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The news that the Juneau committee report
came out in favour of strengthening the three
major flm instituBions in the country was oraathy
comiforiing, in that it proposed Canadian culture
as a fundamental institution of the country, rather
than an indulgence to be anjoyed in times of eco-
nomic largesse. The commities was formed as a
result of a budget spaech last February '95).
Juneau was asked for an in-depth, fundamental
raview of the CBC, NFB and Telefilm Canada.
Tha guidalines presanted fo him were that he
analyze the institutions in the light of a strong
loreground image (i.e. what if they had one),
Canadian content, and budget constraints.

Tha 300 page repert carries 95 recommends-
tions and was complated in 9 months, astonish-
ing. since parliamentary committees tend bo have
the gestaton pericd of slephants (2 1/2 yrs).
Parhaps it was induced labour, since Junsad in
his opening ramarks at a press conference on
January 315t said he and fellow commitize mem-
bers Catherine Murray and Peter Hemcor! (cafled
by the prass ihe three wise men until somecne
finally locked up Catherina Murray's skir) had
taken no holidays, and had very litle slsep, work-
ing seven days a week. Just like making a fim.

Al a time when Ontario culture is being rede-
fined in a newly mercantile way, it is refreshing to
find that the Juneau Committes far from racom-
mending Binga as a maans of isng (s
Mushinski did in remarks to the Canadian
Independent Film Caucus), argues strongly in
tavour of stable for adl thes instiuSons
which they consider more important than aver o
Canadian culture, Cultural institutions are not to
be used fior politics or propaganda, the committee
was careful b say, as they recommended continu-
i an arms langth relationship from the GOVEITH
mrent.

The committes pointed out that in the age of
fought as American programming bombards the
global community from the galaxy, the saeming
plethora of choice i= daceplive; there are not more
Canadian chaices, and there are not more - er -
significant choices.

His specific recommendations includea:

MFE: divest it of most equipment, decentral-
ize production (1.e. move it away from a cental

headquartars), and rely more on outside

Im E&&L&%%

Dear LIFT members,

Weicome 1o 1996 and a new LIFT Board of Directors. At the Annual Gereral Meating on November 22,
elections took place for this year's Board. FnurmBuWMMrsmﬁmdhimﬂuTmm

retuming for their final year,

m:ywﬂmﬂm-dﬁﬁmnmummmdwmmmummmdm%. On of our
mmwmmmmuntmnnmmwmmnmmm
which have - and no doubt will continue — to coma our Way.
mﬂmnuﬂﬁnienﬂygpmbhm,mﬂﬂhﬂrmwdammm Tunding will have as little afiect as

possibie on the membarship,

At present LIFT is one of the most successhul

thal way.
Sincersly. Hope Thomspon LIFT Chair

co-0ps in the country. This Board will ensura that it stays

independent preducers and diractors and production
faciities, But don't mergz it with Telefilm or CBC. They
callzd tha NFB a croative organizaion, functonally o-
ferent from Talefilm or CBC. Get those applications in

now.
E5C: Sabilize fundng. 5o that the regrettable trend |
iowarcs bad ratings grabiber v, can be diveried. [
Promaote Canadian deveiped pragramming, not the pur- |
chase of American programming, Laave the U.S. soaps
mmmmmmmm,aﬂm |
on current affamrs, doc and mdiginously pro-
duced Canadian programming. Take off advertisements,
and miroduce a 'communications b (in this case an
addisional $1.70 to the 57.30 we pay CBC
through our taxes. Hemdorff pointed out that Societe ‘

Radio Canada in Quebec has 10 hours of Canadian pro-
gramming per week, anc feels that thera is no reason
English Canada can'l do the same. The raport recom-
mends that Quebac get away from light entartainment,

Twlisiian: While Telsfilm is applauded for having
contributing 19 the increase of Canadain production in
the last 15 years, a5 wal 35 to the emargence of a faw
strong production companies, a $1 billion film industry
and 2500 hours of programming, it is chastised for hay-
ing faded in that 15 years to significantly improve indigh-
nous Canadian programming, and Catherine Murray
says there-is evidence that funds have been diverted
away from that spacific mandate towards more American

! programming. 'We sill have no
self-sustaining Canadian market. Telefim should have
funding stabilized at $100m, and address themselves 1o
thess issues mors . Ahem.

s a senes of recommendations, not a policy paper,
and tha lads still have 1o show the same commitiment to
Canada as Juneau et al. But finally thers has been a
show of strength against the pravailing wisdom that
good programming isn't sreduced by Canadians. Is it
protectionist? You bet! Will there be backlash? Oh, |
think so. And anyway, wil this mean tha! indie produc-
15, not just the estabiished companies, can get funding
for productions?  Will this mean that Telefilm wil finally
promote first-time featurs diractors, and take on the R &
D rola that the OFDC sadly can no longer fl, and that
talented Canadians will have a chance to actually pro-
duce work? Will it mear that truly inventiva, imaginative
programming will be saen on the airwaves? Hew ahaul
expanmental film hours on talevision? Wil indie fimmak-

o5 finally get soma respect?
=S3Om
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To this end. we will work towards making tha
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ONTARIO ARTS COUNCIL: |

Artiste® Fim-and.Video Apr. 1, 1996 BRAVO! Starts Bravo! FACT: _

Eﬂmﬂﬂ the Fllm. F"I‘bﬂlugraph;.', Video D’H}E‘E‘_ Mﬂﬂ Arts ER&UO.’ has launched a new IWnd.atmn EI.[".'Q!FAGT, o assist C—aﬂadaﬂ

Council: 151 Bloor SL. W., Toronto, ON, M5S 1T6. Phone: 889- | '™ent by offering Fmam:naj asgistance and incontive for the promotion,

7428 or 1-B00-387-0058 development, production, and exhibition of Canadian-made shorts form
arls video, in all manner of disciplines and modes ol axpression, and to

CANADA COUNCIL: slimulate public interest in and appraciation of the arts on television.

The following deadlines have been confirmed with the Canada | Awards can cover up to 50% of the budget, up to $25,000. Upcoming

Council: deadiines: Feb 29, June 28, contact Marle Lalende lor more info: 591-

Film Production and Creative Development Granis : March 15, | 5757, exi. 2734

July 15, November 15 (contact Lauten Rojas, axt, 5541) :

MNew and Emerging Media Artists (to replace Explorations): ONTARIO FILM DEVELOPMENT CORPORATION:

March 1, Sept 1% (contact David Poole ext. 4252) All programs have been frozen until further nolice.

Farmare information-eontact: The Canada Council, PO, Box For turther information contact: 314-6858,

1047, Ottawa, ON, K1P 5V8. Phone: 1-800-263-5586. CANADIAN INDEPENDENT FILM & VIDEO FUND

FUND (Foundation to Underwrite New Drama No upcoming deadlines confirmed. For more information, contact: Robin

fur Tﬂhvjﬂfan}; Jackson, E86 Kirkwood Ave., Sulte 203, Ottawa, OM K1Z BX0. Tek (613)

Script Development Programme: 728-1900, Fax; (813) 729-4510.

& Senior Projects Frogramme: March 7, May 3.

For further information and guidefines/application forms, call:
956-5431,

E;.:;.:.Einu.:

Portugal, Germany, Israel, Russia, Korea, France, Brazil, Australia, Sweden, India, Belgium, Italy, England, New Zealand...
Did you know that LIFTers had their films screened at over 80 festivals around the world in 19857 Just a reminder that
LIFT koeps guidelines and application forms for many international festivals on file, all available for photocopying (106 a
page) at the LIFT office. As much as they would like to, LIFT staff cannot take the time out to fax information to members, If
Jyou are unable to make it into the LIFT office yourself due to limited office hours or because of distance, you will have to eall
the festival directly for applications.

Festival Deadline: Telephone:
Moans Int'l Short Film Fest. (Belgium, March 28-31) Feb. 26 32.65.39.59.39
Olomouc Academia Film Fest. (Czech Republic, April 2-5) Feb. 29 42/68/550 82 77
Toronto Worldwide Short Film Fest. (Toronto, June 4-9) Mar. 1 (416) 535-B506
Charfotte Film & Video Festival (North Carolina, May 2-12) Mar. 1 704-337-2019
Cardifl Int’l Animation Fest. (England, May 27-June 1) Mar. 1 071 404 0506
Hamburg Int'l Short Film Fest (Germany, June 19.23) Mar. 1 +A8-10-13-68
Sydney Film Fest. (Australia, July 26-Aug. 9) Mar. 8 (612) 660 3844
Vienna Dance Screen 96 (Austria, June 10-15) Mar. 15 +431 71307 77
Trento Int'l Film Fest. of Mountains & Exploration (ltaly, Apr, 26-May 4) Mar 20 0461/98.61.20
Melbourne Int’l Film Fest. - Shorts (Australia, July 26-Aug. 9) Mar. 22 16. (3) 417 2011
Filmfest Munchen/Top Television (Germany, June 28-July 6) Mar. 30 089-38 18 04-34
Huesca Film Fast, (Spain, June 7-15) April 1 (9) 74-22 70 58
Melbourne Int'l Film Fest. - Features (Australia, July 26-Aug. ) Apr. 4 16, (3) 417 2011
Vila do Conde Int'l Short Film Feslival (Portugal, July 2-T) Apr. 19 351-52-641844
Paris Fest. of Films on Art (France, October 16-21) Apr. 30 33 (1) 44 T8 47 22
Lausanne Int'l Film Fest. ol Films on Energy (Nov. 13-16) Apr. 30 +41 21/312 90 69
Jerusalem Fllm Fest, (Israsl, July 4-13) May 15 02 724131
Cracow Int'l Short Film Fest. (Poland, May 31-June 4) May 15 (012) 67-23-40
Bettina Russell Film Fest. (Waterloo, October 3-5) May 31 (510) B44-0710
Breckenndge Fest. of Film (Colorado, September 19-22) Juna 30 (970) 453-6200
Ottawa Intl Animation Fest. (October 2-6) July 1 (613) 232-6727
Cabbagetown Film & Video Fest. (Toronto, Sept. 4-5) Aug. 23 921-0857

Milan Int'l Tourism Film Festival (ltaly, April 17-22) Feb 29 02/86 46 40 BO
Valencia Int'l. Film & Video Fest.(Spain, June 24-30) April 30 34 (9) 6 3985926
Ebensee Int'l Film & Video Fest. of Mations (Austra, June 16-22) May 1 (+43) 0732/673 693
Margaret Mead Film & Video Fest. (New York, NY, Oat. 18-23) May 3 (212) 769-5305

PG> £




1dates & dubious deadlines..aritical

TELLING TALES: WOMEN'S
STORIES WOMEN'S LIVES:

In conjunction with the 1996 international
Women's Day on March 8, Artcite, Windsor's
artist-run centre for contemporary arts will be
hosting “Tellin Tales..." an exhibit celebrating
Women's experiences and lives for its
February 9-March 10, 1936 axhibition pericd.

