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THE ONTARIO ELECTION CAMPAIGN
REPORT CARD

PROGRESSIVE

CONSERVATIVE
PARTY OF
ONTARIO

ONTARIO NEW
DEMOCRATIC
PARTY

ONTARIO
LIBERAL

PARTY

| ArisElact 35 ioaks forwaird fo 4
much bafer sifodt, Wa Quastion
their locus on cuitural insttutons,
ang woukd B man afamiian on

the small gnd fa naoun,

Arts Elact 95 s werking 1o slect mambars of tha provinciol lagislahure who wholshsonedly wppart the arty, who promole
ta contribution of art ond cullure in public life and wha
aducafion and the workforce in the interesh of cur thared fulure. For more informaiion on the 1995 Onlorio Provincial
dacfion, call aither Donce Onbario of 180034634047 Canadion Arfishs Represenioiion Onlario (CARD) at [4148] 340-
3850, The Canadian Music Canire [Ontario Region) of [4164) 096 1.4057 or Theatrs Onlario af [414) 9646771

et OO

The Assessments

Claarly the Ontaris deficit influencad the responses of all threa parties. All have committed lo cut in governmani funding, the PC’s
coming in with the highest of cuts, tha NDP the lowast. All three parfies ore interesied in investing in the cultiral industrias (film
ond lelevision, bock publishing, magazine ond pariodical publishing, sound recording, commarciol theaira). Tha concarns of the
non-profil orts and arfis toke a back weat. Noted by The Arts Advocote: ™ There was lukewarm support or silence on much in
damand Siatus of the Artish legislation and kaising progroms for tha cultural community...Only the NDP discussed heriloge issues
and e need for new Oniario heriloge legislaton.” Mo party even menboned the orts in sducaion, Specific plons of ocfion were

T

In amsessing eoch porfy’s responses, ArtiElect 95 looked for::

*An undarsionding of the inlegral volue ond loce of the orts and culiure in the fobric of society
*A bolance in support for soch of tha arts, culiural and heriloge seciors

*Specific plans o oddrass percaived e

* Awareness of the arks infrasiruchusre which spports all seciors in the province _
* Acknowledgemaent of the need for, and swppori for, susicined ond equiloble funding for all sechors, eullural louriam, orts in

educafion, fraining and Siatus of tha Arfist legislafion,

All of the assigned grodes are disappointing. The lowaer grades for the Onlaric Liberal Party and the Progressive Consarvative
Party of Oniaric reflact feir lukewarm interast in tha arls, the arfist and heribaga in hair respansas tha quastionnaire.

DID YOU KNOW?

ECONOMIC IMPACT OF THE ARTS

In 199192, the direct and indirect impoct of e Grass Domeatic
Product [GDP) of Onloric™s arts ond culhere seclor wos $10.1
billicn. This omoun! represents:

-a direct impoct on Onlorio’s GOP of over $4.4 billion ond on
indirect impact of chout $3.5 billkon:

4 7% of the GDP of the provincial sconomy,

an ncrecsa of 17% sinca 1789.90;

46% of tha sector’s impact nafionally.

In 199152, the direct and indiract impact of Onlario’s arts ond
culture sacior ($10.1 billion] included, for axample, confribufions
of GDP =k

-$3.5 billion by the writen media (including the publishing and
prinfing indusiias);

-$1.7 billion by radic and elevisien breadeasting;

5983 million by tha film indusiry;

5440 million by heriloge institutions (inchuding public art galler-
as];

-$392 million by the recording/music industies,;

-$215 million by the prolessional, notlor-peefil parforming orty

parinarships batween governmaent, business, arf,

THE ARTS AMD EMPLOYMENT

A woial of 232,000 jobs were genercied directy and
indiracily by the Onlorio ark ond cullure secher in 1991
2. This repressnh:

Joial direct employment of obout 173,000 jobs ond on
addifional 59,000 indirect joba in ofher secion;

an increase of 14% since 1789.90;

culture sacior.

The rumber of direct and indirec jobs generaled by
Onlario’s arty ond cullure secier [232,000] included, for

axompla:

41 000 jobs generaled by tha writen media;

-30,000 jobs generoled by heriloge instilutions fincluding
public art galleries);

-24,000 jobs ganaraled by radio and llevisien broad
cashing;

-21 D&} jobs genaraied by the professional, notlor-profil
parforming arts;

14,000 jobs ganarated by tha film indusiny;

3, jobs genaraied by the recording and muzic indus
tries.

Sowoe Saemiry Cosoda, repred @ B Oeiora A Comspl's Ao

If you are unsure about
what riding you live in or
who your candidates are,
call the Ontario Elections
Office at 1-800-668-2727 or
(416) 321-3000
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Still: from Brand by Mike Hadboau'n

s

HE LLAISOMN OF INDEPENDENT FLMMAXELS OF TORONMTO is a nonaraf |rF:u'_'|:| which supporis ond ENCOWDGE ndepondant lmmas ng
mrough ®e exchonge of information and cccess o n-c:a:pr'\-n-'\-" and focilities, LFT hoit a pragram of workihaps .._,nd manthly screenings, ang
t provides access o information regarding 'I“dlﬁ, sources, fessival and gront oeodlines ang ofmar reaid mather

LIFT is supported by it -r-umbn-s'r\ ip, he Canoda _n:n.-'u:-: Imedia orts section], the Ontario At Council, Metra Toronse Culsural &Bgirs Division
l. e City of rurnr"-n"'\rm.g h the Taronie Ars Counei, The | Mational Film Board of Conada, Telefilm, The Cnieris Film Development Carparation
Tha Geonearmmeent of Onigria 'T'l'-:-\.»ﬁ__h He Miniuiry of Culture ard Commuricalions

~&w: Pater Karuna Michalle Mcohobear  Arficles published in ®u LFT Mewslatier de ne aecessaril ly reflpct he views of the edilors, he Co-op of members of the Boord of Directors. Lesers

Kol Mg Lowis Tayler Maria Tenaric

o the Editer can be sent oo | FT. 345 Adeloide Sreet West, Toronio, Onsario M3V 125
Phone; 5948230 Fax: 594.8413

For infermation about the Racial Equity Fund, call 596-6749




calendar

september
may 27 1
10am-2pm 8 pm
The Annual Garage Sale The Party of Parties
Black Bull Bar, 298 Queen Street The Symptem Hall, 160 Claremeont
West at Saho Ay,
june 13 12
11:30am-1pm Mational Salon des Refuses
Lift Crientation The Rivoll, 334 Sueen Streat Weast
july 15
5 pm
islond Screening and Slent Auction
Wards land.
congratulations c
Clement Virgo's film, Rupe, was se- PRDGRAM MING OMMITTEE

lected to screen at Cannes. There will MEMBERS INTERESTED IN SCREENING YOUR FILMS
be a feature article on Clement in the AT THE MOMNTHLY SCREEMIMNG, PLEASE COMTACT
next issue. Lisa AT THE LIFT OFFICE.

Ali Kazimi's film Marmapa: A VaLey - g
Rises received awards for Best Political Equipment Committee
Documentary and Best Direction as Anyone interected in joining the equipment committea
well as a Special Mention for the Best  should contact Sue or Grag at the LIFT office.
of the Festival Award at Hot Docs: The

Canadian Independent Film Caucus

National Documentary Film Awards .

Marcos Arriaga's film, WaTcHinG re- LI FT Direcfﬂry XXX

ceived an award for Best Cinematogra- The Artist Run Network's

phy at the Regina student Film Fesii : anfl-censarship focus
Val. The April mailing contained the new group Is determining
1995 LUFT Member's Directory. If you needs in the area of
Michelle Mohabeer's film, Coconut/ cane did not receive your copy, stop by the censarship. They are
& CurLass, was selected as one of the LIFT office to pick one up. Many notices rh.erefolra ‘39”‘;':{5*::2
; ro rivatvad in
Top Ten Picks of 1994 by Deneuve Was e afmﬁ_ﬁ ,mf v Fg;,rmﬁﬁm or distribu-
Magazine and received the Isabella permissien to publish this information. g SR i
Liddell Art Award at Ann Arbor. j\l"llriH'iﬂilf H_wir r‘nr!:mnt, members weara not pile q list of work and
included in the directory. If an ermror was activities In this area. If
Congrats to Brian Nash and Elizabeth rnlade, or you were E“Flud“‘d from the youareinterestedinpar-
Yake on the their baby girl (vet to be directory, please call Lisa at 596-8233. ticipating. please con-
named.) An errata page will be sent out to mem- toct the Board.

bers in the June mailing.
Amy Bodman's baby, Emily, was born
on February 9, 1995.

Thas MR PAFPS progrom prosdded sscvices for Gores
Torcasors Drowning i flomes ard Gl fram Auaosh

h??hhﬂmw?:‘l""““‘rm
v b oomgiledd By Dabora Melres, rother by Kika
Therres, sorry

ERRCORS

LIFT ORIENTATION
Tuesday, June 13, 1995 at 11:30 a.m. - 1:00 p.m.

