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DON’T LEAVE ANYTHING TO CHANCE.

There's nothing like the feeling of complete security. And with the exten-
sive range of Eastman EXR Color Negative films, the fealing is practically
guaranteed. Whatever the situation, you can take comfort in Knowing
there's always one that wil get the job done-=briliantly. So choose
Kodak. lt's one way to be certain you haven't set yourself up for a fall.

—

Films Format lluminant
EXRS00T 5296/729¢ 65/35/16 mm E.l. 500 Tungsten
EXR 2007 S5293/7293 65/35/16 mm E.l. 200 Tungsten
EXR100T 5248/7248 | 65/35/1& mm E.l. 100 Tungsten
EXR 50D 5345/7245 | 65/35/16 mm E.l. 50 Daylight

| ECN 250D 5297/7297 | 65/35/16 mm E.l. 250 Daylight

Eastman EXR Color Negative Fims. Any Questions? Call 1-800-G0-KODAK.

[@ Zastman EXR
| Color Negative Films
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December

12

Annual General Meating
#:00-10:00pm

at the Music Gallery. Be there,

13

LIFT Crientation

Fer individuals interested in joining the
coop, as wall as for those membars whe
haven't yet familiarized themselves with
LIFT"s facilities and resources, Sally will
infroduce oftendees o the rest of the staff
and explain how lo access the various
hands-on information resources (funding
files, festival ond crew lists, ete.), and will

GARAGE SALE

CALENDAR

Hey Folks,

This is an early reminder about the critically

answer specific questions ragarding
resources, membership structure and policy,

Join us for for tha final yaar and bash. Deioilson
the back cowver.

efc., or more ganaru| anes r&gmding hewe
to get more involved in the coop and its
ocfivities. Sue and/or Greg will toke
everyone on a short four of the edifing

14
LIFT office closes for the halidays.

rooms ond equipment vaull, explain January
equipment booking policies and
procedures, and answer guestions 9

regording LUFT production eguipment and
postproduction facilities.

LIFT office recpans.

17
Spaceis limited, so call to reservea  Anciher UFT Orientation Session
spot. 11:30am-1:30pm
15 30
UFT Holidoy Party UFT manthly screening

acclaimed LIFT ANNUAL GARAGE SALE. Whether or not you've got the

holiday spirit, think about putting aside your cast-offs - clothes, funky furniture, utensils, records, film stuff, averything

up to and including the proverbial kitchen si

The 1995 annual happens on Saturday, May
10AM 1o 2PM.
MARK THIS DATE ON YOUR CALENDARS.

BOTH OF LIFT'S MAGRA 4.2 RECORDERS AR

RECORDING TAPE.

-

nk.

27 on the patic of the Black Bull, 298 Queen Sirest West (at Saho) frem

E NOW BIASED FOR THE NEW 3Mm 208 FOR SALE

3M P08 audio topa &S00k
1&mm elear :p|icing topa
p|u5 fox

$7.50/roll
53,50/l

\

Sea Grag or Sua in the LIFT office

LIFT DIRECTORY

As you may ofeody know, LIFT & ploning to publish o divectory of mombors o 19595,
Flaecna rate that ol membas ore nof outomretieetly nchosbad i the dirac oy,
Cirdy those who Filled oot Ve epmpropriale portion of thae opplicabicn Fesrrm sasbuen NG, o

thesa whe have informed the LIFT office cbout weanting fo b listed il ba o tha oirectesy

IF wouu weont bo sreurs you will bBe m the diroctory whoen | comes oul, Slecss oontact Solly

al the LIFT affiee (599823310 Tha main thivg e reed & porrasion o publish yowr roma,

THE FABULOUS LIFT T-
SHIRT, DESIGNED BY ED
MCKUCH IS HOLIDAY GIFT
PRICED AT $9.99 DURING
DECEMBER ONLY! GRAB
ONE NOW AND SUPPORT
LIFT.

addresn ond telophore = Wa con osha grnt whot B e thal you da, and any Braining ond

professanal afflilkateas vou might haowve,

Whataver informotion wa howe on our rrmrmtaam ey’ choatobsaas echen wes e o proms weill e

tha information which gets prnted, 0 keep 1w fo dDale on ony chonges s wolll

LIFT HAS PURCHASED A NEW FOSTEX 6301B
MONITOR SPEAKER FOR USE WITH THE

TRANSFER MACHINE. SEE GREG OF SUE AT
S | THE LIFT OFFICE TO SIGN IT QUT.




CUPCOMING FESTIVAL DEADLINED

Gusdedines and application forms for the following film festivals are on file at the LIFT atfice:

Eastival
Goteborg Film Fest, (Sweden, Feb, 3-12)

San Francisco Infl Film Fest. Golden Gate Awards (Calil., April/May "55)

Cretoil ot du Val de Mame Women's Film Fest. (France, Mar. 31-18)

Manes Women's Film Fest, “Tout Feu, Tout Flammes” {France, Mar. 15-19)

Local Herces Int'l Screen Fest (Edmonton, March 12-18)

Mantroal Int' Short Film Fost. (Mentroal, Apeil 3-3)

Santa Barbara Intl Film Fast. (Calif., March 3-12)

Montraal Intl Symposium of Electronic Arts (Cusbec, Sapt. 17-24)
Inside/OUT Lesbian & Gay Film and Video Fast. (Teronto, May 18-28)
Gyor Int'l Fest, of Visual Arts, Madiawave 35 (Hungary, Apr. 25-30)
Braoklyn Arts Council Film & Video Exposition (New York, March)
Clarmont-Femand Video Formes Video Fest. (France, May 9-13)

@n&mrmm PROPOSALS

Canadian Indepandent Fim and Videa Fund/Lia Naetwork
Development Propeosals for sarias of 13 Half-Hour Episades

Thea Series will focus on ons of the lollowing topic areas: Habiat
(heme and gardan); Health and Fitness; Food Plus (foed and
nutrition), Explorations (natlure, adventura, and fravel);
Relationships (parenting, sexuality, etc.). Drama, varisty shows,
spactator sports, news, current affairs & movias will not be
considerad.  Originality in proposed execution of concept is
desirable and content must be identifiably Canadian in
perspective. Targel avdience is 24-54 years of age.

Deadline for submissions of proposals: Decembaer 15, 1994,
Two copies of the proposal should be sent to the GIFVF, Suite

203, BEE Kirkwood Avae., Ottawa, ON, K1Z5X9. The propasals
should be received by the CIFVF by Decembar 15th. Do not fax

Mew York Lesbian & Gay Film Fest. (New York, Juna)
Tampare Int’l Short Film Fest. (Finland, Mar, 8-12)
MNew Jersey U.S. Super 8 Fim/\Video Fest (New Jarsey, Feb. 10)

Sydney Film Fest. (Australia, June 3-24)

Big Muddy Film & Video Fest. (lllinois, Feb. 24-Mar 5)
Cberhausen Int! Short Film Fest. (Germany, Apr. 25-May 1)
Toronto Worldwide Short Film Fast, (Toronto, May 31-June 1)
Melbourme Intl Film Fest, (Australia, June B-24)

¥ila da Conde Int'| Short Film Fest. (Porfugal, June 13-18)
Yamagata Int'| Decumentary Film Fest. (Japan, Oct. 3-9)

Grant Deadlines...