All women are invited to participate in this
exhibit. It is their goal to fill Artcile's space
with as many wamen's “voices” that want to
be heard (seen). The exhibit will consist of
several parts. In addition to projections of
35mm slide works which have already been
salectad by the organizing committes to be
screenad onto Atrcite’s store front windows,
waomen are also invited to submit fax and e-
mail transmissions to be displayed in the
gallery exhibition space. Arcite will be also

& accepting FEmail (i.e., mail artworks by
women). Works will be accepted through
March 10. It is their hope that the space will
be overwhalmed by fax and e-mail transmis-
sions from around the world (and around the
comer). There are no length or frequency
restrictions to this aspect of the
exhibit. Submissions are also being accepted
for women's video works. These works will
be available for viewing in a comfy space
within the gallery during the exhibition run.
The deadline for videos is February 1.
Please note that these components of the
exhibit are unjuried and that artist fees will
not be paid.

Submisgions can be delivered to: Artcite
Inc., 109 University Ave W., Windsor, ON,

WOMEN'S PERSPECTIVE IN CINEMA:

Thursday, February 29 @ 8.p.m,
Woman as Traveller >=0.1.5.E. Auditorium.
Call 923-6641 ax, 2204 for details,

LETS:

With LETS dollars (known as Green dollars) |
bought a typewriter, down jacket, day-old erganic
vegetables (many times), had a 2-hour Jin Shin
massage, and rented a rehearsal room. | mada
Green dollars by teaching an acting workshop and
selling some unwanted things from my apartment
at a LETS trade sale,

With the cutbacks, the benefits of this system
will bacome more apparant. We all have abilitias
skills, knowledge, the will to work and things to
get rid of, but people who want or nead our help
of goods might not have cash to pay us. They
might, however, have other abilities, skills, knowl-

M9A 5P4. TellFax: (519) 966-6564. e-mail
address: Knowlel.serernuwindsor.ca

Flease indicate on submision that it is
intended for exhibit in “Telling Tales:
Women's Stories, Women's Lives.” Fer more
info., contact Christine Burchnall or Britta
Paisson.

ANIMATED FILMS WANTED FOR
INTERNATIONAL TELEVISION:

Jolt Television Productions Inc. is putting
togelher a new compilation of animated films
for the intemational home video, broadcast,
and related markets. If you are an indepen-
dent animator whe would like te have your
work considered for such a package, Jalt TV
wants to hear from you!

If your work i selected, they offer: poten-
tial national and intermational exposure; pay-
ment for you efions; inclusion in their interna-
tional database of filmmakers that they make
available to networks, producers, eto.

Send your work right away on videocassette
(172" VHE, 3/4, or Beta SP). For further infor-
mation, please contac! Joit TV Productions at

the following address:

Canadian Film Institute, 2 Daly, Suite 140,
Ottawa, ON K1N 6E2. Fax: (613) 232-5315, Tel:
(813) 232-8769,

e-mail: ajg298 freenclcarloton.ca

Web: HTTPwwwi.DocuWeb.ca/CF-OttAniFest/

HALLWALLS MEDIA PROGRAM:
Video/parfarmance, film, multimedia, digi-
tal media and intemet projects wanted for

mm”u#m? ons

ongoing exhibitions/screenings/installations,
They also accept proposals from videa
& digital artists for residencies which
includes access lo Hallwalls' video and digi-
tal editing facilities and internet services,
Wark produced through these residencies
will be exhibited at Hallwalls.
Submit priview tapes, proposals,
resume, support material & SASE.
For more info. contact Gail Mentlik:
Media Program
Hallwalls Contemporary Arts Center
2455 Main 5t., suite 425
Buffalo, NY 14214
Tel: (T16) 835-7362, Fax: (T16) 835-T364
email: Hallwall@ Localnet.com,
Internet: hitp-ifreenet.buffalo edul/~hallwall

DANCES WITH MOOSE:

Call for submissions from all Studio One
Asszociates for a national premigre screening
featuring amateur work of Studio One
Associatas, March 27-28, 1996. 7:00 - 9:00
p-m. Caolin Lowe Theatre, Canada Place,
Edmanton.

A screening commitiee will be in effect. All
lengths, formats, genres will be considared,
Submission deadline: February 29, 1996. Al
submissions will be retained in & Studio One
Associates video catalogue,

Please direct submissions to: Studio Ona,
WFE, 120 Canada Place, 9700 Jasper Avenue,
Edmonton, Alta. TSJ 4C3,

edga, the will to work and things to get nd of
themselves. So, why not create an accounting
system to allow exchange without Canadian dal-
lars?

If you join the LETS system you gel an
account number, and you recaive a directary of
geods and services to be traded. For example,
suppese you need something like computer train-
ing and there's an ad offering this. You call the
individual's phone number in the ad and discuss
the details and the Green dollar cost. Then you
phane the LETS office and ask that this amount
be transferred from your account to the computer
frainer's account. You start with zero Graen dol-
lars, but {up to a peint) going into the negative
won't bather anyone. Infact, if no one went into
the negative, no one would go into the positive.
As time goes by, one thinks of things to sell or
services to offer. A directory update is sent to you

SNEAK PREVIEW : LIFT is getting PROTQOLS!

ECSTATIC? PISSED OFF? TEPID? ANY RANDOM REAC-

TIONS ?;: write a letter to the aeditor,

manthiy and fhare are frequent frade sales (like
communal garage sales) or swap meels (bring
things you don't want, take stuff you want, no dol-
lars used.

Some stores and businesses belong,
stipulating which items you can buy for
Green dollars.

Here is a random sampling of things
and gervices currently offered:

Income tax preparation;
Support;
Printing - use my laser printer; paintin
interiors; homemade jams; sweet pota-
to pia; shiatsu-and a saspling of things
wanted: carpenter; double bed; child-
ride to Ottawa.

The LETS phone number is 585-5477
by Andrew Scorer

Computer
Photography - film processing;

care;

SONIC BLOOM will give 50% ofi to LIFT members on audio

post production!!! Call Malt atd66-5071 for more details.

TIF




1ift news. Jifs news. Jift news. Jifs nows .

-
1IAGLO -"
Gam . : All Kazimi for Narmada: A Vallay Rises - Golden Gate Award, San Fransclsca
Int} Film Fest. (May, '95). This month All fravels to India to screen the film for

Michael Werth, Genie Award for Editing Dance Me Oulside atisncas ala Earmbiay \F1: Eilm Easl.

Lynne Fernie, Genie Award for Best Short Documentary, Fiction and  wichelle Mohabeer, Go{mnubt‘ane & Cutlass - Special Invention-Documentary
Gt Jruitbs: A Fiim AboutJans. e . &t the 1995 Turin Int'| Lesbian/Gay Film Fest. in ltaly.

Belated Congrats m the following members who received awards for Larissa Fan, Ten Little Dumplings - First prize, Jay Scott Award for best overal
meir fime in 1995 . : production TVO ‘5, TVO Telefest, May '95.

Annastacia Dickerson, for Swim After Dinner -1st place, Short LIFT congratulates the following members who were successful in the recent

Experimental Category, Most Qutstanding Phetography, Sound, round of Toront P
7 : : o Arts Council grants to artisis:
Editing, TVIO Telefest Awards (Oct. '35). Also, Mest Outstanding Film Nick de Pencier, Ali Kazimi, Keith Lock, ahdri zhina mandiela, Jorge

Production at the Sheridan College Year-end Fest. back in May. Manzano. Cnt Bt Gt g
Asad Mir, for A Death in the Family - Outstanding Achievement, jury of five a:jg;ia Aoberta; and 1 euea:Taloe: Apphcalions: irare:Tadaiped:hy
Tony Michols for Bowll The Movie - Best Scraenplay, Bast Actor, Em;’ﬂﬂl;:::ddrngfun. Brian Scott, Patricia Deadman, Paula Fairfield an
Vancouver POV Film Fest. (May '95) *I your film has received any awards or nominaticns, or has been accepted Inta any fostivals,

pledse contact the LIFT offica at 588-5444.

| DOW oo Al ., of Wovember 33 January 81,

Elana Adair, Diana Alvarez, Lori Anastacio, Christine Barclay, Dominique Barclay, Madeleine Bergeron, Marcic Bodnariue, Michael Capellupo,
David Coffey, David Cox, Nick Curcin, Michael Douglas, Paris Dragon, Drew Frohmann, Leri Jill Gort, Jennifer Govier, Shary-Lee Guthrie, lain
Hill, Hauke Houchen, Ramona Jankauskas, Gord Kern, Kami Keshavarzi, Gilbert Kwong, Scott Maudsley, Fiona Mcintyre, Age Mecla, James E.
Minns, Chan Park, Daniel Pace, Aresh Parsa, Marius Poirier, Rajiv Rai, Dean Rainey, Ryan Redford, Trent Rogers, Nika Rylski, Gerald Saul,
Vanessa Shah, Peter Stewart, Danijal Sukalo, Andrew Tarbet, Denise Taylor, Tobaron Waxman, Mark Wikak, Victoria Wisdom, Yvette Yanetf,
Rachel Zelechow.

pii LTSI g0y pow with oquipment @ LT

The Sound Transfer Room has been upgraded and moved to the suita beside the Oxberry Room (colour to be announced). Itis now fully equipped
with a Denon 650F CD player, a Panasonic SV3T00 DAT player, and a Tascam 112 MKI| Cassette Deck. The rates have been increased to reflect these
improvements. The hourly rate will be $10 for full members and $20 for associale members. as of March 1. If you have any questions, or would like to
book time in this new suite call Greg or Lisa at 588-6444,

Post-Production has been booming here. s lucky that we now have fire fully equipped Edit Sultes!! Our recent donation of a 16mm six plate
Steenbeck has been serviced and in use since early January. It was sharing space with the sound transfer equipment and the super 8 Steanback, but by
press time, will ba tha sala inhabitant of the Azure Editing Suite. Here is a st of the ediling facilities we have here at LIFT, for those who have not yet had
a chance 1o stap by our great new facility:

Yellow Room: B plate, 16mm, double picture Intercine
Green Room: 8 plate, 16mm, double picture Intercine
Orange Room: & plate, 16mm Steenbeck

Azure Room: 6 plate, 16mm Steenback

Pink Room: 6 plate, single picture, 16/35mm Intercine

You can book the adil suites in advance by calling Lisa or Greg or stop by the coffica to check out the booking sheets across from the equipmeant roem.
And remember, all bookings cancelled without 48 hours notice will be chargad to the member.

