lol
for exhibltlon and din-
ssfwrred e
i be eminis

thid Touring
ribwit fon po

s Media Arts section
From there.

"Tha- A

-

Lo re]

1 lances B

Alliancw e conoarmN.

wWa are chen golng to

wiit and peF how Lhe cospromlses that wera

lisnaias]l &t [he el

b pressnted

ifng with
sl rmspond. againo.

Carriay will

*Plodde otay cuned, chie will be a

developing imeus wntil

Fecer fandsark

it e regolwved, . .*

Hatlonal Coordinator

independent: File & Vides

Alliante

N

review
=alrfrow

The ‘fres-admission® Nedoesday night
independants series han been running
fon m ra and is guldst by an
elusiva unconvent {onal ethos of
mﬂrﬁu‘hmﬁ mlm[.and ends that have
r:nut.Hrn parnilel artist I:I..l::l"ll'l.d!n

m .mll.utln cananical u:dl to l;hl
predigtable panthecn of experisental
£iIm grasta dike Sten iirakhage (Feb
13) ., the 1950 % WFE heyday with Arthaur
Lipsert, Norman Mclaren and Wolf Koanly
(Eeb 26) and “trance-fiim' originators
Hays Deren and Sidney Peterson (Feb $)
fﬂl—h- 3 and mmtm lﬂ —ww—

I-f‘till‘- feun!




The Through The Looking Lens Acting and Directing Film Workshop was started in December 1995
by myself and four other local filmmakers who all shared the desire to learn more about the
relationship between actor and director. We had never formally studied the acting process (an
area we all felt was under-represented in film school) and we decided that it was crucial for
us to understand how to work with actors if we ever hoped to make narrative feature films.

Scott McLaren
directing Ron
Obedia and Andy
Rukavina in

“Destinations”




No matter what - doom, death, disaster, dismember-
ment, it didn't matter - when that date came you
were in a room somewhere shooting that scene —
absolutely no excuses.

give us a call,

Gordon Flemming and
Paul Fraggle in
Scott Androws
“positively
Privilegedi*®
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Experimental film is the way and the truth. s
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What is ProTools anyway? s e vayes

What is the diflerence between digital and analog audio?

Autio ks recorded via a microphone which senses the pressure in the sound waves
and convers. them into an alectrical signal. Audio representad by this elecirical
votage is called analog audio. Speakers work opposite to @ microphone, coma -
ing the alecirical signal inlo a preasure, which we hear as sound. Digitally record-
&d sound |akes the analop alecirical signal from microphonas, cassaties or othes
sources and converts them into numbers which ane stored on a digital medium,
such as a hard disk, CO-ROM, compact disk, etc. Digital sampling is the process
hat convers analog 1o digital, || dvides the audio into small regions, called sam-
ples, and numerically records the comesponding voltage of thal sample. The more
samples taken, the better the quality of audio. Compact disks record al 44.1 kHz,
which means thal each second of audio has baen sampled 44,100 times. ProTools
uses two different sampling rates: 44.1 kiHz and 48 kHz

Why is digital audio better?

Since digial aud is slored as & number, you do not lose quality each time you
make a copy of i The exact same number is re-copied for each sample. But with
analog audso, each lime you make a copy, the electrical voltage which represants
he anaiog audio cannot be duplicated exactly. With aach copy, of generation, the
slectrical signal is degraded. resulting in & poorer representation of the actual
Sound,

