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1990 ANNUAL GENERAL MEETING 

AGM NOV 5, 8PM 
J oin the B oard of Dir ector., join a committee, or both! 

BOARD OF DIRECTORS 
APPOINTMENT DESCRIPTION 

Bo;",on lho LIFT S-d of Di_ 
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tin ..... _ k ...... LlIT I, 0 vd .... -. 
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I. Attend _ '" .... tln ~ .. n..... .... 
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I .... I~. bo&Td. 
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3. Sil l in.on 0 oom,.,III_: Fundral. 
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"",kine"'''''''' t-k ., ,ho ...... ~ 

4. Portl.I""U". 10. j .. .,. to< .... of 
LIIT, pJ"Odu.U ... or _produdlon 
rronlo. ... "". tho M.Ill<ullunoi Dno· 
.... bo: FIlm f\,...r, p.o;\II<tlon ....... It. 

&.. Dr. lli " • • lett ... . TIIo <loy 10 My 
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........ up obou ..... 1)' • ..., ....... <ha. 
nqui_ yw. "' ............. _'" 
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borpin .. wen. 
Si,.,.. .. I,. Mlk. mol .. 
TrN'U'<T, 1988-90. 

.... n. 
TIIo fundraioi .... <mI";"". in <0<10\11 .. • 

lIan ... .., tllo _ ."d otaIf. will i .... tify. 
pion. un_ • ."d looot rundraioincinitlo· 
11_. CornMi.1H I,;ti.ti .... .." In<1uGe 
_n~". opoc\al """,\.0 lOop~hi",1M 
pri ..... __ r.r ............ and.....".-. 
0111,.. f\,nd ... h i .... "-Id _lIy bo 
-" .... ~Ik.- (io ....... ho.lII of tho s..._k .. __ .., 0 ....... ~ '" 

... uip ...... ]. 

NEWSL.!TTER COIolMTTEE Th. commit· 
... _Q wi'~ ,1.0 ......... t .. , ..ti1On 10 

suido..titoriol ,""ky. ld«ltil'y thomH r.r 
1M .............. oo<ab!joh ....... di-"ono, 
""';te or oaIiei. onklH ...... "' ..... "". tho 
LIIT nowoIeu...""d _ wi"'l .. prod .... 
tion ond iii ·monlhlr ",.1i"" 
PROOuc::n ON SUPPORT CQMMlnf.( 
TIll .......... "'1_ boo boooft 1",,,,"_tocI 
........... lOlIrinrnporio .......... d ... "' • i.., ~I.....,abn """thor 10 """"' ... pori. 
_. iNrip ....... Idoao. TIIo""""'i .... I .... 
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AoN....".. ml,hI •• b 1M f ...... '" 0<1_ in 
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.011 .. cIe ... 1opine" obootI", .. hodul •• I .... • 
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or 1&\>0. .. bow to ""hi .... a portIculo. offt<L 
At .......... timo. oitti", an 1M oam";llH 
will pro.;do .. m"n, for m.",ho .. 10 M IIII 
thoiT voIuntMT houTO In .. ,on ... oIonl .... d 
,..w..-d;nc ",.n<OT. 

PROGRAMMlNQ COMMITTEE Curo\.o .... d 
"'ioru •• LIFT'. m""t~ly O<TMnlnp • Pro­
vi cIe Id .... n d oS< .. lop ::;r.::1-'lhom •• ro. 
futuTe LIFT pnvorn' an . ""n\.o· Compil. 
II .. '" polOn,l.1 <u. .. 1On ."d thoi. """La« 
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.!a1.o f_ .... .1/< . .. , ... _._ .... ~" ... 
A,M .. ""d Int ...... on 1_ of -'" 110, 
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LIFT Baord on t.n.ti .......... Idou. 

SC RI PT DEVElOPMEN T COMMITTEE 
Thi. now _Mi ....... 11 bo _pri"",, of 
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011>1. -'<ohop I ... dora. Co<n",i' ... "",,,,. 
be ..... 11 d",w co theiT.,..." nood, .. _11M 
d;1<1l..;n'_obopi ...... wi,h Iho 1' ..... 1 
",. ",borahlp . 



Letter from the Chair 
Another AGM I. soon 
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..... .' Sincerly, Virginia Rankin 
LIFT Cbair 
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po~do"1 til", pmdu<tion in Con"d. 
,.hkh noy'" "" ,.n .. ",d in it", pOlin ... 

My q_ ...... to 1"" i. why j,u 
PAYI'S fut,o!;~ -. buiaolly 011", ... , 
of""1 ,...,....u. i n Ii ... ofu.. i "_"" .... i. 
b .. modo \0 Con,dla. ind' p"ndonl 
tllm? Without PArI'S, hundrt<lo ol 
ElMO '-Old ';",1>17 "'" "*"" boon pro­
cI.-.I 0' 011. 

SocGndly. I _uld lih to k.,.. 
wno .. hOT ,,,.,.. ,. O1\)'thi".- I <on do to 
h.lp mo ,....Ii .. thoobc"pl. byolthor 

and .""nl< ..... -...... 
0.- tho !'Nt WI ynn tho Indo· 

""n~'n' n]", """",unl.y h,.. ..,..wn ,,., 
rnendou, ly 10, .y ..... ""'''fIh ond 
!>"'lilt. PAPPS '- boom .,... 01 tho 
fattorarontributinc 1O .... rrowth . 1bo 
.- ror pm .... ""., )'fl oJfor4obl. '"'-
IOU' .... h ........ 11 ... druooH •• ny ond, 
~ ... n m ..... ,.. "".boo<k. \0 "",ommont 
futldinc. tho NrB PAFl'S J>I'OJ"I'" hu 
noitboT kopt _ with tho ~ .­
lwo It till ... tho YOid loft by 01110< fun_ -Tho NFB'.tQtal ~"~'70 
",;11;0" with .... <ban 1400,000 boll!&' aI· 
.,.,.IM toPAFPS_ . .... (_'O."~ 
In ..... put J'<'O'I" tho PAFt'S ~m 
.... i. lod OPI""o<I,.o .. l, 200 indtp"nd· 
.ntfil ......... _ ... ",tho NFB'.60<o­
~ Dom.n.d r... u.._ 
hu i .... ,_ by _ 1,0001l0 ..... ,I< 
i_p<ionin 19M JO\ .ho""mlnlot""ti ... 
oupport otroctu ... h .. ....wo .... t.he 
.ma 10 ... 1 .. .. hon PAFPS .... ~m 
in ............. A. tho ._ Ii_ ,tatr ... 
""""' .. in .... 101>0 ho • • _ 
.. tlMor tho" ;11<1'0_. Allor,,,"" f_ 
tort ..... <OI'ltribu .... toPAFPS"'"rNn' 
inability to ".IMT ...... tho demand ro. 
\he __ "" to ....... _ .. ,1'_ 
0.. .. 110 .... 111 __ • ....... 

