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With the economic cuilture dosey-do-ing to the tune of Duffer Mike's Threshin’
Stompin’ compokes, it's hard io remember a time when good of’ down home truths
like “Prosperity is just around the comer... (mine, mean, your is -er- way off yon-

& der)” or "Arbeil macht Irei” oops, | mean *based on an unequal, proprietary con-
-e«" capl of wealth, we predict that our friends will gel rich and you others - who have

£ [ust not been trying hard enough -- will inevitably take your place at the bottom of

._ the lood chain, as is 'natural’ in an organic society where all people are not created
‘ equal...” were nol gospel. In flmmaking terms, it means that thare are those who

£¢ are saying with authority and conviction and one eye on palm lrees thal films are, by
their nature, meant o make money, meand 1o appeal o the lolks in the Harris gov-
ermmaeni, and thal success means box office, and a ticket o stardom. It's an insidi-
ous way ol thinking, and it's ruining our fun.

There is no denying the money-making possibifity of industrial film. The behe-
moth that is cultural industry won't go away., nor will the rhatoric or the so calied
‘reason’ thal lorms the conservative position on the ans. Nor will the convenience of
box office take as a defining principle of successful filmmaking. Nor will the mean-
ness that slips sideways out of the mouths of those who finally get to say "1 told you
50" a5 last mes are said over non-economically driven ars projects.

The point is, though, as Eleanor Roozevelt once said, "No one can make you
feel inferior, unlass you let them.”

message from
the chair

Dwar LIFT Mambars

Augussl, sadly, signals the beginning of the end of the summar. This Augus! als) signals the
las! monih of Sally's tenure at LIFT as Membership Co-ordinator. She will be moving on in
Seplembar 10 pursug har careers in both music and film. Fof the past five years, she has

| dedecated hersall to LIFT and in 50 doing has made the liasson between the members (now
. L1 1

 The LASON OF RSP T TL ARG O T-DHD*FDH 615!_] and the Co-0p stronger and more efficient. We wish her well in the future and ame glad
non-proff co-aoeralve which suPponS 8nd encoerEges ndependen - shig 15 remainng 8 member of the Eﬂ'ﬂﬂ Ve amne Very pieased 1o wekcoma Deanna Bowen
PRI T TLgh T saThange of INOTAbon BNG BCDES 1 eguorne] and as tha new co-ondinator.

fachties. LIFT hosts & progrem of workshaps and monthiy seresnings and i £

I:r:h-t:l-u:- BCorss W inlcemation regardng lundng sources. hestrval and grant

ekl i i rilaied reaiar Thi events keap happening this summer. Next up is the Party of Parties on Friday, August
LIFT i supporsad by its membsesiip, the Canada Councll (Megia As ¢ 30. 10 will ba held al LIFT and will be 2 great way 1o celabrate LIFT and its fimmakers. It's
| Section), e Qntatio Arts Council, Metro Council Cuflural Aftaérs Division also the first  and will be the best  of a lot of parties surrounding the Toronio

| e City ol Tororio trough B Toromo Ans Council, the: Natianal Film Board

; + International Film Festival, As well, congratulations go 1o LIFT filmmakers who are having
ol Carada. Tolefim, (e Ondana Fem Development Comaration. he ; M
| chl.-arﬂlwnrul a::m-.-.m.,.;: I Ministry af Citiranship, Cudtune and their work shown at the Festival: Grimur Ardal, Maria Drasilov, John Grayson, Carolyn Hew,
Recenation Mike Hoolbloom, Kris Lelcoa, Michasl McNamara, Wrik Mead, Jason Romilly and Su

Articips publishad in he LIFT nawsieher do not necessarly miled the i %
syt et bmrnad Rynard. Statistically speaking, LIFT filmmakers comprise an impressive 33% of the

Listhirs 10 B schice e b §aet oo LIFT. 37 Hana Averue, Siits %1, Canadian shar ilm programme and 20% of the fealures
]T-:rmrn Ontana MEK 1WS, Prone, S88-8444 Fax, S88.T0NT
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estiva Adeadlliness:

upcoming
FESTIVAL DEADLINE TELEPHONE
Chicago Int'l Film Fest. (lllinois, Ocl. 10-20) Aug. 18 (312) 644-3400
n Film & Video Fest. (Toronto, Sepl. 4-5) Aug. 27 821-0857
Japan Prize Int'l Educational Program Conlest Aug. 29 03-3465-6199
Sudbury Cinefest ‘96 (Sept. 17-22) Aug. 30 (705) 688-1234
Turin Int'l Fest. of Young Cinema (Jtaly, Nov, 15-23) Aug. 31 +39-11-5623309
Caracas Film Fest (Venezuela, Nov. 24-30) Aug. 31 (58-2) 265-9661
Fome Esercili e Popoli Film FesL (ltaly, Nov. 1896) Aug. 31
Zilina Ekotopfilm Fest. (Slovak Republic, Nov. 4-8) Aug 31 {07) 230 503. 235 20
Yellowknife Far North Film Fesl. (Nov. 28-30) Aug. 31 (403) BT3-4262
Brno Sixteen Film & Video Fest. (Czech Republic, Oct. 17-220) Sept. 1 +42-5-4221 4625
Amsterdam Int! Documentary Film Fest. (Nov. 28 - Dec. 5) Sept. 1 31 20 627 3329
Mannheim-Heidelberg Int Film Fest.(Germany, Oct. 11-18) Sept. 1 +49 (0)621-102943
Buenos Aires Mar del Plata Int1 Film Fest.(Argentina, Nov. 7-16) Sept. 1 54-1 383-262
Abitibi-Temiscamingue Intl Film Fest. (Quebec, Oct. 26-31) Sept. 2 (819) 7626212
Toulon Maritime & Exploration Inf1 Film Fest. (France, Nov. 13-17) Sept. 7 (33) 94 92 99 22
Sao Paulo Int'l Film Fest (Brazil, Oct. 18-Nov. 1) Sept. 10 {55-11) BB3.5137
Stockholm Int] Fitm Fest. (Sweden, Nov. 8-17) Sept. 12 +468200550
Banff Film & Video Fest. of Mountain Films (Nov. 1-3) Sept. 13 (403) 762-6441
Antibes Underwater World Film Fest. (France, Oct. 30-Nowv. 3) Sept. 15 33-93 61 45 45
Gijon Int'l Film Fest. for Young People (Spain, Nov. 22-29) Sept. 15 (9) 8-534-37-39
Malaga Int'l Biennal of Scientific Cinema (Spain, Nov. 25-30) Sept. 15 (34) 5 2306894
Golden Knight Intn'l Amateur Film and Video Fesl. (Malta, Nov. ‘98)  Sept. 15 00356 222345/236
Amsterdam Forum for Int'l Co-Financing of Documentanies (Dec. 4-6)  Sept. 20 31-20-627-3329
Autrans Snow, lce, Advnt. & Evasion Film & Vid, Fest.(France, Dec. 5-8) Sept. 20 33-76-95-30-70
Poitiers Henrl Langlois Inf'l Film Fest. (France, Dec. 2-8) Sept. 30 49 41 B0 00
Torallo Intl Fest. of Mountain Films (Spain, Nov. 15-24) Sept. 30 (3) 850 43 2
Calgary Heartland Film and Video Fesl. Sept. 30 {403) 262 1873
Oxdivelas Intl Documentary Film Fesl. (Porlugal, Nov. 16-14) Sept. 30 (01) 938 84 07/838 85 07
Aix-en-Provence Short Film Fesl. (France, Dec. 10-14) Oct. 1 (33) 42 38 47 83
Cairo Int1 Film Fest. (Egypt, Dec. 2-15) Oct. 1 3933832 - 3923962
Mantreal Int1 Fest. of Fims on Art (March 11-16, 1997) Oct 10 (514) B74-1637
Sap Paulo Int'l Film Fest. (Brazil, Oct. 18-Nov. 1) Oct. 10 (55-11) 883.5137
Stockholm Intl Film Fest. (Sweden, Nov. 8-17) Oct. 12 +46 8 20 05 50
CSIF $100 Film Fest. (Calgary, Alberta, Nov, 14-16) Oct. 15 (403) 277-1741
Calcutta Int'l Film Fest. (India, Nov. 17-Dec. 7) Oct. 15 (91-33) 228-7911
Academy Awards/Documentary Awards (Calif,, March 1997) Oct. 31 (213) 278-8990
Paris Fest. Int1 du Film d'Art et Pedagogique (Nov. 22-Dec. 3) Nowv, 1 42 65 08 68 - 45 68 16 58
Paris Int'] Film Fest. of Visual Anthropology
and Social Documentation (March 7-16, 1997) Now. 1
Santa Barbara Int'l Film Fest. (Calil., March 7-16, 1997) Dec. 1 (B05) 963-0023
Oregon Queer Film Fest, Univ. of Oregon (Eugene, February, 1887)  Dec. 1 (541) 346-4375
Hiroshima Int'l Amateur Film nnd‘h'lidwFalLI.Ilpan ‘Spring, 1987)  Feb. 2 082-222-1133
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critical dates &¢Rious deadlines

calls

WANTED: INFORMATION ON ARTISTS
AND PROJECTS IN NEW MEDIA.

V Tape is embarkang on a piol prosect 10 collect
and catalogue information zbout artists and pro-
jects in new media including CO-ROMs, selected
audio artworks and crealive intemel projects. The
catalogue is intended as a platfarm for artists to
showcase projacis available for sale 10 ans and
cultural organizations. I you are an arlis! with
work appropriate lor inclusion, please contact V
Tape with the following informatbon: litke of the an-
works description of the piece, relevant lechnical
information; a biography: and CV. Submidl this
information to the atention of John Chung at V
Tape: 401 Richmond S1 W., Suite 452, Toronto,
ON M5V 3AB. Tel: 351-1317 Fax: 351-1500. e-
mail: video@ astral.magic.ca

ONTARIO ARTS COUNCIL

Arisis, Film and Video;  Oct. 1

For mare info,, contact the Film, Madia Arls
Office, Ontario Arts Council: 151 Bloor St W.,
Toronto, ON, M55 176, Phone: 263-7450 or 1
B00-367-0058. Acting Grants Co-ordinator, Dan
Lander, ext. 5305.

