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DON’T LEAVE ANYTHING TO CHANCE.

There's nothing ke the feeling of complete securnty. And with the axten-
sive range of Eastman EXR Color Negative films, the feeling is practically
guaranteed. Whatever tha situation, you can take comfort in kKnowing
there's always one that wil get the job done—Dbrilliantly. So choose
Kodak. It's one way to be certain you haven't set yourself up for a fall.

huminant ]

Films Format

EXR 500T 5296/7296 65/35/16 mm

EXR 200T 5293/7293 65/35/16 mm

EXR100T 5248/7248 685/35/16 mm

EXR S0D 5345/7245 65/35/16 mm E.l. 50 Daylight
ECMN 250D 5297/7297 65/35/16 mm

E.l. 500 Tungsten
E.l. 200 Tungsten
E.l. 100 Tungsten

E.l. 250 Daylight |

Eastman EXR Color Negative Films. Any Questions? Call 1-800-GO-KODAK.
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| Color Negative Films
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Thrashold of Painful Maise
Airplone Engine

Rivating Maching

Heavy Traffic

Matar Truek

Gfd?nqr}' Converialion

Vacuum Cleoner

Avprage Cifice

Quiet Home, Quist Conversalicn

Bustle of Leave: Quist ‘Whispar

Thrashaold of Heering

:Mn.\
=130
—120
=110
=100

— 50
— 802
70 gy
—408
- 50
-0
—10
—20
—10
=0

Fig. 7:2 Moise Levels.

les salon des refusés

Lintil the 18808, the French Academio des Boaws Arts hod o monepaly
coniralling whose art recesved public exhibition. Any weork that sirayed
Irom the realism which defined “geod an® was rejected. By the early
1860%, rejected artists {among them Manat) and their supporters were
growing increasingly frustraled and violenilly vocal, In 1863, 4,000 works
ware rejectod and the outrege reached such a clamour that the Emperor
Louis Napoleon was forced to act. The rejecled painlings were givan
space beside the official Salon: the Salon des Refusés was born,

In that tradition, this year's Party of Parties will b a celebration of all LIFT
fimmakers, both those accepted into the festival and those who wera not.
Whila music and dancing gees on in one room, a separate rosm will Be
showing and celebrating all the members’ films that did not get accepied
inlo this year's fasiival,

It your film is refused, call o fax the LIFT office ASAP o indicate that
you'd like to show your film. and let us know how long itis. {If we are
overwhilmed by numbers, what gets shown will be determined by lotlery. )
We'll screen as many as we can: be prepared to Waltch ‘il you Drop. 1
Bridget Newson
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LIFT monthly screening. Fims by
LIFTors Ellzabath Schroder's Whara
Deoos 'Meas Coma From? Mouth by
Vincenzo Matall, Deparfures by David
Horton Lockjow by Paulette Philllps.
Froe lor LIFT members, others by
donalion. Monday June 27, 800 pm at
CneCych
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1

LIFT office closod for Canada Day,

8

Plansurs Dome Summer Film and
Vidoo presonts M.M. Serra in person
with scrasnings of L'Amour Fou, Mary
Magdolena, Twmer and a work in
progross. Mew York Smmaiker bW
Saofra is known lor exploring the
boundaros of sexual plaasire and
abuse. §2 mombers, 53 non-membaers,
Friday July 8 at Bpm at CineCyde.

16

LIFT ia aponaoring & screening of work
by some of Olawa's indepandent
fiirmmakers. Tha IFCO event will begin
at B pm, July 18 at CineCycla.

19

Il you mndfor & Inend wanl 1o check out
LIFT s incilites, coma to the monthly
LIFT ORIENTATION

Tuesday, July 18, 1954

11500 am. - 12:30 p.m.

o will once again ba holding am
onantaton session lor ndividuals
interaadad in [pining the co-0p. 25 well
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i in_r l'lhil mambars who haven't yol
{amiliarized themseives with LIFT's
{ncililes and resources. Sally, the
Mambership Co-ordinaior will iroduce
attendees o the rast of thae sta'l and
wxplain how 1o access the various
hands-on information resources
(hunding fies, lestival and crow ksts,
oic. . and will answer spacihc
queabons regarding resountes

of mone Qarnderal ones reganding how 1o
gl more imiotved in the co-op and it's
activilies. Glta, the Racial Equity Fund
Co-ardinatar, will ba on hand s anawer
guealions aboul the Fund. Sue and'or
Giag, the Equipment Co-ardinatons,
will tako wvoryona on a short four of
i poat-production faclites ard
equipment vaull, explain eguipment
answer quesions regarding LIFT
producton equipment and posi-
producton facilities.

The orlentation sessions Hl up fairly
quickly, so call soon to reseive a
spol, LIFT: 596-8233

22

Peasure Dome presants Checageo-
based limmaker Zack Stighcr The
sclo show will lealure a wide salection
of his fikme produced over the past lowf
yoam, axplonng the nature of
aroliim, mylh and desare at he
marging of masculine subpectivity, Tha
filmmaker will be in anendance, §2
membairs, § non-members. Al
CingCycle Friday, July 22 at Bpm

Deborah Mics
Sonla Molina
Androw Nisker
Kathy Paulin
Beth Richards
Rhonda Riche
Christophar Romoiki
Brian Sharp
Mary Smolic
Kally Sabla
David Thomson
Kaaman Waong
Maithow Ying

Bon Sainsbury

calendar
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LIFT will be halding its

4th Annual Island
Sereening and
Barbeque on Ward's

Island on Sawrday, Augusi 13
{datw 1o be confirmed in July's
manthly mailing). Baseball will
boegin al 530, the barbegue at
Tpm. The screening-under-ha-
slars bogins when its dark
anough, wsually amund S:30pm.
Wa hove now masiered the arl
al ending the program well n
fime for the last ferry, there's lola
al bedr, admission B by
donation, sa it's pretly much a
ik iG-S R0 1 Enaning thal
will change your kle. The event
i & lundraiser, so bring a lot of
pacple and eal a lot of food.
Hopatully, the day will be the
mosl beaulitul day in the history
ol tha world but il it snows, we
have the Ward Island Clubhousa
lor screaning and the parch bo
barbeque on. o
If you have a lun summer film -”‘wk\
A

you'd ke to share with o few - "‘E‘

Bridgei at 532-3317.



tales from the
flipside

Tired of hearing your frliands talk about tha

films thay ara going to maka if thay could just

get out of bad before two p.m. Three friends
(Dean Bamard, Eva Allen and Vanca
Chapman) were sitting arcund one day and
decided o bypass the usual funding routes
and just jump into tha nasty world of
filmmaking. Tales From the Flipsidea was
suddanly born, a film ehronicling & day in the
life of three diffarant Afra Canadians, two
males and ona famala, all dealing with lifa in
the city. The stonas ara all sat in the sama
building, B88 Dupont. All threa diractors
funded thair segmant out of thair own
pockats, managad o got deals 1o keen the
cosis low and put togather a crow of
woluntaers, including D.O.P. Richard Dalay
and composer Sean Murse. The fifty minuta,
black and whita, sixtean millimetre film is

currantly in post production and should have

a rough cul by the tima this newslattar hits the

siraals.

Mobody messes with Melanie Nicholis-King in rude

rude

Stll more news on the happoning Afro Canadian
frant, Clamaent Virgo's first feature film, Rude, is
currently in post production. Tha film is the story of
three Afro Canadians looking for self redemption in a
Teronto Housing Project. Tying the slories together
18 a mystenous d.j., Rude, who transmits an
increasingly provocative live broadcast to her
community. The shoot went incredibly smoothly
especially considering the complex and surreal
shots, rollerskating crew members, and collapsing
sets. Itis the second film made through The Fealure
Film Project, a branch of the Canadian Film Cantra,
and was produced by the young and talented team of
Damon D'Cliveira and Karen King, Watch for the film
1o exploda into theatres in the coming year,

Marg brothers and sisters
doing it or thamsalvoes
Tales frem the Flipsido

P | Fpig



DIRT

What prominent Toronto actor has his lips glued to the hash pipe, taking so many hits from the
bong that he slowed dawn filming on his latest featura? Wasn't that a major Hollywood star at Le
Select restaurant sniffing the white powder between each part of a sixteen course dinner? What
evan more famous Hollywood star, here to promota his sham marriage 1o a somewhat famous
actress, got beaten up by rough trade in the bad part of town? What Toronio director had a run in
on set with an extremaly large cat, fleeing in terror, and almost causing the crew to be ripped limb

from limb?

landing

After several phone calls to Hong Kong to
acquire the necessary cash, Yan Cul and
Qi Chang managed to shoot Landing, a
Colour Super 16mm feature in English and
Chinese. Providing a new spin on the
immigration genre, the film explores a
group ol recent Chinese immigrants trylng
to make their marriages work and maintain
stable relationships. The film will break
new ground in exploring the sexuality of
Chineas people in contemporary Western
society. Yan and Qi have linished moat of
the shooting and are currently looking for
maore funds to complate the film, Watch
out for the traller, prepared to make flim
digtributors froth at the mouth,
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From a sham marriage o Magic Earring Ken 1o good timas with bad influence Brenda Walsh
(Shannan Dahary), Jot Trash Super Glamour in Barbie: An Amerian Biography

barbie

Hate's nws rom the makeng of Lam Johnsion's Barbie
axtravaganza, fimed on the chaap in basutiiul
Kodnchrome In location, U. 5. A,

Day 2 of Barbie's North Amencan Tour

I'm aitting in the airport bar in Syracuss (1o jua1 been
carded) musing over the events of Day 1 ol Barbie's Norh
Armarrican lowr. | arrive a1 L. B, Pearson aboul fvae
munules belome my Sght leaves. The Delta agont sends
rma ofl 10 customs with my glant Rice Crispses candboard
box (Gokden Dream Camper, Barbes Cusd Cyche, Limo,
Supervers, Sunday Dolls, accesordes) wishing ma,
ominously, “Good Luck, they won't hold the plane for you™.
But | maka it through cusioma with a cursory grilling. |
dagh loe the plana which | hen mas.  The Delta agen
chirpily books me on the nexl lght, which s whan my real
problems boagin.  This flkght B indalinitaly delayed sa | take
fham up on their offer 1o By ma on a slightly marne
GAMOLIOUS BirEne (wilh IoietE], Nowed Sraamang thal if will
once again mvolve smugging 70 k. of Barbiedom through
this noloriously taht border

An American Biography

'y sattiosg b s custems “Grean Room™ pratanding o read Vanity Fair (iryng
1o lock Ik | really don’l belong there) distracted by the ling print of the giant
framad “Why ane they guestoning me?" sign. A steady stream of Spanish
speaking pedpla with wood carved objects e out untl I'm called into a small
offica and guestioned. The next half an hour s a blur; | remember the officer
laughing al one ol the dolis saying “This i petting batier and bofer™. | stared
dropping names like “Princeon”, Upper Waeat Side" and “Indapendanily
Waalthy™ bul 1o no avail, I'd been so obsessed with gelling those damn
Barbios through cusioms {visions of a Narcotics olficer dismembering my
anting cast) thal @ didn't eceur 10 ma how dublous | saemed with my ene way
tickat 10 wild and wooly Amarica, just a lew bucks and some crazy pipa
dreams in my pockel. Day one down, fourty-four to go .. The lesson learned?
From here on in, Barble does the alking OX0 Lara



the last filmmakers

Two of “the small band of the lasl mmakers”
came 1o town this month. Local sceremakers
Pleasure Dome invited Arthur and Corinne
Cantril all the way rom Australia to
CineCycle with their highly acclaimed
performance/projectionfinstallation, “Projected
Light*.

