


NOCl11RNAL 

CALLING FOR 
WOMEN'S VOICES 
If you ar •• woman orti.t deali", with tJ\e issue or 
violence .,.; ... t womon, WI invite you to JUhmit your 
p,_10 r~, • poslU ... and <Tutlve m\llti-dacJphna,.,. 
uhibition...d oympooium. 

PLEASE SEND I .tat~ment and • c1u r pI"<IPM81 .fthe 
wo,k{o) you wi." tobec;(ln'ideffil. W. wtlc;(lm.all vi ..... l 
Irt, r.l m, vid .... r.1m, parl"ormance a rt, wriu.:n ...".4. 
mu.1ti .• n .. ipli ... ,.,. .• t.<. Indude suppm mal.rri:al. It. 
&':'10 oIidH, Irt""'", . ttx~ l udio tapeo •• to;. 

DEADLINE FOR PROPOSALS: 

Sept 1, 1990 

SEND TO: 
Dunch o r Femi.i.u 

165 On)"IODAve. 
Toronto, ON M4C 3M ' 

(P~ ... i .... l"d. a lel(·.d,u....! .tamped ........ l.pe if 
)'0" ""i.1I y.u, mo""i31 to be , etumed) 

i . 

16mi~ prd orrtd 
"'aoI]~Le lor "lnissions 

Qci;71h 

lor. i"lo 
oa ll 978-779Q/!J5f1- p906 

J!.<!p 01,1 nllll$ lo .• ~ 13I 
INNIS Collqt 2. S~iSU A •• 

!'"!'1n - I. ] ~-l. 2,75,111 

.' 

",. 
u"di, lribul.d 

• 

For lovers, refugees, bankers. fi lmmal<ers, 
mystics, corporale eti le, poets. underground 
anists. souls on the road and angels .. . 

LIFT and Anna Christakov present: 

METORGASM 

Saturday, August 25 8pm 
363 Sorauren Ave #303 



WHITHER THE ARTS? 
On July 25. 1990, a nurrOel 01 OAe cl.n! IInwl)! anerde<l J.lTIH1ing called by l l1e Film. Pholography 

an<l Vide<> Onice 01 HIli Qnlario MS Counc~_ Th is Is ; general repon I,om thai meeling. 

AS 
w~ .,. <>1, .. <1,.",,,,, 1- Juno N .... '." .. ) Iho oru 
__ f •• M q""" _11 '"~ tho .... pn>Yi_ wdcoL 
v.},y Iuo .. Iho ..... be<.! r ........ , .he """,nrlol 1.".:1 

_,. i. ,..,\ <ho , ...... <ltt- ...... 01_ .... 1"..,...... ... 
,;on 0( "'*"'1 iO .... m"""'. policy ",01<0" i. tho, IP""" yo ... 0( 
'"Ppo<' If"", ;ov .. n_n. 'undin,. 'b, ..... I>oold .,. no .. "" •• 
m.,u"d to ~ 1.",,1 w"'rt • .,.,. '0" .... "m •• !;f . .... d~ 0( .. If 
,um,jen'y. In odd,ti.,., • " umbo. " __ nt poli o "" • • """ .... <I 
,110. publi< opinion _n\ ploco • h i,h ""I ... on \he an. lone of 
W .. pol io w .. _"""", .. <I .... tho p" ........... on ,110 ~ or. 
0""""" ole ... ,..,. ... _ u.s. nhibiti .... tho •• t ....... .-._ 

....... ",,1IIi< <On"""- ", 11M M..."I0. ,-,," ohillition). 00"", ........ .,." .. on . .......... "' ........ _. lOdofo 
0<'0II<I<Iri< <~m ... pu .. ua in ft,,,,, <arnpotltion with. """,be< of 
ot».r _",,.. (onvironmontal ....... h ... )th IN • •• aro obviouoly 
hilh on .h. publi' .,.nda). W. Iuo .. bHn hi . .... " hordo. b)I tho 
...",....;, «JfIdi_ ,. 1\>r<JnID ond th ..... i ........ tho p ,..,.,stl ..... 
... alari n' ...... r .. _odation."d ........ L Tho c-ocil 
odt.-\odp. ,ho, omaIl ..... -profI, """po ho"" aD ..poriaII, 
clim.:..lt ti ..... "",ctine priY ... o~pp<n .. our Ii"';," 01" 
"1tI~ oIf •• tho ~ 01 profil. pri ............. pr.enolly _ . 
Tho CooI",,1 al ... c'knowtodgod u.., tho 1'1"1'" ",boicli..,. oI.ho 
on ..... om ... 'h."' .. I ... . 