LIFT will be hmﬁng onentalion sessions for individeals interested in jeining the co-op, as well as for those members who hoven't yet
familiarized themsebves with LIFT's facilities and rescurces, Atendees will be infroduced o the rest of the sioff and learm how to accass
tha various honds-on information rescurces ﬂunding files, fastival ond craw lists, E-'rc] This will alsa ba a gﬂod fime fo ask EpECiHE
questions regording resources, membership structure and policy, ete., or mare general ones regarding how to get more involved in the
co-op and it's activities. Sue and/or Greg will go overthe equipment resources, and explain equipment backing policies and procedures,
ond answer questions regarding LFT production equipment and pestproduction fecilities,

Space is limited, so call to reserve a spot. LFT: 5948233



GRANT DEADLINES

CHITARND ARTS COURECIL
Artata’ Filrn cred Vielss

Aupmt | bewt Seodlinm: Doacemisaer, 1

Kidote that the OAC hoas merged the decsdices ond opplicotion forms for the Fim and Video pregrams. Aepmleation forms fer
tho e mergoed progrom ore ovailoble from the OAC, There & one copy on e ot the LIFT office for photcopeing only.
Contost the Fim, Photography, Vides Offics. Ontono Arts Councilk 151 Blear St W Toronto, O, AASS 1TS. Pheaes: 9607428

or 1HB0O0-387-0058

CARLADS, O PR
Film Prochcticn SGronts

Juby 15

Flacne contoct the Conoda Council for  informot sn e o cdhonges 0 struciuee e wirerting  systam
The Conoda Council, PO Box 1047, OHtawa, 05, KIP SYE. Phane: 1-B00-243-5588.

LD Feurdkation o Unceesrite Fees Dooma for Talawskan
Script Daweslopmeant Progromms
£ Sanice Promcts Progrommene:

Jorm 30

kidote: The Seript Developmant Progromms & divicded into threo cotegorks: Troeotmants, Fint Draft Soripils,. Secone e Fired

Diraft Soripin

Tha Sencr Fromcts Pregramms s designed to mewe scrpl of escentional merit o procheiion ond therefors & ovoloble for the
ealishing pockogng ond finorcing of o campleted scriph, MNEB: Al projecis lo be comidered in this cobegery must e wnder
licorse to First Chows Conoodion Commnicotions Corpovatn for o Doy Melawvision wirelo e,

Fer further infermation ond guidsines/oppliestien forms, coll 058543

Ointorio Film Dovalopmant Carpsesrat kan

Sermarrariters Progrem

All other programs ore funclionng an on ongoing basia
For furthar informalion cantact 3ld4-5858

CANADA COUNCIL CUTBACKS

REF NEWS

The Canada Council has had severe budget cuts
which is resulting in the restructuring of all its
programs. MEMBERS SHOULD kKNow THAT THE

ExpLorRATIONS PROGRAM NO LONGER EXISTS. The
final deadline was on May 15, 1995, Projects that
have received funding before July 1, 1995 are not
affected by the changes.

For more information about grant deadline changes
please contact The Media Arts Section at 1-800-
263-5588.

REF hosted its 24/95 general meeting on Apdl 13, 1995. The REF
Committes announced fhe decisions to incorporate REF as an
independent organization, fo expand the number of Committee
members lo seven with a two-year sarving term. The current
Committee members alko committed to stay on board for an
addifional year In order to ensura the confinuity of the organiza-
fion’s vidon, Due to g surplus of interested individuals the new
committes officially expanded its nurmber to nine. With fhe Incor-
poration process being undenway, the REF Committee is now
renamed Board of Directors,

The folicwing is the fist of the Racial Equity Fund Board of Directors
for 1995,/%4:

Continuing from 1994: Eron Boyd. Kyrin Hall (Co-Chadr, 1994),
Jennifer Holness (Treasurer, 1 994) and Karen Tisch (Co-Chair, 1994),
Elected in 1995: Peler Karuna, Michelle Mohabeer, Kal Ng. Louls
Taylor and Mario Tenorio,

CANADIAN FILM TAX CREDIT

Financing for many Canadian films comes from investors
who are locking for o tax sheller. The Copitol Cost
Allowance ["CCA"), which formerly gove these investors
o tox shelter, has bean revised in the 1995 Federal

Budgal.

A new proposal reploces the old system with o fully
refundable fox credit po}rabh to the film producers
instead of the invesiors. This new cradit will be the lesser
of sithar : 1] 25% of eligible salaries and waoges ex-
pended ofter 1994 fwhich cannot excead 4B% of the cast
of an eligible production) or 2) 12% of the total cost of
production. Only qualified taxable Conedion corpora-
tions producing sligible productions can claim this cradit.
The Minister of Canadion Herilage will certify eligible
productions and will also be invalved in the determining
the definition of eligible woges, the meaning of Canadian
ownership and the type of programming eligible.

This means that invesiors will have fo be sharshaldars of
the producer to obtain an indirect incentive but will hove
no chance of cblaining a direct tax write off.

During the transition, the existing CCA systam will be in
place for Canadion certified productions acquired before
1994, provided that principal phetegraphy is complated
before March 1, 1994, CCA connot be claimed on a
praduction that also claims the new credit and vice versa,




OP/nON

ME, THE NPR AND SOUTH AFRICA

| was able fo trave! fo south Afiica in December kst year, fo shoot my first feature film Amawele. thanks fo the good oid
Eciair NFR. To be precise . we wropped before Christrnas and did most of the plick-ups in January, just before | came back

to Canoda .

The first ifemn on the agenda was fo get permission from the LIFT Board fo take the Eclair fo foraign londs,

Why the Eclair. when LIFT has an amay of cameras fo choose
from? Coodal mogazines of coursa. | ke the idea of loading
fim in fhe changing bag and finishing fhe job inight. Running
the motor with the foke-up side open oo recssures me that
fhere are no film joms or ofher nuisonces. The Eclair also come
in handy for hand held shots. Try planting a fripod onasioping
sanddune . Principal photogrophy occuredinahouse facing
aravine therafore,. extarior pick-ups nded out use of a fripod,
| just rested the Ecloir on my shoulder ond, voilo,

Il was Introduced to the Eclalr via LIFT swerkshops, |mustadmit,
I'ma LIFT warkshop freak. Don't ask me how many |'ve takan,
Suffice It to say that thay ware mastly Base Camearng workshops
and | kept going bock for maore. because | wanted to master
the art of looding magaznes. My magazrne phobia was
broken by fhe Eclar NPR workshop conduched by Chiis Bamy.
who knows the French comena ke the back of his hand.

| was hooked after that. Finally. a workshop about a cameara
with user-fiendly mogozines. | used my LIFT co-producton
equipment grant to rent the Eclair fo shoot plck-ups for The
Conlinent. a 30 minute placa abal it the baauity of the Afdeon
woman's physique. | was rather pleased with mysalf, hands
Insicle the changing bag. feeling the comera, my fingers
Identitying things such as gulde rollars, sprockets, foctoge -

counter am atc.

Whara was? Ah. The Boord. The Board gave ma the camerng
on e folowing condifions: a leter of commitment from the
comera assistant | was going 1o work with; insuronce for the
camara, fhe frifee Eclairmagazines and tha baftery belts: and
customs brokeds who wera going o clear customs in South
Afmca. LIFT wanted o see the insurancea popens befora ralaas-
Ing tha camara.

The Insurance brokers | called ware not too eager about
ratuming my phone calls. | sacurad he sarvices of an interma-
fional courler company to fly the Eclalr to South Africa. Thelr
services included Insurance and clearing cusfoms. The only
nag was that fhe company could only provide the necessary
Irsurance papear-work when fhe comen was in their possas-
sion ready for shipment.

What could | do in the three days? | took the eosy way
out and told Greg that | was cancaliing the NPR rental,
He soid not o despair. Ha made a few phone calls and
| secured aninsuronce broker. Unlonville insurance went
fha exira mie fo process the popers.

Except for running out of money for fim stock and
bomowing from Ma and all the relatives | could think of,
the shoot went well. | starved the cost and crew be-
cousa | hod no budget o speak of, but they loved every
minute of it, They alse didn’t mind me wsing thelr cars as
production vehiclas.

Other than a few exposure mishops and Insutficientlight,
tha NPR and | had o great time In the city of Durban,
South Africa. Wehave decent rushes fo proveit. Nowit's
tima to go fishing fof completicn funds.

Noqaoba Msimang



MESSAGE FROM THE BOARD

Hella LIFT members. here's what has bean cooking since the last LIFT
board meeting.

Saly's on leave of absanca until Movembear 1. 1995, to pursue varous
artistic andeavors (and we wish har tha bast of luck). In the Intedm
we've hired the very compeatent Lisa Hayes fo fill the position of
Mambearship Coordinator.

With regards to the much anficipated move: Due to the process of
obiaining o icence for the 37 Hanna location, the move has besn
postooned until July 1, 1995, Please note that varous unforseen costs
in the budget. which s over 125,000, have caused certain agpectsof
the plan/layout to be phased in over the next 2 vears (see administia-
five coardinators report on the move). We're plegsed fo announce
that CFMDC (The Conadion Fimmakers Distribution Centre) will be
our neighbor in the fall. As well thank you to Andre . our future landlerd,
for his more than generous support.