W. uk tb.t lho NPBR«1IfII .. and 
.... pond to tho In ....... d ..... d . nd do· 
"",nd f .... ho PAFPS PffIP'"'I' . ".. NfB 
mu~ oho>w ............ -..",1_' to 
PAF'PS ifi. ,-"10 __ ~ ... 
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~¥.~;;;;;~r: AiTs """", .. .n_'~ ",,,"'" 
RECEIVES $3 MILUON GRANT 

Klnpton. AUJIlot 17, 1990 - Nolini Steww1, 

o 

, .• 

o..i.d,hoo..",rioAlUCou"';I .. knowlodp<! 
,..;:th ,I_u,.. lb. '<ll .... ticn or. ,poci., ...... 
.imo ,nn. or s.a mlm ... to lb. Ontario Arto 
Couo>ril. II"", P. ern.n. Ontario Min;'''' or 
Cui",,. and c-."''''' .... ciono ~ Iho 
J'"&I' • ......,.ln Kl~,Ontario. 

Mil. Stow .... aoI~ 
· It I. "'" juot Iho _"1 wh.l<h .... ro do· 

li", .. l to ,....;,... I' \a .1>0 oipift_ or W. 
Ir"'~'~' • rimo or ........... n ..... ...--_ 
from .... ny OIher M<tQn. Wh.llo thlo 1-3 ",ill*, 
JI"&IIt dot. not.rr ... __ fundlnl. to ",I. I, 
.. moi>t ,'mal from .ho """",,,,,n'. Evon In 
thooo :!jill".!. __ I. ti_ Iho ............... . 

""" ...do \he <u,tuMoIlir. or 0.. ... 01 ..... or Ito 

(''';'1'. Joon 

' 1 "" doI;v. .... \!Ia. tho ,.,....... ...... 1._· 
..... \he ... "" or anioco ... d .... whoI. 
....11 ... pr<><HO, whkb will poooido .. h. · 
p"''''' quality 0( II r. for . 11 <1,1 .... or o..tario. • 



WARNING! 
NOT RECOMMENDED READING FOR PEOPLE 

TRADE FORUM '90 
Notes from the LIFT underground 

Compiled by secret agents Dini Sweedey and Don Booth 
Random excerpts from tnlS year's Festival 01 FesUvals Trade Forum· SOOO Pieces One Picture 

WORKSHOPS The Indio 5000, Ready, Aim, """rket', Crossing Iho American Border, The Amorlcan Invas"ln, 
Imernallonal f.'Iarl<Cl Place· Food lor Thought, arid Pacltlc Rim Markets ·the exotic Alle.na1lvc 

Panelists fell the CRTC needs 10 loosen ils roles ... Canada says iI's flexible bU! it's nOl...there is a need for 
independent:s 10 gel smart and learn the Hollywood "ropes" ... selling 10 the American marketplace n:quires geuing 

an agenl ... (Te1cfilm in L.A. has an extensive list of agems) ... before approaching any producer. find Out what son of 
films they produce and if they are your ron of films .•. studios have a wider range of tasle ... find OUI who the 

e~ecutives are; which ones favour your Iype of film" .arnmge an appointment over the ph=, but don't pitch over 
the phone ... it's an advanlage not living in L.A. _ you're more special..."only in lown for a few wce ks ..... don·1 sell 
out in advance.,.don't go in with a long face nor all chipper ... really knock On doon ... send propcny around ... don't 
use "Amercian language film" _ it's a bun wonL.matc your synopsis a few sentences but know everylhing you 
could possibly know about your script...make your Story sound universal...be objective as possible ... don't bring 

props to the pitch (as a rule) ... bc enlhusiastic ... don 't moan aboul lhe industty ... koow the appropriale 
budge!...propcny righls .. . and whether any stars are involved ... be credible - don't mention any actor you're not sure 
of ... be ",Iaxed and keep it brief ... someone out there will go fOf il...il's beuer to have a scripl than just an idca ... don·1 

tell Ihem how much money it' s going to mate ... have ac:omplete unswerving belief in the film ... don't fall in love 
with a specific company .. . ncver lose your enlhusiasm ... ocver allow anyOOdy 10 say you're no gDOd ... know your 

material ... the more pieces of the puzzle you know the better it is for kteping the idea imact .. .don't compromise your 
vision ... get involved in the industry •.. here·s another dimension 10 the pitch - I'm the", 10 make Ihe broadI:asler look 

gDOd ... whal is it going 10 do for the buyer? ... undersland the buyer's neWs ... rule number one - there are no rules-
juS! decide whal you wanl 10 do and make the necessary sacrifices to do iL..avoid making U.S. disuibmion deals up 

front ..• only make short ICnn deals ... don'l oversell...never show a rough eU!...pul aside 10 to 20 percenl of your 
budgel for marketing and disuibution .• .look inward fOf the story and outward globally for money and marketing .. .it 
really docSJI'1 mallCr where Ihe idea comes fmm ... Canada is focused 100 inwardly. and there is an inlemalional feel 
which is different from 3 national fcel...lhe world is a marl:elplacc and inlernational co.prodOCiion is a viable COU~ 
for independenl film ... the American markel is inflexible IOwardS the disuibution of European films .. Jot small inde­
pendent films the biggesl marketplace is Europcor the Uniled Kingdom where traditional an films are appreciated 

and Ihere's a proliferalion of independent disuibuton ... Great Britain broadcasters can provide a 101 of support 
through co.productions since there is a "'quirement ft>l" broadcasters to produce independent work ... every film 

should have an audien~ from the in~ptlon ••. make a movie like a sludio, with input from Ihe dislributor from the 
beginning ... pcople ask only two questions: who's in it and what's it aOOut ... they want to be entertained by your 
an~wer ... writers and directon neW an agent or entenainment lawyer so that they can spend their time being 

cteative ... the", arc financial advanlages in using Ihe inlernational co-produclion h"Caties· since budgets under $2-3 
million cannot make money .. .the best education is to jost try it...in ttying it, Ihere is no belleropponunity than a 

"pass" (when someone turns your project down) .. .1isten carefully to what they say and they will tell you why your 
projecl does not work .. .if you can cross the U.S. border successfully, you will cross many more ... in the end, the 

only way 10 teSI the validily of your idea is to see if you Can convince others to put money into it ... there is lillie in 
New York ... al lthe important connectiOQs are in LA. 1\1l 3 
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FESTIVAL 
WRAPRAP 

by Andrew Munger 

Now mat the Festival ofFalt;"aI i. a fondl, 
fading memory for most of us. it'. thi. write". job to 
.ift tllrough the wreckage and UIf!" the re.uJ13 of 
what Dame Helga;. no doubt already calling "the 
mo.t l uecUlful featival ever,' 

In terms o£attendance and revenue, I'm 'ure that 
statement ia indisputable. But by eiimioatine: tbe 
mOil popular and alfon:lable pau, the futival have 
. uCCH'ded in a lienating ita most loyal patrons: !.be 
atudenl.l. artiata and other I.,.aboou. who actually 
have the time to view 40 or 50 films in ten days. It'. 
not 100 late to reclify thi. llituation. A mncerted 
campaign of harassment againet Ille Cinematequcl 
Festi val of Fe.tival, <:QuId resurrect our beloved 
paloS. I'm not ,unesting an)'ilne throw a flying body 
.lam q:ain"tJam~ Quandt, or blow up Pie ... Han. 
dlinp' car. But a barrage of wel1·dln!d.ed Jette ... and 
pboo ... .,.11. o:uWU 00 th~ lrid<. 