mﬂuu? ProTools fit into the Filmmaking Post-Production
-
First you must adil the piclun. You can do this with the tried and true llaibad or
with & digital non-linear system, such as AVID or Lightworks. I you choose the
fathed, and your film has sync sound, you will have to transfer your localion audio
lo 16mm mag slock and syne your rushes, ele, just Bke you wera going o do a tra-
ditional sound edit. It is very imporant that you log all your takas 1o halp you
malch back your source audio in your sound edit. Once you have piciure lock (the
piciure ks complately edited and no further changes will ba made]), you will have
one roll of edited picture, and one mag roll of location sound. You take thase two
rols 1o b iranstemsd 1o video with time code. Make sure thal you get a frame
accurate transier, othenwise you will have sync problems. Ask the lab for both
VITC (Vertical Integrated Time Code, recorded with the picture), and LTC (Linear
Time Code, recorded on one of the audio channeis, usually channal 2), preferably
neon-crog frame (or hull frama, a8 soma labs refer 1o ). The tab will transier your
mag rod onto oné of the audio channels, and you will use this as a guide track
Thi videdo taps will bé your visual neference fior your sound edit. You can ask for a
window burn (a box that shows the time coda in the picture) or if you'd e 1o keep
your picture clean, you can burn one in at LIFT. The next step is o varily that tha
Bme coda can be read. It is very common fo have dificulies gatiing a good time
r;ﬂﬂ&ﬂrﬂlur.mmNIumema.slmﬂyWnlltnﬂwﬂb.wN]rﬂﬂmduﬂ
you.

What next?

You now have 1o load (o digitize) your guida track on the audio channal of tha
video tapa into the computer. You must record it “on line® so thal the guide track
will be koaded into the computer al the exact sama lima code that it is at on the
video lape, 1o ensure fhat you have parfect sync. The quality of this audio will
probably be poar since it has been copled several times, 50 most sound aditors
raplace it with the original source audio (usually Nagra 1/4° tapes or DAT cas-
sefes). Now this is when you'll be happy that you kepi accurate logs of all your
rushes. You should make a list of the siates and takes thal your ocked picturs is

miade up of
e shot 1 siate 3, take 1
shot 2 slato 1 take 3

shot 3  slale 6, take 2
Mow you need o load the audio from these slates and takes, and maich them up
with the wavelorm on the guide track. Good onganization really speeds up this

process. Once the source sudio is replaced, you ane ready 10 ioad in sownd
offocts, music, voice over, eic. from CD, cassetie, DAT, or any other sourcs into
he computer and Star designng your sound tracks.

Why do | need a video transfer when I'm finishing on film?

To inberiock the digital sound (on the computar) with the picture, one device
must be “slaved” 10 another. In this case, the computar is slaved to the video
deck. When you press play on the video, tha time code signal [ sant to the
computer, and the computar plays back the audko al the comesponding time
coda. Theoretically the computer could be slaved 1o a projector, but this |s not
practical for jogging back and forth

Why Is ProTools better than sound editing on magnetic stock?
Editing on LIFT's ProTools Project systemn allows you 1o have up o 55 tracks of
iudso, and there are mathods that allow you 10 exceed that number. You don't
need sound fill sither. You can place a phsce of audio on a track, and thare is
no need o splice in fill to hold its spol. You won't hava 10 transher all your
music and efiacts to magnetic stock for aditing, which is & considerable fime
and money savings. Spliting dialogue tracks is easlly done with the dlick of a
mouse. Once you load awdio info the compuler (digitize i), you can copy it and
odit i endiessly, without degrading the sound quality. And best of all, you can
pilay back up 1o B tracks al once whénsas a single picture Steenback can only
pliry 2 audio tracks al once, and a double pictung can play 3. And swilching
botwoen which 8 tracks should be played is done with the mouse, as opposed

1o physically changing mag rolis on the flatbed

What about mixing?

It seams that the maost expensive aspects of filmmaking involve visits to the lab
and mixing theafre. But now you can mix your own sound and save tons of
manay. You can automate volume levals and panning, add lades and cross
fades, plus you can apply equalization. The bullt-in mixing features also have
sends, which allow you to send the audio to an extamal olfects box, such as
rovart. Al this fima, our system does not have any digital eflects other than
EQ, so if you do send the audio 1o an external box, the digital sound will be
comverted lo analog, processed by the box, and convartad back 1o digital for
the computar. Once you have tweaked all your levels, you can mix your tracks
down in multiples of B. ProTools has a feature called "Bounce 1o Disk”™ which
does just this. it maxes the B tracks down to one track. Then you can take
thase ‘bounced” tracks and mix them fogethar, until you have one audio track.
And all this re-recording doas not degrade the audio qualty al all, since it is all
dipital.