In brlef: Good luck to board chair, Maomi McocComack on her cumrent
dramatic film project; congradulations to board member Hope
Thompson for her first film being occepted into the Inside Cut gay and
lesbian film festival: kudos to board mamber Darran Atkinson finishing
his sound studio which will be down the hall from our new locatficn -
which incidentally s closa fo the Acodemy of Sphercal Arts (clasy
name for g pool joint or what?); also the Canoda Council has
approved grants towords the purchase of a Super - 14mm;/ 16mm
flatbed and 2 prime lenses for Ami 57 camera.

Stay funed for future updates from the LIFT board,

Richard Gaskin
Board vice chair.,

News About the Move

Tha process of designing naw digs fer UFT has
baen a reol education. Tha sbecura and [at fimas)

EDITORIAL

Az you may ha swara, The Cangos Cownecd announced ils
new restructuning plan last week. The changes are based upon a
strategic document, The Canada Council: A Dasign for the Future.
According o this pubbcation, the Council has to reduce its adminis-
trative budget by 10 millien doflars (aimost 50%) over the next three
years and its staff from 238 1o 162 by Apnl 1906,

To oulline the changes... The Council's structure will now
consist of three main bodies, Strategic initatives, Ans Division and
Communications and Administration,

Strategic Initatves, the new body, will ba in charga of
ansuring that ssues relating to development, cultural diversity, First
People's Artists are supported across disciplines and are not isclated
in andividual sections”™ My understanding is that it will act as an
advisory and structuring agent within the Councll to make sure that
thie terms autlined in the plan are being met.

The Arts Divigion, the core of the Counci's Operations, will
now provide services through seven sections: Music, Dance, Media
Arts, Touring and Dissemination, Theatre, Visual Arts and Wiiting
and Publistung, These sections will have a leader who will guide a
smailar support staff “threugh fewer, more flewable programs.® Gone
are The Explorations Program, The Arf Bank and Arts Awards as
units unto hemsalves.

I spoke briefty with Katherine Monigomary at Film Production
(Madia Arts) who informed me that the needs cumently mat by
Explorations and Arfs Awards will be incorporated into the operating
structure and mandate of sach new secton. Media Ars will ba
handiing everything refating o film and video, including grants 1o
individuals, organizations and for cavalopment. YWith bess staff and
maore 10 do, | am lelt wondaring what the future really holds. In any
saca, thoy arenl sayng much more than that the now atrushure
should be operating this fall -they hope.

For new flmmakers, it is not yat clear if there will be a
separate grant, like First Projecis of the Ontario Aris Councd, or if
averyone will be in compatition lor the same funds. As it stands, the
last deadling for Explorations was May 15 and emearging artists
cannot apply 1o Film Production as of yet. Sail you missedit, you ana
out of luck.

The Art Bank will cease o east, A transition leam is handling
rental agreements already in place and an advisory committes has
been satup to decide on the best way to doal with the 18,000 waorks
the Bank owns,

On a happier nots, our next newslatier issua antided, LIFT
INTERNATIONAL, will come outin August and will feature LIFT films
in The Toronto intemational Fiim Festval as well as many exciting
accounts fram LIFT membears wha have gone abroad fo make and
premete films. If you have an expanence you'd Eke o write about,
please contact us through the LIFT office (lel: 596-8233 fax: 596-
8413). Also, wa need members whao are inlerested in design, editing
etc... (o join the Newsletier Commitioe. Mo expenenca is necessary,
just ideas, enaergy and commitmeant.

ook for the announcement for a new editor with the next
issue, [ know we keap saying that, but this tme its true.

“Til August.

highly orbitrary building codes — noi ko menfion
architectese — hove me thinking about making a
career change.

Touw'd think beams would describe hose
staal things hat provide sirength for the infrastruc.
fure. Only if they are horizonlal. Verficol steal
things are called columns. [They lock exactly the
same, especially if you are resfing your heed on
tha cemant Aoor. Which is what you da after
you'va spant endlass weaks repeatedly beating
your haad against it. But | digress.)

Anathar thing about steel, which we have
In use bacausa it is noncombustibla material i has
io be frecied to resist the heat of fire otherwisa it
buckles loo scon. (| guess things collapsing into tha
fira ara mare fun than sulf just burning up.]

IF it s not trealed with this hidecusly
expansive paini, it hes o be enclesed with 3/4 fire
drywall. [Viery altractiva and hardly takes up any
space.| What is 3 /4 fire mean? fmeans itiokes 3,/
4 of an haur for fire o burn through the malerial so
it can then buckle the steel. Borriers to the public
space have to ba one hour fire. (This assumes
people move shower in public spoces than in thair
oW ca.)

A BARRIER locks like o wall except it
cannal be load bearing —ne cailing, And sincawa
nead a ceiling, i is now a wall, Bub wait, now the

b'.li|diﬂ5 coda says fhat if you have a wall - oh
naver mind.

You'd think that [IFT has a mezzonine
and our spaca is unilied, Wreng, Tha mezzo-
nina occupies the ROOM (the 24 f cailing
spals), which has lo be kapt separole from the
seAct with only the | 4 i ceiling spol. We have
ko build a wall, which separates the ROOM from
tha rast of the main Aoor, and putin a deor. Mo,
itdeas not have bo be o firs doce. [t just has ko ba
saparata,

AMND wa have io ba abls to soe 50% of
the iolal feolage of the FOOM, which means
that the mazzanine con only accupy 40% therecf.
This is to ensura that we on the mazzanina can
SEE the flomes ifa FIRE breaks out. So, whan you
come inta e new premises [specifically the
ROCM], you will knwuhy tha pholocopier
room has no ceiling and herefore no wolls (see
BARRIER abaval.

| won't bere you with endless loles
about agresses, but for soma, egressing is a fun
thing. As is task lighting. And we never did
figure cut hew many BTUs a film projector amits,

| did add many new colourkhl tarms o
anhance my cenversahenal skills considerably:
My, what a hondsome se! of DUPLEX RECEFTA.
CIES you haval

Franci Duran

Mow that's what | call an INCAMDESCENT FIXTURE!

Ch darn, my SERVICE COMDUIT is empty. Archilect'
favourite word is MO [unlass they thought of i),

Foveurite phrase: MO, you CAN'T

do that.

Favourite disclaimer: YOU said . . .

Thay also use consullants. A LOT.

With architechural drawings, you shewdd not say upon
wigwing, “Hey what @ nice wall” - assuming of coursa ithas ¢
eniling sa its nota barrier. MO it is not a drawing of o wall, e
even a side view. IF's on ELEVATION DRAWING. Oh ond na!
a hill in sight.

Iwanled to shara this so avaryona will undersiond why
wa ara now moving July 1, insleod of jJune 1. [Please note: the
anly COMBUSTIBLE MATERLAL in use is me, so don't ask.)

4 la prachain
Debarah Melnnes
Adminisirative Coardinalor

P.5. The coreer change | menlioned? |was thinking of teaching
E5L o architects [and fheir consuliants).

T




RACIAL EQUITY FUND GRANT RECIPIENTS

Raciol Equity Fund [REF) -:au-gmnhng progrom with the mondate to csist firsitime ond

kers from the- Aboriginal, Alricon,

emerging filmma
Asian, Block, Coribbeon, Ceniral ond South American communities in Ontorio, REF provides financing for short, dramo-bosed films, through
n|urpmhndtmmdhbhﬁxﬂ'ndnuhpimd production and/or complation sloges. EEFhmum:nlfcﬂumloqdrrmwdd-uﬁd
thus oddresses the undersepreseniotion of the cforementioned communities within the film industry in Ontorio. REF is the only program of its

kind in Conada.

REF was iounded in 1989 through an initiative of the Ontaric Film Development Corporation [OFDC) and with the assisiance of Liaison of
Independent Filmmaokers of Toronto [UFT). In the summer of 1994, 1o claiify its organizational siructure, REF bacome independant from LIFT.
REF is prasantly in the process of incorporating os o fully independent, notior-profit orgonizotion.

1994/95 was REF's Sth granting cycle. Out of 72 submissions, the [ury recommended the following projects for funding:

DEVELOPMENT

Ricorda Acosta

The Revenge of Yemaya

27 mirasbey

A serio comic axploration of o gay
Cuban’s efforts lo refain and rede-
fine his spiritual beliefs within the
contaxt of Toronto’s overwhelming
Anglo culture,

Fobert Adams

Urban Elders

&0 minules

The story of former boxer, Vern
“Hurricona” Harper, and his afforts
to raconcile the Wadiions and be-
Itafs of his native culture with his life
in the cily,

Warren Arcan
Moon in the Barrel

30 minubes

A foble obout the love shored be-
fwaan o -‘ﬂl‘l.f_v mon and an un-
wanied child of e Moon, who
folls out of the sky one night ond

inibe w owoile Dorrel,

Garnet Broodbalt

One Drop

55 minutes

A courtroom drama in whick
oacodsmio and scholars are forced
ta defand thamsalvas ngnm:r
chorges of rocism for concea,

the African harilage nfba.!h.!au;i
Haydan and Baathovan,

Seville F

Hmrﬂ;!!“ﬁ;

&0 minubes

A film in which the :bmﬁ:g of a
Block youth by a Policeman in To-
ronfo becomes the pretext for on
explorotion of the relationship of
Ifummmurlfym!ﬁ .I'ﬁqpo#ﬂ fores.