Tbe Perspective Canada seri" _ all know and 
love has berome such a auoeeu lbat it ma,!>aVO! 
ac1.u1ll1, outuown it.s utefullness. I'm all for Cana­
dian tontent flUidelinetl and pl'OiTam. 81 long III 
theyre enhancing and furthenng the cultural fabric. 
But film. Bnd events of rIl<:ent Yilars have shown 
lhat, well, most of these "Cllnadian' film. would 
have been accepted anyway. Perspedive Canada;' 
in danger of becoming a ghetto for Canadian film s. 
Hopefully, John [Harkneu), Cameron [Bailey] and 
Pie .. are given Iee .... ay to program all tl.e the good 
film., not jusl the quota. 

Enoua:h bitching, now onto the film •. 
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ANTIGONE. AI for feat ure., 
awaIted terond feature, WHITE Roo:'.I, rIl<:eived . 

""" Led< of space and critieal faculties prevent me 
from reviewing everything. So rlt concentrate on 
lOIIIe .el-.l films: 

LlVEWIRES is the late.t -media .... ork· by the 
prolific Paula Fairfield. A blend of sophisticated 
imaging (3Smm and bet.acam), LIVEWlRES 'recre, 
ate. the viewing e~pericnce ofe wOman isolated in 
Plato', cave." The eave;' Plato', analDtO' of represen' 
tation, a .tandan! film school te"t.. Fairfield replaces 
t ile \.OfI:1IeI and shadows of tile eavtl with the emu­
en t 01 modem media: televilion weather and stock 
market repona, an aural barntge of worthless, 
nCHI information. In the midst ofthi. miasma i, 
the """man viewer, observer and observed, entnmc:ed 
and entmpped by media te<:hnology. 

Cutting through the theory r_ the synopsis in 
Ihe August newslet ter), the meuoge here is this: Too 
much television is bad for the brain. I know it'. not 
that cut and dry, but I ealll them as I _.them. 

The viewer (l .... w thi, work on tape, which I 
imagine ia how mOil willaee it) ia 81 entranced by 
the imOlt" 81 the character herwlf. In measured 
tone" the work recrealH OUr own passive media 
viewing without ever critiquing it.. The analysis 
inherent rothi s kind of work never really surface •. 

Gwendolyn's PROWLING BY NIGHT is a work 
made in the best tradiuon of Canadian feminist film. 
Gwendolyn rnaneuvera cardboard CUl-out carica­
tures through painted urban landscapes to chronicle 
the experiences of ... " trade worke ... in Parkdale . 
There', no central narrative, just a ""ties or vi­
gneua-the tIperien<:el of·working girls' trying 1.0 
make a living . . 



Two main iSllues emerge within the film, that of 
police harassment, and of safc(r} sex. Police harass­
ment i. part of enforcing the "law'". It'. entrapment, 
threats and extortinn. This i. how the already ar­
chaic soliciting laws are enfnrced, as simply another 
example of violent male power. 

The issue of safe(r) sex is equally contentioll.'l and 
linked to the polire issue. Safe(r) sex edul:8tora are 
harassed by uniformed officers while distributing 
condoms and literature. "To serve and protect" 
whom? 

The film is extremely timely, considering reo:ent 
police charges against NOW magazine of spurious 
soliciting, and the revelations nf a police cover-up of 
one of its own officers ronning an escort service. 

PROWLING BY NIGHT is a truly collaborative 
effort. It is a documentary hy, rather than about, a 
marginalized community, a politiesl film made 
politically. Good filmmaking, good politics and much 
respect are due Gwendolyn. 

LIFT and festival veteran Phillip Hoffman pre­
sented hi81atest work, KITCHENER-BERLIN, the 
seventh and final in.tallment in a cycle of·autobio­
grapbical" films. rve never really been sUre why tho 
films constitute a cycle, but Phi!'o ouch a good 
fihnmakcr that I'm willing to take hi. word. 

This film is something ofa departure for Phil. The 
humllll \'(lice, SO iDWgra! to his previous films is 
entirely absent, replaced by a Lynchian sound 

collage. He also makes extensive use of 

O archival footage by two filmmaker 
brothers who documented the 

Atlantic crossing ofa German zeppelin 
(olle brother on board, the other on urra 

/irma). And he employs a steadieam to explore the 
architectural features of a German gothic c:athedral. 

KITCHENER-BERLIN use. the cily of Hoffman's 
birth, Kitchener (changed from Berlin during the 
anti-German hysteria oftha Great War) 0 
as a starting point. A1J in previoWl films, 
the filmmaker traces the history of his 
family in voyages from old world to new, 
as well as his own journeys in search of 
their origins. 

KITCHENER-BERLIN is in some 
ways a more formal or experimental film 
than his earlier ones. Having only seen 
it once, I feel somewhat inadequate in 
trying to penetrate it. The allusions are 
more cursory, the metaphors mOre 
obscure. 

Like many ofPhil'a films, this one requires, 
and bears, repeated viewings. 

The suc<:ess story of the festival was defi­
nitely Canadian feature films, many of which 

were extN!mely popular with 
festival audienccs. COMPANY 
OF STRANGERS, DEFY 
GRAVITY, GETTING 
MARRIED IN BUFFALO 
JUMP, UNE HlSTOIRE 
INVENTEE, FALLING OVER 
BAC~ARDS,PERFECTLY 
NORMAL (one of my festival highlights) and, of 
course, WHITE ROOM, Were all hig hits with festival 
audiences. Even BETHUNE was not the disaster so 
many had predicted (and some had hoped). Stili, it's 
hard tojustify $l8 million (who really knows how 
much?), mnst of it from the state, on a film about a 
Marxist doctor from Gravenhursl 

Unfortunately, mOllt ofthe features are by and 
about white, middle class people, and still don't 
reflect Canada'a cultural diversity. This is particu­
larly inexcusable given that the state still provides 
mMt film funding in Canada. The "multicultural 
fund" is a pathetically small attempt to redress this 
imbalance. This issue is not going away; it's going to 
bc<xIme only more contentioUll. 

My Own highlights nfthe festival include: WE'RE 
TALKING VULVA, a feminist subversion of stan­
dard music video ""nventions, by Shawna Dempsey, 
Tracey TYaeger and LoTTi Millan as part of the Five 
Feminist Minutes; THE FAMINE WITHIN, .. docu­
mentary by Katherine Gilday about eating disorders 
and .. mstrocted images of women; PERFECTLY 
NORMAL, a perfectly funny, quality commercial 
feature by Queoo.. cineaste Yves Simoneau; and 
finally STEPS, a documentary about avant gaTde 
mUlliclan Fred Frith, a film that achieves what so 
few concert/performance films do-images as good as 
the mll.'lic. 