CANADA COUNCIL

Film Production and Craative Developmant
Grants Nowvember 15 {contact Leuten Rojas,
gxl. 5541

First Productions In Media Arts Sepl 1 (contact
Dawd Poole ext. 4253)

Faor more information, contact: The Canada
Council, PO. Box 1047 Ottawa, ON, K1P 5V
Phona; 1-800-263-5588,

MR ATPTETT VAPT e A

FUND (FOUNDATION TO
UNDERWRITE NEW DRAMA FOR
TELEVISION)

Scrip! Development Programme
& Senigr Projects Programme: Sepl. 20,
Dec. &

For further information and guidelines/application
forms, contact:

FUND, BCE Place 1818 Bay 51. Box 787 M5J
2T3. Phone: 856-5431

BRAVO! STARTS BRAVOD! FACT
BRAVO! has launched a new foundation,
Bravo!FACT 1o assist Canadian talen! by offering
financial assistance and incentive for the promo-
tion, developmeni, production, and exchibition of
Canadian-mada shods form ans video, in all man-
ner of disciplings and modes ol expression, and 1o
shmulale public inleres! in and appreciation of the
ans on islevision. Awards can cover up o 50% of
the budget, up 10 525.000. Mext deadline: Sept
30. Contact Marie Lalonds for more info; 581
5757 axi. 2734,

Y TR e, S T

or submissionss

THE NATIONAL FILM BOARD OF
CANADA i launching a production program to
expand filmmaling oppornunitees for abongenal
peoples in NFB production. Tha AFP is a 3-year
initiative from the English Production branch. Tha
Program will set aside 51 million for each of the
Program's 3 years to finance is productions, and
will provide an opporunity lor independant aborig-
inal direciors from acrass the country 1o produce
of co-produce film or video projects. The AFP will
serve as a reptacement for the NFB's Studio One
structure. For more detalls, please contact Lowise
Lare, Executive Producer, NFE Ontarno Centre,
150 John Sirest Toronto M5V 3C3 Tel: 973-
2979/ Fax; 973-7007

ONTARIO FILM DEVELOPMENT
CORPORATION

Call for information regarding intenm certificates
cowvering eligible costs for provincial 1ax credis:
314-5858. See pg.10 for update on programmes

CANADIAN INDEPENDENT FILM &

VIDEO FUND

No upcoming deadiines canlirmed. Watch this
space lor a possible announcemeant in the fall. For
more inlormation, contact: Robin Jackson, 666
Kitkwood Ave., Suite 203, Ottawa. ON K12 5X9
Tel: (513) 722-1800, Fax: (B13) 7284510

™ T T TR MWL T et



11ft news.. e

wWelcome new members
as of June 10-Aug.l 1996

'-_*:-'f_'_t."l.r | 1|. rli
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Mduduzi Me

Minghe with the rich and famous! LILFT is look-
ing lor intarested members lo form both &
Fundralsing Committee and a Lobbying
Commitiee. For information, please call Deborah
Macinnes, at LLFT 5885444

LLFT has & new membership coordnaton
Deanna Bowen, o! Gay and Lesbian Film
Festival fame, will take over that job from the
sxcpllen! Sally Lee, whose band Vienus Cures All
is rocketing to stardom. Deanna’s 8 media
artist/visual artist whose work canires around ihe
thema of race, gender and sexuality. She has an
upcoming show in April, 1997

Party...Party. Pamy.

The Special Events Committee is looking for
new mambers. Guaramesd from row Seats at all
LIFT events. Call Denise Jones al 588-G444.

Be on the cutling edge of the cultural world! The
LIFT Newsletter Commitiee is locking for a lew
new members. Phone Deanna at LIFT 588-
Bdd4,

1ift orientation:

LIFT will be hosting orientation sesslons for indi-
viduals interested in joining tha co-op, as wall a3
for amy members who haven't yel famillanzed
hemselves wilth LIFT s facilities and resources.
The Membership Co-ordinator will introduce atien-
dees 1o the LIFT staff and will show everyone how
10 access the vanous hands-on information
resources (funding files, festival and crow lists,
eic.) and will answer specihc quesbions regarding
resources, membership structure and policy, #lc.,
or more ganeral ones reganding how 10 get more
invalvad in the co-op and it's activiies. Tha
Enquipmant Co-ordinators will take averyone on a
short tour of the edifing rooms, go over the equip-
menl Mesources, explam equipment bogking poli-
Ci#s and procedures. and answer QuEsHons
regarding LIFT production equipment and post-
production facilities.

WEDNESDAY, SEPTEMBER 18, 1996
11:30 AM. - 1:00 P.M.
37 HANNA AVE., SUITE 301

NEW' An onentation of the Canadian
Filmmakers Distribution Centre will also be con-
ductad lor imerested ndividuals.

Space is limited, so call 1o reserve a spot.
LIFT 588-6444

congratulations:

Just angther Fim festival? | don’l think so! Why
do we gear ourselves up for the Toronto
International Film Festival? (Why do so many
excelent, interesting films ge! left cut?) What

does the TIFF represent, exactly? Bigness.
Fame. Distribution. Luck. Glamour, Excitemnent.

And perhaps the only time a line-up & block long
of people waiting to sea your film...

This years LIFT fims are:

Bangs by Carolyn Hew

Alone by Jason Romilly

Can | Gel a Witness by Kris Lefcoe, the film
she made at the Canadian Film Centre
Camival and Letters from Home by Mike
Hoolbloom

Eight Men Called Eugene by Su Rynard

TR AR A . el e % mm.h-.

Frostbite by Wrik Mead
My Mom Works at Sears by Maria Drasilov
On the Rocks, by Grimur Ardal

Features by LIFT members include:
The Cockroach that Ate Cincinatti by
Michael McNamara

Lilies by John Greyson
Shoemaker by Colleen Murphy

and we congratulate everyone, offer them our
best wishes (look out for yourselves, it's a Z0G in
there) and hope they enjoy the paries, More on
thee films once we've seen tham!

iy e e e Pl o el i T



1ift newsa«.;.

iftgear & mac
What ‘s new with equipment @ LIFT?

IT'S HERE!

‘Well, it is finalty hera! LIFT members are the
proud new owners of a Protools Project digital
non-linear sound editing system with an 882 10
interface, Video Slave Driver, Mackie mixing con-
sole, elc. elc, etc. It is temporarily bocated in the
Orange Edit Suite, while LIFT member Gord
Creelman designs a work station for the Grey
Suite (next to the Oxberry). Everything should be
in place by September at which time the room will
be avaitable o full members for $10/r, and to
associate members for $20/hr. If you are interest-
ed in using the suile in ils interim state (al lower
rates), please contact Lisa or Greg to make
arrangements. Greg is currently looking for a
short film to sound edit for training.

The system is up and running, powered by a
fast 7200 Power Macintosh. The Protoals system

slaves 1o a VHS video deck (which was genarous-

Iy denated by Magnetic Morth). Once you have
picture lock on your film, you must have a VHS

4 \

slill from Bangs by Caroline Hew

*For those of you whose films are not in
the Festival, you have an a chance to win
friends and influence people at the LIFT
annual Salon des Refusees, which will be
at the Rivoli September 11th. Deadline
for submissions will be August 23rd. Al
you need is your letter of rejection from
the Film Festival.

VLR T Tl T T T

inations:

transfer with both VITC and LTC time code at
29.97 NON-DROP frame, with a window burm.
The time code Is read by the computer, and
allows digital audio stored on the computer hard
driva, o be played back at the same rate. Two
LIFT members’ films are being edited on this new
system: Jason Romilly's Alone, sound ediled by
Liza Hayes (debuting at the TIFF), and Lea
Shane's Sgewed, sound edited by Craig
Henighan.

Many thanks to LIFT members who provided
ideas and lechnical suppeor in the purchasing
phase. In particular, Michael Werth, LIFT mem-
ber and sound editor at Deluxe, who provided
much technical support to get the system run-
ning. And Criag Henighan, currently a non-mem-
ber, who also did a lot of work 1o help get the
LIFT system up and running. If you would like to
be on our list of Protools editors, please give us
a call.

For those interested in leaming more aboul

Protools, thare will be two workshops in
Seplember. Check out the Fall Shoplalks
brochure. The October issue of the LIFT
newsletter will have a detailed article on ihe joys
of digital sound editing with Protoals.

Keep in mind that this equipment {like all
olher LIFT eguipment) is for use on member's
independant films. Therefore, il cannot be used
on commercial projects, or projects where the
meméber does not have complate creative controd.
As with all other LIFT eguipment, an associale of
full mamber may hire an editor 10 operate the
equipment on their bahalf, If an affiliate member
or non-member wishas o use the Protools sys-
tem on iheir film, they can hire an associate or
full member 1o do the editing for ihem, but the full
or associate editor will be bilked at the associate
rate.

&titl from Alone by Jason Romilly

Y T TR TG T, e, A
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A total of 520,000 was awarded io LIFT by the
National Film Board fo grant 1o LIFT members
LIFT alsa provided 52 000 in equipmeant senvice
awards, and 5100 in office services. The jury was
comprisid of LIFT members: John Greyson,
Jennifer Holness, Helen Lee, iris Paabo and
Gary Popovich. The tacilitalors were [rane
Bunced and Greg Woodbury

53.000 incash i Katherine Asals for EL DF

A portrail of Mexico City. A loose and highly sub-
FEctve documentary portrait if one of the world's
biggest cities. at one moment in ime.

53,000 in cash to Lisa Hayes for Lez Batriends
wam#mﬂm_wm_
recountt epsodes from their lives and the way
people reac! o their long term piatonic relation-
ship. Lez Be Friends takes a comical look a1 sex-
ual orientation, frisndship, homophobia, and het-
e-’cser.n.af:lm-ﬁegu.

53.000 in cash 1o Carolynne Hew for Bangs.
EmsmammdymEmresepnmﬂd
with her lange egq ke forehead. Her foation
leads har from the daily battleground of tancy hair
Products to the world of an overpriced Chiness
face reader untl she finalty condronts her own
demong

Congratulations 1o Lisa Hayes, whose film Dike
won Best Short Film award af the

Festival, and 10 Elizabeth Yake, Producer of
Colieen Murphy's Canacian Fim Centre short
The Feeler, which won Best Performance for
Randy Hughson in the lead role.

Liﬁmﬂm%hlﬁﬂwmiﬂrdﬁm
UvnIT'sHaﬂi-lumeFumB-:nammerﬂa_
mwm*FmHﬁTammﬂm

§1,000 cash to Paul Lee for The Offering,

The Offering i a shont dramatic fim about the
progression and the passing of life, as toid
rough the inendship and love between two
monks, from their initial encounter ta their final
parting. Without dialogue and music, the sound-
track of the film will be bult entirely from natural
Soundscapes, loley and sound efiects

$2.000 in cash 1o Su Rynard for Eigh! Men called
Eugeng.