Can | send out my work in progress with a better audio track?
Some LIFT members have aiready discovensd this greal tool. Now if you sand
out & rough or fine cut of your film to gl further financing of to submit it 10 @
firm festivai, you can send a video tape with enhanced audio. You can auto-
mate the audio kevels and add in essential music, voice over or eflects and mix
tham all down Io one track. You can also wse thes o put in lemp music tracks,
take the tape home with you, and decide if the music ks night for your film.

What if | don't want to mix it myseli?

It is true that a sound mixer has a irained ear for audio and can also make sure
that your audso track doesn’t have too large of a dynamic range for 16mm opti-
cil (remambar that your pristing digital avdio will eveniually ba crammed onto a
mano optical track). It is fair 1o admit that a fimmakor may neoed this axpertise.
But you can still use ProTools fo create your audio tracks, [us! as you would
with mag stock. Once you have complatad your adit and selected a mixer,
there are several ways lo procead, depanding on what technology thair studia
has.




Questions from a Departing

Technlcal Coordinator

Greg Woodbury
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What do you do when you have a budget of about 200 bones each and you want to get
out of the big smoke? Just drive south for 24 hours to Florida, the ultimate low-rent
vacation, where everyone goes when you can’t get anywhere else.

Allyson Mitchell goes on a road
trip to Fla USA and lives to tell

| don't even need 1o paint a pictura of
ladies wilh blue rinses and old men sporting
sans-a-belt leisure wear, pecan fudge, and all
you can eal earty bird specials at the buffet
bacause we all know these FLA stereotypoes
too well.

Bul how do you |ustily such a trip whan
you've got projects you've been avoiding back
home and no dough in the bank? Well, you're
going there to maka films nght? Right! That
was prefty much the ground plan as Jane
Farmrow, Roy Mitchell (no genealogical relation,
phew!) and | jumped into a borrowed van on
the afternoon of Friday, December 13th, fora
ten day tour of the world's tackiest thrift stores
and greasiest road food.

In that time we shot four rip snortin® mini-

flicks on a budget ol about $360 spent on film,

processing, buying cameéras and batteries.
Post-production transiers and audio/ visual
editing costs have not ye! been tallied but sul-
fice it to say, the films are likely to cos! under

$300 each, not Including the cost of dubs and
promaoton

Clearly the visual and audio quality are sac.
nficed on a pyre of down and difty DIY meth-
ods with such a bargain basemen! budget to
work with but hey, this is somathing roowies can
get away with and well, praity much have fo in
the current climate of slash and bum aris fund-
ing. Wa aren't the first to do anl school projects
on personal pocket money budgets.

None of them are films about road trips but
| think thay all speak 1o a cerain “road tnp aes-
thetic”, fualied by bad coffee (spiked with
Fusion, an instant coffee cafeine booster for
the late night ridars) junk food, and trucker
wake up piils (the Ephedrine cocktail). As you
travel down the highway, ime and space are
measured by trips to don't-sit-down-while-
you're-goin’ iollets and how many candy bar
and burmto Wrappers are crumpled up on the
dash. The world flashing by you s now accom-

pg>19

panied by a soundirack of golden oldies sta-
tions and flaming Christian fundamentalists
hopping mad about leenage masturbation
encouraging girs evenywhare 1o establish their
own “unshakable unbreakable” bamiers to inti-
macy. And life outside tha bubble always
seams a little weirdar whan you've just spanl
48 hours in a speeding cubby hole with twa
othar paople.