Finally, to all thOllC LlFT members whose films 
weren't programmed: cheer up, min.:! wasn't .:!ither. 
There'. always next year! 
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A conversation with Amy Bodman about her new film, 
"The Duration of Life and other Tales from the Grimms" 

GRIMM TALES 
by Derek Rogerll 

Amy Bodman' . .It was imporutnt 
for me to make an open film, hecau&e 
the storie. are open. What I mean by 
that is there iA no straight way to 
understand them nece ...... rily. When 
you hear a story and I hear a story we 
imagine different thinga, Bnd so I 
wanted to make a film that would re_ 
flect that. I didn't want to make a film 
that would tell you how to see the 
stories or even tell you how to _ the 
fUm, I wanted tomakeafilmthatwas 
80 open that you (:(luld see whatever 
you wanted to-'Ce. 
., . .It'slike a Rorschach test. You put a 
bunch of images out and people reo 
spond to different things in it. That 
thrills me. That's just great to me! 
They see connectiona in different 
ways, and certain people like certain 
things. I remember when TREE 
TALE was screened,this one woman 
came upto me and Mid she liked the 
fUm l>ceau ... she could watch it and 
see one thing knowing that the per_ 
son next to hc r who was watching the 
same fUm was seeing something com· 
plctely different. And aflerwarcb you 
(:(luld go and say, ·Oh I saw thi_ 
whatdid you see'l" That really helped 
me a lot, he<:au&e I realised this was 
something I reaUy wanted to do. That 
u. what interested me, putting $Ome­
thing out there to see, to have people 
have their own relationship with it. 
Poopl e often feel that they should only 
_ what they areauppooed to see in­
stead of what they actually see. 

Th:lrek Rogc",' Do)'<lu Ihink your 
/1Im ~an dll1. nge Ihat? 

A: I iust think it is important for 
people to reali ... that they should 
think about what they like despite 
what everybody says they should 
like ... to lind their own order. 

D; Did 1M Grimm broilins write 
the.., storus? 

6l\fT 

A: Nobody really 
wrote the atones; 
they were iust passed 
along. The Grimm 
brothers went around 
collecting the .. sto· 
ries. The tales were 
drawn from everyday 
e~perienceA. These 
sWries were usually 
told at night. People 
didn't have tele vi_ 
sions or radios. 
They'd be sitting 
the,.., spin ning with 
the """dies on , Itwas 
usually <:old, so they 
would sit around and 
tell storics, and for 
l ome reason they 
would toll these aw. 
ries. These 8tories 
don't even make 
sense and that's very 
bi~arre to me. Why 
would you ten a story 
like that? 

D; Neuerthd.ss,lktywt:1't wry popu· 
lar with Pfopl •. 

A; I think that $Omehow they .poke 
to them. I think that with a lot of the 
8t.:>ries, at least with !!Omething like 
the Clo;ver H{ltl$ story, it'. a hum. 
drum thing that go .. On ... a pattem 
st.:>ry. It'. the same event that hap· 
pens everyday, and a lot of their lives 
were like that., whe ... you had to work 
in the field everyday. Our Hvco are 
like that now. So, I feel that in !!Ome 
way. the stories were redemptive .... lf 
you are painting a hou&e you might 
imagine you are painting a palace in· 
st.cad of a hou&e or if you are painting 
aomething you don't like doing you 
might pretend you are painting it for 
a bigger reason that makes it worth. 
whil~, and that'l how I u.w 1'1 let of 
them. Wemakeeverydaythingamore 
imporutnt to us so we can have s 
personal relationship with it ... 110 it 

can take m out of the oervitude of 
having to do it for somoone else .... 
Often when we are doing ordinary 
\J>ings we imagine that we are doing 
something elfie, andoften what weare 
imagining i. more rcal than what we 
are doing. 

D, rkt film btllins witlllht {ir.l8/M"y 
bting lold ootr a black scrun. 

A: R W&$ imporutnt for me to try to 
make a film that didn't take the im_ 
ag .. a way that you saw, from hearing 
the stori"," , I started on black because 
I wanted people to atart seeing their 
own film before they . tarted watchin&: 
this mm.1 didn't want them to be in· 
f1uenced by anything that was on the 
""recn. The fiut story, '"I1te Ditmat8 
Tale of Wondelll", i~ a make·belie,'e 
thin&: that ""ys: "l&IIw two roasted 
chickens flying. They flew quickly 
with their breasts turned to heaven, 



OIeir baeu 10 hell and a anvi] and. 
milbto~-. 

I ~. 000_ ~ o,.~ 11"" 
N'" !limp that are all unbeUe..ble 
and kind orfWl1l1. I " ... ~ peopJe 1(1 

ruUy heu what ",as beinr Hid and 
osee th eir Own iMage •. Sometime. 
when people __ blad they thInk the 
movie hQn't really 8tarted yet, I<) [ 

etarted l~ with the title to tly and ,et 
people in there ... but l am not lure If It 
warb .. ,but then one guy caml~1:f too 
me .t\er the ..".~ and h, 
liked the ~ and h, didn't eYen 
know me. 80thet m.acI. me {'lei belter. 

D: C"" you /411. more 000..1 )'OUT 
doni ..... '" Jlyj, ,md .,lIdu,.. '" ,~. 
film' 
A: The pace " .ort of alow Or juat 
natural. Nathi"&,"""",,, forted in it, in 
~"'" of all the actio"', th ey don't 
Mem contrived. It -""'lDII people are 
jUit dol", eYtI'}'day acti"iti.,. with 
the Rorie. bel", ......... u.:i Over them. 
That .. u really impottant to me, 1:1&­
""UN I juu .. anted too.how how !.he 
• ~..,.:b., can. be beautiful and that 
nature ia. ~a11y important thi",. It 
.... ,.bot toward. tlIe end of the year 
when it alwaYI..,.,mo the.un i.e.et­
tinl. which i. important. becau&e it'. 
kind ofa ~nective timeand it illlQrt 
of. quiet film in that ... y. 
.. .. 1 like !.he idea of thinp worki"" 
almo.t u iUUltratior .. in a book. Jr 
you rtad a kid.' book they will have 
one iIluAlration 1"" chapUr a l'ld 
.omel>ow that pitture ill ... p»OMed to 
tooke the entire chap'..er. It mi(ht be 
o(jllllone event or of. oettin, rather 
than a oomie ,trip that MlOWI eWflJ' 
part of it. I liked the idea of haYi", 
thinr. that ""llId augeat. the IMlttinr 
without actually havethe event hap. .. " 
.... The film u. not lin ....... III I flOel th~t 
line .... yate",. are all contrived . 
There La l'Iothln&" in na:un! that r .. II, 
woru that wa,. We ~UoUlht from 
the v"Y Mcinnin&" that linear .,.. 
te .... are "",re effi~ and tAat they 
are tAe oorr«t "'&J". Ttbringa order to 
chao.. We Bee it .... o:"1itr. If we fall 
bock on tAt other we feel that eWlry­
thi", I. chaotic. Peopl~ looking .t m, 
mm might look Bt it and ... " 'TIti. ia 
chaotic ... what you_ ill not what ,AU 
hur. What ia tMa auppoeed to 
meanr .... . l t means nothin&:, but in 
fact that ill how we .... 1 think it La too 
.. ..,. tA ..... li .... t1uot .Iotofth.li .... , 
beo:a .... ,ou ",ai'll to be able to oontrol 

thlnp in a 'ylUm.. 
. ... We are told that life l hould be a 
.wry .",01 there • oomet.ht.., ....... '" 
with "" if thinp don'!. end the way 
they MlollId Jorielil,. follow .... BuI. we 
era", the lack ~ order .... We cmy. 