Ohnbearks Aty Coancil
First Projcts

Jamey 15, 1995
Fim arnd Vides

Apecl 1 1995

*in 1995 the OAC wil be
morging  checclrws anc
applicoticn forms for the Film
and Wicko progroms.
Apalcation forme for the new
morgped  Drosgroen ors onecskeksbs
frem the OAC,

Fer maen mformaiion/guicolingss
ond application forma. contost
tha Fim, Pholtography £ Vidoeo
Orffice, Owlares Adta Coureik
151 Bloor 5§ W Toronio, TN
MASE ITh Phone: a7 A28 o
=80 387 0058

Ceoreds Ceareil
Enplaralicans Jonuory 15
e e P e o i
propmet shoudd be submitied ot
lpomt o month orior ba e
desdire. Applicatomns will e
moded to youu

Contoct: Leuten Roes [Ontoric]
Enploraters Program, 1hae
Conoda Council, PO, Box
1247, Ortawa, D, KIP 5vE
Phone: 1-B00.243-5588

Pboifborenl Seroeen Iratitube

Cacember 5
A mobicnol coll for audsmiaskarns
af shard dromaotic films s noww
on for this sistesn manth
prafessiona]  dovelopomani
progrom.  Feoe production
tooms will be owarded o

L OSD conh moonl v, Sdee
inchueched n the prize s 53,400
in sovrvices from Kookek:, Film
Homsay, William F. White, ond
Thampeon ond  Thompsen
Entortainmant lnauronca Bleokoaors,
Each tmom & porireeeds it
an astablshed flmmoker from
thow ragesn te oot as the

Cvama Prizar

tacams mantor; ottench infarases
horcds-an wadishops In directing,
weriting ord proshees: mokes
thewr short dramatic flm seithens
the regwn from which they
corme: aftencs the internoticona
wrmrled perooniemes of b dbeca i
ot the Local Herces avenng
gokes, the orocducor attends Hhe
Paching ‘Werkshaop and recoives
fudl Selegote status ot the
Blontf Internatvnc Tolewvison
Featival, Brochuros are availobla
ot tha LIFT affice.

For more information, contoct
Micolatte Soema (403 421
SN

in proposals.

1900.

Cnilaris Fim Devslooment
e o o ey
Sorearrerilaors Progrom

Jarmeary &

Prawvicdes writer direct occoss to
funding for the doewoloporent of
theciricol feature fim sorpis.
Tha program hos focilitated fhe
croas~owme of wrilers from other
disciplines., ond olowss smarging
oncd suioblinbed scresnsaribers
olke the rewources ho develoo
a scresncloy theowgh beee sleafta
waith e comslorce of o story
coeralhosni

For Fharthar information  contost:
Marlene Rodogen, Saror
Dravelopmant Orificer 314-5858

A1 Fourdadion to Uecker e it
Fodavwr Drewre For  Tabowiben)
Serpt Dorvalopmant Progrommae
Senior Promcis Programemne
Sy 20

ARMD & o nonprofit
organzatsn estchlshed o
fostar the creoaticn and
cavelopemaent ol meee seripts for

Guidalinas are available at the LIFToffice.
For further information, please contact the CIFVF at (613) 728-

cromatic featue films for
thayatrcol releose ord rmescls-fears
Pay progromming writhen by

Conodons. The Soript
Chovoloprmant  Progresnomes m
divided nto three cotegories:
Trectrmenta. First Dreaft Seripta
Socond or Final Droft Soripts.
rl"ﬂ' FLI-“D wwill ol ll.l‘t:i-narrlru
thas fraining and  dovelooment of
rumasy  (_ppnoycliesn seriplseriless fes
help establsh o body of
profeuioncl workieg 0 this
PR £ O ety Eemm, The
Sarecer Projocts P‘.-g.grm =
aakgna o move scripbs of
ercoptions Mot o proechee tkan
ardd therefore s ovodoble for
e peslishing, mockoging ond
firmncirsg of o complated scrig

* Al promots e be coopickered
in this colegory mual e wnder
licmrme o Firsl Chosees Concedon
Communescatons orporation far
@ Eay felevision seincoses

Far further irarmation ond
guedelinoaopolicotion forms, ool
W od- 5431,



@mh’: @ heroes in the seaweed

Gary Popowch i lkely ore of the busiest LIFT Tim Ziegler's privately funded feature film is the
mambers, shooling avery other day “when the slory of a kid In,rlng lo make enough money for
light s right”, edifing other doys and watching o tuition and his dysfunctional relationship with his
woms manchitin anter tha mirror  ohase tather. He ands up hopping on a freight train to
Archosclogy of Maemory B o completed 13 Las Vegas and further adventures ensue. Tim is
merte fim that roces o peronal hestory of currently editing in the luxunous and spacious
crmma  through hond processng. fonng, multishe LIFT editing suites. Filming exteriors in exotic
imoge loyerng, optical printing ond other bizarre Las Vegas was difiicult in punishing 98 to 112
ond exciling processes. 33 i o 3 minule film degrea heat but in general PEEI'J|B were gu.qd
rot on epe 3 hours 33 merutes o previoushy about filming thare without permits. In the true
reporied where every shot & 3 fromes spirit of independent filmmaking, they also stole a
Currently berg esdited. Foullt Lines & a 40 shot in a glm casino. While Tlfﬂls friend

minute postc escmination of Amerca, a fim distracted security, he walked in with the camera
about the idea of “western ssporsion .  Coming under his arm and the actor in front of him. Tim
Attroction s a 15 minute lim currently besng is now Eclivﬂl'f pursuing exiramealy ganerous
shal. Out of Twn a feothue ilm oboul sex and donations to mmplele his film.

palitica, 8 naer " preproduction. X - a 20
mirste filn n the plorning stoges olbout
rasghitours ond notonolsn.  Poor Gory hos =0
ey ropects going that o ook e awhido o
remamibber all of ther nomes  Walch Tor  the
Crowry Popavich Film Festival in the reor Future,

CAMPAIGN!

David Martin directed and Francoise Caron
produced this one hour academic
documentary probing the political process
in Canada for the educational market. The
film follows ten canidates running for MP
in the "93 Rosedale election for a period of
two months. They also interviewed people
who had a stake in the process including
the gay community, low income people,
Rosedale residents, and others, The
documeniary focuses on the politics of
inclusion, how politcs affect people, and
how to change the political process, Shot
on HiB video and edited on Betacam, the
privately funded documentary is very, very
close to completion,

YEAR OF THE SHEEP

Correction: Mark John Detweiler and Renee Duncan are currently fine cutting their feature film

TolleSson's latest which is a comedy about two people who try to leave their apartment to go on

project is not a a holiday. As anyone who has filmed in an apartment building knows, ot least
one tenant has to disrupt production. In this case an old drunk guy insisted on

movie of the week playing weird Newfoundiand folk songs. jumping up and down, yeling,

as written in last screaming and throwing things during the filming of a quiet love scene.

issue's storyboard. Eventually, the guy made friends with the crew and sent down a peace

His latest project is offering of a watermelon. The two filmmakers made the film through the OAC

a t.v. series. and LIFT and are seeking further funding to complete the project.



SHraNgers o A FraiN AnNd pAoTO Jalb4

Kris Lefcoe is a busy filmmaker who just finished a film for the Crash Test

Dummies and is working on making a rock video. She has two films in post MADAM VELVET

which I'll let her describe: Wayne Snell 1s working on his 20 to
‘ 30 minute film on the timeless theme

Strangers on a Train of unrequited love. The film

BAW 2 minutes 10 seconds 16mm chronicles the day in the life of a

Documents the simultanecus rise of the diagnosis of RAILWAY BRAIN fortune teller. Wayne has been

[definifion: male fear of being raped by a train), the proliferation of rail shooting over the last couple years

iravel, the invention of cinema and the disciplining of homosexuality. Shot at and the §ilm has provoked one

the MNew York transit museum in Brooklyn, New York. divorce and a sex change (quite the

accomplishments). Funded by grants

Photo D'E.:H.Ib[& and plggy bank breaking, Wayne is

B&W 5 minutes 16mm still working on optical printing

A man finds a pelaroid decumenting his own death. The film is supposed to which he describes as a “huge

be silent but the loss of a scene (supered on someone else’s film) forced me technical mountain to climb”.

to record sound.