Just a little reminder about equipment rental policy. The renting member must be presant at check out time to sign the equipment rental agreement
and to be sure that the equipment is in good working order when it goes oul. One of the reasons LIFT can offer such low rental rates is because we are a
member organization with a special insurance agraement, which strictly states that the member must sign for the equipment. Check-out is from 2 p.m. to
& p.m., and ¢check-in time is from 10 a.m. to noon, Equipment retumed late will be charged for another day. And don't forget that you save 10% by pay-
ing your invoice at Check-Out ime. All accounts are due within 80 days, or all renfing privileges will be suspended. Any questions? The full rental policy is
on the back of the rental confracts, and on the Equipment Rate Sheet. Callif you'd like us o send you a copy.

11:30 a.m. - 1:00 p.m.

1ift orientation:
37 Hanna Ave., Suite 301

LIFT will be hosting an orientation session for individuals interested in joining the co-op, as well as for any members who haven't yet
familiarized themselves with LIFT's facilities and resources. The Membership Co-ordinater will introduce attendees to the LIFT staff and will
show everyone how to access the various hands-on information resources (funding files, festival and crew lists, etc.) and will answer specif-
ic questions regarding resources, membership structure and policy, efc., or more general ones regarding how to get more invelved in the co-
op and it's aclivities. The Equipment Co-ordinators will take everyore on a short tour of the editing rooms, go over the equipment resources,
explain equipment booking policies and procadures, and answer questions regarding LIFT production equipment and post-production facili-
ties.

NEW: An arientation of the Canadian Filmmakers Distribution Centre will also be conducted for interested individuals.

Space is limited, so call to reserve a spot. LIFT: 588-8444

Yo
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A woman with an attitude 1akes a look at Toranto
KWALUDIDI

Supar 8mm. 16mm ExperimantalDecumentary
Julla Cain

Dealing with issues of place and identity while liv-
ing as a foreigner in Africa,

JOHNNYVILLE

Drew Camwath

Mystenious love-triangle in the not-so-distant
future, One may be a spy.

(Based on the play by the same nama)

| DREAM OF THE LIVING

Drama

Drew Camwth

Four girls go camping, one disappears in a cave:
10 years later, a reunion,

UNTITLED

Vince Colyer

16mm

IN THE ABSENCE OF OUR FATHERS
Featura 18mm, Super 8mm Colour Drama,
Victor Crowl

We foliow the growth of one individual from age 7
1o 24, from the time his father laaves his family o
ihva tima his mother throws him oul on the streat
because of his homosexuality.

CASH, NO TAX

85 min. 16mm. Colour, Comedy

Franco del Maschio

HEROES NEVER DIE

1 hr. Drama

Andraw Dolha

A man living at the ends of the sarth must coma
to terms with himsall.

LET'S DANCE REGARDLESS

7 min. Drama

Seville Farey

A young Weet Indian Canadian man trics to make

& life for his family in Canada. He encounters

probiams with racism, firances and his teenage

50n who shows no pride in his heritage.

FLASHPOINT vy

60 min. Drama

Seville Farey

A film daaling with the tensions that exist between

the Wast Indian immigrat pecple and the Toronto

pelice forca,

THE OBSCURE APPEARANCE OF

EDOUARD TISSE

16mm Colour

Pedram Fouladianpour

PEACOCK BUTTERFLY

25 min. ExperimentalDnama

Kwoi Gin

An experimental drama about race and gender

identity. A web of cultural and sexual misunder-

mmdnnruq: encounter for a Chinese
Canadian videomaker,

MY CHILDHOOD FRIEND

Shannon Grinnel

A young woman retums o her home lown outside

San Francisco when sha hears that a chidhood

friend has passed away.

PICKLE EATERS

Lisa Hayes

& min. 16mm BAW. Comedy

Pickle ealing shown as an addiction, similar to

smoking,

GH#HDPNS FINGERS

Lisa Hayes

5 min. 16mm, B&W, Comedy/Drama

A recounting of the siories told to a young child by

her grandiather o explain his missing fingers.

FINGERS CROSSED

Feature Drama

David Horton

Ayoung single mother from the east coast

attempis 1o find a husband in Toronio,

Meamwhila, a padophile racks down his victims

through ads from single mothers on the

Telepersonals,

T3%

BLIND MAN'S BLUFF

15 min. 35mm BAW

James Hyslop

A blind man's parsonal

UNCLE CHICK

30 min, 16mm. Calour Drama

Atouching drama that examines the relation-

ship between a gay uncle and nephew.

A VIEW FROM IRDQUOIA

60 min, 18mm Documentary

Ali Kazimi

Portrait of Mchawk pholographer Jeffery

Thomas. Spanning a decads, tha film axplores

tha growth of an artisl, issues of representation

mmmmwmm
processing of documenting cultural history.

FLUWERPUWEH

T min. 16mm Orama

Jiin Kim

A modem day fairytale whee things are not as

they seem. Snow White is Asian and the

wicked wilch is the Avon Lady.

MARKER OF CHANGE

16mm Betacam SP

Caroline Langill

The film will chart ihe progression of the

women's movement io commeamorate the mas-

sacre of 14 young women at the Ecole poly-

technique. It will locus on the artist (Beth Alber)

who will be constructing a menument to the vic-

tims and on the victims themsalves.

EMPTY SPACES

10 min. 16mm. Colour. Drama

Donald MacDonald

A ratrospective glance at a broken relationship

and a briliant young electronic engineer's

choice 1o seek paace in an unusual place.

INVOLUNTARY CRIMES OF LOVE

Feature, 16mm, BAW Drama

David Marcoux

An exploration of the unusal nature of love.




pre-production:

cont.>>>

MUTE

80 min. 16mm. Drama

Jason McBridae

FIRES OF JOANNA

16mm Colour Drama

Penny McCann

Eastern Ontario gothic crama,

SONG OF SOLOMON

8 min.

Maomi McCarmack

THE EVOLUTION OF COMMON SENSE
Betacam SP. Documentary

Fiona Mcintyre

A five-year process-docementary on the evolution
of public opinion and the Mika Harris govemment.
THIS VILLAGE

16mm, Bmm. Colour, BAW Documentary

Bob Millard

An overvigw of the setlling and development of
the village of Coldwater, Ontario, betwean 1935
and 1995, The production relies on a relative and
unusually large quaniity of home movies and
semi-professional motion plctura film,
CHAMELEOMN

60 min. 16mm Colour, Eqperimental/Drama
Michalle Mohabear

An experimental drama about a black Canadian
lesbian who Is forced to come to terms with her
gendar confusion in an irimala relationship with
har lover and through her iriendship with a male
to famale transaual,

WALKING ON EGGSHELLS

24 min. 16mm. Colour. Crama

Joanns Noman

Three siblings through a twenty-year period
throughout their dysluncional upbringing.

A VOW OF CONVERSATION

20 min. 35mm. B&W

Terry Odatte

Based on the journals of Thomas Martan, '64-"65.
LOVE SUCKERS

16mm. Hi 8, Documentary

Graeme Oxendale

THE WAY OF BROTHER SON

80 min. 35mm. Colour

Leslie Padorr Keith Locks

ALL OVER THE MAP

&0 min, 16mm Batacam 5P Colour Drama
Justine Pimiott

A film about dreams and AIDS

THE WITNESS

Ryan Redford

Jehava's wilnesses soliciting for their religion/cult,
UNTITLED

30 min. 16mm. Documantary

A short film documenting the experiences of a
number of refugess who have recenfly arrived in
Taronta.

THE JOURNEY

120 min. 35mm. Colour Drama

Charlane Roychi

LOSING YOUR NORTH

90 min

Ban Samsbury

A documentary sandwiched betwesen a narrative
dramatic film, following a flmmakers joumney into
his dark side and the conflicts this has with his
refationship.

DRENA

25 min. 16mm. BAW, Drama

Julie Saragosa

A young woman searchos lor her sexual sell.
MARCH BREAK

80 min. 16mm, Colour. Comedy,

Massimo Sartor

OFF MY CHEST

60 min. 16mm, Documentary

NEW VALUES

Featurs. 16mm. Colour. Drama

Paula Tibenus

A woman trapped in her TV sat.

AUDREY

16mm. Colour. Experimantal

Stephanie Vittas

Experimental portrait of the life of a phony street-
wallker.

DRIVE

16mm. Colour, Drama

David Weaver

A night in the live of 16 year old Del when avery-
thing changes - and not for the batter,
TURKEY WORK

4 min. 1Emm, BAW. Drama

Jennifer Wemigwans

NANGO

S min. 16mm. Colour. Drama

Jenrefer Wemigwans

GAZANIA

12-15 Kodachmome Experimental

Roberto Ariganelio/Chris Gehman

Exparimantal Animaticn through the Middla Ages.



EL BARRIO

30 min. 16mm. Super &. Betacam SP. Colour
and B&W. Expenmental. Documentary,
Director: Marcos Arraga

Images and interviews that axplore the
Annex as a neighborhood.

