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DON’T LEAVE ANYTHING TO CHANCE.

There's nothing ike the feeling of complete security. And with the exten-
sive range of Eastman EXR Color Megative films, the feeling Is practically
guaranteed, Whatever the situation, you can take comfort in knowing
there's always one that will get the job done-briliantly. So choose
Kodak. It's one way to be certain you haven't set yourself up for a fall

—_

Fims Format 1il-..:m|nan£_ |
EXR 500T 5226/7296 E5/35/16 mm E.l. 500 Tungsten
EXR 200T 5293/7293 65/35/16 mm E.l. 200 Tungsten
EXR 100T 5248/7248 B85/35/16mm E.l. 100 Tungsten
| EXRS50D 534517245 65/135/MN16mm | E.l 50 Dayiight '
| ECN 250D 52971 ?2‘9? 653516 mm | E.l 250 Daylight [

Eastman EXR Color Negative Films. Any Questions? Call 1-BD0-GO-KODAK.

| ———

:astman EXR
Color Negative Films
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NEW INITLATIVES IN FILM s o progrom
developed by Studic D of the Matianal Film
Board of Canoda. It is designed as one response
to the underrapresaniation and misrepresantation
af woeman of the Firs! Nations and woman of
Colour in Canadian film. For the purposes of the
NIF Program, Woman of the First Mations are
parsans who identify themsalves as Aboriginal
Poople; Women of Colour are parsans whe, by
virtwe of their roce or colour, are comsidered a
visible mincrity in Conado regardless of their
country of birth.

Prolessional Development Scholarship

1994 Call bor Submissions

DEADLINE: FEBRUARY 28, 1984

Owur invastigalting leam was able 1o find aul that MNIF has o
gel rid of this monay in thair books bafora the and of their
fiscal year which is March 31. Thay mean it; you'll get the
monay in sarly April. The costs thay can pay lor include
workshop/course foes ond related travel and materiol costs,
ond living sxpanses if you're working on o project [ie:
wriling a scripf], production costs are nol eligible. They am
quite opan (dare | say confused) about the definiion of
professional developmant. 5o you define il. Just don't sand
in your application late. What aie you wailing ler? Ge for
it woman. Power lo youl GH

gent

fresh

faces
CATEGORIES A
Thare ara (3] threa calegories; entry, RANDY CHASE
amarging and advanced, defined as: LIZ CZACH
EMTRY: Ona who demonsirates potential
and aptiluda for the many aspects of SCOTT DE BLOIS
filmmaking. EMERGIMNG
FROFESSIOMAL: one who is commitied MICK DE PENCIER
to the art of filmmaking, has mode one
ar mame flma and is in the process of LYNNE FERMIE
davaloping a body of work;
ADVANCED PROFESSIONAL: o HILL FLEISCHMAN
committed professional with a
recognlzed bady of work (three or mare NATHAN GOVIER
filmas /vidaos, axcluding work produced
in Blm and video training programs) and VAV HENTH
who demansiroles o mature vision. ROBERT HEYDON
EUGIBIUTY 1. Must be o Conodion
Cilizen or Parmanant Resident [landed DAMIEL HILL
immigrant). 2. Mus! be a Woman of
Calour or an Aboriginal Woman. 3. WINMIFRED JONG
Projects praduced for o course are nol
aligibla for funding. 4. Must not be a HANIN KASTOUN
fulklima studant. MAXIMUM GRANTS
AVAILABLE - All lavels up to $5,000.00. PATRICK KING

PROCESS - Applicants must submit: 1. A
detoiled toulling. inchidiog o valkosdl CHRISTOPHER KRASKA
e how the money will enoble you to reach

BERENT MCCREADY
Imoximum 5 poges). 2 Acument CV. 3. A \cia gl MCNAMARA
budget
Appliconty will be svolucied by o Selecion  y1CTORIA MUSPRATT
Commifien consisting of members from the
MIF Advisory Board, Studia D and an WASIF RASHIDI

independent film producer, Proposals will
be evalualed on their ovarall merit and
feasibility. APPLICATIONS MLIST BE
POSTMARKED BY FEBRUARY 28, 1594. Na
lote opplicofions will be occepled. Foxes ore
nol occepled. Decisions ore final. Resuds
will b anncunced afier March 14, 1994,
For more information tel: [514) 283.9534
Send applications lo: Professional
Davelapment Scholarship NIF/Studio D, P.
43, 3155 Cole de Liesse Moniredl,
Guebec HAN 2M4

JASOMN ROMILLY

SOROUSH SADEGHI

DAVID SCOTT

STUART SHIKATAMNI

ANDREW STEVENSON

MARIO TENORIO

- ELIZABETH WISE
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Open Scresning tooll Video &
Fibn Mok « Fiibup Felawuy 25,
fipm of CineCycle, 317 Spoding
Ave, Roor - ST6771] - "Wa
sncouroge anyans ko bring thai
fimlshed, wfiniihed, or smply
foind film or video, on 1 &mm,
Bmm, wwpar B or WHS with sound
on fln or care®a, Finil cama,
first showm, . Ve nead woman
arfish o make o diference by
coming oul with Sair work,® JF

You con calch Jarc Pollance,
dehn Qrayiens muical
polifieal lour de forme abaoul AIDS,
of tha Carlton Cineran bagirning

February 151k,

26
Masani Montagie « b

mouning ke curres! projpect
Souehriagh o cenes il oy
in retogriSon of Alrcon
iy TRy gl iy
hoppening on Febrory 14 af
Alicon Viloge, 1442 Duflgin
Erwe? oot of Egien). Dee
e ot B0 m o e g el
be o donte cfer Su thow

A giean 4 300 A aovoeoe o
$15 of the door. For more
whormoton coll 6099525 o 420
2432

Winlru ond Mors b Bima by
April Hiclkox. w b cresned
ko Fabruory 524 ot Golery dd
o Pt | ol b bt gt il meado
project antiled Wihen e Ading
Heors, Port | of e work focuse on
longunge and communicolan, and
i compared ol the heo films ond o
sallesthien sl boy shmess. Part | 5w
sndins of phawgraphie dipheh
which con ba wsen al e Cearnal
Fraan Gallary [S00 Richmond 5t
W, nove unill Fabreary 19, This
o gieal oppariunity o s how film
can opatal ol an inregel por of
a loigar mulfmadio wodk, Gallary
di Canire lor Conlempaiarny
Phomgraphy, 183 Bathurt 51,
Main Floge 3635 187 Tusa.-3al,,
11 aum.-& @.m.

27
On Fabruary 27t in Manireal,
Kika Tharnas will how ke fira
1alo iherw oi tha Gosthe lnaliuie 2
part af Malm Film®s erles At Sl
Parla
Feonesa ilmmoser Jeremy
Podaswa'i dancellm Wals wik
Dwenina Foyjrmmmra =l worass an
CAL s Sundary Arts & Sniergirmenl
o Fetrunry 2.7

28
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o prasend Lisa Fitngibbons”
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John Greyson

Loy by Martin Grangar,
Mike Hoolboom s
Indusivm and Seestbload
by Stevae Sanguedolcs.
Febiwary 28, Cnasycia 8
pn. Mambaers frea, athedi
by donaticn

If yow maued Lavwis Cohen’y
filmn City of Tongues ot LIFT"
Jonuary monly wCreening
[weharm it wowed e il house
wt Clnminpala|, and =l be o
Monweal im Fia coming
waeki, you con coich if af
Cinsma Pamllela in Manresl,
whara |1 will be screarned thras
avanings In a mow, Fab, 28 -
Mar, 2,

march
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Thave will ba an open houia
at Full Screen Fridoy March
dth, 1994 ot 7 p.m. "Hare's
i e Rt vi Py B TS @ned
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Cinema Libre’s Soiree du
Cinema Independant,

14
A City of Tongues by Lewis
Cohen at York University
March 14th, Not Toylor
Cinemo.

16

LIFT
ORIENTATION
Wednesday, March 16
11:00 a.m. - 1:00 p.m.

We will cnce egoin be
holding on orientafion sessica
for individuals interested in
joining the coop, as well as
for those members who
haven't yet fomiiorized
themselves with LIFT's focilities
and resources. Sally will
inroduce afendees to the rest
of e stoff and explain how 1o
access the various handson
information resources [funding
files, fostivel ond crew lists,
etc.), ond will answer specific
questions regording resources,
membaership siruciure and
policy, efc., or more genercl
ones regording how o get
more involved in the cocp
ond it's activities. Gita will be
on hond o answer questions
cbout the LIFT Racial Equity
Fund. Sue and/or Greg will
tcke everyone on ¢ short four
of the editing rooms and
equipment voull, explain
equipment boaking policies
and procedures, ond answer
questicns regording LIFT
production equipment and
postproduction focilities.

The last orientation session
wos on the verge of being o
litle %00 successhul [os in 190
fulll), so we will be limifing
the number of visitors. Call to
reserve a spot.

28
UFT monthly screening present
Michael O'Hara's Donuts,
People and their Drecms,
David Weaver's *No
Mystery® and others TBA ot
Cinecycle. March 28, 8 pm.,
Maombaers free, others by
donation.

30
Lewis Cohen screens A City
of Tongues at Snecky Dee's
March 30

LIFTers Lovise Lebeau and
Rick Hancox also have films
{Deosert Veils ond Moosejow,
respectively] in Main Film's
tird tour of independent
Cenadion films which will be
screened ot universities,
colleges and arfist centres
#rough March and April.

april
5

Full Screen will be having its
1994 Annual General
Maeeting on Tuesday April Sth,
1994 ot 8pm. The meeting
will indude he election of
board members, the
cppoiniment/election of an
avditor ond cddifioncl
agenda dems tha.
Full Screen Orient Building

(within A Space space) 183
Bathurst St. #8301 Toronto
Ontario MST 2R7 For more
information, call Ryon
Tokotu, Adminisrotive
Cocedinator |416) 504 -

1710

25
LIFT Open Screening. Bring
your films, works in progress
we welcome 8, S8 16mm and
35. Cinecycle, B8 pm, April

25%h,

20
Imoges 94. Independent Film
and Video Festival in Toronto.
April 20th to May 131,

may
4
Desh Pardesh Conference ond
Festival. Exploring the politics
of South Aision Culture in the
West. May 4th 1o May Bth.
For more info coll (416) 601

9332.

