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RUMOUR MILL

MAKING SENSE OF THE MICROPHONE-PRE-AMP-
PHASE REVERSER-NAGRA CIRCLE OF CONFUSION.

SENNHEISER 415,416 OR 815
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MICROPHONE CABLE
s NAGRA 4.2
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PHASE REVERSING
CABLE

A phase reversing cable must be used between any LIFT Sennheiser microphone and the Nagra, The phase
reversing cable looks like a short mic cable. It is usually found in the box with the microphone. Please
check that this cable is in the case before you sign out the sound package.
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SIDE VIEW(LEFT SIDE)

Both LIFT Nagras have built in pre-amps for use with cardiod microphones( such as sennheiser mics.).
The switch for the pre-amp is located above the speaker volume control on the left hand side of the Nagra,
If you are using a Sennheiser microphone the pre-amp must be set to T+10. The pre-amp will only effect
the the signal going into Mic. #1 inpur. If you for any reason need to use mic.#2 input and you are using
a sennheiser microphone, use LIFT Nagra A (the one in the grey plastic case). It has a built in pre-amp for
mic.#2 input.The swtich is located inside the Nagra . The internal switch must also be set to T+10. See
the equipment coordinator for informadon about the internal switch location and configuration.
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Daar all you folks,

Thera comes & time ina girl’s 11fe when sha’s got to saddie up

the horses and ride out of the office. This 18 my lest newsletter
I'm trading in my word processor for a Super-8 viewer. Kisses
o you for chleuth‘lg_, ke#ping me informed and for mctmg mea

feel good about the latest issue If you'd 1ike Lo keep the

Nawsletter happening you should let the commitiee know. Drop a

lina. Arlicles, interviews, letters of oulrageous compliments,

pholo opportunities, new bablas, old saws. Just let us know that

the Newslaller's a part of your wida wide world of film

Leaving's been & difficult decision and one which I've had to

make gwiftly for fesr of turning back. Being the LIFT Newsletter

Editor of fered me a place within the independent film communit
Y

and now, cutling the fax machine from my side, | stand like a

naw born

Lova, Kika xox

The Newaletter Committes needs two more

editors . Daniela Saioni will no longer be
compiling Storyboard (the liss of members
films in various stages of production), so we
definitely noed someone to take her place.
We also need one more editor to help ke
some of the regular editing type work Joad. {1
would be good if you had o keen word sénse
and were familiar with at least one of the
independent film commaunities. Call the LIFT
olfice 396 §233 and leave a message.
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PAM TYRRELL

August
Mary, a LIFT co-production direcied by Virginia Rankin,
will be broadeast as pant of Global's New Producers” Serics

on Monday, August 29 a1 2 pan., slong with one of her other
shors, Evelyn Be My Yalentine, Vieginia and Producer
Sark Caswell (also a LIFTer) will then be interviewed at 2:30
on Global®s Enertainment Deak. [ you want to tune m,

Global =sn be found on channels 6 & 41.
Sepiember

Le Salon des Refusés! Come and see the films that the
Festival missed. Irene Buncel - 1 Wil Not Think About
Death Anymure Siobhan Chambers - Tringe Sky Gilbert -
My Addiction Marun Granger - Remembering Ray Annete
Mangaard - ‘94 Arcana Drive Michelle Mohabeer - Coconut
Cane and Cutlass Michsel 0 Hara - Donuts, People and
Thedr Dreams Chris Philpoa - Silent DNA Vincs Tomer -
The Columbars Bet. Showing a1 the Lisison of Indcpendent
Filrmrnakers of Toromo's snnual Pany of Pemics o
celebration of the 15 LIFT filmmakers whose filrms will be
presented at the Toronto Intemationad Film Festval 1994,
Upsiairs - dancing with MuchMusic's Extendamix DJ, Dave
Downetairs - Sereenings from 9 pm. 03 am. FRIDAY,
SEFTEMBER 2 SYMPTOM HALL 160 CLAREMONT
STREET. (Unfonunaecly thas facility i3 not whelchair
sccessible. Please contad the office 1o amange [or ssnstance,
$96-5233.) Doors open 3t § pm Tickais 55 in advance from
the LIFT office and 57 a1 the door

8

Toronto Intematicnal Film Festival § <17, 1994,
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LIFT Workthop Registration can be made by mal or m
persan starting Monday Sepaember 12, 1994 at the LIFT

oifice 345 Adelaide S W, #5035 Toronio, Oni.



MSV IRS. Office hours are Monday - Friday 10 am. -6
rum. Fees mus be paid in fill a the time of registation.
Pamicipants may cancel up 1o 48 hours i advance and
receive a full refund. No refunds will be given with Iess
thiani 48 howis Roboe.

lnsrucions and workthop umes may change. All
panticipants will be notified by phone of any changes in
the workshop they have signed up for.

For further information, please contact the LIFT office 1

596-8233 Monaday ta Friday 10 a.m. - 6 pm. All
workshops will be held st LIFT unless otherwise noted,

21

If you or a friend want 1o check cut LIFTs facilities,
come o the monthly LIFT Orientation Wednesday,
September 21, 1994 11:00 am. - 1230 pm.

We will be holding our monthly orientation session for
individuals merened in joming the co-op, as well 25 for
thoie memben who haven't yet familisrized themiebey
with LIFT"s facilities and resources. Sally, the
Membenhip Co-ordinator will introduce sttendess 1o the
rast of the wafl and explain how 10 access the vanous
hands-on infomation resources ((unding fibes, festival
and crew lists, ete.), and will mswer specific quenions
m.uﬂin' redources, membership structure and policy,
elc., of more generl anes regarding how 1o get more
mvolved in the co-op and it"s sctivities. Gita, the Racial
Equity Fund Co-ardinator, will be on hand 1o answer
questions sbout the Fund. Sue andior Greg, the
Equipment Co-ordinator, will take everyone on a shon

towr of the post -production [aclties snd cquipment vauh,

answer quethony reganding LIFT production equipment
£ill wp fairly quickly, so call soon 10 reserve a spat. LIFT:
5%6-8233

22

Homocomn Holiday

Curnars Roben Johnson/CAndy maching and Kathleen
Pirnie: Adums revisit and renew the clagsics of jI film
culiure with JH Jones, Suzy Richicr, Kathleen Maitland
Canter, Dave Findlay et al. CineCycle 9pm or sa,
WARNING you should phone bo confinm. 366-8550 A1
fres tame the date was tenLative.

24

WWMWMMlWﬁr
workshop will outling the basic concepts of optical
printing and how it can influence the idexs and feelings

you sew on the screen. Participants are encouraged to
bring 16mm or Super-8 footage to use a5 source
material. Instructor- Jeffery Paul Sav Sept 24 and Sat.
Oct 1, 10am -5 pm. Members: $40 Noa-
Menben: $60 Enrodlment is limted 1o 10

Ocrober

4

LIFT Workshop: Making Your Fire Film? If you are
about ko embark on your st film project but you still
have many unanswered quistions about what 1o
eapect, here's your chanca 10 alk 10 someone who has
Just complewed her first (ilm, The workshop will cover
all sieps of the filmmaking process including crewing
your [ibm, dealing with labs, unexpected costs, eic.
Panticipants are encouraged to come 1o the workshop
with body of questions. Inrructor - Pauls Tiberus
Toesday Oce 4, T pm. - 930 pm. Members: $20 Non-
Members: $30 Enrollment is Lmited to 10

7

Pleasure Dome Presenis Davwn Dedeaux "Soul
Shadows: Urban Warrior Myths™ experimental/
documentary gangua videos [rom New Orleans.
Friday, Ociober Tth at 8pm CineCyele 52 Members §3
Non-members,

13

LIFT Workshop: Writing - Story Telling. What makes
2 powerful dory, How do you tell your story n visual
termn. This wovkihop will sproech serpt witing
befon you put pen to paper. The concentration will be
om telling sories verbally and then thinking of them in
vizual terma- cinematic temma. Innmctor - Steve
Pereira Wed. Ocr. 13, 7 pm. - 10 pm. Members: 520
Non-Members: $30 Enroliment is limited 1o 10

15

LIFT Waorkshop: Camers Mamntenance. This
informatsonal shopalk will cover various aspects of
the camers and scomsonies. Lenses and lens mounts,
the mmporuance of film ok seai, snd the role of the
camera asssla in lerms of camera care and
mamntenancs will also be discuised. Particrpants most
have baue knowledge of camer theory and operstion.
Instrucior - Carolyn Wong Sat Oct. 15, 12 poon -4
P Members: 520 MNon-Memberi: 530 Enrollment i
limated o §

21

Plessure Dome presents “The Parasite in

Stan Douglas’ mono drumas, 60 Second Dissent
o well s Al Ramtin’ A Message From our
Spansor, Mike Hoolboom's Book of Lies snd
Jo-Anne Dykatra's Swallowed. CineCy<le § pm
Friday 215t $2 Members $3 Non-members.

November

7

LIFT Workshop: Production Management. Thi
waorkshop will examine how serious pre-
production planning and budgeting paves the
way for smooth film production. Topicr of
discuzsion will include script breskdown and
and equipment howses, inrance and mfery
eic.. Instructor - Maureen Judge Man. Now, 7,
7 pm. - 10 pm. Members: $20 Non-Members:
530 Enrollment i limited to 10

11

Pleazure Dome presents New Toronto Works
Show on Friday, November 11th st Bpm
CineCycle 32 Members §3 Non-memben. At
press tme curston sre still wiewing new
material. Dvop your work off or send it 1o
Pleswure Dome clo CFMDC 675 Porland
Toromo, Ontano.

