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DON’T LEAVE ANYTHING TO CHANCE.

There's nothing like the feeling of complete security. And with the exten-
sive range of Eastman EXR Color Negative films, the feeling is practically
guaranteed. Whatever the situation, you can take comfort in knowing
there's always one that wil get the job done-briliantly. So choose
Kodak. It's one way to be certain you haven't set yourself up for a fall.

Films Format IleEminant

| EXRS0O0TS52296/7296 65/35/16 mm E.L. 500 Tungsten
EXR 200T 5293/7293 65/35/16 mm E.l. 200 Tungsten
EXR 100T 5248|7248 65/35/16 mm E.L 100 Tungsten
EXR 50D 5345/7245 65/35/16 mm E.I. S0 Daylight
ECNMN 250D 529717297 B65/35/16 mm E.l. 250 Daylight

Eastman EXR Color Negative Fims. Any Questions? Call 1-2800-GO-KODAK,

& castman EXRR
Lo Negative Films
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SUper new

re)newness

Supers Sound of Burbank hae jus! announcad the

arrival ol thel recenily developod Mew Pro-8 Caolor
Megative film stocks, These new siocks creale a 20
yaar leap in technciogy i the Super 8 farmai. Superd

Sound's siandard slocks, all based on Eastman

Kodak's EXR films. are Pro-886 (500 ASA), Pro-B93

{100 ASA) and Pro-B845 (50 ASA). They also offer
sight additional stocks from 35mm films manufaciured by Kodak, Fup
and Agla.  And, i you provede your owi lavenle siock ol 35mm film in
quantities of 200" er more, Superd Sound will conver il 1o Super 8 and
load It in cartridgaes.

“The picture quality achieved with these new stocks iz =a brilliant that
it brings new éxcitement o Super & fimmaking™ says Phil Vigeant,
president of Super8 Sound, Since negative film has a greater
exposure lalliude than reversal, il will render a plctume sven when e
filry bz several siops over of under exposed. as well &s give the film a
greater range of color rendition thal will make shooting asiar with
exsling kght. Adds Vigeant, “Naver belora has this ype of fim baen
available for Supar B anywhere n the workd.”

“Wis have the machinery 1o punch the holes. splil ihe skrands and
lazd it in the carirdges,” says Vingean!, *And wo docusiom
precassing in house,” The New Pro-8 negative fim stocks are baing
sod in & 50 fool, 2.5 minule, reloadable cartridge available for 530
(U 3.) per roll for bolh sheck and processing, Conversion lram 35mm
to Super B stocks costs aboul 524 (U.5.) per 50" of Super 8. For
mare info, call Supar8 Sync Sound System al (818) B48-5522, or write
[hém al: 2805 West Magnola Bhwd,, Burbank, CA 81505,
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Images #4. Indapendent Film and
Vidao Fastival In Taransa and
Spaaking Mew Media Workshop
Serlas. John Spatian Cinema and the
AGO Jackman Hall, Apail 20th 1o
May sy

25
LIFT Opan Scramning. Bring your films,
wiarks i progress we welcoma 8, 58

l&mm and 35, Cinecycls, B pm, April
25ih.

may

4

Dash Pardesh Canfarance and
Festival, Explaring the politics of South
Adsign Culturs in the West. An
aucifing and sensual smorgasbord of
parformance art, film and video,
liserature, ocivism and donca
performance, May 41k 1o May Bth,
Event o be hald ot The Matra Censral
TMCA [20 Grosvansr 5t) The 519
Community Contre (519 Church) and
Tha Brigonfine Boom of Herbewrirant.
For mare infa call (414] 601 9332,

7
Uinited Africon Asions & 5.X. Yideo
proudly prasects the 20th annual video
featuring Bebby's Maya Afsoona,
Midiond Collegicts, 720 midland Ave.
Scorborough, 3:30pm Ticket Info; 755
5387
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LIFT orientation
Wadnewdoy, May 15, |§94

11:00 am. = 1:00 p.m

W will anes agein be holding on
orieniation session for individuals
infergatec in joining fhe co-op, o1 well oa
for those membaers who hoven't yet
famillorized temsaives with LIFT":
Fagililims and retmaeas Sally. #ha
Mambership Coordingier will intneducs
afandees io the rest of the sroff ond
SHpiOin how o occeds the varisus hands-
an informafion relources [funding files,
Foatival ord crew i, ale.), aad will
onswer specific guestions regording

L FIEL P ﬂ‘ilﬂﬁh-lhln iFuchang and
p-c||:c:.l. alc, or mora generel onas
regarding how o get mare involved in e
coop and ' aclivities, Glta, fe Racial
Equity Fund Coordinator will be on hand
o onywar queslions oboul the Fund. Sue
and/or Greg, the Equipment
Coordinoiors will 'QI':- amyone on o shark
st of e aditing rooms ond sguipmen!
worlt, sxploin sguigement bBoaking policias
ond procedures, ond andwer gueiSions
regarding LIFT prediuction sgquipmant cnd
padbnaducton fodilifes.

The orisntation sessiens fill up
Fairly quickly, so call scon te
reserve o spot.
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Coma aut, Come gur Vides Screening
The Gy Asicn Aldt Project ond the Asian
Harlioge Month Greup present a naght of
AIDS awarenes ond video scresnings
feoturing Kwol Gin's Brighr Sun, Dark
Moon, Arfistwill Be peesant, Fom. 510
Church Community Centre, 519 Chureh,

25

Far Ouwr Ohwn Plaasure, bevo dhows at
¥¥I. ara alio port of the Asion
Haritoge Manth Faalivel, in $e langs
spoce a mulfi-disciplimory art
axhibitan af wark By Asian woman
arfishy working on the theme of
sexuching and tha bady P'grn-;ipqhng
arfivy; Brenda Joy Lam, Ky
Maclear ard Shanl Maatsa, Curated
By Marilyn fung.

In tha othar room - o Hmebeed
eahibition of ffma & videos or bady
image, roce and wxuality. Cargied
by Richard Fung. Opening for bash
shown of Bpm on the 25th of Moy
Shiows run unhl June 25, YYZ Arfist
Centre, 1087 Ousen Skeat Wast al

Davereourt,

26

Tha dih Annual insice Oul Leshion
ond Gay Film ond Video Feithal af
Tovanis, May 248 - June Sth
Scresnings will be hald in the
:nlll:rw-ﬂg lacotiany: Matia Ceitral ¥,
CinaCycle, John Spotion Cinama and
the AGO's Jockman Hol

juna
Every yoor, independent Rlm amd
wides argonnatont from acrass the
couniry meet af 1he Indepandent Fllm
and Vidas Aliaonce Annuod Genernal
Maaling [IFVASAVCY, ta poal
informafion ond discuss isswen
ralowant i memibers of the
nospencent medes oty communiby.
Tecanka is the hast cisy for this year's
AGM, which i3 schaduled for %ii funae
on tha U of T compus

Lara Johnston, Camilla Tirmar,

calendar

Michalla Mohabesar, Stava
Sanguadalia and Mike
Haskk ore amaong the LFT and
EF Fimmakers balng
represenied in this yeors FVAS
AWCI Masdia®usion & .'-'-l'!l"l.i'll"-ﬁ
Forurm, which w4l ioke ploce In
EaApyetian with e MG, The
Mediathegue will leanm a
| iarary af Hiss fram oll he
Alionce grouos o well ar
spacial video-clip reals from

dlafribufiors.

13

June 13, 4 pm deodline for He
LIFT Praduction Grants. You
musf hove been an cssociole or
hill momber in geod wending far
ot heast six months prior ko the
daadling, ¥ you are inlased in
opphying pleose call Greg ot he
LIFT affics TEL 598 8233 &
obizin e ool icofion form, &l
guidelines and aligibility eftladia,

Whith thanks o the NFB

21

Jaremy Podeswa will
prasent o Corte 3lanche at the
Ciremateque Onharia [WG0H on
Tuesdaoy June 2 158 of B:45 pm
Ha will be reaeding & 10
minute sxcerph of his brond new
Aal yal camaleswd feasre Eclinas
o oecompony Bie 1971 Beitish

il Sumday Bloady Sunday



The PRAXIS program al Simon Fraser University
falds two competisons aach year o salect
leature film acripts fof dewalcpmant in
consultation with hae Gues! Advisors, They ssek
ndependanl dramaic SRR with actitie Mt
predorably Mme wheth can be producsd o

-
e praxis
Four i s projects afe chose for each session
Each scripi solecied will be canelully maiched
with & Guesi Advisor aller discussion with the
wiler as o the dessted courss of acthan, I alhers
ara involved wiih thi progect picducer, direcior or
co-witlars), hey are iWviled lo pariicipats as well,
Wilh the Advisor, ihey work gather inlansively,

analyzing the wriler's intantions and charting a
clows courss 10 procead wilh [he naxi dralls

The sessions will also addvess prackeal concems
NECOSSAry 0 Mmove ha projecl eward prodiyction;
Praxis alss offers arms-lenglh assisignes
Sirculating SSHpH 10 produces hiough their
"Scripis lor Oplions™ program

Praxes charges nd leed. Bul parScipants are
expecisd 1o cover hee own FanSDOrtEon g
nang enpenses. A small lund s avadable thegugh
Praxis 1o subsadize Yavel coms Wrilers massi be
Canadinh ciliens of Landed lmmigranis

The Fall 1904 Session (one waek in lake October)
I8 designed 10 accomaodaie witers who arg
approaching a linal drall, ihe Bpring 1955
Seasion & npll inlo Iwo paris three days ol
concaniraled acrnpl work (bo nka place in
Februnry), and a sacond sestion, which may
involve Iha inital or ofher Adveors, scripl readings
or scone work, and aihar activilies (o ke plnes
in June)

Deadines are May I7 for the Fall Session
Movambar 5 ¢ he Sgong Sessson Acherieanes
wrill hespuste &l WEsl 8 Soempleied fasl drabi ol 2
lpabure Sim soripl (o copees., ahong wilh
reigvan] nghisoplion agreements. and & resume
There is a $30 non-relundable spplicabon fasa
For application lomms of further inkormabon
comtact the LIFT ollices or phane PRAXIS al
(B0a)&H2-2100

Tl imam

Paai Miasgry

By ke S
[ e

iy




Memories by kika Thorne

you are on Iv. when thay hold cul their hand she say's no. she's just nal in lerested, it's a ne place 1o
be impalile. but worse al he alhar and, when the girl you mighl like is not Shere or distant. and |
wonder whal's happaned 1o my rhythm. sense of time. las! tima | saw her &l the lestival. she is glowing
in the light of batween and lanelybay,

Batwaan, aler yoars of nagoliaion has lound no place 1o stay, between is wal and sommowlul batween
my lips relaxaBon in distance for lomarrow. Between is it alterncon game in german or & whibe s |
recognise. her age is showing angry and careful. some small song plaved for us as she lay in the
grass nexi 1o her dildo. and laler sianding agains! the res, her slip. 50 slip

in @ reom now. the afternocn sun on her bed. all pardicipation gone. says hello 1o a lelevision woman,
who draws back wal hair with a comb. tesih make rows and shadow of chaln threatens har

xciement. ayas lalk me through servitude, her grim stare Al my pussy, our lack of speech never an
impadiment. sha louches ma naarly, | fesl inleligence. how cal, says hallo, with another gander. (lesh
in combinaton harmess (inds a slack boy hole. she is lormal. glistening inherited rom a luscious avant
garde bul har longing is saturared overcomes the pleasure of the image makes me kjnew) again. how
musss be $0 far away whan | am close 1o knowing Ihe clench of thigh.