26
The 4th Annual inside Out
Lesbion ond Gay Film and
Video Festivel of Toronto,
May 26 - June Sth.

june
Every year, independent film
ond video orgonizations from
ocross the couniry meet at the
Independent Film and Video
Allionce Annual General
Meeting [IFVA/AVCY), %o pool
informaticn ond discuss issves
relevant 1o members of he
independent medio or's
community, Toronto is the host
city for this yeor's AGM,
which is scheduled for this
June on the U of T campus.
MARKETING
INDEPENDENCE
LIFT members should be
porficularly interested in the
FVA/AVC] Medictheque &
Marketing Forum, which will
toke ploce in conjuction with
the AGM. The Mediatheque
will facture o librory of tifes
from oll the Allionce groups os
well as special video<lip reels
froen distributors,



Congratulations ane in ordar for
John Graysen and Garine
Toroasian, who wora aach
At ted 10 Boreen Jiro Palience
and @in From Moush
(respactivaely] at tha Barlin
Inigrnational Film Fastival this
mant, AleX Holle served as
Exacutive Producer on John's
crabralod sacond laabura

Itwas fantasse io soa Clament
Virgo's Save My Lost Nigga
Souw baing contextualisod
within an nigrnational
CoMmimufity dunng the lastval
Alrica njarnalsnal l:-amhranﬂg
Maw Bladk Cinema curated by

Axo3siy

GCameran Balley (screansd on
Fabruary 19 at the John
Spotton),

Aled pazaad by th Hime you ge!
this nawslatter, but not
fergatien, 8 the lates! Innis
rogier scraonod at Cinacycia
BVan-ganda; cAnada, recany
[aka, thedead soarolls) curated
by John Enallar included
LIFTers Jeanne Wang,
Gaoarind Terossian, Slave
Sanguadolca and John
Portar

Gary Popovich just ralurnied

from a cross Canada tour of his

axgarirmaniallaatura

Salf Portrait Taking Stock,

A Short History of Manners by Nanoy Wimsorwas
broadcast on Refactions on January Tih but if you
wara in 5t John's Newfoundland on Fabraary 17
you cou'd have soen it al the Eastern BEdge Gallery
Diana Vasgquaz mountad kar shorl fm Mighthouse
as part of a dance parformance at the DuMaurior

thaatng mrd o Do Giirnanad o i Len Fanmg in Erﬂ

Magazine's 1993 dance relrospeciive.
Abews  amal

hom JEahhe
Wang's naw
film FREE
DAMCE wm

Carrela Tosraid



[editors nom. Recanty membans
racieved @ loter from the Booed of
Direcion regarding o thiealening nobe
found in one of the edifing wiles, The
Board invited respanse from fhe
membarthip.|

To the Boord of Direciors and the
membesthip af large:

1o lottor doted Jenuary 18, 1954 from
the Boord concerning note found in
adifing reom.

*__ Any mamber involved in such an
incident will have his or her privileges
reviewsd, with tha possibiity of
forbaiiure.,.* (lhalics mina]

Are you sericus?

Mora like "Any member invohiad in
such an incident will have his or her privileges
revoked ond their ass kicked out of the co-opl
De net pass GO. Do nol collect hwo hundred dollars.”
Come on, don’t you hink that fire should be fought
with fire? As mombars, we are concerned aboul the
sesming lock of will o directly confront the problam of
thia kind of hole crime. W feal that eivil libariarian
Mmiﬂhﬂwr...w-mﬂ
dunﬂﬁénbuplﬂmnhu:'mwhh&ﬂ
is nol sirong enough ¥ oddress he sivafion and that
decisive aclion neods lo ba tokan ko make it known
thiat this kind af behaviour is unoccepioble within tha
coop. Wa ogres, wa don't want lo regulate members”
thoughts or belieh (becouse we joined the coop o
moke films, not be thought police] and we would
raher spend our energies moking films, but shit
happans. And when it does, wa ore called ko aclien,
It would be toiolly imespansible on all our ports o
ignare the threals of this note. The co-op has o be a
lnhplunhﬂvhﬂdrhmi,w&:hhﬁhm,
means o zero tolerance on this kind of ofitude. i's not
ahaut a eadom of ideas s much as it Is oboul ioking
leadership lo protect groups clready abused and
aMocked by sociely. Don't you hink wa've had
enough violenca against women, racist aftacks and
quaer-boshings? Pro-choice is not about pro-abarfion
but about cheice, anfivacism is not about exclusion bul
inchusicn, feminiam is not aboul man-hating but about
equality. Anfi-homophobia is not about limiting
sxpression bul obeul prokeciion.

Letters

The nole in quastion is particularly
enroging os it is homophobic ond
misogynist. It does not hreaten viclence,
it thisatens murder.
Remambar the spirit of coop - co-
cparative. LIFT is nol some govenmant
ogency prolecting itself from budget cuts
and mainign o bureoucratic imperalive,
rather o ploce for pecple to work
together. The cffitudes expressed in the
found note are teielly antithefical lo that
spiril and said members should buled oot
{t put it mildly).

Ihﬁ"ﬂug.
Bronda Joy Lem
Liz Croch

Ta the newlatter

It is unforiuncis that such oftudes exist
within such a cosmopoliloin metropolis. if
just proves my theory that the difference
batween a civilised human baing and an
animal is sducation. | suggest that the
pecple who wrole this move jo on
anvitomant where they will leal moce
comloricble leg. Guelph or Mamich).

Tara Baldwin



Michelle Mohabeer's recently

completed film Coconul, Cane and

Cutlass screened at "Racy, Sexy”, a
Vancouver ans festival. Teromao

filmgoers should ook forward o the

film’s local debut on opaning night of

the Images "34 film festival. Other

LIFT filmmakers who have a new film

under their belt include: Paul Andrew

with Overnight Success (11 minutes,
Drama), Mariene Hielema with the film

she directed avec Pat Hacker, Well Bread (7 minutes,
B&W Drama), Martin Granger with Remembering Ray
(37 mins., Drama) and Chris Philpott with Silent DNA
(24 minutes, Drama),

LIFT member Francolse Caron (producar) and David
Martin (director) are still in post with thair hour-long
documentary Campaign! but have managed 1o prasell
their film 1o BC's Knowledge Network. More on the
indepandant flmmaker-broadecaster relationship in the

asnejddy

upcoming TV issue.

Dear LIFT members:

As you Know, a new Board was
elected at our last AGM. We had our
first meating in January (5 new
members and 3 returning). Since wa
are still in need of more Directors, |
would like 1o extend aninvitation to all
Associata and Full Mambers to
consider sitting on the Board. Please

sand a letier of interast to LIFT for B
consideration. oard

The new Board will ba working
together on a number of issues important to LIFT's growth as a viable, healthy

artist run co-op. Our goals include: (i) The development of clear personnel and
equity policies (i) Working effectively with the new Racial Equity Fund
Committee, (i) Improved communication between the Board, Staff and
Membearship (iv) The hinng of statt (i.e. a new Developmant Co-ordinator)
{¥)The planning of LIFT's eventual move 1o a new more spacious location,
These are some of the pricrities that the Board is pursuing. If you have
any comments or suggestions, please write or call. We'd also like 1o
encourage you 1o attend Board meetings as thay are open 1o all mambars.
Cur next meeting will be held March 2, 6:30 p.m. at location to be
announced. Hope 10 see you there,

Sinceraly

Mark de Valk

LIFT CHAIR



CERT
HEROE

| will be locking at both
Local Heroos and Images
in terms of:

1. {lim selection and
programming

2. how conllicts around
Issues like race

are dealt with and

3. workshop participants.

My Iatest film OPEN LETTER: GRASP
THE BIRD'S TAIL premierod at last
yoars Images Festival of Indapandant
Film and Video as part al tha aponing
night 'Calebrating Toronto' program., |
was vory happy, as | consider images
ong of the bas! festvals lor shon
independent work | also attondoed tha
‘83 Local Heroas Film Festival in
Edmonton and was quita disturbad by
the eveni. It makas an interesting
compansan with Imagaes, as thay both
ara Known as showcases for
indepandent” ilmmaking in Canada
Local Hamoes is invaluable to certain
filmmakers and plays a roka in
doveloping certain indapandant films.
But | would have to say that thoso
cartain ilmmakers are generlly whita, |
am suns thara is no consclous decision
to pricdtize white filmmakers, but the
organizabion is buil with bias’ right into
theo system.

One of my tavourite festivals, which |
aitended in March ‘93 is Showcasn, This
is a lestival of Asian Ameancan film and
video that takes place in San Francisco.
Whan | spoka with one of the
programmers, Paul Mayada Barges, He
axplained his curatorial stancs:

It has 1o bae political. | think thare's a way
for a film fastival not to be poliical and |

think that's a shama. | just think i's wial
You have to ba. Baing as inclusiva a8
possible is poltical,

it | consider Images and Local Harcas, |
can 380 how this statemant applies to
both in cpposite ways.

The Local Horoos program was a mixed
bag of mostly banal work, often lacking
in eontent. | have a bias; | feal that film s
a vary axpansive meadium, and therefore
| resent seoing work which is not al loast
engaging of provocative or dealing with
important content. This is due to the fact
that many communities of people have
been repoatedly mismepresented or
underreprosonted. For me, as a
filmmaker coming from one of thasa
communities, whan | recenve funding o
make a film | consider mysalf to be in a
privilegod postion and | feel a conan
amount of rosponsitality 1o be
accountablo for what | do with . At
Shooting the System, a conference
organised by Full Scraan, for amarging
and aspiring filmmakers of colour and
First Nations, one of the guast spoakors
Alanis Obomsawin said:

Every phrase you say in your fetime s
importani. You are an examphe. You
have o disclipling yourself for iifa. You
rapresant a lof of people aven if they



didrit ask you to because you have a
chance to express yoursal o thousands

of people. You have an obligation. You
have o be honesl.