Manbere Gabreselossia

The Scream

Y o gy

A drama sat in the housahold of o
lorturer in the politically nrbulant
Ethiopic of the 1980, wharme a
melaphoric scream instigotes the
demize of his family’s peoce.

Kwoi Gin

Peacock Butterflies

25 minutes

Sel in Toronto, an exparimenial
drama ahout roce and gendar
idenlity, in which a web of culiural
and sexval misunderstandings lead
ta a irogic encounter for a Chinese
Canadian videomaker,

Marvin lsmoel

Sweat Pan

&0 minuias

A hilm obout iwo membars of a
Trinidodion steel band whose
friandship is putin jeopardy by the
amival of o while missionory fom-
ily.

Winsion Kam

Inside the White Egg

30 minubes

A film commanting on the subtle.
ties of racial /cultural assumplions,
in which an aldarly Caribbean
bom Chiness gentlaman Iries to
be o peacemaker of a Chinese
gmcmjr.

Sally Llea

1.5

30 minules

A film which explores a young
Koreon-Canodian musicion’s sinug-
gle through the hopharord, am-
biguous ond intense reloionships
of Generafion X

Swvan Lok

Corn Soup on Friday

A0 minuima

A film obout o group of young
hative man and women lsorning lo
deal with their own self concept, as
well os the issues of ideniity os
indians in the city.

Andri Zhina Mandiela

Thru her eyes

30 minuina

A film that chronicles the journey of
a Black woman who is discovering
ond lsarning how o asserf her own
odult voica.

Carol Mark

649

30 minutas

The story of an immigront mother
whao is lorn batwean Chinesa fradi-
tional madicine ond modern wess-
am prochicas when she discovars
that she has breast concer.

Alina Marfiros

Snailfingers

30 minukes

A film obout o Middle Eastern
woman whe, disploced from her
hemeland as the result of political
stife, finds hope with the appeor
ance of an ancien! and mythical
figura,

Michalle Mohabear

Chameleon

&0 minuies

An up-n'm.mh' drama aboul a
Biock Canodian lesbion who is
ferced o come ko lerms with her
gander conlusion in on infimale re-
letonship with hat lovar ond

her friendship with a moks lo famale
transaxual.

Vietor Mokgakaolo

The Ghost of Queen Street
11 i st

A film obout o spiritval hecler’s of
tempt fo bring bock the spinit of o
South Africon woman's doughier so
that she moy hove the chonce io
confront the men who roped and
murdersd her.

Kal Mg
A Ticket to Panama

25 minubas

A story about a young Chinese
woman wha journeys inward fa gain
the sirangth o be alona again aftar
her boyfriend laaves her.

Steve Peraira

My Kind of Night

45 minutes

A chronicle of o Goan man’s journey
through the mine fielkds of roce, cut
fure and H.I'Wﬂf in search of his

queer identify.

Sibte Shah

Deemak

55 minutes

A Ffilm obout an eldardy ga.ltrmnf
visiling thair son in Canada

;Tcp:ﬂuy fmwr the alianation of

the culturas in o harsh winter land-

scap,

Malina Young

Shopping

10-15 minvshes

A film about identity and salfhood
amang suburban, first generation Chi-
nese children as they aftempt fo live
up lo their porents ideals of being
*model Canodions”®



ProbucTioN

Charmaine Corvahlo

Ache Beti (One Child)

20 minutes e
A slory exploring s a
poin of a victim of child obuse within a
"good” East Indion fomily.

Shirley Cheechoo

Silent Tears

30 minuvtas

A true account of a Cree fomily’s efforts
to overcoma the horsh realities which
arise during o difficult winter ouf on the
trapline.

Kyrin Hall

Gaan Abrawd

4B minubes

A story about the rlationship batween
a young g‘ﬂund har nh'lrlgudmnﬂur,
wiho wos forced ko leove her in Jomalco
when she immigrated jo Conoda.

Irene loannidou

Her Violet Garden

18 Minutes

A film sat in Cyprus in which o femole
war refuges ond her alienated mother
hraae their sileance in order lo
find the to deal with the dis-
mambarmant of their family.

Lisa Lacroix

...And You Watch

& Minuies

A visvol posm about o young woman's
journey lowords independence pre-

sented through her father’s recollections.
Daisy Lee

Pong

&0 Minutes

A film about a chinese woman gomblar
who loses everything she owns whils
Irying fo win o m.':irhrguy son,
Alsjandro Roncaria

The Hunter Memory

12 Minutes

A film which follows the tronspored
spiril of an ancienl aboriginal hunter a3
he witnessas the tronskormation of his
cullure and s forms of resistance and
survival in this century.

Farzod Sadrian

Desires Upon Promises

&0 Mirwies

A film about on elderly lronion mother
whao comes to Canodo o visit her chil
dren, and finds hersalf alienated by the
new culture’s standards of behaviour.

'Glhmpll Sawena

Cho<olate is an Indian Word

25 Minutes

A saries of short multi-madia animated vignettes about an adventurous south Asian girl growing up with
a unique Canadion viawpaint,

Milra Sen

Just a Little Red Dot

30 Minntes

A dromatization bosed on o frue incident which changed the view of o grode five closs in Onlario os
seen through the eyes of a ten year okd cavcasian boy.

Mario Tenaria

The Dark Chamber

15 Minutes
A film about o Toronio based wriler and her search for emotional healing through reliving her past in
a Sakvaderan jail, which ia turn gives her row material for arfistic creation.

COMPLETION

Kiomars Bazrafshan

Leap in the Dark

24 Minutes

Based on a frue siory, a filn about a refugee woman and her struggle to reunite har family in Canada
as she focas the immigralion bureavcracy.

Manzano
Bi Jon Meh Maun Pii
30 Mirwtes
A film which deals with o nofive man's daily siruggle in his search to recloim his culture and volues, and
Io understand the injustice done lo his people.

Atul Sohla

Sattya

24 Minutes

A film about an East Indicn couple whose already frogile marriage is further threatened when their
doughler becomes the vichm of o random sheating incident.

The Jury

Gahrielle Hezekiah

Freelance writer, story editor, culural consultant.
Paul Lee

Filmmaker

Zachery Longboy

video and mulimedia artist, coordinator
of the First Nations Video Access Program.
Paul de Silva
Filmmaker, journalist, producer.
Rose Gutierrer
Filmmaker




LOVE STARRING
HIGHSCHOOL SWE
HEART, MADDIE.

§ images 95

The Images Fastival exploded inte a nine day flury of activity on Friday, April 28th
with a programme antifled Celebrating Toronto co- sponsanad Dy our vary own
bheloved co-op. Four short films oy extracrdinarily gifted flimmakers/LIFT membars
ware featured In the well rounded programme.  The charismatic and extremnaly busy
Karen Tlsch (programming director of the fastival, Rocial Equity Fund co-chalr, LIFT
member) made some opening comments before tuming the flcor over fo Naemi
McComnack. chaipearson of the UIFT Board of Directors. Naomi made a dazling
pitch that I'm sure had everyone in the room sager to come down and see what LIFT
has to offer.

“. %

Still from Mike Hoolboom's Fal Fim.

=

R

The programme started with Pleasure Film (Ahmed's Slory) by Ann Marie Fleming.
Self funded and shot on an uliro low budget, Ann Mare is probably the only person
alive who could manage fo moke a woman telling a story in a black reom and a
man singing outskde on a sunny day Into a hip and clever film. | desperately fried to
toke a photo of Ann Marie to add some glamour to the newsletter but after several
attempts with Ann Marie smiling Insanely, | realtzed there ware no batterdes in my
camera. | didn't see Wik Mead amywhera (he sounds likke a nice guy on fhe phone
though) but maybe be was in a tiny closet somewheara with a super 8mm camera, a
badly scratched record and a guy getting naked, fiming the sequel to the epic and
creapy Closel Case. Whalever by Kika Thome, featured Kika and her filends teling it
like It Is, geting naked (LIFT members ke the ook of bare flesh) fooling around. and
Klka's trademark phrase “whatever. Mike Hoolboom's Precious also featured Kika
Tharne In a delfightful foshion makeover and seemed o be a sequel o his equally
warm and gentie Shitealer. My only question was what is with that wig? Ancther
highlight was the videos of Steve Relnke. Although he is not a LIFT member (his
prefered medium i videa) his video Harvey K. had the whols audience howlirg.
editing together stolen video clps of Harvey Keitel using the method fo exprass his
characters’ extreme pain and saffering (in ofher words, grunting ke o beast).

P
-&x_&.‘?—?::gﬁm e




SHI from Mike

St frem Mike

AN IMAGES PATRON SO EXCITED

THAT HIS MOUTH HAD TO BE TAPED
SHUT. ACTUALLY A STILL FROM
PAULA FAIRFIELD'S SCREAMERS.

Hoolboom's Kanada.

The naxt night kicked off thresa solid nights of Mike Hoclboom stuff. Mike ba-
came tha iImages super mads! having his pleture splashed across such prestig-
lodis rags as aYe, Now, and the Glocbe. He even made a bief oppaarance as
a hunky posterboy as "Absolut Hoolboom®. | could go on a long intellechual
discolrse about the nature of Mike Hoolboom s cinematic achievemeants but
e has so many films that it would take up the antire newslatter. We will keep
this shart sa we do not risk swalling Mike's head o full of praksa that he s foot-
ing high In tha stratesphere and unable fo make any mora films. Also spofted
at the screenings was cinematographer and cccasional pariner In crime,
Steve Sanguedoice. his collaborater on M.