Batwaen by Claudia Schillinger 1585 16mm Colour BAW opiical sound Germany. Showed at the 1953
Ingste Cut Film and Video Feslival. a taughi program enlilad Wicked Wamen. 11:30 pm. Euclid
Theatre. A Cueer Culiure Event co sponsared by Buddies in Bad Times and XCarrigia.

Inside Out

The Fourth Annual Lesbian and
Gay Film and Video Festival ol
Teronia - one al the larges] and
gay modia events in Canada -
cpens |is doors Thursday May
26, The leatival conlinues untl
Sunday June 5. and will inchsde 34
programmes al lour naw wenues,
the Malro Central YMOCA, the John
Spatton Cinema al the NFB,
Jackman Hall ai the A Gallery of
Ontario and Cinecyche.

Festival Highlights includas

Richard Glatrer's Griel, a BBC
documentary on Sandra Bamhard
Canfession ol & Preity Lady,
Academy Award Nominaled Chicks
in While Satin, lsaac Julien's Tha
Allendant, 8 naw shom by Gregg
Iraki Show Me, Sky Gillsar s My
Addiction, Lucy Phenix’ Cancer in
Two Volces and a new shorl by
Daniel Machor,

This year, Ingide Oul & honoured
to welcome Roea ven Praunheim
as a guesl o 1he lestival, Hae will
ba In attendance al the screaning
al Alangeil [Like i Like a
Cucumbar) on Sunday, May 253 at
8 pm al Jackman Hall. This
screaning will b lollowed by a
lestival party a1 El Comvento Rico
at Colege and Crawfard.

Don't miss tha Basl of the Fasil,
our final screening, Sunday, Juna 5
at 9pm al Jackman Hall in the A
Gallery of Ontario. Vate for your
favodse short im or video
thraughout the weak, The mosi
popular lilles ol the nine days
lestival will bg scroenad in this
programme. Allansands, join us at
aur diosng party al El Convento
Rica from Som il lmae.

Quear Cullure hosis a benalil lor
Inahde Out caled Melro Reals at
Harbaurfront on April 28. Pick up a
Quear Cullure calendar and ook
for dgtalls,



[editors note. A few months ogo
members recievad a letter from the
Board of Directors regarding o
threatening note found in ane of the
aediling suites. The Boord invited

response from the membership.] Bill
leffers writes to the offender,
"act your age not your

shoe size"

Mew Imitiatives In Film 1s designed to support and encourage Waman
of Colour and Abongmnal Women 1o become active participants in
Canada’s fiim and television indusiry. Developed by Siudic D of the
Matanal Film Board, the program directly addrasses the under
representalion and mis-represantation of Abariginal Weomen and
Waomen of Colour in Canadian Film.

New cuwswensos INitiatives In Film

MIF Prolessional Development internship Pragram

Applicaton Deadline: May 151th, 1994

Pragram Start Date: Seplember 1904

The professional development internship program is one compenent of
MIF. The pregram is designed for film and video makars from the
independent production community, The resourcas available to you
during the program are: Compensation for travel expenses incurred in
relocating 1o Mantreal and a 327,000 lor the year. NFB's persennel and
serices during all phases of production. Production budget of up to
$25.000 lor individual productions and $50,000 for a team productions,
The film can either be produced either as a Studio D production or a
co-praduction,

For more information contact;

MIF/Studio D, P-43

3155 Cole de Liesse.

Mantraal, Quabos.

:'I:?;lr::aa-em creensites v unvesiy hosts ihe Graduate Program
G I"IfEI"EI“IGE in Communications’ “Screansiles Canlarance”

on Aprl 22-23. 1994, There will be fan panel
disCussions on Varkws Communicakons isaues;
speakaers include Janing Marchassaull
CCrmching mr Gouhe, Bolos meatics amd (e
Popular Discaurse of the Body Archiva), Kyle
Mechar *Megoiiating Maseulinity:
Masguerading as the Heterosexual Posier-Boy
in Janathan Demme’'s 'Philadsipha™), and
LIFT's Programming Commiflee Chair, Jana
Walkar ("From Babel 1o Babble: History and
Alignation in O W, Grilfih's ‘Inlclsranca™)



Prices slashed 50% olf everything In stock.

As you know LIFT has a fabulous deal with Willkam F,
While. LIFT mambers gel a 50% discount on all
equipman! rentals, White's has a huge salection of
camera, lighting and grip equipment masxing fis a very
sweol deal

The diseount is cubjest 15 tamae candificns.

.1 As with all customers al Whites, LIFT members ane
required 1o book their equipment al least one week in
advance. Thia will heip ensure all of the aqupmeant =5
available and will aleviale any last minule scrambling
far the rental depl..

Wil iam F. White

The three day week rental rale gheen o full paying
cusiamers at While's doas not apply 1o LIFT membars.
Rates are changed on a day 10 day basis o a maximum
of @ five day weel.

3 W. F. While does nol have insurance lo cover iheir
equipmanl outside ol heir buildng. All enbers are
required 1o have insurance to cover I0Ss of damage 1o
e acguipmant.

Lilt's insurancas does nal cover rentals biom W.F. While

Message or any ather rental howse,
frﬂm the Chair Questions? Call Sue of Grag al the LIFT office,

Diaar LIFT membess:

The hiring process for ihe Resource Development Coordinater is complete and we are
i pleased to welcoma Denise Jones as LIFT's new Resource Developmant Co-
Oh yeah. As a tastrun, just to ardinalor,Ms, Jones , who is prasicent of Jones and Jones Productions, has several
o0 what kind of demand there y@ars axparience in markaling and program developmant as well as lund raising and
: i public nlalions., Me Jusess will be a vahuble assel b owr Go-op a3 we ge ferwand inte
is, new and improved hours an aver increasing hoatile anviromant for the arts in Canada,
will ba in effect untl further The Parsannel Commilles has been working 1o develop a handbook that will conlakn
- . LIFT paolicies for: Persannel, Equity, and Equipmant as wall as LIFT's By-laws. The
notice. Commencing May manual should be complated by the end of June/S4
18t Concerning attendance al Board Meelings, ihe Agenda will now be posted al the LIFT
office al the end of each month, Any membér whe would like to altend o speak o an
item on the Agenda or has somelhing 1o add, is asked 1o either contact e Chair (Mark
Monday to Friday 8-6pm de Vak, 538-8820) or Secretary [Amy Bodman, 535-0055) in advance of the Board
Maafings, which ame held the Girsl Wednasday of aach month, so thal your altgndance
Mo equipmeant beaking or witl ba'knovm, Thank you

pickup aftor 4 on Menday or

bafore 11 on Frday Youmust Sincetaly,

ba hare a half hour (at the

latest) befora clesing timea for Mark de Vak
LIFT Chaar

equipmeant pickups. It you
have estensive needs give
yoursell more time,

Hope this suils you bettar,

New LIFT Hours.
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Tha 4th Annual Desh Pardesh FastivaliCanfaranca
Wednesday to Sunday May 4 to May 8 1994

Dash Pardash, iU's e only one of ils kind, and if yau
haven't already heard, it's happaning this May from tha
41h to the Bth in Toronlo, Canada. 11's the lourth inira-
natonal festival and conlerence explaring ihe palitics ol
South Assan culiures in the Wast, In partieular, Dash
Pardesh is commitied to facilitating tha axprassions of
Ihase most marginalized @ South Asian diaagars,
namaly woman, lesbians, bisexuals, gay men. warking
class peaphe, Semors and youlh, peaple living with HRY
AIDS and people will dsabililias.

Desh Pardesh

Dash Pardesh celobrabes the mamioge of art and
paliics wilh lilm premigres (Buddha ol Suburbda, Bahji
on the Beach), video presanialions (15 is Sale o Come
Oul?, None of the above, Missing Culture) and a video
inatallation Bayond Destinations beabering the work of
twrhve film and video makers lrom across Canoda, (he
UM, and the LS., curated by kan Fashed a1 v'vE Artist
Ouibed. Also fealuing dance inberpretabions (Roger
Sinha, Ananya Challesjea) musical probess (ex-51a],
performance an (Ginu Kamani and Shallique Essajes,
Ashok Mathur and Aruna Srvasiava), theatre
(Shahaen's Wish, Sex Straighi Lip), wriling (Swnis Nam
Joshi, Shani Mootpo, Shyam Selvadural, Ven
Beagmudre, Rienzi Cruz) and the Visual Ans Shodio- an
inberactive explorafion of polilics (ienfily, podilical
airuggle, sexeality and HWV/AIDS, colonizalion) and art
praciices including installation, sculgiure ponary,
photography, lihograghy & mare.

Az well there will be workshops lor aspiring anists and
activists in wriling, dance, film and video screanwriting.
visual anl, bhangra dancing, and Osganizing lor Changa.
There ara panel discussions with acthiats, artisis,
acadermics and youlh as well as caucuses for lesbians,
bisexuals. gay men, women. and paeophe lving wilh HIV.
Mew ihis year is a Tamil Cawcus on exlé and Fansion
Dash Pardash 4 has a naw localion in tha heaart of
Matropolilan Taronio at the Audiarium, 20 Grosvenor 5i
{Meire Central YMCA) Wednesday through Salurday,

For the final night. Sunday. we go (o the lake: the
Briganiine Roam ai Harbourfroni.