The pictures on these pages are absolutely
net from any of the productions.

bones of the forest

Directed by Heather Frise and Velcrow Ripper
Feature-length experimental documentary, 16mm Colour/B&W
Funded by the QAC/Canada CouncilNFB (PAFPS)

A complex piece exploring the drastic changes that have
occurred to the ancient forest lands of B.C., starting at
colonization and culminating in the massive scale corporate
clearcutting of today. Bones of the Forest is narrated by the
peaple who have personally witnessed the escalating
devastation throughout this century -Mative elders, loggers,
activists and townspeople (including Velcrow's Grandma.)
Velcrow and Heather, who have been warking on this project
over the past three years, are currently in the sound cutting
stage. If all goes well, the delivery date will be sometime in
March.

PUNK. PROBABLY HARDCORE.

We attempted to get information on Mark Hesselink's film, which
apparently mixes documentary foofage and drama, but unfortunately he
was hit by a jeep. He's fine and we hope he fully recovers scon. We do
krow that he will be shooting the last part of hig film when this newcletter
hits your doorstep and he is working on a top secret funding situation.
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KRIS LEFCOE INTERVIEWED PRODUCER, CAMELIA
FRIEBERG & DIRECTOR, JEREMY FODESWA ABOUT
THEIR CURRENT SUCCESS...

KL: Why don't you toke us down the path of ECLIPSE's funding?

JP: Criginally | approached Telsfilm and OFDC for money to write o scripl, ond we received fist stoge development funding. [Then
Comelia] come in, and we formed Fire Dog Films. We went for second sloge development funding which allowed us to shoot the eclipse
in Mexico in the summer of ‘P1. Thaot's how lang this project has been going on. When we finally applied for preduction funding.. we
had a distribution deeal fram MorStar, and we hod a budget obarcund... 1.1 million, -And we gol furned down for prc:—ducﬁr;:—n ﬁncncing_
So we scaled our budget down ta around. . .$700,000, and we were still tlurned down. At that point, we lost our Norstar deal, becouse
wie'd decided thot we were just going to go ahead and make the film with @ $20,000 Conoda Council grant that we had. [laughs)
MNaorstar wasn't inferested in giving usa EQQG,GGG distribution deal for @ movie that was going to cosl 520,000 o make,

CF: | could never understand why.

JP: | don't understand it either. [Luughsi We lost that deal. | had no idea how | was going o make this film for EEHIUCID, but | just
figured | wos geing to moke it for what we had, or the film just wasn't going to get mode. There were o lot of people who were very
supportive because thay figured we should have gotlen our finoncing and were very disappointed thot we didn’t. Our DOP Miroslaw
Baszoc, and [production designer] Tomara Deverell and other people who were very key to the film agreed to just slay on, no mafter
what...ond then Camelia went to Rottardam...

CF: | went lo CineMart, which is o really fabulous thing that happens concurrently with the festival. CineMart showcases people’s
projects atvaricus stoges, usually in development. | octually went with another project, which | waosn'table o raise money for, butl [would
soy lo people,] “In my other pocket, | hoppen o have this project here you might be interested inl" -And that was ECUPSE. When |
pulled it out, | was talking fo o representative from Munich who is o distributor and producer, and they got really, really interested. This
was a Munich-bosed company called Time, who hod distributed numerous Conadion films, including Guy Maddin's films, Bruce
McDonald’s stuff, as well as other film: that oren’t Canadian.




Canadien producers. He locked ot my films and really liked them and had
iked the scripta lot, Very guickly, ha decided o come on board os axacutive
producer, even though be knew that we weren't fully inanced for the film

e was ogreeabile fo pulting up o chunk of money in exchonge for German
distribution rights to the film, an executive producar credit, ond part equity
ownership of the film [just os much as his investment was.) So we actually
made a very nice decl, and ha's basn very wppadive throughout the entire
production

CFi He's been ane of these dream producers, that you hope some day you'll

stumble ocross,
KL: Did he step in whan thers wara problams?

CF: 'Well, no, not really, bacause he was so far away, ir's not o matter of
siepping in.

JP: He has cash-Rowed money o us when we've been short, 30 he's bean
reclly above ond beyond his investment

CF: Above and beyond what the deal required him to da

IP: ...He occeleroted delivery of different phases of his investment. ..
CF: and he hod, | think, very inleresting comments to make creafively as
well, but of the same lime he never mode it seem like [he wos soying], “this
is the provise, you have to accepl these commaents and make these chonges
or | won'l invest.” It wos more like, “these are my suggestions, let's discuss
it, and you still moke the film you want to make.”

Kl: Sounds like o dream.

IP: Yech, He has been pretty perfect all the way through...he's always
otally, totally loved the film. He loved it in the scripl, he loved it in the rough
cut, he loved it in the final screening. He's olways been extremely happy
fo be involved in the film. Going bock fo the financing... After Wolfrom got
on boord, | also got further financing from the Canoda Council, ancther
$50,000 . which wos great. Wa also gol some PAFPS assistonce...

CF: Ancthar thing that happened just before we storted shooting was that
leuta really great deal with Production Services, which was reclly gensreus
of tham. Sa that helped us essentially use all ofthe equipment that we wanted
o s

dP: The crew deferred 2/3 of their salaries, which ware already rather low,
50 they were basically all warking as o big, big faveur fo us.

KL: What obout the oclors?

CF: It wos ACTRA but it wos o progrom colled [CEPAC] which is a
goveinmenkbocked inifictive, so that also was reduced a bit.

JP: . _ond we got some Sheridan students. 'We gol a UFT co-production
grant, which was very helphul. Viry helpful, octually. That's how we ended
up shooting the film. The Film Board gove us editing foctilifies os well - sa
we gol o the rough cut more or less o.k. Really pretty siropped. At that point
we really needed more money ogain and we started looking for o Canadian
distributor bo come on board and confinued looking for further foreign
pariners, but that didn't prove very fruitful...

CF: | went back to the CineMartagoin the following year with the project,
fo Iry and raise some money on the basis of an almost finished film... But
ir's vary, vary hard ot that point, because with the script paople can use their
imagination, but when you've got this row footage..

Kl: Thatwaos the problem that they ran inlo with Midi Onodera’s SADMNESS
OF THE MOOM, wosn't i

IP: Yach. If's o hord point.

CF: | think that's a very, very dangerous hump, and it's really difficult 1o gal
ovar that, | think that we're really lucky that we did. Essantially what
hoppened was that Jeremy just kept editing away, locked in this litle cirless
room al the NFB

IP: | kept on improving the film, because | thought that was the key — as
leng as the film was just going forward, we weren't losing momentum an the
project. There are always further siages down the rood where pecple - even
t they'd turned it down once - might look ol it ogain bacouse i's sa much
benar

CF: In foct we kept screening il...over obout two months of ime, we hod
sight or mare et screanings.  Sometimes it wo lirolly men and women
off the streel; sometimes it was filmmakers or people in the industry whoss
LI OnS e Ml
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JP: Our plon wos to hopefully get o Conadian distributor and go
bock o Telehilm and OFDC to complete. And the good thing that
hoppened was...

CF: The good thing that hoppened was that EXOTICA got occepled
into Cannes. (laughs] And that was o very good thing, because it
meant that | was going fo Cannes with a film in official competition
| waos in o very good position o iry 1o 1alk 1o people and convince them
lo gel on lo this hot project. | lock this pratty horrible looking
videotape that Jeremy hpnd shot off the Steenbackl —Literally set up
a litfle video camera in the edit room and shot off the Steenbeck, go!
to the end of a reel, stopped the camera...