Aftempting to meal Mike with number of films in the festival was LIFT member
Paula Fairfield with two films playing (some people make you feel so Inad-
equate). Unforfunately, | mised Screamers on Saturday night. After all it did
play at 1100 p.m. and as dedicated os | am to the newsleter and as much as |
wanted to see the film, it was Saturday night. | will make sure to catch the film at
the upcoming Lestion and Gay Film Festival (Wednesday, May 24 at? p.m.. g
perfecty recsonable hour and cay). | do know that itwas a winner at the
Oregon Queear Fim Festival so it must be good. Paulas ofher film, Livewires, is a
grandicsa sci-fl fale about a woman who is very aftached to technology.

R
S
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Haolboom's Eal.

The festival was an overwhelming success, packing sofisfied customers in every
night. Congratulations to LIFT members Liz Czoch and the above menfioned
Karen Tisch for helping to program an excellent and well planned festhval.
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Wi @i Dick, Dunisl Mockeor @i Maft in My Addiction by Sy Cifber,

3 . ‘L?‘.Jﬁg
own OIe .hy kika Thorne

eview of Sky Gilbert's My Addiction and more.

Before we jump into the ferveur of the Leshian and Gay Film and Video Festival, let's unearth
the Inside Out Collactive time capsule, One of the shimmering programs in 1994 was
curated by Chris Eamon. He called it ADDICTIONS AND OTHER MISBEHAVIORS. In each
tale the cbsession is inimacy, with each narration the result is loss.

The night begins with Sleep 1993, 2.4 min) by Steve Reinke. We are as close as one can get
to another while sfill angaging with an cudience. Because the narrator's lover is unconscious
he can talk dirty all he likes, suggest horny dream scenarios in the unsuspecting ear unfil jand
he is sure this will eventually nappen) the lover loses his bodily fluids.

Frank’s Cock (1994, 8 min| stcrs Callum Rennie who speaks fo us, with enduring warmth, of
his lever Frank. While Callum occupies the top left corner, three other quadrants of the frame
pulsate with blood, Erclica and gay porn, their rhythms suggesting the ecstasy and common-
place of everyday. Frank wes a man who knew what he wanted, with a choice of fantasies:
rookie/coach, older brother/younger brother, sailor/slut, slave/master and father/son. “I
picked older brother/younger brother and three months later | moved in with him. We've
been together aver since.”... *| never had anyone lick my ass before - | know I'm going to
sound sentimental but - everybody's got their own way of worship.” Mike Hoolboom has
praduced a script so genuine, we feel that we too would have lived with this man. Wrapped
inside the blanket of their relationship, Frank’s death comes as a pull of tears. And his death
from AIDS leaves us hole.

| Loved Him Absolutely (1994, 5 min| is a segment of Nik Sheehan's feature film program
SYMPOSIUM. With an eerie power Donald Martin evokes the creepy surveillance of the old
on the young. Though this account is told from the perspective of the man whe haunts the
young hustler | cannot stop identifying with the boy as my palms demp in a sweat | cannot



remember since my own youth. My friends and | spoke after the film,
we could not shake the dread. Still one year later...

Projections onlo another' s body. the other as the perfect you, the you

with ckin ar morning, (il fTesh and riymes (o maich, rained into a miser-
able perfection. In this momentary madness when the whitewash of whai |
want you (o be, what you have shown yowrself to be but withow a no in my
direction, just you as illuminated, [ can’t offer vou a pedestal or an azs for
vour guidance bui my screen, here is my screen,

I don’t know you> [ know myself in you>{ don’t know myself> [ know my
you.

Before the screen dissolves into "you’, into low down, motivated,
humen shit, there is a brief rnugni'fl'cenr flare, @ song of edoration pure
in the heart of the deluded, just plain sick in the eyes of the cbject.
Sky Gilbert took us there with an hilorious drama of unrequited lugt
pulled out of the fold of middle class confusion undergoing therapy
and into the laps of charming, easy going, drug smoking sex rade
workers.

Ellen Roy-Hennesey opens My Addiction 1993, 50 =i | in o colour
cinema verile performance of jeslousy so unhinged the viewer s left
unsure whether her anger is real or not real. She is searching for ner
husband. He is not at the office. This is proof encugh that he has
given in to one of ‘their’ addictions. She admits to the cameraperion
who she has hired to chronicle her turmoil: They are addicted to
booze, cocaine, therapy and the occasional cigarette, They will step
with the help of 16mm film documentation as a shaming device, There
is only one oddiction she does not share with her husband. She |s
addicted to weasels. She is oddicted to him.

The camera is manipulated like the absent husband himself, as some-
thing she doesn’t fully understand but can siill boss around. At one
point she demands that the filmmaker zoom in on the phone, as if it
were the only honest vehicle in the shot. As if the curtains, the ar-
rangement of things, even her own skifferish body did not reek their
own bourgeois iruth.

Her excessive naturalism is all the more poignant in the ghost light of
failed identifications. We were all loo embarrassed to be her, yel her
indulgence is shockingly familiar. In departure she announces as fact,
"I's the way | deal with life. I'm o fucked up person. What can |
say?” And she says nothing more. Yet.

The next lengtake is black and white. The husband, Matt [Daniel
Maclvor], finishes his smokes and makes his way up a fire escape 1o
the hustler's reom. Dick [O'Mara) is lying on the bed in a g siring
flipping through @ magazine between tricks. Malt announces that he
is not here for a scene but fo tell Dick that he loves him. “Yeah, you
just love my dick” says Dick. "No", says Maft, “It's you | love”, * Go
away” repeats Dick, until his rejection is Ma#t’s manira of pleasurs, o
single point of connectedness. Matt's undoing is that he chooses ©
objectify and celebrate Dick's narcissism rather than his cock. It's frue,
Dick is as perfect as Matt is pathetic. As a viewer I'm tolally ideniify-
ing with Dick. This is his space what the fuck! Get out, just leave.

That Matt refuses fo listen with no respect for Dick’s
solitude or even his own self iImage makes identifice-
fion viscous. Malt has ne moral faculties. His obses-
sion for dick, his feer of his wile, his deluded embrace
of the projected future, the image of the whore saved,
cultivated in middle class surround has taken over his
senses. Sky Gilbert has created an obligue represento-
fion of the anthropological ardour which handcuffs the
hooker to living on the avails of second class stigma-
tism and then occasionally picks him up to obsass,
disrupt and abandon again. If the recent fetish for oll
things whore in Details magazine ek, has made life
easier for girls and boys in the can then pardon my
cynicism. “Get a life, leave your wife, go to a bar.”
But Mait insists on staking claim at the first shelter on
the way to changing his sexual identity.

[ want vou I want you [ want vou I want you and then the
other person says | don't want you, Well oo bad. The one
with the most desire does not win. In fact never except if
they have money and then they get to pay for it. [ never did
handle unreguited love well, was that you in the hall chilled
from the words "l don’t care”, Catatonic paralysis. Can't
seem o leave and inside a prowd voice repeating you don't
undersiand, you jusi haven't seen my good angle yer. Was
it the way I approached you? [f 1 get off my knees will you
like me better? Right on. Like Dick says "You're OK when
you're a client, you're fine. But like this, you are pathetic.
If you wani me to shit, piss on you, tie you up, call you an
asshole, I'll do it, but you have to pay me first."

i3
Chrivmptae 'Willigmaca « Clames Wolies (0 My Summes Viookon



Tracy Wright, ever brilliant, brings her humility to full force in this portrayal
of Marveite as she adds a surprising complexity ta the Film by being the first
charccter to step out of her own head and into the reom. Unlike Matt and
Dick, Marvette shapes a ground for compassion. The simple polemics of
geek=bad, hocker=good are pushed info a new psychoethic. Marvetie,
now a lesbian, has been in love with Dick. This obsession chviously crosses
class strata. In a lovely scene where Marvette and Matt smoke a jaint alter
she explains how Dick really will kill him if he doesn't leave; Mait arecks out
into a rant on why he loves Dick ond how he can save his life. “Right on”,
says Marveite, “before | thought you were a suicidal masochist now | see you
are a deluded suicidal masochist. Right on.”

When Dick returns and Ima (the lovely Carcline Gillis) comes to visit the three
of them hang out on the bed, shoot shit and get high while Malt weirds
gveryone out by sitfing in the corner of the rcom. Sk}f Gilbert warms [ta)
these characters creating a perfectly natural mevement where it is clear these
people have a shared history and they care for each other.

Their addictions could be symptams of narcissism and self invelvement,
which keep them returning to themselves. However destructive or at least
familiar, these addictions cut off inimacy. This intimacy is not necessarily
created by sharing a toke or hanging out on Dick’s bed but through the
pleasure of emotional contact. What each character is struggling with is the
way in which their obsessions keep them from each cther.