ANMNA AND AHIEL
7 min. 18mm. B&W. Drama
Directar: Naomi Boxer

SHIFT

20 min. 16mm. Super 8. 35 mm. VHS Video.
Colour & B&W. Performance

Director; Michael Downing

Dance film shot in a famer's field over thres
seasons. Dancers are wearing business
suits.

AUTOMATIC WRITING
60-20 mns. 18mm. Colour.
Expenmental/Marrative
Director: Ann-Marie Fleming

“Automatic Writing™ is a study of family and
biography in general. It is-based on the
translated diaries of my great grandfather,
who was bom in the mid 1800's during
famine and a rebellicn, in a small village in
southem China,

DIGGING UP POTATOES

24 min. 18mm. Colour. Experimental.
Direclor: Herwig Gayer.

Grandparents and gardening. A brief history
of the Danube Swabians.

PUNK. PROBABLY HARDCORE

Feature. 16mm. Colour, Decumentary
Director: Mark Hessalink

Threugh the use of archival and original
matenal, the film will reconstruct the avolving
and often contradictery history of punk in
Taronto.

production:

PONG
60 min. B&W. Drama.
Director. Daisy Lee

A story about a Chinatown “mabjong” mother
who unwittingly gambles away her grocery
store when she attemgpts to win a wile for ner
qay son.

MYOPIA: A LETTER TO MIKE HARRIS
16mm. Video. Experimental.

Diraclor: Penny McCann

A poelic, political rant.

POODLE

25 min. 16mm. Colour, Drama
Cirector: Candy Minx

Life, Love and the pursuit of happiness in
thesa cunfusing and dﬂl‘lgEfﬂUS tirmes.

IS THAT YOUR SISTER?
30 min, 16mm, Celour, Narrative
Director: Derek Rogers

A personal film about the filmmaker's memao-
ries of his sister's lifelong struggle with schiz-
ophrenia.

DESIRES UPON PROMISES
&0 min. Drama.
Director; Farzad Sadrian

A film about an alderly Iranian mother who
comes to Canada lo visit her children, an
finds hersell alienated by the new culture's
standards of behaviour.

THE ERIDGE

4 min. 16mm. Colour. Drama.
Director: Lana Tetlock

SWEETHEART

30 min. 16mm. Colour. Experimental,
Documentary

Director: Kika Thome

A conversation about sex, love and power
between the filmmaker and her irend, bisax-
ual dominatnx Barbarafisch,

GREAT LAKES “"GREAT LAKES"

3 min. Super 8. Betacam SF. Colour. Music
Video.

Director: Paul Tiberus\Vicky Feters

Tor




post-producti

JOE SCHMOE

Feature 18mm Colour-Drama

Director: Lon Anastaso

A contempotary urban drama set in Toronto, an
intimate lock at the lives of a group of peaple,
each with their own goals and motives, who walch
their lives rashape around the impending birth of a

Laky.

MURDEREEL

22 min, 16mm, Calour Comedy

Diractor; Jon Alderman

A hack journalist discovers that his Nazi uncla,
who bacame a filmmaker in Canada, Captured a
mob-hit on film n 1975,

ON THE ROCKS

27 min, 16mm Calour

Director, Grimur Arcal

A about freazing lo daath.

PASSION FRUIT g

30 min, 18mm BAW

Director: Warren Arcan

A researcher bacomes obsessed with his subjact,
LOTERIA

20 min. 18mm, Super 8. colour & BAW

Director: Roberto Ariganelio/Fradarico Hidalgo

An impressionistic documentary about the
National Lottery in Maxico,

AFRICAN LANDSC,

Experimental

Director; Amy Bodman

Tha film explores land as a living entity and as the

basis of what ?‘wns us life.

30 min. 18mm. Colour. Drama.

Director: Adam Cialfi

A young woman becomes comfortabla in a job,
slowly draining her creative ambitions, until an
COME OF AGE

75 min. 16mm. Super 8mm. Hi-8. Colour and
B&W. Dramatic. Narratice. Musical

Director; Viclor Crowl

A successil black reflacts on a
four-year journey that began in Ocean City
Maryland whara he and his mother ware aban-
doned by his father after his adopted Korean sis-
ter ran off with a surfer.

INSIDE THE MIND OF A CRACK ADDICT
60 min. Super Bmm, 16mm, Colour,
Documantary

Cirector: Victar Growd

Interviews with three addicts in different siages of
their addiction and recovery.

FLUX

16mm. Betacam SP.

Director; Nick dePancier

Medem dance performance film.

DINOSAUR

16mm. Betacam SP.

Director; Nick dePencier

Modem dance performance film,
MISREPRESENTATION

3.5 min. 16mm, Betacam SP. BAW,

Director: Michael Douglas

Lines of communication are severed by verbal
and visual intarference. Croate awareness of
lisreen inwvulvernent in this exploitation of the envi-
ronment.

| WANT A WOMAN WITH RACHMANINOEE
HANDS

15 min. 18mm. BAW, Ceeumentary
Director: Kaith Danisl Fox
A portrait of a jarr musician and his erpative

process.
THE BRIDGE

12 min, 16mm. B&W. Drama

Director: Kaith Danisl Fox

An art professor in a creative block sieals the
work of a dead student 2nd passas it off as his
own. His guilt eventually forces him to confess to
a fotal siranger.
FIRST DI;?’ATCH FROM ATLANTIS

16mm. Calour. Animation,

Diractor: Chiia Gebman

The first in a series of sxperimental cut-out anima-
thons,

SILOS

22 min. 16mm. Documentary

Directar: Aline Gilmore

Documentary on abandened urban grain eleva-
lors. ’

DIKE

7 min. 16mm. Colour. Comedy

Director: Lisa Hayes

A story about a woman's discovery of her sexual
identity brought on by an excessive perspiration

Director; Jenniler Holness/David Sutherland
Students leam o question “Scientific” thearies on
%uungléc hierarchy in grads 9 scienca class,

2 min. 16mm. Colour, Arimation,

Director; Margus Jukkur

A short film dealing with the issus of censonship.
NO MSG

12 min_ 18mm BAW Drama

Dwector; Eugena Kachmarsky

The story of Guy Smile, a harmiess but parancid
underman who thinks foo much,

YOU TASTE KOREAN

16mm. Colour and BE2W

Director: Helen Lee

FOUR OF A KIND

9 min, 16mm & BEW,

Direclor: Joe Mahoney

A poker game gets ugly when one player won't
Siop razzing another,

BACKSEAT

3 min. 16mm B&W

Director: Barbara Mainguy

A young woman refuses to gat out of the front
seat of her boylend's car,

THE ETERNAL HUSEAND

110 min. Super 16mm. Colour Drama
Director: Chris Philpett, Producers: Mark
Caswell'Stacey Donen

Adaptation of Dostoyevsiy's short story by the
same name,

P> 10
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witter Ani Difranco,
NIGHT STREAM
10 min. 16mm. Calg
Director: Jesaphina M Iy =

THE HANGMAN's BRIDE

35 min. 16mm. Colour. Drama

Director: Naomi McCaormack

18th Century Quebec.. a prison cell... 2 man, a
woman and an axecutiongar,

WO

5 mins. Super 8 mm. Exparimental

Director: Michalls Mohabaar,

ELUEPRINT

B min. Supar 8, 16mm. B&W, Animaticn,
Expedmental,

Director: Jamie Phelan

An artist in his studio produces photn-sansitive
impressions that come to life an create their own
univarse - a universe that binds the hands of its

cfeator, Slop-ffame puppst animation.
HA D

& min. 16mm. Drama.

A drama on the dangers of not wearing a holmet
tor rolfer blading,

ALCNE

20 min. 16mm. Colour. Drama

Director: Jason Romilly

A horribly depressing film with three staries that
and in alienation,

THE DARK CHAMBER

15 min. 18mm. Colour. Drama

Director: Mario Tenorio

A Taronto based writer searches for emotional
haaling through reliving her past in a Salvadorian
Jail

THE BOOR

26 min. 16mm. Colour. Drama

Director: lan Thompson

Basad on Checkov's play, “The Boar”.
DOMESTIC JUNGLE

5 min. 16mm. BAW. Drama

Director: Jamie Wilson

A young boy, relegated to his bedroom whila his
parents host a party, embarks on an imaginary
military operation.

DELIVERY

24min. 16mm. Colour. Drama.

Diractor;: Joa Woolf

A 12 year old paperboy fesls maore comiarabla
among the workers at the newspaper dapot than
with kids his own age. He becomes an outcast
from his family and the depal workers when a
murder, shroudad by a publication ban, forces him
lo lake a closer look at the world he has created
for himself.

UNTITLED

34 min, 16mim.,

Diractor: Doris Yon

A short film about the unusual relationship
batween a woman and a stuffed toy pig.



= B 558 | would work  all of the boldface words were links.

d : Each of the individual elerments of a website can be called
nodes. The word ‘web’ is an apt description of the way a sie is
constructed-a web of interconnecting nodes.  When | was develop-
ing my website, ScaredSacred (see sidebar), | drew a kind of flow
_|chart 1o help visualize it's branchings and circulations, Usually
“lthere is one main home page, with links to a number of subnodes,
which in turn have their own accompanying node clusters, Often
Jeach of these sub-nodes will include a link back to the homepage.
1Some of these links can also take one to an entirely different web-
# sita, with its own internal netwerk, and often, its own links to other
sites. A maze. A nervous system. A mafrix.

CON0L
PFREAGINC :

The way any given individual travels through your website is ouf-
side of your control, though you can dictate constraints. Individual
nodes can become linear "“lunnals® that take the participant on a
guided joumey for a certain distance, before more branching
options are offered. Personally, | like a certain amount of linearity.
Sometimes | think people go excessively non-linear out of a kind of
moral imperative: “It's a non-inear medium, so | must always offer
multiple oplions™. I'm still interested in story, in dramatic tension,
and | think that sometimes you need a cerain amount of space in
one pathway fo create that.