JP: And don't forget about my inimitable translation voica-cver
CF: Oh, ond his most incredible second caomer which is coming up
03 @ voice-over translotor, (There are scenes in the Blm that are in
SpanishondinFrench.) laremy would read an channel 2 ofthe oudia
trock, plugged in with a litle microphone...in this reclly deadpan, flot,
harrible..

JP: What, you don't like my aciing?

CF: Anyway, | took this lope over with me to Cannes. One of the
recally worthwhile things that Telefilm does ot Cannes is to set up the
Fastivals Bursou of Telefilmin the Canadian Pavillion, and they screen
films for various programmers of festivals and distributors all over the
world,

JP: Lanadion films thot are not necessarily in any official category
at Cannes, but just Conadian films

CF: It's o focility that you can use, os o Conadian, 1o help promote
your film if you're over there. I's o reclly fobulous setup. | hod this
tope of clips ond promational moaterial that | brought with me, and
ihere wos this stock of videolopes that they were going to show 1o
festival programmers. My trick wos to keap _-,ngqhmg imis the room



-John Lefebvre’s room-and to put our film ot the very top. On the very first day, he screened
ECLIPSE for somebody, -ond of course there was this clout with me there as producer of
afilmincompetition- So the very first doy, somebody came in frem Saint Sebostion Fasival
inSpain, saw it, loved the film and said, "I want thisin officiol competition.” And of course
| wios there, so they could meet me. That got john Lefevbre, oll excited about the film...ond
he showed il 1o the next peopls. Every duy, the word ond the buzz was growing 1o the
vﬁhﬁ!fiiﬁriqlgimd it. | waos going crazy, printing up more material
a time,

JP: . .[ECLPSE] got inviled 1o Locame. .. Saint Sebastian, Turino, Mannheim, Ghent...
Some big festivals, some small, but it got diogether seven ar aigh! invitations, For an
unfinished mavie, from an unknown director, that was definitely seen as a big deal.
CF: | kept dropping very broad hints to peaple from Telefilm and OFDC. | would imply,
“Hey, this is @ hot film, You guys definiely wont to be on board because i'd be
smbarrassing for you not to be.” There was some discussion, even tharm, with the head
of Talefilm's distribution, about whether we octuolly needed a distributar in order o occass
Telafilm money. Mot that long after we came back from Cannes, | gave a deadline fo o
numbar of the disiribulcrs.

JP: We hod received some interest ot this pcint from some distributers. W hod one offer
of the table which wos okay, but we were kind of hoping for somathing better,

CF: |set up an orbitrary deadline, becouse it was dragging on and on... and everybody
was woiling o see what everyone else was deing. | just soid, “okay, Friday ot 5:00."
| sent out @ notice to all the distributors that hey hod 1o moke o decision, The coll came
in Thursday aflernoon at |oround] 3:00 ther we got a very good offer from Malo Films,
for Conodion and world distribution. [Exceptior Germanspeaking territories, which were
already pre-sold lo Wolfram os part of our coprodudion deal with him.)

JP: Once Malo wos in swhich was great, becouse they've been really good 1o us abio
- then we wera aligible for Telefilm and OFDC. W went bock io tham, and got funding

from both. And then wa finished the mevie.
KL: What wos the foial mu:n__m! in the and?

JP: Under o million.

CF: I's well under o milion. The octual cash budget is
somathing doser fo half o million, becouse there were o
kot of defercls.

Kl: Did pou and Mircslow storyboord i®  Tall me
E:E__...:.._._m about how the wo of you worked things out
visually...

JP: We hod talked conceptually about it for o long tlime,
becouse the movie Is conceptually quite complex. If's
block and white, and colour, and vides, and 35mm, and
Super-16, and oll these different formats. So there was o
lot of discussion befarehand. . .about how we could create
a lock for the movie and make it as sophisticated as
possible considering the limited rescurces that we had.
Miro ond | are very much on the some wovelength,
intellectualy ond arfistically, and mest of our discussion
was absiroct for o long, long ime, When it come closer
o filming, Idid doo __aw il of sioryboording. Aswa were
shoofing, we would moke shoi lists ofl the fime. Al the end
of a shooling day, or the next morning bafors a shooling
doy slartec, we would sif down, | would hove somethin
prepared. _and we would go over it logether and i:.___._m
it or olter il.

A lot of our locations come in very lale, 0 a lof of shuff hod
lo be changed, because we physically couldn’t do things
| hod planned. Forexample, | would plan, let's say a 340-
degres pan, but we couldn't afferd any HMI's to light from
the window, so that meant there were going to be lights
in tha room, on light stands, |t meant we couldn’t do a
360-degres pon. Some of the original ideas that | had
want oul the window, and wa had o _..mm__:i aul anather
plan that would werk.

I think that oll cur discussions beforehand. . .reclly helped.
Becouse wa always knew whot we wanted lo convey, we
could convey the same thing a few different woys. | wos
obhways redly, really hoppy with whal he did, becouses the
film ended up being exactly whal | wanted. I we hod hod
more money it would have been sasier. ..

CF: People would hove been paid more, they would have
eaten baber_..

Py But mruthiully, the movia would nel have been tha
differant.

CF: The thing thot's astounding, koo, becouse the film is
so dependent on the octors, was the finol cost wos the cast
that we wanted when wa had budgeled fer o million-plus
budget.

JP: | castfor many, many months, We ouditioned over
250 actors in Taranto and Manireal. |hod a lol of pecple
[in mind] because | go lo a lol of theatre, and am foirly
wallcannected in the theatre scans and |'d E.uqr«_._ﬂnuﬂn_
the film script. | did select a cast, out of all those pecple,
of ten actors. And those ten aclors are the ones who are
in the movie. That wos really quite amazing...even with
the many months of delays, and !___!J___._"I_.__m alse. ..

CF: And kss monay...

JP: __onc less money. Even with oll of thosa things, we
wera abls to relain the cost ond ol the key crew thot |
wonted. Then oll the other crews were [mode up of]
paople that we pulled together, who came aut and did o
great job.
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Kl: You reclly got some greal
parformances out of your coal, and Fm
wondering, especially in lerms of
shooting oll that sex, obout the level of
trus! required between you ond your
oclors. Was thera anything in particular
that you did fo develop that?

JP: Wall, there wos rehearsal. |wonted
a falr bit of rehearsal baferahand, and o
lest of discussion about the scrip. | think
that, gefting octors to do things thot are
sanaitive, much of it depends upon the
material. Itwas so dear that the moterial
was nol exploilative, ond thot they had
real chorocters to play, ond tho! the
treatmant in the script wos sensilive and
compassionate. Sothey could never feel
thot the script was exploiting them in any
way al oll. | didn’t get o know them
really well over thot yecr necessarily, but
we'd hod contact over lengthy periods
of time. They knew about the iroubles I'd

hed gatting the film off the ground, and
thet | was really genvine aboul making
this film. | think they felt that | hod
integrity a3 a filmmaker, and | certainky
hoad no intention of exploiting them in
any way ot all. | olso was very up front
with them, obworys, cbhout whatwould be
involved, If they weren't comforioble
doing things, then they couldn‘t really be
in the mevia, and they knew that, | didn't
hava to do anything really special, | just
hod 1o create on environment that was a
serious work environmenl,

CF: And we hod closed sefs...