Tho OAC'. ft • • y ......... togic pl.on hu prnvidod fOO" I) 'ho 
.. t.oI>i,hm",. 01 • ..... &I"<h ofIj". whlll> will ...".", .. 1 ... . body 
oIlnfonn.tion ,hot .hc>uld bo _f"'for rof. ro!>C ..... tonal ."d 
Lobbyiftr i"'_ ... r.. ""' ..... 2) Ibo..,..r ......... cIo .. 1op-
.... n' 011"_ WIll bo .",,,, toOIpNOd upon tho c:a.u.c;1'. endow· 
_ft' rund by • • m.ctinl pri ..... -... 

Tho c-oci] will bo _idn, on ,''''nllll,nlnr il& _00)' 01 
• ho . ... and ""II bo looIcinr to brinc tho ..,,,,,,,unlly \OiOllLor to 
.... 1 .. willL 1lL1, mi. -no. <"lAC ' . IMldo, f", .. 01 ........ 11>«0 
,li.n. ",",p" .h. OM: Board, tho Ml nlot')' oICUI' ...... ..,d. 
Communk.tion .. "'" tho . locIotd ..... m mon' In . .. nine IocoJ 
"'" pt"<I"inriol pt"OI''''. Tho c:a.u.c;l ldoftoitlod u.. •• "' ..... 
_ oItho -... 01 d ..... P'NPO will bo ... IlILponan' __ 01 

The OXBERRY cometh ••• 

p .... " ... inu I} 'hoy*'- "'" ol .. tod ... pr ... " .. ti ..... 01 "'"Iani ... 
tioM and 2} """"" unpo.id """",,, .. i', _ ..... Moo' 01"'" 
.~.n' pooopo _ 100_ • ~ .. "" hi...",.. Tho .......,.. ..., 011" •• .,..] .... .......-n .. tion (bo ... .,..] ~) "P' i .. '" oqui., and 
hu an IMpoi<L Whoo' _ ho .. ochi .... d hu • .....,otioblo ... '" 
.... d prooiclo. LLi wi,h •• ""'" a'lP'mon1.. 

WillL tho n.w buds" alloc.tlon •• he OAC and • numbo. 0( 
orr ... ,b.tlono will bo in a dolln. at the . nd 01 tho ftocal y ..... . 
.e""rgin, -.... noW ~ &tid now P'NP' In portI ... l ... will 
mi .. tho f1LncIi .... i>oo.L ""i laLLit look a' tho CooInc:i!". b<t~. 
oIIoc,CIon .. an ''''''k ... tho ......... m~nlly ""].a..a...d on 
i_. M ohooI" .. 10M. tho buocIp. "-old allow r ... in!l.otKoot . 
Public: .uboiqoltho .... hooulotad ,;ncetho ... ~. 1.1. 
.... Imponan. and _ nlW roI. ror ",~_n' to __ m •• Tho 
ide, lho. IlL, _ will _ doy "",tal n .hom .. I ... I, t.booI~"I, 
W_ 

Tho GST. Whoot i . tho bno.dth 011 .. imp. " on LLO .. .." or­
p.nI ....... ..,d. .. Indopo~""" ftlmmako.-.1 

TN I. po.id r ... .,.,.,. _ : oqoQpmo .. t ,....-. 
.... t.olo, -....I,; .. and.. r I oal f .... otc. 91.- _ oro fooo· 
~o. . 1nI<tU...!, tho CST will Ita ... bi,I"'I*1.. Ir_ on 
u.",ptod for"'y .....,.. _ will .till pay tax up fron. and thon 
bo .. rundod Ir doomed o~&lbl. ro •... mption. 0 ....... wi\1 not bo 
• .... bl. bu. honOI"ori..",. moo' lik. ly wi\1. Po . ...... pl .. . ho GST 
<"" .. don oJury_u", I"'l""on' f .... _IU .. TOI • . The 
GST will bo on _tinr Nih ....... whi<h ...,. ..... uo ... 
o.dop •• blo<k -at ....... y _ whe ... _ oyotollL ropIoo: .. 
_ror ... "i .. L 