December

3&.Iﬁ

LIFT Workshop: Picture Editing. This two day
hands cn workshop will study different editing
syles and approaches. Parucipants will then be
given audio and visual matarial 1o edit. The
group will meet the lollowing week 1o discuss
the finished work, Participanty will be expected
ta spend some time during the week between
classes 1o work on their matenal. Rental of the
flatbedi o included in the price. Bane editing
shiilly wre required for this workihop. Insnactor.
Premuks Ranaem. Sat Dec 3 and Sat Dec. 10
12 - Jp.m. membery 530 Non-members S40.
Enroliment iy limited 1o sight.



Healing The Spirit. Six 26 Minute Programe, Anthalogy Series

Healing the spirit will feature women who have interesting personal, groap
or social experiences of physical or emotional healing. The series will
explore the different journeys these women have taken wwards well-being,
Producers are encooraged 1o submit proposals which feature compelling
characters and which reflect the diversity of women and their experiences,
Producers should also fee] free o bring a wide range of interpretations w0
the series title. Proposals are being sought for the six individual programs
from producers across the country.

DEADLINE FOR SUBMISSION OF PROPOSALS: SEPTEMBER 15,
1994,

Documentation to be submitted: 1. Treatment-a non-studio format is
preferred. The program’s title muy te chosen by the producer; 2. Budget-
should be in the 520,000 1o 540,000 range. A maximum of S30,000 will be
financed by Lifestyle and the Capadian Independent Film & Video Fund,
Higher budgeis will ke considered but poteniial sources of funding must be
identified and secured by the producer; 3. Resumes [or key creative tearm:
4. Production schedule (projects w be completed by March 30, 1995).

It should be noted that creative control is to be held by women.

This series is being co-financed by e Canadian Independent Film &
Video Fund (CIFVE) and Lifestyle Television and will be broadcast on
Lifestyle. The producer will sign separate contracts with Lifestyle
Television and with the CIFVE. Lifestyle will broadcast the program 12 10
20 times over a threa year period. Lifestyle will retzin exclusivity of the
product for the first six months, The producer will retain all distribution
and ancillary rights. For further information. please conteet the CIFVE at
(613) 729-1900. Two copies of the propasal should be sent 1o the CIFVE,
666 Kirkwood Ave., #2032, Ouawa, ON, K1Z 5X9.

A pew women's channel, Lifesryle, made it

in the latest round of CRTC choices. Oae of the
pragrammers for this Winnipeg based operation
is Lawra Michalchyshyn, She has been seen at
film and video festivals around Toronto checking

Lifestyle Television is one of Canada’s newest specialty cable
channels. On air in January 1995, Lifestyle is quality television
for women, by women and about women and their worlds. The

out independent produciions for her new half channel includes 70% information and 30% entertainment
hour show “Shameless Shorts™, It's exciting thar programming. We are dedicated to providing women's
someone in television doesn't have to be dragged perspectives and points of view on relevant issues. The

bry the scruff to see the fresh work produced in
this country. It sure holds promizse for a network
that is already fabulously separatisi. Aimost all

Shameless Shorts program consists of a half hour of
programmed short films and videos by Canadian and

the work will be made by women, although | international directors and producers. Broadcast three nights a
believe that men can co-direct. The excepiions wieek, with programs repeated on the weekend, the series will
are films which profile {in)famous women, for showcase work created by women, or work which portrays
which they will certainly prioritise pender but women's perspectives, stories or interests. The series will be

hey, sometimes we just have (o compromize, They
are looking for solid, finished films, particularily
documentaries, 1o fit thetr fanuary
commencement. {f you have made something
which doesn't fit the series on this page, send it to experimental will be accepted for preview:. {ed. This is the only

theém anyway. ki experimental program on the channel) Programming preference is
for work 15 minutes and less. Flease submit a VHS copy of the
work along with any approprizte publicity material as soon as
_ 17 possible. License fees will be negotiated at that time,
i ber n T Shameless Shorts submissions should be addressed to:
Laura Michalchyshyn , Programming Co-ordinator, Lifestyle
3 Television, P.O. Box 158, Winnipeg, Manitoba R3H 0Z5

unique, creative, diverse and entertaining, giving a rare
Canadian broadcast opportunity for short films and videos. All
shorts including drama, animasion, documentary, and




Attention all Film and Video Artists!
The House of Toast, Windsor's film and wideo collective is putting on an event called MEDIA
CITY from Sept. 17-26. Programs include “Media Crossing”-film, video & dialogue, a Video
Art Symposium, Global Link Multi-Media Rave, and Media City Videﬂfﬁim_ Festival (see
below). Submissions can be in 16mm, super 8, 3/4", VHS; or SVHS. Tf you want your tapes
back, enclose a SASE: Deadline: Friday, Sept. 9. The House of Toast, 76 University West, #
501, Windsor, ON N9A 5N7. Tel: (519) 258-1689. MEDIA CITY, Sept. 23-26, 1994, Windsor,
Ontario. The House of Toast, along with the Kinotec Film Society, the Detroit Filmmakers'
Coalition and Artcite Inc. present a Film and Video Festival and Symposium entitled “Media
City". This event focuses on the politics and subversive potential of independent, grass roots
community film and video. These aspects will be explored by presenting local, regional and
national independent film and video, both from an individual and collective/community

vantage point. The festival spotlights more experimental approaches to these media
and looks at how film and video can reach beyond the frame, both physically and
conceptually, Media City attempts to define the Windsor,/Detroit corridor’s unique
realities as a “media crossing”. The notion of a media crossing is examined by
prasenting film and video from the Windsor-Detroit area and by engaging the local
community in an analvsis and dialogue abootour media-based-activities.

“A festival and symposium like Media City has never happened in Windsor and with
a growing media arts community it has become critical for us to address the future
and how we plan to further encourage this development.” For more information,
contact: The House of Toast (519) 258-1689, or Artcite {519) 977-6564.

The next deadline for the subrmission of proposals

to the Canadian Independent Film & Video Fund

will be October 15, 1994, Multimedia projects will

be considered in this October 15th deadline, | FESTIVAL DEADLILES ]

Further information on the eligibility criteria for

compiled by Sally L SR ]
multimedia projects is available from the CIFVE. IR TR e L G T
+ Aalivss s pemlin i . Prized Preces Film & Video Fest, (Ohio, Nov. 19) Aug. 15
Genemllgmdc.mm and u.:.PJu.:._a.u.u af-the . T eI et S Aes26
application procedure are on file at the LIFT ofTice, Fest. Int'l dee Film Francophone (Belgium, Sept. 30-
or can be obained by contaciing the CIFVE at 666 Japan Prize Int’l Humm;ni Pr;sragc anTczs; ;’ Tokyo, Mov. 9-17) ;:us- g:

] Ekotopfilm FesL (Slovak Republic, Oct 2425 ug.
Kirkwood Ave., #2073, Omnawa, ON, K1Z 5X9. Tel: Tarin I:nt'[ Fest. of Young Cinema (lialy, Nov. 18-26) Aug, 31
(613) 729-1900 Fax: (613) T30-4610 San Francisco Int'l Health and Medical Film Fest. (California, March 16-18)Sept. |

Amiens [nt'l Film Fest. (France, Nov, 4-12) Sept. 4
Banfl Fest. of Mountain Films (Albena, Nov. 4-6) Sept. 9
International Emmy Awards (New York, Nov. 21) Sept. 9
Suo Paulo Int’l Film Fest (Brazil, Oct 21-Nav, 4) Sepe. 10
Abitibi- Temiscamingue Int'l Film Fest (Quebes, Oet, 29-Nov. 3)  Sepe. 12
Cairo Int'l Film Fest (Egypt, Nov. 28-Des. 11} Sept. 15

Bratislava Int'l Fest. of First Fenture Films (Slovakia, Mov. 29- Dec. 4) Sept. 15

—_— Amsterdam Int'l Documentary Film Fest. (Metherlands, Dec. 7-15) Sept. 15
Lo, SR Dei Popoli Fest (Florence, [taly, Nowv, 25-Dec.3) Sept 15
% Amsterdam Int’l Documentary Film Fest. (Holland, Dec. 7-15) Sept. 15
kel s Underwater World Film Fest. {Anubes, France, Oct 26-30) Sept. 13
Golden Kaight Int'l Amateur Film & Video Fest. (Malt, Oct. 1-14)  Sept. 15

Thessaloniki Int'l Film Fest. (Greece, Nov. 11-20) Oct. 1

Maritime & Exploration Film Fest. (Toulon, France, Dec. 7-11) Oct 1

Women in the Director's Chair Film & Video Fest. {Chicago, March, 1995)0c1. 14

Black Maria Film & Video Fest. (Mew Jersey, Jan.-May) Now. 10
Independent Spirit Awards (California, 1994) Now, 20

Creteil et du Val de Mame Women's Film Fest. (France, Mar. 31-19) Dec. 15



From Kal Hl‘..t Stories of Chide The Wind: The Soul |hlr1.1|g:||_-r snother REF film showiang al
the 1994 Toronw Inemational Film Pestval