As the only Asian person paricipating in
tha Local Heroes screenings of
independant shon films and industry
workahops, | was told by Gordon
Parsons, director of the Atlantic
Intarnational Film Festival, that my very
presance and that of Allons Adetuyi (tha
anly Black paricipant) were indications
of the progress Local Herces has madae.
Considanng Edmonton is home of the
Dreamspoakers Fostival, a six-day
showcase ol works by abonginal artisis
and filmmakers and Local Horoas
describos itself as “an interesting aray
of our country's emanging film and
' telovision talent from coast to coast.” |
was surprised they did not program a
; singla film by a native Canadian.
By contrast, speaking to Karen Tisch,
programming coordinator at Images, |
learnad that she flow out to the
Dreamspaakors Fostival to encourage
artists from the native communities to
submit work 1o Images open call. She
took old programs, handed out business
cards and tafued about the festival 1o
asbonginal filmmakers from all over the
word. In 1992, Images earmarked two

BY BRENDA JOY LEM

programs for native work, Last year they
had hoped threugh outreach io recehvo
maore in the open call, athough this was
not as succossiul as they would have
Bk

Since 1981, Imagos has actively called
for work from Black, Latin, Arabic, Asian,
Native and Gay/Losbian film and
videomakars. This call has resulted in a
much wider spoctrum of work than is
shown at othar fostivals, Last year's
opon call for New Warks was jurled by
Kass Banning, Stefan Verna and Lioyd
Wong. Although tho jury was sansitive to
issues around “represaentation and
pluralism®, Imeges also chose 1o solcit
two programs of work from Third World
MNewsreel, itled D'GHETTO EYES: NEW
WORKS BY AFRICAN, ASIAN, LATIN
AND NATIVE AMERICAN DIRECTORS.
Third World Newsreol, based in New
York, distributes and produces work
which challanges mainstream
misreprosentaions. [t was inspiring o
sae tha work programmad hocause a
sansa of politieal soldarity could be
drawn batweon ditferant communitios of
colour. As staied in Reginald Wooleny's
program noloes “Newsreel has taken on
the roles of producer, distibulor and at
times venua for the seres, in order to
asss] himmakars in reaching their
primary and sscondary communities.

When asked
whether he could
have made an
effort to satirize
certain
characters in
order to break
down stereotypes
rather than
simply present
them in an
uncritical
fashion, the
filmmaker stated
“l am not
interested in
making politically
correct work.”
There was a
hearty round of
applause, a few
shrill whistles
and some hoots...



This process has created hislorical
continuity and a conex! for dialogue, as
well as the iechnical assistance and
accass that emearging film and
videomakers so desperately need.” This
process, fostered over 25 years, is one
which is greatly needed in Canada, 1

That year, Images also started the
Sateliite Screening Program, to take the
work "out 1o the communities.” This May
there will be two satelite screenings, one
at the Driftwood Community Centre in the
Jang/Finch area and another at
Flemingdon Park Community Centre in
Don Mills. These programs are directed
towards the black community, particularly
black youth. Karen stated that there wara
two angles for the Satellite programming.
The first is outreach fo community groups,
As well as the screenings, the Satellite
program tours to a few smaller citias and
towns in Canada. Tha second inwalves
touring the United States, maybe
aventually the United Kingdom, to help
expose these countries 1o Canadian work,
These programs seem 1o be successiul
Judging by the growing press cowerage
and number of submissions 1o Images
Tram the United States,

Images has made such an impact in terms
ol representation thal Karen Tisch said
sha had heard a lew people comiplain that
the testival is “poliically comrect.” it seems
that ta soma people, work by people of
colour is the equivalent of “politizally

correct work.” She stated, "When cerain people are just

beginning 1o find a voice, there is a secior which assumes
the work is politically correct. it doesn1 recognize that
possibly the act of being silanced may have resulted in a
more political stance. Tha work is. assumed 1o be dry,
preachy. | was very happy that this year there ware lols of
experimental pieces. Not that we don't program documantary
work, we do. But if a work deals with poliical issues it
doesn't mean the work can't be assthetically or artistically
engaging. Much of the work is dealing with multipla issues,
not just racism or sexuality. Categornizing work by people of
colour, or gays'lesbians as only politically correct is a huge
mistake.”

methods of dealing with conflict
around issues such as race

Local Heroes programmed work without any development of
thame of cohasivenass between films in the same program.
Therafore, although thay chose 1o include my film and Alfons
Adeluyi's SURAVIVORS | it seemed like a token effort, The
audience and other filmmakers were exiremely defensive
and rasentiul 1owards issues of race and “political
comeciness.” The organizers should have created a context
for meaningful discussion of the work; both SURVIVORS
and OPEN LETTER: GRASP THE BIRD'S TAIL would have
been good calalysis for a much needed discussion.

The afterncon program in which my film was scheduled to ba
screenad began with a film titled GEORGE. The film is
described as “an overweight Greek-Canadian photographer

despondantly facas his 30th bithday as a virgin.” What
a



At some point,

Cameron Bailey said he

did not feel he could represent his race. Viocla Thomas

stood up and told him he should be ashamed if he couldn’t.

This led to greater discussion and made a lasting impression on me because | had not
heard such discussions in public previously. A year later,

Cameron and Viola were working together for filmmakers of colour and from the

First Nations.

{ollowed was an adolescont male lantasy
in which various woman, on finding out
George i5 a virgin, se<ually come on to
him. They ranged from a female postal
worker io the blonde proatitute his
mother and younger brother ordar for
him. After each film, the fastival aliows
10 minutes of quastion and answar.
John Haslett Cuff, the telovision critic for
the Gicbe And Mail was aftending Local
Heroes as one of tha sorkshop
paneiisis, opened the discussion. He
said that while people often consider him
o be slhightly ofenaive, ha himself was a
litthe ofended by the film and wondared
how the filmmakar doalt with that. The
fiimmaker, Anastasios Dimopoulos,
responded 1o the effec! that he wasn't
someona who bowed to pressure. This
drew strong applause from the auvdience
and a few men voicad thsir soppoet for
his courageousness in remalning loyal 1o
his material. Then Alfons Adetuyi asked
the filmmaker what the significance of
the postal workor chamcter was. |
considerad his guestion axtramaely light-
handed considenng tho postal worker
was played by a Black women, the only
person of colour in the film. This
character, on learning that George is a
virgin, sneaks in on him while he is
pumping iron, kneals down batween his
legs and what she dows U bs left to our
imagination; Dimopoucs stated that the
postal worker plays "al the sterectypes
of Black people you ses on TV.” Then
John Haslett Cuff becama quite agitated,
making some commant about the
talevision shew IN LIVING COLOUR
and Black producers satirizing Black

peopls, "It's ckay for you 1o do it,” ha
fumed “but not us.” it seamed ke a
hastila remark direced towards Blacks or
“you people” of which Allons was the
only ona prasent. When asked whathar
ho could have made an affon 1o satinza
cartain characters ir ordar to broak down
sterootypes rather than simply prasant
them in an uncriical fashion, the
filmmakar stated =l em nat interestod in
making politically carrect work." There
was a hearty round of applause, a fow
shirill whisties and some hoots, which |
found vary disturbing. First because of
the immediacy and emotion invested in
opposing what they considored
“politically correct™ work and secondly,
becausa the filmmaker used this
comment as a mears of avoiding tho
true issue, the offensiveness of his own
film. What | wanted to krow wae, what
was politically correct to this audience?
Instead of using this oppertunity 1o talk
about what we mean by politically correct
wark and discuss why thare was such a
strong resistance to the idea of it, the
modorator chose 1o ake a broak. Duning
this break, 1he festival director, Jan
Miller, want and sat beside John Haslett
Cufl to try 1o calm him down.

By this tima, | was feeling quite uneasy
as my film was to be screanad shorly
atter the break. OPEN LETTEH: GHASP
THE BIRD'S TAIL deals with the issues
of viclence against women and racially
motivated viclence and tha first quastion
after the screening cf my film was,
“fou're obviously very young and vary
angry. What kind of film da you think
you'd maka il you werent?" | responded
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to asinine questions as quickly as | could, including ona
man’s commant that if | had dealt with viclence against
man ha wouldve “related” more to it. When | asked him
whether he considered black man "men,” as the film
shows numenous black men who have died violent
deaths, | undersiood he meant white men. There were
some pasitive comments too, but overall | found the
session quite abusive. Although many pecple later told
me | was very feisty and handled the questions wall, |
considerad it a waste of my time. There were
numerous oppornunities for the moderalor or aorganizers
of the lastival 1o open discussien about the incredible
resentment towards people of colour and their work
had they considered it important. But it was clear that
their first consideration was keeping John Haslett Cuff
happy.

The first time | attended an Images Festival of
Independant Film and Video was in 1989 befora | shot
my first film. | had heard about the workshops through
LIFT, | remember the panel discussion | attended. At
some point, Cameren Bailey said ha did not feel he
could represant his race. Vicla Thomas stood up and
told him he should be ashamed if he couldn't, This led
to greater discussion and made a lasting impression on
me because | had not heard such discussions in public
previously. A year later, Camaron and Viola wera
working together for filmmakers of colour and from the
First Mations. Images continues to be a lestival which
ancourages dialogue to occur, between individuals,
communities and the works thamselves,

Workshops and Panelists

Images offerad six workshops this year in a program
called “Speaking New Media.” The most important
warkshop for aspiring or emerging film and
videomakers was probably “Fundraising for
Independent Film and Video." This panel included
Michella Mohabear from the Racial Equity Fund,
Donna James fram the Department of Multiculturalism
and Citizenship, Geeta Sondhi from OFDC's Non-
Theartrical Production Fund, Martine Savageau from
the Canada Council, David Craig from the Ontano Ans
Council and Nalo Hopkinsen from the Toronto Arls
Council. For film and videomakers of colour, who have
long faced barriers when looking for information and
funding, Imagas' effert 10 include four women of colour
panelists, and to have funds earmarked so that pecple
of colour would ba represented on this panel showed
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it's commitment 1o the prnciple of inclusion.

in contrast, the Local Heroes workshops were directed
lowards phasing independent filmmakors into the industry.
“Industry” here representing somathing of an exclusive
club. All tha panalists were white and there was no effon
mada o include people of colour or 1o meognize the
systamic barriers that exist for tham. Each time a panelist
In one workshop referred to "special intarest groups,” |
knew he was referring 1o paople like me. It made me think
of the Metropolitan Toronto Police Department whenaver
there's a question about police harassmont or Somecns
from a visible mincrity is killed. They try to shift the focus
back onto the “cther,” caling them into question and in so
daing thay actually incite resentmant and hatred against
tha cammunity in question. |n the first workshop producer
Tem Garvin talked about massive cuts across the beard in
govarnmant funding , adding ol course ‘special interast
groups” would still have their demands met At the closing
right party, festival director Jan Miller asked me what |
thought about the workshans | tald har | didnt find tham
very helpful and it didnt seem lke a direction | could move
in. Sha than asked me “I'm cunoua, why did you come?”
This question was loaded with the discomfort we both felt
ovar my screening a few days ago. Given the forced
chearfulness thay try to keep up at Local Heroes, |
understood her to mean *If you can't ba a happy camper,
you shouldnt come.”