Tho S"'uooithoAl"lUtUld tho B.-.kaotA« on hip on 
Maretl MUM/. (Fodoral MIni.,.., oICUlt" ,...,d. eom",,,nka· 
_0) "",ndo tho .. ~ nt. n . ... S ....... 01 IlL. ArtiIo. logii l •• 
,;."., i f ...-_ .... m .. toI>I loI> 1),. _ • • _ . ....... HOC in tho • 

lho artl., ....... H ..... ntto".. ... " rial n>Io. WlUIo It 1.I00<I in 
oeLobIiohlne .... .. .--ntlion for tho onjot, I, .. ,ho_ 
tiJno ti .. tho ....... in ... 1bo OST aft<! "-'to", 0fIJ' ~", ... t for 
""Mptiot>! lJFT Ia ..... bosInn! ... to rno.ch tho CST and. _ 
i. will 011"0« tho ...... ....t __ ... bon.. W. can ... d .botIld 100 ... 
".......,.,1&« .... poIi';'; ..... You can wri .. you. MW and you 
, ." al .. join LIFTS lobb]Ine ... ",mltteo. IA. your"'co bo 
b • .,.d! 

Letter from the Board 
Ao _ hoed ........... tho au.umn. _ .... aloo _ne for tho 

.ndol.....u.. • ....",oItho Boudoll);~. The LIfT Ann,.. 
Oonorol M .. tin,(AOM) will bo hold _tim. at tho . nd 01 
Ootobor or botrinnl~ or N"",mbo •. N""" i. ,ho dm. fo. tb<*O of 
you in ... .. tod In joinl". tho Boord to .... ~ Ihlnidn, ol>ou. i'. 
Tho Boord ""II bo..-pandod _ t rnombo ... to 11 up"" app""",1 
•• tho ACM. 

The poot_ .... ror . two,..... .. om wi,h . ...... _*'Io1".ho 
Ii .... ,...... Board. ......t.rn..,. .-qoQ,..,j to .... nd _lILly 
.-...... hal. """mi ........... ond t )'l"' min" ..... ..n .. Iou.,. 
and pnorally bo.,. .....,....alb/lily r ... 'ho fu'u,," 01 UfT. The 
Board. !. <..,.,.0",1, droftin, . job dHmption fo. !,. .... .,bon 
which wi\1 bo a . ailabl. a. tho end 01 S.ptombo •. PI._ con ..... 
,lit Ltrl' 0lil<0 fot MOO"O inform.otion. 

OUR )uST~ Tho "'ulLi<lLk ... 1 D ...... ;. FiI .. ,..d...Ia .. ''''''. 
_. ot •• •• ...1 10< M, ru .. t..OYJ.: SI.Ji'I\Ott I. RocIcy B_o. 
_ Aotk1 SU ... .... s.n,II«/fy, 
MORJ: MI STAKEs. "CIIIobl", ,h. I .... .,.., .... ' Lod .... . Jun< 1990. 
n.. 101 ... 10 ....... .... 1-.1, . .. ,w, Ro •• Kro . ... .. 
J .. l<Jo Ito". ... BobeL .. )I .... , ... \11' . ........ '" ....... 

L\IT 1 



KITCHENER·BERLlN 
P.rt 1· A Me."u~ nanet (11mlnv 
P.rt 1 . Veilw F1igh~ (11 minI) 
Philip Hofl'm.n . 
C 1990 16mm 001 .d .. 34 min 

Kn'C 1I F.N"ER· BERLlN ~ the 11",,1 111m of the cy<1e of 1 
r,lml made bet .. ..,., 1918 and 1990. Th. IIbn l oombi ... to 
eoplOl"l tho 'll~pbie,1 ... bjtd In relation to b;.tory 
and memory. 