O tha night af this press run tha iImages 54 Film
and Video Fastival charges into is savanih year,
oliaring up anciher twalve days of diverse and
inmovalive works. As always, LIFT members will
find much 1o appreciale amaong the lestvals 100+
anfries, Michalle Mohabeer's Coconut Cang and
Cullass, Garind Tarossian's Girl From Moush, Su
Rynard's Signal, as wall as AIDS Commercials by
Glace Lawrance, Anthony Browne and Jorge
Lozano were amang the fare apaning the fasiial
in a program sponsored by LIFT known as
Calobrating Toronta. LIFT mamber Katharine
Asnls’ Pasi Hstary, Jorge Lazano and
Alsjandro Rencarla's Tha Three Sevens, Kwai's
Dark Sun; Brght Shade, Caraline Langlirs
Evidence. Mke Hoolboom's Escape In Canada
and Mongakbs Waka Misimang's (Prod.) and
(Dir.} Mduduzi Mokgakala's Anguished Spiris will
be exhibiled hroughoul the festival. Among this
year's 19 pregrams, 2 ane dedicated 1o “Imagenes
Dl SurtSoutarn Horzons™ showcases works by
women and men of Latin America, (jusl in case
you didn'l e Jarge and Alegandro an the cover of
Mow),

Images 84's ‘Speaking Naw Media™ saries,
arganized by LIFT Board memibar Carol McBride,
offers a variaty of lim and video workshops, on
ftopics including community lelavision (pangl
includes LIFT membars Jennilar Chang Alioy
and Kika Thaorna) intaractive media, story adiling,
and non-linear viceo editing. Thene will aleo be
full-cay workihops on direciing and produclion
managamen|

Ja Voan o ol
ool Al Pai o Mae
i the 1 haur Sarea

Der Sun;Bright Srase
oy Hwri

Asian Heritage

Coma Out, Coma Out, Wharever you are. The Asicn Heviltoge Mot Croup 1
made up o artish and communisy workers who hove created o fesfival fo
commamarate Asion hisiory ond cultere. Works in film, video, likercture, poetry,
phodogrophy, sculghene, paining, and writings st will be exhibited around the cify.
Events inchee Iniergenerational Links through Celluloid - Film ond vides screanings
in thres community centers: Minars by Michael Fukashime of Momiji Serior's Homa,
Return Home by Michelle Wiong ot the Mon Sheong Home for the Aged as well ai
an o3 yet unnomad progrom ot the South Asian Women's Centre. Sgonsored by Full
Screen enc Conadian Filmmakess Diariburion Canfre. Please coll 504-1710 for
intormatior, Look for colendars in commening and artisl run cenires arourd the cify,



Ann Arbor, Michigan, March 1520, 1594, Tha Ann
Amar Film Fesival was a olal surprise and joy. fd
sy Thal this 5 one of T a1 testvals in MNorh
Amarica where 16mm flm formalism reigns. Sa if you
wani |0 sea amart, willy, personal and beauiiiul wark
this is the place. Phencmenal flms e the
documentary Bun Dol (Life Like Dust) and The Smed
al Buming Ams are among fase lsatuned in Ann
Arbours Tour which shauld roll ihrough Toronio ader
thas year

It was greal Io see Such Srong representation irom
LIFT;

Thick Lips, Thin Lips by Paul Lee

‘Warm by Wik Maad

Swoatblood by Steve Sanguadolce
Playground by Vince Maiak

Past History by Hahenne Asals (wFernanda |urrs)
Coconut, Cana & Cutiass by Michells Mohabeer
Frank's Cock by Mike Hoolboom

ann arbor etc.

Chack this, Toronio limmakens lolally cleaned up
This year the judges were expanimantal mmakers
Barbara Stermberg and Zack Siegitz and ansmaior
Juten Engats.

Coconul, Cana & Cutlass Michalle Mohabear,
isabedia Licded Art Award (Beat im by and lar
WO )

Frank's Cock Mike Hoolboom,

Lawrence Kasdan Awasd (Beal Marralivg)

Past History Kalharine Asals (w/ Fernandd lheraj,
Michasl Moore Award (Bes! Documentary)
Swosiblood Sieve Sanguedolkcs, Honombla
Mantion

Technilogic Ordering Pralp Hoffman, Honorable
Mansion

Warm Wik Mead, Honosable Maention

Paul Les won the siver award | expacimonitsl
caingory) in the Hong Kong Indepandent Short Film
Compalition for Thick Lips Thin Lips ai the 1584
Hong Kong Internabonal Fim Festal.

Good naws x 2 for Judith Dayle and Ted Myarscough
wiho ane expecing & baby @ late July as wel as
hawing recetved theif completion grant irom the
Cannda Council lor Wasaga, KT

volunteer hours
for translators

We need your language skills. We

are looking for ranslators 1o make

LIFT policies more accessible 1o a

wider range of users, We also need
people with acting and o narrating
skifls in ong or more languagaes

(englizh incduded) 1o make audic
tapes of these documants.

dance festival

Thind Annual Moving Pictures Festival
of Dance on Film and Video 1994. To
be held in Toronio in October.
Submission fee 510,00, For applications

and information please call 388-9903

video workshops

Trinity Square Video has
announced ity workihop
program lor Springummer "84,
Brochisres arc available at the
LIFT office, or you can call
Trinity a1 593-1332

weekly independence

Film Faatival Every Wednesday at
Sneaky Deoes. We want Non-
distributed independant Mms for
scregnings evaery Woednesday at the
Taronio Weekly Film Festival. Send
or delvoer your 16mm films on
V.H.8. lor pre-salection. Faaturas,
Animation, Shorts, and
Exparimantal. Students welcome.
Send of Wnite 10; The Toronto
Waakly Film Festival

cio Jacob Stein 392 Davenport Rd.
T.O, MaV 184

Tal:416-825-8000 Fax:416-825-
5453



s piled By
Eron Boyd and Gas Hashem

-]

Racial Equity Fund 93/94

Total Funds:
$88,.400.00 OFDC
S5000 00 KODAK STOCK

Humber of applicatlons received;

i

Development applications: 38
Produciian applications: 37
Davelopment awards: 15
Production awards; 15

JUNSrs:

Ann bama F'em:.'\g
Pater arung
T -Cn"u;

JOrgs Lorano
Earen Tisch

Development Awards

Rose Guilerrez, Nora Angeles
$20:00.00

4227 CELIA ST euplores tho lives of
Filllgirna leabians Inchng obsinclas of
raciam nnd ssaxism,

Debbie Douglas

$2000.00

BETWEEMN US exmminegs the rode ol
Black wamen In Taranio, living in
paverty and dealing with issues ol
sexuality, vickence and pareniing

Tamai Kogayashi

S20:00.00

BUTTERFLY GODZILLA examines
tha woday's storeotypes of Easl Asan
peopie @ 0 Backgrownd of historcal
lacts such an he mlsrment of he
Japansta Pebple during WWII

Giranjall Saxena
$2000.00
CHOCOLATE IS AN INDIAN
WORD i a sarnes of animalsd
wvignattes about a Souih Aslan girl
residing in rural Cansdn,

Kyrin Hall

$2000.00
DIABOLICAL SHADES: MARIE'S
DIARY = a drama aboul the
relaparahip ol an abused young girl
and her estranged mather

Maria Teredsa Larrain
$2000.00
FRAGMENTS OF MY MOTHER
weaves mage: and realism 1o ghve a
personal portras of the dreciors
gty

Damon D'Oliveira
$2000.00

PUT DEM "PON A STICK AN
‘BURN DEM is & script nbout hwo
young gay men of Caribbaan
background who maal while
harvasting on a Southarmn Oniaro
l@rm

Maxina Bailey, Sharon Lewis
$2000.00
SISTAHS is aboul fiva black waman
rmends, one of whom & disgrossd
Wl caracll cancer and IS
altemphng o unibe R Eamaby

Kimosa McMeilly
$2000.00
SISTAHS IM STRIDE cantars
around e Feeroen’'s Quarst hor M
SEnhTy 8 & worman of Maxed
heriage in e contest of & Modern
urban soCwely



Keeman Waong

$2000.00

THUNG SING LYUM;
GEMERATIONS TO X is a script
dealing with AIDS and gay sexuality
amoang the Crefesse Canadian
community.

Eron Boyd

$1000.00
CHATTER AND MATTER = a
pagnty-somathing scripl juxtaposing
his, hers, biack and whity vews,
ahowing it is the best of imes and
the wors! of Smes.

Milton Bryan

$1000.00

DOG DAYS s a young Canadian’s
soarch for justice when he hears a
Black man was murdered bacause
his dog mated with the dog of 8
while woman,

Camlille James-Adams

$10:00.00

PROMETHEON is a dramatic
depiction of the lile story of the 15ith
ceniury black invenior, Elfah
WcCoy.

Anthony Browne

$1000.00

SHORT CUTS is a small lown
bartes Shop SOp! examInEg the
axparence of biack Canadians.

Ho Tam

$1000.00

THE YELLOW PAGES, based an
e writer's book of the same tille, s
a comady about an Asian man living
in a conlemporary North American
city and dealing with stereaty pos of
hig paople.

Production Awards

Richard Fung

$2000.00
CAMPING s a shot Rim about
nation, natune, Bex and painting.
What s the place of the Asian
Canadians in the iconic Camadian
lanascnpe™

Tarl Akpodiate

$5000.00 « $1000.00 Kodak Stock
CATHRYN'S DECISION axaminas
spousal abuse In a leshian
relalionship. To sioy or to go?

Camllle Turner

F1000.00 Kodak Stock
DAREAMSONG is a short visual
poom exploving allenation and re-
enchanimant,

Aamiro Puerta

S5000.00

FRONTERAS AMERICANAS s a
CIEMALS MIARLILSA of e
Govornor Ganerals Award winning
stage play by Guilermo Verdecchia
wiech addresses the Canadian
parcdplions of tha Latin Amercan
culture,

Chai Yuen

$5000.00

HEART OF MY HEART ia @ short
drama aboul o reballious Chinese
Canadian teenage gld in traditional
hausehald liled wilh conllicts
amaong thiae gonarations,

Roberto Lavides

5$5000.00 + $1000.00 Kedak Stock
MHANNY lolicws the experence of &
Filipina widow who loaves hes only
child in har native land 1o werk as a
nanny in Canada

Jason Aomilly

S1000.00 Kodak Siock

HOT TOUGH ENOUGH is about
o Paebie yoar old kids whe, in the
absency of thine neglactiul parents.
get involved in drugs and guns.