"1 don't agree that 
yout have to make a 
thousand films be­
fore you die or that 

you are a better 
p erson if you make 
15 films instead of 

two. That just 
seems stup id. » 

nature'. order ...• pca.rent random_ 
oe.. Natu«-'I Ip"""nt ran~ 
ill the only model for how we are. how 
we naturall, are. 
.•.. .1 tAOUlht there mi(ht be hOAtil.it, 
to thia kind of film that doeal'l'!. tel! 
you how to wat.:h it, "" doe.n't 10Ki­
.ally foHow one t""r M .~"'.h .... t..>­
Ul""e people are .0 IIIOd to beillK told 
to watch thinge a certain way __ p"­
mlly lwith] narratlvea. People-ruo 
ueed to needi", clUN on how to 
wat.:h .omethinc. That i. human 
nature righl no .. , but human natun! 
"Dotreal nature, human nature .. a --D: T~1l m~ obo~t Ih~ 
1M< Rud 1011//. 'Stp· 
t.mbu Son,', that 
comtt ill the middu 0( 
th. film . 

A:. It·, IItlr·!ndu\&enee. 
(I'Ulhter] Originally I 
tAolllht the fUm "'11 
about a WO_I'I who 
h.d left her h ....... nd 
and. "'II now """;nr 
bo.k. The at.oriea that 
we _ in the film were 
her way of tryinr to 
explain where Ih, had 
been. I feltlhe hadg<me 
to fmd heroelf, beo:a .... 
Mle couldn't Ii .... with 
him there.. Some\im .. 
it". hard toretto .. here 
you. need u> be when 
you are li .. inl with 

8Omebod:f. A1thoueh s he had IOI~­
died 8Omew~ere phyaieally, where 
.... e reaU, wmt WII inside her DIIIId 
er her plyche, and a110 the .lOriea .... 
like druma ... So it', like tcllinr your 
dreo",., .... hi'h to me are olUm more 
about what·'roin, on than anythi"l 
eillt. So I felt it waa about her eomi", 
back and Ihe'l tcllinr tAese storie. to 
rum .... 

But thel'l I tholllht, Hell, a lot of 
tim .. when _ne lea"""l0""""ne 
elR the perIOD that rot left behind 
eften reta uaod to bei '" left alone, and 
.0 he or Mle doten't l'leed that pe .... 1'1 
to ooIM bllck.So I needed a reuon (or 
him to .... nt .er back. I looked at the 
.onr III hi. llOry an.d my r""linr w Bi 
that you heer.onge tAe ... m. way you 
hear ltoritl. If you like a certain lOng 
it's ""ually boca""" you reel in lOme 
way that lI'a telling your own 
story.When he ill in the truck and 
tum. on the nodio, the lOng ;. hi. 
story. It· •• bout "" .. ing older. lie 
deeidN that he d.oean't wan.t to be 
alone the rea: of hie li~. beo:auw he 
would rather lpend the rat of h .. da,. with he •. 

D : Did 1M fUm. clump much jn tho 
Wilingt 

k At first It will reaU, slow and re­
ally lon, and thn I cut it 9uhort and 
.kinn,u it co;uld be .0 that alii could 
htar wert the ",orela One al\er ,1'1_ 
oth .... And then I thou&ht. Oh, God. I 
had cut eYerylhi", out of iL So I 
lengthened ;t ",&in. B, that Lime I 

conlinuNl 011 ItUI po.gr 
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h-<l been cutting too llmg. I think I 
lost a Uttle bit of the rhythmn. but 
_lng it finiahed I relt it had worked .., 
0: Do ,.,.. loa"", rq~~ obo..l 1Dki'lll 
.., /oq /() rdil' 

A: I ha .... no r~. I dldn't work 12 
houri a day, and I think it benefited 
the mm not ttl. Fortunat.oly I "'WI in a 
liu, •• tion. .. he .... I (ould keep en edit­
In&: .... The .hoot "'WI IIUeh • h;gh. It 
wu the happieet .nooc. and then in 
tile tdiUnc I rot homb.,. depreued 
for a I"", time. I "' .. ","PP1 at fi<*I. 
and then itjuat cot .. one because I 
edited alone and wowdn\ MOw it 1(1 

anybody and I relt 110 dilTen!nt than 
oth .. pellp] •. PeopJe li ke Bruce 
Macdonald would ,0 into PriBmll. 
Li&ht ... h .... I .... ediw., and edit. 
[eature. He edited two fut.ure.",hile 
I .... editing mine, and people would 
j\1ll. ro in and out of the pi..,. with 
their fitlnl done. They wcwd rmWt 
them really [,..t ... but I touldn't work 
that way and I think I rrobab1y 
neodcd the time for pen.ona ... ""on, 
too .. Juat becauee it rivet you time to 
..,nertand J did r.nect..IoL .... 1 don't 
IiJee that you have to make a thou­
Nnd m .... beren! you die or that you 
an • better ~l'8On it you. make 15 
mini m.tead oC two. Thatjuat __ 
I t up id to me ..... AWl. editina- that long 
made me realise why people work 

nin&-to-fift.. When)'ou ".veyour own 
lime during the day it'. hard to r ogure 
out what to dowio. each hour. When 
you "ave .job they tell you what to do 
with uoh hour. Poople IdentUy the"" 
..,Ive. with their jobe .... they define 
themeelvea with their jobe. When you 
",ake up when you don't work nine-to­
five,yOIl real.ise that you don't n"",",," 
u.ril, haye to eat brukJut at eieht 
.... d later b ..... k to Nt lundt. That'a 
what I realised [durin,) edit,"&,. 
That". "'Y philO$(\phy of how to look at 
time, .. because .... ally, _job take. the 
belt hour of the day away fro", you. 

0 : So)Ol< dqn,'! CM,idt, fi/mmding 
IU n}olJ' 
Ie I nev1!r felt that "'JI1i1m ..... work 
'-_ute it. ",as too .elf.indulgent 10 be 
work, and nobody had ri¥en me a 
grantor told me it wu. (","t projeet.. 
Thue w&. nobody 1lIIY"", "We tee 
you .. a filmmake.," It . ujust me 
decidi"ll I am cDin&: to .pend my"" 
heritance on a film, and I .... it .. 
...... pl.ly ..,1f.induJ,geol.. 