The Cantrills have bean making Mms agether
since the early "60a and this work {which
Jney've mken to Parle, NYC's Mussum of
Maodarn Art, and around the world since 1988)
uses multiple profections (of slidas and fim)
as well as performance and taped seund ta
axplore the death of cinema, Wi ol he
canbury architecture, and the qualites of daiy
light and daily lile.

The core of the work is a film about their
roma, Presionia, which was busll in 1888 (a

seminal year in the invention of cinema). Tha
fiim was shot on 16mm Kodachroma, (“that

sl powerful and Intense film stock™) and no
prints or oplical soundiracks ware ever
intended. As the Cantrills say, “When the film
is scralched and damaged, it must make way
for naw films".

By shooting with an ASA ol 25, and olten at
night or during other seemingly “unfavorable®
condibons, the Canirills were able 1o create a
portrali ol their house Srom details lueminated
by transilory and changing patcheas of intense
sunlight”. The result iz a meditalive werk
geamining “the baauty in the things around us
which we no longer seo, ata momant when it
I= all about to ba lost by events we have sal in
motion and arg now unable to stop.” This idea
is reinlorced by the materials that the Cantrills
ua - film “remnanis” e the 16 mm
Kodachrome steck ("on the brink of
disappearance™), a Revox real o recl lape
player, shide and flm projectors, and an
ariginal film with no prints.

Surrounded by film mamorabifia and
‘ouldaled’ equipment, Arthur and Cerinna
creats the soundtrack through live and
recorded narration as weall as music [rom the
urn of tha century, including some by Erik
Satie, ploneer composer lor avant-garde film,
Baverlay Taft

yeah

Congratulations go to Tenla Occhionera & Eron Boyd who had a 8 Ib 22 in Baby Girl, This
all happenad on May 31 and har name is Maya Ocehionero-Boyd, Director, wrilar,
producer and acter Christopher Valley Ban won the siver prize at tho 271h Annual
Warldlest, The Houston International Film Festival. Hugs and Kisses, a tragicomedy, is his
firgt lpalure vidao, Thick Lips Thin Lips, a film by Paul Lee, was awarded Honourable
bantion at the 27th Humbeoldt International Film Fastival, hedd April 11-16 1984. Yan Cul
and Helen Lee are among the sbieen successiul applicants to the Canadian Film Centre's
1894/85 Roesident Programme. Lewis Cohen's iim, City of Tongues won the bost
Narrative at the Yerkton Film Festival. Scoit J, WoLeod, Michael P. J. O"Hara, and
Ramiro Puera are all recipients of Explarations grants awarded by the Canada Council.
Long time LIFT membaer Alexandra Raife is the new CEO al the OFDC, More babies:

Yirginia Rankin and Mark Caswell had baby #2 on May 9 2t T:30pm nemed Miles Siephen Netherweood
Caswell,

message from the chair

Caar LIFT Mambaers, 1I'd like to welcome and Intreduce Eatharine Asals, Richard Gaskin and
Maomi McCormack as new members of the LIFT Board, The LIFT Production Grant process is
In full swing and as you know the previous process of separate Co-Production and
Production Granis has been refined into one overall grantling procedure, This means a more
eifective and meaningful distribution of tunds and services 1o the reciplent Himmakers. Ouwr
monthly screenings at Cinecycle have been garnering near capacity attendance over the last
number of menths, The Programming Commities has increased both public and member
awareness through a concentrated effort of advertising and the results have paid aff. If you
have a completed film (Super 8,18,35, or finished on video), or even & work in progress
{doubie system available), that you would like to have screened, contact Sally Lee af the
oifice.

Mark de Valk LIFT Chalr
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"please

do not give

independent
filmmakers the

impression
that the PAFPS
program is being

discontinued.

This would

certainly resujtin a

major letter
1t1n§.

campaign

that

we don’t need right

nu LA

Tha last few months have sean Eome
changes and staffl reductions at the
MNatisnal Film Board. A major reduction
if Ehe technical services siafl has siowed
doswin some In-house productions and
even mone co-productions. The changes
&nd reductiona have alse bean lel in
ACIC and PAFPS, the two programs of
assistance to indapandants.

PAFPS {(Production Assistance to Filma
in the Private Sector) has offered a wide
range of services o liimmakers across
Ganada, ranging rom the basic fims
processing and printing o scund
tramslers, optical printing, answer prints
and so0 on. ACIC (Assisiance 1o
Independent Cinema in Canada) is its
own siudio, and offered an even broader
range of assistance o French language
Indgpendant filme, including access o
NFB equipment, and sorvices for supar-
16 and 35mm projects.

Last Fabruary it was announced that
ACIC would be closed down antirely,
with the suggestion thal fimmakers
could approach the axisting siudios lar
co-producion contracts, Howevar, tha
MNF B co-production agresmanl is not
accepiable o the Canada Council and
other funding bodies as it does not leave
the filmmaker with full contral aver tha
final product. causing some Sericus
funding tie-ups in the past.

The announcemant of these proposed

5 Changes prompled a quick responso

om filmmakers in Mentreal, The ad hec
ermmities IPSOFAGTO arganized a

4 prass conference al the Cinemalthegque

Cuebecoise and held a demonsiration at
the NFB theatre in downtown Montreal
where thay read latters of support of the
program and its impartance 1o the lile of
French language independent cinema.
ACEC was relnstated with a reduction in
services and a lower priority within the
NFB on the servicing of projects.

The technical stalf cutbacks have also
affected the PAFPS program, though the
long tarm impact = sl difficult o
ascariain. Some concemn was raised by

lilmmakers {ihis one included) who had
Been wrned away in the new iscal year,
having been told that the pregram was
overloadaed and no new prejects could ba
taken on. Further concern camae from the
cirgulation of an internal memo dated
Februeary 11 trom Barbara Janes to Centre
Directors reminding them ihal no
cammilmants should be made on any
Services besides processing and printing
for 1984-95, °...As 5000 83 we know
wirbvar tha volume of these services will
also be decreased, we will let you know. kn
the meanlime, please do not give
independent lilmmakars the impression
that the PAFPS program is being
discontinued. This would certainly result in
a majar leiler writing campaign thal we
dan't need right now. When we have a
clearer piciure of the lab's capacity for the
mext year, we will make adjustments, if
mnecessary, and inform the Mmmaking
community in an appropriate way.”

Silva Basmagan, a producer at the Toronlo
Film Board did nol see this memo. but did
soa an April meme stating that black and
white film would no longer be processed,
and reitarating the low pricrity of PAFPS,
and the policy of no delivery dates. As well
&s the technical slall reductions,
Basmajian pointed at a doubling in the
mumber of proposals coming inle the ellics
i the kast couple of years, the carry-aver of
83-84 projects into the 94-95 fscal year,
and an increase in co-praductions as
explanabions lor a slowing down in some
sarvices, but by ne means a freete. “Some
Ehings are on hold, some things are going
Ehratgh®, she &xplains,

Jaannaiie Nelson, alse at the Toronlo
Board, saya that "it i& just a rumeour that the
Rrogram & in rguble”, that the program is
alive and well, and projects ara still being
considered wilthoul restrictions in sarvices.
Kalharine Asals

with s 10 Cleude Ouwellot



don't try this at home.

by Andrew Sorfleat

i Juna, 1983, 11 organizations gave submiseiong
againa! Bill G128, now aection 163, 1 of the Sriminal
Geda, lo the Standing Comimiihes on Juathcs and the
Sallclter Genaral and fo the Standing Senate
Cammitesan Legal and Consitutional Alairs. Thesa
wrganizatons werg the Canadian Bar Associabon,
Ontano Criminal Lawyers” Associaton, Canadian
Civil Liperues Associalion, the Canadian
ihe Whiter's Union of Canada, tha Matisnal
Associgtion of Canadian Film and Vides Distribulors.
ihe Canadian Film and Televiaion Production
Associgtion, the Canadgian Museum Asseciation,
i Wiler's Guild of Canadaand AC TRA Parformans
Clustel,

Adl @ INSSE cIganIalons ware i no way opposad
to the mbent of this legislation and ecognized the
e lor sodiaty to protect it chidran (and indeed
wvarpora) nom abuse and explotaion Theconcens
repealedly razsed by these groubs during tha
commintee hearings revolved arcund the lack of
dafiniticn of such key elemants of the il as “public
good®, ‘artistic merit®, “axplicit sexunl sotvity™ and
“Boing deplcted as being undar the age o 18 years.”
which lall tha bill spen la huge varatlens in
interpretation. "Public good® and “artialic ment”,
fepresEnt B reversa onus: somecne charged with
producng chid pomography would have o prove
#heT e aristic or Social wolrth of e work raher
than the Crown besng reguired fo prove that the
represantations Iack educational of arsbc ment
‘What cultural produced would altemp! o deal with
such complex ssues as child sexual abuse given
this raverse onus?

It atso argues that the lawwould ba unconstiutonal
singe it would make it ilagal to fepresent or even
possani the representation of somaeihing which it is
periecty legal to do. Whila the law tlks about the
represantation of persons under the age of 18 years
of ol pérsons depicied as being under the age of 18
yoars, Delegal age of consent for most kinds of 3ex
in Cansda i 14 years.

But despite these concermns bawng raised by so
many high profile groups, Parlamen! passad Bl
CA2A inin b a0 August 1, 1809 wihewl & single
opposing vole,

Itis now June 21, 1984 and wo can cloarly sea
e this law is boing implemanted. As predicled. a
paintar, Eli Langer and the gallery that exhibited his
work, Mércer Urion, wers accused of axhibiting
pormoagiaphic material. Langes s work was seized

Though Sw changed hivve boen dropped
agaurs: Langer nd Morcat Linion tha work
nas nol besn released and will be tried lor
artistic marnt in Seplember,

Cn Nowember 10, 16463, London palice
discovered a bocal “child purm rleg”™ afleer
baing brought soma vidoo tapas which
had baan fahed out af a river. Civiously
this was someana’s atlempl o nal break
the rrw Possession of Child Parmegraghy
law. Paolice in London crealed sill piciures
of the youths © 0w vadoeos and exiwbated
the piclures aound Landon lo school
oificals, youll agency workers and othor
sireetids. Thelondon police inlemogaled
cwer B0 streat youlh aboul Iha names of
thoir partners and laid 151 charges. Of
these charges anly 4 charges against 2
men imeelved the making ol parmn, 20 of the
charges ame undar saction 136, meaning
anal intercourse with someone under the
age af 18. Thess chames we sxcusively
déciared uncormtiiutional by Jushos Mary
Corben in 1952, The crown is now irying
1o overturn this decaion,

Who is the real targel of these
investigationa?

Accarding 12 one 15 year old, police
threatened fo ol his parents [ he didn't
cooparate by identifying the namas of the
individuals appearing in videcs. When he
i thary [ s parens anyway. His bggest
fear was being exposed an guaer.

Abmost sl of S Doadl A e Cleated
guilty aon ihe advice ol lawyers
recommended oy Tha polco,

It iz also now apparent ihei, because of
salactive prosaculhen under saction 163.1,
the very law that was designed to protect
youth is now caalng youif axtrema hamm.

