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The LIATSON OF TNDEPENDENT FILMWAKERS OF TORCNTO ls a
non-profit co-operative which sopperts and enccursgen inde-
pendent £llmsaking through the exchange of |nfcrmaticn and
accedd te equipssnt and facilities. LIFT hoots & program
ol workehops and sonthly screenings and it provides aocess
te informaticn regurding funding sources. featival and
|can: deadlines and other related macters. ’ l

LIFT is supported by its mesbership, the Capada Councll
(Medla Aots Section). the Ontario Arts Councll, Metro ‘
Ceuneil Ddltural Affalen Division, the City of Toronto
through the Toromto Arcs Coumell. the Rational Fils Board
of Canada, Telafilm, the Ontarls Plls Develofssast
Corparation, the Govormment of Ontario thesogh the Ministey
af Cltlzemakip, Culture and Becreation.

Articies publiohed in the LIFT newmletter do not neces-
sarily reflect tbe views of the aditors. tha Co-op or ees-
bern of the Board of Directors: Letters to the editor com
be #ent ofe LIFT. 17 Hacna Avenose, Bulte 301, Torenta,

Leo MERK 1WS, Phone, SED-E&44; Fao, SHA-TEY.
LIPT's webwite was incorreéctly sddressed in our last
lesus, The correct address is: -
httprf feww. inforamp.nee /=100
a-malls 1if ramp.nat

with qeesticns, suggesticna or idean. pleass call
Lisa at the LIFT office, or e-aall an.

TOU EMWE e-mail???

Bend us your e-sall address and let us know Lf you would b
ieterasted in receiving your bi-monthly sailisg by e-mall
in the eear Piture, You can e-wsail the info to us &t
lifePinfarasg . Bat

This issue is dedicated to Marian McMahon.
She will be remembered with great affection

MESSAGE FROM
THE CHAIR

Daar LIFT Mambaia:

This Lle my laat letter from the Board. The now Board was aleccod at the
As well as the secen newly elected membéers

The Board for 1937 locka

recent Anmual Seneral Meat ing
there will be four returning from the 1596 Board.
lika Ehim:

Simons Jomes
Hduduzi Mokgakala
David Hancoff
Deborah Tabah
Hana Toth

Domingues Cardona
Eaith Colms
Jonathan Culp
Slobhan Devine
Christy Garland
Victoria Hizet

Ona of the many new ideas that was talked about and passed at thoe AOM was
the notion of increasing ccmmnlcatlion between the Board an the membership
In order to do this all motions that are passed at Board mestings will now ba
listed in the newsletter so that the mesbership will have an idea of what
typeEs of issues are being dealt with.

A always LIFT saeks more members bta join the committeés Ehat help LIPT
These committees require a limiced amount of Your
the newslettor

rin as smoothly as it does.
tima, but help the co-op immensely
programaing equipment to name a few If you are lnterested in helping out

plasse ges Deanna a4b the LIFT office and she 11 steer you in the right direc-

They are: special events,

tion.
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critical dates & dubla.ls deadlines

l:.l.HMu {uuH{IL (:l-l“ 263-553!} "'"'
Production Grant/ L
a8 z Creative Development —
ONTARIO ARTS COUNCIL (961-166@)  ABORIGINAL FILMMAKING PROGRAM March 15, 1997 _i
First Projects in Film & Video c/o Christine Lee, FAP Progrom ﬂ
Jonuary 15, 1897 Decesber 31, 1996 FUND (FOUNDATIOM TO UNDERWRITE NEW "'f'
Artist Film B Wideo DRAMA FOR PAY TELEVISION) (956-5431)8
April 1, 1947 TORONTD ARTS COUNCIL (392-688@) Script Development/Equity Investment
Visual Arts (Inclusive of Film & Video) December 6, 1996,
NFB FILMMAKER ASSISTANCE October 15, 1997 Februory 14, 1997,
PROGRAM (FAP) (973-3012) E P

January 1, 1997

~ 6, W -
- FESTIVAL

" TELEPHONE:

BEADLIHE -
CLERMONT FERRAND VIDEO FORMES VIDEO FESTIVAL
Clermont-Ferrand CApril 3-5, 1997) 12/15/96 (33) 73-98-67-58
MANTES WOMEN’S FILM FESTIVAL, “TOUT FEU, TOUT FLAMMES”
Nantes (March 4-9, 1997) 12/15/96 (33) 51 82 31 &9
INSIDE QUT LESBIAN & GAY FILM AND VIDEQO FESTIVAL OF TORONTO \
Toronto, Ont. (May 23-June 2, 1997) 12/38/96 (416) 977-6847
FRIBOURG FILM FESTIVAL
Fribourg (March 2 - 9, 1997) 12/31/96
ISTANBUL INT'L FILM FESTIVAL
Istanbul (March 29-April 13, 1997) 1/1/97 90 212 249 66 10
ANNECY INTERMATIOMAL AMIMATED FILM FESTIVAL
Annency (May 26-31, 1997) 1/2/97 (5e) 57 41 72
TAMPERE INTERMNATIOMAL SHORT FILM FESTIVAL
Tampere (March 5-9, 1997) 1/5/97 358-31-213 0@34
IMAGES FESTIVAL OF INDEPENDENT FILM AND VIDEO S/
Toronto, Ont. (April, 19970 1/1e./97 (416) 971-84@5
BACA/BEROOKLYN ARTS COUMCIL FILM & VIDEO EXPOSITION q;
Brooklyn, New York (Laote March 1997) 1/15/97 (718) 625-0080 o
GEORGE FOSTER PEABODY AWARDS “,
Athens, Georgia (May 1997) 1/15/97 706 542 3787 @
INTERNATIONAL BIRD AND WILDLIFE FILM FESTIVAL IN THE BAY OF THE SOMME %5
Abbeville Codex (April 12-28, 1997) 1/28/97 03 22 24 92 @2 &'
SYDNEY FILM FESTIVAL gf
Glebe (June 6-21, 1997) 1/38/97 (612) 660-3844 ]
ASPEN FILMFEST
Aspen, (o (April 2-6, 1997) 1/31/97 (97@) 925-6882 ”
NYON INT’L DOCUHEHTLRT FILM FESTIVAL
Myon (April 21-27, 1997) 1/31/97 41-22-361.60.60 3
OBERHAUSEN INT’L SHORT FILM FESTIVAL ;
Oberhausen (April 24-29, 1997) 271797 (822882 52 652 A
MISSOULA INT'L WILDLIFE FILM FESTIVAL E’;
Missoula, Montana (April 5-12,1997) 2/18/97 (406) 728-9380 E?
ANN AHBDR FILM FESTIVAL A
Ann Arbor, Michigan (Mar. 11-16, 1997) 2/15/97 313 995-5356 ¥y
THE MONTREUX IHTEEH#TIDHAL ELECTRBHIC CINEMA FESTIVAL
Switzerland (April 23-28, 1997) 2/15/97 +41 21 963 32 20
DREAMSPEAKERS FILM & ?IDEU FORUM/ABORIGINAL FILM & VIDEO AWARDS
Edmonton, Ab (May 3@, 1997) 2/28/97 (403) 439-3456

HIROSHIMA INTERNATIONAL AMATEUR FILM AND VIDEO FESTIVAL

Naka-Ku, Hiroshima 730 (Aug. 22-26/96) 2/28/97 Bl B2 245 @245
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Charles Street Video (s occepting submis-
sions for its 1997 Artist-in-Residence
Progrom, The progrom will offer two resi-
dencies; one for sedic (video/file/CD-Rom,
onimation, etc.) between July 1-September
38, 1997, and one for oudio, between Moy

1-July 31, 1997, Eoch reisdnecy includes
obout §5008 in services and/or credits
woward the cost of a project. Applicotions
moy be subsitted for projects which are at
any stoge of development. Those with oddi-
tionol sources of funding must present o
complete budget indicoting oll revenue
sources, ond retain complete copyright ond
editorial control of the project. For an
opplication form and more infor contoct
Charles Street Video ot. tel: (416) 6@3-
6564; fox: (416) 683 6567, 65 Bellwoods
Avenue, Toronto, ON, ME) 384 esail

csviio org

Pt Ay

seek submissions from photogro-
phers and photo-based artists of Asion
descent for a group exhibition to be held
during Asion Heritoge Month (May 97). In
keeping with Gallery d44's overall mondate,
w2 are teeking work which is innovative in
the opplicotion of photographic moteriaol
and in the exomination of subject motter.
Submissions will be reviewed by a curator-
igl teem consisting of representotives
from the Asion Heritoge Momth Visual Arts
(ommittee ond the Gollery 44 Exhibition
Selection Commithbes, Submit to: Asion
Heritage Month Exhibiton, Gollery 44, 481
Richmond Street West, Suite 128, Toronto,
Ori. M5Y 348, For more info: Contact Scott
Mcleod, Exhibiton Coordinator (416)979-
I,

NAME THE NEWSLETTER
SUGGESTION THIS MONTH:

us for favours!

TRINITY SQUARE VIDEOQ presents

the 15th Annuol Purchose (ollection 1997. If

you wish to submit o tope please complete o
submission form and send o preview copy of
your tepe by Tuesday February 7, 1997. The
chosen videotopes receive o cosh omord of
$550.00 ond will be screened as part of o
speciol golo event. Trinity Square Video:

172 John Street, 4th Floor, Toronto, On, MST

145 (416) 593-1332
HOT DOCS! *97, tanadion

Internotional Docusentory Festival & Amards
is occepting entries for the December 38
deadline. WOT DOCS! includes a week of
screenings, seminars, ond an Awards Gala.