As the left side ol your brain goes on crulse
conirol nawvigating the road, checking the hon-
zon lor smokies of sening up various defica-
cies from the raunchy smelling cooler, your
brain's crealiva right side can lake over. Not
only do you remember some odd child hood
meamaornes and where you lost your house key,
you begen o realize thal your interpretations
lake on some nicely whacked oul qualities, per-
haps the state of mind that axperimental film is
irying to induce in its audiences. | find it more
than a little bizarre writing this article about
making films when | still have a hard time con-
Bidaring the work I've done; “ilm”



Here’s how it happened for me:
PRE-PRODUCTION:

(Getting the gear together)

Get freé super B cassattes -we found two half used
Kodachrome cassettes lefi in cameras at thrift stores. On
the assumption that all home movies are good, we weare
hoping to ses some really great stuff, like a stranger's family
reunion or home pomos. We finished shooting the rols and
are keeping our fingers crossed having sent them off 1o
Hollywood for processing at the Kodak headquarers it
iakes six weeks.

We needed to check out the cameras by meaking a test
cassette and getting it developed before leaving. Having left
it to the proverbial last minute, we didn't have enocugh
time to actually project the footage before we laft but
held it up to the grey cloud filtered sky over lake

: Mtu
hours | had a desire to mnrdmrﬁwm
mixed 80's dance music I'd brought for the ride.
My fellow passengers having mercilessly teased
me into such a frenzy that | actually found myself,
in a bizarre moment, almost brought to tears
defending HairCut 100.

% Video 8 camera (Sony Handycam circa 1990) from
monm. whlmmmulun‘lmmymunt '

Ontario as we left town on the Gardiner expressway. forgot the battery. We limped along with AC
It locked greaaaat. ,Fﬂ:ﬂll' supply hi-ll.l'# having it in the van limited

, Props: assorted tinker toys, suitcase, auto-
graphed picture of unknown but famous accor-
dion player, space ship model, bathroom activist
stickers, and nylon fishing line for animating the
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Delta Don

7
director Roy Mitchel

-’”Qi
Delta Don, what's that flower you have on? This is a story of one
man's (Roy-boy) search for his same sex lover, 'the mysterious
dark haired man' (played by Jane), Retelling the story of Delta Don
from a ‘boy loses boy’ parspective It is shot at Georgia and
Tennessee truck stops and small lowns along the I-75 and one
location shoot al mom and dad's in FLA, the fantasy sequence’ of
the lovers having brunch on the patio and playing tennis.

POST-PRODUCTION:

ful rendition of Delta Dan,
Jane ediled her Super 8's at LIFT which

broker than broke

lberairotun  Shet
._...I.l_ m
pcorders. Of course, a8 I

g 1

nd someone 10 beg and bofae

row from . Clusi

The soundiracks were all recorded over i 1, Irterplan
a weekend on & kilchen , maximizing into a mwm more Inve '
technical advice from the likes of Connie will take a few more months 10 gatin the
Nowe, Barb Maing Lisa Hayes, The can, We're all hoping to have at least one
MUSIC was Sarah Lightbody's work in Images or Inside/Out 50 we'tan hit
amazing wﬁhm sound-effect the weenies and cheezies circull come

keyboard tanes lika'ouch ouch’ and 'plink
plink’ Ilanunﬁmrs Moore, a friend from
another video I'm working on, My Very
Own After School Special, played piano for
Roy on his sparse yel excepbonally beauti-

spring time.

'm on the cusp of completing my first
16mm film, & one minule animation called
Don't Bug Me which was inspired by the
LIFT animation stand workshop held in fall

i3 anhnurmm&daalnflhul:ant f

PRODUCTION:

'98 and it is premlering at the Melboume
Lesbian and Gay film festival. What I've
‘: er i FLA Bxpen-

an@ and | are gathering
rsi-time filmmakers under |
‘give a girl a camerss
gfined loosely toinclude tags
freakazoids.) Keeping
easy nature of super 8
amaleurs’ a camera

filming we are g

mission to make an
on the topic “why [ jokstar” (rockstar
defined as a state of miRd @ther than actual
career). Any amateurS iUt iheke oive me a
call! : )



as Spit Ball Girl and Dogardoo quabble over independent film

HAS THE FILM ART FORM MAXED OUT &0 ThHaT
ED OUT SO THAT
EXP
ERIMENTAL FILM IS JUST MORE OF THE SAME?
What makes most Canadian film so dull? Does the grant system dullify,
stultity, stupify? Are you sick of governmental organizations? Would

you be working without them?