Eight Men Called Eugene is a playful “faux” docy-
mentary that races the history of genetics by
“exposing” the contributions of eight scientists to
the field of genetics. In doing 50, Sight Men
Cafled Eugene creates a paralel between gugen-
ics and panetics.

$3,000 in cash o Steve Sanguedoice for Top Hot
To Handia,

Too Hat to Handle will poalically examine the con-
Struction of masculne dentty, using leitmotifs
from rodeo, hockey, baseball and the depiction of
Ralians in Hollywood gangster movies. Too Hof To
Handle will expose the inevitable conversion of

“Goodnight”™ and the “Spinning Reel™ for his film
“Favourite Things.

Congrate also tn Jason Suedath and Gillian
Truster, LiFTers recently awarded 12-week
2pprentcesheps with the Academy of Canadian
Cinema & Television National Apprenticeship
Training Program

2,000 in cash and $1,000 in equipment services
1o Mario Tenorio for The Red Window.

The Aed Window is about Sara, a young fimmak-
&r in her early 20s, brought from EI Saivador to
Canada at the age of ten. She is working on an
Super B experimental film based on the memories
ol her grandmather, her tantasies and her relz-
Lionshi with her 40 year oid Argentingan
boyfriend, whose unexpected suicide has stricken
hes whole being.

§3,000 in cash 1o Hope Thompson for it
Happened In The Stacks.

Intrigue, romance, crime and punishment  lor les-
béan Bbrarian, Jane Putnam, i can all happen in
the stacks of Toronto's oldest public library

ST.nﬂDhmpmaﬂsanmehnavnqm

for Flesh

Flesh is a 7 minute poem filmed in 16mm colour
Mnmnmmhmwanmﬂ

fal, while taking a unique look at a large woman's
body. It is writlen from the introspectve point of

view of 3 chid who waiches her mother siruggle

with her weight and body image.



lift news..:.

CASABLANCA

50% off services with the exception of stock.
For more information, call David Cooke a
461-2550 or 465-8232

CODES PRO-MEDIA
Category discounts on audio & video tape-
stocks, Call 593-0404 for more details.

DELUXE
20°% discount on lab fees on COD orders

upon presentation of the LIFT membership
card. Call 364-4321 for more details.

DISCOVERY PRODUCTIONS

15% discount on audio pos! production work.

Call 596-1149 for more details.
EXCLUSIVE

10% discount on service only, Call Greg
Miller at 588-2700.

KODAK CANADA INC.

#% discount (plus 2% for cash) on film stock.

Orders must be placed on authorized order
lorm, available at the LIFT office. Call
Kodak, Customer services at 766-8233 for
more details,

discounts for members:

LIGHTSOURCE INC.

25% discount on light equipment rentals,
20% discount on purchases. Call Michael
Rosenbarg at 588-6871 for more details.

NUMBERS

15% discount on edge coding, 5% on edit-
ing supplies. Call Helen Brunjes at 941
9412,

PATHE

20 1o 25% discount depending on size of
the project and other terms. Can also pro-
vide package prices for an entire project.
9T7-9740

PFA/MEDALLION
15% discount on lab fees for COD orders.
Call 583-0556 for more delails,

PRINT 3 (481 University only)

10% discount on scripts, resumes, grant
applications. Willing to negotiate on large
orders. Call Paul al 598-8577

SONIC BLOOM
50% discount on audio post production.
For more details call Matt at 466-5071

SOUNDHOUSE INC.
25% for services, 10% for materials,

1ift website:

LIFT ONLINE!
Just 3 reminder that LIFT i now online. Here's
the information;
LIFT'S HOME PAGE:
hitp:/www.inforamp.net/-lift
LIFT'S E-MAIL ADDRESS: lift@inforamp.net

Anyone with questions, suggestions or ideas

fegarding LIFT online, please call Lisa or Greg a
the LIFT office, or e-mail us.

DO YOU HAVE e-mail???
Since LIFT finally has the technology, we need
1o know which members have an e-mail
address, what the address is, and if you would
be interested in receiving your bi-monthly mad-
ing by e-mail in the future. You can e-mail the
info o us at our e-mail address),

Payments must be made on a COD basis &
sessions will be booked on a "bumpabla”
basis. Call 598-2260 for more details,

SOUND MATTERS/ EARS OF EXPERI-
ENCE

25% off audio post production. Call Mant
Davies at 466-5071 for delails.

SOUND TECHNIQUE

Film and video sound finishing $80.00/hr,
masier mixes for $40.00Mr and customs by
the sound doctor. Call 778-4973 lor mare
details,

SPOT FILM & VIDEO

20% off all lab prices, and 45% off video
transfers. For more info. call Al Lindsay or
Jim Hardie at 535-3522.

VALIS VIDEO
20% off on rental of video and audio editing
suites. Call 871-6031 for maore delails.

WALLACE STUDIOS
10% off on studic space rental. Call 537-
3471 for more details.

WILLIAM F. WHITE

50% off of equipment rental. Subject to
availability. For more details call Bill White at
252-1171
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By now everybody's probably heard that thae HETHERWOOD T—M PRODUCTIONS
Harris PC's have cut the Ontario Aris Council _‘r:lm:";::::; EARuS
about a third of their maney got axed. Many who MBR 1N3
worked al the Council have been laid off as a M AT
result  at present the Media Arts Depariment is N '
down to Dan Lander  former grants officer and Thank you for your BLLEr if Which You SXpress your concenis sbout the future
naw lemporary officer/grants officer/secretany. funding tor tha Ontarle Film Cevelupient Corparation.
And Janice is stll there pﬂll time. The gmd Cur governmant is 1aced with 8 serioue financiul ellustion snd wa bre commatted
news? Following the departure of media ans offi- 10 taking Immediats s16ps 1o -:hmm . Te ﬂ\llt 'ﬁu :u r:.-‘:: 1m1::;"p--¢.nn
i It i noelled and projects weo connul alford or Wi
c&r_l]awd Grarq o lh&'ﬁl' eatelen iy hEIl\l'ﬂ 3:.?“ cﬂnramm pafora Mofo COStE are Incurnied. These decislons are
decided 1o fill his position after all  there'll ba a affecting every miniatry of the Sntano Goverusnt end will impact on many
posting in the fall, segments of cur popuiation. However, Thess moasurus will aisc save Onisric
Before any of the culs about a million bucks taxpoyers hundreds of milllons of dollars.
went into EFHJ‘IIS to individuals for films and in your lotter you cite the ecanomic impact 18 St yenoraied by the film end
videos. Since the cul, about $700,000 s ear- tolovision producton industry. This goversis is sware of :r- -lqnm-;d-?t '
R o] 3 TeETY mng Bims @ vd-lowel o
marked for these same granis. That's the money ﬁ?“:::rnu:;n“u:l‘:::;r;;:::‘h: Im;ﬂn:nmwm in ?ImL:t -p'::-. in
you apply for to make your fiim/tape. recognition of this 8nd 1o ensure Ontario reMBING & majur player In the ;mr:nh
- merican film ing . the Minlster of Finance Introduced & Mim and televialon 1ax
i |E15'tm]w o Se WBFE_ Ml :rtdh Innlhlh;pllnu;&;ﬂ, 'ﬂr:llﬂﬂnm will ba uur-r:- istered jolntly with the
b s ot Oietio Ty Buwioumiary Compariien;
ng measure it was ne
out the |i$19'|'|'31id'| tells you who was on the jury, We balleve thaei lax messuras SUCh s this nﬂﬂ.;ﬂl‘luh!.lrhnlmvﬂ'lh an sgenda nrru-us
i TR O fighm: L1} Pk @ stimulate mors ol an
e QDT gmnts, how ey ﬂppiﬂﬂ. eic. The letter :J:::l.;-:‘ﬂ;;::'l.: Aparit v: :.;I.Ili:.::.lﬂ;pr'.lmldn:; well Ly Ontario”s 1M and 1ekeviaion
will be reinstated in the next round. industry.
_ There are now two jury rounds per year 5
instead of three  though that may change wihen

a new media arts officer is hired in the fall. Right

now there ism't the staff to handle three juries.

This means that every year the Onlario Arls Thank you fer Sharing your concema with me. The poimts you raiss in your ietter
Coundl can expect to support {nma or Iass} 45 nave been AMong wwr Many conalderations when delermining the governmant's
film and video makears in this province, future role In relatiun 10 the fim and television industry.

The money for first projects has been main-
tained at the same level, This is not the only
maoney that the Media Arts Office doles out of
course, some of it goes to organizations ke LIFT, - ;
CFMDG, Pleasure Dome and innumerable ofhers. 1t .fj._..._ R R
Before the cuts, roughly 1/3 of all the media ars
money went to organizations and 23 went to indi-
viduals  and after the culs this ratio has been
maintained.

YA sincarely.

Murilyn Mushinski
Minister

..with thanks o Mike Hoolbloom
“double fund’ something g hat the OAC o ancther
et o oo, oty
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HELLO,

Prologue: Getting There

Here's what social responsibility maans 0 me,
late moming Mowhere, New Hampshire, Crying at
the side of the road. It means tuming my bike
around to look al the mouse thal ran under my
wheels, thal now lies paralyzed on the pavement.
It means walting for il 10 run away, staring at the
blood in fts nostrl, My responsibility. It means try-
ing four times before my rembling foot can stomp
the misery out of this screaming thing, claws flail-
ing In the dirl, never did nothing 1o me. The first
thing | ever killed withoul a malor,

Jus! in case the above description i calling
up visions along the Ted Nugent/ Robert Bly con-
tinuum, ket me lead you 1o my proposed maral. |
could have taken a car to my thousand-doltar radi-
cal media conferance, but it would have been less
efficient, because my goal was refiechion, nol
spead. As | allowed mysell the space 1o define the
object ol my refipction, A SCTeAMEng Mouse
stepped up and demanded my altenbon, mads
me keam how to kill i,

And if thare's one piece of information any
radical Canadian fimmaker can use, i's how 1o
kill 3 screaming Amercan mouse

These are the people in your

neighborhood.