For all categories other than international,

oll productions entered must be deemed

Conodion in complionce with the rules & reg-

ulations of the CRTC, Telefilm or the
Conodion Audio/Visual Certificotion office.
Rules and regulations are avoiloble ot the
HOT DOCS! Office: 344 Dupont Street, Suite
286, Toronto, (M, MSR 1V9. For sore info.:
975-3977, debbie_nightingoleftvo.org,
cifoltvo.org

DESH PARDESH i: looking for works in

all forms of culturol production for the 97
Festival. I interested in orgonizing pro-

posals for forums, workshops, panels, etc. &

progros curators please submit o detoiled

proposal, brief description of how your pro-

grom pertoing to Desh Pardesh, OV and sup-
port motericl, possible sources of external

funding (if opplicable), Coll 584-9932, fax:
deshi#io.org

S04-9973, email:

NE HAVEN'T

LETTERS TO THE EDITOR - Send us your critique!
Shower us with praise, gifts, personal

mgﬁ SCREENWRITERS
announces 1ts First Annual
Hollywood Morth Feature Screenplay
Competition. Submissions must be accompo-
nied by o 538 application fee. Deodiine:
December 31, 1996. For more info.: CSA,
24 Wotts Ave., West Royolty Industrial
Park, Chorlottetosn, PEI, CLE 188
(92) 628-3880, fox: (MO2)368-1813,
email: evie® sn.net

ABORIGINAL ARTS - asoriginal
Electromic Publishing/Multimedic
Workshop: This four doy workshop provides
28 Aboriginal creotive and technical par-
ticiponts with on orientation to the mul-
timedia ond electromic publishing indus-
tries, the Internet ond the World Wide
meb. The Workshop iz o portnership
between The Aboriginmal Film and Vides Art
AlWionce and the Banff Centre for the
Arts. Workshop dotes: February 18 to 22,
1997. Applicotion deadline: Jonuory 15,
1997. Lote Applicotions will be occepted
if space in the workshop ore available,
Few:: $310, Accommodation: Shared, 395,
single, 3165; Full meal plan: %98. Full
detoils are ovoiloble in the office.

ABORIGINAL ARTISTS -
series of Donce, Visual Arts,
Screemriting, and Electronic
Pulbplishing/Multimedio workshops are being
presented through o partnership between
the Aboriginal Arts Progrom/Aboriginol
Film & Video Arts Allionce ond the Banff
Centre for the Arts. Applicotions and
full detoils are aovailable ot the LIFT
n'F-Flr.u. or call the Bonff Centre 1-BBG-

RIS A o

ing cvs from directors, screemriters ond
ectors for its spring courses. The mork-
shop will give directors ond writers
taining working with octors in the pro-
duction of original dreomos. Send your
refuse to the DGC, Ontorio District
Council, Att: Morusko Stonkovao, 225
Richmond 5t. W,, ¥38, Toronto, On, MSH

L rd . ‘%T

Ask
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li1ft news...li1ft news...l1ft n

congratulations: s

i - PAE - T,
mbers: e et
new me ar Congratulations to Heather
= a3 Frise and Velcrow Ripper,

Genie award winners for Best
Achievement in Documentary --
Feature Length. Frise and
the Ripper were given the nod
for their much-aowarded doc
Bones of the Forest, in a
prestigious field which ;
included Peter Lynch’'s film
Project Grizzly and Magnus
I=saacson’s Power,

CONGRATULATIONS to Paul
Hasick who recently picked
up two awards for his film
ot Alone: A Hallowe’en
Romance. Paul recieved
awards for Best Men’s Short
Film and Znd Place for a
Norrative Short at the
Chicago Lesbian & Guﬁ_Film
Festival and the Washington
D.C. Lesbian & Gay Film
Festival, respectively.

AND congrotulations to John
Greyson, longtime LIFT mem-
ber, whose Lilies won four
Genie awards including Best
Picture, Best Art
Direction,Best Costumes and
Best Overall Sound

Congraotulations also to

Mark and Stephanie
Morgenstern, Genie nomi-
nees for their short film
Curtains.

Vil el e S AR

i
II

The INSIDE OUT Leskion & Goy Film ond Video
Festival of Toroonto is currently seeking
resumes for the fu‘llmir? sitions.
GRAPHIC DESIGNER/DESKTOP PUBLISHER
Seeking strong portfolios for consideration
of a Graphic Designer/Desktop Publisher. The
Designer will  work with the Executive
Director in producing the Festival Progromse
Guide ond Poster. Caotologue and Print expe-
rience is essential in this position; in
oddition to a strong knowledge of Desktop
Publishing Programs and Macintosh emviron-
ments. The Designer must hove occess to o
scanner, and it is preferable that the
Designer have their own computer. For ini-
tigl short listing, ‘pleacse send your resume
to INSIDE OUT, 481 Richmond Street West,
Suite 456, Toronto, MSY 1X3 by December
19, 1996,

AD SALES

Resumes are requested for the position of Ad
Sales Representotive. This comsission based

position requires o oggressive individual
with solid connections to our diverse com-
mumity. The Ad Sales Rep. will be responsi-
ble for the solicitotion of ads and sgm-
sorships for the INSIDE OUT ramme Guide.
Interested appliconts should rward their
resumes to the obove oddress by December 19,
1996. INSIDE OUT is committed to Employment
Equity.

The Shaw Festival is seeking a technical
director, primorily responsible for the
Court House Theatre. This is a seasonal
snlﬁr::ad :mmb;gruf:ul s%auﬁnm hh‘;'l this
position 1s nning o rch through
to the end of Sept. annually. The Court
House Theatre runs three to four shows in
rep. each seoson. Experience in repetory or
touring o definite asset. Experience with
IATSE crews is required. Must have excellent
organizotional skills. Some =
rience preferoble. Send resume and cowvering
letter to: Ivan Habel, Production Director.
Email responses moy be formarded to iha-
bel@shawfest.com. Include in covering let-
ter salary expectations and references.

L

¥4 1ift orientation:

ILIFT Orientation:
fa.m, - 1:88 p.m

ifamiliorized themselves

Tuesday, Decesber, 17, 1996 and Tuesday, Januory 21, 1997 11 38

" There will be an orientation session for individuals who haven't
with
8 resources Caoll to reserve o spot

e — -
) L=~

.
i
Ieg '_"t"a b

the co-op's focilities ond

588-6444.
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CHRISTMAS CLOSURE
LIFT will close on Dec 28 ot 6 p.m. ond
re-open on Jonuary 11 ot 18 a.m, (losure
during the first week in Jonuary allows the
staff to toke core of annuol maointenance to
equipment ond facilities, For those nes-
bors who need to use eguipment or post pro-
duction focilities during the clodure, call
Greg or Lisa to soke arrongesents.

DIGITAL PICTURE EDITING

LIFT hes committed to purchosing o Digitol
Pleture Editing System in 1997, We will be
requesting funds to purchase this system from
the Canods Council os o part of 1996/97
gront request. There ore o rusber of sys-
tems ovoiloble on the worket, eoch hos their
osn strengths ond wecknesses. The speed of
technologicel change makes it impossible to
choose o specific system ot this point. Our
request to the Conada Council would not
wpecify o particulor system, however, e
would cutline o nusber of pre-requisites thot

»aty s e

OTHER EQUIPMENT NEWS: '“”;”:

Here are some updates from the equipment
area:

* We recently purchased 18 new sondbogs
which feoture @ resovoble inner pouch so you
don't have to toke the sond with you if
you're shooting in distont lands,

Ii
* The Bolex comero was recently overhauled.

# Our 16mm Elki projector is now working
better than ever ofter its recent overhoul.
* We nom hove o smoll Menfrotto tripod with
o hondy carrying code thot con be used with
the Bolex ond 5-8 comera.

& We hove extended our ProTools practice
hours from one 3 hour session on Tuesdoys to
threg sessiong to allow more members to
troin ond get fomilior with the systes, The
Tuesdoy proctice sessions are: I a.m, - 1
p.u., lpm. 4pm,ondd pe - 6pa,

s

A member con only book one session per week. |

.. .1ift news...lift news. .

{-liftgear &_machinatioqf - 2\

must be fulfilled before we commit to o Sys-
tem.. The systes mut:

& Fit sasily into the File post-production
chain at LIFT. This means that the digital

picture editing system must be fully compati-

ble with our Protools digital sound editing
system. The system must also hove on algo-
rithe thot simulotes 24 froses pér second o
o relicble 30 frome to 24 frome motch beck
progrom. Either of these solutions would
assure Filmsokers thot their projects would
stay in sync when they finished their pro-
fect on Film,

* Hove the copability of odapting to the
chonging needs of members. As  delin-
eation's between fils, video ond computer
technologies blur mony filmmpkers are no
longer Film purists. Instead their moin
concerns centre around story ond/or the oes-
thetics ond imoge ond sound. With 0 mony
new sedia, film becomes just onother choice.

-y

gs it is,

eSwarned!