As a viewer I'm a bit like Matt, sitfing in the corner, watching, | feal like I'm
hanging out with these people. Unlike Matt | make no demands, | don't
thraaten suicide, | do not I:ir'|r|;|||'!|.r get hauled aut an the streat iny to crowl
pack lo my mummywife. The final sequence returns to the first in a perfect
bracket where happily-ever-citer is lite mainlining denial. Gilbert leaves a
space for contemplafion beyond his sharp shooting attack of 12 sep therapy
and middle class consumption. If there is a room for discussion about

addiction he brings it back without moral fear, to its initial terrain, the hole.

Rumour has it Sky Gilbert's latest film begins where My Addiction left off.
Dick’s roommate Joe is given a camera by his departing lover (played by
Gilbert himself) so he can shoot his breezy sexuval exploits. Joe has a slightly
more romantic season planned as he walks out onto Church Street in quest of
the shyest sweetest mother loving boy to fill the hole inside his sod. So
begins My Summer Vacation. From what |'ve heard Sky departs frem the
Warhalian single take setups to produce a lyrical musicality. The thrill for me
will be to hang out on screen with those charmers: Ima, Marvette and Dick.
You might want to get stoned for this. The addiction is on.
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Tha Leskion ond Gay Film ond Video Faastivecl

This year's Lestéan and Gay Film ond Yideo Festival
fakes ploce May 18 through 28, of ihe Matropoitorn
Clnavra (394 Euchid Ave.) with special screenings af
Taluioh s Catare! af Buaddies in Bod Times Theatre
{12 Alexander 5.) and Jockman Hol ai the An
Gafary of Onfarle (317 Dundas 51 W)L individual
tickets ore 5650 or o book of 6 & 535, If you did not
buy youwr odvance tickets bafore Moy 17, same day
Hokers are avabcitie 30 riw e Delors Gy g
time. Formore information. call the festival hot-ine af
F25-XTRA xt 2185.

The fokowing are LIFT films feafured in the festival:

(1N} Sueering Cultures: Talk on if. Friday May 1%, fpm
(This LIFT sponsored program & curaled by Michele
Mohabeer)

Thick Lips Thin Lips

Pawl Lee

The meeting of lips serves as @ counfer (o threats of
rocists ond hormophobic viclence in this arffl fim
offering.

local Heroes Wednesckay May 24, fpm

Suspicious

Kerlly O'Brien & Kko Thome

An energelic wdeo explking the theme of seaif-
ideniification and the significaonce of sexual and
recial iobets.

SCreames

Pouia Fairfheld

Arecentwinner atihe Oregon Fim Festival, Screamers
5 3 DeOUNTLly Maoe rociuc o wiol o groue of
fnashrated women and men who need fo scream fo
by hvargt, Ecigy. newrofic and Bledkly AumauroLs, if
is sat ogoinst o bockarop of nightciuts knife throwing
ond infictoble braast impiants.

Dr. Ruod Takes a Dvink

Hope Thowmpeon

This tonguee in cheek Toke depics O shallensd femaie
acodemic who confermpliales the lesbion persona-
ity while being served drinks by an iressfible warfrass.

Friday May 24 Spm

My Summer Vocation

Sk Giibed

This is fhe infamational premiere of flimmicker and
t exfroordinaiie s second feafure, My Sum-

mer Vacalion. Gitvert s fouy docurnendan-arama

an engaging and biffersweel coming of oge siony

that conloins his charactersiic mprovised noaifurclis-

tic dicfogue and though! provoking medifations on

sax and love,



TECHNOLOGY CAN BE YOUR FRIEND. THE LIFT NEWSLETTER WELCOMES MEMBERS INTO
THE 215T CENTURY WITH A SERIES OF ARTICLES oM EMERGING FILM TECHNOLOGY.
LDoON'T WORRY. IT WON'T BE SCARY. |F YOU HAYE ANY IDEAS FOR THIS SERIES, GIVE Uus A
CALL. WE START WITH EDITING SYSTEMS WHICH MAY JUST BE THE SOLUTION TO LOSING
PIECES OF FILM IN THE TRIM BIN. WELCOME TO THE WORLD OF......

NON-LINEAR
EDITING

BY PAULA DEVONSHIRE AND SUE CORMACK

WHAT THE HELL IS NON-LINEAR EDITING? PAULA SHEDS SOME LIGHT ON

THIS PERPLEXING QUESTION.

Tha first fima | ever edited was with 1/4" oudio tape. | was given soma 1/4° fape, a splicing biock. a rozor
biode, and splicing fope. | hod the fun, exciling job of remaving clicks ond pousas In intendews for compus
radio. | hen moved into the regim of coble television whem | did my first picture editing. | cut in g GVG based
suife, with hwo 3/4° tope machines. None of the adit suites hod more than twe mochines, If you wanted
somathing as simpla as a dissohve, you had to patch in an extermnal 3/4° machine from the naelghbowring sulte,
hit play on the new source machineg and un fo the next sulte and it assemble. Imagine my surpise (ond
rallar tha first ime | was exposed o norHinear adifing.

For those who don't know, Iinear adling maans fhat shots must proceed In a sequanfial order: shot onea is
lollowed by shot two, and 50 an, This was the type of aditing fraditionally provided by video aditing systems.
Non-inear editing means that shots can be amanged in any order. This was and still Is the type of editing used
in fiirm. ‘With today's digital non-inecr ediing. thae shot con easlly be rearanged In tha same way that words
con be reamanged when using O wold processcd

This type of edifing s made possible through a procedure called “digitizing®. The materal on the source topes
Is convarted from analog to digital format and recorded onto high-speed storage disks,

Non-linear edifing sysfems encbie you o edit fogether your project in any order. It s not necessary fo edit the
first shot first and the last shotlost. The foremast feature of g non-inear system is its abillty to make changes
quickly ond ecslly, without recssembling all the material dowrsiream from the change. On a lineor system. you
miLs! lay down the first shot, determine the appropriate “in® and “out” point. cue fhe second shotl. moke sure it
starts af he comect "in” point, then assemble you edit. You must buld the sequence by making sure each
ransifion is comect before moving o he next edit
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With o ner-inear system yvou can bagin by edifing a rough cut of the project. Onece yeu know the program
duration. you can go through your sequence and tightan or extend sections and remove or reploce individual
adits, fransiticns. or effects.

There are many different kinds of digital nondinear editing systems In use today. The two most widely used are
AVID and LISHTWORKS. Both of these systems have the capability to generate EDLs (adit dechsion lists) for on-
lines and cut lists for negative cutting. They are also capable of real-time transitions (wipes, dissclves, dips).
mofion effects, and a wide asortment of digital video effect (depending on the package you use),

AVID and LIGHTWORKS have both film she splice editing and video insert editing capabilifies. They operate
using the same concept as conventional fim editing. For film shoots, the film ks transfemred to videotape and
then digitized into media fles thereby avolding the post-production costs for workprints. For video shoots a
main benefit of editing with media files s thera Is no generation loss while editing and you don’t damage the
onginal sowrce tapes by repeatedly shutting fwrough the tapes.

it s hard to say which is the befter non-inear system to use. AVID and LIGHTWORKS both have different options
and which one you pick depends on the specifications of the prolect or each editer’'s personal preference.
Sutfice It to say LIGHTWORKS has really cool “shark” icons and AVID has a great slogan " Change your mind
without losing IH”,

WHAT ARE THE LATEST APPLICATIONS OF NON-LINEAR EDITING FOR

FILMMAKERS? SUE JOURNEYS INTO THE FLATBED FREE WORLD OF THE

FUTURE.

is

Non-linear digital editing systerms like the AVID. LGHTWORKS and D-VISION represant a significant step toward
improving the editing process, A substantial amount of time and material costs can be saved by using a digital
editing system. These systams are very popular in the commercial film and felevision industry and have virtually
replaced lInear video tape editing. Hoving conguerad the Industry, It appears that manufachurers of digital
edifing systems are developing systems to cater fo ofher markets, ona of which is the independent or low
budget fiim market.




The problem with more popular digital systems availabla is that they are designed to work with video, not film.
Tha computer captures, logs and stores the information from video tape at 30 frames per second. In ordar for
24 1ps film to work with thase systams, the film is transfened fo video tape and then digitized from the fape to
the computer. During the fransfer process. “phantom” frames are creatad fo compansate for the difference In
frame rafes. This allows fim projects fo be edited digitdly but problems con arse when genarating your neg
cut list, To eliminate these problems, companies have ceveloped soffware that will convert the 30 fps video
bock fo 24 fps. The digitized information-therendst in the computer at 244ps and any EDLs (edit declsion lists) or
nexg cut lists ara frame accurate to the orginal fim.

Filrm editing software has untl now been very expearsive and was offen added to exdsting video aditing systems.
In order fo get film edifing applications, the consumer would have to pay for expensive video applications ke
broadcast quality resciufion, eloborate video sffects and mulii-laver video fracks. For the filmmaker who i
cutfing on a digital system but going back to their flm negative for the final print, the high resclution and video
affect feature are not necassary. Tha demands of fimmakearns s to have well organized clips, the ability fo sae

fodes and disscives and to have a system thar generates an accurate neg cut list.