On Saptembaer 13, 1980, a iNgan-year-ald 7

Toronto youth was arrested and charged
wilh making obicens matedal. The youth,
who wizs ideniilod by pollce alter showing
a video o ofher youth that they bought
frem 8 SuSpect, was known 1o frequent the
Teronta sirp Ahere young men often
prostitute. O Ocloboer Bth, 1983, the
caivin - Bairy,
announced in the Toronie Sun thal a 14«
year-old was being held in 8 psychiatrc
facility becayss ha had allemplod suicide
twice. Barry stzted that thove was *a direct
link Detwesn he boy's sucids atempis
and his appedrance in the homemade

Srwwn prossculon,

mmnﬁw-m: Ly
-Jsu-sunﬂrwmluwmtr-
boy's stroil, -, i ¥

Earibar Wils paar Lol il sjn and th

Sug ran storles anng rl-nin-; 1
Mqlﬂﬁ'lul arroal. _:-:_-

—-f"- \ﬂ J\-
Undercover po originally
ﬂ;wrwg- mﬁb;}ammu
 describes wpensing theea males,

look to' lhm: h" yoars of
lmlin o be about 14,

e way tllmliﬂirl'r Kina il
production, Natone o the '|Inlulhl Raclivar
consanted 1o mﬁwvmm uﬁl-nﬁjiﬁnn
al thi lape.

in Decambar,




police al Pearsa intermaticnal al 9:00 am Friday, January 14, as
promised. Samsday moming, irends viaied McGowan, who
spant he night i prolecive cusiody and found ham with 3 biack
oy, Bloody nose, ta1 s and in obvious pain whan he coughed.
mﬂwmmmwhﬂﬂwmm

Though A corvicted he had already
beran boaten up dy boen tred and convicted
by the madia. facior in many ol the cases

ing don'l seam o be catching pecple
assaulting childron, They are using the

bk i

are the maoal vulnerable - leas! kely 1o

proasculion which only bmits  thalr futlira choices and guaraniees
thal thay stay on the strael

Andrew Sorfeel used io be an arfial, now he's sexy. «d

the Repeal the Youth PGI‘I‘! Law
Campaign demandsw

w0 T e

be repealed.
* The release of Eli Langer's work.

That section 163.1 of the Cri ﬁiﬁﬂ.Cudn {the youth pom law)

* That all youths identified in home movies be released on bail

immediately.

* That the polce stop trying to identily youths in videos,
their private lives public.

* @&

That all obscene matenal and anal sex charges are dropped.

making

Access for AIDS groups 1o all correctional instilutions.
Mo forced or coerced HIV testing of incarceraled youth.

WEDNESDAY, JUNE 29
130 pm Censored

Sexvalivy:  Youth,
h o Queers, Sex
Workers and
Art.  Open
panel dis-
cussion at
the 519
E- Chureh
h Street
Commu-
Rn kb oy

Organized by RYPL.
Confirmcd panelises
mre

Dan Bredsky,

Elsine Carol,

Eric Daowl,

Mathew McGowan,
Errol Mutarath,
Andrew Sorflleet,
and Mancy Michol.

| Lo & Cpry Poids Wk Sonsswnir Mengrass | Commaiary Dwvitary * Page 5f

kiddie porn law

Law C-46 Section 163.1
(Amanded August 1983)

{1} In this section, “child porpography” moans

a) a photegraphic, film, video or othar
vigsual representation, whathar or not it
was made by electronic or mechanical
means,

i} that shows a parson who i or s cepicted
as being under the age of eightesn years
and is engaged in or dopiciod as engaged
in explicit sexual acivity, of

if) the deminant characteristic of which is
tha depiction, for a sexual purpose, of a
sexual organ or the anal region of a,
person under the age of sigheen years;
or

b) any written materlal or visual
reprasentation that advecates or counsels
sexual activity with a person under tha
age of eightean

Some Problems with Law C-46

Prosently, the age of consent is 14 for sax
and 18 for anal sax yo! soxual represeniation
prior to 18 years is illegal.

Mo exceplions are made for works that raise
tha child sexual abuse Issud,

The coun decidas whather or not a

dopiction has artistic marit, educational,
scientific or medical purposa,

Some Areas Affecied by Law C-48

Sox Trado (proetituias, anotic dancars)

Sex Education (including sale sex and AIDS/
STD education)

Anis:s (visual. media. performance axd
lirgrary)

An Gallerias, Theatres, Bookstoros

Poople and groups wha wish to jein the Fepeal the Yeuth
Pern Law Campaign should lax thelr endorsemants ASAFP
b Maggie's Fax: (416) 964-065) For mom infcrmaltion
cantact Andrew Sorfleat and Chvin Bearchill at SWAT, he
Sax Werkors Allianca of Torona (4 16)064-0150. Fax: [416)
064 9853, Box 1143, Seaten 7', Toronio, Ontano, M4Y 2TE

muﬁmpﬁm



O & weekond in e March | had the
wandoriul oppariunity of attending a
racial aquity workshop faclitnted by
Promika Aamam and Kwame Dowes.
This workshop, organized through IFVA
{tha Independent Film and Yideo
Allignce), enabled me o undorstand,
irough discussions and rol playing
exorcises, mar lully what racial equity i
about. Having one's heart in the rght
pisce and a goneral idea of whal racial
oquity is about is great. But whal's mona
impartant is knowing the spocific issues
and problema as weil as ways of
addiessing Them. Although N report
can replace direct partcipation, | hope
ihilm mecount will show how truly enriching
i opporfunily Was.

This workshop gatheted individuals and
ropresentalivesd rom artisl-run centras
{mambers, board, staff) irom ancund
Gntans, including Ed Video (Guelph),
Saw Video (Ottawa), Full Screen, V
Tape, Trnity Square Video, CFMDC and
LIFT {ail fram Toronio). LIFT paricpants
wora Deborah Mcinnes, Greg Weodbury,
Gita Hashem| and Edward Makuch,

Why Are You Here?

The introductions gave participants a
chanca o atale thelr reasona lor beng
thare. People cama from differant
backgrounds and fheir reasons vaned
frem the organizational 1o hi Simplo
doslne 1o laarn and supporl. A general
dCussion on the structure of the
workshop oocurmed (i.e, working in small
groups around apecific loplcs and rols
playing games to lead to ideas and
solutons), Taking about equity, peofio
pointed oul that everyone doserves
accaas, that a sharing of power musi
BcEUr, thal passive stalomaents should
turm into active work and that change
nlways meels resistance.

The Pitching Game

Divided inlo two groups, we hen
engaged in our lirst scenarno; Ona
group, iIndependent limmakars and
arfisi-run contars wang io pitch o the
other, C.B.C. decision makers, or mohs
aoonss, speciically a channal for thelr
lms and videos. Afler aach group
sirEiagired AMONgs! themsehes or
soma time, came the pilching game. To

Givin' it up

frustration of the independent artists, the
CBC group, salely arguing from &
position of pawer, ramakned firm i B
clairm thal thasir programming wis
sulficantly rapresentasive of the majoniy
of Canadians, and thal he independent
filmmakers and artisl-nin groups woens
only apeaking for a amall minerity whosa
work wasn'l nteceatng lor e magonly.
A clear domonstration of tha inabdlity 1o
influence chiunga without boeing in a
position of power.

One Body, Three Models:
From this discussion, Kwama proseniod
15 us dillerant models describing the
redationship batweon the haves and
have-nots, The st model, the
marginalization modal, s of the printed
page whaere you have tha dominant
opirscn (the lext) iling most of the page
leaving very small spaca for the othar
voicos (tho blank marging). In this black
and while model e only way b be
heard Is for the peripheral 15 devouwr the
conler and becoma the naw taxt. Tha
sacond model flusirated a seres of
concentris cirches in the mddie of I
page (thoso in powor and thair world),
and a series of smaller circkes in th
periphery (the power-keds and e
workds), with the relafive posiions of the
circlon dascribing thelr rolationship to the
central workd and the powar il has,
Soma poriphorals want io join the center
- be like it ; some want 1o keop &
distance; olthars wanl o go in, croale
havoe and go back out. The attiude of
e contral circh & if e can beal you we
can rule you. The way 1o change, then,
i fo go Into tha center and transform IL
{Boware, the ceniod can protect and
redefing itsell | The third model. was an
essontinkst one: ditforent circlas of
diltaranl slzes on tha page, not
intpracting (louching, overapping ) with
ang anciher. Discusaing the models.
moal people agreed hal ihe second

by Ed Makuch

modal best described gur society. tha
firsl moded was only pasrty mbkrvant,
and the third modal was out 1o lunch.

Is the Door Really Open?
Thise models, and the discussion
areund them prosented a cloarer kdoa
on how diflerant groups ana in
molation, axchuded biam aach olhar
and ihe mainsteam, Having the doors
clonod we ara intellectually and
artistically starving oursehios. So .. s
imporiant lor peopks of ail backgrounds
1o b invelved in our onganizaBions.
Bl than tha queston cama “When the
door s opan, s il really open™ s it
onough 1o simply Say "Bfyone can
Join™? Why do pecpla join? Do thay
leol thay can jein? We made a list of
roasons why we wani equily. 1o
communicale , 10 uNSersiand oihers
and oursehies, 1o ba mare inclusive, 1
ablow sell-detirmination, (o correct the
wrongs of hislory, 1o porray & mong
realistic roality of the sockty wa live
In, to create an environmaent of respect
and appreciation.

You Might Ask ‘But How'
First though you have to
identify the barriers.

What Bre we up against o reach hase
goals? Atmtiudes. Misunderstandings.,
Lack of undarstanding. Monopaly of
inlormason. Faar, Fear? (You might
ask "But Why T)

Shall We Talk Strategy?
The next phass of the workshop deall
with developing strategies 10 act
edquity now thal wae'd talked, o build it
into the different aspects of our
organizatons. In smalkes Groups. we
ivoked at the lollowing areas: policy
davalapman (Including in board and
staft hiring/recrutment), networking,
position of arlksl-run caniens,
mambership recrulimantpolicies,



SRR

limiled budget resources/equity on zero
budget.

The policy davelepment group
suggesied the lollowing: reevalusting
prionmas with an cpenness lo
reaflocation of resources; changing
axisling polices and/cr adapling them o
includie equity; wriling the palicies oul 50
that they are known, undersicod, and
can b relermed 1o, having an oulreach
podicy to include andfor target all
communities; having quotas In board
and stall lor recruiting people of colour;
having educational workshops for the

role playing into equality

membership, board and staff; and, o
keap things on irack, creating an equity
commiliad to help guide and monilor
progréss. This last stralegy was.
stressed and discussed in great langth,
Tha committes sheuld cansist of
miembars irom the board, stall, members.
al large and consultants picked based an
an opan call. It was noted thal a
clarification on how decisions are made
s needed: Wheo conirals pawer? What
is the board's rale? What = he role af
the peopla Brought in?