The TIFF Short Film Seminar was introduced by a
Canadian Film Centre, who soid she was new at distribution.
OFDC Distribution Officer Kelly Alexonder is not new to dis-
tribution, and though she did say that short films are call-
ing cards, she thinks it indicates the state of the industry
not as it should be.

These needs dictote o system that has video
on-1ine mastering copebility and multi-medic
copability. It iz importont the syttes con
use hordeore ond softmore from different mon-
ufacturers (open orchitecture) ollowing mem-
bers to have more options for monipulating
image and sound.

+ Be simple to use. It is essentiol thet
filemokers con operote this system, rother
thon only editors. The filsmoker should
hove the option of cutting the film them-
selves, or they con hire on editor becouse
they want an editoriol perspective, not on
operator. A& LIFT filmnoker should not haove
to hire on technicion 0 opercte 3 Systes.

= Be offordable,

If you have any questions or input regarding
the obove strotegy, pleose do not hesitate
to coll Liso or Greg.

correction:

B - - Yoy -

rep from the

% M 4

more announcements :

E NEED YOUR PHOTO!!!

The LIFT Newsletter wonts to compile a LIFT year book in June, *97.
Send in your picture, or any visual representation of yourself,
Those who don't will languish forever in obscurity. You have been




ot pple's ...,

HMETRO FUNDING has been cut off to
all arts service organizations

“On October 12 and 13th Metro
Council approved a revised Cultural
Grants Strni_:eg{_-hi.:h outlined the
goals, eligibility and assessment
criteria  for Metro's Cultural
Grants Progrom This policy sets
out certoin types of octivities
which will not be considered for
support through the Cultural Gronts
Program Another set of
orgonizations was identified os
being a low priority for the pro-
grom as their focus wos the provi-
cion of services to individual
artists

Metro currently funds five
organizations providing services to
professional artists

Canadian Artists Representation
Ontario, Charles 5t Video, LIFT,
Trinity Square Video, Visual Arts
Ontario

The current policy provides for
Support to be directed towards cul-
tural presentation and to those
services which s:ﬂpurt presenta-
tion  Services which support the
creative process fall outside the
current policy "

If you have any suggestions or com-
ments for Kathleen Sharpe,
Director, Culture Division, you can
reach her at 392-8674 or write to
her at Metro Porks ond Culture, 55
John Street, Stn 1248, 24th Flr ,
Metro Hall, Toronto, Ontaric, MSV
36, or email

msharpe@metrodesk metrotor on co

Thanks to Lourence Green and POV
magazine for the following note
“The OAC was recently praised by
Informetrico Limited, “an economic
research firm habitually enlisted
lgy the Tories.™ A st titled The
conomic Impact of OAC Arts
Organizatrons considered o somple
of 850 mostly not-for-profit arts
organizotions funded by OAC in ‘94-
'95 and found that these
organizations generated almost $50
million in Ontario tax revenues,
and that this return was 20X higher
than the total funding to these
organizotions that year " .

THE

The following Board resclutioos were
Jratifisd by the sesbership attending the
JLIFT Amsual Cemessl Mesting:

1. It is réecosmendsd that the rental r
for the NIZD Soper § ceseras be 54 for Pall
and §8 for Asscciate mesbers per day

2. It is recommended that rthe daily rental

far theé ProTocld soond sgite be set at 510
for full and 520 for asscclate menbers

3. Oiven that LIFT now has five full edit
multea is recommsendsd that they be block

booksd at 5100 per week o Full and S200 par
wesk Lo Aasoclats mesberd;
than two sultes may be block booked at the

furthér G[o Bore
Eame T Lms

d. Given that the instruction provided in
a One=on-0ne egquipssnt orientation session
in of the highest profesaicnal quality and
given that LIPT seeks to acknowledge the
exportise of lte membership, it is recom-
manded that the cost for the sessions be
inoreased from 510 per hour to $10 per hour
for a minimum of I hours

8. @Given that tha Visielng Artists
Membarahip Program |(VAMP) zesbers are
allowed equipment accessing privileges at
Ehe Ampooiate level it ia recommended that
tha VAMP memberghip rate be increased from
§10 to $60 for two months to reflect the
PrEEant Angociate rate

6. Given that just over 50% of our members
are non-accesrsing mesbers and given that
LIFT ls resistant to inoreasing coats to
active [ilmmakers, it is recommended that
tha Affiliate membership rate be increased
from S35 to 550 par year

7T Oiven that the cost of the newsletter
il continually rlalng and that there is a
nesd to maintain the nowlsstter as an inte—
gral part of the orpanisation. it iz recom-
manded that membera now be charged 55 for

charged §315)

Thers was extensive discussion sprround-
o the raising of the sssbership rate for
Aspociate category. Some neshers falt that
ralsing the rate would alienste those who
jwanted to join in order to wpport LIFT, or
[dlscourage entry-level serging filomakers
jwhao were wvil]l cnsure of their comitsent to
filmmaking but wanted to join in order te
imvestigats possibilities.

Tha LIFT Board poimted sor chat the
function of LIFF is to serve working file-
Imakers, snd that the sove was =ads in order
o avold having to raise ths race for work-
ing filmsakers, and to avold those at the
jAnpsciate or Full level having to carzy
thoss at the Affiliate leval. The Board
noted that since the rate had changed in
April 1995 the number of those jolning LIFT

bad the Affiliate level had dropped alight-
ly. bor that the maber of Ascciate .Iﬂnll
bad rissn, They also pointed out that ia
previces years LIFT had carried mesbers for
up to § mooths afver thelr mesbérships
mxpired, and that the drop in nunlbwrs may be
becanse that is no longer the case. Tha
resolution was ratified by a msmbarship vote
of 10 in faveur, 5 cpposed and | abstalalng.

Beveral requasts wers mads as Othar
Eusinesn:

® The Board was anked to conalder a level
of mmsbarship which would be lnexpansive and
for which tha only beneflt would be a sub-
scription to the Newsletter.
* A motion was pansed Lo requlre the dew
Board to finish the job of compiiing all
motions made and passed by the various LIFT
Boards prosent and past, by the day of the
Board Mesting of June 1997, and that thia
job be given to a past Board member looking
for volunteer hours, and that if po past
board membar is avallable it be glvea to &
suicabla othar candidate,
* Thess moblons are bs printed in the LIFT
Hewsletter on an ongolng banls and dissesd-
nated through the LIFT community

1* copies will be avallable at the
LIFT office:

4* coples will be glven to the the
New Board mesmbesrs and Commities Chales lor
disgesination among the committes membein;:

) pow members will be sads aware of
the docusent amd if sny mesber wantes & copy-
cne will be photocopled lor thes at LIFT s

Expenss.

* 5 motion was passed that the Board repre-
semtative for the Newsletie: committies be
reguired to write a colun oo the Board's
current sctivitiew,

A nev Board was elected, ohich will
inclode four teturning mesbers: Dwrld
Hancoff, Christy Garland, Mena Toth,




The Cockroach that Ate Cincinnatti

dir. Michael McNamara

Fear and Loathing in Manchester. Alan Mil

- hllu ous, anarchic monologue, is delivered by

his performance persona/alter-ego Captg
from the north of England, who p1t

ward off psychosis.

Shot in Windsor, Omtario, Mills
hilariously rants about rock stars,
religion, the destruction of history,
fear of things nucleor, and the
British industriaol londscape wiy
delivering onetidgtes obout il
bizarre life in
Manchester, UK., withWags"bect ™
friends, the'fire-setting
rocker (sets
hours of freafo
Horris, and o
moidish  bobkse'
artist™ nth whom I- [
Mills dropp ch
on hi _ﬁ"-r e
wos never that 'Fr‘gmd‘l

15 years ago, director Michg
McMamara saw Mills's play, T
Cockrooch Trilogy, ond opproached him
agbout a film. Someone elze had the
rights, but the two become friends,
ond when the rights become ovailable
Mills was interested in working with
McNomara. For reasons of accessibil-
ity, the two used the device of a
young, eager but wet-behind-the-sors
filmmaker who, with her sound
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International Film Festival

by Franci Duran

This year's Vancouver International
Film Festival ran from October 4
through 28 ond feotured 27 progroms
in its *Conodion Imoges™ Section 8
films were by LIFT members

The VIFF does not hove the frenetic
poce and energy that 1 have come to
agssociate with film festivals.
Rather, 1ts sprowling length ollows
you to see almost éverything you
want, you don't have to decide whaot
you wont to see before the festival
begins and a healthy buzz builds
around a few choice films

I began my festival experience
with a progrom called Kinocentric
that featured Mike Hoolboom®s and
Seon Chopelle®s Shooting Blonks A
block screen occomponies Mike's lyri-
col and ascerbic commentary about

Hollywood, Conodion Cinema and
Canadians generally Sean Chopelle’s
response 15 a barroge of step=- print=-
ed imoges from films ond porn
Shooting Blonks won the Highbury
Mword for the Best Western Conodion
Film

Of the two features, I only
saw Bubbles Galore, as bouts of morn-
ing sickness prevented me from
ottending the screeming of Mike
McNamara®'s The Cockroach that Ate
Cincimnati 1 cought o glimpse of the
demure Cynthia Roberts giving a 6@
second pitch for Bubbles Galore on a
local TV show Looking more like she
belonged hosting a luncheon than an
“Ultro-porno-roma™ director, my
curiosity wos sparked I wmosn't dis-
appointed Bubbles is a film with
verve and Cynthia Roberts deserves
proise for pushing several scemes to
their limits without overwhelming us
with cheese Bubbles played with

gotrary, pugnacious blue collar lad
€ sputum in a desperate effort to

se pvourable rate over the B
pekend - shoot. The House

Toast film co-op - it reglly does
= Ealition
ded the rest of the
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s World
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te. Nomara
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. BY then
ED dum;red
D muld pger support

makers, hod come in as
pelping McNomara to finish
Fand find distribution

ints from the film “Lucid
of Dylan,” "History os a
peotion rituals, rituals
in evil,® "Conspirocy the-
t's just role playing,
“government, you re the
t® ®Bect place to hide a nut is
fruitcoke."”

ancouver

up<oming Feature Film Project
Director, Vince Matali's, Elevoted.