Bridget Wabegijig, Martin Turner
$5000,00 + $1000.00 Kodak Siock
PEQPLE OF THE WCOODS losas
an urbanized Native man and his
young daughier in a lorest so they
can be found by the Mohawi's

legendnry Litthe Poople of the
Woads,

Dawid Sutherland, Jenniter
Holness

S5000.00

QUESTION EVERYTHING i
placed in a grade ning SClnco cass
as the shudents marm 1o guadiian the
higrarchy.

Andrew Davis

55000.00

RICE AND PEAS axamnes tha
lensions in a relabonship batweon a
European-identified black man and
an ihe Alrican-daniified woman ha
is in lowve wilh,

Masanl Montague

£5000.00

SOUND CLASH lollows a Jamadcan
youth trying o clear his neme aller

saefving time lor a murder he did nol
cormimit.

Paul Lee

$5000.00

STICKY RICE is an axparirmantal
mussical comedy aboul hwo Chinese
Twin BraNers Separaied &l Bath wiho
meat Ebar in ife and fal in love with
each other.

Saead Khan

51400.00

THE DIVORCE is a shont lm about
a South Asian immigrant couple
lacing a cultural tabas, divarca.

Winnifred Jong

$5000.00

THE LOST FOUNTAIN PEN
portrays a young Chinese Canadian
woman conlemplating the
apportunities she's mased o link
hersell with her herilage now that
her mother s no longer alive,

Francisca Duran

S8000.00

YIAJE AL NORTE [Trip 1o ha
North) is a short drama aboul
cultural negotations when a young
Cradaan-Canadian woman begns o
come o lerms with her cultunal
identity during a krip 1o Chile,

Anita Les

$2000.00

WINTER CABBAGE auplores tha
relationship batwaen two Korean
wamen, ong & leminist and ho
athes @ traditionalis),
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anticipation

Helen Lee

Ceipaalin

MEtpuis Chaira ahd Dana Bidses i
GADNESS OF THE 1OON
by Mk Dirpcera

conversation with Midi Onodera

Midi Onodera hnished principol pholography on her Firs
logiues Film, SADMESS OF THE MOOM, in june of 1993,
Shot in these weeks, the lilm hod o cosh budget of less than
$200,000, rawed rom o vorkary of sources which inchuds;
the Oniario Arts Cauneil, The Canodo Couwncil,
Mudticulburalism and Cilizenship, tha UFT/OFDC Rocial
Equity Fund, NFB, ond the Gay and Lesbion Comamunily
Appeal, oy well ax private Inveuiment and denations.
Storring Matsuko Chama as film direcior Alex Eoyoma,

the m kollows Alex's adyivey oy whe prepared lo wheo! a
drama sbout latooing. Through the Kim's lotoo “expent” the
irsenia Chris Block [Keram Malicki Sonchez], Alax discovers
an wterwined culthure of pain ond plecwwrs, ond becomes
increasingly drowen into o world of body alteratian,
franssexuclity ond persenal lensbarmotion. The Film alia
features Melonie Micholliking |a colounder af the Black
waman's thaare collective SUGAR AND SPICE], ond Dona
Brocks {last seen o ihe gunwielding Marsyn Monros
dillinges, in | LOVE A MAMN IN UNIFORM) Primarily
kncrarn for the feminia dowic TEN CENTS A DANCE
PARALLAX] [1984), and THE DISPLACED VIEW [1988],
which garmed her a special Ganie award and o Gemini
nodmination, Midi hay preduced a eritically acelaimad body

of abaur teeanty shoit filma. In the past, she



hos writen for CHC's NSIDE STORIES,
workad ou scripd reoder and sy editar,
and alio completed o wayeer itint ol o
comera aixisiant in the indusiey, She
Lwarvml 08 on odvisor on flim ang
community argamizatians, and & currantly
producing Condy Pouker's Superd
feohre GIRLS IM THE SARND.

Toroniolbarm, BAadi mode har Rest Bl ar
oge filleen, then shudied of tha Onorla
College of Art betore working ot The
Funnel o production cooedinator. Theve
the met ather women filmmakers, amang
them; Anng Gitenaw, Michelle Mclean,
Judith Dayle, as wel o visiling
filmmaokers like Loslie Tharnion and Scort
ond Bath B. While the formalist movemant
of Michael Snow and Ston Brakhoge wat
ra-aminen] af the Sme, Midi ramembae
baing shruck mast by the works of
Kannath Anger, oy well o1 tha aw York
punk cesthafc, sarly Feminis Flm and
e AGfEhs, Fram hat aarly works such
o HOME WAS MEVER LIKE THIS and
VELER QUELLE VRLE? up to her cumant
praject, har filma disploy an insisent
cutiosity cbaut the propertes of cinema
with more parsanal themes that recall the
iconochastic work of ather formally
irmeantive lesbian flmaokers, Su Friedrich

and Chaonral Aksrman,

aarly on, one of iy flims
was invitad o scroan al a woman's film
fastival. and | remamiar miking o Anna and
Michalla about it and baeg really pissed oif
that this kim had been acceplad. | thought
this is complate gheitaization? | wan my
work in & lestval Bhat's opan 1o men and
woman, and, ihis = just bullshil. This was
baforé a concrabe leminis] cnema was
situatod. 04 course ncw you have festivals fior
avarything. ..

HELEMN: Do you fead that you soll have that
ambivalence?

MIDE My films have Desn scraaned at
womans film festivals, lasbian and gay hlm
lastivais and "pacpla ol colour” lastivals,
Thay'ra thres diffenont audisnces and thaoy all
look bor wory diffarent things. | can naver
target my work 1o cnly ona of tham bacause
Inars not how | sea things.

HELEMN: How would you align yoursell, or do
rmgist that?

MIDE To a cortain axtant | G resist i, Just
becausa | shink that mry saxual edaniation s
ong thing, my gender ia ansther, and my race
and culture is anathe, ICs difficull o separaie
hosa things and say thal Mm only this, when
Fm all of those things,

HELEMN: Can you describe a relasonship
Babaian (e aarlier Wms that you made and
fua Bm 7 How has hat exparience fed into
what you're daing nosw?

MIDE: In tha safy daws | wae irying o figure
out e fim workad, A Izt ol my anrdy fims
afd Shhdaniraléd oo ore area; lormal
slamants, Bk tho usa of grain and
compasition. | gusss that's how | cama o
producea TEN CENTS A DANCE, which had a
fasrmal, tachnical backbona augmantad by tha

thama of the film, That's how | saa hlm
warking. You find a chnical device to
anhanca the oendent oF s hama.
HELEN: Was ihal also tha case wiih
SADMNESS OF THE MOCNT Wnat was
tha tachnasal fung

MIDH: The technical thing was
conventional drama. | realized that what
| wansed i say within that canstruction
was almost entirely outdide ol
convantional naralive. So by angaging
in a form that was alcaady considaced
mamstraam and accepied, | could bring
in ofher alemaonts that wane cormplotaly
foraign 1o . | hops hat by wsing that
ind ol lramawad 1'm Daing mone
Accosibly 10 40 JuiEnCd Thal wold
actually ses the filn. Hopalully hay wil
gel samathing oul of it becouss of the
coment.

new dqueaer cinema

HELEN: What is yous take on thasa
diflarant arens, s MNew Ouaeer Cinema,
lmminisl film, and alss what | would call
multicultural or Gims by people of colow,
that kind of work ? Winat | sensae is that
¥Ou do have tis ambivalent relasonshin
10 tha toems, but tham youwr work is
racruited and used (n those contexis,
MIDE: Yaah, but you have no controd
ovar who sees your work, who rents it,
of v what thay say aboul i

HELEN: Whare do you oo aligned T
MIDE: | wouldn't say._. or I'd say | laal
alignad in tha indepe ndent film

W‘m&"
New Queer Cinema is about gay men.

There are a numkt



HELEN: Do you besl your raw m wil D mien
up i the Mew Ouessr Cinama, which has
consisted so far of work by gay men peirmarisy T
MIDL: | don't know bacause | Fenk you're nghi,
Maw Cluser Cinama & aboul gay man, | dont
s that thara ans any waman within (hat
dafinition. | don'l ses & lof af Cuwesr cinama that
I find incradinly interaanng.

HELEM: Raoally? POISON, and SWOOMNT or
THE LIVING END?

MIDH: iT's raally good hal May'e bang

PrOg i Dl | §RE e, T TP wnDre o Dy QY
R WD D WO 8 OO RN DONS Wy,
IT's much harder for & woeman, jull worieng
filn genaeally . So il anyihing, my sympathiss
would go more lowards wormnen Rimmakers.,
becaea it 5 & kol iowghar, Theta are & numbar
ol reasans why i ls loughar and | dan't think
thal [sabians afe Going 10 mske o big dent in
Cusar cinama.

HELEN: it's trua that if's unioriunals the way
irs baan markatad, howevar canny and saxy it
s, Bt st e Black anema has becorma the
onema of young urban Blacs men, e
rreent i decded B st W & whdie
U W s CLaMy Guits SuthulORAy AR
g

asian american media

HELEN: What do you think abou (hres recant
and vy ditfarent Aslpn-ralatad ilms ko ha
JOY LUGK CLUB, & waman's wesgia that is
consumad in a cassical wiy bul sgniles a
masnstraam emergance of Aslan Amancan film.
FAREWELL. MY COMCURBINE. ram China,
wischh, Powewar you wani D SeEcnDa i, e
CRAaracHS are in drag. Yes. ifs the Peling

Opsara but it's been smporied into a
weldlarn contasl. 8o it dossn't iotally
el e it Sullafal legrily Decaule
ITE wntaepeated o & Gilarant vy hara.
Ang mign you nave Gregg Assa. Even
Fougn fe derdfes enaed il kS gy,
ang han Asian, Bl genedaly. youTe
pating a much broaded sxposune of
Asian and Asien Amanican lims anouwnd
ideniity and sanualily, S50 80 you hava
any axpaciatons? Doos your lilm hi
into that eguatien, and do you fng it
encouraging?