Tha hiring and recruitment group
suggested pulling into every job
description the responsibility to
participate in and promote equity. The
arganization, then, would be respanaibie
to provide awareness training and
development Ses5i00S on an ongoing
basis. In terms of autreach, job pastings
should be sent 1o community
eqganizalions and published in
cammunity media. Whean hiring, it is
important o avold biases and biased
processes by striking a hiring commiltes
which is Sensitive 1o cullural BBsues.
{Twao such biases noted by the
participants ware requiring relerences -
discouraging fo pecphe with shorler
emplayment histary in Canada; and
requiring second language - a second
language? the second language? any
sicond language? - which aulamatically
excludes many groups fram e
process. |

Ideas for netsorking included providing
affiiaie membership o olhar
organizations al reducaed rates, swaping
mailing Bsls, co-sponsoring events,
piggybacking for mailings, and contral
news gathering through a computar
buBgtin board.

The group locking al the pesition of
artist-run cenires was very critical of
thase arganizabons lor lagging behind
aven the government when il comes o
developing articulaled equity policies,
The group alss noted thak many
decisions in the seclar are made in
social gatherings which are, by naure,
nol all-inclusive. (This is what = called
the cloning process. )

The membarship group suggesied that
crganizational policies shauld be publicly
staled and members mad & aware al
them. Having regular arentations for
new membens 10 explan whal equity s,
putting inte the newslaiter aquity
informaticn and issues, and developing &
grievance procedurnd worg also
strabegies suggesiad by this growp.
{Does an crganizalion need an agent of
changa? Shouldn't the rode of such
agents ol changa ba recognired!
appraciated in the crganizaiion?)

The equity on a zero budgel group
suggested that budding change doesn
nacessanly mean mone money (lor the
prica of an ad in Globe and Mail you can
bBuy several in community newspapens),
and a reevaluation of the resource
allecations could reveal many ways af
implemenling equity policies without
spanding extra dimes.

Artistic Excellence?

Wa did not have time in the workshop to
tackile this maue - which leil many
paricipanis disappointed. Qur
discussions (o this point had clearly
demonsiraled that this issua is al the
cone of many of our decisson-making
procasses. Aore work has 1o ba done to
avaluate whal we mean by artistic
escellence, The parlicipants alse
axprassaed the need for mone concrele
stratagies for bullding inc usion into our
sysiems, W



Sweaiblood script
By Shewe Sanguecolon
i o e B ram SeesSiood 1993

OPENING CREDIT: Sweathiood

In Yy drem

iy nEima i my fathers
thin is how it bagins

as o pholograph

(ITALY PHOTOS)

taken N & country Mea baroly seen
1 lollrw e Sownd

e

thara's an nocident

two of thiee noar deaths
convenlently hidden

appropruls baginnings

his Ince raminds ma

thal ona wilh the plarcng ayas

a listhe man hiding inside

[CHILDAENS PHOTOS)

th pectusre k8 me

the lines on my LGoe are my father's

ha @ woaring a big whibe suit

I'm nol sura why that's important

but semathing always raminda ma
becaune

bocause & all ha says

| don'l remambar much of tha big skeep
with avary swillow my freal gob fougher

(WEDDING PHOTOS)

thia thiee of us StCH togather
wir inve o

Sam s my hain

Jod ks tha only athar wilnaess
threa brodhars

on socrol

wa gland in front of the mimad
wo alart 10 ook alike

soveral laces stare back at me
thave ia a alight commotion

& conbhbnhimben

somathing s ending
(GAANDFATHER HOME MOWVIE))
| glond my éyes and think the

unihinkabla
| mtart erying because | have no shoas

wnill | se8 a man crying because he
has no leet

al night

| pinr 0 Niovwered moadow

i il o black colfin

I'm alrasd my Father is it

| apan tha kd

luckily it's nat him

bBut ma

(GRADE SCHODL PHOTDS)

Sam and | are six

wi ke our place with [ho olhars
in shirts for the first Gme

in the achoalyard

hiz hides bahind rocks

drinying oul staries

like iumaurs

wa play In e croak

Wil can hoar him n the backyacd
caling our name, his nama

i b

moiher wiahes oway the dat

80 ha's not angry

B0 wie don’t gel hurt

wa wall lor nathing o happon

(HOCKEY PHOTOS)

[(AOCK AND ROLL PHOTOS)

one day I'm old

SRESIEN Loys

| cormne o fhe las] door

and apsn it

lmiving thism behind

Faanul Heal and Mr. Shroom

opan the pharmacy

squaazing the secrets oul ol a baillae
ol hame made red

(DRIVING PHOTOS)

in e Car

averylhing passes

wii lamin 1o read

thi hislory of roads not taken
i's May Day everyday

I'm on a nde thal's too last
mnd all | want 1o do is get aff
finalty

| It s Bemrriae

and stop

(CATACOMB PHOTOS)
sarly May marning
1 lvove i car

and walk away fnam e wineck

{FILMMAKING SEQUEMNCE)

(TRAVELLING PHOTOS)

larvrg

I hokd maps of ancernt Gilies

kg tying the hands of a clock togete
iy laca has 15 own Siony

| ook ol

witing Tor il o star again

T i

oll ronds bad homa

(FAMILY PHOTOS)



| reappaar as mysiescusly a3 | ek
plctures of him

tak the place of conversation

1 el
knowing ha has aisc left home
buried his father, bull houses
Ieaay

1 look back

whila he waits

| coma 1o the end withoul stopping

{(SANGUEDOLCE CREDNT)

(END CREDITS CRAWL OVER ITALY

HOME MOWVIE)

an int

fo s

rview with Steve
Sanguedolce

by Daniela Saioni

I gréw up in the buldings of Jane and Finch. Being
itakan and Catholic in an easentialy Canbbaan
community was nol a bllasiul expeience. Shur
direcied ai me and my non-while lsends by my
paEIEn Up the Sireel Wl 8 sour Wsle 0 my mouth.
Poverty and the will o resis! the racial divisivenass
that existed in the nelghbourhood kd to an intenal
segregation from my cullural past. | slepped spaaking
iy barth language and severed Bod with obther
lakans.

After yonrs of living withou! a cultural identity |
watched o Sieve Sanguedoica film lor the first bme, |
realize how significantly cultural resistance has
shaped ma and thal my emotional experience as a
first generalion liaio-Canadess is 7ol ursque.

Although Sanguedoles is ane of alow alian
Canadian Slmmakers lo directly addreas his aihnicity,
b b5 & bil surprised @l the concegl. He Never realy
thought aboul it thal way. Alter mone than a decade
of making expaerimantal film, Steve has explomd a
host of lechniques and a range of personal issues in
hiz body of work, fefmenting himasel! and bulding on
his disfinct cinematc vision with aach e e
Recantly he has beon recognized with awasrds lor
Swealblood and Mexioo which cofilima o be
screendd al ilim lestvals iniematonally

As Steve's work (8 coming full circle and moving frem
he personal o a mome dramatic sphone and my own
work i just Beginning, | find it appropiate o be
discussing his fife and role as a fimmaker on a sunny
day in his backyard in downtown Toronio.



Daniela Saioni: The first fing | HAVE ie ask
you is have your parenis seen all your work?
Steve Sanguedolce: Mot oll of it. They've
seen a bil. | guess they saw up wniil
Woodbridge

D: Only up unfil Weadbridge? I's just funny
‘cause they're in o lot of your shulf sa | jusl
asumed thol you're really close,

$: Well, gee, you know. Francis Ford Copolla's
gonna be in my next film and he dossn’t even
knew mel

D: Really?

$ Yeoh. In Awaoy I'm wiing a lot of Apocolypse
Mow and Hearts of Derkness.

[+ 2 ummwmwmm practices
in other cultures?

§: Yaoh, that's the one. My films have my
family in tham, but | don't really think i1's just
about that. Hepelully it spacks 1o a larger
group. I'm irying to find o way of working 1o
that people can relale, some way thal doesn'i
make me as vulnerable,

D | would ogree. Bul if's lunny thel you say you
don’t wanl io leave yourself vilnerable becouse
your sl seems 30 persenal and your approach
o filming it is your cwn.

5: Aher Rhythms of The Hear1 | realized that
diary filmmaking, with myself as the sbject, s o
difficvlt way to make personal films. | feel o lot
mara comioriable about showing Swestblood,
Although it's aboul persenol experiences, I'm nat
in the raw. There are many layers, the viewer
has to work hard 1o get one loyer of o time, The
naw film that I'm working on, Away, is sl
personal but 'm wsing an octor ko play Sieve
ond my brother Som. if's more cboul icking
experence and rantloling it inlo film a3
oppoted lo flming my real life and pufing it in
B | think Sweetblood i quile accomplished in
that way. If's very aecessible. The people | was
sitting with at the Festival of Festivals screening
all related ko it in some woy and they weren't
lalion, Althaugh | related 1o it in a different Wiy
‘couse | was lefian, I's o very deardy stuchured
lilm and | lound it sosier to understand
sverything you were saying with il Afler
Sweaticod, | decided lo see Woodbridge
because hey reclly ssem 15 go together. |
thought with Sweetblood you were coming back
to somathing that you had starled 1o say in
Woodbridge but it was o lass eminous film now,

woodbridge
5: Woodbridge i1 o reolly hard one “cause it was the first time
that | iried to find o way ta tell a story with piclures. Some of the
pictures are very abstract, some of them diaristic, decumeniany.
like and wome are ficional. Weodbridge was about piacing
thosa things lagather and irying Io gel @ sense of the Joals that |
was working with, Sweetblood is mere specilic and direct,
whereas with Woodbridge | felt like | was groping... like sitfing ot
a drum kit for the firs time,
D: Bot 1 felt like you reolly caught something aboul Woodbridge
in the film. To me it was darker, more 1 want to got away from
this ploce”. wheress in Swasiblocd yiou reham.

5: | guess that's where | wes, oo, | had just left Weoodbnidge

and il was aboul the waight of Chrisfian

morclity. Maybe not Christion morality, but

just o heavy, overwhelming sense of the

family and the church, | was moking o breok

ot that ime ond now | feel like | can re-
engoge on my iormi. Becouse Fm not 23
yeors old anymore | con hang eut with my
family and be close o hem in a different
Wiy,

D: It shews, The lamily porkail scene in
Weadbridge wos formal, How

did they react I thai?

S: My father was a bit,, | don't know. My
porents waich ielevision and thar's it

They came from an ogriculiural bockground,

they were formers in Sicily
D: Oh, are you Sicilioni

5: My father wos o shepherd and my mother
come from a fanming family, And so they've
never seen this shull, ir's all kind of unusugl, |

think Woodhridge come out befare the
advent of music video which ollowed any

kind of image lo play on serean, lika out of

focus, jumpeuts, real fou, ebscured, dark,
bright. So | think it was a bit thacking for
them. I'm not sure how they reocted.

Pasquale, my dod, moy have been a bil
put off by some of the sequences. |
remember in Full Moon Darkness [a film
aboul the myth of mental iliness
according ko Dr.Thomas Szosz] there
widd 0 sequence where we inlerviewed o
priest aboul the hislory of meniol dlness,
we gave him hwo voices ond you
couldn'l tell which one was his. My
maother wolked oul and said “Why wes
it very hord 1o undersiand the priey?”,
Even my brothers find il difficult and
cbscure. | think experimenial film is
hord for people. If's o really essteric art
foem.