Kris Lefcoe's Can I get o Witness,
another Conadian Film Centre short,
15 a slickly constructed drama that
gives a twist to the ever popular
conl disaffected youth in a conve-
nience store genre Set in the
Toronto Goy Ghetto, Poul Masick's Mot
Alone is the guintessentiol gay film
Colourful charocters dominate this
tightly directed Toronto romance 1
read the script o few yeors ogo and
was happy to see what hod evolved,

The Hangmen's Bride by Naomi
McCormack ond Liso Hayes® Dike were
also in the Vancouver fest, and will
be fomilior to Toronto oudiences from
the Salon de Refuses. .



GREED

by Jonathan Culp

THE CINE-
PLEX LOCK-

At the same time as John Greyson was being arrested for e:praunUu:r

idea in a CineElax

the management was
n the afterglow of October’s hallowed Days of

locking

out the cnmpunx’s pro-
c

tion

footage-holders of which should call this writer at 368-3194 ext.

gectiunists.

@8, in case zuu haven’t heard), labour politics are no lon
Iy e arcane arts.

not in the management’s office: if
So sue me.

like one of t

I ain’t Conrad Black.

Okay, first of all, what's

your name?
John Fargquharson

And how long has this lockout
been going on now, when did
it start?

It"11 be six weeks tomorrow,
Saturday

Just guickly recap for me,
what are the demands Cineplex
has made?

Okoy, basically, in a loca-
tion like this, the Carlton,
where there used to be four
full-time projectionists, two
on at any time, well what
they want us to do is have
one person in this location
on two nights .toke four
full-time positions and turn
1t into one port-time posi-
tion, ot about %150 02 o

week I don’t know anyone in
this town whoe con live on
$600 a month, I mean m

rent's 1600 a month gﬂ.
that's why we're out here
They claim that automation
has taken over our jobs, well
I've got news for ‘em,
automation's been around since
1974, so are they trying to
tell the general public

they've been stupid for the
last 24 years and been paying
us for a job that we're not
doing, according to whot they
say? It doesn't add up

And what's going on? Is any
progress being made right
now?

Basically, there's no discus-
sion between union and man-
agement We're out on the
street, they're still out
there trying to run things
properly And I stress the
word trying.. today we've had
a lot of features out of
focus, from what I understand
one of them burnt up on
screen

50, who's running these pro-
Jectors?

Um, manager/pseudo-projection-
15ts Two-week crash course,
and they're trying to do our
jobs 've got about fifteen
years experience, my friend
over there's got about
twelve, the union's been in
existence since 1987, we've
been running movies for the
general public for that long
I think the public is used to
the standard that we've cre-
ated What all this goes
back to basically is our B808-

er
sought answers on the pickéi line,

looking

is ain’t “objective” journalism,

hour apprenticeship being
chopped off by Mike Harris

Whot hoppened was I guess
about eight or nine months
ago Cineplex Odeon and I
believe Famous Players I'm
not sure about that, but I
mean they’'re in bed together,
let's face it lobbied the
provincial government to elim-
inate our licensing The
government wouldn't completely
eliminote the licensing but
what they did do was elimi-
nate our apprenticeship hours

Let's face it, these guys are
popcorn millienaires, they
don't care about the distrib-
utors They're getting 10%
of the gaote, the distributors
are getting 90% S0 to them,
they moke their money on the
candy bar S50 we are asking
people to boycott the candy
bar and the cafe, that kind
of thing, because that's
where they maoke their profit
As a matter of fact it's
about S70% profit I don't
understaond how people with
good conscience can cross a
picket line, especially know-
ing how the tuf five execu-
tives at Cineplex last year
earned %19 million gross

these quys are popcorn nil-




Nick Curcin

Mick Curcin has become a familiar sight around the LIFT

offices. For the
editing his first feature,
comedy obout a writer's life

last three months,
MY SCRIPT DOCTOR,

Curcin has been picture
a self-funded

Curcin took time out from

negotiating the labyrinth of film funding, distribution and
post-production to speak to the LIFT Newsletter

What
vou had for

Barbara Mainguy:

ing hove

Hick Curcin MNone whatsoever

N The only thing that I got was
free processing from the NFB

PAFPS I still hove some moterial
that’s not processed becouse they
changed the progrom l tried to get

FAPS, but they said that I couldn’t
becouse I hod got PAFPS

N More than 58%

N There was no budget ot all 1
got the film stock

N I was supposed to moke a high
budget film, for close to %1 mil-
lion, with o producer ond a distrib-
utor, and it didn't work out I

lost enormous time Wrote 18, 15

drafts of o script  He liked the

screenplay, but it didn't work out
I didn’t have enough of a nome, so
he couldn't push me...

N You con't approach Telefilm unless
you have a nome in Canada or if you
have a fomous producer Then I soid

0K I can't waste my time any more
wmoiting for somebody else to do the
job for me, so I sat down and looked
at myself in the mirror and I said
the only way to make a film is to
shoot a film Then I wrote the

script.

N The ideo wos to write o film
about writing When I was writing
it I wonted to keep it like one
location, however, it wos not possi-
ble, I had to have a fem locations
I wanted to keep choracters mimimal
My idea wos to shoot it for under
110,008

N Well, everybody

N I hod done a number of documen-
taries 1 wos working on a series
for Radio Québec colled Planet which
was o series of 30-minute documen-
taries I did one obout the movies,
one about the theotre, I directed,
edited, wrote, sométimes even posted
them ., And then I worked for some
other directors ot Rodio Québec, as
researcher, assistant director I
don't know, you nome 1t - for a few
Years Then I did a documentary
colled A Tole of Two Churches, obout
the Church in Québec, for which I
got a grant from the Ministry of
Multiculturalism I tought ot
Concordia Unmiversity in the
Department of Educotional Technology
I wos teaching video production, and
the course was small format televi-
cion production Then I was a news
editor for CFCF in Montreal Then I
did o few short fiction films and
one of them won first prize at the
Festival de jeune cinema du
Québec(now the Festival du Nouveau
Cinema) It wos 18 minutes long,
colled The Discreet Chorm of o Dirty
Movie Wouse Employee. 1 hod been
living in Québec since ‘7, butl'm
from Yugoslavia eriginally,and there
was o competition for Belgrade TV,
to write o script for a melodramo

I sent my screenplay from Montréal
gnd 1 won thot prize and was oble to
make a film over there, o movie of
the week, 16mm, 61 minutes long,
called Sentimental Journey

I stoyed for a few years working in
TV Belgrode, directing documen-
taries then I come back to
Toronto in 89

H Everything went down for me since
I came to Toronto I got @ job for
a while as a TA ot York, then they
stopped having one for that course

N I didn"t decide anything
Sometimes you decide things ond some-
times you don't. I couldn't find o
job I knew that I waos a filmmoker,
that's the only thing that I know
how to do I hod a few screenploys
and one was the one that I took to
the producer S50 I was in limbo,
and I said, 0K, I should moke a film
with thaot much [$18,008] money I
didn"t meon to become g writer, but

1 cought mysélf writing more and
more, so I got the idea to write a
screenplay about writing, ond I wrote
it Then I set up a shooting date

I hod to postpone the shoot for o
month, but I realized 1 couldn't
postpone it ony more or I would lose
everyone

N Antomin Lhotsky 1 met him at
York, he wos teaching cinematography.
Valerie Buhagiar was supposed to be
in the other movie so I asked her
and she agreed, reluctantly - there
was no money, no budget, everything
was deferred




N I phoned a guy I know in LA I
hadn't been in touch with him for a
few years and it happened that he
hod produced some films there A
friend of mine in Montréal was a
production manoger He wanted to find
some money, but I was supposed to
postpone everything and I couldn't do
that The guy from LA told me he
could get 5300,000 from o distributor
in New York, but he needed o couple
of months - 1 wos scheduled to

shoot in ten days, and I just
thought, if nothing happens, 1 hove
spent that much more time, ond I
might lose people So I soid I
couldn't do thot, and now he isn't
speaking to me

N Mo I was the producer, direc-
tor, production manoger, assistant
director 1 was just about every-
thing And it showed, because some-
times I couldn't function on the
set 1 would go to sleep about 2
o'clock in the morning and wake up
at about 5 o'clock a m

N I would recommend it If you
don't have o house, a car, and if
loter on creditors can't come after

gt
o
=

N We shot it in fourteen days, not
continuously We were shooting some-
thing like 4-doy, 3-day weekends,
something like that