D: You """ IMlIlioMd 10 me Ihtu 
".,ai"lllh;' film ...... a ptl'fOllal rill< 

"Who has t'r-e 
right to say 
who is an 
a.rtist and 
who isn '11" 

(Of' yoII. WIuI / did,1Oll _" by thai' 

A: Riaky in that to .pend that mu"h 
money on IOmethin, )'OU are not 
&OinI to make money be.ck on. you feel 
a bit JUUty and fcelli" you', e a bad 
pUlIOn. e. pecially with my back_ 
ground where you are nevtuuppooed 
to .pend money that could be laving. . 
You .. en. ne~ IUPpoMc! to lpend 
principal and I neVe' earned the 
mooney in the f LrSt. plau.. So what right 
do I ha~ to w .. te it on this ... If· 
indulgent project? You kno .... it'l that 
feeling like. "Man. I ahould laYe thi. 
110 I can Ulle it to buy a houee-.ometime 

.. ben I haft kid&.. So i1'l rltIcy for me 
in that WI)'. It .... very _ry. 

D: Wilol ar"f 10<1' {u1i1l/l1 abo<ollM 
graMi", 'Y.I~m. (<H" film",alt~,..r 

A: I don't really like them very much. 
but that could partially be biu.erne .. 
beea ..... I didn't get them.. But I don't 
reaLb thinlc it is. beaI ..... my inileri. 
tanDO is like a grant. It ... aajuet a &ill. 
ofmoney and I didn't deterve it any· 
more than anrone else. ltjUlt came to 
me. But ... ith granu. a lot of people 
apply for them. and what l\l1. toundl. 
do i. they decidewhothey feel are Ill1.­
i.ata and who aren't and I don't think 
they have the right to do that. I think 
a lot of people don't puraue their own 
work o . ... hat the)' feeicompeDfd to do 
unl_lIO<»eOne to_ alo,,£ and !tIll 
them they are wortbytodo it. which is 
"''''lly by .. ying. "I \Oil! give you 
money to do it or 111 buy your prod­
uct," or. "You get. thi. grant beca"", 
we .. a !ury decided that you are 
.. orthy .... Thattomeil.U ... .....,.lt· • 
I acrewed·up .yatem.. ... Who h .. the 
",ht to Iay .... ho is an artiat and who 
.... 't1 You can only lay what'. your 
own tNtt! and .... 1lat i.en't. •.• So people 
ret more toncernfd lbout maki,,£ a 
name f<>. the""",l ..... or to proYe on 
papeTthat they are more worthy than 
the next JUy. I feel what is reaDy a 
challe~a ill to 1:0 ahead and do your 
""'"' whelM. people think you Ire 
good or not. Thltiawhat~the 
world. 

Any ne .... in .... ntion did not make 
""n"" "",til people proyed that it 
wo.kfd. The""thing.are nctgoi~to 
be done unleN you try without people 
lellin, you WI a good. thi.., to do. So 
that w .. good for me in letml of 
makina: the film. bealUM I reaUy had 
to AJI. "Well rm makina: it ..... rding 
to "'1 rulel instead of _rdi.n& to 
8OCiety'a rulu 0' the collective'. 
rule.," and that WWl dirrucult ... but 
ve.y ............ ding beat....., it make. you 
f""liload. You ""rt offecl tha~ you are 
heinll be.d but in a ,oad way. Subvcr· 
live. And that made me feel sood-

The D ... ali .... 0{ Li{" a"d othe .. 
Tal.,. {rom the Grimma will M {N· 
IUrN al th~ UFT Monthly Scrtf"i1l8. 
Monda, Novembu 26. 8 p.m. al UFT. 
345 Ado/aith St. W. 

l Don't forget the A.G.M. Nov 5 at 8 p.m. 
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FAR FROM 
FAMILY VIEWING: 

Recent Films from Ontario 

CINEMATHEQUE ONTARIO wao N<on.ly invi1.<d by .~. 
Cin<!mathO<luo f'ran<al, in Pari. to 1""'IP""m • """""'y offilmo frMl 
our provi ...... focuriog "" d.v.lopm •• " "v'" tho pout <Ie<=l •. "On. 
t.rio •• Son Ci n.m • ., i ....... ul.d rw pr ... "toli"" in I ... N .,...",ber 
In.tt. f'rfll,h ,.pil<ol. Cin.m.toquo Ontario I. doubly pI ........ I<> 
p .... n •• • ' .... mlined, "'J>I"'"."'I"" "''''ion ofthi, progrom ... . 
highlight of our inaugu .. l oe...",. 

Tho .. venti .. marked, hiowo in tho dovtlopmont of narra,i .. 
<in.mo in Ontario. n... ."..,..,... of thO' ~"""' .. N . ... W.",,· 
6ndu<tinll'''''''''' t ....... , Ron M."". Po.tri .... Ro .. "", ""d PEl<, 
MeU1.r) in th. ..... ly Eight! .. ",oTbd ..... uTi*n<o in On1.alio 
filmm. kina-. ~.""_j. P"<'In'<_,oth .. di_ ou,h .. [...", 
Ma .... and f'nonk Col ... ",,0<1 m.m ohort oubje.:I to r""'ll"; and 
. xporimental oj,...,.. n..,riohed "';Ih Mich ... 1 Holboom. B.rho.", 
Stombe<g, Rid .. rd flo,.,., i'bilip Hoffman ond _I\)' othe",joining 
m" 'n. lilt. MIchMl Snow and Bruoo E1d.r in on'uring tho ",nti. 
""';'y or" hoI mony """ .. do, ""rim po<ton. tradilion_ lntol'T\lO'ion. l 
'ocognition- I<OR. of inYita.;ono \Q I.-ding fHlival., <riti<al 
ocd&im and f""'lg~" dio:ribution--ronrormo<l !hI • .." .. of • • .".i .. _. 

c,.'W",'~lc'i"", i~ oi ... ..,.1l" fa'~ {oI1"",irrg UFT ... ......,.. 
..- fil ... liotrd b.Jow~c_ ,~_"' .... Mark ,~ .. <1.>,,. 
on Y"'" "",.nd4r aM be,.,.. """~ "" .. ""'"' of'~ be" _* by Y"'" 
~ .... Mlfil",. on ..... ,-t ""be &':"t"l/<Ci .. """ F<>r",.."ku 
~"i"". ,,0.1 """'" in{"""cli"" """ CiM .... """" at 967.7371. 

Sa. Nov 3, 1Il00 1 p ..... 
URINAL (1988 100 min""") 

OI .... ~: John G.-.yoon 

Sun Nov 4, 1Il00 9 p ..... 

ROA[)KILL (1989 80 ",in"".) 
01,...., .... , Btu .. MdJon. ld 

Thu ... Nov 8, I9DO ~ p ..... 
TOPOr HIS HEAD 
(1989 110 min ..... ) 

01",,100": 1'0" .. M_'~.,. 

Mon Nov, 19, 1990 : p ..... 
FAMILY VIEWING (198786 

min,,"') 
01,.." .... , Atom EgoJM 

ThuraNov22, 1990 ~ p.m. 