Racial Equity Fund is a
regranting programme for Grst-
time and emerging filmmakers
wihiopre residenis ol Onuario and
are from the Aboriginal,
Afrizan, Asian, Black,
Caribbean, Central and South
Amecncan commimnities. REF
provides assistance in
development, production andor
post-production of short (under
) mimastans b obr 2o - Pased Tilms
with production budgets under
S200.000. Competitions are
adjudicated by & jury of peers
Momey Tark: Because 1994/95
15 the end of REF's present 5-
year mandate, the administration
has been working on stralegies
for the next 5 years. 'We have
proposed a needs/oplions
analysis to the OFDC, REF's
principal funder, 1o asyist the
sdministration and the targeted
commonites of filmmakers m
planning for the next 5 years
Thas study, 1o be conducted in

g

fall 1994, is based on a

community consultation model
OFDC so fer has committed o
provide parial Punding for s
study,

Faced with the overwhelming
demands on REF and the
increased acivities of
Abonginal ind people of colour
iiimmakers. and in light of the
undéniable need 1o continue
equily-based programmes
whilst there is still & gross
under-representation of these
filmmakers in terms of funding,
REF admun stration has made
strong representations o OFDC
particularly afier the 93,94
adjudication. OFDC"s new
CEOQ, Alexandra Rafle, in
recent letiers sent o Full Screen
and Black Film and Video
Merwork, expressed the
corporalion’s commilment 1o
wmke » more active role “with
regard to funding currently

going o Racial Equity Fund”

REF submutted it= |994/95
proposal and budget w OFDC
in July, and we are presemily
sligagoed i erecial negelaaluns
in which the main tem is the
amaount of funding allocated 1o
REF. OFDC representatives
have promised "substantial
mcrease 1 REF's funding.
The final commitment,
however, remialns L be seen
REF administration wishes
1o @ knowledge and thank all
Indlvldnals and
arganizations whe have
expressed their support for
REF. We hope this support
will continue and together we
cun enable REF to provide
meaningful assistance to
Mimmaokers

DeanLixg: [n the
competitions front. REF has

scl a new deadling, November
I01994, for applications. We
are currenily revismg the

ipplication forms n order w

make them more user-fnendly.
The forms will be tailored o
malch the requrements for the
hiree dif fevant award categones,
development, production und
post-production. The
application forms will be
avallable upon regquest by
October Ist. Call us then and
we'll mail you the form, Also
keep In mind that there will
be grani-writing workshop(s)
for those interested in
applying to REF in late
October.

Becauze we have not yet
reached an agreement with
OFDC around REF's 9455
budget, there are some
uncertainties in terms of grant
funds available this year
However, we hope that by the
end of September the
negotiations will be conelidad
successfully.

We are also planning a REF
retrospective screening lor
early 1995, If you've made a
film through REF's
ascistance, please send us
some stills for our
promotional material. And
keep In touch.

Gita Hashemi

For RACIAL EQUITY FUND:
REF Committee: Eron Beyd,
Kyrin Hall, Jennifer Holness,
Karen Tisch

REF Coordinator: Gits
Hashemi

Racial Equitv Fund, 345
Adelside SL W, Suite 305,
Toronta, Oraana, MSY 1RS,
Tel: {416) 596-6749, Fax

(416) 596-8411
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The ISLAND SCREENING
AND SILENT AUCTION
turned out to be a great

evening for those die hard LIFT
buffs who ssid, "o hell with the
showers"” and showed up on
Wards® Island August 14th,
Scratch baseball and the other
gumes, o wel, and pouring
rain has & dulling effect on your
taste for cherbroiled burgers
and vegio dogs.....and beer, well
let’s just say Lifters are leaning
maore oward natural spring
water and ju.ces these days.
Yeah, too bad about the rain, it
would have been a great tum
oul had it been sunny, what
with the help our friends in the
medin gave &5 getting the word
out about owr ennual [sland
thing. CITY TV, NOW,
TORONTO STAR, TORONTO
SUN, EYE. CKLN, CIUT,
CHRY and CBC radio,
supponed our work 'with pre-
evienl COVETIge

But what the weatherperson
called scattered showers and
which wrned out 1o be more
like focused deluges, did
nothing o dumpen the spirits of
the folks on Wards' Island.

The SILENT AUCTION netted
a cool §5,340, a 35% increase
over last year, and cosl us
absolutely rothing. Bidding
was fast znc furtous and a lot of
fun as members scooped up
bargains like 52,000 worth of
studio ume for 3500, 53,120

mixing services for 51,220 and

]

$600 worth of film for 5305, at
our far from silent SILENT
AUCTION. Special thanks o
the following companies [or

their generous donations,
FILMHOUSE, FUJI CANADA,
LIGHTSOURCE INC., P.S.,
WILLIAM F. WHITE,
NUMBERS, MEDALLION/
PFA, AGFA, EXCLUSIVE,
TORONTO INTERNATIONAL
FILM FESTIVAL,
SOUNDHOUSE, KODAK,
KINKOS (on University),
MAGNETIC NORTH. GUS
VAN SANT and MCLEAR
PATHE. The SILENT
AUCTION has proven itself to
benefit our members through
great bargains, strengthening our
industry connections and raising
much needed funds for LIFT.
Afer the asction it was time for
the screening. Of course the
showers moved the screening
from under the stars o under the
clubhouse roof. As plan Bs go,
it worked out jost fine. The
films drew mined reviews and
the screening did not go off
without a hitch, Yet il was a
good way Lo wrap up an evening
saved from the weather by a
bunch of great folks, at o great
event, oul to have a great time.,
And they did.

We'd like to extend our thanks to
those who came out and the
followme volunileers-
MICHAEL CARROLL, IIM
POWERS, SUZAN POYRAZ,
CHRIS ROMEIKE, CHRIS

KRASKA, KIOMARS
BAZRAFSHAN, ATUL
SOHLA, NORA MCPHAIL,

SANDRA KOVAKS, BILL
JEFFERSOMN, BEM

SAINSBURY, JANICE
SCHULMAN, VICTOR
CROWL, ED MAKUCH,
ELDON DIFEDRICO, PAUL
HASICK, INHAN KO and
BRIAN SHARP. Special
thanks to the hard working

special evenis commiltes:
CELESTE SANSREGRET,
DAN STEPHENSON. ROBIN
HAMILTON, ED MAKUCH,
VICKY PETERS and
WANDA SCHMOCKEL.

Denise Jones

FULL
SCREEN

Coalition of Film and Video makers o Colour and
Aboriginal People presants...

deallng with the most crilical lssues lacing

Pacple

MEDIA
COLOURS

Panels, Workshops and Screenings

indepandant media artists of Colour & Aboriginal

1994 October 20-23

al the Ontario Institute for Studies in Education
OISE - 252 Bloor Strast Wes!

Far pragram information, call (41§)929-0891
Full Sereen Coalition » 183 Bathure! Strast #3081 » Toroala
Ontario Casada MST 2A7 - [£18)584-1T710




Welcome to the world of sin and adveniure.
The Toronio International Film Festival
(formerly the self -impaoriant Festival of

Festivals) has once again taken it upon
themselves to récognize the incredible talent
of numserous LIFT filmmakers. Thrill to the

sighus of the filns listed on the following
pages. Be stunned by their technological
prowess and shocking personal revelations
Read on before these filmmakers jet into the

realm of superstardom and become darlings of

the international press

':-y_K atharine Asals and

Fernando lturra 13 minutes

A gentle film about & violent time. Past
History weaves an intimate, layered
chronicle of a Chilean family, iis
offshoots now extending o Canacda,
From the ever present perspectivie of
exile, Asals and lurra reflect how
“leaving Chile was a way of carrying it on

your back™

Past History by Katharine Asals and Fernando [urra



Louise Liliefeldt (Rebecca) and Tracy Wnight (Tudy) in Wasaga by Judith Doyle

Wasaga Beach is our Coney Island, only better. The longest stretch of freshwater beach in the world, it's

also hame to acres of brilliant kitsch and characters who could only be bred in a tourists paradise.

by Judith Doyle 90 minsies Blending archival footage from Wasaga in its post-war heyday with a hip, lceselimbed drama, Doyle
comes up with an enourmously satisfying hybrid - part recollection, part rormance, all vacationland. Local
favourites Tracy Wright and Daniel Mclvor turmn up in a story about 2 woman (Louise Liliefeldt as
Rebecea) trying to make a videotape, rying to leam to drive, rying o avoid emotional entanglements,
Farget it girl. It's Wasaga.

Kika,
Here is brief info on I Love My Work and My Boyfriend Gave Me Peaches. Okay, 5o 1
didn’t get the funding for my feature film this year, but the OAC did give me some money for
parts I and 3 of my stick-worran trilogy, that includes the epic So Far So... - the stary of my
life in 80 secs. [ drew them at Cuppa Coffee, where [ rented a light table, and 1 shot themn at
LIFT, and Philip Strong did the sound design (he's really great...). And they were completely
painless to do and a great cousterpoint o the siresses of live action film production and
pre-production. "My boyfriend gave me peaches” is an old schoolyard clapping song that
prepares little girls for fumre dysfunctional relationships, and I Love My Work is AMF
trying to get down the hellway of life in one piece... all the things that get in the way of
geiting pen to paper. Hey, this is much longer than both films put wgether now, so edit it.
What can [ say... I love my work.
Ann Marie

My Boyfriend Gave Me Peaches by Ann Mariz Fleming



by Plulip Hollman tn ¢

labaration wilh 31

Working with fragments of TV clips of the

.