N HNo, I wasn't a LIFT member ot the
time I mode o good deal with
Complete Camera, lights, grip equip-
ment I shot it on loem, with on
Arri SRII, in colour No dolly

e wouldn't have been oble to use a
dolly becouse in the spoce I had the
floor was uneven We had o great
DOP ond exceptional octors I bought
the lunch I storted with 510,000
but then I hod to borrow onother
$10,008 The shoot itself cost
$20,088, plus or minus

N 49 rolls

N About 99 minutes Right now it's
99 It's sort of a fine cut, but it
needs to be 180 minutes shorter

N Mo, no, no
mare

this is my night-

I didn"t plan anything
Sometimes I did, but then for proc-
tical reasons we hod to change to
improvise, drop o scene -- but some-
how the shoot went well, in spite of
all the difficulties

N I come to see the new space, and
I saow the editing toble and was very
pleased, so I joined I hod an edi-
tor, ond he did o semi-assembly,
semi-rough cut The film was about
118 minutes long He hod to leave,
becouse he wasn't being paid I had
worked as on editor before, so I cut
it I om glod that I did because I
got back in shape for editing I
edited for more than three months,
then I had to quit, becouse I ran
out of money I still need o few
more weeks of editing, ond to do a
sound edit

N To get the film to some distribu-
tors to see what the situgtion is I
gave the film to the large distribu-
tion houses, ond basically they have
no interest in productions like
this A member of LIFT who is in the
some situotion told me that the dis-
tributors are basically not interest-
ed in Conodion films like this They
want them to ploy ot least a few
festivals before toking them, becouse
then they don't hove to advertise
50 now I'=m leoning towards that the-
ory

T T=pon

N: Yes Whot surprised me is thot
nobody talks to you I've learned
a lot obout corporote culture You
send them o film and they send you o
few lines . Mobody talks to you
obout it The OFDC gove me o list
of distributors Telefilm told me
to go ond buy o book They soid,
“We are g funding company, we don't
give out free information =

There is a producer who likes the
film, but it’s not the kind of film
that is going to make him money He
has to think about it, see if he caon
get a partner and so on He told
me, “I need $100,000 to finish it,
to finish it well, ond to release it
another $100,008 " But if he can't
release it in theatres, he is proba-
bly going to lose his money So
there's only a slim possiblity, but
he wos encouraging, he really laughed
and enjoyed it Anyway, it's better
if I fimish it myself If he finish-
es it I'11l have a film, but I won't
get any money becouse his investment
will hove to be token out first 1
warkt to pay the crew and the actors

N About $5,008 - 515,000

N. My advice is start early Make

your first feature, learn from it

moke another one By the fifth one
you'll be 26 or 27, and you'll be o
good director. I really believe

this 15 the way it should be done
just go into the fire and do it




I VlewG reyson

John Greyson's Lilies haos swept the Genies, with fourteen nominations, oné in
every category for which it wos eligible nn-d four n'nurds. including that for Best
Motion Picture This extroordinary film is Greyson's first experience working
from other people's materiol Irene Buncel spoke to him just after the Toronto

International Film Festiwval

J In the Toronto Festival? 1 was
really pleased with the reception We
hod two sold out screenings ond really
good feedback The one-on-one response
has been great It seems to be a story
with choracters that people personally
identify with, even though it hos guite
a fantostic quality to it and it's nok
a troditional, reglist norrotive

J I'd seen the play in 1991 at Theatre
Posse Murgille and really liked it I
really liked the script, the structure,
the play within the play

It reminded me most of Morat/
Sade, which was obout the inmotes of
the osylum putting on a play written by
the Marquis de Sade That theatrical
structure was fun to tronslote to cine-
ma Anna Stratton hod ocquired the
rights S5She's a producer 1'd worked
with on Zero Potience ond she got me
to meet Michel Marc and we really hit
it off It was my first time directing
someone @lse's script I really like
Michel Marc and his cesthetic and
thought that this would be o very rich
challenge, to try to get inside his
head, tronslote hiz concerns, his oes-
thetic, his obsessions - to toke his
very theotrical play about o play and
put 1t onto the screen

I think there were all sorts of
other points of cosmonolties — on
interest in small town history It's
very Conodion and in this case the
Québecois character was very ottractive
The Cotholicism wos reolly interesting
to me becouse I grew up Catholic ond
was an alter boy ond a choir boy and
had all thot sort of boggoge too, which
was sort of fun to unpack and think
about ogoin The plaoy was interesting
in its ployful ombivalence oround the
church The church isn't held up as a
simple torget. Instead, it's very much
the cebience around which the story
tokes ploce, but it's not the determin-
ing structure un the town; prejudice

plays rongerpale than nfflciqiﬂ
church —_garden voristy pre
Those werd Some. el which A
really me wont to do i

¥ mell two lorge institutions set the
terroin for the film the prison where
everything tokes ploce and the prisan

'ﬁlﬂ

chapel, an institution within an insti
tution, ond oll of the implicit powers,
privileges, rules, hierarchies and
repressions thot occompany each of
those institutions

The way the prisoners resist is
through the ogency of theatre, using
this ploy to escape for a moment That
gives a sort of good working definition
of what theotre allows for the players
and also for the oudience. It's o
chance to escaope, to become
else, to invent themselves. A block
actor can imogine himself os a Parision
balloonist That sort of basic relation
botwoen theotre and oppréssive institu-
tions was something that was very rich
to play with, becouse those institu-
tions ore S0 very theotricol to begin
with There ore o lot of commonalties
between the rituals of the prison and
the rituals of the church, and they're
also very theatricol within ond of
themselves The gestures that are per-
formed in the incarcerction of people
ond the gestures that ore performed in
the celebration of the mass are sort of
imminently theatrical

I don't think the bishop was
repressed becouse he wmas a bishop of
the church, I think the bishop was
repressed becouse he wos messed up by
society The church offered him a bit
of an eéscape He could escape into the
loneliness of the church But the
church didn't couse his repression or
his fuckedupness - the society he lived
in did

J The moterial was all there becouse
the film iz very true to the original
plaoy, the dynomics between the charac-

ters, the scenes, whot happens It was
definitely o chess gome going from
stage to screen But it wos o chess
gome that wos all obout how to be true
to these elements, to moke them cine-
motic ond fix some of the wmeoker dro-
rlntn: elements - ﬂpunul‘ly in the end-

-ﬂ?h the d th
endi :-1 l:

5 1gh|:l:r
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J The ploy morked in the theotre

becouse the theotre can work with grond
gestures, sweeping stotements, sweeping
generalizotions ond o very rich sense
of romonticiza Port of theotrical
illusioniss is oll about thot romance
of the shodows, whot happens in the
shadows of your imaginotion Film is
much less forgiving, especially when it
comes to such @ romantic story We hod
to find ways to moke those gestures,
those decisions, thaot plot much more
chorocter-bosed What's interesting is
that Michel Marc said he likes the res-
olution of the story better in the film
than he does in the original play He
hasn't gone back to change the play,
that's sort of ofter the cows have left
the bormn He's tolked obout how he was
hoppy to revisit, ond actually be able
to fix whot wos weaker in the play

J I don't know that it's all that

recent People have been adapting other
people’s work for an owfully long time
1 think the relotionships con go from
being extroordinorily bod to extroordi-
narily good 1 feel like ours wos a
privileged one We worked very hard to
keep the doors opem and keep listening
ond when we did hove disogreements
there wos a strong commitment to work
it through One of the things we built
into the process wmasz that Michel Marc
was there right through the rehearsals
and the shooting Technically, the
credits say that he's the wreiter and
I'm the director but the woy we
opprooched was actuclly such sore
closely to co-outhors 1 was @ very
strong presence in the writing ond he
wos a very strong presence in the

direoging. opt o di n of labour
l:'lu fvnr t.he t md rew, but
.ﬂl on

ﬂﬂmlnh it
To give you

M'IE

\hr
early on, 1'd suggested t the S.t
Sebastien thing was very familiar to
me Pierre Agile did the 5t Sebostien
photogrophs, Derek Jaorman did his 5t




Sebastien film. 5t. Sebostien is really
a fomilior goy icon 1 thought it might
be fun to toke up on old testoment
story of Shedrac, Meshoc and Abednego
who went into the fiery furnoce of
Nebucadnezzer I don't know if you know
that, but there were reasons why that
would really be quite rich as o bibli
cal story to recruit for Lilies Michel
Marc wos guite cleor, “Me're sticking
to Sebastien, thot's what it's always
been, thot's what this is cbout ™ So
that's an exomple of understanding who
the cuthor is and you hove to ogree
with that process or you shouldn't be
doing it

J A lot of people have sald that I
ogree it's o very different pirece
becouse for the first time it waos some-

oneg else's script 1 really sow the job
description o3 me getting into Michel
Morc's head and inside his ocesthetic
ond trying to be as true as possible to
the text Thot's a very different
process thon mé being inspired by the
story of Lilies and turning it into o
film They're two completely different
projects One of the fumny things that
happens to a lot of us, not just
Conadians, is that audiences try to put
you in a box really gquickly in terms of
style I remember really vividly when
Drugstore Cowmboy had just come out
(that's Gus Van Sant's 2nd film) It's
on extraordinary film, but to stort
talking obout Gus Van Sant's style
based on two films seems to me to do a
disse
ing to go next.
sorts of differ
the art 1s nimrs ta

o stop
being ng ﬂ '

to become o real or serious artizt. I
just wish that we could all be ollowsd
to be emerging artists for the next 5@
years or 30 ond then maybe 1n the yeor
2848 finolly moybe be ollowed to be
senior ortists I plon to keep emerging

to himpand wheregha, wos trj=

s si 11
floces. Hachle jokdy)

for a few more decodes onywoy

The thing I really like about
Lilies is that it chonged how 1 direct
- becouse it's very different when you
direct someone else’'s script - you
learn You opprooch the moterial in o
very different woy when you're not the
guthor ond your relationship to the
cast ond crew is much different I
also found surprisingly it changed me
os o writer When I went bock to writ-
ing this new video I'm working on, it
was a very different writing process
and I really liked that