Kitchener. tho German·C.nadian eily (formerly called 
Be . lin before WWl) i. the place ormy birth. ,",e history of 
th ll oily was the starting point for my questioning of 
ntritaee. and .. arch for a cul luraland personal identity. 
t..'l:lly • lyrieal inte .... uving of Hvera l cinem. t ie 
thr .. dl , Kr'rCH ENER- BERUNJu.tapoH. and . uperim. 
poHI imae: .. puund ..... ent, orcemlany and Kit<:hene r. 
and lravell rrn", an in",,,,rtUtion "r.. "'mal ... aliti .. (in 
Part I • A "' ..... red Dan .. ' """. tdl an inum al vilOW of. 
<oIlecti".1Ad _n.1 p&y<ha(ln Part 2· Veiled Flipo t). 
,",i, I'Ur portion de,l. with 111m itaelf and ~ role of the 
amlt In r ..... linr the .torin and I«Ttts of the ... bjeet. 

eo ..... , "'"~. HolT ...... con",. (l",h ... 
s.. .. c-..... ,~" ... , Ro", S .. th [P". u. P.,,-.,k B .. t.. 
(P"UI 
t oll,I." Pl.lh. n.IT ..... Mono. lokM. ho • 
....... , .. , 1:.<;, ... , s.. ..... h, ... 
u.. ..... 8oood, inK< JoI...­
__ ...... '-1_ M ... 

2 [\IT 

Of 

UVEWlRES Teen.us the viewine erptT1en« of_man 
isolated in a broad<Mt ve .. ion of Plato·. Ca"". AI sh, 
monitors the world throua:h olectronically media",d and 
m.nipul,ted infonnation .... d •• wa .. Ihal Ih. is beinr lur· 
repUO\IIly monitored. monitonl henlelfin relaUon to Ihi in· 
fonn.lion Ihe i. reteivine:. vulnerabl. state ofth. viower 
-.Mwod: a t.echnologiul . 110&01")' about f ... in the o.p of 
.ltcIroni. inlimacy. 

LIVEWUIES uplor.' the vilOwinC p ........ t a lim. when 
inform.1Ion about the _ rid • ......,d ul ~ , Imost utlu"""'" 
mec!i.tod th~ techno!oeicil me ...... Sophistielled . Iee· 
ttonic .pplie.lion. ha .... facilitated the penon.liulion 01 
modil information •• nd tho OOftUtlt Ind Itruetur. of thil 
information .nd the w.y in whWo it is dispen.ed .... gu Tld 
toward locating-tho bu. ofou r •• perienee withingthe r.alm 
ofUchnological innovation. 

In LlVEW1RES, th e prilone. in the .i<",ing « • ..., i l • 
WOman who i. in undated with hyper· .. turaled modia inr .... 
malion and monitored by ••• mer •• 1 she wat<:h ... ,",0 
........ .Iowly orbiu ....... nd hor. and although abl _ml 
fouted on the bntIdeast, abe i. nol unaware ofth. ca ...... ·1 

praen ... Periodically. abe cbal1~. the look Jthe .. m • •• 
- .... d th .... ch it, <NV look - by wmine tow.rd. u&; hut 
direet ... efr1lfltation i. donied. as the eomo .. ,ysumatital". 
Wmll .... y. An.l~ronielm.geofth. womon ...... n by tho 
.,me, •• interjects the bn .. dca$l abe i. monil<lrin~ an d th o 
deni,l orh., look beeom .. parlofth. infonnat;on from whith 
Ih. 'ormulaus he, ... o.ld view. 

lIir«1M of """"","opluo; Kho o..ko 
All Oi_ V"~ ... RoolJo 
UI ...... Soood Daip<-r. ,,*,,'0 F._ 
W._~~K. r"rf"" 

A h lldo ... Picture 
..;..(:>01 ..... ....... 



WHJTE ROOM 
by Patricia Rou",a 
C VOl Produ<l.ion 19'90 

WHITE ROOM folio .... the jowneyt olN_ ... Gentle I 
1"\UlC ",idd1a-cI" .. would.bt wriw. O)UI night N onn wit­
n.s .. l th ... pe and ",unl. r ~r a WOrqan h.lat.r find, OIlt 
;. famOWi .;n(t".. ...... '""""' r ,MJdtIam. x. n.. nut morn· 
inC Norn> 10."'" hli whit. bread pa...,nta for the me city 
and .., .... nttro Z.lda, an ambitioul, cum <h...-inc. at .... ! 
perl."..,..r .. ho "';11 do anythlnc to .. tisfy hl r thirst. for 
fomo. 