Local Heroes was a depressing and unsenling experience
for me, but | would still encourage large numbers of people
ol colour and gay/lesbian fimmakers to submit work to try
1o push the organization in new directions. The Local
Haroes desperately needs io bo exposed to a wider range
ol film and video.

Imagas asks for commeants each yoar in the form of a
guestionnaire. Karen Tisch spoke of the changes they
wera trying to make this year, in tarms of contexiualizing
and packaging the werk differantly and making the
catalogue writing more accessiblo, For A1 year there will
bo a whole differant set of comments to respond to. The
identity of a successtul festival is alwayt a matter of
“becoming” as well as “baing.” But, for ma, Images is the
roal “local harmo.”
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¥ Full Screen. a coalition of aspiring and emerging film and
video artists of African, Asian, Latin and Native descent, has
been trying to do in Canada what Third Woarld Newsreel has
done in the US, but as a pew artist -run ofganization they are
having a difficult enough time just 1o siay open. Full Screen
bogan as a collective made up of Marjorie Deaucage, Richard
Fung, Ali Kazimi, Glace Lawrence, Maria Teresa Larrain,
Brenda Joy Lem, Jorge Lozano, Michelle Mohabeer and
Premika Ramam in the ssmmer of 1989. Marjorie Beaucage
writes in the Shooting the System report “Full Screen began
out of a noed for First Nations, Central and South American,
Asian and African Canadian producers o express their cultural
visions in film and video. The need 1o work together towards
accessibility of resources and confront the issues of racism in
the arts was a drawing force in the formation of an ad hoc
committee to sei the process in motion. The isolation of each
cultural group and the burden of responsibility for change also
contributed to the growirg commitment o join forces and
cicaie futwns whoe poods could be eypressed amd energy
gathered for creating possibilities, rather than be discouraged
by the many obstacles.” Shooting the System attracted 56 new
members for Full Screen. Since then, Full Screen has struggled
to continue (0 offer workshops, co-sponsor evenis and maintaimn
an office where artists can drop in any time. Most of the
original members are overextended with numerous committees
and other commitments, leaving Full Sereen without the
support of more experienced producers, Recognizing the
twenty five year history which fostered D'GHETTO EYES in
New York, Full Screen should be inspired by the work
presenied st Images. Hopefully the potential of Full Screen will
be realized through support of its members and arts funding
agencles.




TEXT AND PHOTOS BY JOHN PORTER

Far almost two years, on the last Monday of mest menths, Cinelyde has baen our hama
away lrom heme. i has been our most requent meetng place for large gatherings of LIFT
maombars. What a pariect pliace lor cur monthly screanings/meatings| Mol ioo big, not (0o
small. It is equipped for 8mm, super-8, 16mm and 35mm film as well as VHS {Contrary to
i Programming Repoet at cur last AGM and in the Mewsletier.) It has a siage, good o
tim pesiormancas

Thara i$ a groat coffee bar and (Ne whole atmasphens 15 casual, warm (and cool rmant),
greal for hanging out - a quality rare in Toronio fm venues

The CineCycla people (and cats) ave !nendly, smart film fanatics just like vs. Foundar and
ownar Martin Heath is a filmmaker, and Sm eguipment collecior, experienced projectonist
and machanic (and not i mention, marathon becydist), who has been sarving the Toronto
filrs comimunity Sar 20 years with his mobde cinema. Manager Joraihan is a filmmaker,
film and video callector and pregrammar, having warkad wath Pleasure Doma for four
yaars belore moving to CineCyde. Technician Petra (pronounced Payira) Chevrier - often
our hostess and projectonisl - s a fimmaker and skilled film equipmant angsnear

| hawe bean imited 1o pravidie a roguiar phato spread for the LIFT Newslatior coverning
local, low-tach, Bim acthviy, past and present. Although | am afiendng LIFT Programeming
Committes meetngs and | am on the Beands of the CFMIDC and Pleasure Domae, my
opirsons exprassed haca 4o RO represent any SUCh groups.

L ta R: Jonathan, Martin Hoath and Patra Chavriar at CinaCycla




CinaCycla has baen vory ganerous with LIFT and othiv users for 2 lang time, Alihough they receive no governmaent lunding. and it costs
tham 3200 per screening b pay lor rent. utiides and a projectionis, they charged Us nothing in our first year of soreenings. From then unsd
neer we e D00 payng orly 555 per sereereng. CneCydie = mosty franced by, and Sharelors our scrianings 309 subsciTod by, Marsn's
ol INCome and ol S voluntted bour. Marin ol one of his major sources ol income recenty and CineCyde has been lorced 1o

ask ransars for @ mon realiste e, Wa have agreed fo pay 5100 ‘or now, but | would fike us to pay $200. W may be able to find cheagor

places but rona quite w0 suitable. It wil effect our budget and we are essensally a production co-0p, but | think wa should (ool Jor

exhibiion revanua or lunding. W should recognize the value and mportance of these screenings and af this unigue venus which &

Trddtened wih O eng




VILLE-
MARIE
FORGET

ME NOT::"

BY LEWIS COHEN

EXT. ROOFTOP. DAWN. (Shot in
Super-8, as il it's already happoned),
EYE tock a camera on the rool...on the
east side was tha sun, and on the west
the moon...EYE gazed oast
(history)...whars the j[ows walkod
through the nsing sun... and the
chimnay boxas of red brick follow aach
other for throe city blocks smoking out
family comion...(Snap into 16mm film,
back to tha presant). EYE looks down
at Sainte-Catherno street — CUT TO:

VARIOUS EXTERIORS. STREET.
DAY. University students kissing Eke
dogs in the sarty moming Sght.CUT
TO: unilormed girls walking with books
in leather bags to comvent schools. CUT
TO: Moroccans crowding onto a
dowrtown bus, Franch and Hebrew on
the soundtrack in tho distancea,

INT. HOTEL. DAY, EYE is standing
behind a pana of warped glass at the
Hotel Piarra, EYE has baon standing
ke this for many, many minutes.

There ara no fresh towels. The door

only opens hall way belore it knocks up

againsi tha plastc wood Dad frame
EYE picks up Renauid’'s Broke City
from the bedside table. Thoe matiress is
solt. EYE'S VOICE: Ouwel revalution
.o ong even nobcdd 1 the and.
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EXT. STREET. DAY. Soma academics from out west are gathered at the undversity's
gothic spire on Saint-Denis. UBC, University of Caigary and U of Lethbridge jackets and
sweatshirts abound. EYE'S VOICE: Ricpelie’s night 200 is what they were hoping for.
Thay got Mitsou buttored on a wideo lfoaster instead... francophone madonna mistaken for
a sign of national identity... so what the fuck happened o the FLO?...they wanted fo know
about the late night calls to Havana and all the years in Bordeaux ... Who couild axplain?
CUT TO: (Supar-B. Tho prosant is now passed. Same scone, niw perspectiva). EYE
watched frem the window, thirty academics driving to the old port on a tour bus.

EXT. THE OLD PORT. DAY. From the bus window: Caniar, Champlain, and de
Maisonneuve standing orect in the Place D'Armes. Oxidized Copper. Frash Copper.
Bronze. EYE'S VOICE: not Papineau and the Patnotas hung en Notre-Dame or Sainl-
Paul...not the countiess sent from that same old port o rol in pRsons overseas.

INT. HOTEL. DAY, Supor-8. EYE looked at himsal in the mirror...smoking. A knock on the
door. Back to the present, 16mm film. Door opens. A man grunts lor a cigarefte. Bernand
from across the hall. EYE'S VOICE: The union, he said, got all busted up. BERMARD:
La syndicat m'a chior. EYE'S VOICE: They wouldn T lat lvm piss when he needed o,
Bearmard Bghs up and walks 1o the window, looks out. Ho's dizzy. He threw it all away at
three o'clock in the afterncon, Broken glass. Mustaches siroaked with blood. Tall shouts
abovea the back and forth paper machines. From EYE's parspective in the mirror we sea
Bernard smash the window pane. No sound, He was walting for history to step out of ifs
grava. For tha buliet fo fall from memory's haad...

EXT. STREET. NIGHT. Silly, smiling male mannequins draped in italan cloth. Pretentious
businesswoman “dressed 1o kil gawking at plastic bodies. Fancy amnesia glitzy
department siore windows... Designer Poats roaming in mock-manace outside on the
street...Polticians coated in pancake make-up on T.V, BERNARD and EYE walk by tha
store window. Camaora follows, BEANARD and EYE somersault down the streat slanad.
They wouldnT lat him piss when he needed to, so he urinated all over the machines. That
was how it started . broken chests smeared with groasa,

CUT TO: The wheals of passing cars splashing in a puddla of rain, EYE: It's underneath
the city. BERNARD: Sous-fevrain. EYE:Unplug the nivar and unbolt the birch trees from
these sireets... CUT TO: Barmard somersaults directly across the street. He avoids soveral
cars or soveral cars avosd him. He manages 1o somersault off the hood of a moving
vahicle, but when he lands on the street again another car hits him, kilkng him instantly.

CUT TO: The past. Sama shot of BERNARD dead on Supar-8 lilm. Cars continue o pass
by. EYE'S VOICE: Tonight, the provinca is asisep. Flags are waving agair in the stroots
but no one is smiling. This is the bursaucral’s lown. A long time now the night is hoiding
sway, biowing canned ice all over Ville-Mane's square houses and biinking Fghts. CUT
TO: EYE watchos BERNARD dying from the sidewalk, arms wrapped around his chest,
He's crying. An ambulance arives. EYE walks away.

CUT TO: The Cross on Mont-Royal, A huge metal structure laced with clear, white lights.
Suddenly threa bulbs blow in quick succession. Tha camera takes its cue from the sound
ol the bulbs breaking and whip pans 1o a long-shot of the city at night. Punch in tight:

EXT. STREET. NIGHT. (EYE's Parspective:16mm film). Whoras, hot dog stands, haad
shops, arcades, old posters, crowds outside the metro, ing-ups of empty cabs, small hotel
doorways, pigeons shitting on the nean church signs, bank machines, cops, strip clubs,
pizza boxes, QLD MAN getting a blow job in a phone booth, ate. EYE'S VOICE: In the
avaning there comas an acid wel wind which blows the streatl ights away, The rain
dancas, the wind leads and the leaves follow. Squares of neon are mounted [tke sitkan
lego against the black-box sky.