The fourth annual Z Media Institute (ZMI) ook
place for nine days in Jung al Wood's Hole,
Massachuselis. Hosted by Z Magazine, the con-
terence explored access stralegies and network-
ing opportunities for radical media. Athough fully
one-guartar of the sidy altendees were Canadian,
the speakers were all Amencan, and this was
raflacted in the topical emphasis. | hope the ongs-
nizers will address this flaw in future sessions |
had enough ol a job figunng out my roke a5 an
anist in & room full of actvists

Whare I'm coming from, the issues of arl and
politics can get sticky. You said it an ansl is no
more an activist by definiion than a Canadean is
an American. Because the anist's role is said to
lie in asking the "big questions” tha! might repre-
sent their freadom better than the available mod-
els of sociely, and because politics and aesthetics
are indeed discrele spheres with sometimes con-
flicting mandates, how and why might the two
larm a lasting and effective bond? Sure, we're
blassed with a focal point in & pop-culture person-
ality that embodies our common nightmares (par-
ticularly one a8 close lo home as Queen’s Park
and who also recalls an aesthetic and intellectual
meld of John Wayne and Reuben Kincaid), but
ultimately baating up on this pipsqueak IS a Ois-
traction and an energy drain. Tapping this
grotesguily bad exampee 1o formulate a proactive
altlemative is a better idea. The fact is that any
social reform that truly makes il easser 1o live and

draam will make the processes of ar Mone unner-

sal as well, and any anistic analysis that neglects
this fact will likely be damaged goods.

Can we starl from the proposition thal we be
activists for our own selves? Margaret Cenullo, in
har ZM| workshop on feminist theory, cited thal
fruity Dan Quayle-Murphy Brown allercation as a
watermark in which the putative “cultural elie”
becama honorary members of the first rank of

political scapagoating, along with welfare mothers,

the dread homaosexual, elc. I'm nol into identity
status games, and you may argue that this is old
news, but you have 1o agrea that in the interven-
ing years {and lo be palriotic | might invoke The
Vialour and the Horror as our Canadian equiva-
lent), the definition of any cld mushy media dis-
seni as "elite” manipulation has become a
favoursd tactic in reining in public dabate. And
while our beloved starving-ariis! mythos is a &s-

tortion of the fact of privilege thal gol most of us
into the business in the firs! place, film sucks for
standard-ol-living and won't gel any betler with
the government's new commilmant 1o giving
money to aists rather than organizations. This is

not an aesthelic issue, lolks; I1's called union-bust-

ing. a standard-issue smoking gun in our fitll
class war,

So we're cilizens of the world, right? So peet
ascassmeni and nan-private subsidy ane vital 10
us as a "community,” activist by nature, as essen-
tial 1o our livelihood as 1o our an. And therelone
we should be happy 10 Seek COMMON cause with
anyone else whao's being lucked over, a pool that
i gefting big enough 10 mafer, pandon my under-
statement. Cerullo nalled down the great power of
the poor as “disruption.” Thal's an agenda that

the arts, from Mandst to misanthrope, should have
no trouble standing behind. It may nol get you a
pitch &t Alkance, boo hoo. Say bye o thal
BravoFact, sniffle sniffie.

And speaking of money...

In the toilat of ZMI's dining hall with a friend, |
reciled an entire activist rap poam belore a securi-
ty guard emerged from the far stall (he guarded
ihe entrance to tha gatad community fram which
ZMI rented its facilities, speaking of, um, conllict).
Expecting him 1o disapprove, he instead bonded
with me over the magic ol poetry and/or antique
cars. and if his highest praise was reserved for
Bobert Senvica, that didn’t maka the fact of our
connection any less inspiring, nor did it justity my
advance amdely an assumption of failure which
is comman and kethal in an or politcs.

This brings me 10 money, the relevant and

- ——

uniting ardety of fimmakers and radicals, the
pursuit of which saps time and energy and some-
times tweaks our intentions in uncomionable
ways, Aside from the avallability of funds, many
are debilitated by thair loar of asking for it. And
rich latlists are indeed oul there somewhere,
though in the great iradition of sell-interest they
da like their money and their big house. So they
are (um) conflicied aboul whether 1o fund the
deconstruction ol capitalism, or for thal maltar
16mm salvos against conventional wisdom.

The creative hurdia hece is lor the film com-
munity 10 access this support by non-Competitve
and mutually reinforcing methods, and in resisting
the lempiation 10 COMPIOMISE YOUT OWN intenbions
to reel in that dangling dollar ot 10 know what
thery care about, as Barbara Ehrenreich painted



out. but o make them care about what we care
aboul This conference was wall-lo-wall with wal-
intentioned fundraising seminars thal deterioralied
into somber surveys of the corpse-sirewn horizon,
But better models do exist gee, the slale-subsidy

modsl iooks OK these days, huh?  and even
befler ones can be invented. Don't limit your
axpactabons bacauss you've chosen o play the
rebel. (And | admit it kissing off Aliance and
BravoFact plays right inlo this flaw.)

By the way, while we're playing Ihe cammon
ground game, | showld note that Holly Skiar spent
many of her alialted ZM minutes grousing that
the Laft spends 100 much Gme producing and nol
enough promobing.” Sound tamiliar?

Democracy, 24 frames a second

| would like LIFT members 1o think about
workplace democracy on sel. The messy pyramid
of feature-flm organizational kegend is ingrained
ik 3 Syd Field paradigm, and lor understandable
feasons he culture of overwork thal swamgps

maost indepandent liimmaking leaves little time to
imaging A Batter Way in the abstract, and it's eas-
lar 10 pick a project that respands 1o the concepiu-
il shoehom than I & 10 build a better shoa. But
a5 somaona who has spent some of his most dis-
mal day= p.a. ing on cashstrapped productons, |
saw fhe relevance of this issue as soon as ZMI
Radical Theony ingmaster Michael Alban offered
the magic words, “struciures have implcations,”

Whal this means Is thal a film set that
adheres 10 hisrarchical models of organization will
néver produce an effective critique of herarchy
of class due to vested interest. Soif class iz a
meaningiul issue 10 you, you might wan! to chal-
lange thal hisrarchy on aesthetic as well as politi-
cal grounds. If the ilmmakers are concamad
about issues ol racism and sexism, then it is to
thair advantage 10 lake QENETOUS COMMBCtive maa-
sures in their hiing pohcy, And i they believe in
what | took to be ZMI's principal lesson - that
decisions should be made by the humans they
aflect than it may be reasonable to suggest a
néw search for collecinve oplions in projec! ongani-
zation, with membeers shanng equal réwards,
access to information and quality of ke, where
figid specialization is eased by participation in and
demystification of the areas (content and finance
being just two) where the decisions allect every-
an.

And il you're not interested in any of this,
where exactly does that leave you? On your own,
that's where, you against the big creel world, how
poetic. Yes, these experiments in struciure are
prone o breakdown; na, this paricipatory disposi-
tion is not likely 1o be shared by the Steadicam
guy you fly in from Atianta. But, to bomow another
phrase from Michae!l Albert, this is nol rocke? sor-
ence. (In fact, we routinaly gravitate 1o such
power-shaning madels in our smaller projects.
right?) The idea thal certain aspects of production
should be saved lor the “experts” Is a form of
laarmad hedplessness that will be easier to dis-
mantie than, for instance, the lsamed isolationism
of white malenass (another painful procass that
wa would do well 1o confront, thanks Elena
Featherston). So give yoursell an exira week in
preproduction fo chew an thal!

Bring the Bouyancy Back Home

| wasnt around in the sixties. butl Michaal
Alber says the difference between then and now
is that back then it was radical 1o realize that
things were lucked up. Today everyone knows
things are fucked up. Therefore, the radical left
now has 10 cough up a vision of the way things
ought to be. This is somewhat harder, na? And
gince the dominant strains of casual discussion al
ZMI were how, firsl, postmodemism |8 bad bad
bad, and second, Chomsky does not use a holis-
tic frame of analysis and tharefore Isn’t God, | bet
the thousand-gollar radical media conlénences
can'l do this job alone. Not that us immakers are
coming from any special place of wisdom. But we

HOLLY SKLAR, Progressive Media Project

Progressives are suffocating themseives with low
sxpectations about what s possible through the
mass media. The right. they were vislonaries in see-
Ingg the power of talk radio, of cable television, of
campus media, and slectronic media... systematic
oulresch and work through mass medin can ba mutu-
ally reinforcing to work with independent and alterna-
thee media, it need not bo either or.

ELENA FEATHERSTOMN wriler, filmmaker

Tha thing that very lew people talk about bn terms of
rivce and media (s how media is used 1o construct
whiteness. Becauso ane of the privilegea of baing
white, ol coursa, is thal you don_L hava o think about
I You don_t have lo undersiand yoursell as & prod-
uet, a8 opposed 1o & consumer_Mone of the films that

I_ve seen deal with the fuidity of racial identity.

BARBARA EHRENREICH, journalist

Thare is @ kind of hapelessness_a certain kind of
despair that says you really cant change the workd
anymaore, in fact there lan't a world anymore, all there.
im i what we wrile - You can’l change the world but
you can edit @ which | think does come lrom o very
deipniring place,

coukd fmd worse ways of directing our energy,
once we've poked our holes in putative Common
Sense, than 1o paak through and see what's on
ihe other side

But if we're not convinced we know whal the
néod step is, and d we're commitied 10 the refusal
of hixity thal characterizes our most uselul revoly-
thons, how do we broak this vision thing? That's
wour call, me, | dream of a learbessly i0aalistic
film subculture that Is as direct, accessible, and
energelic as the bes! punk rock. Involang this con-
tinuty raises whole ralis ol new approaches o
message-singing and audience relations, and |
think the have-a-good-lime mode of distribution
and exhibifion 5 a wise model in bad times such
as these. A revolution that dances, in other words.