Norm ,tunds l>t.delaln. XI public llm .... 1 to h.lp 
J>Il'1l" hi, cuilt ab6ut hia passi"" eompHcity. Th .... he 
m.eto Jane, I Itranl" and ",.Ian.holy r.~IUle. H. fnllows 
he, toher .... latedho ........ lPle thecity,and talkshi, way 
into I ranlenine job. OIIrinc the nut fl " w .. l .. thor r.n 
.Iowly and uutiolly in I"" •• bu.t the di .. ppa .... nichtly 
into I m)'Sllrio"" room. One day Jane playoa tone. N""" 
.. eo",i ... it &I thl ret \Ul .. llased tone that he h d 
a)"'ldy hunl when he w" pro .... l inr I l"OW>d Madel.ine 
r . ho_. When Norm h ..... publldM<l rumou .. that 
Mad,laine X eould not in ract .inC, he berm. to JlUpect a 
~ ... , .... 1ationsl!ip between J .... and the deld star. 

Through .ut th i. my."'T)' run, Norm'l frustn. ted du i .. 
to wriU. H. ;. IUrtled by vi ..... 1 metaphor. th.t (luh 
before hi' ey ... When he I ttemptl to .. pture them in 
.... itin'. they jun to\Uld ludicn>u" Afuor he learn, hi,love 
for J .... io ret"iprocu.td, he h .. a triumphant bft.k· 
through. Zelda u .. , the l lery h. h .. written to f\&rth .. her 
.wn .mbition •• nd. in <Io;nllO. th • .,.unsto destroy Norm 
and Jane·. lranqu.il haven. 

ThI.som.tim ... bIUrd, IOmetime. p.y.h.I"; •• lIy"''' 
...,..;ne ",I.e conolud .. ,..;th t .... o endinp _both tru., both 
nee ..... ry _ on tragi •. the .ther .uphorio. 

Wri __ .-.... 

Diro<Ior of """"'croP",,": P .. l $0_ 
"""'-.100 o..'.h""" v ....... ~ ... on.I_'_ "'.,." ICo .. _ 
-.. .............. -E>_" .. """,-,,, i'a,rirlo _ ... -"" .. !'lolll ... Ma._ GooII. 
lIio .... K-. 
Sli.Pi\o 1.kC ... h, 

ANTIGONE 
by 0&1")' Popovich 
8m; .. 16",m B&.W 

Shot in an .bandoned ....... h_, Iioeumontinelc:ontc",pO. 
raT)' adaptation cftluo Ol d;pus l lery by ..... up ofTcronto 
_rimental filmmalr. . ... AntiCOn. pan>diel tho inability 
to bury d ..... ial forma, lnforn,.ti.nlttuth dO<\lmentlriu . 
ct>.eu;"" narrati .... ~pation., and patriarchll p.wi. 
liOdlon. in Iht Canadian film avant pnie _ in • STORY 
abouttryinl to bwy tho old slOry. 

8y Iht 11 .. of ... de",i., nOltaJp or Hollywood the 
ltinkine "".-p" of the old .lOry i. rculinl rinem .. from 
oh.ppingman. to ,tldemic h. II" r~m Irtist nln <entrn Ie 
NFB lend ..... cir<llS attrac:ticn for th, Kult~, rfCftIer· 
ltinl itaelflike th. BLOB, I d,.dly WIIUrn <anon bamnl 

_ ....... Ivery meaninl unUl if. reduced Ie but 0IIt - tho 
dulredONE. 

Takine th. hillel")' 0<111'01 to tho BLOB. th, .:ent •• rine 
clown' I" releaed: II ... we ... visit the t..;. tecI .... po. of 
th, Muter in hi. varioul ;ec..ups: r. ther, kine, det.e<tive. 
KOd. atatl, WI., ton .. . fi],n di ... tor; whil, .1 .. re.turin, 
th.t now r. ",m .. ",othe.·1over coml>o. Oath,ring the Ii"" 
.fth .... unburied mute. forml and oodel, Antigon, bend . 
them inle both • dotwnentlry about ...... hinl fo. conte"'· 
ponry "",."in, and validity in the old .tory, and. fiction 
about failure 10 find any vol u. but panlody. In th. end 
...... ryone dies ..• EXCEPT for 1M ";lne .. whe i, otm 
rffOrdin,. 