. Still, you can never predict just how long someone will stay in
@l a particular area, how much they will see, where they will go.
Visitors can always use the "back” command on their web browser,
or view the history of where they have been and jump to any previ-
ous location al will. Working in the web has forced me fo loosen
up some of the inherent control freak tendencies | developed as a
filmmaker. No longer do | have an audience trapped in a dark room

It feels strange 1o find mysel in the role of tachnohypester,
espacially since 'm as stuffed sick as anyone from all the
lorcedied lechnogiut of the 20°s, but | have lo say that the
‘WorldWideWeb has the potential to be an amazing space, and
will become even more interesting as time goes by. It wont
save the planet, it may even help destroy the planet, but ils
patential as a new tool of communication and expression is phe-
nomenal., What excites me is the creation of Webspecific art,
not re-purposed art from ancther medium or pretty interfaces for
information, but artworks that push the strengths and pull the
weaknassas of the medium. They're stil quite rare,

Alright, let it be said again: the Web has completely changed
the lace of the internet. |t has made # accessible, a place where
you easily navigste through graphically based websites simply
by mouse chcking on hyperlinks. |t has made f a place where
You can have images and colors and 30 secnnd lnng postage
stamp sized videos that take an hour to download and nowa-
days, real lime audio. It's an intimate place, an interactive place,
it can even be a community. It's also a place whera, with rela-
tive ease, using a lew shareware programs and a fairly basic
computer, one can create and disinbute ones own contenl

i Right now the web is just a few years old. The rate of evolution
s incredible...from month to month new passibilities emerge.

l H
|| | i
The web is based on the nolien of hypermedia. Any word

ar imaga can be made into a hyperlink. Clicking on it can lead
ane to another word, story, image, sound, which in turn can be
a link to yet ancther image, story ete. If this aricle was on the

web you'd click on the boldface word hyperlink with your
mouse, and jump to a more in-depth explanation of what a
hyperlink is. As your read this article, try to imagine how i
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o & = until the ting is over or they can sneak out quieth. Now they're at
heme, alone, in front of their computer, making their own decisions. |

struggle with thal quite a bit-how obvious do | make things; what if they

_ 8 o get the experience, or do | leave things to be discovered by only the
L T - o mest inquisitive? What if they take ane of my links 1o an cutside site,
_wdﬁﬁ%ﬁm&ﬁk% :
o Bt e S e

=
Eisenstein loved to go on and on

about the meaning, the power, the
essence of cinema being created by
the space between two shets.. the cal-
lision between two
ideas/soundsfimages to create a third
idea, The WorldWideWeb can explore &
this concept in a mulii-dimensional,
eal-time, interactive manner previously §
unimaginabie. Each viewer “adits”
their own version of a web site, moving
al their own pace, creating their own
callisians,
“TV. channel surfing at it’s most
inspired has always been a quintas-
senlially pest modern behaviowr, build-
ing spontaneous links betwsen other-
wise unrelaled parallel flows of corpo-
rate culture, in a heroically ironic
altempt fo recover a significance the
surfer knows full well is not to be found
in the sprawling text at hand. But the §
way of the Web surfer suggests some- &8
thing else-a neomodern stream-of-col-
lective-consciousness whose drift
uncovers an always surprising yet
always meaningful narrative of connec-
lions.”
From the Village Voice Feb. 25, 19385 &
by Julian Dibbal; Julian@panix.com &=

Anyone that's actually surfed the web
knows that “always surprising, always
meaningful® is a bit of an exaggeration.
In actual fact, the web is 95% crap, or

e e

et

e




of interes! to somebody else, somewnere alse, maype. But thers is scmething unique about a web surfing session. A
typical surf could start from a point of interest, you'd open up a search engine, type in a keyword, end up with 65 pos-§
sibilities, pick one of those, which in turn has a list of links, and follow thal to ancther related place, and another, and

by the end you may have discovered connections and relatiens you hadn't previously imagined....

SRur OF
NELWOA:

| would go so lar as 1o say thal whal's happening on the web now is akin to the days of the birth of cinema. A
new language is being developed, The close-up, the cut, the pan, the dolly, all had to be invented; they did nol come
with the camera kil. These equivalent conventions are
just being formed on the wab. One convention, for
example is the toclbar, a strip of diferant icons at the
bottom or top of a page, which jump ona to various key S

places in a website, such as home. (see “scared- ; jud & P
sacred leclbar™) A new grammar emerges. i T _I',-*'ﬂ'i, IL 7

Signifiers established. Shorthand, assumptions of
understanding, codes, conventions.

And as thay solidify, as was the case with cinematic codes, these conventions become rules to be broken. The
webartisl, ike the film artist, becomes the experimenter, the one ‘o push the boundaries, to take the nsks. As radical
new ideas and aesthetic approaches appear on the web, they are rapidly disseminaled. Thers is an exctement at
discovering these new possiblilites of expansion and an opennass about the wab which helps this spread, fueled by
the fact that the HTML (Hyperlext Markup Language; the programming language of the web) code ol any website can
be viewad by simply selecting view source on a web browser. All your tricks and secrets revealed. When | was
building my site | censtantly surled through the web, looking for innovalions, viewing the source, saving the code, then
reinterpreting it in my own way, adding to and mutating the ideas. (By the way, I'm not a programmer, | have no desira
to leam the hard core languages like C++, but HTML is really straightforward, and mest pecple can easily get their
head around it without getting bored. )

Ona thing that particularly axcited me was the notion of creating huge spaces within one page, to ba explored by :
scrolling endiessly across or down. This may P U T LERL L L e L T
seem simple enough, but it has really only been :
possible in the lasi few months, thanks to the
invention ol an element of HTML called Tablas.
| consider scrolling to be the equivalent of a dolly
ghal in film In ScaredSacrad, one story in the
DeathafterDeath node culminates in a black
page. Hepefully the visitor will think of scrolling
down to see if there's anything balow (or they'll
just think there's nothing there and leave...anoth- i1 <TI TLE>SCAREDSRCRED< /TITLE
er decision o agonize over: do | gel real obvious _ 'HERD
and put an amow pointing down or not? ); so BODY B !
they scroll and scroll and eventually they come UL | HE=" -y NTER I-= Link Ta
upon an image, and ancther, and ancther, a pro- §li CARED2.htm1"><!-= Graphic Tag
AN .4 Sow vt CONTVSN ¢ING ALT="SCARED" SRC="icons/SCAREDSP
final image which is a hyperlink gut (lo the IR e ik Tag =
LiteAftarLife ﬂ[."ljﬂ_:h Anocther plecea, in -r:.I HREF="SACRED2. t-'l tml " | == Gra p hiec T':I-__J E

¢|MG ALT="SACRED" SRC="icons/SACREDSPLIT
.FRE>» < /PRE> <P




In clher imas, in ofhar 5, an important
source of wisdom was, is, the Oracle.
Slonss wenlarns Eﬂiiﬁl.'ld down from genaration o

thon, from human o human, In recent
specially in Westem societies. but

singly in a wastemizing globe, stores and

i ol wisdem and qurm.] i EI.rEI dou:-u

nizad, Dl'.u"h] ﬁl-]d Tha |I'||!E et '."hn,_h: _r.!m.nq!_'h;
encugh is a lom of mass media itself. can. and
often does. represent @ move back to community
genarated wisdom. Sca 1
WerdyWideWeb site of nterlinking personal histo-
nes: an slecironc omche.

The site is constnucied from of & num
mterwoven nodes, inked by Hypartaxt i
i eca will contain tangential inks to
WivWeb sités. The two primary nodes of explo-
ration ane Scared and Sacred. Thesae nodes hold
numenous subnodes containing sfores, images,
sounds and quickime videos, Tha Scared nodes
axplor slories of fear; fsar of death (Death Alter
Uﬁlthl scared stores of previous gem—,' ratons
|,5|:urcd Past). our own Scared Moments, and
stones ol Scared Futures. The Sacred node
explonas such areas as sacred stories from previ-

genarations (Sacred Past), our own Sacred
Moments. visions of a Sacred Future, sacred
stories of death (Life After Life). Undar construc-
tion right now are the NMoTechMo nodes: Techno
(an exploration of the conflux ol technology ar'.d

e sacred, particulady in regards to

.il'ld the inbamet),
tha ‘T'L:l matrwr; JE.F.-LLrh. of hechnolog)

he basis of the site Is provided from
Trurﬂ my own parsonal histones and stones. nin-
calely Enkad in h',:'r'r'EJI! .:tr'-da

tamonphesng and
axp .mmnr; s growth 1S part of the process. In
some Sensas ths is ike tha documentany

cach | am accustomed to, except that i

presented as it grows. instead of as a complete
whola afier a long period of development.
People are encouraged to revisit the site to par-
licipate in and expenence this growth,

CH=CC OUL

Ivitp
nmrbanficentro_ab ca/A

interspersed wilh (ext, 1o a cave, then a scroll right, fai I,\-.r|"| an andless dinosaur
cone undulating like a train track, with text above, back 1o the bottom of the tunnel,

up the lunrel which tums into an esopohagus and back out ':u ground level, then in

through the window of 2 house using “jump cuts™.... i's aboul a ten minute route, that
takes the vewer across ::rs-”—'--‘ le geographical space, both virtual [across the
computer screen) and fic th travel from Drumbeller, Alberta

s the rockies, 1o a camp under the Georgia Streat bridge in Vancouver). | like
hysically propelied by the viewer, These are simple tech-

iate to the space, the slory, and the medium. They
ukdn’t werk anywhere else but on the web.

It's uncharted territory. MNew dimensions keep being added, giving us more
possibilities to expand the language. The limitations are slill immense, but | don
think that's such a bad thing. The web has a palitic of baing cross platferm, and this
means compromise, But creativity gets squeezed out of these limitations, | like this
lime In the web's history, before absclutely anything and everything thing is possible,
before the bandwidth problem is soived, before the conventions are fully lormed,
whan we siill have o use hacks and shoricuts and imagination, before they amalga-
mate the whcle swamp and goo into some s&t top interactive teevee box with ful
screen animation and Hollywood style production values, and the independeant artist

Is swept away in an unusual sea of technology. 22>
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Yes ”‘ IS a” On there hard - Aseocr-r_! salid resource r{:rr'ﬁ:,];rgfilm information 1Ihags
h I .f -E!J:mag-ﬁl' applicable, is located cn |nen‘|atugi:aphef: n-
: GOI’ e pornograpny, exploiia- _iine Bitle (htipciwwwsct.usc.edu/-hurziker/cimicim. htm)
5 ﬂan commercia sm and = Although it is just a ‘web page’, it dees come somawhat

Qﬂwerrdos I do

= ihai%orric

25

c mmer .'a

Stream no O
But if you crave to Iearn abaut
film, have your technical
pmblems solved, or indulge
in mature conversation about
the art, then the internet can
be an mva.fuabfe resource.