In the meantme, we would do well 10 reflect
on thé opportunity that LIFT offers 10 kesp the &im
community around hare logether and healhy. ZMI
may have changed the way | think about these
issues in my life, but collecthve action gats crowd-
&d when i takes place in one’s bram. I takes a
good group of people in & good structure 10 actu-
ally build a batiar rodent-suthanizing apparatus,
and LIFT might a5 well be the place for these
changes lo begin

Jonathan Culp will bé making lranscripls avadable
from Z Madia Institude, of seminars by Noam
Chomsky, Barbara Ehrenreich, Elena Feathersion
and others. Prices will be £1-3 basad on lengih
Call Jonathan at 581-2214 or kook for a posting &t
the LIFT offices.
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Swiss-Canadion filmmoker Peter Mettler has produced five features, the most recent and renowned
being Picture of Light, o beautiful and poetic documentary on the Northern Lights and the inher-
ent paradoxes and difficulty in attempting to visually document this phenomenon He has also,
throughout his career, collaborated with several members of “Ontario’s New Wave”, serving as cin-
ematographer on both Atom Egoyan and Patricia Rozema's first features

Interest in and appreciation of Mettler's work seems to be growing every day Peter Mettler -
Making the Invisible Visible (ovoilable ot Book City, Poges, and Theatrebooks), o lovely book
sutming up and analyzing Mettler's work to dote, has just been published, and he is to be the
subject of a retrospective at the Cinematheque Ontario this fall

1. SPOKE WITH PETER METTLER AT HIS _ HOME/OFFICE  ON _ JULY 12, +199%

Jason Mc Bride

From= mhgt 1 knom of your biography you re
@ photogropher ond o Eusicion os well &% &
and 1 just wonted to know what
yvou get out of filemoking thet you don t
get out of photography or music?

Well I guess filmmoking 15 o much bigger angogement with 1ife in general becouse it involves collaborations with people ond it lnvolves
communicotion in a different woy The structure ond distribution of files is o much & flerent system thanm phot 'W""""r whore you Show your :Ill:a

tures in golleries 1 néver did photography with the intention of comsunicoting, it moi something [ 4id o3 o form of visweol note-kietping
soy more in the reglm of plecsure; it mos wery fnartic ] didn"t moke photogrophs to bring thes together to moke o point It 5 resily

pure ciervotion pure formol experimentotion oand kind of o dlory of \Eages over the years Mest of thee 1 keep in contoct sheet:, ond then
pAce @ year 1 print soybe thirty of them. But 1 toke hundreds in o yeor

bngd music I storted od @ little kid My parents mere those kinds of parents thot force their child to play plono !
didn't like it ot the time I didn’t like where it wos pushing me whot it wos moking me do, I didn ¢ knpw why Just ;
instinctively I didn't enjoy it As soon as I stopped toking formel lessons 1 storted to improvise ond reolly enjoyed —
that  &nd then you couldn't pet me owsy from the piomo becowse it become on expressive, interpretive activity m

And im0 way, music hos olmays been informed the films ond work thot I 0o becouse [ think thot I mork im o more musicel -
senie thom o norrgtive sende  There ore rorrotive semses in maic os sell bt more toned ond moods ond impretaions ] n‘
find ploying on instrement 0 recliy good may to work things out to kind of like seditote on o0 iden It 5 @ working tool
%o replly they both feed imto malnng o film

"pg>13]



Yeah, I wonted to ask because of,
especially in Picture of Light,
your ombivclence about the filmsak-

~ing process, ond I just wonder
what compels you to still produce
imoges os o filmmoker?

I don't think ombivalence is the right
word, but more

Suspicion?

L

Yeah, sutpicion, A kind of woriness cbout
the pomer of {moges, ond the power of media in
general I meon, it's oll spelled out in
Picture of Light, but the tendency of media and
images is to become replocements for experienc-
ing reol things And in moking Picture of
Light, portiolly becouse of where we were, ond
what we were peeing, that feeling or thot paro-
don became reclly underlimed. It's something
I've always thought of or bemn owsre of But I
didn't know when we sot out to moke Picture of
Light, thot thot wes whot the file mos poing to
be obout. Thot ospect become 5o strong that it
sgemed that (b should be oddressed

Do you still emjoy going te the
movies?

Mot of euch os T used to. Mostly becouse I
don't see o3 mony movies thot T like-] meon I
love good sovies sbviously-being more ond more

preoccupied with different things,

work, ond not hoving @ lot of time to
g0 out ond see more
mavies: [ get tired
of seing movies that
are oaly interesting,
nat inspiring, revels-
tions 50 I see less
thon 1 used to

Have HEU BEVEF

seen o doCumentary
called E1 S0l del
Membrillo by
Yictor Ericel

w

It & e documentary about a

Spenish painter, Antonio
Goreio Loper o reslist paimter And
the whole film i3 obout him painting
ond trying te capture the 1{ght
falling om @ fruit tree in his Back-
yard And it's reloted, I think to
Picture of Light, in that {t s partly
about what André Bozin colled the
“desire to reploce the externcl merld

with its double® EBut one difference
between the two mowies (s thet there &
no vaice over im EL Sol del Mesbrille.
And T was wondering if you ever
thought obout not including a voice
over in Picture of Light, if you ever
thought obout just letting the imoges
communicate what you were communicat-
ing in the voice over?

Tech, definitely I meon I's reolly not o
fon of volce-overs ond thot was the First time
I d ever used one like thot. For me it mos o
bit of on eaperiment Whot 1 4 gone through in
my other films was o kind of surprising real-
izotion of hew Little, .or how much 13 missed
in terms of whot on oudience picked up, whether
it's o viswol or oursl longuage I meon it
depends on the oudience, but in o general sense
1 found. 1 olmoys thought things were really
obvious then I mould discover thot they meren't
at oll  Either somecne mould have to watch the
film four or five times to see something that I
thought wos obvious, or it would just go unno-
thced ond it would be just the soin line of the
film that people would see

S0 this mes on experiment in some woys to
put o loyer into the film thot mos really up
front ond just see mhat that did, in the chem-
istry of how people responded  And it s inter-
eiting im North Aserico, petgle seem to
respond to that very stromgly reslly heng on
to those words  In Europe there mos o tenden-
¢y I meon they also hung on to the words but
more pedple would soy "why ore you exploining
things we don ¢ need thot™ [ think this soys
sonething about the different cultures (ogoin
this is very genercl) ond how they read file.

I think in Picture of Light, the porticulor
text thot & there 43 pot in the imoges you
know the cinemotic longuage If you took thot
tent out the file mould reod very differently
The text is really needed to creote the (deos
that are in that fils. Becouse it s referring
to images it 5 tolking cbout things that ore
in the tmages but you wouldn't be thinking
about necessarily if there wasn't o voice
painting out the isswes 50 1 d be curious to
see thor other fils you mentioned,

Yeoh 1t s o beoutiful film One of
the most beautiful recent Films I'wve
seen  One of the things 1 lowve gbowt
your films (I was just watching The
Top of His Heod again yesterdoy) is
that so many of the images are osso-
clotive or metophoric or poetic S0
mony other filmmokers just use the
imoge o3 o way of helping the sudience
to uvnderitond the narrative The Teop

of Wis Head hos o Goethe epigrom ot
the beginning [which {s too long to
quote here but begins “We tolk For
too much "] which mode =me wonder
if you've ever haod the desire to
noke o silent film o completely
silent file

Yeu

Bould you?

Would 17 Yeah I mean some of my work is
silent for o long time For me in the
process  And I guess ogoin it s o question of
how for con you go with films that are diffi-
cult to integrote into the I'm not ewen tolke
ing the soinstress, I'm just tolking streos.

To get them shown to get on oudience 1 seon
ok somp point wou heve ta deeide who the film
is for Is it for o ssoll elite group of pes-
ple or is it something you d like to circulote
to o larger small elite group of people?

Again where's the boundary of hoving it shown?
It s mot so much on f3sue of comercial or mon-
commercial, it 5 more just on issue of communi-
cation There s loks of things I d love to do
if it wos on unfettered medive, if it didn't
require o lot of money to soke the sisplest of
films %0 making @ silent Film is certoinly
one thing I d cbvicusly like to do.

But whot [ storted out to soy is thot for
me often the films are silent for o long time
before the sound elesent comes in  Just work-
irg with the image olone But I love soound too
$0 1t 5 not like o drosback,

Eostern Avenue & o film Like that That s
o real pure imoge flow, like a diory There s
no parrative  there's wery little logic to it
other then chronglogy And that wos silent for
o couple of years I didn't rush to edit it

It 3eems to me, ond this sight be pre-
Sumptudus but that you hove the ideal
filemoker & 1ife  You moke the films
you want to sgke you re comstontly
trovelling And this might be too
personal, but how are vou able to get
the funding to make your films which
are foirly non commerciol Films?

Yeah, well it 1s {dyllic in one sense, but
it = o reolly hord position to hold and
requires huge cmounts of work, You know, we re
really quite independent in terms of being an
independent production compony ond it means we
monage sbiglutely every aspect of the process
up until distribution And still, in distribu-
tion we re still guite involved Picture of
Light mas fimished in "4, ond we've been mork-
fing on it for two yeors without the chance to



do onything else, and consider it o kind of
drudgery you know, becouse it & just totol
sdninistration for teo yeors.

So you do pay for thot freedom. And ot the
some time you don't moke ony monty. Somehos
there & olmoys & little dribble thot keeps you
ofloat, but wou don"t amass omy kind of signif-
{cont copital You know, we buy little bits of
equipment here ond there It & not sosy, 1t s
not on easy woy to work[. .]

Every film has hod o different sort of cos-
mology of how it got to be. 1 mean, there
hoven't been thot mony The Top of His Heod
mxs perhops the biggest sort of commerciol ven-
ture imolving pre-sales, Telefile, OFD(, a co-
producer shich sos Bhosbwes It worked the most
1ike @ rormal file, Tectomic Flotes I mos
hired to da; it was like o job  And Picture of
Light was just this miroculous meeting with the
guy who's in the film, the meteorologist,
Androas e proposed the \dea, ond he wos oble
to access encugh momey to stort the ball
rolling, ond then we were just lucky to be oble
to find money olong the moy o3 we were moking
the file. Thot 5 very unorthodon; uwswally you
con't stoart shooting o Film without hoving the
shole budget in ploce; that's not ot all how we
worked in thot case And there were olwoys
crossroads  When we were moking the film we
dida't know 1f 1t would be a feature or an
hour, whether it would be in 16 or 35. S0 we
shat in Super-16, ond we gathered materiol
Then in the editing me come to @ certoln point
mshere we hod to soke the decision: were me
going to invest in o blow-up, ore me going to
find the money to invest in a blom-wp? -
which chonges the whole potentiol of the film's
distribution, ond the cost of moking 1t Is it
going to be o television 58 minutes or is it
going to be o feature Fila? Do we have the
material to moke o fecture fila?

%o all those things were decided, in o
sense, orgonically I don’t kmow if thot's the
correct mord to use, but o3 the project devel-
cped we would moke those choloes elong the moy
Which i3 great becouse you re not boxing your-
selves into something that doesn't suit the
materiol or the experience that is this unfold-
ing of o film. Films toke on their own momen-
tum, especially if you re working with on open
process, on explorotory process  Which is were
1 think you dizcover o lot of interesting
things, thot con reclly moke you think ond

t your most commer- m working now on something

And hes thot mode things ea
least has it made it easier
finoncing?