D: Yeah, and like you soy, expeciolly los
p-ﬂr.q;lll: roned n onolher l'.'-".“-“-'. “'ﬂ"ﬂ
fime, another saie of mind. But there
are very lew llalion Conadian
filmmakers out thare, and even less are
working in a compleiely narrative
paradigm, ai least in the Hallywoeod
sense, | wondor why that is, But there
are a lol of lallon Americon filmmaokers
and they all seem io be telling the same
kinds ol siories

S: Oh, yeoh. The myth of .



cinema is either Hollywoed glossed.cver drivel,
which | find beering, sex in dominant cinema is
faccid, and then there's hard core. | don't think
walching bwo pmpla fuck is re-ul|y' that axcifing.
It's definilely mot keated in a wisually interesfing
way. With Too Hot I'm irying to explore a way
of making erofic werk thal weuld be titillafing,
exciting, that would open up new ways of
wviewing it or making it without falling into the
bwo exiremes. The flm is o fantasy pilch song.
There are a bunch of different services being
offered by the voice ond the imoges are all ever
the place, from Madanna's video lo Suma
wmﬂ'lrrg. hord core porn fo hockey violence.
I'm frying to piece logether images that might
comespond lo whatever erolica meons or
fontasy might conjure. W's @ fun film, which is
new for me. Although all my films begin with o
simple premise bul they end vp gruelling and
arduous, 3o we'll see about that,

D: Se you see yourself moving lowards a
lighter, more mainstream approach?

5: | can't imagine Too Hot would ever be
mainsiream. |t starled as @ music video and
that's the first ploce in the world it will never get
shown because of the explicit sex shulf in it

hen | think of being Italian, food is definitely a big part of it.

it's the closest I've been to religious.

D: Well, it's not really a myth, | mean the
mafia has cerlainly cressed inte some personal
areas in my own life, buk it's cerainky not the
only fing about ltalian cullure that one can
make films about. But you being Sicilian, it
hasn't affected you?

51 guess it has..| mean, | hear about
eorruplion and all sorls of scondal and 10me
preity grisly sicries of events in lialy in my
parents” homebown,

D: And not in Woodbridge?

S: Ne. | haven't heard of.. | want lo school

might that be? | don’t think il would be the
mafia, although they exist in Conada s nat o
prevalent part of our..

5: | think il's more oboul food and religion, far
me. When | think of being lalian, foed is
definitely o big part of il.

D: You have shots in Rhythms and in
Waodbridge dealing :pnc.ii'u:ﬂll':,l with food. ..
S: It's the chasest I've ever been lo being
refigious. You know, worshipping anything.
Executing o mecl, what's thal?..

D: The plal of the film that you're working en

with, .. now, Too Hal to Hondle reminded me of

Daniala: Yeah.. Rhvythms, of hew you hod this relatianship on

Stowva: & ::u-upiu of g.u}':..und their hukl:r:f gol the telephone, Clockwisa from 1op:
bombed, but.. §: | never made that connection, Rhythms wes Sll:rrzrundur” I:;
D: Yech., the real relationship, this is the faniasy. Too '-“-n:: Bmv:nw

smokd §Leck

§: | don't knew. |meen, | don't reclly feel like Hat is about classified sex ads. |t slorted a3 o bulifight stils fram
| have any connection with that. It's never sang that my band plays and | theught this w%h.ﬂ::ﬁ {"“”:
been part of my immediae family. would be an ideal thing for a film. I'm more clowd sequonce fram
D: | was just thinking loday that, first of all inlerested in exploring sex and sexuality in “hrmH:ﬂ?:;;:

there aren't enough lalion Cancdian
filmmakers thal | con think of 10 ask “what is
our comman heme?”, but if there were, whal

CINEMa N,
D: Mow here's a commen theme.
S: Could be. The kind of sax that I've seen in
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film marriage
D: Earlier you were saying that Away has
mare scripled sequences?

: Ifs completely wriflen. Mike Hoolboom \When | started Sweetblood | thought | would do it in @ month,
wrote it. We sot down, lolked obouthew  wy 17|] shoot this, do the voice-over.

to deal with the imoges | shot in Thailand Bung H,.rs dane.ﬂr'
L

and Indonesio. "Couse we also went

15

through a similar process ofter we shat in
Mexico. You know, Conodian guys

shooting a film in another culture. “Who are

you peinfing the comesa at and whal do

you really sea? MEsach is about not baing
able io sea un;dhin oulside wm|f. WWith

Away we fransplanied Morth American

icons; Apocolypse Mow, The Price (s Eighi.
Hearts of Darkness over the footage | shot in
South East Asio and it's all wrapped up in o

narrative, Il be everything. The film has

documentary sequences, ir's gol fiction, ir's

gol persondl, experimenial, absrocted
things. |t kind of runs the gamul.

D: Your warking with Mike, | think. it's the
periect film marrioge ‘cause he's @ masler
of words and you're image-orientad. Why
did you two decide to work together?

5: | guass one becouse wa're kind of in
leve. | mean, we're real dose. He's good

with words. | think he's great with pictures,
loo. He knows how lo work things, he's a

smor edilor. | think it jus come out of o
mutual need. He feels that | could help

sthruchure semething, and 1 feel like he could

help build something, Between the bwo of
us, w fill in areos that the other person

may not feel os comfortable in. | den‘tdoa

lot of wirifing. | find I'm better when I'm

actally tauching shulf, whether if's comeras
o udiﬁng, and Mike is good cmcaphmh.

We hang oul a lol. Wa like each other.
Owr colloboration began for the same
remson ol my band, Sweetblood ond the
Heunds slarfed. 'We both reclized thal

cinema was very isalaling and we thaugh,
wha if we werked logether, how would that

be? | deon't want to lock myself oway for
the sake of arl. I1's not abeut being more

mainsiream. It's about Irving lo open up the

waorld instead of lﬂming il in.

marker's mark

D:ls lrnTwhyMund Ay were shat

in other counbries?

S: | den't knew. Ifyeu hink of the nafien of

home movies, which is what a lat of vy
films ore, they're really obout the Family,

about birthday parties, ond about
travelling. Tourist shulf. That's how |
learned 1o use o comera. | den't think |
wanl ko go fravelling again with o
comera; not in the same way that | did
in Roneih or Away. Those were shal
six yaars ago and | weuldn® shoet that
stulf now. But bacouse |'ve collecied
these images | feel that som ehew | have
Iz rasalve them by putting them oway,
and they'ra not finished unlil they're in a
film. 5o they're really just eloboraie
home mavies.

D: While | was walching Blowicg | was
remindad of Sans Salail, | was thinking
eboul how Chris Marker was way
shead of his ime and you guys were
making this film al just the right
momenl...

5: | think because Morker is conscious
af what his role is as a flmmcker that
ir's nol just @ rovelogue. IF's profoundly
eritical and philasaphical and it's also
very personal. Ii's a real lough mix fo
get. Thal's why | would eall thal one of
my favourile films,

| think Mexizs just came out of finding
oul what to do. W Iried about
eighteen different angles and it tock
threa ar four years to make and we
finalby setled on this one. It felt like the
images were telling us what needed io
be done. It kind of shaped iself. It's
about lislening o the work in some woy,
becouse you can sasily ferce something
gnto any place you want k. You can
make it o comedy, you can make it
dork, you can make il upbeat and real
safiricol. Bul Fexicn wos about
recognising our ralafionship o the
subject and then we stared 1o make o
film obout that, These are images of
ather peaple bul they're really images
about ourselves, so why don't we start
dealing with that? And thai's where it all

came [rom.

D: Let’s talk more about sex.
5: OK, sure. Sex is a real thirill. Mot enough has
bean done and | think you con go anywhere with
. | think my style of working, with the wild
camera, rapid edifing skuff, is perfect for sex.
Rhythms explosed this o bil. Mow, | jusl wanl 1o
makae it more explicil, | think of Brues Lo Bruce's
wiork, which is really explicit. 1'd like bo explore
other areas that I've never dealt with. Like what
is if, how does if feel, what kinds of things con
ko evoked visually that would encompass this
thing colled 18x or dasire and how do you moke
it for an audience. Progrommers are scared of
explicit sax becouse pornogrophy, which has all
fhese negalive connototions. Other cultures have
developed sexval art procices. Wea're really
upﬂghl in Marith America and | think thal thera's
a whele new bang that could be explored.
Daniela: | totally ogree. | wanl fo deal with
saxuality right away. Thera's all different kinds of
sex that women have buf ii's been denied by our
cultura.

S: It's a big leboo siill. Canodions ore more
liberal about religion whereas in ofher countries
people are killing each other. Sex is our big
laboo here. We con’l really tolk obout it, we
can'f really show i, 'z implied, so it's this
hidden, mysiorious thing that everybedy knows
ahaout bul can't watch. I think wa're just around
the cormer; maoybe in five or ten yoors ifll be all
ower. We'll be able o waich it, we'll have our
crwen sex channels, coble channels.

D: Maybe then you'll be able o sell Toe Hat to
Handle.

5: Whe eares abeut sales, just put it on the airl
.. The Hounds did a spot on Breaklost Television
al City TV, end | convinged the band that it was
0K 1o do o wong colled “Beat Me™. If's kind of
an 5/M polka une. We hod o do o sound
check for o 7:00 show. “Beat Me's® gol some
pratty explicit lyrics and it's really upbeal.
Everytime we play it in the bars people just start
dancing and then they heor the words and
they're kind of thrown oback. The producer
asked us, “Do you think you have anything a
lithe maore discreei®”, ‘couse she didn't wani ko



| did
aslikearoughrock or

hear o song aboul 5/M in tha moming. 5o
that was o drag, ‘couss | mally wonted o do i
It seerms like television, which is the lorgest
disiributer for ime based arl, is nal ready for
anything subversive or explicil.

being a boy

D: What about the womes in your films? Your
filma are wery male bul ' nol saying this s a
nagalive thing at all. You don’t put women
down in your films.. but women are sort of
excluded. Rhythms was very much about your
relafionship with o womas, bul, in
Weadbridge, for insionce, you only hear
womaen praying and Sweefblood is obviouky
very male, it's aboul your Dad. You really
don't get a sense of your Mom at all. Da you
lind that women ore dislani?

Steve: That's a good question. | don’t know
why. |thought up wniil Riythms there were loh
of women i my filma Ane then after Rbvthma |
thaught, | don't feel comforicble with this. In no
way can | speak for other people. In Rhythma |
think it was a bit leuch ard go for a while
bacause it was oboul a relationship. Halbway
through the film il become a colloboration and
then we broke up ond 30 it was bock o me
ogain. It ighiened me... I just gol koo close.
I'm afill making films abowt love, this fime if's
abaut my brother, Sam. | grew up with beo
brothers. | don't have any sisters. F's e,
hough, Sweetblood was really aboul being o
boy in o vory mole sociely. And Bosirn's verp
male, i's obout dying end killing. Being
preccoupied with dying & very male. .y about
powar and explailation.

B: Well, not necessarily, but, yeah, | guess
0.,

5: They don’t hove o be. but radifionally thay
hove been. In that context, they ore.
Colonizotion, stealing arother cullure, thaf's o
very male thing. “Ve're going o loke your
resources, we're going ko lake your culiure,
wa'ne going lo loke your earth, your life, your
pruple®. When | fint sieried daing
pholography, | couldn't point comeras ot

have a version done i

pecple. | hought it was a personal acl thal wes
invasive. s o sanaliive relafionship. That's why |
think 1'm sill warking en pointing e camera back ot
mysell. 1 mean, I'va come oul of that since Rhylhms
and Woodbridge, 5o il leels like, first Il film myself,
then 'l film the earth, he next fime 1l film the res,
and showly get closer and closer io poople.

realist snapshots

D: | was geing Io lalk a lifle bit cboul process but
you've already answeed that a bit for me. You have
a concepl ond you sheol il and you spend a lang
fime siruchuring iL. b that occunate?