) There's all sorts of different types
of fun There's the technical fun of
doing crone shots ond balloon landings
- large craft stuff. But there's o
real satisfaction to whittling down to
the simplest sort of vocabulary possi-
ble between two octors, ond creating o
spoce where you a3 a director ond oll
of the octors con hit a new rhythm or
find o new spoce dromotically, where
we"ve never seen the scene fly in thot
way before. Rehearsals are a wvery priv-
ileged space, it's just you and the
aoctors ond the text Extroordinory
things happen But it's often harder
to get back to that level on set when
you're surrounded by 48 people and the
technicalities of stopping and starting,
lighting cues and boom shadows and
missing the dolly cues 50 the moments
on set I'm most proud of are when we
actually went beyond and created some-
thing mogical. One of the scenes I'm

most prowd of ime :nnfr’lhtiun mmm
betwegn Lydie tESS m"
the ng
5 thl putcrv:r u'li
= 1 think mﬁ.
'thl work 1 sple and
powerful .

] Oh, we weren't jumping up ond down
That was sort of rougher There'd been
come miscommunicotion and there were
supposed to be seven boots on the woter
Filled with extras and there weren’t.
S0 we improvised and wé got some boots
on the woter with some flores ond some
crem members jusped in the boats and
stuff, but os o result the beouty of
that shot wasn't reolly celebroted ot
the time In the editing, for sure.

-

J Well that wos also one of those
things thot at the time you hove no
idea if it's going to work because the
beauty of it 1s actually in the mon-
toge. The actuol shot of the roof Lift-
ing off is Znd comerc ond then the mon-
tage was built up with the close-up of
the Bishop looking up ot nothing at

all One I was really happy with was
the flooding of the prison ond the
recitotion by Motthew Ferguson There
was this funny thing that no one will
ever pick up on, but when he's saying
the shores of Loac St Jeon are fringed
with golden motér and he sprinkles sond
in the water, the sond is actually from
Loc 5t Jean Michel Morc's porents
brought us a little pocket down for the
shoot It was really fun. It was this

really someshat Christian ceremony of
blessing the water

J Mo, the kiss wos odded It's of
course echoing the original kiss thot
storts everything, where they're basi-
colly assoulting Aubert (Dlder Simon)
and they really brutolly solest him ond
kiss hm. It's using o kiss os revenge
In the script there are all these dif-
ferent kisses, every time o kiss hap-
pens something changes The first kiss
is what gets them all in trouble ond
why Simon gets beaten becouse he was
kissing Vallier The next kiss is to
prove to Lydia in the parlor that he
wasn't kissing that boy You know,
“1'11 show you who's lying,"™ and he
kisses her Thot couses the bishop to
break out of the confessional etc, etc
The kiss is o turning point - dromati-

call nd th ally power of
hnﬂ#ﬂ th-thnr 'tlttts, and
having one lunptr.n:h t r with o
kiss. ﬂ;w who in
fvlﬂ : The
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First Person:

LIFT’S Filmmakers

veak for themselves.

2 Mi BokR

I om currently Finishing my First Film,
ANNA & ARTEL, a short block and white
drama gbout the friemdship between two
women, a 75 year-old European immigrant
gnd @ young Conodign-born woman ['m
starting research on another dromatic
script, MUSH, obout on office assistant
who intercepts o personol letter to her
prosinent boss 1'e also developing @&
documentary colled STELLA, cbout o Toronto
based opero singer turmed Yiddish folk
L1 Nger

I have a background in drowing, Studied

English ot U of T , ond did a year of
film production ot York. I reolised years
ago that I wonted to moke films, but it's
taken a wvery long time for it to hoppen -
for that mysterious constellation of con-
ditions to be there
enough nerve, etc

a ripened vdea,

%0 for I have been interested in o rel-

otively troditiomol norrotive formot fnd
there are o few ideos thot surfoce consis-
tently in my work I have o foscinotion

with the moy the pait i1 present in doily
life, the spiritual collapse of time and

spoce between generotions For example, a
viglent event that hoppened almost eighty
years ogo to my grondmothar and her family

still from Noomi Boxer's film' Anng & Ariel
Jon Bird

Photo credit

ezl L

in a mmall tosn in the Ukroine taking up

a few minvtes of octwol tise- hos rippled

tongibly through two gemerctions It ha

Lepri I se¢ 1t 0% @
direct source of aspects of my choracter
I om interssted in the woy loyers of eso
cional and psychological imheritance, neg
otive ond positive, con be suddenly
occessed, healed, renewed by rélationships
with people in the present In ANNA &
ARTEL, Anna, the older woman begins to
odmit to the pain from her past by @ ©on
rnection with the younger woman, Ariel
Another Tocus for me hots o do with
coming to torms with not hoving o clear
cut sende of ®y cultural identity 1 gres
wp in Vondouvwer before 1t got 1Lsely on
the mop a5 @ ‘world claszs” “metropoliton’
Clty My experience of Vancouver wmas that
it had a very white, small-town Feel to
it I mas ralsed within one of a tiny
number of orthodox Jewish fomilies, within
a small, very seculor Jewish comsunity
within the brooder community I did not
feel like on insider, significantly, in

ony of these groups The experience of

being an outside observer of o majority

o, o of aften being 1n @ position
o explain myself to people wmos mized ond
fuels a lot of my ideas I have had o

parallel experience negotiating the cul
tural gops as a woman in relotion to men
[ om also interested inm motilons of Sud
cess = the relotionship bétwéen what 1| do
ond what I'm worth
pelled to chalk up very particular
ochievesents to feel they hove earned @

People are often cos-

right to ofcupy thelr spot on earth I o=
curious about the woy people's sense of
their omn value develops I will be
exploring this in my script, MU, through
the disparity in the sociol ond intellec-
tual stotus of the two moin charaocters oOn

office assistont and a well-lknow ogra

pher s




AN INDIE-FILMMAKING PERSPECTIVE

I find it o dounting task to write instead of speak about my work  When a
filmmaker begins to write aobout their work it tokes guts, honesty and hope-
fully integrity Dare I say that many of these traits seem to be passé in

the Jungle of the 1999’s independent film scene 1 consider it necessary
to first define what I mean by independent film practice In my opinion,
an independent filmmoker is someone who is driven, maintains a stron
vision in their work and is committed to an expansive mode of artistic
expression  In other words, independent films are rarely O-I:Atrcts of com-
modity Instead, they guestion, provoke and create worlds that art often
askew in terms of their form, style, oesthetic ond content For me, the

independent spirit is about full creative control fueled by a willingness
to take risks, be daring, gutsy ond provocative in the choice of one’s sub-
jects, themes, style and aesthetics

LR

ON THE FILMMAKING PROCESS:

To date my films have béen aboul explaning a personal
altemative political viskon in relation 1o issues of the
reprasantation of gender, sexuality, race and post-colo-
nial politics and desire. However, | am nel as inlerest-
ed in producing simple issue-driven work. | am very
keen on pushing formal and aesthetic boundanes to
create ambiguous and unseftiing stories. This i espe-
clally evidant in Coconut/Cane & Cutlass and Child-
Play. Anather element to my work is the creation of a
vivid and sumeal aesthetic through the use of striking
colours, lexture and visual design, which allows for
both fantasy and “reality” to coexdst. The setfing for
Coconut/Cane & Cutlass and Two/Doh hinted at this
possibility, howevar | have expanded this formal con-
cafm In bath the style and structuring of the story of
Chil-Plary.

Although | am definitely interested in funher challeng-

firsl leature, | am equally committed o producing
india/allemative work which can be more organic both
in terms of the production process and in style and
vision of the work. | do nol hold onto tha mentality that
ghor films are the maans o an end since | am nol
interesied in making shor fims as a slepping-siona 1o
leatures,

parimatars of my work to the above mentioned

themes. The most important consideration for me as a
filmmaker is to care passionalaly for what | am domng
and 10 anjoy the process of fiimmaking, otherwisa
thera |s no drive and delermination to make films in
this challenging political and economic climate. @

4l from Michelie Mohabaer's film Child's Play

l'/]fhe following is a tongue-in-chieak \

poke at what it supposediy takes o be
a “successiul” fimmaker, The tone
may be somewhat sophomonc, bul
there are people out there who recog-
nize soma grain of truth?