"~c...-,,","",",, _"": Ito.., s""III .. 01 eo,.,. I'I>pev\<h -_ ... pooIoIot 

Nl ... IIooIboo .. a. ___ ..... 
,~-
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DI.w!ng by CATHERINE {of P.rkd'''l P~ofo by RON ROODE 

PROWLING BY NIOHT 
hy (1w.n~nlyn 

PROWLING BY NIGHT documenu pollee haraume nt 
ofth •• treet p",.itul.e. in th o Parkda le . r .. of Toronto. 
A total of 21 .ex ""o.k~ .. wo .. involved in makin, the 
film. 

The workinr (irllp",vided drawin" . nd VOicel for 
the folmlP"Ppetlplo.,v wh!.h h u the look ~.n .dult 
•• l1OOn. Suinr 21 , t reet (irl' ~tht. In tho ClIme 
.001"0 _ """,,,wh ... OI.h • • th.n the Wn l. Dewnll .... 
Ctnt .. -;1 ;nr:~ibl •. Every Wilmon w.leqt. to boo 
heo,d .... d when they w .... \.old du n " ohootln, th.t 
the police _Id (rown on the rnoYi.e.mool.ln,,"ted on 
... i",th.i .... 1 n . .... ., 0' the n.me they .... !.nown br 
on the ,trod. 

PROWLING BY NIG IIT will be K fee," .t tho F"ettivol 
ofF.Kinl ••• pa.1 of Five F.miniot "" nutet. 

_G •• "s 
~."","" Kl. [)o,.'" uo-. Poo .. v.1;« 
__ Aoo ....... SIo._ Dj(" .. _. 

4 l\FT 

Of 

EXPO,"" 
br Mi .... ne Mollobeer 
Can.da, 19!H1, 8 min. 16rnm 

EXPOSURE i~ all ~' I><"' ;."~n~1 doc .. m ... ~.,. u. •• U · 

pIo ... iuue5 of ......... u.oli!y. and cultural identity. 
It. di'lorue bet ....... two lesb;'n. of coLour (J.pane .. 
Can.di.n &, Af ... Caribbe.n _m.nl i. ;ntel<u' wilh 
photognoph1. "' .• IS. paintings. and "";ee·ove •. 

EXPOSURE wi:1 be ""......:I a' the re"ivol of t· .. tivoll 
• • pa.t of Pi ve reminiot Mi nutu_ 

--.-. M"' ..... Mob ...... 
Ci_oogoo. ...... _ .... Clori> .. kooo 
s.. .. _ ,..;." _ .... _. 
eo ..... A_."", ~ !..ow ... _ 

~ ~h 

Mo~o; •• " 
t.. .. 'iT .... 



TRADE FORUM 

'90 

""' __ .1IuIdina" uoiotanoo roo-~ r ...... _;.. 
_, •• _ft~ If lUn<li,. i.~"""'" .. wi! only bot..we 
.. ""J<huo .li ........ _ ol_ ... .. _bon .... o.d­
wI-' ...... lImit <hoi. Iootttolin __ ptJ,. 

S 
and fine cuts 

• ••• 
s.....,.ln t..\ r....aEu .... 0,. , ....... Mon.. -t.. .. coIo 

oW .......................... _ ""~ ...... _D·thumbo<! 
O<l'ipc.. How IOrrib!,- """,n' ... _.01 . .. 01",. __ ."d p.Jo 
Now f ort. 00)'10 -.. holeli", .. ocript «><If ....... In """ • . -. • • • • 

• • • • 
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Sergei Eisenstein, I'd like you 
to meet Yukio Mishima 