DISSOLVE FROM: Phona booth 51 night as
OLD MAN and WHORE walk out onlo street
TO: phona booth in morning with EYE
lsaning up against the plexiglass while
sitting on the pavement. Cars drive by
obscuring EYE from view. EYE'S VOICE:
Tha stragglors run for cover and fuck in the
doonways, Thoy call it doing the duck, When
tha traffic subsides we sea that the spat
whera EYE was sitting is now ompty. The
podls promise forgotien men umed inside
out an the sikdewalk with thar llesh peeled
off. The sidowalk ke & raft.. drfting south.
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A car stopa (n front of the camaora, Four
meock-manacing poets that we recognize
fram the depanmeant store axtenor roll aown
their car windows one by ong and mutier:
POET#1: Dirty wrappers. POET#2: Traffic
signals. POET#EI: Heroin, POETH4: And
butterfies. Thay all take out switch bladas
and slit thair throats in dark comic
choreography, CUT TO:

INT. HOTEL. DAY. Super-8. Long shot of
the Jacques Cartier Bridge framed through
a broken window. Reverse shot of EYE at
the broken window. Sound of glass
breaking. Back to 16mm. EXT. BRIDGE
Punch in 10 a close-up of oxidized, bolted
copper baams and heavy traffic. in the
morning tha suburban moforcadas crash
the Cartior Gates , leaving tattered Nags of
french flowers in thair wet dust. A dnver
thirows a burning cigaretta out hor car
window, Camera foliows bult ovar the side
ol the bridge and into the Saint-Lawrence
fiver. It's the Nme of the feod and no
mistaking /t. Risa and fall ville-marde, risa
and fall

EXT. BOULEVARD SAINT-DENIS. DAY,
The city s warm and rainy — looks like a
{resh corpse. EYE takes his camara
walking along Saint-Denis. Quick Cuts of
Shots Frozen into Pholographs:
Suspicious pedestnian glances, lom
newspapars, crowded cales, ompty
galleries, unevan cracked allmyways, filhy
corner stores, old nuns walking the Cross,
young punks walking their Doga, middle-
aged nationaksis walking the Flag...

EYE stops at the Carre Sainl-Louls. It's
{eeming with bearded Franch-Canadian
students palying their guitars, born-again
Hamian cabbies preaching from milk crates,
and young Jows looking for dopo. EYE sits
down on a browwn bench and look up at the

Phabos by Lowis' parents.
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gray and white bread-crumb sky, A DRUG DEALER is sitting on
the same banch whispering: Hash...coks.,.,
hash...coke...hash...coke in a sleepy trance. A young Jew siops
in front of the bench. YOUNG JEW: Combien? DEALER: Hash?
JEW: Ow. DEALER: Cuwinze

As EYE walches this convgrsation RACK FOCUS to a figure in
the distance. A tough young sireet girl is walking on some thick
telephone wires above a hot-dog shop at the other end of the
park. She wears a tom sweatshirt that says SISTER HENRY in
blua lattars. CUT TO!

CLOSE-UP of SISTER HEMRBY in Super-8, Past. Past. Past.
EYE remembers: She was a liitle beauty with fleshy buliocks,
mica kps and & pair of cracked leather boois that hugged her
naked ankles ke cellophana.. the darling of the park pecple and
I could tell from the way she moved that she danced for them
avery day. The OLD MAN comes imping ot of the hot dog shop
and barks in a french accent. OLD MAMN: What can vou do about
tha erizis, sister! SISTER HENRY: {(without leaving har dancing
trance): ... vilg-mane will be destroyed, OLD MAN: But I'm
hungry. SISTER HENRY plugs a shot of formaldehyde into a
crust of bread and drops it onto the curb. The OLD MAN wraps
the bread behind his grean knuckles, His eyes turn colours as
the formaldehyde leaks into his veins. OLD MAMN: {whisporing)
Est-ce la vie encore? Qui sait?

EXT/INT. HOT DOG SHOP. DAY. Supar-8. HENAY and EYE sil
al a formika table drinking pop. We see them throught the
outside window and hear EYE'S VOICE: | remembear now lovers
disappeanng into cigaretie smoke. | remember long legs cooling
off in the shade of a maple tree while the warer died up once
and for all in this bush of ghosts. EYE & HENRY bite each others
lips. From the window EYE catches the OLD MAN hopping on a
single leg. The OLD MAN walks up to the window and in a
muted voice OLD MAN: On y va, on y amve. Et le bateav coule
a pic. CUT TO:

EXT. HIGHT. The cross on the mountain in 16mm. Two mare
bulbs burn out and die with sharp popping sounds. CUT TO:

EXT. HOTEL FIRE ESCAPE. NIGHT. Hanry is hali-naked. No
sound. EYE climbs onto the hotal's fire escape with his fingers
pointed at the moon. HENRY grabs him from behind as he walks.
past her. They sink out of frame and we are left with a view of
the neon street reflected in the pointed glass of EYE's broken
window. EYE'S VOICE: ln 8 mad dash from the loneliness which
I called fate, | openad her legs. She told me fo recite my last
prayars. HENRY's hands coma into frame, One grabs the fire
escape railing and the cther takes hold of the window sill.
Pigeons fly through frame and HENRY's head emearges into
frame with pigeons nesting and squealing in her hair.

EYE'S VOICE: Rag-lace batween hear saly tin cheeks...ten
thousand starings in our eyes and hair... She who's called magus
or angel...The expression on HENRY'S face becomes maore and
more strained and rough. Vaice-Over: HENRY: O Suffering City/



EYE: Soft feet dance so hard in
angar, HENRY: O Hal-Dead Ciryl
EYE: Plastic knife wounds in your
flowered haant. HENRY: O
Remagnetized City Whom the Dark
Past Could Blass! EYE: Risa and
fall, ise and fall, ise and fall again!
Suddenly: The loud sound of a matal
gate crashing shut with a lot of
reverb. Henry's face goes inlo
extrame slow motion conlorticns.
This is mot an orgasm, this is disgust.
DISSOLVE TO:

EXT. THE MORNING SKY. EYE'S
VOICE: This morning the sky is
rofting slowly, spotted with bread
crumbs and mud. | st at the window
hoping that she will come again.
CUT TO: EYE'S face looking up at
tha sky from bahind tha window
which has been repaired and
replaced, If she naver returns |
ramambear, If she never axisted | will
wiite her,

VARIOUS EXTERIORS. DAY.
Empiy hotels. Oid flags. Pigeons
waaping-(too weak to fly away).
Chewing-gum pasted on tha tall, iron
gates of McGill. Mitsou's pariuma
wafting out from the clubs.
Papineau’s threats scrawled in
alleyways and then forgotten. From a
narthern camera position cut back to
McGill's gates which swing shut
giving the viewer the visual
impression of being shut out fram the
mirrored buildings and crowded
streats. EYE: The cily's gates are
locked and the tar canals are
jammed with drunken boats. A warm
candy pathas thickens the air as the
voices of dead poals blow in the
glowing violet wind,

EXT. CROSS ON MONT-ROYAL.
DAY. A man in & city unifrom has
cimbed the cross and is replacing
the broken or bumnt out ights. EYE:
Cina by one the light bulbs in the
crogs are replaced. Easy lo
remambar, easy fo forgel.

Waltch for the
mid March mailingte L K grants

recieva informaton
an how to applyforthe LIFT production and co production
grants. Funded by the MFB but administered through
LIFT, these monias ara only accessible 1o associate
and full members (in good standing for six months prior
tothe deadline). So get your work together now and live

the stress free life.

RUMOUR MILL

Tha dry winter weathar is still hers.
Aleng with the static cling of sweater

Nagra ageinst halr and the charge built up with

socks on carpel
there are dry weather problems assoclated
with the Nagra. The rubber belts that

drive the feed
and @mke-up

spindles
on the Nagra can build up & stalle charge. This
charge can then be discharged through the record head
or the playback head,
This discharge can effect your recording in the
form of a static sound on your tape.
To solve this problem, we have installed
antl-siatic belts In both Nagras. As well,
anti-static lubricant has been applied
to other moving parts that might collect a static charge.
Both Magras have been tested and are in excaellent
working arder.
It you have any questions or you would
like 1o book ene
of LIFT s Magras
please call Sue al the
LIFT office. 5968233
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REF COLUMN

variations

what we are Housed at apd administered through LIFT, Racial
.on Equity Fund is a programme funded by OFDC. This pregramma,

like LIFT, is concerned with the making of films, however it is
things mandated to assist the emerging and first-time filmmakers who

come from the First Nations and all communities of colour. REF is

a re-granting programime based in Ontario and for the residents of

yﬂu Ontario,
why we are hera Ontario, in policy, celebrates the myriad of

-
mlght cuftures of all continents that make up the residents of this

province. Multiculuralism, in theory, is recorded in a multitude of
alreadyﬂliﬂﬂ:l decumants it is a laudahla notion, yat iz not a fact becauso
in practice it is not practiced. The media for the most part is filled
know with the absence of presence of paople of colour, espacially bahind
the cameras and typewriters! We switched the name of the Fund
frem Multicultural Dramatic Film Fund to Racial Equity Fund in an
attempt to address the inadequacy of the opportunities presented
to people of colour. We realize that we are only a small stap in tha
leng road that s ahead of us.
Ina small way, AEF attempls to address this lack of representation
by directing its funds to artists frem the alorementioned
communities 1o lat thair voices and visions ba shared as Canadians
A CALL FOR SUPPORT . %‘i contributing to Canada. People of colour and diverse culiures have
: i presant on this land befora the formation of this nation, yat

The Emily Camr College of Art and f voices have been muted by the dominant culture's notion of
Design in Vancouver is facing at Canada is. Ontario is a mosaic reflecting the colours of many
possible program cutbacks as the e e Wirgs: our art should reflect this rich divarsity.

government of British Columbia has e ewhe e are REF is an open organization. We encourage the
ordered its Board o balance their i «gg“-_"'- ] icipation by holding and Tacuhmﬂng community
budget by March 15, 1904. It is 4. b g these meetings wao
rumored that the Film and Video et é‘;";ﬁ? SRR
program will be eliminated. The A ’gﬁ?«“ Sty

Board will ba making its final decision on FErhmEujr EEQ.
of support for this program are being solicited b'ntnaﬁ'n lhr’
country. Your voice can make a difference. Fax yﬁur**‘ S
comments 10 Acting President Maurice Yacower, {wﬁuaqm h& :
to Jan-Marie Martell, Film and Video Department), ECCAD, “Halness, Chris Scott, Eron Boyd: and Gita Hashemi is the REF
1399 Johnston Street, Vancouver, VEH 3R3. Fax (604)244.  Coordinator. Continuing the work of the previous Commitiees, this
2807, Ry year wa are not only concarned with the distribution of the grants,
wa are alsa focusing on outreach to all the communities targeted
by the Fund to maximize their participation,
what we are doing now We are now in the process of adjudicating
the 93-84 grant applications. To select the jurors wa invited
nominations from the community. We will be announcing tha

Inside O, :l(?u';r, lesbian and adjudication results in March. The last year of our current funding
,n bisaxual film and video collective is

looking for new membsars for the is 1994-85. Mot letting the winter freeze our enargy, we are

ﬂr fundraising, publication, publicity gearing up for lobbying the OFDC, and possibly other agencies, ta
andvaluntear commitieas. Call Inside i h i - :
Ovut i 9dd 0743 for infoemotion. insure t .E continuation of FIEI'-I'_ .Fn»r that, wa are gatharing

@ Volunteer committea 972 4663 infermation about the past recipients of the AEF grants and what

they are doing now. Where are you? We want your suggestions
and input, your one sheets and your stills. Our telephone number

is 596-6749 ERON BOYD



Did you guess or did you know? Joanns Cormack and Liz Czach of (ks insids Out Collsetive.