JPt Yeoh, of course, the obvious things,
righl. You make sure thal the crew is
sentitive, | was uncomforiable asking
adors lo do really infimate things, ot the
bﬂinning and | had 1o gel over that, |
would say "Ch, that's good enough.
Wa don't really hove to do more than
that.” And they'd say, “Wall, do you
wonl me to take this off,” and I'd soy
“Mo, no, you really don't have 1o do
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that.” [lavghs] | reclized thot that was a
misicke, if they were comforicble, | should
just let them go farther and do what the
scena required. | kind of loosaned upa bit
osthe shooling went on, Adors are really
cool, As long os the scene justifies it, ond
they feel that they're in o supportive
anvironmant, they'll do almest anything. |
think that's good acting,.

Kl: Did eny of the dialogua change an
sol, or did you basicolly shoot the scripi?

JP: We reclly shoi the script in this cose.
| hod been working on the script for so
long ond every word was really well
considered, 'Wadid rehearse beforehand,
sa thers ware soma changes. Every acler
hod hod quite o few go's at it before wa
octudlly got on set, By the lime we were

Starting
without all the
money in
place is really
suicidal. It's
the
exceptional
film, and only
the exception,
that makes it
in that
sifuation.

on sel, we really knew what we were
going todo. Because we had such a short
shooting scheduls, we couldn’t really putz
around loo much.. Except for fime. If we
were running short of ime, lwould compoct
things, of least in the shots, but not in the
script. In the edifing room things change,
obviously thot happens o lot, because the
movie was jus! too long...

CF: Wa also hod o prefty extensive
second unit. Wa ulilized the time that wa
hod with tha lead octor and the entire
crew o the best odvonloge, because
thare was quite o bit of , thai didn'l
require octors, that could be done with o
scaled down crew...

KL: Whot about the documeniary-siyle
aclipse foctage?

JP: Some of [t wos seripted, and same of
it wasn't,

CF: Some of it waos shot in Baha...
JP: When | wos there shooting the

ﬂipm,“‘ﬂdavdﬂﬁmﬂwﬂhm,uﬂd1!ﬁﬂlm
interviews with tour guides, ond scientists who were thasre
shooting the eclipse. Some of that ended up in the film. I's
fairly seamlessly blended in with everything else, so you don't
really know what's real cinema verite and what isn't. We had
this omateur astronomy group that wes a real amaleur
astronomy group that was in foct down in Mexico lo see the
eclipse, but | shot tham up here, in Toronio, prefending o
prepare for an eclipse here. So there’s some stuff that's kind
of half contrived and holf real.

CF: We used some siock foologe ioo, but the stock focloge
is all around the eclipse itsalf.

JP: There's only siock foolage of the aclipse.

KL: Nene of that was dona with oplicals ot olif

JP: No. It'sall reol eclipse, Most of it is the stuff | shot, There
are a couple of shots in thare where we [ust needed o litle
axira, so we gol thosa.

CF: If's so dramatic, that last shot, don't you think?

KL: Yaah, i's beoutiful shff.

JP: We had gone all the way down there to shoot it, | hod two
35mm crews, and | was in a pretty nervous sfote, Even just
baing there whila it was happening, was exciling. | was lorn
between wanling 1o [ust lie down on the ground and wolch if,
and making sure thot we got it on film. Anyway, sven duri
the shoating, we had some problems. One of the fripods
over o liftke bil, and the comaraman was holding his huge
heavy comera with his hands. ltwoscrazy. |hod no ideawhat
we were going 1o end up with on film. We hod also done lons
of ressarch on how 1o shoot an edlipse, but ne one hod ever
shotiton 35mm bafore. People had shot iton video, and it had
been shot on 16mm. So people said, “Wall, we think
probably you chould shoot it this way, with maybe this stock,
maybe this film spasd, maybe this lens...” Butwe didn'tknow,
| mean we took our bast shot at it, and it ended up working out
just fine.

KL: You soid thot there were a lot of chonges made in edifing.
Were there any major siructural changes ¥

JP: Mo structural changes, but because the eclipse matericl
was so loose, all the transitionol moterial wos fairly loose. In
the original script, there wos mare interweaving [of the story
and the transitional material]. [For example,] there are these
shots of tha charaeters, in colour, in various anvironments that
are grouped in a couple of sections in the mavie.

CF: The ‘clumpies’...

JP: We colled them the “clumpies’ -octually Potricio Rozema
came up with that...

CF: Really?

JP: Patricia Rozema and Caroline Bento came inte the aditing
room. Thay were greal, they spent a lot of time with me and
my edifor at a critical phase of the film. It was almost done,
but we ware having problems with the tronsitional material. A
lot of pecple hudn?ound those shots confusing, becouse | had
put some of the characters in them before they were introduced
in their scanes. It wos clways like that in the script, ond in the
seript it worked, bul on screen it wos u:urium:s. It wos
Pofricic’s idea 1o octually dump them in these litle groups.
And it worked out reclly well...The other big change, which
she had @ lot fo do with 100, is the fact thot the eclipse wos not
at the end of the movie in the script, or in the first cuts of the film.
She was one of the people who felt very, very, very strongly
that the eclipse should go ot the end.

In the photo, Matthew Ferguson & Greg Ellwand



KL: Where was if originally?

JPz In the original scripl the eclipse hoppened affer
the bor scene, thal next moming. -Corshe slept
through the whele thing. We sow her sleeping
through the edlipse, while everybody else was
having o privole moment. -And then we went bock

1o this morni scene, where she woke up, and
the hustler up, ond they'd both just complalely
mizsad il

Kl: 5o that whele pisce of the plot changed.

dP: It seemed that, the eclipse wes such a big thing
dramatically, that lo have the eclipse anc then just
goback into the sory again, was mally anticlimactic.
Also that scene with Carlotia and Hanry is such a
dalicate, sublle scene - really, nothing muchhappens.
It just couldn’t handle thot weight of the whole big
emolional eclipse thing. There were oll of thesa
shots, of the sun ond meoon, reflections, the
ixelboords, ond all the ‘eclipse monio.” Jiwasvery
rd 1o find o balance with them. But onca we did,
it ssamed thol they wers working on theirown little
path while the story wos going on, ond thot they
needed lo converge of the end. The end mally hod
lo ba the eclipss, so the norrotive line and the eclipse
mzcﬁm logeiher ot the end. Thot's the way it's
built now,

KL: How much of oll the eclipse related stuff did the

art deportment octually crecle and how nuch was
!ﬁ il*

CF: The art department did create all of the stuff that
was very specifically eclipse-related. The scene with
Troey Wright, wha's the actress sslling all the
different sclipsa-ralaled cups ond saucers, that's oll
created, But there Is an incredible amount of stuff out
there. Once we started moking this film | started
noficing that every store on Queen Street had sun/
moon designs on cups, plotes eic... There was justa
huge cesthefic interest in that for some reason
around the same time. But there’s olso instances like
— tha gy with the latioo reclly does hove that infico.
P | that guy on the streel. | wos wolking
down the stree! one doy os we were maoking the
movie and | saw this guy with an eclipse lotioo. |
wentupto himond mlg:f*fw. thot's o grestatoo.”
He lold me about it, and he said thot he wos really
into eclipses, ond | ht “Wew, that's reclly neat,’
and then | just lat him go. |then | thought, “Oh, man,
| should have gotten thot guy's phone nunber and
put him in the movie, because he was so great.” A
short while ofter thot | was ot & gallery opening, and
he was there. So | said, “You have lobe in m
mavie, " and | told him about it, and we setit up wi
him....

KL: anlhofyduwm slarfi hmnkalﬁr'smmnw,
would do anything d!ﬁimlg.

JP: Well, the problem was thot it was out of our
contral. If| could do anything differently, I'd have
the money before we started shoofing. | 'd have o
distributor in ploce.

KL: But of the things that were under your conirol,
nothing...