Yes.

Yeah, it s kind of hord to tolk ebout  Part
it's a film ogoin that I ment to make in & very
open way wmhere the shootinmg of one subject or
one these octually informs what the nesxt these

I'n ot thot stoge nom where 1'm going out  will be ond mhat the next these will be ofter

to get more Tinoncing, 50 we'll see. Whot it
hos done 13 sort of triggered. .well, I guess
this {3 the some for ony filsmoker, coch subse-
quent film, the success of one film relotes
back to the other films ond what it hos done
is oroused o sort of general interest in sy
work, and 1've been showing my older films now
in comtext of Picture of Light. Yeoh, it all
helps  Especially in Eurcpe, to sort of hove
people ocinowledge who you ore, ond televition
stotions mont to know whot you're doing. They
send you. nmot irvitotions, but gueries os to
whot you might be daing.

ﬁl"l only criticisa I hod of 1t
Picture of Light] was thot 1 wanted
more Ironically, I woanted more
imoges Wes there o longer cut?

There wos o longer cut, thers mos one very
much longer cut. When we first finished the
film, 1t wos ten minutes longer, which we
thought woe the fingl version. Ome of the dif-
ficult things in working in the process that
I've been working in is .when a film puts o
lot of emphasis on the sound ond inte optical
effects, rhythes other thon just the imoge cut-
ting, you don't octually get to see what the
finished film looks Tike until you get your
first ommer print with the sound om it. You
know 211 the elements are mined, oll the opti-
cals ore in, then finally you pet the totol
rhythm of the film. Before thot you're olwoys
dealing with fropments, imagining that sound-
trock we made over there ond this picture here
are going to go together somehim. You just
heve it in your mind, on sbstroction, until you
get your onsmer print. So for Plcture of Light,
it seemed in the lost third guite monky and out
of riyttm. There mos o wversion thot sos two
and half mours long, wivich was o different
film. Its tentocles went much further ond
explored some other subjects in great detoil
You know, for one, it 5 gquite difficult to have
a film like that, in terms of getting it on its
feet and trying to sell it, oll those restric-
tions And two, I still think this i3 o better
fila thon that one even though thot omt had a
lot more in it

called Gombling, Gods, and LSD? Can
you tell me o little bit about that?
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that Reslly truly oxploratory

It revolves around theses of tromicendence
50 it's o theme-bosed rother thon o subject-
based documentory which Picture of Light was
But it of course gave birth to a nusbor of
themes with the Mortherm Lights of 1ts subject.
Here, we're starting with these instead of o
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No. Still writing, reseorching I'we shot
little bits ond pieces of things that I think
might go inte the film. And one of them has
branched of f into being its own film, which is
some moteriol thot I shot obout four yeors ogo
in Indonesio, thot I'm going to moke into &
forty minute fils for a specific event in
Toronto ond Voncowwer in October, which
imvolves o live thestre performonce to the
film. 5o there's no scondtrock, it's o silenmt
film, but there's live music occospanmying it.
And it's very lyricel

m the difference, creatively, for

you producing imoges for your own
files os opposed to producing imoges
for other directors? Do you still
intend to de thot?

Well, it's o thing T
really like doing ond
intend to do. But the
reality of time hos mode
it more and more diffi-
cwlk, and T haven't done
it in mony years. But I
think shot I 1ike obout
it especiolly is you're
in a kind of servant
position. You're not
responsible for monoging
the whole operation of o
film. Yet you still
hove o very significont part os cinematogropher
in htlping to bring the director's intuition
end vision ond plan into o visuol mediue, 5o
it's very freeing in o may becouse you don't
hove the shole bulk of the thing to corry, yet
you' re doing one of the most {mportont oipects
of the film. You're o servant ond there's
sone thing very pleasing obout thet role. And
chal lenging, becouse it's kind of loid out for
you; even though o lot of 1t's mysterious it
lodd out what you hove to do. Whereas mhen
you're on your own, it's the blonk poge syn- °




Hmm .

drome, wou know? When you're making your omn
film, you con go emywhere  When you re shoot-
ing somaome else 5 film you're responding to
what you sense they wont or need. It & really
a lok obout tuning your intuition into their
intuition or their noture or the film's nature
That s the cinemotogropher & side, how did you
word the guestion?

I think you onswered it S50 if 1 was
to call you up with o script ond you
really liked it, would you shoot it?

[Loughs] Maybe. I'we been tolking to people o
lot obout shoating but it always ends up that
I don't now. Just becouse of the omount of
time. And it is different Moking your own
filme ond working with the imoges in your own
films, is a whole different relotionship.
Becowss it is unfettered, ond you ore responsi-
ble It 5 o different domoin® one 15 complete-
1y contuming 50 1t"S hard to flip bock ond™
forth.

How do you feel gbout Caonadion” film-
moking todoy? Or Conodiaon films?

Hem. Con you be more specific?

Let me try o different gquestion
Being o Swiss and Conadion citizen do
you feel thot you ore o Conaodion file-
meker? Is there such o thing?

I think of myself os somewhat schizophrenic
becouse I'we worked between the two cultures o
lat, ond I've lived between the cultures
There's o definite component to eoch culture in
shat I do  And I think the work definitely
thrives on that schizophrenic. To identify

myself a5 & Conadion filsmaoker I
guess it's on old guestion How do
you identify Conadion Filas? Hew do
you identify Conadions? And I guess I
have to say yes, I om o
Conadion by virtue of
the fact thot I've grown
up and work I Conada
And share certain char-
acteristics of other
filemokers of my era
And there's all sorts of
reasons for thot nebu-
lous identity I think
one of them is that
Conodo 15 o foirly root-
less place in terms of
its being o recent coun-

ides of identity runs throughout oll the films
in one woy or onother And olso the presence
of medio being really strong especially in
Toronte, is something thot runs through o Lot
of films Some kind of oworeness about the
language of medic or cinema in general Seens
to pop up agoin ond ogain in a lot of Conodion
films That s something becouse of Toronto
obout being here, that I don't feel that much
in Europe  People dealing with the language of
cinema o5 part of the subject motter of their
films

1 just got the book [[Peter Metkler -
Making the Invisible Visible]l the
other day  How do you feel aobout it?

Wow thot it's over and done ond it exists, I
think they did a nice job

Yeah it & @ beautiful book

1 especiolly like the way they sort of cre-
oted puzzle pieces, a lot of both visudl ele-
ments ond thesstic elements throughout the
book. S0 thot it resds & little bit like the
woy I like to work in my own films where ton-
gents and associotions ore made 05 you go
through the main pert of the book, Thot reolly
mokes me hoppy It doesn € try to define the
cinema of Peter Mettler or Peter Mettler which
is whot I was really wary of mhen they wonted
to make the book. You know having this thing
[loughs] this object poper, 15 somehow scori-
er than the files because it hos o real defin-
ing potential I think they manoged to keep it
gutte open ond interpretive 1 was wvery haoppy

And there s on upcoming retrespective
at the Cinemothegque Do you feel thot
you re at some sort of turning point
in your career?

#ell I don't know what I'm turning from or in
That 5 just the woy things are right nom  But
there is o funny sense of turning point which I
can't articulate thot I felt sterting obout o
yeor ogo. It hod to do with moving becouse we
moved out of our lost ploce Hoving to do with
warking more deeply in Europe, It hos to do
with changes in how files are getting mdde
Technology as well, the possibilities of dif-
ferent mediums of Filmmaking type work  And 1t
has to do with me too in o way It hos to do
with my choices in terms of how much I'm will-
ing to cospromise in the mainstreom to do my
mork. I'm not ottrocted, right now onywoy, to
moking big files thot require big entangle-

try without o long history of itS osm— ments— structures,. ond financing that restrict
and. we_oll_coms fros diffecent ploces  ghe greative process—Right-now1's-more———

with different cultural bockgrounds
thot ore still in each of us. &
schizophrenic element 1in all of us 5o this

interested in pursuing creative projects in o
small fromework of budget, ond involvesent by
members of various communities, ond so on I

Can you be more specific?

don't kmow if that s o turning point

One more question, it s o fonnish
guestion but what filmmokers influ-
enced you or still influence you?

well 1 just wrote this thing the other day
for the Cinemotheque becouse whot they do is
they hove o corte blanche where you show o num-
ber of your own films ond then program influ-
ences 1 really ovoided the influence thing
particlly becouse o lot of the obvious influ-
ences are Films people know gquite well olreody
But the other point 1 wos trying to make was
ot leost for me there's so mony things thot
influence the work thot it § mot quite oppro-
priate to identify single files os being the
post important influsmces  Growing up ot five
years old, being exposed to television those
first sort of emotiongl experiences you hove
watching The Wizord of Di=the flying menkeys
gnd thet kind of stuff-moy be much more influ-
enticl thon Tarkowsky in your pore mature
stoges of filmic oppreciotion And a lot of
timos it s negative inspirotion It 5 some-
thing you see that you don't like thot gives
you o negative inspirokion to react and offer o
couaterpoint  You know 1 find & lot of my
influence works that moy

But if there ore films thot I like and
relate to strongly it would include Torkowsky
Antonioni Brokhage, Micolos Roeg  Mow, more
recently there s o number of files those are
the ones I'm progromming ot the Cinemotheque
which kind of tread this nebulous line between
documentary ond Fiction ond wark in @ lot of
the ways thot 1°ve been talking about S0l
consider them influentiol or their kinship in
some way or ot least with the work 1'sm pursu-
ing right now. And they include films like
Step Across the Border ond the work of this
Armenion director nomed Peleshian  They're cll
films that aren't knoen here But you 11 see
them in the progromse

Influences ore just so funny You'll
respond to Films gt the right point in your
life becouse somehom you con relate to it
Somepne hos articuloted this moss of emotions
and responses into o kind of epiphany That s
whien it becomes cne of your fovourite files or
an infleence It works very puch like o mir-
ror  But I just find it misleading when pecple
talk obout influences becouse there's just so
much  Unless you re just totally postmodern in
your work in terms of only referring to other
files, it s really life ot lorge ond the other
arts ond your conversotions with pecple, ond
your personcl experiences, thot ore really what
@re giving you the juice.
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Th dy of a_ Poet
a %h?g %y SGnalf Fernando
16mm, 29 mins.U.K.,1995
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The sixth annual Desh Pardesh
festivallconference recently wrapped in
Toronto on June 9th, 1896. Desh Pardesh is an
intermational melange of Diaspornic South Asian
an, culture, politics and activism with a 1900's
sensibility, In 1936 the Desh lestival has emerged
&% & dynamic ahemnative space that demands re-
examination of a static and nationalisd defnition of
“South Asian” ideniity based solely on “colour”,
visibility, cultural ofigin or language. This year's
festival has been about forging connectons and
building alliances amang all 'people ol colour’
across an, cultural and community lines.