H The demise last fallol The Eucid Theatre is being
fah by Toronto's indspandant film and video
-' community. Tha Euclid provided a venua for
exhibiting groups along With i1s own programming
a Many of the Euckd’s user groups are now
struggling 1o find affordable and fully equippad
axhibition apaces. To addreas the issus an ad hoe
Q group called T.M.EC. (Toronto Media Exhibitors
Consortium) was lonmisd
T.ME.C. is comprised of both individuals fram the community and
representatives from organizations s.ch as images, Desh Pardash,
Inside/Out, Full Screen, Trnity Square Video, BFVN, V-Tape and
Pisasure Dome

Tha group iniially mat 1o try to acoess funds that had
baen earmarked for the Euclid. The funds woulkd be
used 1o subsidize the higher rental rates of othet
theatres (both commercial and non-prafit), T.M.E.C.
successiully securad the lunds with the help of
Arscape which is holding the monay in trust. T.M.E.C.
is naw trying to figure out just how tha monay is going
1o ba divided.

Rathar that dispersa the monay and disband, T.M.E.C
is ooking towards finding a “homa” lor independent film
and vidao as well 25 proposing ongoing, indepandantly
curated programming. How ouxactly a programming

Lt TSR ]



proup would function is yat undafinsd
The once ad hoc commities is now
changing i's named 1o T.LM.E.
(Toromo's indepandant Modia
Exhibitors) and looking o be
incorporated.

Howaver, the main issue of a lack of
community thoalre space remains. Very
few alornatives appear al prasent
causing groups o ecramble for space.
April through Juna has always been the
indapandant film fastival crunch with
Images, Desh/Pardosh and InsiderOUT
following back to back This yaar thasae
lastivala will hava to use muliiple venues
such as tha N.F.B., Harbouriront, the
Mairmo, Cinacycle, tho downtown YMCA
and ihe A.G.Q. Conseguantly filmgoers
will have do a lot ol scrambling around
town of thair own.

For lunther information about TLME.,
pest call any one of the organizations
ifvehed.

Liz Czach

Pleasure Dome seeking direct invalvamant from
is membars and audience in selecling programming for ifs
upcaming season (September 1 994 to August 1995). Any kind
of submission is welcams, from suggastions for films & videos
you'd like to see, includng your own work, to themalic or group
shows. Please conlact us ot @ screening or send your suggestions
by March 31, 1994 . Pleasure Dome, 67a Portlond Sireet, T.O.
M5V 2M% TEL 516 1552

A call for submissions from Vi!iﬂﬂﬂdgﬂ. on

ortisl’s collective which provides an open lorum for the

exhibition of new works of film, video and computer
'“ graphics. Screenings of work will be shown quartedy ot
differant venues. “or more information call 5326294,

51461403

v CFMDC . secepting proposals for indapandantly
curaled film programs, featuring films from the CRAMDC
collection. Proposals are invited from independant
curalors, exhibilors organisations and collectives, They
would especially like 1o hear from people and
organisations of colour and from First Nations. For mare
information pleass contact the canire.

Decdline for proposals: March 31, 1994, Address all

subm

happiness

Al its January 1994 moating,
the OAC approved grant
recommandations which

awarded twanty filmmakors a
iotal of $383, 420, Al tho

Maovember 1, 1883 doadling,

the OAC recalvod B2
applications with grant
requests tolaling $2,.272 351,
Congratulations to the
tollowing LIFT membars who
wWilig recontly awarded
Ontario Arts Council grants:
Camaeiia Frieberg (to
complite Leave Them

Laughing)

Sky Gllbert (to initate My
summer Vacation)

Paul Lee (to Initiata These
Shoes Weren't Make For

Waiking)

Midi Onodera to (complata
Sadneas of the Moon)

Chris Philpott (1o initiate
Peter Peterson)
Cynthia Robert 1o initiate

The Last Supper)

April Hickox (10 completo
When the Mind Hoars)
Haomi McCormack (1o

initate Sailing)

submissions to: Avita Lee, Outreach Screenings Program,

Direcior Conodicn Filmmaokens” Distribution Centre 470
Portlond 5i., Toroalo MSY 2049



IN DEVELOPMENT/
PREPRODUCTION

A thirty- year-old man who has

schirophronia and hves at home
with his muoiher.

Kautharirs Asals

Whan ¥our Skin Smaells Of
Jasmine

15 mangs,, @xp., col. 15mm
Amnated and Fve action Am
poem on sex, reproducan,
wehnologies and the desire o
have oo,

Jay Bujs|

White Paper

Foature Drama

The story of a Sikh relugee who
lands i Nowa Scotia legally and
e fo lake a &xi to Toronto,
The fivm is seen through the
relugeir's ayes, fallows him
though his landing, his fravels in
Canada, and linally hs
deportmsan.

Jay Bagy

Nancy B/Mancy S

MO

Based on a stage play whch was
mouried af the Poor Alex, the Bim

is the piovy of 8 woman's fight o
legakre puthanasia in Canada.

Francolsa Caron (Producer) /
Danved Martin (Writer, Diracior)
Untithes

Foatura Drama

Lasing Jdenniy.
Milan Chaylov
Dizzy

35mm Feature
blilain Charylon

Sinter Moonbeam
Hall-howr Drama

Lirwrn Cohen

Tha Weathermen

36 mina., 16mm Drama
Andraw Davis

Aiee and Poas
24 minutes, Drama

Mark de Valk

Whisparing Reign
Feamre ODrama

Franci Duran
Viajs al Morts (Trip to the Narth)
Hall-houwr Dramma, 18mm

Sky Gillbary

My Summar Vacation

18mm, Colour & BAW

The sicry of a bay looking for love
in thee Surmmartime.

John Halliker
Raluctant Angel
90 mins., Colour

Marsha Horle
Chaklng the Alllgator
16 minutes, Drama

Clace Lawrance

Hold On Sista

30 minutes, Drama

A ook at black women and thewr
relanonsips with 70's, 8Os and
#0's men

Daizy Lea

Mayflowirs

A family of Chinese women lving
A small farm fawn wihd Sundve
thir gauble rpedy of rape and
mmureler ar thair isolated gladiola
farrn,

Daisy Loa
Sounds of Silence

A story about 8 Chinaiown
alyong ” modfer wihe urmetingly
pambies sway her grocery sione
whon ahe arempls 1o wen 3 wile
for her son

Carol Anna McBrice [Writer/
DrectorProducar)
{M}Other Tongue

Carod Anna McBride (Writer
DirscionProducern)

Tha Listaning Rooms

28 mins.. Drama

Throe beolech shornes of the very
s Rture.

Dirk Maloan

Same Blood

Dacumantary

Two Thimdad-bom sisters whose

b ark M chigilly
Whan thae Cat's Away
Hall-Fesur drama

Masani Momagua
Soundalash

Jube Ouelion

Men | Hale

30 mene., 168mm BAN, Black
Comwdy

Kalli Papkspuu

A Thousand and One Culs
60 mina., 16mm Colour

A performance ilm aboul
consarship,

Eal Paakspuu

Tha Colenizing Gaze

Hall-neur Vidao

A social hatory of photography in
Canaga,

Jumi Powers

Aock of Ages
50 rinutes, Drama

Aamiie Pusra

Culture Shock

@0 mene., Drama

Two young prolessionals from
Cokimntng arrive in Toronto affer
orne af tharm recaeives death
threats from drug barons, Thelr
iife here becomes a problem as
ané acapls and the other doesn'T,

Mara Raving

On the Edge

Featura Documantary

A featura fiim dealing with youth
n the Easiern bioc.

Darsala Sagni

My Haart |8 8 Tow-Away Ione
45 mira., Exp. Drama
Bicudnral bametropolitan, and
bisexual O WOMBN SSCovers
passion despile horsail.

Annallie Samuel
Aaz A Zar A Sar It's A Sacroet
30 minulos

Stavo Sanguadoios

Away

&0 mins., Exparimantal

A il dealing with image rmaking
and taking practices in forengn
cutiurrd

Mass Tobatsan
Bandage, Bed and Breakiast
Haif-howr Drama

A mom & pop bondage oparabon
in rural Ontano.

Dlany Vasguez
Magnolias
Fanwa Drama

IN PRODUCTION

Abraham Alzenman
Dista..] Profer to ba Happy
12 rrina., Mock-dos, Colowr
18mm

This shoet fim aodresses e

peopke who are unhappy witlh
thew wirighl. The fm preserts
facts will & fongue-in-cheak
subcorscious voice over from the
rarrahor.

Kathy Daymand

Biood on the Shaats
Exparimantal Documendary

A firr abowt popubar myth and
rhaonic and wormen's first sexual
SXPOTENCE.



COLLECTED BY DANIELA SATONI

Kadth Danlal Fox

| Want a Woman With
Rachmaninof Hands

15 minutes, Docudrama

A portrait of a jarr musician and
his Creainve DrOCRES.

Jopnne Heaion
Gypay Ocean
20 Mirs., Drarma 18mm Colouwr
A i about expioration, deam,
love and youth.

Mark Hamsslink

Puni. Probably Hardcore

30 ména,, Documeantary 1&mm
Through the wse of archival and
oviginal material, the fm wil
rrconsiruct the evohing amd often
contradiciory hisiony of punk in
Taron

Margus Juldosm
Cuts

¥ iverndie, Arermatscn
A wrw of consorsiug.