On sol of ECLIPSE

IP: Actually no, | think we did thi
ﬂﬁhbwnv. many ways that o
wasi gone wrong. The main thi

we did right were: always believing inﬁ
material, and not compromising the
material; moking sure we hod
people oround us, who were supportive,
who sow the material the way we did;
and the foct that we never siopped.

CF: [ otallyogree. You have o completely
believe in it , becouse you're
going fo go through so many hardships fo
make [tand you have lo comvinea hundreds
of cther peaple that it's the brilliant idea
that you think it Is. Otherwise, forget it.
Just gooul and be a con-artist or somaething.
For me, | never lost faith in what we were
dolng. It's o film that | can see os mony
fimes as I've seen it, and skll derive
plecsure from wolching il, ond see new
things, and be by ir. That's an
incredible thing. Certainly thars are things
that if munEI have changed them, you
would have. Storfing without all the
money in ploce is really suicidol. If's the
excaptional film, and the exception,
thot makas it in ﬂin'rot?::nﬂm. Al
sympathy goes fo those kinds of projects,
becouse if's probably only one in o
hundred that gets beyond that hump. |
can see how we were fortunate that we
did.

JP: There were many, many limes during
the making of this film over the last two
years, where | thought ‘wa're never going
to gel over this hurdle, | den’t know how
wae're going o get out of this hole that
wa've dug ourselves inte.” During the
shoating, thera ware all kinds of logistical
problems, money problems, basically. I
was abwoys about money. Creatively, |
think we olways knew what we were
doing, ond waere olwoys comforable,
mﬂnﬁnd good people. Butwe justdidn’t
have money. | just think that you have to
have such incredible resclve. In o way,
| don’t know how we did it. | don't know
how | did it. Gefting through the things

that | had to get through, keeping up that enargy
for twe years. And many limes you don't know
Hﬂihmi:gnﬂngbh . You go in with
the best intentions, butw , right? | mean,
you iry, and everybody does their best, but there
ware limes in the cutting room where | thought
"this is never going to work. Whal's going lo
¥ This is o nightmare.” At that point we
stll needed hundreds of thousands of dollars
more o finish the movie. How would that ever
happen? It was really, really scary to think that.
But you just keep going, like an idicl. And hope
that the movie will siart 1o get better, and that
people will recognize that it's batter and give you
a break.
CF: The cther thing that made this possible, and
it's not an old cliche, wos the suppart of so mony
lo whao really bolieved in the projest, end
E::ts, whe didn’t lasa their faith, So if's not just
the cast and crew but other people in the
community, the wider film community. Theywers
abwvays there for us, whether it was amotionally,
ot whether it wos o couple hundred dollors, or
whether it was coming in ond seeing o screening
ood having really greol commaents.
JP: That's what hﬂm going, was thot | shwoys
thought, ‘peaple like the movie, ir's going 1o be
olay, i's going 1o be ckay. F we con just get
through this thing, ir's going o be okay.’ And |
mﬁ:h'lhm‘dmulhﬂiimhmhhvﬁng
me off, or if people were kind of going ‘well, |
don't know...." But it wosn't like thot. People
wara rsally, really supportive, and everybody
wus saying ‘more power lo you for making the
movie, and for just getting itdone.’ Butirshard.
| wouldn't recommend that people moke o
movie this way, because it takes a lot out of you.
| really felt ot cerlain points that it was
taking years off my life, litlerally, 1o get the film
mode, Mow I'm happy | did it. But going
through it was very, very hellish. You alwoys run
the risk of it just blowing up in your foce, which
can happen. -And | wos very oware that it could
happen. | just wouldn't ollow myself io believe
that il was going lo happen.

Photos by Rafy
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LIFT Annual General Meeting

Monday, December 12, 1994
7 p.m. o l0pm.
Doors open af 5:13 p.m., AGM begins of 7
The Music Gallery
179 Richmond 51, W,

[wast of Univarsity at Simeos)

All UFT members are encouraged to attend

LIFT HOLIDAY HOURS

AGEMDA

GEMERAL REPORTS: Financial Audiior's Report [David Burkes, C.A), Repor
tram the Board

The lift office will
§T.~‘I..Fr' REPORTS: Administrative Coordinater [Fundraising Committes), clnse on Fﬁdar
oy s vsand ok sl Rcevar oo December 16, 1994
[Pregramming Committea), Mawsletter Editer’s Report [Mewslener Commifies) aﬂd pen on
Monday January 9,

1995.

RACIAL EQUITY FUND REPORT: REF Co-ordinator and REF Commitiee
RESOLUTIOMNS BEFORE THE MEMBERSHIP

1. Givan that LIFT does not pay artist’s tees to membars who show their films at
our menihly screenings, il is recommended that these filmmakers receive 3 hours
of volunteer time for sharing thair film, and receive o further 2 hours if they show
up lo parsonally present their film.

7. Given thot tha flm e-:in:ng suiles ore in J‘\q-;wy demand and given thot o 55
cleaning fee is not o suificien! incantive 1o leove them fidy, it is recommended
that the cleaning fee be increased 1o $50.

3. Givan that the notion of indepe ndent f|'|mrr14:|king (I8, the filmmaker holds all
creaiive and copyright coniral] s the basic lenal upon which LIFT was founded;
el given the incraasing complaxity and volume of LIFT's me mburship the
fellowing equipment occessing pelicy change is recommended bo limil equipment
aceais o membars wgri:ng on shoots whare they do not hold creative control
ind copyright: Cinemotographers ore eligible to book comeras and lights;
Sound Recordists ore sligible jo sign out sound equipment; Gaffers are eligible
to book all lighting and grip equipmen. All equipment rented for Affiliote or non.
mombers’ shoots will ba billed ol Associote rates, even if the renter is a Full
mombear,

4. Given the limilation of insurance coverage and given that spﬂ:ficmcr&dimrinn
is o requirement of 5B renlal, il is recommended Ihat “the SH comeropersen be
presant and sign the equipmen! controct whan the Arri SR is signed out.”

MNOMIMATIONS AMND ELECTIONM OF BOARD OF DIRECTORS FOR 1995
OTHER BUSIMNESS
alGM UP FOR COMMITTEES

* As stoted in the Bylows, only Associate and Full members in good
standing hold voting privileges and are eligible to be slected o the
Board Mambers should think about passible nomineas, ceaping in mind that
the Boord should ideclly hove represeniation from oll genres of filmmaking, and

a3 many different communities as possible. and m,xi“g . ‘FS EE res St.
* Minutes from the 1993 AGM, UIFT's 1993 Audiled siatlement, and any with ProTools™  Lower Level
odditional resclutions 1o be put befors the membarship for vole will be ovoilable Toronta Canada
in the LFT office for rafarance by members up until the lime of the AGM. MaY 152

# |f you have an item for inclusion on the Agenda, please contoct Deboroh #-16 926 1444
Mcinnes ot the LIFT office by 5 p.m. on December 2, 17994
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RUMOUR MILL

MAKING SENSE OF THE MICROPHONE~-PRE-AMP-PHASE
REVERSER-NAGRA CIRCLE OF CONFUSION:sss

SEMNMHEISER 415,416 CR 815

MICROPHOME CABLE

i MNAGRA 42

o

®ouoo]

PHASE RE‘-’E@G

CARLE

A phase reversing cable must be used between any LIFT Sennheiser microphone and the Nagra.
The phase reversing cable looks like a short mic cable. It is usually found in the box with the

microphone. Please check that this cable is in the case before you sign out the
sound package.

pre-amp switch
_—9 1 s,

+48 +112
ri}'n
IUD +|D
e ®
COmRC] (3
Mic.#2 Mic. #1 Acc. Mlxer
SIDE VIEW(LEFT SIDE)

Both LIFT Nagras have built in pre-amps for use with cardiod microphones [ such as sennheiser
mics.). The switch for the pre-amp is located above the speaker volume control on the left hand
side of the Nagra. If you are using a Sennheiser microphone the pre-amp must be set to T+10.
The pre-amp will only effect the the signal going into Mic. #1 input. If you for any reason need
to use mic.#2 input and you are using a sennheiser microphone, use LIFT Nagra A [the one in
the grey plastic case). It has a built in pre-amp for mic.#2 input. The swtich is located inside the
Nagra. The internal switch must also be set to T+10. See the equipment coordinator for
information about the internal switch location and configuration.
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Nadine Valcin talks to
Vision TV about their

Canadian independent

Nadine: How do you feal
about Independaent film?