5: That's exocily il | shen don't even know what I'm
shoofing. | might collect imoges like someone
collects snapshats, |l lmke a picture of this mouniain,
Il a picture of my lriends, a picture of this rip,
whalever. Then | thoughl, this i really hord, lo do
this unconnecied sthodling, and then io iry o piece i
logether ond figure o what the fudk I'm working on.
S0 now 'm giving myself lidle projects. Sweetblood
was o very specific imk. ‘When | sioned Sweetblood
I thaught | would da il in @ month, "CK, I'll shaal this,
do the voice-over, Bang. IF's done”. | did have a
varsion done in o moath but it wos nowhese, If was
like o rough rock or a piece of doy. It didn’l lock
like amything. B just lekes me a leng fime 1o figure &t
oul, ko work with il 3ol kel it rest, sl with i, work with
it some more and hopa that then the film guides me
in some way. |f i's not working and I'm banging my
head against a wall [which happens all tha time) I'd
say OK, there's somelhing here thal isa't jiving, and
than |lat it g and come bask i it later when | might
ke a bit more removed from it The recent films ore o
bit easier becouse I've gol a set plon, rother than
randomly collecting aiuff.

D: You fold me al ans poinl hat you got Sweeiblood
lrom your dreoma..

§: There was o whila when | wos recording my
dreams. | got really good ot it. 1 could literally
record fhem while | woi oskesp. My memory was
sharp and | could top into il. It ook o few months o
get there, but then it was real eosy. | siaried
recarding all these vaices and | thaught, wew,
cinoma is like o big dream; it's elusary. Swesihlnnd
n uh:mg thase lines, drnmmnpﬂ:.

n the monthbutit was nowhere. It w
a piece of cla y. It didn't look likeanyth

HBdE fraem EOp 1O DaanmC
Full Moon Darknéass
1003, Woodbnoge 1885,
Mg 1982
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I thowght, how is it that we remember
things? We remember in Fegments
and it's very disjunclive. If I'm geing
ta make a film about my past then it
sheuld be presented the way |
remember it now, where several
loryers coexist and the viewer hes to
choose which ene lokes precedenca.
Sweetblood is so dense | think that it's
hard o get it all, maybe affer a few
wiewings you can, but | wanled it 1o

* be packed so that pecple have io
make cheices. |t works like memory
itseelf.
E- Ywhat's imporiont o you now thar's
different from, say, o decade ago
whan you first begon making films#
S: | think the hardest thing for me is Steve Sanguedolce
trying to find @ way of being a
fiimmaker and sill being alive. |
know that sounds add. 1664 Away (in progress) (80 mins.)
Daniela: I've heard so many

filmmakers in their thirties say the
same thing, 1993  Sweetbloed (13 ming. )

the hardest thing for me 1952 W@wiED, In collaboration with Mike

filmegraphy

1504 Too Hot to Handle {in progress) (4 mins,)

is to be a filmmaker Hoolboom (35 mnis.)
1981  Sang Song (2 mins.)
and Stay ﬂ“VE. 1860 Rhythms of the Heart (43 mins.}

1985 Woodbridge (32 mins.)
Stave: Really? Thal's good to hear.

‘Couse, you know, in my bwenties | wos
an idealist. | H'luughl, yes, |'m gonna Canrl Broswn (20 méns. )
make cinema o chunga the world and it 1981 Ever Last (2 mins.)
was devastating. Afer every film | had
major poskportum depression and
thaught, “Oh my god, nabody cares
about this™ and, luckily, | stll had o desire
bo corry en. | knew a let of filmers who
lack themselves away and | guess | was
ene of them. I'm still very isclated.
Making film is just 30 insuler. | like my
wark, It's imponanl 1 me, but | don't just
wan! o be a filmmaker. | wanl lo be o
filmmoker in o wordd. That's what I'm
wrwiing frwrardds novwe | den't wanl bn
wank away in the dark for three vears for
three screenings anymore. That's fucked.
It has to reach mare than the ten film
students in a crowd of bwelve. | wani ta
give something lo someone else. That's
taken me len years bo articulzte, el alone
realize. It feels like I'm slarfing te bring
things logether - the films, the music, the wils bracn

1883 Full Moon Darkness, in collaboration with

1880 Ha Mime Game (4 mins.)

Rh HTh
spedts, the whele desire thing. That's the W;Thizl's;l.n@::l.c:
1900
real challenge.
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Martin Granger as s1ill He,

I'm just waiting for the (mail) man
MARTIN GRANGER

Every maorning | sit by my front window, waiting., ©h, sura, | read the
paper and drink my coffea and smaoke my smokes but itU's pramy obvious
what I'm up to. I'm waiting for the mailman. | am perfecily awara that
paaring out the window, waiting for the mail 1o arrive is usually a favored
pastimea of the very elderly, the shut-in ar the leeble-minded but | don™t
care. | have no shame. | gots o get my maill Why the obsession with
the mail? Because loday might be the day. The day | hear about my
grant application! (Canada Council, Ontano Arts Council, Toronto Arts
Council, NFB, anyone'll do,)

Around ten thirty he usually appears, siriding down the street with that
big sack of mail. My mailman bears an uncanny resemblance to Morman
Jowison. lronic, aintit? Anyway, once I've spotied him, | dash io the
front door whera | try 1o make it laak as thaugh [ just happan o he
standing next lo the mailbox, (Checking the locks, straightening out the
Blue Box, waving o my naighbors, whatlever pecple do around the front
dooe area,) | {eign surprse as he climbs the front steps. “Ch, hil" | say
sounding suitably shocked to see him standing thare, | make polite small
talk, *Hmmm, not much today.” or “Boy, lots todayl® and somatimes

*Crazy weather, huh'? and, if Fm
fealing chatty I'll throw in a seasonal
spaorts reference, Whatever | say
he'll say, *Yep!” and be on his marry
way. | quickly duck back into the
hougo and gor through the mail.
Crap, crap, postcard, bill, crap, | may
already ba a millionairel!, crap,
catalogue and then, there it is! My
nama on the envelope, Canada
Council lego on the top. Oh, sweet
Jesus! Before opaning the letter |
repeat my mantras of denial, *1 don't
cara if | don't gatit.” °| probably
didn't getit.” "“Who cares? I'va gol
planty of other stulf 1o do anyway,”
and “Screw them if thay didnt seo
hew brilliant my proposal was!
They'll be sorry.®

Actually, you can tell a lot just by the
haft of the lottar. It usually lakes
several pages to tell you the details
of a successiul grant application,
{i.e. How much, where and when 1o
pick it up and the serious resulls of
not completing the project.) It takes
very few pages 1o tell you 1o get lost.
Usually, one. Therefora, genearally,
the heavier tha letter, the betier the
naws. | say genorally because a
ceriain Arts Council tricked me but
good recantly. Tha latter | had bean
gxpectng finally armved and it feli like
it contained several pages. As wa
have just learmed, a very good sign!

| tore open the envelope, insida
along with the surprise rejection lettar
was a wo page ist of people who did
got funding! Now don't get ma
wrong, after soveral days of hoavy
drinking, | am very happy for my
fellow filmmakars, more power 1o
them. However, mere seconds after
| have been turned down, | really
don't wani to read a list of people
wha did got manay. (My manay,
dammit!) | suddenly knew how all
those losers at the Academy Awards
must leel, having to clap and smile

1B



as the winner rund right past them o
receive their Oscar from Angela
Lansbury. (If's an honowr st to be
nomenated.”) Oh, how thoy must want io
tackia that fucker and wrestla that trophy
fram thedr hands! | imaging il deasn't
halp much thal every single parson on
tha planat is walching tham al that
particuiar moment. Or maybe it does.
Al | know is that | might ba a remarcably
poor Spodt in thal siluation.

Anyway, | opened thal letter from the
Canada Counci and it was yol another
rajection letter. What a ruly crummy job,
The poor person who has o come up
with a creative yel sensilive way of
gaying “Not this §me, loser’™ Yeah, |
know these people are only doing thesr
jobs and they don't like telling people thal
they've been wmed down but | sura
don't envy them the tagk.

A rojecton letler {often referred 1o Al a
P.F O letter) usually reveals itsell pratty
quickly. Hera are a few koy words 1o
koak for in the first two or threa lines,
“unfortunately”. “regret”, "unabla®,
*“dilficult decision” and “please losl Iree
1o submit again next year®, Il you find
any of these words in a latler you can
stop reading right theva, you are holding
i your hands an official rejection lofler.
Keop 4. They're lots of lun o read later,
whon you'ra really drenk. Honost!

Digcouraged? Well don't bal Using a
highly advanced and very complicatod
malhematical formula | have deducad
that the odds of getting a grant fal
somawhere between one in lour and
ang in eight. Not great but it boats the
hell out of the lottery! God knows it can
ba hard sometmas, pulling your hear
and soul inlo a proposal, enly 16 have it

Audic Post Prodis bon For Film, Wideo snd Muske

#l the Sluls of

- i =
E CatBishad | B

Percepolis

chucked back in your lace but | assure
you there's nothing sweater than that
magical phrase, “Wae are pleased to
lellowed by the promisae
of a large amount of money fram a
governman agency, The money's oul
there and you just have o koep
pluggin’ away and waitin' for the man
Mover say dio,

inlorm you....."

Aboul ihe Auilvor

Althaugh Mr. Granger's collecson ol
rejection recently loppad thirty, ha has
recaned sovoral granis ram vanows funding
agenches ncluding the Ontario Ans Couneil,
NFE and LIFT. He thanks tham al very
ruch md Hhopes this §0che hasn wreched
his chances ol evel baing tunded agmn. He
most recend Bm s Remambaering Ray...

grant cavapa counciL
MEDLA ARTE

daad Communicaiors Secion,
ha Canaa Council.
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Michaile Mohabser in bor film CoconuaCane and Cutass, 1564

Images 'S4 took place in varous venues
around Toronta frem Apel 20 to May 1. This
annual festival ol film and video provides
ong of the low opporluniies 1o saa
indapandanily produced works from
Canada and abroad. In addilion to thae
screanings, varlous workshops allerod an
cppariunily o acquire some new skills and
hone those old cnes,

Numerous works by LIFT members weva
imcluded in Images bath in flm and video.
Croasover Darween fim and video was
plentiful with many warks in video by
filmmakers and viee versa proving thai ihe
distinction babwean tha two mediums is
conlinually baing negotialed. The distinction
howaver, was complelely lost in the
program guide that referred 1o avery work
as a video. The lestival then appeaared
exclusively video whan, in lacl, the

images

review by Liz Czach

complicatos the nolion of a singular identity.
Mohabeer's soundirack uses a melange of
voibi-over narrative, personal and
collective hislories, post-calonial theory,
along with a8 hauntingly beautiiul 2oundirack
by Lee Pui Ming. Structured with segmant
headings such as "Merth of the Eguatar®
and “Exolic and Eratic™. the film combines
loolage from Guyana, studlo foctage with
back projections and a chareographed
saquence, This visually varied approach
paraliols numeoous dentities” el
Maohaboer interrogales. Har search for her
Hentities lakes her back to her mothar and
Guyrana frem which she fries o frace tha
pith to her present place as both leskian
and lerminist. s hor mather a leminist?
What are the confings of women's Sexunlily
in Guyana? These guestions are asked as
they inlersect with her examination af the

Lawrence, Anthony Browne, Jorge
Lozano and Maria Teresa Larrain,
These PSA's were produced in a
collabarative aflarl with tha Onlano
Mimistry ol Heallh,

LIFTers also had a strong presance in
the proegram Hearttand : Confronting
COur Rects. Jorge Lozano and
Alejandre Ronceria's The Thioe
Sevens is a fasi-paced film aboul a
young Salvadoran man living in
Taronie. Through a series of
allegores “El Milpa® wriles a poseard
1o his paople. The vignettos deal wilh
his isolation, alienation and seasch far
cultura.