, Heather Cooke and Manan McMahon

Ciull

War, Holman renders the technological basia lor

the New Warld Order in an appropriately

4

usaultive mosalc of ima IS, Paiterns iprpcar and

recede, condensing the chythms of broadcast

ETATh ]y

o a multifaceted and mind

altering visual snalogue

nexorable motion as seen :]‘J.lu:'_?': VY. It

¥ Lhe

gull between everyday broadcasts and everyday

every day, Swelling panie.” (PH)

by Mike Hoolboom B0 minuies

Habx O

M g G

“The funny thing was the doclor

e

nded me of this guy | weni to high

school with - he was the [irst boy n

school to be able 1o grow 3 beard so we

oo up o fmm a DI E %l avien ot

B W

200 pounds and could

-I"-\:il oolalo. So her

m wenly yoars

later in frone of his double and | think by
the time | got there 1'd just convinced

.'L'.:-.".n:i: that | was HIY positive so il

wouldn't hurt, just because | hate crving

> Rose m Valenline™s Day by Mike Hoolboo

in front of professionals, And then he sad

“woi haven’ I - you're negativ

and | started 1o ery and thank him 2= of 1

were all up w him, as if & were something

Enow how cky you ane - IJ'|IL'}-'r: slarling
to round up people with HIY and put them
N quarantineg”

It's April, I'm on welfare and mck off 1o
see Chris Welshy's experimental offenings
at the Cinemateque. Alterwards we retire

to the bar where Mary (Daniels) asks if

anyong necds 3 place 0 stay foratl
maonths. [ raise my hand and two weeks

later there, in a house siting gig that
runs 1ill September., | vanish ino the
hiouse, no one knows where 1 am, and
everyday | work on a script set entirely in
the housé, designed [or a one week shoot,
with just a couple of actors, Needing 1o

keop it simple. Babz, Gabnelle and [ pore

over the scripl for a month, tossing 1
Out, &8 i_'_"l..: |i!,.|.f\|!l!'|'.‘a_ :I_"Il.!:lg Ime
Money armives, not much, but a hittle
Steve Sanguedolce [lies oul o shoot and

WE FENTman

& hiouse, cook meals, sl up

the lights and blast for a week. Two years

B lor money, pat

s done. A love story, About

war. starring Babe Ch

elle Rose. Music by Earle Peach

mera by Steve Sanguedolce



*Aelax, Why do you think the
call them EXPLOITATION

FILMS 2"

"Somebody's got to
get exploited. It
might as well be you.

You're good at it."

“¥ou know, there'e sexploitation,

blaxploitation...this is Bruceploitation."

Bruce LaBruce's

SUPER 8 1/2

Because you know how bitchy fags can be.

JURGEN BRUNING in assoclation with STRAND AELEASING and
GAYTOWN PRODUCTIONS present “SUPER 8 1/2° starring BRUCE LABRUCE
LIZA LAMONICA MIKEY? HLAUS VONBRUCKER CHRIS TEEN DIATY PILLOWS

- BUDDY COLE AMY NITRATE BEN WEASEL VAGINAL CREME DAVIS
ARD KEAN 0" STRAND RELEASING ¢ JURGEM BRUNING
and BAUCE LABRUCE W= =i  BRUCE LABALCE

"Super 8 112 marks a leap in performance and technical prowess.” Yariety

by Bruce LaBruce 105 minutes

“Canadian Warholian auteur has risen o a new plateau with his impudent cautionary biopic. A fake documentary,
Super 8 1/2 marks a leap in performance and technical prowess from hiz prior feamre... Funky, vibram
performances and saavy sesthetic, LaBruce makes ample Tun of his own decadent image throughout and coaxes
daft fearless uems from others. Super & 1/2 pushes the envelope of acceptable gay indie cinema: it's at onge clever,
indulgent and perilously beyond the pale of conventional taste.” Thus spake Variety of Bruce LaBruce’s new
feature.

Says LaBruce: “I'm rying to get it into as many siraight festivals as possible because ['m tired of being gay. For
my next film ["'m planning on going back into the closet and making a commercially viable fillm. [t seems like the

natural thing to do.”



by Josephine Massarella 23 minuies

[nspired by Aremis. Green Dream brings greek
mythology o the battle between nature and
echnology. Waorking with three pieces of new music
composed for the film. Massarella builds a rush of
unages thal loreground the inevilable framing of
nature, and the place of women in &n aze-old human

debate,

Roxsnne Chee in Green Dream

by Josephine Massarella

by Heather McKinnon 11 minules

MeKinnon reveals blue w be the ultimate
machine calour in this rigorously executed
experimental film. Taking the blue-skinned
lelevision screen us il raw materiil,
Abstrnction in Blue shouts dewn technology

In & language il can understand.

abstraction in blue by Heather MeKinnon

by Wrik Mead 9 minutes

Wik Mead makes waking dreams,

ng fragments of this and thar,
pictures thai make you shiver
Homebelly offers & soundscape of ticks
and scratches, set o a live action
srumated drama featuring a sleeping

body and a persistent rock

[Domna Lvans n Hrllhrhrllr by W




¥ Wk Mead

Thrust rappeng

in Make same Noise! by Andrew Munger

[ =

Stories of Chide The Wind: The Soul Investigator by Kal Mg

Kika,

The film was shot mostly on the weekends between the winter of 91 and the spring of 93. I would sav 1t was shot m U

*rapare for o

by Andrew Munger 60 minuies

[t won't ever be Complon, il won't ever be the Bronx but
Toronto has produced it"s own hip hop culfure over the past
decade, and it"s troe o the Mlavour of the place. Make Some
Moisel offers an up fronl, indepth look at Toronto's grass
roots rap ariists, from Nu Black Natlon and MVYP 1o the
managers, step dancers, DJ's and (ans wha Gll out the
seene. Packed with the music and opinions of young black

artists, this film is a testament 1o the genius of {ree-styling

L S0UL

by Kal Ng 82 minutes

Visons

meditation of the coming new speech... on the cusp of a new

milleniem

Modern Fables

An interpretation of the true meaning about the story of “the man with the

wound™

Mysicnes

The mysteries inside the worlds end joumey from the soul investigator... the

secrels abowt the end of the world

A Spiritual Quest

Follows the threads in your heart... remember those little dreams that are the

whispers of the Angel of No Name...With the Mad Bum your companion, the

soul investigator your only gubde

An invitation to a Mystical Joumney

Enter the riddle that is Yourselfl... to a sky and carth within...

e man with the

camera’ fashion with minimal crew. Just Derek. my DOP, my actor and mysell. Because there are a lot of locations, | arranged a very

flexibia schedule o socomodats weather snd lighting changes to get the best possible mood a place can evokie for the film | would say

Kal

without the LIFT newly agquired SRI1 camera this film would not have been ¢

ade with my tight budget. So this is a genuine LIFT film



e R SR

bw Jeremy Podwesa 95 minutes

In Eclipse sex circulates like a good rumour. It's a week
before a solar eclipse throws Toronto into darkness, and
Matures madness is zking its toll. A musical round of lust
and regret is underway though the patiem i unknown (o its
participants. Everyone's just looking [o be seduced or to
seduce. Podeswa hits paydirt in his debut feature with a
story as old as the act itself. This carouse] of flesh feanres a
refreshing jumble of increasing public delirium. There's
something primeval aboul an eclipse, and this one brings
oul the most basie urges in everyone it touches.

With ten main charachters, the [ilm had a tght schedule.
Each major relationship was filmed in two days. Eclipse
was shot in black and white and printed in colour giving
esch scene a different hue; playing with psychological
response o colour. Since it's original fine cur, Jeremy has
Eclipse by Jeremy Podwesa hosted many a working screening Lo garner reaction and
whittle precision. Now it's on ils own.

Distributed by Malofilms

by Ramire Puerta 28 minutes

“This is the border zone and your papers are not in order. Welcome 1o the edge of the city where the lines of culmre, psychology and
cconomics intersect, where only the well dressed will survive,™

Adapted from Guillermo Verdicehia's award winning stage play, Fronteras Americanas, Crucero takes a lighthearied look at the daily
pressures of coming to terms with identity. Verdicchia's performance is brilliant as he ransports himself into his various aller-egos.
Wideload McKenna the Barrio Tiger, Little Willy Verdicchia and his grows up self take us en a tour of Anglo stereotypes of Latinos in a

way that 15 poignant without being preachy

Guillermo Verdecchia in

Crucera’Crossroads by Ramire Puerta ‘

Cal Savage



There are a dozen ways (o s¢e 4 thung, and m three short
minutes, Rynard crafls a siimning, sensual allegory of
sight and perception, Impressively shot by Kim Derko,
Slgnul gives i pathos anc eros 1o ils every image.

Sipnal's metamaterialism backtalks the privilegmng of

sight with fetishistic ardour.” (KT)

Shgnal by Su Rymard 3 manmes

wnaker who's been r:'.-r.Lu.f‘_..:

m marks o leap forward, and that's saying a loi

he past two years, Drowning in Flames uses an

Toroerinn e 1
Lomssian & Laest |

madle absiracton it the woi

rilliant splashes of |
|

stounding palette of image processing technigues 1o address the artisuc process of the Starm Twins in both
sitbject and form
“The Stam’s are twins, an imporoant (actor in their work... they have given voice o a dualism inherent in

ic in isell for them. "GT

mysell. Imperfection, it seems, is an i

Drowning in Flames by Ganné Torossian T2 mimies

I sty iy of LRis fexd (excepi

where noted ) was aurthared Iy
Perspective Canada Curators
Cameron Bailey, David Melntogh

and their newest addition Samdra

Cureainpham. Others seclions

XN g W

cobbied topether [rom (he

wfor eonentioned andor filmmakers




To the beginner filmmaker the whole venture
might be a little stressful, but a good crew
can always take care of catastrophes.