Ll'l: PI-OLOC?API-'-'

As noted in every raport issuad by the media, the big-league
companies are taking over tha WarldWidaWeb hoping to use tha
medium to gain that ever-coveted customer. A majonity of the
major playars in the businass of motion picturs film steck manu-
facturing hava mada their way on to the “nel®, bit anly Fastman
 Kodak is worthy of mention. The Kodak web page
(http:fwww kodak.com), although caterng maostly 1o Americans,
contains an abundance of hefpful tidbits. First, thare is informa-
tion on the varous types of Eastman film. Every available stock
dis posted, and by just clicking on one of them, averything from
colour saturation, 1o exposure, ta availability will be brought up
bafore you. Aside from the specific makes of film, Kodak also
offers “do you know?" areas, which offer information on sclutions
ta problems such as fiming near volcanoes, bactara and glime
growth in development tanks, and putting film through baggage
chacks al airparts.

The Fujifilm homepage{hitp:fwww.fujifilm.ca.jp), on the
other hand, is nothing to tell the neighbours about, as it is located
|n Japan, hasn't been updated in months, and has nothing to
:-Her in the figld of motion pu:tum film.

.!- ¥ -l 1-_.

f{E UH'E S meﬁupm data table, chart upen chart, on tha lopic of film and sxpo-

W hat it states: calculates tha depth of feld. Just enter the focal

der amund a s2! to caleulate this information, but it can be usatul

clnsa to fulfilling its claim of being a “tible.” It has data table

sura. 18mm, 35mm, Ravarsal, negativa, colour, black and tha ,,

.n'..:du by the all major companics (even the new nen producing ]
= Agfa), hava their own designated areas. The Cinematographer's

Crrline Bible is also excaptional when it comes to infemation on
photography. Extensive and detailed text is available on the dil-
ferent mathods of testing lenses, lights, and fillers.
Ancther helpful web page in this category is actually more of
a tocd tham a list of information. The On-line Depth of Field
gphuer page (hitpz/ich114.wpl.edwegi-binhidof) does exacty

largth of your lens{es), and your [-step, and it will determine the
depth of field and illustrate the cutcoma on a multicoloured
s=araph. ©Of course, most pecple are not going io carry a comput-
in preparing for an upcoming shoal, or just to fool arcund with.
Finally, in the field of film and photography, cne can head
towards the newsgroups. The newsgroups hold one major
advantage over the wab pages: the presence of real paople, with
real answers to your spacific problems. The web pages am just
“there’, dictating the information to you, but the newsgroups con-
tain the applicable answers of expenenced and knowledgeable
filmmakears from around the world. “Newsgroups® ane cpan
message forums for discussion. Just post your question or con-
coms in a message, wait a day or two, and mane than fikely,
someone, il not many people, will have replied with an answer ar
solution. The best newsgroups relating to film and phetog mphy
include: rec.photo.film+labs, rec.photo.darkreom,
rec,photo.mise, rec.photo.marketplace. The best news-
|groups for the overall process of flmmaking and production,
however, ara: rec.arts.movies.tech, rec.ans.movies.produc-

‘ftion, altvideo.production, alt video.desktop (video aditing).
Thesa newsgroups are open for discussion on absolutely )
everything from editing, to upcaming saminars and fastivals, to /

camearns.
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Y Submitting It in such a non-persenal manner may not be one's
choice, but al the very least, it's interesting 1o lock at the kind of
gquesions you're required o answer.

By Le

The third of tha major Canadian web sites belongs to tha |
Canadian Fim Center itsall (hitp:fwww.hype.com/cic/home.him).
= n comparison with the other pages, the information is fairly limited, 25
e although reasonabia. The finst of the lopics highlighted by the
structure, and fomat and siructure by no means make for a greal scapl mWiIHMWmHHpmgmm.Thupt;s:m
or film, but they are nice tools o have when it comes Sme for project X595, b, 15 contact, as well as a very short description of what the pro-

Field's latest rendition of "how to write a screenplay”. Everything you
naed to know about the “do’s and don'ts” of scrptwriting is hara, Of
coursa, thesa “do's and don'ts” revolve basically around format and

nx

o |

funding and propesals, The bast web pages for the nuts and bolts ol j’gﬂm antails, Limited informaticn is also available on production vol- ‘ '

screenwiiting, ips from 'the pros’, and just general information, include NSS4, isars and how to become one, as well a short description of the
Charles Deemer's Screenwriting and Playwriting page ¥ \Wamer Brothers Library and Resource Center. =
{hitp:dhwrww. teleport com/-cdeemer/scrwriter html), and Internet -— By far the most attractive of all the Canadian fim pages on the -

Screenwriters On-line
(http:/fwww.screenwriters.com/screennet.himl).

Bath offar the latest naws in the screenwriting industry, Bsts of
gpcoming workshops and competitions, and most importantly, infoma-
tion on propery lormatting a script. As for newsgroups, the single best

plays. Discussicn most often pertains to getting an agent, selling a
script, upcoming competitions, and the actual process of wiiting.
Possibly the greatest film related resourca on the intamal s tha

[{scripts transcrbed from the finished film, they are the real deal; the
first, second, third dralts scripted by the screenwriters themsalves.
Everything from George Lucas's early Star Wars drafts, to David
Lynch's Fire Walk with Me, to Stanley Kubric's Ful Metal Jacket,
awaits your reading. Aside from serving as instant leaming tocls,

larencas batwesn the original creation and the actual finished fim. Top
sites for screenplays incluce: The Entertainment Media Archives
{W:M.th.ﬂ.ddﬂnmmmmt].
Drew's Script-O-Rama (http:/home fish.netaw-~drewRable.htm),
Big Bad Barbarian's Page
| (hitp:/ipages.ripco.com: 8080/~ bbbvscripts himl). Copyright infringe-
ment may be a concem 1o those who are among the law-abiding, but
no major studio has had a beel as yet, and a majority of these studics
Jare on the intemal themselvas,

CANADiIANA CALORE

Contrary 1o the apparent American overhaul of the madium, there is
a healthy number of Canadian film rescurces on tha internel. The first
of them is none other than the web page belonging to The National
Film Board of Canada {http:/www.nfb.ca). This page, oflered in
bath French and English languages, offers a great deal of information
on past NFB projects, and all the pecple involved in them (directors,
writers, producers, stc.). Tha complate listing of their nine-thousand
plus producbons is avadable onine, as is information partaining 10 new

further information.

A second Canadian film wab page that is of possible intarest, is
that of the Feature Film Project

|| (ttp:www.magic.ca:80MtpAndex htmi). This homepage is centared
solaly on the Canadian Fim Canter program that has recently helped
such films as Fude and A Particular Messiah get produced. Along with
full descriptions of thasa and the other Bims the Feature Fim Project
has supported, this page also offers a helphu ist (by TFFP head Colin
||Brunion) of the “do’s and don'ts” of submitting your film idea and creat-
ing the actual low-budget film. After reading this ist, one is able to fil

usenat newsgroup for screenglay information is: mise.writing.screen- =

projects, the history of the NFB since its onsel, and who 1o contact for

=== intzmet is Cinema Canada On-line (hitp:/www.lo.org/cincan), not Ayl
s nly because of the design of the page, but for what it has to offer:

First, an or-ine fim and Welevision direciony, contaming names,

s PHCNE rumbers, and addresses everything from edting laciites, 1o

stunt performers, Io distributors that are located in Canada (moreso

\.!|in the Toronto region). Second, the ACTION! newsletter, which con-

tains articles and intarviews from past and present, on film schools,
types of cameras, and experiences while shooting. The final section

: . ol Cinemna Canada Ondine Is the “On-iné Film School™. As cne
Javailability of actual screenplays. For the most part, these are nol the '=u:nu!d axpact, it by no means is comes close to teaching how to

actually make a fim, but its got soma information, a message forum i

for Canadian fimmakars, and a bulletin board where ona can adver-
Bsa his'her skills or msumas, of read those posted by othars.

Uu-m scripts are also notably Interesting in that they llustraie the  dif- @:FE SedA3CH

Within the last few years, the intermel has been given tha repu-
tation of “having absclutely everything”. It comes very, very close Io

,n.ibning worthy of such a reputation. With the number of web pages

growing beyond the eighteen-million mark, almost everything fath-
wmalble is thar 1o be discovered: pages on your favourile dreclon,
favourita obscura Bims, favousite fm festivals. With such an abun-
dance, comes the neod for help when attempling to locate them.
This halp is provided by search davices, which contain enomous
lists of links to other homepages peraining specifically to what you
are looking for. Go down the lists manually, or type in e keywords J
of your desired topic, and you will most ikely come across what
you'ra looking for. The lop two search pages that have extensive

fli-s-ta of film-relatad wab paga links on them are Yahoo
[ (http-ifwrww.yahoo.com) and Cinemedia On-Line
| (httpihwrww.gu.edu.

awgwis/cinemedi

Thasa two have enomous lists of movie and movie-relaled pagaes,
and are easy o usa for tha new intemat usar, uniike others such as
Lycos (hitp:iwarw.lycos.com) and Webcrawler
(hitp:/iwww.webcrawler.com), which rely antiraly on ksywords.