MICH: Yaah, | do see i's encouraging.
But agasn, as you say, flims B
FAREWELL MY CONCLUDIMNE a a
formegn Sm. JOY LUCK CLUB sina
wary alia a foresgh MM, s a0
Arvercan S bul e S0oy o he saony
ks place outsde ol Morth America,
Grogg Arass sl | padsonally didn't
like THE LIVING END, | thought it was
a bad mowve, Bul I'm entouwraged o
s Agian Amadicans making film,
HELEN: Ha's one ol Thosa peopls who
is mopalully axpanding iha defnition of
witchl Again Amarican misdsa i, which is
o ba colebrated ard | raaly ke his
s, Bt with g iBouiiursiem, you've
sams Al o Ml ase T Ny o
POC worn, i you iad chosen jour

ipature to be whabewer Ry funders,
raght axpact 4 Japaneas Canadian
vt 0 e, Ry Stk Mlong he lined
of THE DESPLACED VIEW aa a
Taature fim, furding souid Maes e
s moew sasdy . Is St e ? To
whai suieniT Ard whal was ifesived
in your choics of puriuing komerung
slga?

MIDN: Racenty, | sal on & panal al
Harbourinond {organized during tha
ASIAN REVISIONS Fim Saras sl
yaar), | was talking abaut the fact that
rgdticultural flme ade ik Aaw hol
trerg. Ang what happens 8 thal & ot
of younger llmmasars feel M8 Py
have D Make oerimn fypad ol ware i
crrier to acoens that knd of
oy But | donT want o get shack
in the posiSon whisrs the only thng
i Fro alfiowed 0 do i@ S0had &k
about being a women, talk about
baing gay, o talk aboul being
Japanese Canodwan. | maan what if |
wianlad 1o maka & slaahad hohod
mioie, you inow, | ek | Should ba
alfowed 0 do thatl

HELEN: Da you?

MIDi: Do | want io make 8. no, ol at
Fis posnt.

HELEN: O do you want i make

r of reasons why | don't think lesbians are going to make a big dent,



| den't want to get stuck

in the position where the only thing I'm allowed to do is talk about being a woman, being

wOrs el A0amA T COMCET NGRS S iued T
MIDH: Sure. I someons C3me D M 300 EED
P gl Taa Feally good Draned! @nd | read T
norvpd arad | shaad of, | woudd g o

female 13 male

HELEM: What king of changes has your hm
undargons during e lour yaars & tha making?
Wan that Ilmql'wmuﬂg andd Frustrabion during
i landraising fruidul in amy way?

MIDI; Yoo, |did siaet thinking abowt (ke daa
right aiter THE DISPLACED VIEW. That was n
‘B0, | did a lol of reading, just because | didn't
Hndw & lol Bbou? Waslsaxuakty, and Ml that |
raady fMad o 00 Horough resesarch, Early on |
found ot thal lertale o rmale, arg maie o
hermgle - phACLOOPWE, LYY and ODNIGET WarE
carmpleteny dAsrend from sacn o S0 whon
FOu TR atoul FANLEREGakly, FOU Rdned 1D 28
vl wihal 10 atat gencer T Thaes nas Dean
Gl @ el S0 o0 rale D 'emals a5 oD
eyl mupact i Peg Sulture. Thaew s of course
A ablamsa ¢ e s verea 55 | asent 4 el af

lirme wriling and m-wnbng, Irying 1 fgure ol

whal he sior was, who (Re charactars wang

&3 | wiFhgll 30 5Ther DrOeCTL N DEteee
HELEN: 5o e core ¢ orgratng «aa of e Um
wild @ R ety T

MIDL ¥Yasl, Ma deas amd Na haues o e S
Pave not changed nce hat smae. I aryiferg, |
MiFR ey ve Grown and Dacome mores ingranaed o
Mo charachers rathar than a theorabcal essay
appied 10 somaning. 5o it becomas mone of &
characi insight ihan a “this is my theory sna |
Wani o powe i

HELEM: What asactly changed in tha script?
MIDIE In tha vary bagning. | had a lot mode
enaraciefd, | had lead ol & siory Gre, ees of a

Farane BFuCluig. | Red dralis whare tha
EMAracls Wil 3 man, | K II'““'“G FERAC0rE = T
ang o, | Misd & O

@ oul whal geancer maant
A WETRE O Raw & Chadacier wouid olay that ro. |

Bunk | was § b Fane

process in Jrogress

BIDH | reacged of Bma Bont, e Mim was about
$TED 000 ard § wad GECSuEs o @OSAGHTE

redli0nd [had | had B out beck and changs a lotof
wrergn. Bul | Mk if was a good process o go

Erough because | Pwmi T muoh
g

HELEN: Wihat ssacsy oud you want o
O i PPl DGt AR
COLACIN'T Bl il Wil D] it

MO | Senk | mag more locaiena, |, af
cours@, had bigger salanes for people
HELEM: Difwran| pocpda ? Dillarant
acoie?

MIDE 1 wand o s Canadian Fim
Cantra last yoar, 'or tha Fall Lab, and
Il was usahyl because | had & chanos
B0 Derenag im sciors. We hisd & il rend-
frough of o scspd and | gol &
EFEAgH FaAdle GFF e CRarece
Than wie @l @ E2ana. | Browgil ub
org ol My ek e LA, whi | alid
used = M fim, oo | had Brooks
Jannscen s Chea | wanded Sharioy
Cowglas 'of me reie of Pency. So |
Fusugiit Tl | prw By reuch P ey caet
= Slace. Bul whet we Cate D
EPaI e 1, e S

HELEM: Sa it wai thia pacicd batesen
ma Fall Lab and whan you shot i
wehach paeod T

MU Whan did | makes (ha Big
dacuian? | guans | waa i Mareh 179

| nad alraady received monay irom he
arts councils and maney am vanous
ofhad sOuUrces, nnd was having o really
hard time geiting a Canadian
digiribulor 10 GoCeRE ANy Mofe monry
rom OFDC and "elaliim. Thats the
catch-Z2. You nasd a Canadian
ESEADGI 10 T P P WD
FET, MO N OF v GDMEnE, Bl A
srmchartom AR omn! Pl St It
wal rialy, really Gaooutageng. Td fnd
ekl 81 Taee Seatngl ey el
ia $ort of aa BASIC INSTINCT, ant
gy | Makds o el Py abia
| cousdnt Pardie mal e of Rt |
alsn had srother oroduded ol Tal
pairt, Mows Modmas, and Aad Plals
Wk Ty auscLUbye producer | haugmt
it was a good passage, but il juat
didn't g gmng | v @@ Edg mare
brsirated, | wand owiy on holidays
and | cama bacs and anid, yai, Im
going o da i Wikin iha naet few
wepprsE, (§ [unl bl i Blaces

HELEN:; You jusi cut ol fnd avenus
and

MIDI: | decidad, raah, I'm g o

make his. | Rave 1o Mibaa (el PHow



HELEMN: You, a 101 of women filmmakers
who are polsed 16 make thaer firs!
features, a whals raft of hem, thers s ihis
glass omiling. .

MIDI: IT's thick glass Every woman laces
his Wiven | decided 0 go ahead. | kel
1o Brenda Longlellow, who had st
finished hof fim GERDA. 0 was groal
pecauss we could share information aboul
budgets and deterrals and all this kind ol
aiutl Just fo have thal communication
wilh someane gise wis 50 benefical |
e good proCUCerns Tiat are comgle ey
behind the Fbm, a8 well,
HELEMN: How cid you recruil those
people, and whal did thay oo once (hey
siepped in and ha project was already 50
developed?

MIDI: Phhillip Ing was on the projc for
e @ Dl ignger than Mehemal

Lamtin, _He was Sound with Meaa, Thay
were co-producers. Philip was also
working ol he Fikn Board, Bagically, he
WS very supporive, il was lika having
somagne in your courl. Once things
actumily got rolling, Mehemaz came on
board. in B early days O pre-
production... They pretly wedll 100k over
everything, geting the Crew logether,
lesping money on irack. our cash low,
avarylhing, All those kinds of things,
thara's mo way thal | could have dans i
myzall. They ware just greal and of
courss they siill are. And it alowesd ma Ihe
frma mnd the Fee0om (U5 10 ConCanifae
an directing. which | really neeced
because we were shoating lor thres
weaks, and il wias 8, and that masni
that | would haye ba cover ai leas! sik
pages @ day which was ancrmous. For &
feamure, you work two and a hall paged &
cay, knd of thing | definilaly nesged ihes
SUppOn, and they giree il 1o me,
HELEMN: And then, Deepa {Mehia,
Directar ol SAM AND ME and the
upcoming CAMILLAYT

MIDI: Derepa Wil [he @xeculive producer,
she is more ol & consublant figure, 'We go
iz et with Ou pFODEEME B e Sgune oul
stralegees and grves us leed back
HELEN; Dther guatulivé producers Rl
lundraise. ..

MIDI: Phillip and Meheranz are tha

gay, or being Japanese Canadian. What if | wanted to make a

producers. But wa're all in this logether
Irying 1o gal monay,

REF apprenticeship
training

HELEN: | was also inleresied in your
apprenbiceship A mabve that was
funded through AEF (LIFT Racial Equity
Fund)

WD We had a ot of poople who were
an the apprenticeshg program, &nd hal
workied gut really wall. Al The vafy
perginning it was kind ol discournging
pecause | pul oul these ads Ihrgugh (he
“pacple of colow™ nebwork, and wa got,
en responses. [t was so dsappointing, I
| gawe g0 2d be TS0 | wioild have killed
for @ position Buy thal. | mean, thar's
whai | cid i fve indusiry lof fwo years.
And people just Bidn't seem 10 be eage
and | was jusl oo shocked 1! wasn'| unil
wiit put an ad in NOW 1hat we got well
ovar 200 applicaions. S0 I'm sull rying
o Sguhe that cul Was B considered
wrvihd Becaume i only wanl through Se
networks, BFYN, Full Screen and other
community-based groups. Then when i
wins in MOW did | suddenly become
yalid? | still hanven't figured M oul,
HELEN: May be fhay didn't knaw how 1o
assess the propecl, becauss diffarent
pacphe g Nt those lats, actvely
recruiing POCs. and you jus! want 15 gt
aweay from that dymanic i it is a while-
drrvan project

MIDI: | also wasn'l inlevesied in just thi
same pacple galling hosa oppounilios.

character

HELEN: Going on 1o e subsiance of
the fim. can you lalk atoul Akes and Thal
porirayal, whal you wanied o
acoomplish wilh thal characier*

MICH; Whan I've been inbendgwed by tha
mainstream press, they want o Kndw
night awary. Of ey assume nght Sy
il Alex i, and e fim = an
auviobiographical Blofy . And my response
in, well, do you congider avery him by &
wilile mea ke halarosanuml (o be
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slasher horror movie?