Angel: Well, thay are a
major part of Vision's
schadule and aur lifeblood. |
wolld say a good 33 percent
of acquired programming
camas from the independant
sactor. It was a relaticnship
wa cultivated from the start,

Al Vision we too are a small
indepandent voice agains!
the mainstream. So, thesa is
4 great deal of empathy and
encouragemant on our part
towards indies. We created
a hall-hour slot especially for
indapandent producers
callad Tie Cumeus Eve and
programmed if in prime-tima.
R isn't buried away on a
Sunday afterncon, It's a mix
of dramas and does which
we've acquired from all avar
the country.

N: Aside from that siot, Is
thera anything eise?

A: Yas, there's room far
indepandants alsawhara in
our Roors, Fami aso Cua Tuse
siot, which is sali-
explanalory, | think, Wa
have roam for various ong-
hour docs as well. Il give
you examples: Te Save Oun
L=z dealt with the Shanghal
ghatio and the Jawish

refuges community there
during World War Two,
Berwesn Two Woaos is
Pstar Raymond's piece an
Inuk, Joseph Idiout. For the
naw saason, I'll be looking a1
programming a Canadian
anists’ sefies, mostly pulled
from the indepandent sector,

N: Your Roors, Fami ano
Cuvtume slol doos have a
speciiic mandate, but it's
also pretty broad. Can you
say something about it7?

A: Our mandatae, you're
nght, is a specially mandate:
[it's] ene of mulicultural
athics, morals, spirituality,
and social justice — values-
based programming that
explores the human
condition, that affirms tha
spirit, The programs | select
must reflect this. Soitis
broad. Yaou can find
spirituality in comedies, ar in
dramas. You have to look
for it, but because we
package programs with hosts
and thames in mind, those
points are brought out and
mada ralevant o our
audiances.

N: You gave examples, but
what do you mean by
'spirituality'? People wha
are approaching Vision
may want to have cartain
guidelines.

A: Music — music speaks 1o
the soul. Poetry, the creative
process, one's beliefs, all of

Angel Narrick, manager of programming at
mandate, equity, the human condition,
films, coproductions, MIONEY sureress

ihose things are a part of
[laughs], the broadness of
our mandate. It's how you
parceive these things.

N: Is there anything that

You spacillcally don't
want?

A: Sex and violence —
gratuitous sax and violanca,
are definitely no-nos. To
presalytize against varous
raligious groups, again,
speaks against our
mandata. Those are things
wa stay away from

N: When you buy shows
are you looking for
spacific langths?

A: Twe Cumiciss Eve ls a
half-hour slot, but wa allow 3
minutas for commarcial
braaks.

N: So, il's a twenty-seven
minute hall-hour?

A: Probably a litle less,
becauss wa host it so thera
has to be room lor a one-
minute introduction.

N: Are thore longar time
slols?

A: Roors, Fams Cutune
Is an hour-lang. Any of the
programming that wa
produce of co-produce with
the private sactor can fit into
longer siots, I could ba a
feature length documantary,
It could be & series. Wa'ra
vory flexible. We'ra not tied
to spacific slots. |f we
believe in tha material and it
i3 consonant with our
mandate, then we’l find a
placa for it - and it all runs in
prima timea

N: A lot of independents
produce really short fiims.
Do you ever combine a

saries of short fllms into
an hour or half-hour?

A: Dapending on the
material, wa have done this
in the past. We'll have ten or
fifteen minute pieces linksad
lagether to round out a hall-
hour.

N: You were talking about
co-productions and baing
approached by

independant filmmakers...

A: We have several
avenues with which wa can
halp indepandents and this is
somathing we cultivated from
the beginning of Visian,
Vision is a non-profi,
charitable organization, and
we have boan abla 1o allow
fimmakers o use our
charitable numbser to help
fund their projects by
attracting donors.
Contributions are made to
Vision, but earmarked for the
project that the filmmaker is
working on. Thesa
contributions can coma n
from any source, axcapl
broadcastars or tha
producers thamsealves. We
taka the money, put it Inlo
our genaral accounts, and
then tum out cheques in the
form of license fees for that
project. Then wa issus
chartable tax receipis o the
funding bodies.

N: Who normally gives
money?

A: It's up to the indepandant
producer to find . Wa don?
have tha resources at the
momaent 12 have a funding
parson on stall specifically
lor that reason. Monay
comas from everywhare -
vanous ministries, privata
corporations— ralatives of
the producer.

N: Do tha flimmakaors
usually manage to gel a
cerain percentage of the
money that they need?

A: | believe ten percent of
tha budget is the amount that
halps trigger Telefiim
funding. Because we are a
national broadcastaer, that



halps filmmakars 1o attract
funds. Wa'va bean very
helpiul that way. And now
wa hava a law maora
programming dollars
becausa of tha pass-through
fee that was awarded us in
January 1994. Priorio
January wa wara not &

receiving any faes from cable ;

subscribars; 50, wa
[itara

developmant funding, pra-
sales, and co-productions.
A Proposals have o ba

% consonant with our mandate,

record with us, or when |
nds are scarce.

N: But, do your co-
producers gel assigned. |
Imuwlhmluunly of

know that they can hassle us
at all timas, | know my day s
made up of phone calls from
filmmakars saying “Listen,
read my proposal. It's baen
sitting thara for thraa months
now. [Laughs] What are you
doing with 17" And Pater
Fleminglon [ Visian's Director
of Programming] will have

at you want o presant.

fllm as wall as
ot on video?

tha same kind 0 global

N: O | “M: I'm not sure how it
is fini: became: works with cable

Y broadcasiers, but what
percentage of Canadian
cont you have?

H: Where do the rest of
the programs you
broadcast coma lrom?

wi negotiate an wi
and thare's that diffara

1ndapmﬂnnt seclor, We're
always looking for pleces on

" A: | think we'ra looking at a
wail of four to six weaks.
Thal's normal, and | think it's
quite acceptable considering
our workload.

approaches you, |
proposal? A script?