One of the definite drawbacks of the intemet to tha common
usar, let abone indapandent fimmaker, is the cost. |f you belong 1o
tha majority of pecple who are unable to afford the costs of access-
ing the intemet on a regular basis, a second option has recently sur- 1|
facad: intamat-camying colfee shops. The Second Cup on Eglinglon
& Avenun Road, EskaGaeak at 460 Pariament, or eRendezvous at
540 Eglington West, all offer intemet sarvice for their cusiomars to
usa while they sip away al their coffes. (EekaGeek and |
eRendezvous both charge 35 an hour, while that specific Second I

a/CineMediacinemahiml). |
|
|
R

tor of cost, as well as any suspicion ol technology aside, the intemet

E:@ ofiers the service for free). If you're capable of putting this fac-
‘:Il

. can ba a flmmaking utility that is beyond beneficial, offering applic-
o - == 3bla information al your fingartips.
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moul an on-iine application form and submit it ight then and there.
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Filmmaker SU RYNARD interviewed
CYNTHIA ROBERTS about her new

. Bubbles Talore

photos by Bunny Page

. BUBBLES GALORE credits
director: Cynthia Roberts
.- Writers: Cynthia Roberts & Greg
- Klymbkiw
jproduced by: Greg Klymkiw
fassociate producer: Hemo Girlato
EDOP: Harald Bachmann

featuring: Nina Hartlay, Traci.' Wrigh
Daniel Maclvor, Annie Sprinkle,
Shauny Sexton, Andrew Scorer,
Rosalba Martinni, Sky Gilbert, Peter
Lynch, Felix Culpa, Hillar Liitoja,
Wendy White, Scott Sprague, Thea
Gill, Deborah De Mille, Jessica o
Summer, Raven, Elnr:an-{anm. Sigrid S
Johnson, and Kirsten Johnson T

FILMOGRAPHY OF CYNTHIA B8
ROBERTS: e

BUBBLES GALORE (19986) 90 min- 3
utes. 16mm colour

THE LAST SUPPER (1995) 96 min-
utes, 16mm colour

JACK OF HEARTS (1894) 91 min-

utes. 16mm black and white L
SAMSARA: THE CASE OF CARP 23 g
(1991) 28 minutes. 16mm colour A

Daniel Macivor as Godirey Montana, psychotic pom rm-g.:i

To3F



Su Rynard: Can you give us a quick synopsis of BUBBLES
GALORET?

Cynthia Roberts:  I1's a lesbian love story sat against the backdrop of the
pomiographic fim ind ul-z - if's kind of anlg.m Myars inspired sax adventure
about the trials and t tions of a female bissaml pomographer.

SR:  Russ Myers inspired?

CH: Well, his fims are extramaly antertaining, but what
inspired me the most is thal they're true “semual adventures” -
a ganre he seems o have invented.

SRH: Thematically is this a departure in your work?

C.R.: All my films ar diffarant from sach othar -
completely diffarant siores shyles. Although | do seem fo
ba altracted 1o telling stories about pecple on the fringas, and
if thare's an cbvious commeon thread, this would have to ba it
For me, content and the mode ol production dictata the style.
With BUBBLES GALORE I'm doing a lot of things that |
haven't been able to do with ather films. One of tha reasons is
because the story is so radically different from my previous
work. Anothar major diferanca is that I'm shmhng mast of tha
film on video and this LlFawl'd-umnga things that
are vary different from done befare

SR How so7

CR:  Shooting on video cbviously means a differant look, like with
ing and colour. hmhnrhuudmdmm’thwhﬂuﬁrnﬂ
of fim, | have been abie to compensata for this by dealing
ith compositions and shapes. Film automatically picks Up certain nuances
video does not, 50 you really have 1o push it to te limit. Becausa I'm even-
uﬂygnk\glutnn:hrhwﬁnhl‘m thera's a cartain qualitly this s

going o bring 1o the piece - a necessary quality given the subjsct matter.

Since BUBELES GALORE is about pom fims, | wanl the fiim to look like pom
films, since most of them ame shot on video. Tham's a mally basuty o the
pom aesthetic. Transfer this to film and you get the best of both madia, You
get something altogether new and different. I'm really excited with the hook.

SR Has shooting on video changed the mods of production?

CH: | harve never had a higher shooting ratio. To have this creative
option has mally changed things.

S.A: Can you be more specific about your coverage? How much more
ars you shoaling?

C.R:  We're trying to shoot a lot in a day - 8o its not extravagant covera
- woll maybe a bit'- I'm shooting 10:1, mther than 4:1 as JACK UF HEAAT.
was,

SHR:  Sowould 1{:1553? there's more reom for spontaneity with the larger

shooling ratio video has given you?
CHA.:  |lhink spontaneity is really important in film - so whathar 'm shoet-
ing video or film - no matter how high o low the shooting ratio - I'm always

ready for anything. No matter what at you'ra shooting, you're mordng a
time, a placa- a perdomance. A playwnght or theatra director can change
things in a play over the coursa of its run, but with film, thers ar so many
variables that you have 1o respect - moments in ime. And you have 1o
respect those moments Io be able o respond lo what you see.

SA.: In BUBBLES GALORE your cast is a mbt of actors and sax trads
workers. Can you t&Elk a Gtte about thes?

CR.  The sex trads workers come from a variety of backgrounds. Nina
mrﬂwswalhemidslmmpomﬂan She's acted in over 300 Tripla
= X fims. Annia Sprnkle has fanca in both pom and prostitusion.
mrim:rsum mndﬂaardﬂwn One of the major roles is
playad Shauz_‘ from Hamilton, She's been a Penthouse Pet and
aven has had a fan club of 10,000 membars. When it comes to saxuality -
these people are professionals and | ke working with prolessionals, whathar
it be crew, actors or whalaver.

5.R: What were the reactions of tha woman in tha sax irada you
approached lo be in the film ?

CAh.: ware really pleasad, | really scouted extensively to find just
tha right pmpL

SR Sa how do you scout somathing like this?

Well Nina and Annie, | already knew about, so | sent them scripls and taiked
hﬂ'ﬁmdmﬂyhfﬂrhnﬂirmlwlludmmm;

agant lor strip clubs, pouring over hundmds of pictures, visiting strp clubs ,
intarviewing tons of women.

Butiies e (Hine FETry) B hee guartan sngel Doy Drpess [ty Serion)
CH:  And their responsa?

SAH: These women are really open minded, 5o they mally look fo making
an “art” §im.

CR: In THE LAST SUPPER, you creatad a very unique sitiaticn when

T3 n



you cast Ken McDougall to play the role of a dying man, and at Gme Kan was
dying. |s that samathing that infarmad yaur decizion in BUBRLES GALORE?.

SA.:  The situation of THE LAST SUFPER really affected me.

C.H.: | think that part of the success of THE LAST SUPFER was that it
demanded the audiance to question the “reality” of the image they were walch-
ing - they weren't just walching a fiction film - they were also watching some
sor of document, a testament - a mix of real and m-created, It kind of cuts
through tha idea of a hls&lg constructed reality that is normally presented to
the viewer . So whie BUBBLES GALORE is really very different film , you
h;g:aagain combined elements - brought elements togathar from different
Wongs.

SR Yatha!'s interesting. There ame so many possibiliies and potential
with film and with media - so why not do something different - why nol try and
explom different ﬂ'sml?]s or ways of doing somathing? Life is too short nol to
davote one's sell to this kind of exploration and the medium of film is such a
pewerful tcol and such a great gift,

S5.R.: Can you describe your waorking relationship with the DOP Harald
Bachmann?
CR: I"ve waorked with him on all my dramas. Wa really get along. We see

things together. He has a great senses of compesition and mavement and ha's
really sensitive to what's happening in front of the camera - to the drama,

3.R.: Whan you dascriba your film you seem to used wonds that totally
embrace and celebrate women in the sex trade, but | emembear you maen-
tioned to ma once that thara was a disturbing alemant to the film as well.

CR: It would be kind of Adiculous o say its all wonderful, but a lot of the
problems that women do havig;r werking in the sex industry am nﬂtlﬁamhlams
with the wark itsalf, but are problams that stem from the atitudes of the com-
munity towards them. They are essentially forced ento the fringes of sociaty,
and this | befiave is a real problem. They have vary few lagal nghts, or ways to
EEma’rah,l invest their monay, they don't have conventional mbirement plans.
just the stigma aftached to the various professions means quite oftan
some women will get exploited, not becausa of the work itsalf - but becausa
they really werk on the finges, so they are more expased or vulnerabls to
being exploited by the criminal element that also operates around the fringes,
On the other hand it's wondarul profession, itis a wondardul life, the women
imvolved are some of the most wonderul women you could ever meet,

But yes, there’s a lot of disturbing stuff in the movie as well. Ii's celebratory
and disturbing at the same time, On the ona hand it's going to be very anter-
talning. Itis, after all, a sexual adventurs, a passionate love story, On the othar
hand there is a lot of terror and viclence in it - stalking, the threat of murder,
senual vielenca, drug abuse, There is also fun siuff in it that people may not
like - like SM - there are all kinds of sex. Sex, sex, sex, and more sex. Besides
| don't think that sugary sweet psychcologically-safe ribbons-and-bows sex is all
that exciting or appealing - sex is exciting if there is an adventure invelved in it
or if thera is hamor in it. Homor and sex go togather really well. Cronenberg
knew that when ha made RABID, He usad a real pom star in that film - Manlyn
Chambars,

S5A:

C.R.: There ara a hot of things in it that are amazing real. | know Mina
Hartley was really taken with how the titla character represented so much of
whal she believed in harsell. There's also a sense of reality in the charactars.
Yo tied to shape them as realistically as possible, Even though this is a
drama with a huge element of fantasy it was impariant that the characters
weren't cardboard cut outs - that there were living, breathing human baings.
Aside from the fantasy element which includes magical heavenly power,
thara's also the fantasy element that this film is about the pom i
in Camada - specifically Toronto. There isn't anything resembling a pom indus-
try hera. To realistically depict tha pom industry yeu would have to depict the
tctal reality of it. It would probably have to be a Heollywood film, the maonay, the
research, the people,...

SR

C.R.:  Yeah, that too... but it would have 1o be an American story too, et in
Los Angales - which is the pom production capital of the wordd. The chamclars
of the pecple in BUBELES GALORE are quite real - but the location -
Canada - Toranta, of all things. Well, thar's just plain surmeal.

SH:  ‘ou had development funding for BUBBLES GALORE from OFDC &
TELEFILM , yat the production is being funding is from Arts Council grants...