This progressive vision of community bullding
and alliance also extends to the film and video
program: Sonali Fermando’s The Body of a Post
and Richard Fung's Dirfy Laundry are bath siriking
takes on history, race, gender and sexualty. Hoth
are concermned with acts of remembering, rom the
standpoini of an acive revisionis! mythologizing of
hestory.

The Body of a Poel is a sumptuous visual tnib-
ute 1o the late Alrican American warior poet,
visionary and teacher Audrey Lorde. The film is a
loving homage and testament to the (ife of a
women who was a symbol of courage, reballion
and strength. Shot in Super Bmm, 16,, and video,
thie il was then tinled a sepia-honey tone, and
the resull i a stunning pastiche ennched with the
artists textured erolic and revolutionary poetry

hen-Asia: Mantra Meltdown

d d
“Pardes

Dirty Laundry

32

The film’'s stunning super Bmm opening sequence
counterpoints the: paradoxically imvisible/visible
role of African Americans In Amarican history:
stark images of urban skyscrapars and industry
fun against a terse voica-ovar thal comments “we
have lived American history,” a 80's image of a
Black woman revolutionary with a large afro, (AKA
Angela Davis) driving a car through the urban and
doser landscape of Calfomia appears against
vosce-ower about the abenabon and displacemen
ol poor urban African American people, “Like a
moiherless child, far away from home.” Finally,
with an abrupt cut to sparkling surgical steel
instruments laid oul on a lable, the film juxtaposes
the broader plight of poor urban American blacks
with the more personal histary and frauma of a
fighter and “one-breasted Amazon® whose
WEADONS WEre words.

The film contextuakizes Lorde's lile and death
in relation 1o the racism and segregation laws
practiced in 1950's Amarnican society. dramalic re-
enacied fashbacks of her childhood and e as an
adult woman are complexdy interwoven with
scenes of contemporary lesbians spaaking about
the ‘value’ and ‘merit’ of Audrey Lorde's poetry
and political practices. The film uses its fitle liter-
ally o visually dissect Lorde's poatry, e, love,
erotic pleasure  and eventually har death by
cancercus mulilations: the ghoslly presence of
Lorde's encroaching death haunts the film through
glances al blood spilled on the tile fioor of a ster-
i hospital room, and & white sheat, like a shroud,
thal covers the Lorde character's Eeless body.

Al the film's close, the character of the young
Audrey s with the dead older salf, both as an
act of unification and as a comment on the circu-
larity of life and death. In Lorde’s own words “we
leam that death ks not the end of kfe; thal lan-
guage and change ane the baginning”

Like The Body of a Poal, Richard Fung's Diry
Laundry also fermels oul tha apparitions lost to the
obluscation of history's hall iruths, Diry Laundry
is & revisionist attempt 1o “uncover” the enigmatic
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elle Mohabeer

A vﬁdeotupe by Richard Fung,
nins.Canada, 1996

history of the Chinese Railway workers who built
the CPR through the Canadian Rockies. A hybrid
work ol fiction and documentary, Dirty Laundry
sats oul to lagitimize the hab-truths of history
through the creation of its own fictional reso-
namee. The videolape blends exquisie ghostty
archival footage of raflway workers and trains with
dramalic scenas shot on a set resembling 8 mov-
ing train. The voice ol “authority” is present
through four "exper” hislonians. In documentary
style the witnesses, Nayan Shah, Sky Lee, Dora
Nipp and Anthony Chan, all bear testmony to ihe
complexities and historical ensgmas of the
Chinese men and women who were workers and
settiars in 181h Century British Columbia.

The video bagins with a fictional absance, in
ihe space ol memory and lorgotien history, a
scene in a photographer's studio depicts a man
dressed in traditional Chinese clothing posing for
a picture with an “invisible™ pariner. The phato-
graphic flash cuts 10 a ghostly archival image from
the perspecine of & train winging along the rai
way. The perspective of hislorian Nyan Shah
intarjects over the archival memory footage 1o
commant on nolions of how the conventional
recording of history often demythologizes what 1s
not visibly apparent. Thus, from he outsal Ihe
videomaker creates the tension between the offi-
cial version ol history sanctioned by “lact” and
*truth” versus the mythologized reading ol history
through meaningiul interpretation. Dirly Laundry
excavales thi enigma ol the posed studio porrai
io reveal another version of history” undemneath
the posed porirad is another pholograph of the
same man and anothar holding hands.

Michelle Mohabeer i1s an award
winning independent filmmaker,
and writer She is currently in
development with Chomeleon, o
feature-length droma



Independent Imaglng/Fl'meaklng Retreat” )by Cara Morton

It started with this

dream: I am surrounded
by lowing cattle- ohyeah and
the moon is huge, pregnant, promising full. The
i is sweet and warm and | am on my back, float-
ing on the grass, while Maya Deren pulls a tiny
key from her mouth again and again, while Maya
Deren pulls a tiny key from her mouth again and
again, while Maya Deren... Kazaam! Hangona
second... thas isnt a dream al all. This is real. |
am on a fimmaking ratreat taught by Phil Hofiman
on his enchanted proparty just oulside Mount
Foresi (2 blessad hours from Toronio)

I amtully awake and its the end of the first
day. 8 of us, 8 women and 1 guy, the guy on the
gir's trip”)  have just spent an amazing day play-
ing with the camera. For some of us it was a time
for re-descovery; while for athers it was that first
glOnous encounier between magician and med-
um, othenwise known as the Bolex. Now it is
around midnight, and we are lolfling in the grass
Ik the caitle in the field next to us, chewing our
cuds and waiching Meshes of the Afternoon fiick-
or off the outdoor cinema  the side of the bam.
For me, this is fiém ai its best: fields, forest, catlle,
countryside and lotal immersion in the process of
création.

0.K.. back story time. The reason | wenl on the
workshop in the first place is NOW brace
ourself, this may sound
arsh - sometimes I hate

film. | MEAN SOMETIMES | HAVE TO
WONDER WHAT HAS GOTTEN INTO ME? Why
am | putting mysell through this agony? I've
spent mast of my grant money. I'm in the midst of

editing and | find myse!l asking, whal is this damn
film about anyway? Why am | making 17 What
am | irying to say? At this poini those of you who
run screaming from process-onenied work can
laugh at me. O.K., 5o | don’t plan much (what do
you mean, storyboard)?) | like letting things hap-
pen, man, lat thal creatva, unconscious sall raign.
But sooner or later that insightiud (nol 1o mantion
dafightful) self wwms on me (traitord) and | am left
stranded in a dark edifing suite with the corpse of
my fibm and that evil monster self who thinks ana-
Iytically, worries about money  god forbid  and
who |ust doesn't gel itl So ‘round about May,
thal's where | found mysell, But then, the cosmic
wheel tumed and | went on the workshop hoping
10 exorcise (Your mother sucks cocks in hall) ths
critical, anti-process monster side of mysall, And
it actually worked. | openad up 1o my instincts,
staried trusting mysall again, (S0 whal if this
sounds ke 2 new-age self-heip firade, Just go
with iL..)

0One of the first censors to go was the money
obsessed self the self thal abruptly grabs your
camara away when you're frying to have fun

Now, in the mainsiream film world, this may Sound
subversive, or certainly weird, but i you can shod!
withoul analyzing every detail, without worrying
aboul money money money... Imagine! You can
expariment! You can try things, be free with the
stock! How? Cheap film! At Phil's we were
shooting on the incredible Kodak T378. Al
$187.902400 feet 12 bucks/ 100 feel. It's cheap
because it isn't actually picture stock Il's optical
sound print stock. I's black and white and has a
varying ASA somewhere batween 12 and 30
depending on how you process it. And it's Qor-
peous: very high confrast with a iabulous dense
gram. | hghly recommend i, bul 0o some expo-
sur tests with the lab you are pianning 1o usa.

0 K. Sowecanshoot cheap! But there's
more! Remember Polaroids? AL the workshop it
becama clear 1o mé thal | had been missing that
sense of wonder about film - that sense of playing
an important role in 4 magical process. Thank's
1o Phil's workshop | gol thal leeling back. How?
Hand Processing! I's better than polaroids! You
can control the process of development! You can
gevedop your film as negative or reversal, you can
solarize (a personal fave), you can under develop
over develop anything you want  in minutes.
Imagne  you wandar around the couniryside
shooting 1o your hear's (and wallel's) content and
thien run back 1o the bam where the darkroom is

sel up and process your liim. s hard to describe
the fealing you get whan you hang your film out 1o
dry. s a micture of wondéer, accomplishment and
ConnNBcion o the medum, All thes 1o less than
1/4th of what you might usually pay.
But wait ihere's more! At this point you
can tint or tone your film with other colours 1o gel
some far oul moody effects. Most of us tavoured
thé polassium pomanganate which land of eats
away at the film emulsion. This brings us to
scratching. Imagine ot only not worry aboul
scraiches, bul irying 1o make them! Mathing, |
mean nothing, beals stomping on your film, rub-
bing i1 against trees, rolling around with it in the
frass or even chewing on it like bubblagum (O K.
no ona actually tried the oral thing, but it would be
fun, mo?)
These experiences totally
changed my relationship
to film as a medium,. Ibecame
equal fo i, no | became the master of it (on your
knees). Mo mare God-like can of film handied with
whites kid gloves. | shal i, and | can fuck with it, and
then, Il | don'l like it, well, | can re-shoot lor the
pricé of a new pack of crayons. IT's a truly plastic
rreeeiem
At this point, the workshop leels
complote. We've shal, processed, tie-dyed the
film and dragged it through the muck and cow shil

what more could there possibly ba? A JKI
Aliar one short experience on this miraculous
maching | have fo say I'm hooked. Oplical prind-
ing is fun and sasy! | wani one! (Hint Hint)
Believe 1itornot,Day5amves the
mythical last day, We havae our final screening
(mos! ol us have actually finished a shor piece)
and then lols of descussion. Later thal evening.
85 We are siniong camp, the sun £ MIrBCuous,
huge and orange, setting over the marsh. I s so
beautilul, we stare. but after 5 days of fotal
immersion in beauty, we are exhausted by il I1's
100 much, all we can do is ridicule how goddam
perfeci tall &
On the way home | realize I've achieved more
than | imagined possible  I've found the magic
in fidm again, My next dream goes ke this... I'm
in Toronto, in @ basament, surrounded by stream-
ing ribbons of film I've shol and processed mysell
| stant chewing on it. | chew and chew unil my
film tumns into a tiny perlect key, until my film tufn
intor a tiny perfectkey and I pull it
from my mouth...