The iIndustry is responding fo the needs of the independent iilm market and a few companies have developed
systarmns that will onby work with materdal at 24 fps. They do not digitize at broadeast quallty and marny of the
visual effects and video layers have been aliminoted. Thesa systems are simpler to wsa and mora imporfantly,
cost about half as much as systems that combine film and video software,

Tha infroguction of flm-only systems challenges the bellef that nondinear digital editing is an cpplicatfion for
vidao, Tha continuing demand for film aditing systems is high becouse of the demand for the supearior quality
of the film Image. Fiimmakers are embracing the new technology and using It to make the post-production of
their project more efficlent without having to compromiss the qualty of the image.

Call for Submissions

YYZ Artists' Outlet is currently seeking
submissions of 83mm film work, to be screenaed in
a curated program between September 6 and
October 7, 1995, Artists who have racently
completed, or will soon complete, 83mm projects
(Regular 8 or Super-8) are encouraged to send us
a8 VHS copy of the work, as well as an artists’
statement and C.V,

Deadline for submissions: August 1, 1995

Please address submissions and enguiries to:

The Bmm Project

¥YZ Artists' Outlat

1087 Queen Strest West
Toronta, Canada. M6J 1H3
tal. (416) 531-7869

fax (416) 531-6839
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Here is the second part of Gary Popovich's epic saga on Bathtub Processing. In the
final installment, Gary delves into the vivacious and turbulent process of TONING.

I've expermented with different rypes of foning technigues. Remember, this info I'm ouflining is nof a rule. [t's
a system that worked for me. Experiment for yourself. | prefer toning negotive hi-con images. You should iy
various types of stock and techniguas to see what you prafer - they work differenthy.

Thie Dest type of MM fo fone s one wilh o air armoont of density, e, biocks. Thal's wihal gels tonmed.

Toning can cost a lot of money. The toners cre expensive and don't last that long. If you're deing a lot of
footage vou'll need a lot of toner to ensure that all of your film will be submerged or of least ancugh to swish
arcund pericdically and gat a good potent calour fo fake fo the film.

What foliows s a rough sketch—there is no one method. It Invalves locking. studying. guessing, chance, and
repaated atternpis. Expedence ond note foking are your guides.

THE TOOLS YOU'LL NEED:

toners - | use Berg toners - sepia, blue, gold and copper. You can buy | quert or | gollon boxes.
Warning: the Berg Colour Toning System is octually o box of multi-coloured tints - tints are dyes that colour the clear areas
of your film. Taners are a chemical that chamically transform the black silver of your film into another chemical/colour.

about 4 plastic jugs - for containing the toner bleach and the toners. | recommend 1 gallon jugs - even if you don't buy
the | gallon boxes of toner, you may do so in the future [i's more economicol).

3 containers - for toning. |'ve used different systems. The bast for me is 3 plastic garboge pails (obout 2 feet toll) with
lids that can be fastened shut [about $7 each] | use 3 different coloured pails for the 3 differant coloured toners I'm using.
You can use smoller containers but | find | nead this size. | like to work with obout 30 . lengths.

1 plastic 2 gallen pail - you alrecdy have this.

1 tub for developer - you already have this.

1 tub for fixer - you already have this.

weight - something o keep the film submerged in the plastic pail | use o 400 i, super-8 loke-up reel).

| only buy the Sepla Toner for the toning bleach included in the box: | ke the other colour foners batter and
find less use for the Sepia. This sounds ke a waste - buy Sepla Toner, throw out the Sapia and use only the
blaach (the other tonars have no Bleach included In the box). | have bean aobie to purchase an order of
bleach alone because | made a very large order of chemicals in the past. Try asking around. Kodak sallsa
separate foner but | personally don’t like It much. It seems less potent. You can alse mix your own toner
bleach (] fied but | didn’t find a forrmula tha worked for me).
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INSTRUCTIONS
Use glovesl

Mix the toners acconding o directions (later you might want o experiment with greater degrees of potency).

Mix The Dleach,

Put each of the foners in separate garboge pails. You don't need fo keep fhasa frree foner palls In he wash-
room at all imeas, It ges clulterad so | comy mine bock and forth (see diagram 2).

DIAGRAM 2
BATHTUB
.

DEVELOPER
TOMNER
BLEACH BLu GOLD COPPER

TOMNER| | TONER || TONER
PAIL PAIL PAIL

| start by submenging my fim in the pall of bleach - | use the super-8 foke-up reel to keep all the fim sub-
merged. The biacks must be tumed to a sort of beige colour. This takes a long fima the first time you sub-
marga a particular piece of film - ampwhene from 5-20 minutes, someatimes more, Tha time depends on the
stock and he densify as well as the sirength of the bleach. The bleach lasts a long fime but It doas diminish in
strangth - onca it stars faking 30 minutes or more o work It's fime fo dump it. You might have fo re-amange
tha filrm in the pail of bleach, somatimes the Mim sticks to itsalf so fightty that the bleach can't get into some
spob fo change he blacks to beige,

Once you've ransformed all the blacks to beige, pull the film out, draln It and wash it for about 1-2 minutes,

Then put the film into ona of the foners for about 5 minutes or so. You can then wash for 1-2 minutes, dry, and
project your fim. You will have whites, ond the biacks will have been repioced by fhe foner colowr you chose.

You con confinue the procass - whan | begin | most offen stan with yelow becouse biue can be 1o powerful
to bagin with. In yellow, the flm will tum a brownish colour in he first few minutes (it gets more intensaly yellow
fhe longer you leave it in the toner). For the first round of toning | usually leave the film in for a few minutes,
fhan remove It and wash.
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| then put the film info the developer for just a few seconds. | can't say how long exactly, it dependcs. Some-
mmes it's 10 seconas of so. The developer will take the toner ocut and start refuming some of the blocks. Quickly
remove fhe fim from the developer and wash it. This process will give you spiit foning and imoge frogmentation
iater.

| fhan put the film bock inte the toning bleach which takes oway the blocks that have re-appeared and
prepares tha film for retening. This-blecching usualy tokes only a couple of minutes,

Wash again.

Mow place the film info another coloured foner - fry blue.

| confinue this cycle of re-developing. bleaching and toning 2-3-4 or more fimeas. After a couple of cycles of
yelow and blue, | might reverse my process. That is. | bleach first, fhen wash, then re-develop, wash. and fone.
This further frogments the imoge. You must espedment and cbserve. | make my decisions according to what |
saa hoppening and occording fo my previous experence. Keeping notes can halp.

You can fragment the image so much that you have total abstraction. Sometimes the emulsion ust dides off
(et cftain)

Somatimes the film becomas so haavily scratched that you lose the Image. Again, expanment.

Chue you feel you've done enougn 1o e imoge. sTop. Wash for a few minutes, dry and project it. You can
always confinue the procass at any fime In the future,

MN.B. If you feel that the image s too dense - |, It's thick with developer residue, toner and by-products, you
can thin it out. A good test is 1o see if you can look through the imoge. Is it semi-tronsparent? If it's not. If you
can't see through It even though it's coloursd, the projector ights will not be oble o pass fhrough and the
scraan will be dark. By plocing the film in the flxer bdally you con thin out the fim. If it stays in he fixer too long
you lose your image—it sides right off or thins rght out, | often fix for a few seconds, rfinse it. and fry looking
thwough it ogain. If it's still Too dense. fry fdng again. You might lose a few before you get it ight. Your eye
must bacome axpenanced,

M.B.B. Aftar you ve fixed tha Image you cannat tone it agaln. 5o make sure you toned as far as you fesl
nacessary. If you do fry toning again affer you've fived you'lllcsa the emuldon - it comeas right off.
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Thas LIFT ARM SR has just retumad from Clnedss't where it undensent an overnaul and cleaning. Tha tension was adjusted in the Mags
and cells replaced in the on-board batteres, The camera is in excellent condifion, Please call Sue or Greg during LIFT office hours fo
book the SR or any othar LIFT equipmant.
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Thanks to an equipment grant from the Canada Council, UFT has purchased a set of Zeiss prime lenses. The set consists of
9.5mm, 12Zmm, 16mm, and 25mm T 1.3 lenses. The lenses are fitted with gears for follow focus. The set will rent for 550.00/
day for Associate members and $25.00/ day for full members.

LIFT has expanded its equipment poal, Along with the prime lerses we now have several 25 and S AC power cobles os wel as exifa
¥LR oudio cable.

There was a umor circulating fhat KODAK was going to stop production of its super-8 film steck. | spoke with the motion pictura
marketing department at KODAK and they assure me that they have no plans to discontinue super-8 stock.

As of Jonuary 1995, AGFA has discantinued production of oll camera nagative stacks. They will continue lo produce prini film but oll of their |1 &mm
and 35mm camera stocks have been discontinued. Mast of the existirg stock has been spoken for but there may siill be some availoble through the
AGFA office.