Are experimental filmmakers
just pretentious scenesters??7?

crysials throuw H i
wymmyn in ﬂug:i:um;:g;frtn: s S
1!:::1r'|llhn!rrrlu.:f,n'ﬂ.nnur:an| on the seashore - and
Mm': Mo music (Enya is playing); a pixillat-
naked newborn crying; a maontage of

Does film-as-bestseller
(i.e.The English Patient)

———{signal the end of the

form?

:;r: becu.:usa thie volceover seems to some-
make sense..., slow-mo real men |
laincloths fight while a *.‘m'u:mtu-puelrynnarv
iraihm u‘xpluras the potentiality for violence
N men; chics in s/m gear doin’ damage In

slo-mo ‘cause they look so goood!

P
_— ROMO YOUR WORK;

| DEFEND YOUR WORK!!

Stan Brakhage is Over:
Tell me Something Mew...

/ N

: nia'l Film? Have you ever seen a Canadian film?
Why do you think that is?
’ IF ART = LIFE CLEAN UP YOUR ROOM!!!
JUST FOLLOW TRENDS? \

does the thought of more ironic art just want to make
you vote for the megacity and move to the suburbs?? E;-;._‘

Are you just slumming?
Are you coming soon fo a Cineplex near us?

Are you tired of showin i

8 your films to your friends?
best place for them is Your basement: Fuck the fil e "M"k &
beer in the fridge!! ]

Do you feel like going to the Cineplex Odeon and holding the projectionist-manager — (
hostage until you see a program of shorts not made at the Canadian Film Cenire? : -

Do you feel like going to the Bloor and holding the projectionist-film
student hostage until you see your film shown in an 800-seat theatre!

we want to know what you think!

Either:
Assig“ment: Tell us what's new in 400 words or less. Give us your opinion, your rant, your vision
leave a message at 975-4681 or email: Barbara_Mainguy @tvo.org

Or:
What is your dream of the Great Canadian Film? Write it down, so it doesn't have to

be made...



-

Peeter Sepp 416 406 6749

i . T P
IN DEVELOPMENT? Make your own good

script great! Award-winning writer-direc-

tor will provide script evaluation, trou-
bleshooting, and Rx designed to fit your
budget ond ocesthetic criteria.

Call Maomi McCormack: 260-1711

- W ™ =W N

IN PRODUCTION? Be kind your editor! Get
the coverage for o painless post!
Experienced script supervision and continu-
ity on set. LIFT member discount.

Call Noomi McCormack: Z6@-1711,

——al R Vg

ON THE FLY!I
SHOT CUT AND SCREENED IN A DAYI

20 first-time filmmakers have been

working on scripts for this unigue filn
workshop See the results Wednesday,
FE:_'I"'_.-,.!". hu' 7 & "_‘IE p-m. at the
Music Gallery, 179 Adelaide Street

West
: e

FREE PROTOOLS HOURS!

LIFT has set aside hours in the ProTools
Suite for full and associate members of
LIFT to proctice ond get familiar with this
new system. Those without previous non-
linear editing experience or who haven't
taken o ProTools workshop should first take
an orientaotion. Up to two members can book
the suite together for practice. This time
connot be booked to work on a project.

FREE HOURS ON TUESDAYS:
- 10 A.M. - 1 P.M., 1 P.M. - 4
P.M., 4 P.M. - 6 P.M.

To sign up for one of these sessions, call
LIFT & S583-6444




| guess we're all independent filmmakers