SRRELE

Byre Yamapaki Teemoho Minabe §
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aulobiographical il you're dealing with white
man in ty lm? | mean, | don’l ses | hal
way, 50 Alsx 8 nol sulcbicgraphical. | Bhink
ife's very sxong, and delermnaed. She
Breaks gut of Asian stevectypss She's nal
saduciives in thal son of ‘exobs’ way, sha's
an indiviclunl

HELEN: You mensaned sereolypoes. Wers
Fou mingued Dy any characters wha might
b mirmilar bo pour characier?

MIDH: The characier who was in.. whal's the
characiar's name? Angelica Husion, in THE
GRIFTERS, | really liked har characher, |
thoughl she wat a real coid bach bul there
#ild Smag ofhar layer 1o her, somae Sihar
lervel bo har, | think Ihad's what chamciers
should be, mullk-dimensional and nal Geed,
HELEN: Bacauna i's iruly a characher

U e v gean Belode, | think, on screen
MIDH: I= it because she s Asan?

HELEM: When you mention Anjeiica
Huglan, you've seon ahades of (ha
character belore, bul | think becauss she is
Asinn, you canl deny thal aspect. Whalewer
Fou waand 10 call AL W'y overce emened. you
N 1o weork with ihe assumptons thal are
thare when you have & Asian (ace on
Boheen

MIDI: Tha charmcier is a product of Morh
Amenica. and yet has 10 hold on 1o a8 of this
Asian baggage. | wouid talk to Mamuko
Bboul the characher, Since Mabsuko | alsa
third-genaration Japaness Canadian, we
can relaie on thai level Wa have those
penerational fungs thal hang over us With
Mryazhit, the a0 masker sha
appropriabes thes Asian ouityre (o har gwn
film, and et whan you really get down 1o it
sha doesn't knew & damn thing aboul il |
think that"s & truism

HELEM: Tedl ma aboutl e Chares Black
Characier, wha | Rink is really comples
Whan you talk aboul the origina ol the scrigl,
and your eas around iranssesually, dd
Yo want o expiore thal male 1o make
Bapect. aRhough M characier @ Dre-
tran s ool

MID: Pre-opaeralive. Pre-ransexual, | don't
hnerw. Transsexuality is more aboul what's
= your mind tan, & hey Say, whals in-

B by o lege

HELEM: To me, he characier was complias
bacause the fim s aboul atooing and Ales
is really imlerested in this lirst-hand
expatience of latiaaang and lits Chea's
SNDep s B e 1D francooss hal i Red
awn flm. 5o the Chria characier i aiiooed
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and havelors “experienced,” or wordly
Bul (hen & really nalve and confused,
actunlly disiurbed and living with rauma
Can you 18l aboul building those
emobonal lgyers?

D Like | masd, in e wtiling process |
went back and forth Arying o fgure oul
whal gender is all aboul, Then | had 1o
oo & casling call. | looked al men and
women. Thal was quile an experence
Becouse | had b laave mypsel ooen
encugh o be lacibke, Wa narrowed it
cdown bo thise peopls and | kad them
remd Bgainst Malsuhs becauss thal
Cheminiry betwesn the wo = 59
mRGrLant and, really. Keram was the
only one i play 1hat roks o the end

love

HELEN: Was Montana alwnys a Slack
charachor” What dd you wani io achieus
with thai Black/Asian pairing?

MIDI: Agakn. an the screen, in either gay
firns of lesbian films , | don’ dyink thare's
Deen miy represenion of & mised race

Transsexuality is more about what's in your

cougde. M3 aimaost abways wihae peopss
coupling

HELEN: They're rane io bagin with, nal
rare,

MUDH: Flare even in e Pabertss susl

o, .

HELEN: Rane whan it's not g whittioher
pairing, I's very hard 1o find., | wantad o
know hiw you denll wilh the
ovartdeierminalion of samelfeng ke thai,
g have the Black Asan pairng

MIDH: We dscussed i from the
characiers point ol view, more thal whai
Il maans N & lwrger racial and politieal
contaxl Cefanly | had a hande on what
| wiss doerg bl f wasn T Recesiary lor
me M0 engage the nciors in hat kindg of
EScussion

HELEMN: Do you want o lak aboul the
v inAERQle aspect, wilth Alax, Chiis and
Monmana?

MEIDE: i¥'s ihere 0on & cermin level but tha
ChSaE50N @ Ihe main focus of he Algxy
Chns refationship, Montana is anathar
person thal Alas has used. || anyihing,
blon@ne & one of the more possive



characters in e film. She's very sure ol
Rarsall, sha knows. exactly who she &
and whal she wanis. She i just vy
wiraight all tha way Ihrough.

HELEN: What was your ilanesd in
laitaaing? Il has & melaphoncal purposa.
| thaugh il was mleresting how he
talioging imagary. which you have
medialed by reshooting ofl & ielevison,
breaks away from he narrabve realist
struciure of he ama. You haws those
prainy cose-ups. i almosl feRclons as a
pomOgraphic or spaciacular imags. it
reveals a source of pleasure and desire

body alterations

MIDA: Initially, my inledes] in Biooing
came sboul because | realzed tha i
was a lorm of body allerabion, jusi as
peercing of scarfichtion i, | seemed 1o
me the perfect visual meaphor ler a sar
ol ranssemality thal inl vsbis A sex
changs operalion Snd laloodng, e’
pain in both of them. i1's permaneni, i's
completely fxed and il's up Mo you B
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decide if you want 1o gel il. | mean, no
ona fofces a sax change operadion an
you, ng ona forces you o gel a talioo,
unless we're talking aboul a largar
conlaxl.

HELEN: Whan you're dealing with thesa
deas and issues arcund ranssaxually
and lanooing, they an 1o dillement
depreas lahao subjects, and they also
have as I'm sure you've iound, very
derveiopes communities. Can you el me
a bt aboul, reprasenting e
“subcuihuralr form or warld, and
mecruiting thai inio your iim snd
pregenting it as a leaums, inan
unidaniably more mainsiraam conbexi?
Especially since in (haaa four ar ive
IMErvEning yenrs, ding guesns hawve
became pop culluie cons.

MIDI: | fhvink ii's gresl ihal dreg quesns
are golting recogniion of publcity in the
mainsiream. Agam, | funk we mus!
reiurn bo characier, Panny is a vy
Canng incdivioeal A0 Bhe'E & ding Gueen
She's oul there, she deals with all this
wild $iull or what the masnaieam would

mind than, as they say, what's in-between your legs.

consider wild, but ir's her home, and this
5 where she's mosi comioriable, Sa |
inink that auch ol the characlars have a
sirong base in thal way...Al ane paind, |
remamber | was lalking 10 samae
franssaxuals who are invalved in e
pegricrming arts and one of them said 1o
e, “yau know, you have a huge
resnonsDility becaute you have the
sower 1o make & film &nd | 9onT, and
thergion you have 1o represent me in
s wery.” And | s, 1 understand that,
bt | can't. Al i can do I8 say thal |
undarstand your pasition and | hope o
achigve somathing grealar han positive
magary reinforcement, Bocause | don't
ke bo o thad in my Bma, | don’t lke 1o
give people pal Bille answers and say,
“ohay, lhis person might have ‘major
problems’, Bul afen’ (hey just a ‘normal
and wonoeriul person undermeath i all”
| don't thing that really exists, characiers
are more comples than tat I



BEFORE THE EDITING BEGINS...

syncing, logging and coding your rushes

Ara yoau a first time lilmmaker? A dircotor whe wanie o edll hee'
i i Bt has 80 ediing Faining whasoewer? H you ahswared yes o
withgr of the aborve, this arscie may be useful 5 you
Tha loliaweng i 8 Slep by S0 gueds 1o Synang, logeeng and
coding your firsl baich of 16 mm rushes. While e snporiance
ol aceurate sync is obwous, logging and coding are somelimes
PETER overiookad by beginning fimmakers, A good logging and
WINNINGER coding sysiem |8 invaluable o ediling. Not only does i hals
Yo o slay i ayna, bul | also makes i easy (o locale iime. A
litthe @ubron wodk now will save tme and money down tha roaoed
This mrticla will denl wilh syncing an the saundbanch,



If you plan o use o llatbed, eep in
mind thal racks can eip out ol sync. A
banch synchronizer, on the aher hand
s alvayt lrame accurnle. In addaiton,
Syncing an e banch is lasier,
Somatumes howaver. Rabeos ara
rpcesaany lor marung pechure Siakes
wihich are hard 10 86€ [Le. very cark or
tar aweary).

supplies: 2 spiit rests, 2 ake-up
fell, 2 SpACErs of cores, clamp, splicer,
splicing tape, magnifying loupe, while
lemder, track fll, black and red Sharphea,
groads pencil, paper laga, hole punch,
camarn and sound reparts (il you're
luehy), nad adhge Couling oy wlmreis

marking picture siates

Lafs say you've jus! picked up your
workpeini from the lab, and you already
have the corresponding sound transier.
The workannt will probably be head oul.
If regt, doa'l Dother rewinding il siale
markng can be done IDfearss o
backwans

Pl ha workpring on the appropriake
rwind, depending on whether il i haad
ol oo Bl el (T Ml el uneand
frem the Bolem). At this poini, ihere s
i meed 1D i i IhfGugh he
synchronizar, Wind down 1o the
beginning of the lirs! take. Usually,
ihave ore ons of more Mlash frames at
Ihe begemiing af ench take. Flash
Iramias A axposed aach hma the
camarn is staried; ey are clear
because he camera i4 gradually getting
up io speed. Thess frames are sasy 1o
saon wenn il pou re wenckeg quickly  With
a greass Jencl, make a CTOSS on the
rama kna Belore the Grat Rzsh frame.
This is the stan of the take.

The nael it i bo find e Girsd iname
whare ihe slale is closed. The bench
has & buil-in light panel lor this
BUrpose . Using a magnilyng ioupe. find
ther righil Iremia, 11 the slales are sharp
and wall I, this should be sasy.
Somalimes have 8 & lrame in which the
olnie loaks closad, bul i is blumed and

you can sae tha molion ol ihe sinie cloaing.
Don't mark ihis Fame; inslead, mank e
lallcwing hrame which shows & sharp, closed
sinile.