Several questions need lo be answered in
order lo determine the appropriate size of
crew for each production, for ao two
productions have the same réquirements or
constraints, For instance, experimental
films are often crewed by one, the direcior,
Documentary crews are wsually smaller than
dramatic productions, and may consist of
only 3 or 4 people: director,
cinematographer, camera assistant/ gaffer!
preduction assistant, and a sound person.
Crews lend 1o be limited in size when travel
is involved, or when shooting of an inferview
rakes place in the interviewee's home, On
LIFT budgets, crew members will likely play

mord than one role,

by JULIE OUELLON

thuwfhullm? Well there is always the LIFT
crew list. Resumes can be found for most of the people on
the list in the file drawers at LIFT. Ads can be lefl in the
halls of LIFT, Trinity, film schools, as well as in newsleners.
Schools like Ryerson, Humber, York, OCA and Shenidan
often have job posting boards for volunieers. Most students
seck experience outside of school, and look forward 1o
providing their skills in exchange for the chance to work on a
non-student production. Crew members can also be found a
screenings, usually year end screenings al schools, monthly
screenings at LIFT or the NFB, and any small independent
film festival screenings. In the past, LIFT members also
discovered that ads in the NOW and in the EYE elicit many
responses, especially when the positions advertised were
paid ones. Offering 1o pay the crew even a very small salary

designing your crew

can help you to find more experienced people. However,
problems have arisen on some sets when some keys were paid
and others were not. Either pay all keys, and not the
assistants, or pay cveryone.

When seeking crew, do not hesitate to ask for a resume,
to see a person’s previous waork, and/or to get references or
recommendations before securing that person's services. You
should feel comfortable working with your eraw, and be ahle
to confidently trust them in helping you create your vision.

Finally, many disagreements between the director and
his crew can be avoided by being specific when hiring
someone. Let everyone know ahead of time whether they will
be paid, and if so tell them exactly how much you will pay
them, when, and how, cheque or cash. Determine who will
pay the bill for camera assisting or make-up supplies. You
cannol expect crew to pay for supplies needed on your shoot,
il you are not paying them for their work.

Also give exact times, and generously approximate how
long the shooting day will be. The best way to make a crew
unhappy is 1o make them work for 22 straight hours, without
food, and then have them try to find their way home from the
middle of nowhere afier the TTC has stopped operating for
the night, and expect them o be back on set in 4 or 5 hours. If
you cannot afford 16 feed people, make sure 1o let them kmow
that they have to bring a lunch. Knowing whether the shoot
will take place indoors, or outdoors is also appreciated, as
waell as an approximate end time for the day. Be advised that
it is always best to overestimate the length of the day. If you
tell the crew that you think the day will end at midnight, the
crew will still be relatively happy whether you finish at 7:00
pmor 1:30 am.. However, il you finish at midnight, after
having told the crew that they would be done at 6:00 pm., you
are in roubile, especially if the delay is due 1o your
incompetence, and not to an unpredictable difficulty.




Orver crewing, especially when the crew members
are volunteers, is not advisable. People like to feel busy
and needed. However, 1oo few crew members may-put
you behind sehedule. One of the employees at Film
House has a good motto, which applied to all stages of
filmmaking, even crewing: Rush Slowly. Take your time
when making decisions, especially when choosing your
crew. Good luck!

DIRECTOR The person with the vision. And on small productions, the producer as well. The
director is responsible for all of the dramatic and technical aspects incurred when making a film.
In arcas other than actors' performances, the director’s creative drive or vision is carried out by
other key crew such as the cinematographer, sound recordist, and ant director.

pre—-production

PRODUCER The person who brings together all of the financial fifid Ereative aspects of the
production together. -In 1elevision, the crew answers to the producer and not to the direcior, In
film, the director often comes up with the idea for the film, wnd thus retains more control. On
small mdependent films, the dircctor is frequently the producer as well.

SCRIPT WRITER The script is the foundation of the film. A script writer may wrile an original
piece, write a script based on o director's idea, or may rewrite and improve a frst draft writen by
a director. Writing witty or natural sounding dialogue is actually a very difficult task. Siyle and
atmosphere can also be made salient in 2 seript. A well writien script can be quite helpful in
securing funding for the project.

STORYBOARD ARTIST Qften the DOP, the an director, or even the director will produce their
own storyboards. These frequently consist of flat renditions of a 3 dimensgional set, and/or stick
figures. Storyboards are a great tool with which the director cam express what he/she wanis w the
rest of the crew. The advantage of having a storyboard artist is mot only apparent in the quality of
the drawing, but also in the perspective used in the drawing, preferably that of the camera’s point
of view. Good storyboards can also help when applying for lunding.

Script Supervising and

PRODUCTION MANAGER is the person in charge of all business affairs conceming pre- Film Continuity
; : i : ) by Pat Miller

production, production, and post-production operations of the production company. The

production manager hires crew, takes care of actor contracts, gets location permits, and oversees Last published in 1991 by

the budget. On smaller shoots, the preduction manager can alse perform the tole of assisiant Focal Press. This book

i and of : ; : e ; Sfocuses on the position of

irectlor, of location manager. A location manager finds appropriate locations, and interacis script supervisor, yet

with the owners of the locations. nonctheless is an excellemt

guide for directors with
. . ] y regards to set procedures
DIRECTOR OF PHOTOGRAPHY This person 18 responsible for the image, and can also be and somewhat to directing.

referred 1o as the cinematographer. Frequently, the DOP is also the camera operator. Through
lighting, framing, and camera placement, the DOP visually reflects the style and stmosphere of
the story as interpreted by the director. This position is often the mest lime consuming one on set,
for lighting can be very intricate.
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ART DIRECTOR O w-smell film, the ant direcior may be in charge of wardrobe and
make-up as well as of designing, building and furnishing the sets. If the s&HPT requires.
complicated sets, or numerous props, the ant director may be assisted by cither a set
builder, a props person, or a set dresser. A set dresser arranges the props and small
furniture picces on the set. An Directors may also be involved in small special effects like
gun shot wounds, smoke, eic....

production

ASSISTANT DIRECTOR Assists the director by composing the production board, and by
devising the shooting schedule and the call sheets. (Call sheets nform the cast and crew
of shooting plans for the next day. Time, location, props, sclors, shols and scenes Lo be
covered are all lisied on the call sheet, as well as emergency nurmbers, weather, and any
other pertinent details.) Most imponantly, the assistant director maintains order on seL
The AD is the person who pushes everyone to be on time, on schedule, and who says,
“Uwiet on set, ready for a take, roll sound.”

The AD may need assistants to stop traffic, or to take care of exwras, even-on o small
production.

CAMERA ASSISTANT(S) On bigger film productions the first camera assistant pulls
focus, and does a scratch test every time he/she threads a new magazine into the camera
body; the second camera assistant loads/funloads the magazines, slates, and takes care of
inventory and camera report sheets; and the comera traines lugs the many cises, often
keeps camera repont sheets, and will slate while the second is loading. However, on low
budget productions, and on 16mm films which have smaller camera packages, there is
usually only one camera assistant who does all the duties. At the end of the day, the
second or the camera assistant verifies that the information on the camera report sheets
concords with that of the continuity/script supervisor, and gives a copy and a report of
stock inventory to the assistant direcior.

GAFFER Works directly for the DOP, and is the keyelecirician During the location
survey, the gaffer locates the source of power-the fuse box-and ol outlets. From this visit,
the gaffer determines what cables and electrical supplies will be required. On set, the
gaffer supervises all the lighting equipment and handles placemani of lights secording to
the DOP’s concept. Often the gaffer will make a quick diagram of the lighting set-up for
fuature reference in the case of a re-shoot. On smaller productions, the gaiTer may perform
the duties of the best boy, and the grip as well, sometimes even that of the dolly grip. The
best boy works for the gaffer and does the tie-in and balances the load, (Meaning plugs
into the fuse box, and makes sure that power needs are distributed evenly across the
diiTerent cables.)

GRIP/DOLLY GRIP While the gaffer places the lights, the grip removes lights by using
prip stands with Mags and nets. The grip is also responsible for any rigs, such as mounting
a black tent outside 1o block sunlight from entering through the windows, The dolly grip
will lay track for dolly shots, and will pull the dolly, and boom the dolly up or down
during shooting.
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The Filmmaker's Handbook,

by Edward Pincus and Steven
Ascher, was first published in 1984
by Plume. This book covers
practically all technical aspects of
Jilmmaking from choosing your
camera and microphones, to how to
light and record, to budgeiing, post-
production, and disiribution.
Missing ix a section on directing,
though,




SOUND RECORDIST Sets the levels, and controls the recording of dialogue and
ambience noise/tone on all tracks during Miming. The sound recordist, like the second
camera assistant, keeps track of each take, and then compares this list with that of the
continuity/script supervisor, and finally gives a report lo the assistant director. The
sound recordist may request that actors take their shoes off during a close-up for
cieaner sound. He/she may also use sound blankets to dampen the noise made by
appliances that can not be disconnected, like a refrigerator or ventilation system.