TIlE EXPERIMENTAL 
TRADITION 

(pod,,,_ OCTfIOnint) 

BRAND (1990 G mi",,".) 
OI,....,~: Mike Holboom 

IMMORTAL MEMORIES I 
(198813 min) 

Di,....,~: G.". Popovich 

KlTCHENER·ElERLIN 
(l990:J.I min) 

OI,..,.~: Philip Hoffman 

I'ri u... 7, 1Il00 7 p ..... 
ATRlLO(lY 

(1118:146 minu", ) 
Diro<ta": Borba .... S .. mberv 

Sot u... 8, 9 p.m. 
fOUR SHORT FI!.MS ABOUT 

W~ 

TOGEnlERANDAPART 
(l98526min) 

01 ... "", Louri. Lynd 

PASSION: A LETI'ER IN 16m .. , 
(1985211 min) 

01.-..::100": Pallid" Rouma 

DAVIDROCHETALKSTO 
YOU ABOIJ'l' LOVE 
(1983 22 minu! .. ) 

OI~: J.nmy PodHWO 

7 

We'.e getting 0 ."!>utation! Did Ella hear Lan.,., Chilton 
of CITY-TV say that UFT'. F~.tivol Celeb",tion wu one of 
the hot«.t pa.ti •• at the FestivalofF •• tival,? She ... _ 
tainly did, and it ""rtainly wao! 

Mu.i< wao p.-ovided by The Bourbon Taborn. d e Cho,r, 
alwayt a crowd pi ...... , and HDV, late. to gain notoriety by 
boingbooed at a Publi. Enemy ""n<eft. Afte •• few w •• m_ 
up drink., danoing went late into Ihe night.. .se..n on tho 
dan ... floor were Wayne (Hank) Soell, Cynthia Robe.ta. 
party organi, .. Supn NO"!:"t, ?ast .oo.dinator Rob 
P ... d .. and di5CO mania" O~g Woodbury, 

Hold;ng up the bar and ha";ng an awfully good time. wa. 
Gerald P""ker(whala hunk}. whod,dn'tyet knowthat "!I", 
the f,lm he DOP'd was ftbout to ";n th e Toronto CITY 
o ... onl! Munwhile. Alan Zweig, Jury Membo •• W"," keep· 
ing-quiet about hi . favu for the NrB Short. Film Awa.d. 

Door prj • •• w." a now addition to th. r ... ,viti ••. Up on 
.tage, LIFT'. outgoing cha ir Virgin:a Rankin made a .pro. 
tad. of herself, a.""mpanied by theonly s lightly more dig. 
nified Mike Fri .lev, Trea' Ur"N. Did Ella _ Mike', wife 
Sta ... y win. prize? 

, 
parti •• , Bay 

Man · 

L\fT £ 



10 LIFT 

UPCOMING FESTIVALS 
Int' Como<Iy Fil", rutin" T ... e ___ Spalol 
o...dlh.r. OcI.lIO, I_ 

v.~ .. Int'! r em-lol W),j\.e 
WotuSpoo\a _ V.I ...... , Y, ..... 
Deadline< I)eLSO. 1_ 

Friodbefp. Int' FOIt i •• 1 01 Relic­
...... fi l",.· Friodbe'1:t'. Gtnn'''l 
O.adllne: OC't.SI, III9O 

101. Inl1 E.~ibition of [.pt,i .... " .. ' 
f'ih ... • "'adri<!. Sp.in 
o.."U-. 1'1 ..... I, I WO 

r_IT_.C-.u· 
Ai . __ Pro..nce. r ....... 
o...dli_ 1'1 ..... 1. 11190 

c;;".",. du Reel f11 ..... Video 
r .. li .. t· Pui., r .... ce 
Deo.dH-. New.I. 11190 

Santa r . Film E.po· San .. r •. 
N .... Muice 
o...dJi_ N ..... U , I_ 

G~l Atrb: LooIo in( Baol·M"';"I 
, ...... «1 
Pe.-.lt,o eanqu Cable hit ........ 
(U.8J In11 Blood< lliotor)' ),I",,1h 
" Vidoe f ttti •• 1 
o..dli-. 1'1 ..... 15. 1M 

Lou.ll1.""" · £d.-.ton.,o\1bona 
De.dli-. New. 13, 11190 

r..,wporto: Oporto Inl1 Fil ... 
r",,",~ . ~ Poo1upl 
De.,m-. Now • • 1890 

NOL;.nol &du<ot;"'ot Fil ..... v_ 
F . .. i .. 1 . Oakl."". (;.Bf.,ni. 
DeIIdli_ 0-. 1. 11190 

~,fil'" r utin1 · """'"" ,-Deadllae: Dee.:s. 1990 

Women 0... World (WOW) • 
N . .. Yor\,N.Y. 
Oudli_ Dee.. 1$, 1990 

Information for Ihell! and other '"," ,,0,1. 
available in the UFT 

* 



APPOINTMENT 
Susan Di1\.[1 

to head Canada Council's 
Media Ar~ &l<;:tion 

OttoWI, ~ Octobtrl990 JGyn Zemono, 
m ... w .'th. Co",d. C..,oil, i. pl •• >td to 
on"ClUno. tho .ppoint ..... n! ofSu .. n DiU .. 
to the ~iaft 0( !lead of the Counrir. 
M.d i. A,taSkli .... 

Su ... Diu. co_, 10 the Council from 
the N.tl .... 1 c.nery of •• n.d., who ...... 
b •• bee<I tho Film .nd Vid ....... to, oh he 
p .. t tIIm 7 ..... AF8IiWlto..rr..nt Un;· 
.... " iI1 . DiU .. bepn h Of •• r .. , in 1979 
with U..c.. ... di." I""" film ... <1 Video 
r .. t i •• I, in Potorbo<ourll. of wh;'h .... 
"' . ..... uti •• dire<1.O. for fi •• y ..... 

51_ th .... ok. h .. ~ rnanocm. <li­_.<t.< of Artap.c< . Ih. multi m«Ii. po.r.llo 1 
,,1~1)' in Pnetbourough. and ... i""nl 
di •• do . ... d .u!>o.tq ...... Uy di .. ,lor . r 
MAYWORKS f. ,li .. 1 ofT • .,n\o, 

1);1\.1 h .... ",tel ... _ ... kant _ 
jurymemb .. r., .numbo. of • .uorpni ... 
1;""0, ind"di~ tho On\.OrIo Atla Coun,I1 , 
N.liaft.1 ,;1 .. Boan!, Indopondont Film 
ond V,do<> " lIian .. , Onl",;. Film As""i., 
lion, F .. Il~.1 ofnoti~.I • .,,<1 tho Can.d. 
fOIl Mil. She ho, .1 .. been .ct~b' in .... ..." 
II • bo •• d membor .. ith u ri<>iuy ••• tllll' 
.... Irfl in T."",to, OUaw', M ... I_I.nd 
P, l.<rbo,oup. 

'" .tIn .... n.in~ tho . ppoinL.menl, Joy .. 
z..", .... oaid. "I'" c1.lirlrl.<d th.1 S .... n 
Di u.. i. joi" ine the coundl On. of ho, 
p ..... M ttrer>«th. I, he, kr>OWl~ .. tho 
;ndoptndonl 1\1 .... 1><1.,..... ...... munitin 
.nd the;, prorLu<ti<>n._ Sh. w;ll be • ,.. .... " . 
okrfu 1_ \0 th. Council."" to I~' mod;" 
•• II ..... mu ,, 'I1." 