A: Our proposals range from
a one-page synopsis o a
full, fleshed-out beast. What
wa ke to sea ara pravious
works by the filmmakers
invubved and a (ull idea of S
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<<all for submissions>

DESH PARDESH FESTIVAL/
CONFERENCE

Desh Pardesh is a non-profit, comminity based
organization of South Asian artists, cultural producers,
and activists committed to facilitating new
exprassions and encouraging the development of
diasporic South Asian arfs, culture and politics. The
festival/conference will be held May 10to 14, 1995 in

IMAGINING THE ORIENT

YL Artists’ Outlel o occepting subrmissions for an exhbition

ardd beak project which conniders constructions of the Aiddle
Ecat and the Arcab-dslamic world
irstallatiors, tmesboased work o pecformonece shaald inelude you

|'=l'-ng:hnmh. Fear wimucal crbs,

resumaelbio. samples of previous work and a description of your
propect or decumentabion of the aclual worke  FProposals foe
panel prosentations, recdings ond possible publicoticn shoudd ba
a moaximum of 2 poges in length and should alsa nchude  bica
aondfor ressmnes. DEADLIMNE JAMRLARY SH 1995, For furthaor
info check waoll ocutside LIFT office or PHOME [4]161531-786%9,
Fox [d41&61531-683%. Address YYZE Actists’ Outlet, 1087 Cuson
5t W, Terante, O ANGH TH3

Toronto. Proposals should include a CV, category of
work, samples of your work, and the proposal. An -
honourarium will be paid to paricipants. CEADLINE: -
JANUARY 24, 1995 5P.M. For further information P
check the wall cutside LFT or phone (416)504-9932, @
FAX (418)804-9973. Address: Desh Pardesh, 96 = )
Spadina Ave., Suite 07, Toronto, ON MSV 24 '

UNESCO CALL FOR SUBMISSIONS

An international symposium, Women and the Media: Access to Expression and Decision-Making,
organized by the United Nations Educational, Scientific, and Cultural Organization (UNESCO), will
be held in Toronto from February 28 to March 3, 1995.

Inside/OUT Call For Curators

The Inside/OUT Collective 1s now accepling
curatonal proposals for the Fifith Annual Lesbhian &
Gay Film & Video Festival of Toronto, which will
run from May 18-28, 1995, They are seeking
programmes of 16mm or 35mm flm, 1/2" or 3/4"
video in the categories of narrative, experimental,
documentary and animaton which will meet the
[nside/OUT Collective mandate. Submission
deadline is January 2, 1995, Details available at the
LIFT office.

UNESCO is inviting women working with traditional and modern media forms (i.e. film, video,
photos, written documents, sound recordings/radio) to submit their work. The work should
demonstrate innovative ways of communicationg information/messages about women's issues
through different media. UNESCQ is looking for work focusing on the theme: Demystifying Media
for Social Change. It is hoped that this collection of audio-visual submissions will encourage other
women to project their voices info the mainstream,

A sample of the most Guidelines and application forms are on file at the LIFT office, or can be

obtained by contacting Canadian Commission for UNESCO, Official Parallel Activity/Attn: Gisele

G. Trubey, 350 Albert St., P.O. Box 1047, Ottawa, ON, K1P 5V8. Tel: (613) 566-44086, Fax: (613)

566-4405. 0

US. BROADCASTER. SEEKS INPEPENDENT FILMS 0

15t FRAMES - exciling new half-hour public television showcase for intermnational
independent filmmakers. They are accepting narrative, documenlary, animaled and
experimental film and video projects of less than 20 minutes in length. If your work fits
this basic criteria, fill out an application form and send it to them along with a VHS
cassette of your project. A stamped, addressed mailer must be included for the return of
the work. An application form is on file at the LIFT office. If you have any more
guestions contact Mick Nordquist, Associate Producer, at (619)584-4792, FAX (6159)
594-6974 or PSFA-222, San Diego State University, San Diego, CA 92182
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assifie

crew available

ASSISTANT FILM
EDITOR

Humber College graduate
of the film program
available as volunteer.
Call Lisa Groenveld at
(P05) 2750310

EXPERIENCED
CINEMATOGRAPHER
Has shot numerous,
acclaimed shart films,
documentaries and music
videos. Resume availoble
at UFT office. Call Mark
Caswell ot (4168) 5362700

CONTINUITY/SCRIPT
SUPERVISOR
Experienced, hardworking,
smart, fun, reliable.
PHOME: (416) 760-7310
or (416) 9270441

CONTINUITY
Call Pat Joyes at |416)
653-1848

CAMERAMAN
Call Dylan Macleod at
(418) 5379074

LOCATION SCOUT
Need Maova Scotia
locations?

Call Kimberley Smith at
(902) 542-5808

LOCATION AUDIO
Coll Herwig Gayer at (416)
975-4090

ASSISTANT DIRECTOR
AND PRODUCTION
MAMNAGER

Call Miguel Gallego at
(416) 4620979

CONTINUITY/SCRIPT
SUPERVISOR

Call Camille Jameas at
[416) 594-1083

DIGITAL AUDIO POST-
PRODUCTION

| have a complete offine
editing studio, 3 years of
digital audio experience,
and | especially like to
compose music for
creative and artistic
projects. | can handle dll
your audio needs and my
rates are negoliable. Telk
to me and we can make a
deal. Call Dan at [905)
B50-6246

_lost

STOLEN TRIPOD
Complete Sachiler Video
18 [case incl.)
Serial#1810782

Plecse call with any infe.

(416) 569-1789

call for
submissions

SCRIPTS WANTED
Scripts any length and
genre. Will pay. Send
lo: Defiant Pictures, 34
Markeio Cres., Kichener,
ON Att. Gary Ploj
[(519)579-B814

MAGNETIC NORTH
PRODUCTIONS

is currently soliciting
screenplays for future
development. 'We are
expecially interested in
dynamic contemporary
scripts dealing with issie
of relevance to today's
youth culture. Please note

that scripts will not be
returned unless a S.AS.E.
is enclosed. PHONE:
[416) 653-5225.
ADDRESS: 371 Shuter St.,
Twronto, O MSA 1X2

equipment
wanted

WANTED TO
PURCHASE
Bolex/Paillard Zoom Lens,
bayonet lens mount,
reflected light meter,
shoulder harness support
[Birns & Sawyer), 16mm
splicing block, film
cement, synchronizer/
mag sound head/squawk
box, lighting equipment,
el

Contact Scoft at [416)
4872804

WANTED TO
PURCHASE

35mm Bell & Howell
Eyemo Camera with
lenses, etc. Contact Allan
P. Barnes at (905) 561-
9604

e i

j o b
opportunities

ASSISTANT OR
ASSOCIATE
PROFESSOR

York University seeks full
fime Assistant or Associate
Professors for the
Department of Film and
Video effective August 1,
1995. Applicatien
deadline is January 31,
1925, For more
information lock for form
on wall cutside LIFT or
phona the Department of
Film and Videc at [416)
7365149, FAX [4168)
7363710

ASSOCIATE GRANTS
OFFICER

The Taronte Arts Council’s
Communicalions
Department requires o
bilingual communications
coardinatar with
experience in events
management and media
relations. For further
information on
quulificu’riuns re-quirad and
responsibilifies check the
wall cutside the LFT office.

Classifieds ads are free to LIFT members and sister
organizations, $10 for the rest of you. Mail, drop off
or fax yours to Newsletter Classifieds ¢/o UFT 345
Adnlnizi Streel West Suite 505 Teronte Ontario M3V
1R5S FAX: (416) 596-8413
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(Il"s that time of year again) |
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/ Come un\nut to LIFT's annual holiday bash and see the oﬁﬁce

transinrmed into a winter wonderland of holiday treats Q:t_d J
r"“\ —

=¥ gond cheer. There'll be music, refreshments, and plenty of —

_;'"_‘"\ —_—

./ conversation with your fellow LlFTers ' N

o o s

-
ln keeping with the holiday spirit, admimnn to the LIFT

e

(

holiday jam is by donation of a bottled or canned protein or

baby food item (bottles or cans only because we have mice)./ ()
\_/
And gft th\s everyone who donates food at the party can s
-F"/ f
take advantage of the once in a lifetime offer of a LIFT s
t-shirt for a mere $9.99, a great holiday bargain. 2 "ﬁ“
s AT o Y

Also, ityou can put in some volunteer hours helping out | /J'
before , durlng and/or after the : party, give us call at

596-8233. o Sres 0) ¢
Ve ‘w(-\ Il“xq ,"] -~ 2 f 'ﬁ x\'

- see y wtherje