BOOM OPERATOR i3 the most underrated position, and is often carmied out by the
Sound Recordist on small productions. The Boom Operator places microphones on
actors or in props on set when necessary. The main duty of the boom operator is 1o
handle the boom pole. For good sound, it is crucial that the tip of the microphone be
directly in line with the mouth of the actors. While recording, the boom operator has
10 be very careful not to make any handling noises while moving the boom pole from
one speaking actor to another, The responsibilities, and skill involved in handling the
boom pole are frequently underestimated and result in the recording of muffled sound,
or of boom pole “thunder like™ noises.

SCRIPT SUPERVISOR/CONTINUITY The director’s right hand, as well as the link
between the editor and director. During a shot, the continuity person will take note of
the actors' movements, of how they performed each gesture, with what hand, of their
eyelines, and of how their make-up and wardrobe looked. Notes will be taken as (o the
position of the camera in relation to that of the actors, especially when either moves
during & shot. For instance, did the camera move faster than the actor? The type of
stock, the roll of stock, as well s the amount of stock used for each shot for both
sound and picture is also written down. This list will be cross-referenced with those
produced by the camera assistant and sound recordist. The continuity sheeis then
serve as a time-saving reference guide to the editor. From looking at the sheets, the
editor will know which takes were the best, as well as whal is contained on each roll.

MAKE-UP, HAIR, WARDROBE Three positions frequently amalgamated inlo one on
smaller sets. On some productions, the an director takes care of the wardrobe. Special
effects like bruises, or hair extensions are done by the make-up, andfor hair person.
The wardrobe person brings costumes to set, collects them at the end of the day, and
takes care of any repairs, cleaning or ironing.

CRAFT SER VICES While on big film productions this person is only responsible for
providing coffee and refreshmenis 1o casl and crew, on smaller productions tus person
ofien cooks and basically caters the meals f{or all on set.

PRODUCTION ASSISTANTS/DRIVERS Also known as gopherz. Will perform any
dury that nceds to be done on set, from the role of extra, to that of eleciric, or boom

pole operator.

Shot by Shot: Film
directing, visualizing from
concepl (o screen, by Steven
Katz, was published in 1991
by Michael Wiese
Productions. The imitial
stages of development till
production are analyzed in
this book. Special emphasis
15 placed on visuals,
especially in terms of sel
designs, and of camera and
actor placement in relation
lo one another. Note, once
again, hinis on how o
direct are not offered.




post-production

EDITOR Chooses the most effective shots, and places them
into proper sequence. Often the editor considers dramatic
conunuity when making a decision. The process of synec hing
up the rushes, logging the shots, and of splicing shots

together is usually carmied out by the assistant editor.

DIALOGUE EDITOR. Basically polishes the work done by
the edilor by spliting dialogue racks, sometimes replacing a
mulfled word, and by fixing room tone nconsistencies as

much a3 possible.

SOUND EDITOR Develops the many sound tracks. Will
obtain any necessary sound effects or atmesphere noises

Good sound design can greatly enhance the quality of a film.

MUSIC COMPOSER Composes original music for the film
according to the director’s specifications.

SOUND MIXER Will mix the dialogue, sound effects, and
music tracks together onto one sound track. This rack will
eveniually be placed in an optical form on the edge of the

film

NEG CUTTER To protect the image that was shot, and 1o
prevent it from being scratched, the editor uses a workprint
to edit the film. Affter the mix, the edited workprint is given
to the peg cutter. The neg cutter will then retrieve the chosen
shots from the negative rolls and will assemble these
together according to instructions left by the editor on the
workprint. Onee the neg cut is completed, the [Tlm is sent to
the leb to be answer printed. Fades, dissolves, and any
colour corrections are performed at this stage. Copies of the
answer pnnt with the optical soundirack are then made for

viewing in theatres.

MNote-Editors and neg cotters tend 10 be secured alter

snootng has been completed.
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Books on filmmaking can
be found at Theatre Books,
Hollywood Canteen,
Metropolitan Reference
Library, and university
libraries. ([f you are nota
student, mosl pRiversity
libraries will lel vou lake
books oul if you become a

Sfriend of that library.)

Audio Post Producton For Film,Video snd Musec

il the Studic of
Percepolis

fatidim i |
Randall Smith composer of Bectroscoustic Munic
; L3t Prite Winner of the XV Inlarnatisnsl
= Luigl Russsde Muiic Compatifon

5-;%:5 Dasigner
% Dialogue Editing
i ! Ambient Tracks
i Voice over
) E: . Music Editing
! W, DAT Mastoring
Sound EHects Editing
Feodoy Sosslons
'ﬁ Marration -
CD Praparation

Q10 Parametnic Equaizer DINR Moiss RedorSon Alchsmy M berzal

Hardware Proiosis System Lasicon PCM 70 SOMY DAT Machire
Denon Craseits Recorder Sarge Moduer Moee Spalem

Dgi Design SMPTE Slave Drivee SONT HIFI Videa Recorder

- .'s-nhq-r. Mocrn tech My

Phone: M"f 6) 536-T891

Software Protsals 2.0 Hypsrorism Turbosynth Sond Desigrer 11 :




DON’T LEAVE ANYTHING TO CHANCE.

There's nothing like the feeling of complete security. And with the exten-
sive range of Eastman EXR Color Negative films, the feeling is practically
guaranteed. Whatever the situation, you can take comfort in knowing
there's always one that wil get the job done-briliantly,. So choose
Kodak. It's one way to be certain you haven't set yourself up for a fall.

p— -_——

Fitms Format ! Iluminant

| EXRS00T 5296/7296 65/35/16mm | E.I. 500 Tungsten
EXR 200T 5293/7293 65/35/16 mm E.l. 200 Tungsten
EXR 100T 5248/7248 65/35/16 mm E.L 100 Tungsten
EXR 50D 5345/7245 65/35/16 mm E.L 50 Daylight
ECN250D5297/7297 | 65/35/16 mm E.l. 250 Daylight

Eastman EXR Color Negative Films, Any Questions? Call 1-800-GO-KODAK,

E castman EXR
(M| ‘Color Negative Films

S



Andrew J. Paleraan
two videos

- LMIDROINT ERFVSRmETS

ik i Peblic
Septambar 7 - Oetober 8

Katherine Liberovshaya

thies videos
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Supermarke! Sirategy: A Showcass Shary
Froren I'nk

Detobar 12 - Nowemnbar 12

Maxarcana
(Tableaux vivant for the end of the century)

¥YZ and Mercer Union co-prasant

& parformance by Coco Fuses

»nd Guillerms Gaomez-Pafa

a1 Access Art Now in the Eatan Canlre
Meovember 11 « Nowambaer 13

pleass call far more mbgrmation

Timu-based submissions acceplsd on sn
engoing basis,

¥YI Arlists” Outlel
17 Quasn 5t West
Targato, Canadn. M) 1HI
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Polymorphous Quenr-@ﬁ}ﬁ__

Hu g_r_v for more Queer Candy?

 OF TORONTO’S JOURNAL OF SEXY STORIE

MNOTICE TO ALL LIFT
MEMBERS

ON UPGRADING YOUR
MEMEBERSHIP

LIFT members are advised of the
following ehanges arcund
membership upgrades and
renewils:

1. Membership upgrades will
anly be valld to the date of the
current membership. eg., if you
came in-this November to upgrade
an Associate membership which
expires in December 1994, and you
only pay the difference of 560, for
the upgrade wo Full, that new
membership will anly be good for
one month, You do, however, fave
the following aption: You can pay
the entire 3120 for a Full
membership which will then be
good for one year {uniil November
1995).

Confusing? Mot really. But if you
have any questions, Just eall Sally
at the LIFT office (595-8233)

TELEFILM

LIFT has just received the
fullowing four mew policy
locuments for 1994-95 from
Telefilm:

Canadian Broadcas: Program
Development Fund

Feature Film Fund

Official Co-productions
Feature Film Distribution Fund.

Other policy documents we've also
teceived are:

Versioning Assistance Fund
Production Revenue Sharing
Program

Seriptwriting Assistance Program
Canadian Production Marketing
Assistance Fund

Canadian Film and Video Festivals
Grams Fund

Industrial and Professional
Development Fund

Clased Captioning For the Hearing
Impaired

Canadian Participation in
Internanionul Film Events

These documents are all kept in the
Funding Files at the LIFT office,
and are available (or perusal or
phetocopying. If you prefer, you
cun contact Telefilm direety at
(314) 283-6363 (ask for
Communications). Telefilm
Canada, Tour de 1a Banque
Mationale, 800 rue de la
Gauchetiere Ouest, 14e etage,
Monireal QC, H3B 418,

EXPERIMENTAL ANIMATION
CALL FOR SUBMISSIONS

The Quickdraw Animation Society's
First Annusl Experimental Animation
Festival

The Quickdraw Sociewy (JAS) is
currently seeking submissions to its
first annual experimental animation
festival, submissions should use
frame by frame animation techniques
and stretch the boundaries of the
arimated film medium. They are
hoping 1o receive submissions that
experiment with the medium of
animated ilm in a varety of ways.
For example, submissions may
manipulatefreinterprel raditional
themes in animation or expand the
limits of the medium through the
exploration and appliscation of novel
animation techniques, There is no
strict eriteria that submissions must
Iollow to be acceped.,

Submissions should include 172" VHS
Videotapes of your wark or
slernatively, a detailed summary of
your work that is accompanied by
visuals, such as slides, photwographs,
ar photocopies of your storyboeards or
images. Please send your submissions
1o Sandra Law, Chair of the
Programming Committee of the
Programming Committce cfo The
Quickdraw Animation Society, #300-
209 Bth Ave. 5.W.. Calgary, Alboria,
TZP 1B&

For further information contact
Sandra Law by phone (403) 261-
564475767 or fax: (403) 261-5644,
Please call ahead if sending for
information or making inquiries by
fax. Ta ensure that the matenial that
you submit to the programming
committes is returned to you, please
enclose a stamped, self-addressed
envelope with your submissions.
Submission should be postmarked
ne later than Friday, September 30,
1954,

THIRD RAIL 1994

Third rail - n; an electric rail throngh
which energy is led Io the motors of a
lacomotive. 2nd Annual King/
Dufferin Visual Art Festival Sat Oct.
1, Sun. Cet. 2 FILM & VIDEOS
WANTED! An cutdoor sercening of
fikms 15 planned for the evening of
Satwrday October 1. Videos will be
sereened indoors throughout the day
on both Saturday and Sunday.
Organizers are looking for short film
& videos of all kinds. For further
information contact the Third Rail
office at 3920573, Applications are
also available in the LIFT olfice.