Cara Morton is 8 fimmaker...
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EVEN THOUGH DANISH CINEMA ENJOYED A CERTAIN AMOUNT OF SUCCESS COMPARED TO ITS OTHER SCANDINAVIAN
NEIGHBOURS (INCLUDING TWO BEST FOREIGN FILM OSCARS IN THE LATE EIGHTIES), IT WAS NOT UNTIL LARS
VON TRIER'S ENTREE INTO THE ARENA THAT AN EXPLOSION WAS HEARD IN THIS PART OF THE WORLD  WHETHER
ONE LIKES HIS AESTHETICS OR NOT, IT IS DIFFICULT TO IGNORE THE FACT THAT, IN TODAY'S MALNOURISHED
FILMMAKING  PRACTICES, THE 40-YEAR-OLD DIRECTOR REMATNS A TRUE ‘JISIDHAHT

Lars Von Trler glves you
the keys tos Tﬂ =

A graduate ol Danish Film School, von Trier first came 1o internatonal attention with Elsment of Crime (1884), a greemish-yallow tinted “film noir™ thal is best
described as Blade Aunner directed by Andrej Tarkovsky, The low budget Epidamic followed in 1987 In 1991 von Trier grabbed the attention of North
Amarican audiences with the kitsch spectacie Europa (aka Zenfropa). His films up to this point “bomowed” heavily from some old masters such as Walles,
Syberbarg, Fassbinder, ete. (von Triar is rumoured 10 have said thal Europa is & film aboul films that he kes). The Kingdom, & made for tv soap opera/ghost
slory'minesanes recently screened m loronto, marks a formal geparture from the prewvious films, which may have 10 do with the simultaneous release of this



manifesio. In the humble opénion of this wriler,
however, The Kingdom lacks any radical and sub-
versive elemenis and, even though it is subliminal
television, il merely seems like the world's longest
commercial. Von Trier's laies! film Breaking the
Waves won the Jury's Special Prize al Cannes
this year, Shot by Jarmusch and Wim Wenders'
court cinematographer Robby Miller, Waves wil
open commarcially later this year.

The text prasented hare appeared last year in
Chaplin, a bimanthly magazine publishad by tha
Swedish Film Institute. No background 1o Ihe cre-
ation of tha lax! was given, permaps since the lex-
tual charisma did not call for one. As for who and
what DOGM 95 is, | am not so sire. DOGM can
be lterally transiated &s Dogma. but whether that
is the purpese of not s unciear. | cannot tell #
thisir reocl slep &8 marking @ film or hijacking a
plane. Which brings us to the political ambiguitios
of the radicalism demonstrated in the text.

Atlacks on tha bourgeoisie and commercialism
can coma from elther side of the political spec-
frum, Tharelore, it is difficult o/ say whethar the
{ollowing maniesto is B0's-style leftism or some-
thing that Goebbels once scribbled on a wash-
room Stall

Even though revolutionary ar is for many more
than a myth or semantic confusion, the lollowing
manilesto may not be . Amhang between he
hyper ansthetics ol Ewopa and the unchaste
Breakmg the Waves (shol with a repored budget
of $8m) by way of a soap-opera-gone-to-hell, the
Vow of Chastity i an amusing if not inspering read
lor anyone inlerested in cinema.

DOGMA 85

Al one point, slogans about individualism and
freedom culminated in innovation, bul no real
changs. The wave, just like the directors, became
more and morg fial. The wave never became
stronger than people behind it The anti-bour-
gocis idea of an. The auteur concept was bour-
paots romanticism and therefore — lalse!

FOR DOGMA 85 THE CINEMA 15 NOT PRE-
SENTED AN INDIVIDUALIST

Today, a technological flood is ruling, which entalls
the ulimata democratization of the medium. For
the first timi, @veryone has the cppodunity 1o
maka a film. Bul the mare access:bie the madium
bacomes, the mare the avani-garde siands oul as
important. It is not & coincidence that the expres-
sion avant-garde has militant implications. The
angwes is dsciphng  we must dress our films in
uniform since fhe indnaduakst cnema is decadent
by delinition

DOGMA 35 stands n opposition 10 the
individualisl cinama through the undispuled col-
lection of rules which we have called the VOW OF
CHASTITY

In 1960, enough was enoughl The cine-
ma had been made-up lo the point of death, they
said, bt recantly the make-up has been applied
wWith explosive eXCcess.

Tha decadent fimmakers “foremost duty

consists of cheating its audience. |s this some-
thing we can be proud of? |5 this where 100
years of fimemaking hae brought us? To ilusions
through which feslings communicate through the
ingdividual arist's free chaice of wizardry?
Predictability (dramatic storyteliing) has
bacome the golden calf around which we dance.
Letting the invented characters® inner life justity
the phot is too complicated and not "line” enough.
Today, the superficial plot and the suparficial cing-

T

ma& are being praised ke naver bafore,

The result is unproductive. An illusion of
pathos and an illusion of love.

FOR DOGMA 95, the cinema is nol an illusion.

Today. a technical fiood is nuling, whene the make-
up has been elevated 10 something divine, YWith
the help of new lachniques, anyone can alany |8 -
time clear away the iast remains of truth in the L
sufocating embrace of sensalion,

DOGMA 85 works agains! the llusion Induging
cinema through the indisputable rules that consti-

fute the vow of chastity.

TN
rahts & raves

t“'

I.IHJ .

HE VOW OF CHASTITY

9.,

18.

All shooting must toke ploce on location,
permitted

those kind of props olready exist)

Art dirfection ond props 15 not
(I props ore required for o story o locotion mest be chosen where

Sound must be recorded ot the some time as the picture Ho sound may be
recorded seporately from the picture (music may not be used wnless it is coming
from the locotion)

(omera must be homaheld. Every sovesent or lock of sovesent thot Con be
perforsed by hond 15 perwitted. The fils will rot toke ploce where the comers
i3 ploced, the comera will follom the flom of events

The film mst b dhot in coloor Mo lighting {1 permitted, If the light iz too
weak to expotiure, the scent should be eliminoted or @ light con be mourted on
the comero,

Opticel post-trectment of the stock, such os filtering
forbidden,

etc 15 obsolutely

The film may not contain superficial plot
lements may not be used

Muyrder weapons ond similor

Tesporal ond geogrophicol digression are mot permitted; the file must be zet
here ond nom,

.JenreE CAnema 1§ "ol ocoepied.
The format shall be 35mm,

The name of the director may not oppeor in the opening credits.

ARTIST
ENTITY

(FURTHERMORE , T WOW THAT A5 A FILMMAKER, T WILL REFRAIN FROM PERSONAL TASTE

1 AM WO LOWGER AN
I PROMISE TO REFRAIN FROM CREATING A “PIECE™ SINCE I GIVE THE MOMENT PRIORITY OVER THE
WY FOREMOST GOAL IS T0 DEMAMD THE TRUTH FROM MY ASSOCIATES AND FROM MY SCEMARIODS — THIS

I WANT TO PROMOTE WITH ALL MEANS AND AT THE COST OF ALL GOOD TASTE AMD AESTHETICS.

I HEREBY EMIT THE VOW OF CHASTITY

Copenhagen, Monday, March 13, 1995
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WANTED: House/room to sublet in Toronto
for the lost two weeks of August/first two
weeks of September; could also do house
swap with Cabin on Goliono Island, B.C (or
you could just rent my ploce out here for
thot time too)...Velcrow Ripper (604) B78-
97261

PROG
COMMITTEE>>

In order to make submission of completed
films to the Programming Committee simpler,
we have set up a drop box, locoted at the
Please leave us your prints,

LIFT office.
video dubs, or just descriptive moterials
on your finished (or neaorly finished)

films, so that we can show them at future

LIFT screenings. (Be sure to include con-
toct informotion with all submissions).

= WANT T0
EVERYBODY’S
WHILE I

WET FROM THE LAB!

EREE SOUND EDITOR:

Do you want to have your film edited on
LIFT's new digital Protools system? LIFT
Technical Coordinator, Greg Woodbury, is
looking for a project You only have to
pay for the rental of the edit suite, If
interested, please call LIFT at 588-6444.

W AT T -

Y
WORK
STILL

) NM!_ EFRS PRy /T

SCRIPTWRITING WORKSHOP:
Nighttimes at George Brown College
Starting September 16th

WRITE YOUR OWN SCREENPLAY gets you
started\

SCREENWRITERS WORKSHOP gives you feed-
back

172 wks/%125 @@ More info 699-4209

KODAK 7272 PRENTER
STOCK FOR SALE

The much sought after, yet difficult to
find 7272 print stock is available at
LIFT We will sell any length  Just
call ahead to give us time to roll down
your order The cost only $165/48@
feet, plus a 35 roll down fee per
order. We will also sell to non-mem-
bers for 3175/40@ feet, plus 35 roll
down fee Contact Greg or Lisa at 588-
6444 to place an order

LIFT 1s looking for someone
who can write a small computer program
for a Macintosh for volunteer hours
Interested people can call Lisa or Greg
at LIFT

NEW DISCOUNT FOR LIFT MEMBERS AT
E&i?DISEﬂUHT*HﬂﬂEHDUSEJ

560 FRONT ST., TEL. 703-0456.
'5$;BISEQUHT'GFF EVERYTHING.

CALL FOR SUBMISSION!
We are planning another Loop exhibition
during the LIFT Party of Parties which
will be held August 3@8th  If any mem-
ber is interested in putting a loop
installation in this exhibition, please
contact Greg at LIFT

The September monthly mailing will be
sent out by e-mail to those interested
To be on the list, just send your e=
mail address to lift@inforamp net
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= 37 Hanna Ave., #220

"k LIFT members FREE

Non-members
by donation

Call LIFT 588-B444
for more info
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