Owur Insurance broked has informed LIFT that our deductible wil increcsa from 5250.00 fo 5500.00. LIFT members renting aquipmant
through LIFT will be responsible for covering the deductile in he event of equipment loss of damage
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UPCOMIMNG FESTIVAL DEADLIMNES
Guiceiines and coplicaton foms for the folowing film fesiivals ane on Mo of e LIFT oflce:

cesival Seqding
Madboumna int'l Fim Fast. (Augiralo, Juneg 8-24) Maod. 10
Vila 0o Conde Inf"l Short Fim Fesf. (Pormugol. June 13-18) Mar. 31
Yomogaota inil Documentary Aim Fes. (Jopan, Oct. 3-9) Mar, 31

ATH ANHUAL CABBAGETOWM FILM FESTIVAL - Sept. 847

The variaty of subject marter and styles gives ha lestival, heid af e histone Winchester Hotel, o “FRINGE™ ammosphene
compared to the liusiious Taronto infernotional Aim Festival foking ploce of the same fimae, Al fim ond vicdeo anfries must
e no longer than 10 minutes and submitted on YHS video lapa for pre-scresning. Call Gina Dineen for opplcations ond

detoids af (414) 921-0857 Deadline: Sept. 1, 1995,

ARTBEAT 95 s on Arts Festival hald in Porkdale on June 17 & 18, featuring vidual arlsts, pedormance orfists on tevadal stoges.
buskan glong e straatl, video dispiays and o fim screaning. Al events d'a free. Over g hundred arfists participated lost
yeor, ond this year's festival will De Delfter and longer. Al orfists ore welcome. Come 1o the meeting for registration of the
Fhino Bor ond Grll, 1249 Queen 5. W, (Upshain). For more info. coll e info Line 536-4778 or 532-6296.

NZo-00u-ZDCOL

CALL FOR SUBMISSION OF SHORTS FOR CTV BROADCAST

CTv is iooking for shors 1o broodcast bafore featuie fims, Shors undar 2 minutes on any heme (humerous, on-he-ecge
films prefered) maoy be submified an VHS or ony fcpae format to Drew Willioms af CTV, 250 Yange St, Suite 1800, Toranto, M58
2N8. The deadine hol been axfended fo the endof May. For more information col Lisa ar LIFT (506-8233) o Drew Williams o
CTV (595-4100).

RENDEIVOUS WITH MADMESS 95

Tha Warkman Theatre picject at tha Quaen Straat Mental Heatih Cantre |s Ioaking for submissions for its third annuol “Rendez-
vous with Modness™. Screanings aro followad by panel discussion by ha flimmaokers, wrifers, octors, mantol hedith workers,
and incividuals with mantal iness. 8y holdng fne fesfival on ste at a mental haaith hospital, the festival aims fo bring he
issuo of mental finess rom behind he hospital wols out into the open. Deodline for submissions i3 June 30 For further
informgfion of on gppiication confoct Anne af the Workman Theaite Project of 583-4339.

ra-VISIONS, INTERMATIOMAL WOMEN'S FESTIVAL

Submission Deadline: August 15, 1995, Festival Dates: October 19-22, 1995
independent fiilm ond video: axparnmantal, documentary, drama. animation under 60 min
-axhibdtion honomariums will be paid for sslectad work

For submisslon reguements, confact Thea at tel, (204) 42-67%5, fox (204) F42-4759
re-Visions cfo Winrepeg Fim Group 304-100 Arthur St., Winnipeg, MMB R38 1H3 o

Fastival anfry forms con be picked up af the LIFT office.

RE-MAME IT AND YOU WILL WIN A 53000 GRANT

The Conodion independent Fim & Video Fund (CIFVF) is iooking for a new name as the presant one is cumbersome and
doas not concisely describe what thay do. They want a naw nama fhaf sn'f foa lang: hat Inciudes e meda of tim. video,
and muitimadia, Keeping in mind thair mandate which § 1o develop a i long leaining cumuse By Ma develcpment and
proauchion of information programeming orocduced by indepencent Conodon producers.  The winner will De oworced o
53000 grant towords the development of his/her nat project. Suggestions mus!t be submifted fo he CIFVE, Suite 203, &bd
Kicwood Ava., Oftawa, ON, K12 5X9 by May 30, 1995, You may oo lox your submissions 1o 613-729-246 10 or e-mal fo
cifvi_unc@encycliomaco. com.

For further informaticn. contoct Robin Jockson af &13-729- 1900

MOVING PICTURES FESTIVAL OF DANCE OF FILM & VIDEO

An annual event dedicated fo explanng the infersections of dance and fha camera, Moving Fictures will take ploce Octo-
ber 19 to 22, 1995 of various Toronto locations. Fimmakers, choreogrophens, ond dance arfists are invited fo submir fiim and
video (any formiol) for considoration. Rouwgh cufs will be conidersd If accompanied by a detailed doscripfion and schad-
ule for completion.

Fastival Grond Prizes for Best Fimmaker and Bast Choreographer for Canaaion fims premiered af Moving Pichures will be
aowardad. More information and oficial enfry forms con be cofained Dy caling (4 15)588-9903 of fax (416)588-2294.

SAMIYONI, me mogasne produced ond edited by South Ason Dykes to cGvance houghts and feelings of lesbion and bé-
saxucl women of Ason descant wantt fo hedar fom Loshion and b-seeapcl women of South Asion Descent. Sand them your
poems, fiction, non-fction, phalos, drowings. paintings, afcefera.

Plavss sand contributions 1o Samiyord, P.O. Box 891, Statlon P* Toronto, MSZ 252

THIRD COAST CALL

he Goy Allonce of the Genasae Valley gnnouncas the hird annual Rochestar Lasbian and Gay Fim Fastival, It will run from
October 20-28 1995, They're seeking entries from ol regions within a 200-mile radius of any one of the Great Lokes. The festival
Is thio first of Its Wind o be fully inteiprated for deal ond haaring impalred paople. Enfrias of close-captionad fims arae most
WHC M

The ceadine for enfries s Juna 15, 1995

For furthar infomation contoct Brod Peose or Dovia Hoffend af 7 16-244-9030

By mail at: Rochasted Lathian and Gay Rim ond Video Fesfival. clo GAGY, 179 Aflonfic Avenue Rochested, New York 18607 o
by emol: ALMFEST 95 @AOLcom




Do you want to make a decumentary 77 A Toronto area poefry group s interested In collaboration with a

fimmaker o do a documantary for future broodeast. Phone Adam at (0512952571,

Would you or anyone you know like to be photographed? | do expermental and standard nohural portraits,
Black and white, colour, foning, pushing. fitse, RC, comforiable and siding scalel
Contact Liz Marshall ot 966-4509.

Crew wanted for a short drama o shoot in August 1995, We need; Sound recordist, Boom op. grip, Gaffer,
P.A's. These positions are pald, Please contact To Liberate Prodctions’ for more Information. 414 447-4838,

DIGITAL AUDIO POST-PRODUCTION

FOR SALE - CHEAP:

& rofls Kodak EXR 7293-2007-4001. roll. 14mm film - only 580
& rolls Kodak EXR 7248-1007T-400ft, roll, 14mm fim - only 580
Please confact: Rina af 5040787

MNeed to buy: ARRI-BL CAMERA, Flease call Mara af 351-8338.

Catherne Tayier. Conlinuity, Trained on Tek War, locking for maore experence. Resume on file af LIFT. (414)588-
20454, Avallable to do PA. work as well.

| have o complete digital workstafion and studio for offine adifing of oudio, adding sound effects and music. |
also am a composar and would ke the oppaortunity to confribute to your film. Call Dan at ($05) 850-6246.

tions, $10 for the rest of you.
Mail, drop off or fax yours to
Newslatter Classifieds ¢/o LIFT
345 Adelaide Street Wast, Suite
505, Tarante, Ontarie, MSV
1R5. Fax: (416) 596-8413.

Avallable Light/Fiim Medla Collective is a new organization which has been formed within SAW Video Co-op in
Ottawa. It mandate s to support and undertake fim, video and electronic media production and program-
ming. To date, Available Light has organized two vary successful open screenings which have featured fim,
video and performance work. The next open screening is schedued for Friday May 26. at 8 pm at Club 5AW. 67
Nicholas Sireet in Otowa. Anyone who will be in Ctiowa on that date is invited to attend and)/or bring work in
any media format. For more informafion phone 613-238-7448.

Availoble Light Alm/Media Collective in Ottawa Is establishing o Super 8 film production facility, Anyone wifh
good quality equipment for sale (comeras, projectorns, editorn/viewers, fope splicers, efc.) Is invited to fax

datalls and termns fo:

Avalloble Ught. c/o SAW Video Co-op. fox 613-564-4428 or mall detalls to: 47 Nicholos Street, OTTAWA, Onfario

KN 789,

The avents committea of A Space, one of Canada's cldest arfist-un cenfras, s curantly seekdng proposals for
parformances, recdings, screenings. lectures, axhibifions, festivals, publications and olher arts projects. Appi-
cants are encouraged 1o wiite o call for g sel of guidelines before submitting their proposals, Proposals are
reviewad monthly batwean August and Apdl. For more information you can coll Ingrid Mayrhofar, program-
mmmmm -3227 or fooe her at 340-0781 of write: 183 Bathurst Street, Sulte 301, TORONTO. Ont. MST
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LIFT MONTHLY SCREENING

CLAYWISH BY DAVID SCOTT

TORTISE SHELL sy Bripcer MNewson

WATCHING

BY MARCOS ARRIAGA

Monday May 29, 1995
S8pm

Cinecycle
317 Spadina Ave.
(rear entrance in alleyway between Baldwin & D'Arcy)