C.R.:

Doas the plot reflect in the “reality” of the sex trada in ary way?

‘fou mean you have to have more than three pecple in the crew?

It's been so much fun lo make films the way 've been making them

PC>19

so far, so | had no trepidation about deing it again. Also, | think OFDC and
Talafilm will um tha davalopmant funding into equity, so they'll both be
involved in the overall flunding structure.

SH.:  What about issues of creative control? This must be a factor in
your decisien lo make a film entirely with Arts Council manay?

C.R: Since BUBBLES GALORE is about the XOCX industry, if's entinaly
possibla this film might actually be considered X-rated. But also, since I'va
never mads a film with TELEFILM er OFDC preduction , | ean't real-
comment on how much or how litthe creative control | have had.
fing the development process, OFDC and Telefilm wera very helpiul and
supportive. But | do really value creative control and I've cartainly had that
with the Arts Councils.

SR:
councils?

C.R.:Absclutely not, Its exciting that BUBBLES GALORE is being mads cn
an Arts Council budget and that we not only have some of the best actors
in Canada like Daniel Macivar, Tracy Wright and all the athers, but we
aciually have threa intamational stars - Nina Hartley, Annie Sprinkle and
Shaury Saxton. | know things are going to be harder because of the cuts
that have been made already and more cuts ame sum to follow, Buts if's
been kind of great making fims on Ars Council budgets since | aciually
Lﬂgmgﬂ prepared for harder times than if | had been working with bigger
ats.

Do you think your flms could have been made without the arts

bedow fop, - siar Mina Harlkey, Direcior Cynihla Robaris and DOF Harald Bachmann
Balaw battom, |- Tracy Wright, Shaurny Saexion and Nina Harlay.

stry and set



hen | was asked to do an article for the LIFT

Newsletter, | reluctantly said yes. |felt like | was going
to have a lot of pecople in the film industry dislike me after read-
ing what | thought needed to be said.

Let me start with a little background on who | am. In 1984 |
staried In the music Industry in Toronto as a singear, songwriter,
perormer. In 1987 came my company, SMILE MUSIC & FILM
PRODUCTIONS, (263 Adelaide St. W. #307). I've completed
two C.0.'s Can't Stay Away (B9) and The Healing [96) as
writer, composer, arranger, producer and performer. Two fea-
ture films Many Seasons (95) Doug Patterson's Spies, Cops
and Rabbits (September '96) as actor, writer, composer, editor,
cinematographer, producer and director- shot on location in
Ccean City, Maryland, Washington, D.C., Mew York and
Toronto, Ontario -and fifteen original short film/music videos, all
with no funding.

Cver the years |'ve always approached things as a maver-
ick. Mo money to do whatever project “Oh well, it will have to
wait”. | would go and find a couple of jobs until | had the sum |
needed. There were times when | would be working three
jobs, recording an album and finding time to doze. Painstaking
patience, strategic persistence, energetic hard work and a
nothing-is-unalterable disposition have been my legend and
overture at Smile Music and Film and in my private life. There
is always a way. The idea of someone else or the govermment
paying for something for me just never seduced me. On the

other hand, if someone was to furnish me with money unshack-

lad, | would take it. That hasn't happened yet. Of late, | have
applied for awards with no windfalls; | say more venture the
batter. Those of you who take this thoroughfare to filmmaking,
go for it - but | liken that formulate to a lottery. Though in gam-
bling your chances are better because what you've done or not
done or who you know or don't know is not an issue. So | play
mysell - more chances to win.

The cuts that the ARTS are experiencing don't faze me in
the least. | think they're necessary. We are the luckiest coun-
try in the world for ARTS funding. | tell musicians in the U.S A
that our governments in Canada give away free money to do
music and music videos, and they can't believe it, they start
inguiring how to became Canadian citizens.

Alot of my friends have been feeling the pull to reevaluate
their place in the pursuit of their dreams. Smith, 21, is an actor
who up until three days ago was comfortable as a waiter. We
got tegether for a little talk. It ended badly, leaving what has
been a recent but good friendship shaky. *You ask me ques-
tions about myself | don't yet know the answers to,” he would

say defensively, “I'm not doing the thing that allows me to deal with
my strass, acting!” - refusing to see opportunities that have come his
way as such. They don't fully relieve him of a job; they're not right.
Days later, Smith quit his job to pursue his dream. Mow weeks later,
he's back locking for another waitering job. The idea of doing both is
exhausting to him.

Ken, 29, is an actor/screanwriter. Ken has been at it for 1-0 years
and feels he needs a break. He feels he is owed success because
he's been working hard, doing it for so long. “The world is against
mel” Mo one, including his current girdriend, supports him., “Mo wen-
der | feel down aboul myself. Mo wonder | feel I'll never make it no
one encourages me." Ken and | got tagether to watch some mavies,
thinking it would be a good time to do some filming for a script he had
written for a t.v. comedy news pilot. Rain started pouring,

he felt this was mora of the same shit being dumped his way,
again. He said, "Fuck i#l*

We watched The Power of One, then staried to film again. We
wera falling behind, the sound was not recording well, so Ken called
his girlfriend to delay his evening plans. The phone conversation left
his upset. He needed support and got none. | teld him | perscnally
question any relationship where the partner was unsupportive or
inflexible.

Ken left that night wondering if he should just be happy working in
the stock exchange, if he should be a writer, resoluta that this script
would be his lasl. Two weeks later Ken received a draft from LA,
saying one of his scripts was being considered for a possible T.V.
show.

Doug Patterson, 28, came over later that day to ask me if | would
work on his feature film Spies, Cops and Rabbits. After speaking
with him, | found Doug to be the kind of a guy who is making his fan-
tasy come true for himself. An actor, Doug didn't get the work he
wanted in Canada so he moved to L.A. where he got work but was-
n legal, so he came back thinking he would get work now with all
this new experience; he didnt. So he wrote his own screenplay,
came to Smile. He was looking for a cinematographer, co-producer
and director. | asked him how he planned to film; his response was
*worlk until | have the money”. It was a marriage made in heaven.
Days of working on budgets and shot lists, listening to Michael
Jackson and WHAM all day and night! We had lots of fun, it was
done. 3.33 am. Time to get my laundry.

Over the next five months, Doug got the capital together and with
some help from Smile and a great crew, his feature is a reality. We're
now in post- pmduc:tmn Persnnallar | think there i isa pialhﬂra of over-
W'Elgl'll bHI}JES -'H'C' neag Hdl -H':FF NSa Irul 1 AURENS OF M ':':--I-:-IF ‘-;: VEEn-=
ment's milk. > » " .




Production Office For Rent: Attention Optical Printers!! Storyboarding:

The freshly painted, 400 sq. foot LIFT is selling the popular, yet difficult  Key sketches in action sequence, as
space is available to LIFT mem- to acquire, Kodak 7272 Printer Stock. a ~.resua| description of the director’s
bers for $275/month for full mem- It is now $165/400 foot roll, with a S5  intent - for the production team -

bers and $375/month for associate  roll down fee. Smaller amounts are eabmﬂ producers time, trouble and
members. This facility can only be  possible. Call ahead to be sure we money

used for film-related aclivities. For have some in stock.

more info, call the LIFT office or ! - Peter Sepp, Storyboard Artist (416)
stop by to see it. Cglrnera Assistant avail- 4DE-6749

aple:

Contact Edward Stanilus: 416-

977-8961

HOGRAMMING
COMMITTEE>>>

In order to make submission of completed films to
the Programming Committee simpler, we have set up
a drop box, located at the LIFT office. Please leave
us your prints, video dubs, or just descriptive materi-
als on your finished (or nearly finished) films, so that
we can show them at future LIFT screenings. (Be
sure to include contact information with all submis-

sions).

COME CHECK OUT OUR NEw SOUND IDEAS
SERIES 6000 CD SOUND EFFECTS LIBRARY.
IT HAS 40 CD'S WITH 7500 SOUND EFFECTS, AND A
FILEMAKER DATABASE TO HELP YOU FIND THAT
PERFECT SOUND EFFECT. IT IS AVAILABLE FOR
ONLY $5/HOUR, AND IT SURE BEATS RECORDING
YOUR OWN SOUND EFFECTS! (THERE IS NO
CHARGE FOR PREVIEWING EFFECTS.)




| ~MUSIC -
THE PRACTICAL |© Tt o four s
ALTERNATIVE e jf_j-' 5"‘"7';‘;'3‘_;:

FHEE PIGK-UF & DEL]VEHY : JLynthia Roberrs Steve S dolee wlefl Wi
We will * Low Everyday Prices 3 NIEHOLAS STIRLING
. =T ERY/ A
custamize oiur S g:ﬁ - vﬁiﬁ? s 537-3050
offer fo suit = Menthly Rates .
your needs = Short Term Leasing
with the = Cash Rentals to

T ] Qualifled Customers

= Special Insurance
the Industry. HReplacemeant Ratas!

FIVE CONVENIENT LOCATICNS TO SERVE YOU.

Haad Dffce: 532 Garrard Street (Jarvs)
28 Vibvpicia, Poad, (Wasion) {416).589-1230
Tod: (416) 744-5272 32 Dandcrth Road (Brimbey)

Tel: (416) 268-7368
1288 Mingston Acad (Warden)
Tol: (415) 589-2800

Putting the ‘con’ back
in conservatlve

Wondering how to raise money for S e @ o8] Bz 2
films in this new economy? Forget =
grants or $7.50/hr wage slave jobs;
e’ll teach you how to entice big
bucks out of the pockets of the high
rollers. Marilyn’s New World Order &
and her staff of disgruntled former k&
federal Conservatives will teach the |
importance of couture, candid video |
and unrecycled letterhead in stimu-
lating investment from the private
sector.

= (Available for the less advantaged. E-Z high

374 Dupont Strest (Spadina)
Tol: (416) 961-7500

proflt bmgo. G7 can rga_lly work for you!)

ECPEE
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= Larissa Fan
&1 Bmin codowr 16mm 1995

g [ika Thorne

| 22min super-8 1995

N Janine Fung

Brmin 18mm codour 15994

He famiro Puerta
28min 16mm cokour