Glace Lawrence

Waoman Behind the Camara
Video docurmentary shot in Ghana
ang Canada.

Ardraw Munger

Bring The Nolsal

1 holir documeantany, 18mm
Cobour

A fm abowl rap music and hip
hop culturs that has amerped in
Meropoltam Toronio 0 e past
fow yoars. Bring The Nese!
anempis o fusirare and sinais

rap and hip hog culture in
Taronio.

Kalll Paskspuu

Sweat and Sour: Whan East
Moals East

1 Hour Dacumantary

A Firm) thal leoks al plcbal Chineag
idaniily Fircuph cingma

Kalli Paaknpii

Do Hot Adjust Your Sat

50 minutes, Video

A documentary aboul censorsing
featuring the artisr's perspective

IN POST
PRODUCTION

Admry Badman

African Landacapa

18mm, Colowr

Explores landscapes as a lving
BT,

Laurance Bornick

Tha Eray Within

30 mina., 18mm Drama

The relatiorsivp thai happens

Do tween 8 Holocaus! survivor and
& nea-an

tirer (B nogid

1 Will pat Think About Death
Anymare

Short 18mm Drama

A ghort adveniuneTantasy about
wital happens fo a Jewish lesbian
mamed Kay who is obsessed with
wanries about dying folfowing the
death of & fend fo AIDS, She is
approached in ihe supermarkalt by
Deaih, a buich dyke or a Hadey,
Tha thames of healing, sexual
abuse, dying and panic Jitacks
inderTWATE Gy B New ST D the
lemaie buddy road mowe.

Francolse Caron [producer) /
Diarvie] Martne (wriley / direcior)
f.lﬂ'ihl"rlr

1 Howr Docurmantary

On the changing afifudes lowards
palines,

Jobn Datwaiber / Ranes Duncan
Yoor of the Sheep

80 mina., Comady/Drama, 18mm
Twa poroge Iry fo lsave an
apartrnant and go on holiday,

Jusdith Dayle (Dinechor) / David
Melmnosh {Editer)

Wasaga

Faature, Hybrsd

A relatonghip between a woman
and hv driving instrucior ST al
swamy Wasaga Beach. Siars
Lowise Liefektt, Tracy Whight,
Darwsi Macivor and Andy
Paterson & the band, “Live
Etertanra el

Franel Duran f David Carar
Print Mo Charge: A Film About
America

10 mins., 5-8 and 16mm BW
Color, neighiar, and honour.

Patar Evanchuk
Rant
B2 minuibes

Paul Hasick
Hot Alorne
1 - epaar, ¥ Brven Drorma

Mark Hasgakng

Punk, Prebably Hardcore

30 mina., Do 16mm

Through the use of archival and
ariginal matevial, the fim will
recondirue! the evohing and offen
coniradiclony hatory of punk in
Taranio.

Mk Hoolbaam
Valentina s Day
75 mins., Cobour, Exp. Drama

David Horion

Gratatul

10 mima., 1 Gemm BN
Thanksgwwng can haopen af the
srranges! af tmes

Margua Jukkum

Whare Wara Wa?

3 mird., 1 0men Animation

A look ar old world folk wisdom

from Esiorva.
Abowa

Bruce Lyna W

After the End ool dabu

5 mina_, 16mm Caolowr Anymore by
e Buncel
Currwntty in post
Prosucon



Alnoe

1 Wil Met Think abaut Death
Anymare by Irane Buncal. Curmamly in
post production,

Post Production cens

Caadman Malowany

Park Might

15 mins., 16mm Drama

A poung man sirugoles will fis
aryual compuisions.

Alina Martiros
A Housa in tha Park
18 ming., 18mm BW

Josephing Massanella

Grean Dream

20 mins., Visual Poam

An evocatve and absiact fiim
aboul the emdommeant.

Josaphing Massamlla

Racurring Dreamtime

20 ming.. Exparimantal

A visually rich raprasantaton and
deconsiruchion of @ gemnevic drerm
X DEAEMEE.

Haathar MckKinnon
abstraction In blua
13 mins., Expadimental, Colour

Hal Mg
Soul Investigator - Chide the

Wind

40 minutes, Drama

A mythic shory thal conires on a
mystenous waman on the hand of
our protagenisl - a young Chinese
roal gstale ager, 8 middie class
man who came o the land of e

free with his famiy. The shory
follows hus quest for the graal
secrel bahing the wound thal
might be true o everyone hing in
o g,

Midi Onodara
Sadness of tha Moon
Feawra Drama, S-18mm

Mid| Onodara {Producar) / Candy
Pauker (Director)

Girls in the Band

In 1970, Willlam Friedkin's
produchion of “Boys in the Band”™
caused a sansalion among gay
and straight moviegoers. Billed
a5 ihe frankes! representaton of
homosaxualily an flm we to that
fme, it was aitacked a3 a parade
of stereotypes. Now, Manfy
yerars [ater, it i baing
rediscovered by the gay
COmMmUMIy as an importarn and
realistic panod pieca of life an the
gve of Stonawall, The Girls in the
band is not just a remake, It is an
important, revealing updale - ife
fram the olfér Shrarfosams.

SJulia Cuailen

The Object of Cool

15 minutas, 16mm BAW & Colowr
Tha affacis of madia on woman.
Faaturing music by Ghicken Milk,

=55

WINTER'94

LIGHTING

Jaramy Podaswa | Director] |
Camalia Friebarg |Producer)
Eclipsa

Faature Drama

A depiction of len rafationships
fRpresaning a cross-section of
sociaty.

Jim Powers

Rad Whita and Blua
Half-howr Orama

A romantic fale of oS! idamiry.

Ramira Puarta

Frontoras Americanas

24 mins., Drama

A il abowt the percepbons and
storolypes of Narth Amencans
foward Latinos. Based on the
play by Guilfermo Verdicohia and
starring the authon

Mara Raving

Sand In Har Shoas

Hall-hawr, Exparimental

A flim about foumey, rifual and
armpawarmaent shal in the Naw
Mexica desert,

Stava Sanguedaolca
All Owver
& ming., Exparimantal

Steve Sanguedolca

Too Hot to Handia

4 mires., 18mm

A [ilm 800Ut ISEPN0Ne Sex tased
on @ Song wriltan by me.

SHOPTALKS

CAMERA THEORY
CAMERA TECHNICAL
SOUND RECORDING

PICTURE EDITING

SOUND EDITING

INDEPENDENT DISTRIBUTION

Rk

REGISTATION BEGINS MARCH 1, 1994,
IF ¥YOU HAVE ANY QUESTIONS CALL
SUE AT THE LIFT OFFICE 596-8233




Story Editing
Short Dramas
Sunday Apnal 2425 pom, $40

This successbul workshop will
taka a limited nurmber af
participants through sactions
of thair aubmittad
scraanplays, analyzing the
stuciure of the saripl, its
possibiliios and prablema
through e uss of
professional siory aditng
techniquas. Darmyatifying
narralive stnscura will be ona
ol tha goals of this workshop,
along with learning how o
siory el your own scripis for
vidoo or fima. The workshop
will also cover story adibing
tips for documentary and
other forms of screanpliy
writing but the locus will ba
primarily on dramatic
narratheg farm. Insirector
TEA. "Tha nstrucion will ba a
working siory oditor famikar
wilh both short and long
narrative screanplays.

Mika Rylski, Instructor, Mika
is @ wiiter, playwright, story
adilor and writing s rucior
par axcallencal Sha has
taught numarous aspiring
sCrppmwriters how o hana
thair skills and has worked
with many of Canada’s most
successiul television and film
producers as slory aditor.
Har gtory editing workshop at
Irnngas"Sd was very

succassful.

Images

94 Speaking
New Media
Series

Production
Management for
Film and Video
Sunday May 1, 10-4 pum.
7520 Early Discount

This very popular “hands-on”
workshop will addrass
budgating and soripl
broakdowns for kw-Dudgat,
short flms of videos. The
Inatrucior will “walk” tha
particspants through a
provioualy shol script,
braaking & down Into
manageabls alamants for
budgating and schaduling.
Partcipants will han wodl in
small groups on a4 production
board, astimate a shoosng
schadule and discuss the
challenges of warking with
low-budgets as wall as tha
fricks lar making Hhase
productons seccassiul,

Thar rake of the Produces,
Production Manager,
Assistant Direcior and
Production Diaslgnarn/frt
Direcior will ba discussad and
da-rrystified in datall. This
workshop wil ba limited o 16
participanis and may be
rapaated twice il the mumbons
warrant it. *Instructors will be
Production Manager and
Assistant Director who have
racantly worked on a short
fiimAvideo and who hawve had
AENINESIE GXPANENCE On low-
budgat shools,

Karan King, lnstnicior.
Karan King is a producer ol
mwwRrd-winning coma ‘Films
“RAnca 1o Freadem™ and is
curranitly producing har first
laature film, “Fude Boy*™ with
dirscior Clamant Vingo.

Drama-Lab
Saturday, Apil 301 0-4 p.m.
$75.00/560.00 Eardy Discount

Mary smarging fiim and
widoo AMEBlS ane uming o
narralive projects yel thara
ara vory lew opporiunitas o
learn 1o axplora the Direcioe
Actor relationehip bafore tha
shooting bagins, Paricipants
in this workshop will have an
opporianiny b work with
profossional aciors
analyzing, rehoarsing ad
blacking shart scanas for flm/
vided shoating,
Cammunication lechniguas
with achors will ba discussed
and practiced by sach
pasticipant as thay learm how
o crembe & poiing and
axciting working anvirommaent
for both actors and direciors.

instructor; Anna Maeckay-
Smith taught acting at
C.AS.T, for a number of
yaars and has recenty
conducied dassas al the
Canadian Flm Coantra. Sha
currantly lsachos
independant dassas in
wpchnikgue, scana sbudy and
geript imbarprataSon for all
tovels and is Also pursuing a
dirgcting Care.

Early Registration Required
30% Discount until March 30, 1994.

Call Images offices for further
information. 971-8405

Other workshops TBA



Discounts for lucky, you you.