Once you've lognd the rame. mark i
with a greass pencil “X°. Then, look al he
shot LD. on the wate and crosa-relerancs i
wilh the camera o sound repori (il you have
them). The reason lor doing thes is that shots
arg somalimes nis-slaied. The scene, shol or
take number might be wiong, Il hale i &
discrepancy and you're in doubl, check the
scripl or shal lisl Write down the shol numbar
ah shown balow |

Mowa 81 ko the naxi slale and
continue marking. As you go, cul out any long
SeCtions betwews sholl thal are obvioushy
wnysabis - comp ooty Black of clear film, hand
covenng e end, sic. Dol remove colour
charts hiwrtrved 18 e DO P will wanl 1o See
them. Why bolhed culling oul the garbage. you
azk? The answor i, you're paying lor edge
coding by ihe locl. and you don'l wani o pay
for filry lee of black laader
MOS Shots. If you have severnl long MOS
shois, il s besl 1o remove tham and splice
hem ogelher ona sepafabe rall, Il you leave
MOS shats on e ayne roll, you'll have ta cul
track (il ol ihe sama lenglh inia the sound rall,
On tha oiher hand, |l you remove ham you'll
save on irack fill and coding cosls. |n addinon,
having a saparaie MOS roll s advanageous
far edsiing. 11 can be codea with a different
cobdu 1o avodd contusang it weih 1he sync shats:
Separaiing the MDS alicws ins! access duning
fated editing. especialy il they are beng
S &5 INSeds i & scene

marking sound slates

Bolore you begin, make sure Thal tha
sound roll is head oul. (Unless you'ne an
expert in backwands English - ‘nolicA 9uC)
Pul the sound ral on the lell-hand rewind and
place \ne mag n Iha second gang ol the
synchranizes |iha lirsl one with & soundhead),

As with the pecture, the roll mius!
wmwand from the tollom.

Mow place ihe soundhoad on
the mag and wing down, lelening lor
ihe Brsi tahe. Usually, the sound
recondis! reconds ang beep just belore
e shot LD, Listen lor the beep and
the spoken 1D, Ben siow down whitd
you hear the siale. Rol the
synchromzes whesl back and lonh
il youve iseniled the frame whihs
the clap begins, On the upper hall ol
the frame us! below the perls, make
an “X" with a grease pencil. Don't
write on ihe lower hall of the mag,
whare the audio irack is. Wrile down
the shal Aumber as shown balow!

Mow continue on D he neat slate. I
the sound necordisl used the beep
Sysiem, thete will 38 fwo of thiee
beeps al the end of sach iake
wild sound. Gut outl any wila
2ound on the ol - wid lines,

Ibianoe, phars or iha
aflects. You can splce all the wild
sownd together or keep each lom
an a separaie roll. Il you choosa 1hae
latter aplion, maka sure thal each
rzll is chearly lnbailed. O low-
Budgel ilms, wild sound |8 narmally
not edge coded.

syncing up

leaders Belors you stan. make
nead and tad eaders b pectute and
sound a5 shown beigw. Fouwr leel of
SeRCS 5 S0eguak iof he etge
coding maching ard flated. I you
plan i progect pou rushes, ihe
leades Nedds 10 be al las! Won leal
igng for threadup, Maks sure thal
pix and sound lescers are the same
kength by measurng hem oul on
1ha synchegnizar.  Hanl lor
cheaples: || you wida the LD, ona



piace of tape and attach it 1o the whibe
laacas, tha leader can be reused. 1@
slandard 1o use a Black marker for
plcture and a ped one for sound,

the first take Both pix and sound
ralis shoubd be head out. Place the
pictura in tha lirst gang and Ihe mag in
lhe second gang ol the Synchranazes,
Wind cowen unhil you reach ihe frst
piclure slate, The sound slate will sither
e laber (lowards the lail) or aarliar
{towards tha head) than lhe picture
Locate the sound slate, lhen semove the
mag fram the synchronizer.
syncheonizer 50 that the péchure slba
mark isin the centre. Then, simply place
tha mag back in 1he synchrondzer, with
thie sound slale paralel 10 the piciure
slate.

Positian tha

Maow rall back @ the siarl ol ha
paciure takg and find thal cross you
made aarlier. Make a paralial crass on
ihe sound. On the nght sce of the
syrchronizer, cul pix and saund at tha
crossas. Than, splice on the leaders
logging Posison the synchronizer al
thep bpirdior Slar madk, Sed bolh th
fealage and FAme SOUniers 10 2eda.
Mow you cin sync up the rest of the
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lakes on the rall. Al lhe same lme, you
can lag tha loatage. Wind down 1o the
beginnag of tha lirsl lake, | Ihe leader
5 the same lenglh as lhe ans Busiraiad
abova, tha lake will starl aft 1 foal, ¥
[rame, Mow wind down 1o the lasi framea
al the lake [right balare the cross). Lal's
say that the 1ake ends al 42 feal. 25
frames. The st entry an your log sheel
will look somathing like this:

E

DING
n‘rm_&_m_mm_'ﬁ_ﬁ.u___ DATE: F=a 1209

Thar numbars that you are logging ara the
axac! agge numbars thal will be on the film
aller it reburns from coding.

syncing continued. MNow iU's time ta
sync up the rest of the rushes roll, Useally
you will find that the Ssund i langar than
the piciure. S0 keep things Simple, you
will B culling [heé Sownd 1D Mah mnae
waorkprini - either removing sechions (ihe
norm}, or adding irack fill {the exception).
With this method, the woaerkprint 5 notl cul,
but is simply a guide fof the sound.

G SHEE PRE-FIX

AR

FILMEDITOR: 12y SO ML EP ST RUSHES ROLL # 1 pava__ 1
SLATE | 5C | CODENUMBERS REY MUMBERS | GAM. | S0 | EARIS i
1=1 |7 |aheooi - cota -




if the sound is too long. The
syncheonirer is posiboned al e s1art of e
sacond pacture take, on the cross.  MNow
msks & parndsl cross on the sound. On e
rght side of he synchronizer. cul the sound
al the cross. Foll lorwaed unil The pix slade
s genirad in tha synchronizer. Aemove ihe
muag fnom tha gynchronizer and find tha
gound slabe, Then keck the mag back in
willy tha slale n sync wilth the pix. Thal was
oany encugh bul you're nol nished yel.
You've just thrown the previous tahe oul ol
sync and now you have 1o acust it, Rol
Banpl 5 he Sroes of e periore ol e bt
of e lake. Make a paraliel choss on e
sound  MNaw cul (he Sound at the (oSS ang'
splice it 10 the mag &nd hanging from the
lakoup reel. Takes 1 and 2 well now De in
BN,

if tha sound is too short. Lei's say
thal loe ke numiber 3, the sound slale &
aboul a lool belom ihe pix siale. As usual
make & choss on he sound parnbel 10
one on ihe piciure. Foll down 10 Ihé e lure
sinle. Remove e mag lom He
synchronizer and place the 2ound slale o
Eyne with he picturs. Then go back W0 the
slart ol the take on the picthute, Bnd Make
anaihar parailel cross on the mag. See ihe
saciion befween ihe crosses? Thal is the
amaunt af irack fill you need o add in ordar
te pul the peevious take back in sync
Mansura the exact amount of irack fil
raquired (you can use the third gang of ihe
synchionizger). On the righ! side of the
Fynchromer, cul The mag &t he earier
croas and splice i the track @ ITS THAT
EASY!

Tail siates are synced up fa
same way as head siales. you just have o
wind back to the head of the ks 1o pul the
track back in sync. To be on he Sale dstae,
hang up your sound trims in & bin just in
casa you make n mistake, When you reach
Ine and ol tho roll, sphce on the tmil leaders
Tha rushes roll shouldn’l be longer than
1000 teel; il Irs bigger it becomes unwieldy
checking. Besisse mking the rushes roll
15 e adgh coder 4 8 OO0 e 10 Check
il gn ha labed. il therg s & MeiSke oS
bafiar ko calch il now rather than hawvng 1o
recode ihe nodl laler. For exampie, perhaps
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fou marked ihe pichure sake @ FRmE Gfled
than you should hawe Ta Ex this, you add a
trmma of B8 to the sound. Since & is the
InComang Lake hal = outol gyne, you will be
culmng on e lefl side of the soundhead. Now
you have o roll down 10 he end of hal iake
and sulbbtract a irame. Remember, if you make
an adjiustmant o one lake, you must hen pul
i lallowing takes back in sync, ANar making
any changes on the laibed, rewind back o he
hvad and make sure tha the siar mak is el
in ayne. This confirms that the lalbed didn
drift gul ol sync while you wate checking ihe
ers

edge coding

For t6mm, ihaw ane two sysloms ol
edge coding. In the simplas! syslam, sach
rushas roil has its own prelix. For anmmphe,
Aol 1 slarts &l AADDO0, Roll 2 al ABGOOO and
80 on, The prefix can conaist of any
combinalion of leters from A o K excepl for
iha lathes | ("cos it looks ke numbar 1),

The sectnd Sysiam equires mone
proparation and cosis enra, Bul B i Mo
efficseni bor ecilng. Wilh this sysiem, aach
soone has & separale peefix. In the case ol
docymentares, asch inlarview, locabon of day
would be assigned a new prafis, Fos example,
an Cay 1 of shooling, Scenes 8, 11 and 23
ware shol, Scena & would bagin al AADDDO,
Scane 11 at ABOOOD and Scene 3 al ACDDOD,
Tha MOS lootage lor a parficulnr scend shars
ihal scone's prefix, bul is coded In a dilerani
colour. Il you choose ths sysiem, you have i
separale aach scens on the rushes roll with
wihit leader and a S1&7 MBS B0 thal e CDOe!
can Siop e macheng asd resal B Humbeds
As you maght expect, scens by scene Coding
coals mode per lool. The advaniages of this
mapifod Decome agparent in editing. Because
each scane is distincily identiliad, locabng Mms
in aanior and thene s bees possihility o
uiadiling




Grants

CANADA COUNCIL
MEDIA AATS

Communicatians Secian,

e Canada Cauneil,

J50 Albart S, PO, Box 10T,
Ottawa, SH K1P 5VE

TEL: 1-800.253-5588, axi, 41348,
of 871 S66 4388

FAX: 513 5884350

wiary doy mpidiy Aq sbnien

Ana Award Service

Discounts for lucky.