THE RULES OF THE GAME
{Mo, not the well-regarded French clas-
sic by Jean Renodr)

ON THE MAKING OF THE 80's ART
STAR (AKA A "SUCCESSFUL" INDE-
PENDENT FILMMAKER)

RULE #1 "Kiss, lick and graase” all
asses who could be remotely helpful 1o
your canser (commonky knawn as
‘schmoazing'}

RULE #2 Be seen! Be seon! & Ba
seen! ((Mherwise known as Doing all
the premiares, festivals, parties, panals,
film-redated events). Anytima laft for
fiimmaking and honing your craft? Of
Coursa Mol! Dahlin' everyong knows
that it's WHO you know, not WHAT you
know. Talant, hard work, diive and a
love of cinema are rare commaodities in
this 90's brand of indepandant filmmak-
ing. Out of sight, out of mind

ing mysel as a fimmaker through the production of my

On another nota, | am also not interasted in limiting the

Rule #3: Make sure your short films
are sale and palatable, even bland, and
can be programmed al any tma of day
without oflending small children [or
anyone olsa). ‘You will have a batier
chance of selling 1o television shor film
programs. Short films should be a tad
about nothing, but yet aboul something
They should be hip and political, but
only for effecl. In other words, make
films that fit the curment pre-occupation
with baing a commaodity that is seliabile,
sate and with just anough ol a “trendy
edge” to be called “cutting edga”

Are you completing a feature-length
project? Then please conveniently

omit doing a film that is Risky, Bold,
Daring and/or Deranged = not mar-
ketable 1o many Canadian Theatrical
Distribustors, Television Broadcasters
and some Canadian Flim Festivals

HOW WELL DO YOU PLAY THE

G A M E 7
@ mv

) 34 ot




Greyson interview cont from pg 14

i ] Just obout everyone ogreées thot the
first hour they're working ot @ loss
They don't know who is who ond they're
figuring out the purzle Then at thot
point - for some le it's min-

utes, sofe people 42 minlieds -but
somewhere 1n that they {ﬁpin.
In the test screen we di le

all said, we're confused keep
it that 's this
to do, bu really pays

figure it out And it's very satisfying
and everything does come together

It's obviously not o reolistic
film in either the story or the way
it's played out or in the longuage
that's used Mothing obout it is real-
istic I mean prisoners don't tolk thot
wmay But prisoners aolso don't oct that
way, they don't kidnop bishops ond lock
them in confessionals, so there's a
fontastic mythic guality to the story
A foilure in the locotion scouting
resulted in the creotion of the loke we
really needed, in order for that mythic
guality of the loke to come across I
mean, that's not very reclistic, to
have o bathtub sitting in the loke, but
somehow the logic of it mode a lot of
sense  You wotch it ond 1t's effortless
ond I think it sounds the right sort of
note of romonticism It"s erotic

It"s not all thot explicit and
Michel Marc and I were pretty clear
that we didn't wont it to become all
that explicit These were country boys
ond the fantosy of love wos o romantic
fantasy It waosn't on explicit or reol-
istic or pornogrophic fantasy, so for
that reason there's o sort of purity
maintoined in their relotionship which
really serves the romontic elements of
the story

J I've really tried to give aver more
aond more spoce to the editors I've
worked with But certainly from the
first cut on I wos in there every day
And reolly I con’t see that changing
1t wos olso the woy that André wanted
to work. I kept checking in with ham
You know he's one of the legends of
Québec cinema He did Les bons
deberras, Boys of 5t Vincent - you
name it, he did it He's on extroordi-
nary editor and he has a really extro-
ordinary sense of dromotic timing I
kept saying, do you wont time on your
gwni? Do you wont to get rid of mef He
said, no no no this is the way I Like
to work 50 1 was there every day I
work with Miume Jon, we've done o cou-
ple of films together, ond we work the
samg way

“r n

- . nnp P71
E ‘

script, how you tronslote it to cinema?
Do you wont to onswer o stupid comment
that somebody mode in NOW?

Clunbey.

T think mine will be *clunky’. Here
comes clunky

] One of the things I'm trying to do
mor¢ ond more is return to drowing I
started os o painter, o bod paunter,
but 1 come into film ond video from
visual arts and performance art, so I'm
trying to use drawing os o way to prob-
lem solve 50 when I'm writing ond I'm

stuck on o scene I'11 sketch it I'l1
drow an aspect of it, what one charoc-
ter will be thinking Somehow the
mechanicol process, a physical, mechani-
col activity - I meon some people knit
- is the best woy to get your brain
movirg in o way thot sitting there and
staring ot you computer screen just
atrophies your brain

With Lilies 1 kept o scropbook It was
filled with sketches, drowings, pho-
tographs, advertisesents 1'd see a
dress ond 1'd say, thot's the countess
The book wos reclly o good way to talk
to the actors, to talk to the crew,
instead of relying on words there'd be
o picture We could both look at the
som¢ picture ond go, that’s whot thot
means

|

J It's inm the editing stoge right
now, It's caolled Uncut, ond the actors
gre Matthew Ferguson, Michael Achtman
ond Domon D'Olivera It's oll about
Trudeou's sex life, circumcism, copy-
right ond the alphabet It's a project
that 1've been wonting to do for o long

time ond finally raised the money ond
S0 I'm

wmas oble to shoot it this yeor
hopefully going to be done by
Christmas.

]  Yeoh actuolly, sort of tied to that
is idle honds oren’t the devils plaoy-
ground, they just are no playground
Idla hands don't get onything done 1
think it's o terrible time to be moking

films in Conoda. Cutbacks are destroy-
ing our orts councils, the Harris gov-
ermment is closing the OFDL and the NFE
is shutting down We can whing or we
could plck up Hi-8 cameras The only
way you can learn your croft is by
doing 1t You'll learn more in o doy of
shooting with @ Wi-2 comero thon you'll
learn sitting oround for o year trying

J: 1 wont to moke up a T _r.h': rt, actual- to write a scripk. ‘l'nub;{:nrn moré about
ly the u r:l Itnshrn'r\uur c!'q'ucter'sw al r story
IIII"‘“'-um:l B :ﬂl n'll. oth- getting @ couple of Triends ond
whers ar iﬂ'! tha 'H' -p ng situdtions. ng that,

Club® u:ﬂ.ng to have irts it at o works lavel,
mode one ‘N’ on and on projects th the end
the ing to 5. S0 learn the pro-

jects once they're up on the screen in
front of an oudience Once you've soid,
“Tt's finished," that's when you start
to learn what's wrong with it Tt's
hoppened to B¢ with every project 1'wve
ever done It's really isportant,
becouse then hopefully you don't moke
the some mistoke in your next film You
alwoys want to redo it every project,
to change whot's up there  But you'll
learn that finishing something and then
going on to the next is probably the
most important way to grow as o film-
moker or video ortist

J. well the dreom is to keep going bock
and forth between the really low budget
things like the video I've just done
ond longer projects like Lilies ond
not be stuck in one pattern of work,
like, now I've done Lilies I hove to do
something bigger, but to keep being all
over the mop The other thing I'm
interested 1n doing is some interoctive |
stuff Using the new techmology @ither
CD ROM or the Internet ond doing imoge
text work when it"s not possible to do
film, working on different creative
levels

inguirieas about

AE press tlima,



The storyboard reflects a year's worth of work by the LIFT membership. We are only able o print informaticn that has beem,
approved by the filmmaker -- if you edid not respond or we were unable to reach you, your £ilm will not be on the list Tha
LIFT Newsletter is indebted to the staff and volunteers who have spent hours eollating this r'e information, with spe-
cial thanks to membership co-ordinator Deanna Bowen. # '!
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Christopher H-nil J‘rnlﬁmr:. A rﬁwﬂak The spnciu.{:r:. Lem Bob Millard, m.*?ﬂ.ﬂlﬂ, An
woman kidnaps & 14- -yr-oldigirl and Pu‘:t Wiscussis the finer points of . overview of the setting and devel-

uew_alnf..ip her that she is hm:-m :m-t:uctaum“”mm. 15min. t of the villagetof s
mother. 35mm, feature. x? o - ites w"ﬂm movies, Opf_l.na:l
1 + 1 » Bmm.

ke Lummis, Christmas

Sean Buckley, [Deap, Black comedy lenely men bnn.d.{n;
about a Sulcide attempt g.n.ﬂ inter-

vencion from beyond. A'man whe is Benes erimental 7

going to chepw himealf sff his a fue afca : ian lesbian ﬁhﬁ i Forced to
apartment building re-evaluates his _ 16mm, B : " &ﬁ to ce with her gender con-
life.l6mm, 90 min: . \ fusion.l6mi, 60 min

Renae MacCarthy,” ale.rec.dsath;

Fussell Challenger., Evil Seed. title: npg:mﬁpfg.b‘m.an -}ﬁg Mduduzi Mokgakala, . @;Fm
Street, l6mm,30 min.

Bill Coombs Celebrated Murders: Roy Marques. I dude, Foe
The ‘Buddy Sampson Story, Super &, Music v Eﬁ:'{ﬂntuﬂm mugic from r Cassandra Micolanu. Last To Know,
16mm, Betacam SP 374" Video, 30 Staven "a:ﬁajr, 16mm. - B inn. 30 min.
min. Y i

IR = Jintion: o nome, IR .:W w 8 e
Sky Gilbert, Fill‘em, Tracy Wright 10 min, and Mute,.l6mm,80 min. ‘Lﬁh 15
ig a heroin addict re-incarnated as
a sailor. l6mm, 4% min Penny McCann, The Fires of Joanna, Mtcnio--nanlnrn, My Little Room,

- A young epillepid pman, burdened One character, one ;ggm_# I H!““_

Karen Lee, Gin Kwoi% P-m 4 by anSillness foE 1::]1 she 1. ' Y s
Butterfly, l6mm, 30 min. > shunned, inates her mtﬂj.%_ Ryan HRedford, w;:,

*wll:h tha pleasures of h&r one - greakt  Jehova's witnesses solicking their
Mathan Gunn, Following France, 1 B~ her abilitry to get fires P % religimfcuﬂ:'
Travelogue inspired fictional nax- wit‘h hex arind. 16mm % -

rative of a trip to'Eurcpe.
lomm, Feature.