Discovery Productions 15% discount on oudio post production. Call 594 - 1149 for mare
datails. Exelusive | 0% discount on service anly, Call Greg Miller at $598.2700. Film House
20% discount on lab fees an COO arders upan presenialion of the UFT mambership card. Colll
J64-4321 lor more delails. Kodak Canada Ing. 9% discounit [plus 2% for cash] on fim siock.
Crdar must ba plocad on cuthorized order form, availabla al the LIFT office. Call Kadak, Customer
Servicos of 766:8233 for more delails. Lightsource Inc. 25% discount on light equipment
ranlals, 20% discount on purchoses, Cell Michoel Rosanburg fer detoils, Mumbars 15% discount
on edge coding, 5% en edifing supplies. Call Helen Brunjes ai 941.9412, Pathe 20 10 25%
discount depanding on size of the project and oher lems, Can also provide package prices for
an antire project. P.F.A./Medallion 15% discount on lab fess for COD orders. Call 593 -
7201 for more details. Soundhouse Inc. 25% for sevices, 10% for materials. Payments must be
mada on & CO0 basis and sessions will be booked on a bumpable basis. Call 5782240 for
mora deloils. Sound Mix 50% off lisled price. For more information call 441.2550,

Film and video finithing for $80 an hour, mosier mines for $40 an heur and
cuviams by the sound dector, Call 7784973 for more detoils. Valis Video 20% discount o Lift
mambon on rental of video ond cudio wites. For more detaih coll 9714031, Walloce Studios
10% discownt 1o UFT mambers on studio spoce rentol. Far more detaily coll 5373471, Williom
F. Whire 50% discount io UFT membars for agquipment renial, Fae more desails coll Bill White ot
2527171. Zonal Canada cffers o 10% discount on their mognelic sound recording Blm, Audio
recosding lopes DAT conelies and oll other products for COD orders upon presenioion of o LFT
membership card. Fer mare information coll Gloria Walman ot 6092011, or fax 409 501 5.

g‘lﬂ

€0 zonal Canada
would like to offar 1o
LLFT. mambars special
pricing on our $40.35.
32 magnelic sound
recording lilm, This
product is 35mm 125

Grants
Canada Council

Explorations Program
Jon 15, May 15, Sept 15
Arts Awards Service
Arts Grants A"

Cciobar |

Arts Grank "B°

Agril 1, October 1

Short Term and Travel Grants
March 15, Decambar] 5

Film Production Grants
march 15, July 15, Movambearl 5

Ontario Arts Council

Film Production
April 1, Movembar |

Video Produciion
February 1, August 15

First Projects: Film and Videa
March |

Artists and fhe Woarkploce
MNovember 30

Toronto Arts Council

Visual Arts Award

micron Full coat grey
siock on 1050 . rolls.
Tha price would be

$42 835 per roll plus
taxes, Cur full list price
on this product is
$74.05. This alfer will
ba availabla until currant
inveniory is deplacted,

Seplembar 27
festival deadlines(s)

entry forms and guidelines available at the office
Linz Prix Atrs Electronica (Austna, June 21-25) Feb. 28
Television Movie Awards (Mow Jorsay, 1994) Mar, 1
Young News Reponars Intl Fest. (France, Juna 22-26) Mar. 18
Hiroshima Int'l Animation Fest. (Japan, Aug. 25-29) Mar, 21
Yarktan Shart Film & Video Fost. (May 25-29) Mar. 25
Trento Intl Film Fest. of Mountains and Exploration (italy, May 1-7) Mar. 25
Sydney Film Fest. (Australia, June 10-25) Mar, 31
Lausanne Int'l Film Fest of Films on Energy (Switzerland, Mov, 16-18)  Mar. 31
Ciudad de Huesca Short Film Fest. (Spain, June 10-18) Apr, 1
EarthPeace Int’l Fim Fost. (Vormont, Nov. 3-10) Apr. 1
MNational Educational Media Market {Calilornia, May 18-20) Apr. B
CSIF $100 Supar 8 Film Fost. (Albana, Aprl 30) Apr. 15
Vila do Conde Int1 Shon Film Fest. (Porugal, June 15-19) Apr, 15
Ebensae Film Fast. of Nations (Austria, June 25-July 3) May 1
Margaret Mead Film & Video Fest. (Mew York, Oct. 12-18) May 1
Dreamspeakers Int1 Aboriginal Ans Fest. (Abena, Aug. 25-28) May 31
Columbus Int Film & Video Fast. (Ohio, October 25-2§6) Jul, 15
Palermo Spon Film Fest. (italy, Oct. 24-28) Jul. 31
Independant Spirt Awands (California, 1094) Now. 20



free for LIFT members

Classifieds

crew, services available

Lesking for position in writing and
directing telovision sarialks and
lilms. Pleasa condact:

9727 Resvrms on lils ar LFT.

High schoo! co-op shedent looking
1o voluniesr on sl The first doy of
co-op lerm i Monday, Fab. 28,
and the studant can work 4 doys o
week, 56 hours o doy, The
schadule can be madibed
atcording o your nesds. Corfoct
Anng Trodelie, the co-op leoches,
ot ErierwgBrule School
[449-5006] for more information
Tha studenls rasume is on file ot
the UFT office.

Transeription Sarvices: mealng
mirndes, manuscriph, Inleramss
ausoys Reporis, oll ronscript needs
hatfiled Fou harnoround.Yonge
subwary ling locolion, comenien!
drop off ond pick up. Mioro and
wandard eassens, Affordable rate,
fast and occurala. 9251920
leove massaga

wanted actor

female ooo /doncer w2 ploy
classicol sifing instrumend fvandin,
viola, callo), in shor film. Ploying
ability is nat parlicubarly imparfant,
but you must know how le handle
the inasrument. [f interesied, plecis
coll Keith @ 443-8135.

for sale

SORY 3/4* EDIT SUITE: BVU
2004 Player & Recorder, with
VITC Read Record lime code
boards, & BVL S00A Edie
Controller

TIME CODE LIMITS: EECO Time
Code Generoior, Reader &
Charocier Gensraios

SOMY TUBE CAMERA: DXC-1820
Trinicon Camera w genlock, neg/
poi. featurs, Conon 126-10.5
Lo Lens, woval cose, CAALE AC

P " -

(s’ e L0

coble.
Coll Bedlom Productions [414)
493.5848.

wanted administrative
and professorial

advance nolica: job oppariunity

nt Coeardmabon wanbad
lor the Licon of Independent
Filmmakers of Toronio, The
posifian is parmanent porkime (21
/], commancing Apri 18,
1904, A fll job descriplion ond
required gualilications will be
nﬁ;llnhh from the offics on March
7, 1994. Deodline lor
applicalions is MJL1WJ.
A . i
incheded in our Maorch moiling.

Cinemothegue Cwniorio, Fesfval of
Fastivals: Devalopmenl Monager
Taranio international Film Fastval /
Cinamatheque Onlario is looking
for o Full-tirms porson

reiponaibility i 1o roise funds for
s annuol Film leafival oing
Cinsmothaque Ordorio fwhich
presanly inCorporatel o year-

vonared sETeaning progiam ol P
Ari Gollery of m‘:ﬁ end o Fim
Kalerance Library)

Plocss send resums ho;
Cinematheque Onlaria/Torenic
Intsrnational Film Festival 70
Corlion Street, Toronta, Onsario,
MIB IL7 Abenlion: R, lomb
Deodiing bor opplacotions s Feb
25,94 . Conemathegue Ont. )/
Toronie knl, Film Fesfival s an

'q-u.u-l opporiunity IW.

Aricila Inc., a Soulhwesiarn
Onloric ortiskrun gallery and
FeLouros cantre with on sleven
yoor hisiory of muledischplinary
art pressntation &
soeking on Adminidrolive Co-
ordinoior [iommarly the Direcior],
responsible for ganaral
admintralive and linancial
managament. The suceesshul
opplicont will possws on exiensive
hnowladoge ol contemparary art
prociices ond nonpralil art
ou gonizalions, ond will hawe

Independent Im
Filmmaking Retreat ittt

Sheridan College Summer School al the Ars
May 24 - 78, G4 pm. Evenings - TBA
Fivp-ga y retdensal worahop, § hours nore-eest 0 Tonoeio,

naa IWoune Forest

PRGN BRDEHENoE OF OIIng in
afi admanistroton ond slectes
communicotion skilly, Appdicaticns,
incliding curriculum vilos,
radorences and cover laitar, sheuld
ba direcled to: HIRIMNG
COMMITIEE ARTCITE INC. 109
UrINVERSITY WEST, WIRNDSOR,
OHTARD HNPA 5P4 TEL/FAX
[519] 997 £554 BY MONDAY,
MARCH 21, 1774

Tha University of Lethbridge An
Dupartment invites applications for
seusional pasitions in the following

Maose send application jcv. and
slides) and 3 releross contactoble
!-_p'- pl'l-unl to: B.). MeCorrall, Chair
D, of Ast, Tha Univarsity of
Lathbridge 4401 Univarsity Drive,
Lathbridge, Alberta T1K JMd
phone: (403 3292671 Plecis
indicole which courses you om
intesasied in leoching

Pritp Holtman & & femman

associntion Trouph an eximaion ol
mwii:ia yerod real and imag inary

andssaDes. Ha hos conduoied
o Ty wOrRLMGOA oS
Carads B°C Firntanaly

T in & courss BEOU creaiive sxpression through im
Srudenis will ghon) and edil ingividusd and/ar growd time i 16mm
formal. Process - orenied womEhoos conducied Theaughoul e
wss, will BE0w K CDORENT refECBON BNG TeVESR 07 ROt
Condemporady EEiiremenilal Lrd wil gl Do poresnsd

Houking: Severnl accommasasen oplons are avallable al &
laksside sie naaryy. Thase rengs from cotiage lodging al S400
Aght (3 meal inchuded], 10 Cemping & slancard rales. Maarty
b e B 135! accoe . T EES

Preesguisiie; This coune s misnded for Emmakon who have had
BOME SXpRrancE SrpEimen ing wiih ke madium and wilh (ha

Capady of Mg e-Making procemses. Apploanis musi submE wiih
amer @EET B P Sw or e of paest T reiaas o weed,
Lt SR 00 Duds I g T whriMog

Ciarenily Fe 8 wdfiong o Rl iimg
ane maching fm and pholography
e e Media Ars Program ol
Shardan College

Fasd: 3385 [Inciuded a 3100

malerais e, |

Oifas oflarings in medka ans, visual
mrin, crafi, Msars g lisrahine,
Call o wiilte & Be Saced of o
iy
Sheridan College Surmmer Sohool
of the Aris

1430 Timlabgar Fosd

Crtboyilie, Drtania,

Canass L J11

(RS BAS- 540 e MO
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monday feb.28 -8:00

Cinecycle 3
Y 317 spadina
(rear)
LIFTIES - free!
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