Film futs Granis “A~
Octonar 1
Discovary Productions | 5% discount on audio post praduction. Call 594 - 1 14% for more
detalls. Exelusive 10% discount an service aaly. Call Grog Miller ot 598-3700. Film House
0% discount on lab fees an CO0 arders wpGn prasentation of e UFT membershiz card, Calll

Fitm Arts Granis “8°
Azl 1. Doloher 1

164-432| For mors dewils. Kodak Conado Ine. 9% discount (akue 2% for cash) an Hem stock Film Sfon-Tarm Grants and Traved Grants
Order must be ploced oa autharized arder form, available ot the UFT oFice. Coll Kadak, Customar Moy 18, Saplombar 15

Serdces ot 743237 fee mare detais, Lightsourca Inc. 25% discount on light eguipmans

reniols, 20% discount an purchosas, Coll Michosl Rosenbirg for detaili, Numbers 15% discount Video Arta Grants "A™

en adge coding, 5% o eciing wpphed. Col Halon Brunjes ot 941.9412, Pathe 2040 25% Cestobar 1

discount dlp.il'l-dil'lg on uzs af he project :nﬂhnll'-lr teims, F.'..r::n clio pravide packoge prices for i Aks Curmriy B

an enfiee praject. PF.A fMadollion 15% discount on lab Faes far CO0 ordors, Coll 597 - Aardl 1, Ocicber 1

01 for mose detoils. Soundhouso Ine. 25% for savices, 10% for matarials. Payments mus? be

mode on 5 COD Bosis and ssisans will Be basked an a ITA-IT"FE'!!!# basls. Call 598-2240 For Video Shart Term Seants and Traved
mora defaii. Sound Mix 20% off liued price. For more informaten call 441.2550, Granis

Soundtechnique Film and video Fnishing for $80 an hour, masier mices for $40 an hour and Aard 15, Ocabar 1

cusicms by tha sound docior. Call 77849713 for more detaily, Valls Video 20% discount 1o Uik

: H ¢ 1 " Cenada = = Mg Asse
members on renal of widea and oudio wees, Fer moe detils coll 971503 1, Wallaea Studiss Canpda - US - Masico Ansis Aedencies

10% discount to LIFT membess an etudio spoce rental, For move desadls eall 537.347 | William i

F. White 50% discourt ta UFT membars foe equipmant rental, Foe mare detads ca® Bill White ot Production

233717, Eonal Ccanada ofars a 10% discount an thee magnetic sound recording film, Audio

l’ﬂcnrdirg topes DAT cossates ond of cther products foe TOD aedars UPGN e e of @ LIFT Fiim Pro-duction Geants
membeeship cord. For more information coll Glosio Walman a1 809201 | or fox 409 9015 March 15, July 18, November 15

Vg Proeucson Grants
Mireh 1. Soplember 18

Explorations

All Eashlines
May 15, Seplemper 15
compiled by Sally

applications are in the LIFT office N e i

Cine Jove Valencia Youmg Pooples Film Fest. (Spain, June 27-July ) Agril 30 :
Fext. of Films on Art (Paris, Octoher 19.24) April 30 ::;:ﬂfﬂik ﬂé'ﬂ'!&m'
Arcachon Latin Fllm Fes. (France, July 8.13) May 1 TEL: _113 963 Ta28
Ebanzee Filen Fest of Nmions (Austria, Juna 25 Faly 3) May | FAX: 418 261 7798
Margaret Mead Fikm & Wideo Fest. (New York, October 12-18) May |
Taromis Int'l Film Fest. (Formerly the Festival of Festivais)
Perspective Cannda Pregram (Twranto, Sepl 8-17) Short lilms May 2 Film Producton
New Frontbers [iim Pes, (Ouswes, July 14-16) May 9 Apetl 1, Moo genigs 1
Turin Int’| Festival af Spons Films (Ttaly, huly 59) May 15 Vidaa Predlistan
European Modia An Fest (Demmark, Sepe 7-11) May 15 Fooruary 1, August 15
- -
festival deadlines(s) Fest Projecta: Fim ané Vidas
Warsh 1
Cmebec el Beiontific Film Fos. (Montreal, Sepe 22-0co0 2) May 15
European Media Art Fest (Demmark, Sepiember 7-11) May 15 *:“:“' e T, Wi Hacs
Torsnio [nt'l Film Fest. (Formerly the Festival of Festivals) Hosamnar 30
Perspoctive Canada Program { Tersnio, Sepl. 3:17) Foslure lengih May 16 TORONTO ARTS COUNCIL
Gijom Int'l Flm Fest, for Young Meopho (Spain, July |5:22) May 20
Marseifle sl Wemnen's Film Fest. (Frapce, July 4.9) Moy 23 141 Banhurst 50
Desammpesiors: The Frsn Peoples Worlil Fim Celeheauon (ATbata, Aug. 25.28) May 31 Taranta, Onl. MSY 2A2
Locama Ent'l Film Fest (hwiterland, Aug. 4-14) May M FEL: 418 302 6500
Canndian let®] Asnual Fim Fess, (Hamrie, At Jupe |

Winual A Award
linchicos fitm and video)
Septambar 27

Gaffoni Flm Fesx (Maly, October 24.28)

Br Joba's Womens Fibm & Video Fest (N0, Ot 1316
Eofumbeas Int"] Filen & Vieka Pess, (Ohio, Out 25-256)
Ovtavn Int'l Anknaion Fest {Omawa, Sopt. 28a0c )
Palerma Spoa Film Fail ([Ealy, Oct. 24-24)

Inserrational Emmy Awends (New Yok, Nav, 211
Independen Spirit Awards (Califomia, |504)

b 24
FUND [Foundation 19 Undersrite ew
Drrarma lor Pay Tolgvision)

TEL: 415 958 5431

Senpil DawelDomsnt
May 13

27



craw

Wasted Devraticfeornedis wrnes
wolumtodr for &) mirsae vaden. Call
Wanaf s (418 9120063

SCRIFT SUPERVISOR
AWAILADLE Enceflont,
EFFICIENT and Friendly. Let me

l;il.!;llill-llln

Transcripilion sarvices availahle
Fllmacripax, ressanch inboroiow,
mieeting miutes. Micro and
sianiard camseties, AfTordahle rales,
fuit amdd socisraie. Coonnct Terri ot
162 1 920

Bcacemic

The Deparsmes of Fitm & Viden,
Yory Lnienruity, svites
o for s fel.amr. e
et comerecras ly [miod
mceng pesden offemrve Augoed
15, 1994, b0 May 15, (995 (mbgect

will b um asset. The wuccessful
candidasn will be expeciol w Leach
usilor gradusts ciuruos i sny two al
the Departies it —
sreenwrilings hiviory, tseory snd
eriticim; and Mim and video
praducibon. The sucoasaful
candiduin will ahe be expeciad 1
contribeie 1o the crestive, anisic
and scholarly goals of the
Depurtment. Adédinannal
responsfbditses muy inclade service

Aendbined o huse |, (990

Salary s 33199750 (prowrated on
o s | wadary of B3 AE9 92
Manse sl & enisr of spplicatioe,
catalum vises aad e keva of

Yok University, Room 122,
Centrn for Film snid Theatre, 4700
Koalg Streat, Novth York, Ontario
MM 1P

Youle Linivermity is kmplementing a
palicy of enplymen equity,
inaluding aifirmative sction for
woimen. Cualifbed women aml
are imvived o reply. In soonrdance
willy Canadisn irmmigralian
egairements, this sdveruemen

detod b Candian Coireni and
PTG MPkecTia
admunisirative
Paraliciogrursms 14 wxiiong &
MATAL L whor
Parallciogrammans o & fan-podii
bilingaa| Canadian sarsamporany
wres raparine.  Published quarerty,
specialining in art and dabsten
ocoTing in the noe-profil artiis
fan cemres and altermative coliursl
colleetives n Canada.

Maraging Edor is responsible Mor
eersceing all sspecu of the

pahlbeation, scting 4 hodh
commissinming editor and

production manager.
Shilis required: Professlonal

if they're so public, why are they classified?

D Mashears S0 Masis feor. T.O.
MET ZRT . Faa 4186-360-070]

for sale

14 o i Equigprred Foe Sale
shipenieun T2 121 30mem less,
wype 1, szandsrd Arri misant, with
[t

shgenbeus TLY 20-80mm lens, C
mceant

S Derthuot Macm Foom
Adlapier for Pan Cleor 85
SCompact’ bini.

<Halay MET Motor wilh Basen/
Charger amd powerchord cablo, 14
ipa wilhy pilot generabor.
cialex Parallas Viewers.
=Hallywood Film Splicsr.
Hollywood 4. geng 5 yrchronirer
iy o hesd

Precron Magneic and Dptical
Soand Kesaer

Madbytminnt Hmwands

-1 Tigh Rewmad Arms.

Siphit Resia
~Riarmers Dot le- Syaleen Progoer
T4 Yierrn lers with Lange acgasane
e o A el

Filen Can sod Mailers.

All eoaiperiend i i very good W
anceliens condition and resonably

priced Would conisdor wedo (e
¥om-Swmiar B prime bomees, Haodes
Promse Miaciarbaon, Lrngrs & bormsetar
Crznee Spluer, Fishar. Prise
Carmars)

Call Argires o 4165151473
axternal workshops

Trissty Square Video Werishops
Spring | Surmamer

I April Trsnisy Square will be
offerng Peat Prodistion
Consaderstions: Vide/Film Anisis
Enfroduciony snd lntermedisie
Prodisction workshope. [n May look
for "Froject Development”, lmro.
and Intermedisia Ediiing” “Fre-
Produoction Planning®, * Advanced
Camers snd Lighing for Women®

“Advenced Camers and Lighting®
Tel 1216) 951002 P (416)
0058

416) 363 B350

Beyond Dastination
Twalve film and video aitints
of Scuth Aslan origin
curated by lnn Rashid

April 20 - May 14

For Our Own Pleasure
| curmted by Marilyn Jung
| mrd Fibm & video

cursted by Richard Fung

May 23 = Jure 25

Persanal EHects

and

Beach Story

fwo fllma by
Lasi Soring

Junge 3 = July 10

Time-basid submissions sccepted
an an ongaing basks,

YYI Artinin’ Outlet
1087 Quesn 5t West
Tosanto, Canada. M&J 1HD

tel, 185017000 | faa 4165055

sl Bl rabnn Thow Ty ol | ocontin Vhiiugh B Ticwsts Ay Count s
wered Binn Mvies sgpaiy o Wil Towi e © ollips il & Plaiery s vchiuiman,

i
I
I
i
i
i
i
1




OPEN SCREENING

APRIL 25 (LAST MONDAY APRIL)

@ smms 8PM AT CINECYCLE

317 SPADINA AVE, REAR
ENTRANCE IN ALLEYWAY

BRING YOUR

OWN FILMS

BETWEEN
BALDWIN
& D'ARCY

1ST 3IW0D 1ST

35

O3INIT230 39 AYW SHTId 9NOT'3IAH

if you have any special
production needs. please
arrive early