Kwoi's film debut Dark Sun; Bright
Shad i an improssnag loak al the
ridaionship between a Chingse-
Canadian arlisl Paul, and his lovar,
an exiled Chinese student. Against
the backdrop af the events of Tien An
hlen Squiire, the [bn exploraes the
disjunciure betwaen Ihe "old ways'
#nd tha ‘'naw ways'. Paul is a sall-
absorbed artist who walches as tha
evants in T'len An Men Square unfald
g TV wihibe his lover graws
incresasingly anxious aboul the e
of China. The ensions Betwoeon ‘old
world® and ‘raw world” gael played out
aon numarcus levels, The relationship
babtween the wo lovers axplores
thess issues including the notion af
homosexualily as a wesiermn
inventan, (“there are no homosexuals
in China™). The tenson and

Multi-layered and ambitious, the film examines and
complicates the notion of a singular identity.

prasance of lm was strong. In addition to
this arror howaver, many of the film works
were screensd on video,

The lestival kicked off with a grogram
sponsored by LIFT enbiled Calebrating
Taronto. LIFTer Michalle Mohabesars
CoconutCane & Cullass is an sloguen
axploralion of identity. Beaulifully shat (by
Kwoi) and edited (by Irene Buncel) the (dm
bagins with Mohabeer's journey to hor
Birthplace, Guyana. There she races her
persanal istory alongside the history of
Inde-Carribean women, Mulll-layered and
ambitous, the m sxamines and

colomnzation of the ndo-Carribaan body in
Guyana and Canada, Coconul/Cang &
Cullass proves that there are no simple
anewers 1o the question af idenlily

Garine Toressians Girl From Moush is an
experimanial collage of images and sounds
al Armenia. The film is a pholographic
tribute to the Armenian cinematic master,
Paradjanov. Like Paradjanov, thede is an
esquigite simplicily o Girl Fram Moush bul
without the paired down images. Gid From
Moush evokes simplicity in complaxity.
Alsa shewn in the Celebrating Torenio
show were AIDS commercials by Glaoe W,

negotiation ol the redationship s
beautifully played oul by tho twao
aciors. Paul's relatanghip to his
parents is egually Iraught with
dilticudty as he tries to undersiand
them and o be undersicod by
them, His allempts o come owl are
thwaried and his relationship wilh
his fathar 5 a source of constant
conflict. Kwod's cinematography is
great and e narralive uses
dramatic segquances along with
some siraight-al-the-camera
commeniary. Dark Sun: Bright



Shade juxtaposes confusion, philosophy and  load. A nice respite lom tha

wosieTn vRlues with impressve results ledicusly sarmaes! gerve of body
Also in the program was Mduduzi image fims

Moagakala's Anguished Spirits. Shet in Speaking of animation, e

stark black and while and sot in a South Algrnatoons progiam by Stephanie

Afrcan prison, it deals with the unwarranied  Maxwell had some greal work. Mot
detention of a black man, Mathata. Mathata  stnctly an animation psece Passage a

“there are no homosexuals in China”

(whosa nama moeans hardship) has promised  acte by Marlin Arnold deconsiructs a
to care for the children of a friend and wories  segmant of Ta Kill i Mackingbicd and
aboul thelr wellare in his absence. in exposes the dysiunction of the Tamily

dalention, he in i

bealon o death. Hia
body I8 reburnaed o
his call, leaving us
o wordiae who will
takay core of the
youlh ol South
Adrca. A shart,

o driitifL by bivd
filrm that chosrty
shows he
wictimization and
loss of nnocence of
Black South
Alricans,

Echaing tha
queaBon of “whil
kind al lutuns lar the
childran? s Malell
Wa Molell's video
lalilo. Tha video
simply reconds the
Gaiy lving
conditons of Black
South Alncan
children. With the
DOGONG Ik
and poverty, the
video nhewn thal “things have changed and thraugh irame by rame repanting and
yel thay remain the same” repetition. Frighthully furmy,

Ciher Mma | caught were Vic De La Rosa’s Choreagraphy lor Copy Maching
Baih, A aimple black and white film about an {Phatocepy Cha Cha) by ©hel White
HIV+ couple, The images are domestic and utilized hand coloured phetocopios
tha storles Iamillar, How they met. How they  animated 1o a tom- npping rap song.
lave. How they cope, Siraightiorward but nol  This fim will insure you never think of
Slrmght, pedgnant bul not pedanie the pholocopier in the same way
Jayne Bevill's animated Crazy Little Food Images happens again nexl yoar bul
Thing (One Minute Television) is an anmated  be lorewsned B video s nol always a
shodt about & woman EBerally rollng in her video
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Fﬂr the past four years in
Teoronio a local collective ol South Asian artists
and poktical activisls hawe organited annual
cuftural lesivals that we know as Desh
Pardesh. Desh Pardesh tmnslabes roughly as
“home away from homa™, a wholly appropdiale
maniker considaning the fesiival deals primarily
with the Sauth Asian sxpanence i e weslernm
workd, In kesping with the diasporic athos of the
evant, Desh Pardash brough! togather artiss
fram threa countries; Canadn, the U8, and the
UK. An imprassive aray of intra-national' Km,
heatie, dancd, MUSk, poolry and viaunl an,
gathered in tha lour day ovent overwhelmed
the sensory stimul

Video installations in the exhibil BEYOND
DESTINATION at Y¥Y¥2Z Artista Outiel employed
an avani-garde approach. Murmur by Sculapa
Bizwas, leatured two lelovision screens
encased in glass on a foor. Funmng
samultanéous lootage ol brown skinned hands
Beang acupunciuned wilh wealarn landacapes.
Biswas was successiul in creatng apectoral
awareness through ambiguity. However, the
attempt to imsabvo attendaos in tha salacisn
and scredning of a library of video filma was
poorly arganized and wilhoul the presence ol a
curater of ihe artists, The video installations
themselves had a cold and disarming aflect

The panals and workahopa onganized by
Desh Pardesh wero varked with mized resulls
A panal on identity, Community, Politics and
Cultural work starbed ofl wilh academec
asproaches hal have come 1o be oxpocied
trom discussions of culbunl poliics, but



the lestival lavoribe had to be Gurnder Chada’s Acting Qur Age

matamorphosized over the course of ihe
twio hours inlo an refreshing “discussion”
babwean various membars of the
audience, Mewcomers, prolessors,
Mmmakors and writers spoko about what
it means o be “South Asian®. Bungra,
Political Reform, Fashion, Film, Gender,
and the role of Desh Pardesh and similar
fastivals wirg scrutinized and debabed .

CuLEanGing amongst thesa lorms
ware Atlf Ghanl from Edmonton/U.K.,
who dissecied the implcations of Hanif
Kurashi's BBC series THE BUDDHA CF
SUBUREIA and Gayatri Kaushalya
Bannerji lrom Torento who presented a
sociokagy of Bungra music. Nyan Shah
addressed the possibility of & social
cligue developing and the stagnation of
social awareness genarated in the term
“South Azlan®. However, caerlain panals,
such as Strategizing for Change ran out
af wind due o the isclating effects of
academia The selection of speakers
spoke more lo themselves than io the
audience causing the panels o become
too didactic, and the audience
withdrawn.

Concerming Kim work, tha lastival
favorite had to be Gurinder Chada's
Acting Our Age, a hilaricus film within a
film devaling with ihe Soulh Asian
nhabitans of a Southhall old age homa
who decide o make a filfm about their
fives in Britain. Also standing oul was

o R R S

Dinaz Lynn Statferd's Kisses an a
Train, a beautiful Kim abaut 8 new
friendship betwaan a bvelve year old
wvillage girl and a thirleen year ald gypay.
Far the mast part, the film takes place in
& slow moving train, onto which the girs
hawve hitched a rida. Moving fram car to
car, thay encoumter sirange and funmy
situations and each other, The stranglh
ol bath girks s played oul against the
dangere each face from a lecherous
young man on the train.

Tha sereening of Hanil Kureshi's
BBC series BUDDHA OF SUBURBIA,
proved 1o be thee best attended, Because
of s popularity, & second scieening was
added. BUDDHA chronicles tha
adventures of Karim Amir as he moves
fram adolescance through his aarly
reenthes during the 1870°s in Lomdan.
Haveen Andrews gives an exceplional
performance. The mini-sedies was a
amart addition o the Desh Pardesh lina-
up for bvo reasons. Fiestly, itis an
exciting, dynamic project that dealt with
almaosat all the themes brought up in Desh
Pardesh’s, Its mini-series format allowed
it to tackle a plethora of issues using
drama, humaur, while using an
Innevative structure o do sa. Also
refreshing was the way in which it dealt
wilh issues not immediately related 1o
Scuth Asian cultural identity ; sexual
politics, the ideclogy of punk, classism,

review by
Azed & Omar Majeed

idotatry, and of course, Thatcherism.

{ed, It should be noted that Michelle
Mohabeer's Cocanut'Cane and Cutlass
also screenad al Desh. unforiunalaly thae
reviawers missed il.)