A rotal of 520,000 was
awarded to LIFT by the
National Film Board 1o
grant to LIFT members
LIFT also provided

Fd 300 in equipment
service awards, The jury
comprised of LIFT
members Katherine
Asals, Irene Buncel, Lisa
Firzgibbons, Kwoi Gin
and Clement Virgo,
awarded granis (o the

following LIFT members.

54 000 10 Andrew Davis
for “Rice and Peas™.

A black couple form a
relationship for pelitical
reasons, Their relationship has
consequences for ther ex-

partniess

54,000 in cash, 51,485 in
equipment services and
S130 in office services (o
Francisca Duran for
“Yiaje Al Norte (Trip to
the North)".

Two cousing encounter each
other and travel wgether

through the North of Chile.

53,500 o Paul Hasick for
“MNat Alone™

Employing both dramaltic and
comedic strategies, Not Alone
seeks o explore one day in the
life of two gay people and 1o
position thear relatonship
wilhin the broader social
context. OFf particular interest
in this film will be the central
Iriendship betwesn a gay man
and a lesbian and the potential
such a (mendship hat o
transcend pomnts of difference
that can threaten to divide a

COMm MUty

2,238 1o Josephine
Muassarella for “Green
Diream™
A poctic, spintoally evocalive
film inspired by the filmmaker's
reverence for nature. The
sometimes abswace, and often
impressionisic images low
succinctly m a 23 minuie
nontage of pixillation, optical
ellects, .'.".'_—.|r.1..:..;'.:.: vl sOA.,
hand held and classical tableau

phatograpiyy.

$542 in equipment services
1o Nongaba Waka
Msimang for “The
Conltinent”

The film is about one woman's
insecurity about her body and
her behind, in partcular. She s
one of many black women who
it not happy with her unigue
phynical atnbutes because they
are not regarded as ideal in
MNorth America. The film puts
the men agumst the women.
The women don't buy the’ thing

of beauty’ argument and fecl

that men's remarks about the
behind are sexist. The film also
deals with voung black girls and
thetr loncliness in schools
because thew bodies are

diliferent

53,604 10 Mara Ravins for
“Sand in her Shoes"

A visually lyrical narrative
about ¥ disempowered woman
who reclaima her strength

through n joumey and

transformation

52,600 cash and $1.265 in
equlpml:rll SCIvICES

o Derek Rogers for “Is
Thait Your Sister”

This is a half hour personal film
about the filmmaker's
recollections of his sister’s
hifelong struggle with mental
iilness. [t imterweaves old home
movies and photographs, Hi
video mterviews and |6mm
Bolex film foolage o creale a
filmic diary thot retraces and

tries 1o make sense of the past.

S625 in aquipment senaces
1 Jell Winch for “Animal
Tracks"

An exploration of the
relationships between people
and amimals in modem

Canadian society,

LIFT would [tke ro rake this
Opportundy o thank the
NFB for its continued

support,




Li it & film oris iz a wpe? Sipnal, 5o Rynand's lateil gaece sreiches defmanons.

JIN'S BANANA HOUSE

FULL SCREEN COALITION
FILM AND VIDEO MAKERS OF COLOUR AND
FIRST NATIONS PEOPLE

YOUR FULL SCREEN MEMBERSHIP HAS EXPIRED!

ALL PAST AND FUTURE MEMBERS SUBSCRIBE
NOW!

WE NEED YOUR SUPPORT NOW!
MEMBERSHIP INCLUDES PRIORITY AND
DISCOUNTS FOR WORKSHOPS, PROGRAMS, AND
OTHER FULL SCREEN EVENTS, A REGULAR
NEWSLETTER, VOTING PRIVILEGES AND ACCESS
TO FS RESOURCES AND INFORMATION
M-_*rrlh-cn,':lp Fer: $15 Studenil '-!'ICJI'I'I!I:-GI}I,‘II 520 HL‘_&:_IH;I.!
535 Organizations

Flease send cheque/money order payable 1o
FULL SCREEN
183 BATHURST ST #301 TORONTO, ONTARID.
CANADA MS5T 2R7
(416) 504-1710
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DISCOUNTS

Discovers Productions | 5%
digeount on sudio post production
Call 596 - 1149 lor more detaile
Exclusive 10% discouni on sErvvice
only, Call Greg Miller at 398-2700,
Film House 208 discount on lab
fees on COD orders upon
presentation of the LIFT membership
card. Calll 364-4321 for more details
Kodak Cunads Ine. 9986 Jdiscosm
(plus 2% ‘or cash) on film wock
Order mus be placed on suthonezed
order lorm, availsble ot the LIFT
olfice. Call Kodak, Customer
Services B To6-E213 for more

i Lightsource Inc. 25%
duscouny on light equiprnent rertali

discount on purchases. Call
Michael Fotenburg for details
Numbers | 3% dicount on edge
coding, 3% on editing wpplies. Call
Helen Brumjes st 9404 12 Pathe 20
1o 25% ditcount depending on size of
the projec and other terma. Can alio
provida peckage prices for an entirs
project. PF A Medalllon 15%
discount on Lab fees for COD orders
Call 593 - 7201 for more details
Soundhouse [nc, 29% lor sevices,
10 lor maderials. MPayments must be
made on a COD basis and sessions
willl be bookod on & bumpsble basis
Call 5582260 for more details
Sound Mix 30% ol lisied price. For
mare infomstion call 461 -2550
Soundlecanique Film and video
fnashung dor 580 sn howr, master
muxes for 340 un hour amd cuitoms
by the sound doctor. Call TT5-4973
for more details. Valls Vides 20%
discount e Lift member on renial of
vigheo and adio dastes, For more
details call 971-6001, Wallace
Studios 10 discount o LIFI
members on iudio ipace rental. For
mare deiads call 5373471, Willlam
F. White 50% discount wo LIFT
members (or equipment rental, For
mone details call Bill White s 252-
7171, Zonal Canada offers 4 10%
dascount on thelr magnetic soand
reconding film, Audio recording tapes
DAT cassettes and all other products
for COD ordem spon presentation of
2 LIFT membership card. For meone
miomueuon call Glons Walman at
E05-201 1, o fux S09 9015



CLASSIFIEDS

CREW AVAILABLE

ﬁ 1, u n-'.'i SRV i
Excellent, EFFICIENT snd
Friendly. Let me do your
continuity! Small badget? No
problem. I'm negotiable and LIFT-
minded. Lawra J. Forth, (416) 5538-
4160

SERYICES AVAILABLE
Transcription services available.
Filmsenipts, research imerviews,
meeting minotes, mecro and
standard cagzenes. Affordable rates,
fast and accurste.

Contact Terni at 925-1920,

CREW WANTED

A [irst-time prodwcer needs the
following crew for promotional
video trailer: Director, st AL,
Camera, Ass't Camera, Production
MuonagesiLocation, FLA., Actors
Unable 1o provide pay nght now,
bt would lead to fwire paid
position pending secured fnancing.
Int=resned pcuplu call Rob at Ta4d-
6931 by Sepe 1.

FOR SALE

CP-16 Camera. 16mm camera with
2 batteniss, Angemieux 12-120
zooer, 20400 magazines. Old but in
good condition. 3700 or best offer,
Call Kal at 431-1470.

CALL FOR TENDER

Racial Equity Fund, a regramting
programme i Ontano for frst-ume
amnd emerging flmmakers from
Aboriginal, African, Asian, Black,
Caribbean, Central and Somh
American communitics is hinng a
consuhant for a needsfoptions
analysis which will set up the
framework for REF"s upcoming 5-
year mandate. The consultant
must have demonsirated
commitment to siies of equity
and representation with regard o
race/culture, Knowledge of
povermment and private funding
agencies and programmes Tor

Mt/ videomakers and
demonstrated ability to work in a
community consultation model.
The timeline for this study i3
Seplember - December 1904, For
mare information and werms of
reference call; Coordinator, Racial
Equity Fund, (416) 596-6749, A
briefing session will be held on
Aungust 31. Pror notice of
sitendance is required. Deadline for
proposals is September 12,

REF has a preferred hiring
policy, We strongly encourage
consultants from the communitics
mentioned ahove o apply

SUBLET NEERED

Filmmaker seeks short tlerm subles
from Sepiember to Octoberf
November, Velcrow Ripper (416)
53T 2186.

MESSAGE FROM

THE CHAIR

Dear LIFT Members:

Anather summer i3 winding down and it's
time 1o gear up for the Toronto International
Film Festival (no longer the Festival of
Festivals). LIFT is represented by 15
filmmakers who have a total of 18 films slaied
for sereening. Congratulation o everyons who
submitted a film for the festivals
consideration.