Th, Mod;" Nil Set\iooI ...... r th. ,,. 
dll<lpllnory _ ..... ..rill. Cuod. Coun­
.11 ...... ~ ... ded until Jun. 1990 by GI.nn 
Lewis. £otabliohed in 1983, th. Se<tion it 
, .. ponllbl, fo' admln ill.<rinr a v. riet, 01 
ptoCTlmllhol prov~ ... I,La" .. to "on­
P<8I1l o.pniulion .. """po ond indlvid .. · 
01, acllv.ly"a • • d In Ill ...... t .... , pTOduo-
Lion. dl,lrib<ItJ.<, and p ...... LaIieor '" p .... 
f ........ 1 WII' \0 in f,t m. ,,;c!to. ludio. ,,"~. 
rophy a nd <om pulo, ·I" ... " ..... d modi • . 
n.. Sari .... olIo . d ",ini,,""" th. Pet.. 
C. nada . wltd fOT Medl. A.-to ond Ill. 11011 
C .... d. Awltd in Video Art. 

SulOn o;u.o Lal .. up ",", Mw poOil ioor 
on ~ N ..... mbe' 1990. 

* 

CONGRATS! 
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CLASSIFIEDS 
FOR SALE 

AAWSTOCK •• <Ii_". pri...! 
An )'001 ;n_ In ",,_ 
inc _1l ... lO<kUSaW ... QoI. 
OIl,},! I h •••• ",e.1iI with Kodok 
oI"$I,uU IO ( .... I"'" .dod} 1M. [ 
will .. 11, •• d;""",nL _ <>011 
)(;<haoI "1I61.Q29. 

SHORT ENDS for ... 1 •. 1W2 
IS",,,, <010". ",,"Ii •• olo<k . 
2330 r ... ;n tGtaJ .... '" nonai ... 
fr_ 120 to 240 (N ' ONLY 
$-150.00 (aPJlftl" _ or orili ..... 
coot) eon J . .... yO\ 877.2172. 

HelP AVAILABLE 
SCR IPT DOCTOR • • • il.bl •. 
Will make hou_o.ll. ror oil:., 
...... "pl.y •. N .. d • _n.! 
""Ionl A ch.o<k.~ pl A 1>0. 
~.1_,.....,. et ...... Io • • 
_ k1 y"". plot tl.obb7T I f ... 
th<n ·"ho. lilt <b:1Or for . p,.. 
.mpu.... CoIl Allan ... 82-0853 
{U hrt~ AI .... _1m, .... . vail· 
obIo r ... ~ """"'" .t;,..,. -

DISTRIBUTION 
SULLIVAN FI LMS DISTRI· 
BUTION INC_I. _ 1<;,... to cIi .. 
In"bu ....... III", •. ,,..ludl.,. 
d""M' OM ......... " ... .,. for 
d'"rib.,;_ In 1"lHn.:;.",_! 
M'rk,to (ind .din, bro.ade .... 
TV tlnd homo .;dool. If 1M ... 
-.d """"" __ I Warp.,. 
!tM.f'o,joI" I t SlIm .... I'Ilmo 
Di ... ibuti"" In<. 16 CI.,..".. 
Sq ........ T""",to. ON MSV 1111 
(toil W7-0029 (lUI 691.(1.32(1. 

Don't forget the 
A.G.M. 

NOV 5 8 p.m. 
12 L\IT 

SCREENINGS 
SONGOLOl.O: 

VOICES Of' CHANGE 
A ..... Cof'lOO:lj.,. ftl", _. 

s.....h lJri •• 

1Iwonto ....... ni,... N........,bo.­
I .... 1I_0fr0n~ N ............ 

l!»d • • Il10 _ n-..... 
TV B~; 

N.,. 1111 9 p,m. TV Ontario 

eMPJY CltAlNS: 
CJ\liAJ)L\NS IN VlEmAM 

,.. ft l'" by MOT\ doV. l\ 
S .... d<.u. dolO: 

N .. f . 2 p.m .... CBC. 

GRANT DEADLINES 

CAN ... DA COIINCIL 

~­~ 
l ...., U ... 
! , """ $ 

AlD TO AnI$n (lHl)lVIllUAU) 
l>EADUl'fU RESULTS 
0.-1 J_l 
AptiI . Jol. I 

~~ 
DlWlUIfU U!ULTS 
JoI,1I ~l 

1', , " 

ONTARlO ... HS COUNCIL 

m.M PRODUCT1ON 
DEA.llI.lI<U lESULTS __ I _iJ""--J 

"""" ...,.,., 
~-DBADUm>! RESULTS 
"*-7 1 _ " 101 "1' 

~~~ 

DEADUtlES IE.lULTS 
" , ..... 11 .... ""'_ 

AnISTS AIfD TlII! "'on l't...c£ 
DII> ' DUtIa USULTS 
1oI .. ~ 1 "' ...,;0. J.... .... ........ 

special 
• screenlng 

of 3 l\11 films 

THURS NOV 15, 1990 
9 P.M, RIVOLI334 QUEEN ST. W. 



I'M HAPPY. YOU'RE HAPPY. 
WE'RE ALL HAPPY. 

HAPP~HAPP~HAPP~ 

e 

Tf>< • .,.,..r. 
h'l'P!' fool who I'" 

0 • 
• 

.job .... ..,.. cuo<)''' • 
_Id of ""pM! looOi~ PI" 
and """,01«l homborJ .. ",,' L 

A feature film by new LIFT member Velerow Ripper. 

Saturday November 3rd, 1990 11 p.m. 
altha Bloor Cinema (as part 01 the a·Festival) 

TRINITY SQUARE 
"'DEO 

CALL FOR SUBMISSIONS 
9TH ANNUAL COl.IJ<CT1ON T APE PuRCHASY, 

TSV I. now """"ptin~ , ubnriooi"'n. far ita 9th Annual Vido.> T.opo 
Ccllo<tion pu"'h ..... Thil ,o.ll i • .,.,.n to Torn"'" bouo<I prod", ... 
only. doeum. ntaJy, vid .. ort, indopond.", touti, vi ..... ""'pu\e, 
animo!!"" ••• .,.,rimen\o.1 ond dramati, W<II"k. on .lifibl •. PI ..... 
oendldrop-ofl' only"",,"po po. ortis. with. <Ovtnng l.tle • • nd 
.... urn add .... "" 
TSV 172 John St. 4th Fir .. Toronto, ON M5T lX5 

SUBMISSION DEADLINE: October 31, 1990 

MF8 Studio 0 Presents: 
the poetry video 01 Ullian Allen's 

UNNAnJRAL CAUSES 
directed by Maureen Judge 

written by Ulllan Allen 
j,QI/owod t1y Djarwt $#a" ~rfotmlntl Lmlan AII.,,'._II< 