Darsh Pardesh iz an organization
which blatantly expresses §ls radical
intgntions. The by-line lor the festival
was “Desh Pardesh accanis tha sounds,
sights, movamants and aspirations of
women, workers, lesbian, gay men,
bisexuals, HIV positive people and ather
independant artists and activists of
South Asian descenl working lor social
change.” As with any group with overt
pofitical aspirations, there are strengths
and weaknesses with Dash Pardesh
Their strengihe are clearly evidenced in
the impressive array of muli-disciplinary
avanis which ware parl of this years
festival. Thair weakness Bas in the
atigmpt 1o represent overy voice, thereby
causing the alisnation of Somd,

Desh Pardesh was cartainly
successiul in provoking culiural debale,
Thie highlights were momeants of great
humour, insight, and deeper
undersianding of the cullusal ditferences
amaongst and beyond South Asan



Community Board

Wi got 2 natice from (e Canadian Eim Centre about thair sofbal seagon kicking wp. | thera’s anyona aul
ihveare interesbed In organizing a LIFT team, please talk 1o Sally at the affice. Il you'd ke 1o play, call and leave
your name and phona number. LIFT: 286-8233. @22 Steve Sanguedclce is looking lor lilms by HNadian
Canadians lor an upcoming telévision Sores. Please call (416] 538 0759 lor mare inlormaton, S495 A calael
gallery/pedlarmance space in the Beaches area, plans o hold screenings of independent Canadian films on
Sundaya. Il you are interasted in showing yaur Blm, cantact Kirk David Brewnlaa & The Watershed Cale, 1508
Quween 5t E. 466-53328 2929 Warkman Theatre Project requests submissions ol llms (short and lealurd
lamgih) and videos for the 2nd Annual Rendesvous With Madness, The Fiim & Vides Fastval. The aim of the
festival is 1o present ilms and videos that present images and issues of madness and io lluminate and axamine
hege cinematic represantaticn in an attempt to Increase awarensss and advocacy lor mantal haalth 1Ssues and
cencerns, Deadline for submissions AUGLUST 15, 1994, Workman Thealre Project. 1001 Quween S W, Toronlo,
O, ABJ 144, 583-42359
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twift

On June 28th, Toronte Wamen in Film
and Telavision will hold a panel
discussion with young women who
hawva made their own successful 1.v,
We need your nane and saries. On July 26th, TWIFT will held a :
regume for our Specialty Channels discussion which Pl..l'l' "'ﬂ'l.ﬂ" ncine O
regource ligt which will will focus an what specialty channels o\ resource Ilet.
become aualdble fo di. are out there and what thay want.
Experience in amy Both discussions will ba held at 7:00 at h‘? wge
langroge ard format ig the John Spotion Cinema. The TWIFT to ary IC"ELIGB‘E‘».
weloome. Cdll FEF qt Menior Programme is ongoing. Please Cd] R‘EF Eﬂ'
5%_$m contact Janniter Holness on Mondays

or Tuesdays al (418) 744-2547 lor Eqs—ﬁ' E;

further information. Janniter s a

Trans/atars

member of the Hacial Equity Fund and
LIFT.

festival deadlines

compiled by Sally
applications are in the LIFT office

Gilfeni Film Fest, (ltaly, Cctober 24-28) June 20
:;c'-e-:: -E:r!denl F-emumgri‘:lln P-.-'larxerl.‘l‘;aw \"-:ugé'ﬁenl. 131;—261 o j-..l:'la- 23 \We need To krow
indarfilm: Frankiurt Children's Film Fest {Germany, Sepl. 13-25) uly 1 - :
Resl Affimations: OC Gay & Leskian Film Fost wrash;ngmn. DC. Ot 13-23) July 1 what's been happening
Fost. Infl du Cinoman Francophone on Acadio (Moncton, NB, Sapt. 16-22) July 1 to Wﬁrﬁm.gnf a
Cork Film Fast. (Ireland, Oct. 2-8) July 1 REF t. Andwe
Agrafilm Inl Fest. of Agriculture Filma (Czechoslovakla, Oct. 3-T) July 3 gront.
5L John's Womean's Film & Video Fest. (MNfd., Oct. 13-16) July 15 need your stills and
Columbus Int'l Film & Video Fasi. (Chio, Ocl. 25-26) July 15
Oittawa Inl'l Animakon Faest, (Otawa, Sepl. 28-0c1. 2) July 15 =l dﬂﬁeﬁ; Weare
San Sebaslian Fim Fest (Spain, Sepl. 15-24) July 31 HE"J"-:J'H up fora
Palerma Spart Fllm Feat. (Italy, Oct, 24-28) July 31 e
Mannheim [0 Flilm Feat. (Gesmany, Ocl 15-22) Aug. 8 Iabb'ﬂnq I'I'Eﬂ'i'}""}i‘-“ﬂ"
Sudbury Cinefest (Sept. 21-25) Aug 26 and we need this info
Banif Fesi of Mountain Films (Alberta, Mow, 4-8] Sept, & Fﬂ"ﬂ'l.l" P"ﬂmﬁﬂfd
International Emmy Awards (Mew Yaork, Maow, 21) Sept, O i
Abitbi- Temiscamingue Inl’l Film Fest, (Quebec, Oct. 28-Mov. 3) Sept, 12 ard P.ﬂ!'.‘ﬁ"}"
Crei Popoli Fasl. (Florance, Italy, Mov. 25-Dec.3) Sapt, 15 Capnpaigns, Come on
Amsierdam Int1 Documentary Film Fest. (Hofland, Deg. T=-15) Sapl. 15 HF" b -l:':ﬂ
Underaater Warld Film Fest. (Antibes, France, Oct, 26-30) Sept, 15 %5, giveus a
Golden Knight Int] Amaieur Film & Video Fest (Malta, Oct. 1-14) Sapl. 15 (596-67-19), faxus a
Thessaloniki Int'l Film Fast. (Greece. Mow. 11-20) Dt 1

line: (596-8-13) or
Just drop by, would
Insidious fibres you? (You know where

we are.)
And don® you forgat it If you wee fibee envelopes 1o

sand your praview apes in, there might be a reason

yioul dicdn’t ged into that festival, ke, they couldn't W M +A€r€
23 walch il. Fibre envalopes are nolonous for tearing in W r wdl - {
the posl, and when ey do, hose pesky fibres find -
thair way batwveen the cracks unitil there is mare ibne
than lape inside your caasatta.



classified, sure.

Available

Acfar wilh len years prolessional experiencs in Film
g Talevishon saeking expansncs on the ather side of
Iy camara. Primarily inlerosted in sdifing. post
produciion, and camers, bul am willing i do anylhing
which gats ma an a fim sef and lsachas ma scmathing.
Call me ai home. (416} 857-87886.

Exparienced ElecineGrip available. Paul Roland
Bpaven [416) 265 4101,

Expaiencsd Fim Shsdent Wanis To Halp Youl
[Foadma on fila) Lots of rsnca &8s DOP, d
adiior, sound, eic., on small projects. Wl wark far s

as P_A. on any upooming projects. Call Chad (416)
51 -9060.

Exparisncesd F.A. Volunissr (Lots of Film Exparisnce).
Fleaume an e, Call Pedro Romaers [4716] 241-4754,

Expaiancsd Fim Student avallabbs May 1o August lor
arnployment or wolunleering, Philip Dardels (S05) 8598-
6548, e (905) T27-5022.

Soemi-axperienced Gafler, ﬂr-'n looking for u‘uhnﬂllﬂf
wiowk on fims in T gs and dn only.
Fhone S8.1722

Seripl Doclor - olfering cures lor morisid siruciure,
COMAKEe Charastnesg and tracluned N live,
Traaimen pariesied cn CBC movies and mini-sories,
LS, dramalic aanes (Top Cops to Road to Avonlea),
and TV documeninny programs, PaBan aurdval rmis
Righ, Call 528 §9E2.

Transcrip sarvices b, Filmacripls, resesarch,
IMlenviereys, meatng minutes. Micro and standard
oassalles. AMardabls rabes, lna! ard accurate, Conlact
Tari al 325.1920.

Wanted
Wanted dramass weiter [valuntear) for 3 minuts low
budget fiim. Call Wasil 416.022.0263

Administration

ngnmrrihg md-lr\l.hr 1o sl Juﬁri‘ﬂ- a4
Clnwwarks - o fir co-op s
locking hfm enargelic crealive pemon 1o coordinale
an angoing pregram ol werkshogs, screanings and
spocial evenia. The job will alac entall office
nciminisiratan, member services and voluniesr
cacrdination. The lellowing abifes/sepadancea are
roquired: Knowledpe of tha modia ars communy,
Expasisnce working with commitiess and boards,
Al 15 provids lsasarship Bnd matvalion i s
raenie &nd volunlsars, Delagation ol work to and
coordination of voluriaer. Excallant imlerperscnsl
communicaton gidls, Godd erpanizalicng gkilly, Grant
regart wiiling experiance, Experence managing projec
Budgats, Expariancs wiiling PSA'. publicily matedal.
rowilallen, promalion and coordinating dislribulion of
publicity. MAC compuier skila, Ward, Exesl,
Pagemaker, Fllsmakar Pro, Saif molivaled, absdity 1o
wois wilh minimum of supervision, Univarsity degres
ancior related exparkenoe are MiRIMUM regquirements,
Heours : 10 % 4 pm inchading soma avenings and
weakand worlk 10 a iolal of 30 houwrs per week. Pay
siaris al 5120, plus benafits, Deadline far applicatons:
Juha 30, 1994 (400 prm]. Pleass send resume and
covad lattar 1o; Tha Hitlng Committes, Clnewerks
Irdependani Fllmmakers Sociaty, #£300-1131 Howa 51.,
Vanoowsar, BC, VEZ 20T Tal, (B04) 685-3841

For Sale
For Safe - adid ol homa. Ome moviola viesar, tao
mavicia rewinds with exiended rods and a film sphoer,
All in sxoallent condition. The splcsr wis resanty

h ¢ ard ad d and the rewinds siill have their
ension screws. Asking B850 for the loL Call 924-9276
and ask for Phillip,

Mas Compuler LG4TS wath 16inch £/80 MB Sony
Trinllren moniior brand new with waranty siking $2200
contact Terd 9251930

july 1 next deadline
re: Story board

An open betiar to the membarship.

Far owver a year now the newsletler has included a Storyboard sacilon in every
other issue, This feabure lisis all known propecis currenltly in the developmentipra-
production, preguction or pesi-production stages. Manlenance of tha information
on this ki requires a significani time commilmani on our part, as well a8 suppont
from tha membership to koop us informed of their curren! ilmmaking ackivilies,
Given tha imporiance of this infarmalion, the newslatber commities has voled o
publish Storyboard twice yearly as a regular feature in our February and Augusi
issues. The dealines for receipt of infermation and photes kor Storyboard will be
the firat weak in January and the first weak in July, respeciively. We hope this
will reciuce repeliion as well as the number ol phona calls going oul 1o ha
mambarship while continuing 1o keep everyone informed.

Yiou can phona in your information 1o Storyboard researcher Daniela Sakoni al
BAT-24598 ar, baring thal, keave & message of witlen info with Sally ai the lift
office. -

Remember: Knowledge is power. We are a highly productive organization.
Storyboard is one way ol demonsiraling thal we create dozens of [Bms every
yoar, reflecling a diversity of styles and culluralipofitical reallies. We should nal
undaresiimate the imporance of what this means 1o our membars, sponsors and
the community ail large. Keep the laith and 1alk o my machine aboul whal you're
up lo whan you have a momanl. Be as briel or delaided as you wish, nofing the
tiile af your progect, projected length, lormal, genme and, if you so desire, a
dasenption of the project, | look lanvard io hearing lrom you. Danlela

For Our Own Pleasure
curated by Marilyn Jung
and film & video
curated by Richard Fung
May 25 — Juna 25

Personal Effects
and

Beach Story
twa films by

Lorl Spring

Jdune 29 = July 30

Seam

Anitra Hamiltan
Patricia Homonylo
Antonia Lancaster
Harlene Mootoo
July & = July 30

Tima-bazed submizsions accapled
on an engoing basis.

Council: the Provines of Dwisiio, threugh the Miasirg of Cuoltune, Tourlim

and Racrantion; e City of Torenio, thiewegh the Teato & s Council;

and the Municigality of Meiro Toeonts, Culiursd Attairs Divisicn
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¥YZ Arfists’ Outlet
1087 Quean St Wast
Toranta, Canada, M&J 1H3

tel. 416-531-T869 | fax 416-531-683%




ELIZABETH SCHRODER Where Dioes Mess Come Erom?

35 minutes, 16mm

VINCENZO NATALI Mouth

14 minutes, 16mm

DAVID HORTON  Departures

27 minutes, 16mm

PAULETTE PHILLIPS Lockjams

20 minutes, l6mm

Monday June 27, Bpm CineCycle

MONTHLY LIFT SCREENING