LIFT s annual Party of Parties kicks off ar 8
pm on Friday, September 2 in celebration of
our participants in and out of the festival. With
“Le Salon des Refuses™ we're murning our
attention to the LIFT filmmakers who weren't
chosen for the fesuval. See you there.

On September 12 registration stans for our fall
Shoptalks. Check the brochure,

smeerely.

Mark de Valk

LIFT Chair

p.s. Kika Thome s stepping down as the LIFT
Newsletter Editor after this issue, On behalf of
the Board, S1aff and Membership I'd like 1o
thank you for your skill and dedication over
the vears. All the best, Kika.

Congratulations to Garing Torissian for winning best
experimental film

af the Melbourne Internationa! Film Festival for “Girl
From Moush”™ and 1o Paul Lee whose film "Thick Lips Thin
Lips" is still raking in the awards: Best Artistic Direction at
the 3rd Cincinnalt College Festival and Honorable Mention
{Experimental Category) at the [ 5th Utah Short Film and
Video Festival.

Of course we can't forget the babies, in August Lixa
Freeman and Gary Popovich had a baby pirl named Mava.
I July Judith Doyle and Ted Meverscough had a baby girl

named Kaelen Clare. Rumour has it that Kaelen spent 5o
many monihs in the womb listening to the sound of a
Steenbeck thal now she falls axleep lo the sourd of the
editing mackine.

oo

JUST N - Artisis Netwoeking Together in association with Desh
Pardesh, the Black Fibm and Video Network, the Litks Wosrkshop,
LIFT, Full Frame, Tanity Square Video snd Full Sereen presont
The |:|i:u..| limes of Film and Video, 3 three week -mnn:s.'-.np. B owill

melude 5 one day seminars on Directing, Prodacing,
Scrcenwrislag, Acting, snd Promotion snd Markesing plus 2-3 day
prearsduction wosishops at the Little Workshop, There will also
be an 11 day inlemsive warkibop ot Trinity Squam Video o
prodaction and post-production. A five minute collaboratively
thet alcet (suppiied by te BIFYN) will be the end result of the
warkshop. October 10-30, 5300-5399 (price TH.A.) For
reghitration call Lowis Taylor ar 55546150

Gowdd for Every oo and wegdher, o srmashing hic at pariies or _ﬁ.r.r

relaxing at home with a few friends, good for raging vendetas, blood

feuds, family arguments, winning elections, influencing important

peaple, gerting ahead in line, bank errors in your favour, sudden

reversals in fortune, an
improved love life, fights
halitosis, hemmoroids and
wnwanted pests, turns the
tables, rights wrongs and
CHres fu‘Iﬂ'f Hﬂ'_i.f:ﬁ CGJ'?JFHIE'J"

glitch.

IT'S THE LIFT T-SHIRT.
Yours for a measly $12. Drop
into the office and pick one
up now before it’s (oo late.
Crive yourself a chance in life.
Designed by the illustrions Ed
Makuch. Quantities are

limited.




ATTENTION ALL LIFT MEMBERS!!

LIFT is planning to publish & directory of members in 1995, What follows is a list of the 264 members who have, to date,
indicated that they would like to be included in the directory. That leaves almost 300 members who will not be in the
directory as it stands. If yourname is not below and you would like o be listed in the directary, please contact Sally at the
LIFT office (396-8233), The main thing we need is permission o publish your name. address and telephone #. Whatever the
information we have on our members® database when we go to press will be the information which gews primed, so keep us up

1o date on any changes as weil!

Ricardo Acosta, Kim Adlard, Abraham Aizenman, Bruce Alcock, Walter Alza, Marcos Amraga, Katherine Asals, Jairam
Baju), Tristen Bakker, Christapher Ban, Allan Barnes, Kiomars Bazrafshan, Chris Beauduane, Dan Bekerman, Elma Bello,
Greg Bennett, Russell Bennett, Zvia Bird, Scont Blacketr, Gary Blakeley, Amy Bodman, Lasrence Bortnick. Robert Bredin,
Hellmuth Brikisak. Artel Brink. Eli Brown, E. Miranda Brown, Timothy Brown, Mark Brown, Anthony Brown, Madine
Bruce, Elaine Carmichael, Francoise Caron, Paul Casiel, Murk Caswell, Siobhan Chambers, Ramon T, Charles, Lisa Cherry,
Bonnie Chung, Lewis Cohen, Roger Cohen, Laurence Cohen, Paul Collins, Bronwen Connelly, GeofT Comish, lan R. Couus,
Gordon Creelman, Yictor Crowl, Yan (Shirley) Cui, Mare Cukier, Clare Cullen, Jonathun Culp, Alex Currie, Gregory Damas,
Andrew Davis, Franco Del Maschio, Deena Del Zotto, Robert Deleskie. John Derwiler, Mark de Valk, P.J. Diaz, Eldon
Difedericn, Alex Dmitriev, Sean Donaghey. Judith Dovle, Maria Drazilov, Irene Duma, Resee Duncan, Francisca Duran,
Roger Durhanto, Robert Esposito, Peter Evanchuck, Seville A, Farley, Jamie Ferenczi, Lisa Firzgibbons, Tanya Fleet,
Camelia Fricherg, Isabel Fryszberg, Miguel Gallego, Herwig Gayer, Evan Georpiades, Sky Gilbert, Rick Gilbert, Kwoi Gin,
Shawn Goldberg, Michael Golinsky, Cheryl-Ann Grant, Shannon Grinnell, Lisa Groeneveld, Anna Gronau, Rick Hancox,
Mark Hasan, Paul Hasick, Dan Hawkes, Stephen Hayes, lohn Helliker, Marsha Hesle, Duale Hersi, Mark Hesselink, Robert
Heydon, Jennifer Holness, Micheel Hoolboom, Darcy Hoover, David Horwon, Susan Howard, Jeremy Hudspith. Karen
Huszar, Peter [vaskiv, Harley Jacoubsen, Sean Jara, Bill Jefferson, Denise Jones, Patricia Jayes, Margus Juklum, Michelle
Kaminer, Jinhan Ko, Michael Kodarie, Ren Koperdraad, Edmond Kopp, Sandra Kovacs, Silvia Kovaichev, Pandian
Kumaraswamy, Andreas Kyprianouw, Bruce LaBruce, Mare Lafoy, Norman Laing, Daisy Lee, Helen Lee, Tanya Shea Lembke,
Daniel Levesque, Michael Lowis, Emily Liacas, Marcine Linder, Paul Livingston, Andrew Livingston, Lisa Logan, Brice
Lyne, Kevin MacDonald, Neca Macphail, I.P. Maijala, Ed Makuch, Margaret Maloney, Caedmon Malowany, Annetie
Mangaard, Martin Markle, Alina Martiros, Josephine Massarella, Carol Anna MeBride, Permy MceCann, Jeff MeCarmey,
Maomi McCormack, Dirk MecLean, Mark McNeilly, Wrik Mead, Mehrn Meh, Deborah Mics, Michelle Mohabeer, Dennis
Mahr, Sonia Molina, Nongaba Msimang, Andrew Munger, Krystyne Mureydlo, Junior Myers, Mazako Nagai, Susan
Maraysingh, Richard Naylore, Bridget Newson, Kal Ng, Andrew Misker, Michael 0" Hara, Terry Odette, Midi Onodera,
Deborah Oshome, Julie Ouelion, Joha Czimes, [ris Pasbo, Kalli Paakspuu, Roberta Pazdro, Jackie Pelle, Nicole Pepper,
Gabe Perracchic, Tina Petrova, Joseph Pileggi, Lawrence Pinsky, Gary Plop, Gary M. Poporich, John Porter, Mark Posival,
Helen Posne, Jim Powers, Suzan Poyraz, Ramiro Puerta, Alex Ragozzino, Virginia Rankin, Premika Ratnam, Mara Ravins,
Derek Rogers, Christopher Romeike, Charlene Rovehe, Kimberley Rush, Susan Rynard, Bea Sainsbury, Daniela Saioni,
Annellic Samuel, Dov Samuel, Steve Sanguedolee, Domenie Sansone, Milinda Sato, Erika Schengili-Roberis, Elizabeth
Schroder, Janice Schulman, Shay Schwartzman, Rebecca Schwarz, David Scou, Opong Serkyire, Brian Sharp, Alice Shih,
Robert Shipman. Paul Shocbridge, Peggy Smith, Wayne Sncll, Roy Soares, Kelly Sobie, Kip Spidell, Edie Steiner, Daniel
Stephenson, Daria Stermac, Dennis Stewart, Michael Strapko, Annie Szamosi, Suzy Tanzer, John Theodorou, David
Thomson, Kika Thorne, Richard Tharme, Paula Tiberius, Mark Tollefson, Rock Tommasone, Yince Torrieri, John Tran,
Stacy Traub, Seoi Tremblay. Ross Turnbull, Pam Tyrrell, Nadine Valcin, Robert Yandenhoven, Diuna Vazquez, N. Jane
Walker, Rick Warden, Craig Wanie, Michael Werth, John Whitcher, Michacl White, Pawrickt Williams, Jeff Winch, Peter
Winninger, Naney Winsor, Elizabeth Wise, Alexander Wall, Keeman Wong, Greg Woodbiry, Allyson Woodrooffe,

Martthew Ying, Tim Zeigler,