£ilm d.acumem:mq the experiences

of raf_ es. who, have
recam.l:ﬁ Wrriv
1 Gmm, 3-I:I min.

l;a.sa;.nq-_ ﬁdr, ll.rub Break, lomm,

Darreck Roemer, Umeitlsd, A st:ori

Tina Hahn, The Timkar, A fia
tale cold thrmg]a the eyes of a
nine year=gld boy. Super 16, 20
min

Tin I-T.Ethn an innocen|

Video 10 min. o ..H'-andn E-:.,I"uh-ol.:}nll l'.'-ﬂ.llisiau., IEM%
. Dirk McLean,,Same Blood, a ﬂepic- R m,n ,.:‘"_“

Ken Hama, Is There a God?., A'nar- _ kdon of two TrinifAdian sisters cm e

racive f£ilm that I:-nlfas place in the Adifferenc cnn:inan:s'ghn have main- Tenorio Huip, Tha Dark m

mid 1%ch and late Z0th centuries, tained their bond ¢& .1.n§(j.unnr:ad fam- Ll6mm;23 miri. %

examines the philosophical ideas ily and friends atwuund BT, ’

of Friedrich Mietzsche and Soren - 23 min:
Kierkegaard. 35mm, 10 mins

ne Wawrzkowic:, Skin D"'_P*
cumentary about gize/far dis-

imination in Ngr jgrica .
o lﬁmm‘. 60 mins )

\
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Production:

Roberto Ariganellc, Chris Gehman,
Medieval Times, Experimental
mnimation through the Hiddle Ages,
Kodachrome, 12-15 min.

Roberte Ariganello,

Yasterday 's

Wine, A f8ind-footage film, using
material from Mexico Cy L6mm, .
Super 8, 10 ming - o

Marcos Arriaga) El Barris. Images
and interviews that explore the

Annex as a neighbourhood. 16mm,
Stuper &, Batacam 5P, 25 min.

Pamela Brown, PBetween The Stones, A
dogumentary on stone circles

gthe? neclithic sites in Brit

and the contemporary "“rolae” Chey
play in sogiety. Super 8, l6mm.

Maria Cadilha, Ceramic Wig Salas,
Super B, featura:
Michael

Downing, SEIFTY, Dance ;'_;Ln

ghort in a farmer's field over EHEeR L

BEASONS .
Video,

l16mm, Super A
20 min.

15mm; VHS

Ewol Gin, Bome Collector, L posbtic
diary direct address and somebimes
road movie that re-traces ancestral
footsteps through Eragmented memos=
ries.,l6mm, Bétacam ‘5P, 30 min.

Ewol Gin, slsat Can-Asian Arte &
Culture magazine Journal 30 min.

ORGANIZING A MOVIE STORY
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KODAK MOVIE ORGANIZER

Lisa Hayes, Women are Not Little
Man, a fictive documentary EXamin-
ing outdated images of women in the
work force. 16mm, 15 min.

Robart Heydon, M.E- on the Edge,
l16mm, 35mm Hi-B, ‘&Il:uru.

Glace Lawrmcem to Volca,
) nocumenr_u_-.r#;i ! H.B‘IUEDEE!J.HE %

Black i nd video in O
AT
Ea:ﬂl;.hi.qhthody pisanchanted. A

girl stmqqles to remember the
dyrics co an Anne Murray songawhile
contemplacing tragmaric analogiesy
L6mm, 10 min By N

Jorge Manzano,
video, 16mm;

Lova Son. Muzic
supar 8, 6 #fin.

Parny Hcfa:nn.--.ﬁqp,llr A Latter to
Mike Harrim. A poetic, political

rant, -‘aﬁﬂn, Video. \

= i !
Charlene RoYeht, The Journmey, 16mm,
3 ‘min. . -

Ly 1Y
Brigitta Schmidt, Tha Iul':mdar

Hicole,  '‘a Bhopping fiend, in

financial doom and soon bo.be dead
1f her ex boviriend Jack Linds-her,
gleres the opportunity to Beeretly.
put her boyfriend, Charlie and hisg

dysfunctional family on a contro=
20 min.

versial t.w, show. 1&mm,
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Elida Schogt, Blue Cyclone, A docu
mentary about Zyklon B the pestl-
cide transformad into genoccidal
weapon for the gas chambers of
AMigchwitz; a dialogue between mboth-
ergand daughter - a filmmaker*s
poem linking three genarations.
lemm, 15 min,

Kon Sel.l.liq;n. Momscow Flat, A pseudo-
du;:umaﬁ'fary about ona of the wvic
cims of Stalin‘s terror in the
Sowviet Union. 1&mm.

Lana Tetlock, The Bridge, An
estranged couple discovers an unat-
I.'Imdad. shundle-buggy on & bridge,
l.uﬂt ‘@ach mssigns different charac-
I'H'h'iﬂt,icﬂ to :II‘.B imagined ower.
1émm, 4 min.
Thompaer,

Hope It Happenoed in the

Stacke, A Lilm-nolr story of &
Eaﬂ.&d":‘- gmalltown librarian’s
strl.igg ‘ur.Ll:h her degires. 16mm

¢ 10 min.

Paula Tiberius, Wicky Peters,
Lakes, Music Video, Super B
Beracam SP, 3 min.

Great

Valerie Welss, Timepiece, A film
-m:Lch axamines that Tinks between
cbiecks, memory, the concept of

time, and how they influence and
formpone's identity. 16mm, 25 min
<
o




Sarah nhl.:g‘:'t. Why I Hate Bess, A Mancy Hughﬂn_-; Fraud” Dawvid Nancoff I 16mm, 28 min,
camedic journey into a young girl & mins.
mamories of near death. 16m. E mir,

r -‘.

-y
Wicky Peters, Fool’s m"-ﬁ
N rln,'Lnu aq:rl‘.-q:dorud community

al..
Ratherine Eﬁu.
Smells of Jamm: 1
mentary about . Bluaprint, An experimen-
e puppet qntmtinn. Eal-
sgsion of the artist's

ration of the relationship of an
artist and., politics with thesee
Bunity (Parkdale) where he Lives |
werks 16mm, & min.

¥ q;','
..:l"nnathan Culp, Jonathan Culp!
Lynch exhorts as I examine the sexual
parancia of my old upamnt';—i;ti@ﬁ
rior design 16mm, Super 8. . 4 e regearch
i A% N L 8.5, mck
Jonathan Culp, Chew IE, & ey - ', & -
0ld educational films juxtap-oaqd"in a pose. but Id.ltible exposed. - dgralcd SATL, Doubt Study of avant
tentative rationale for the Semalia of off- t‘hn—q;lﬂ scaff, £ilm PdgFtilm via formal attributes
Afalr 16mm. wcund back & n- through nguln'

Michael Dorn,

AL hu' leman s tales o
w with his f

and Scotland,

Mw# ’
ald pe

enters the world n.._. " shy young girl
and her" Tonely mother. HD%

o

—
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Lisa Hayes ‘s F
short fable about family, um:y-
telling and cannibalism that 4;'1
new meaning te the phrase 'f'lngl
!Du-d = 16mm, I min,

“flict betwesn

Robert Heydon, Hairdo, 16mm, 2 min. a.bn‘u.t:'s_hq a’uﬁc: l@iﬁiﬁ“m.m
- - k 4 L

-




Sty

s Banlerl,

~J. Rupart Ritchie, OOLO B A journey |
t ovokes images of past SO ies and
esent journeys.liss, 10 minl

e nf

Raberto A:i.unu:l.u. Frederico Hidalgo

LOYERIA. An iIspressionistic v
abott the lqtlun-u Lottery in g ! we ATe
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LIFT’S PROTOOLS SUITE
IS READY FOR ACTION!

The move to the new grey suite
is complete,

and edi

audio and

Record t up to 64 tracks of
lock it to 3/4" video with
timecode. Manipulate
trocks with the
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your audio
egse of o

word proces
say goodbye

to mog stock, splic
sound fill. A 1 Giga

Jozz cartridge will hold the
audio to an averoge
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20 minute film

in your pocket.
$10/HOUR FOR FULL MEMBERS,

$20/HOUR FOR ASSOCIATE MEMBERS
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ORIENTATION SES5IONS WILL BEGIN IN
JANUARY .
FOR THOSE INTERESTED IN AN ORIENTATION,
CALL LISA OR GREG AT 583-b444.

3

FREE PROTOOLS HOURS!

LIFT has set aside hours in the ProTools
suite for full and associate members of
LIFT to practice and get familiar with this
new system. Those without previous non-
linear editing experience or who haven't
taken a ProTools workshop should first take
an orientation, Up to two members can book
the suite together for proctice, This time
cannot be booked to work on a project.

FREE HOURS ON TUESDAYS:

10 AM. = 1 PM., 1PN - 4
P.M., 4 P.M. - 6 P.M.
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