AN INTERVIEW WITH 
JOHN GREYSON 

by MI CHAEL DYER 

FUmmau, /vitko anist John Orr,.sol1 
11< .. " !whit a( ,nrro<iucillg 1M most 
familiar f"",. "nd ""m .. into hi. 
work" PIOpl. whom, (or th. mOOl pari, 
arr no /Mgtrwilh us. /n hi, vidMla,n 
Mo.eo"" D~. Not Deli«"" in Quuro 
(1986), arw ,ctmlricd<xu-diaryo{aprt_ 
GlasniW Ru .. ia. G~w,,·. Moocow i. 
a gay ha",,, with ""'18 Rock Hudson 
and Altund,." /Wi/onlai. Whil. {ur­
lh" ~~Ii"g Ihe waU's fOr (iclioNl/ 
. "counU,. between 1M <kad and ra' 
mo ... in ""01h" oid«>lap<. You Ta.lt 
American (1986), Mich, 1 Foucault 
and T."" ..... Williams have "n 4(. 
fair. W"il, Y QU TaattAnurica n i. I"" 
(o,,,urmer lo Urinal. (which will have 
a LIfT ",runing "n AuguM 27th) Ih. 
'''''' " 'ork ",,.. slrucl u rally u "iq" •• a nd 
4uil< di"i~1 (rom 0", a ~Olm;. Fau ­
~aull and William. 0" "ielim.' in IM;1 
wushroom U% oncounto,,; Ih. per$<m _ 
a/ili .. in UriIWI art ooMn",.., not 
pa1'lidpanl$. Th. cha",cteN try /" ro' 
.01," Ih, dilemma of tho policing 0( 
uxuhroom sa in On/aria. di.<t>QC";ng 
along I h . IJ.'Q Y thul h un dr td. of m tn a ... 
ar",I,d tach Y'M, many wh"'t nam •• 
art pu.bl;;'h,d in local PUP'''. /h.ir 
lit,,; de,lroytd a. 1M priUM. "-rom .. 
tM publi<. 

M: Did you .rudy film and video. lind if 
'"". where? 

J: (I.u~htoTI I didn·t. I wenl to Boal 
Teohnioal lIigh &hool in London. On. 
tario and lhey had a really good arl 
dop'l"lm.ntand an art hi.lo')' teacher 
there who hod never ",en an artist 
,;d,o !.ape in her l;fe, Bul she decided 
viao" wa. the hot lhing and we .hould 
all t.. m.k ing video in'tead of paint· 
ing. She used 1o <heo' po rta ·pol<> out 
fo r "' and that". "'here I sWrted rna •• 
in ~ arti ,( (ape., AfIN moving to 
Toronto I f,n~lly forcod my ...,If to con· 
fr""llfoe fa " thot I wo,,,\" p~i""'r:! 
was a ternble painter' At the sam~ 
"ono ! join," Trinily SqU"'~ Vid"" and 
too> worhhop. ,mostly I learned by 
worl:;ng on other pooplo.' production,. 
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I mad. .. few tape. 
then moved t.o Ne .. · 
York fOT a couple of 
years and made some 
oollaborative doou _ 
mentari ••. and it was 
around 1983 lhat I 
started making tap" 
ilial peoplelool:ed at., 
that alh.. pMpl. 
,,"ante<! to .e<. Again I 
,,"a. u . ing the two co· 
op •. Charlo. St ... t 
and Trinity which 
were r.ally vilal in 
term. of b<iing a com· 
munity ofoth .. arti.ts 
working in oimil . , 
waYI. IAteT ljoined th e Funnel when I 
made a .hort film in '86, and joined 
LIFT at the .. me time t.o edit that film 
(A Molfi Ca Ued Simoo). I didn't 
know .nythin~about film. I'd only ever 
done SuperS .. . which is olway •• o . Iap 
happy. 

1'.1: So. unlik e many arti.t. who begin 
in film and become weI! versed in 
video. video i. wh~re your root.< are. 
What ar< yOUT TM.on> faT ,,"or\:.ing in 
film at thi. point? 

J: If I had my d",lhe .. I'd pTohahly 
.tay in video. And the simple reaSOn 
has w do with po,t.prodmtion, I find of 
al! the .speot. of it (filml that are 
pl ea.u .... ~I •• "".t·PTodu<tion i. by faT 
the most p leasu r able and production i. 
by faT th e loa' t plea.urable. And video 
post·production is faT me this very rioh 
place ",here im.toe, are layered and 
) 'OU ",·invent th~ meaning of ' ""nes 
throu~h juxl.Bpol ition and ononta~ , 
But fll m edili n g. in comparison. i. a big 
dTag be,au .. . I! you're doing i"utting 
image' logcther or you· ... ' pen ding 
lon . of mon~y to opp,..,imal.e what 
)'<lu can do in video with the pu.sh of A 

button . fj"t at the ... me time I"m quil.e 
critical of a sort or·po.t·MTV" video 
editing ,·ocabul.ry. whioh i. a .peoial 
elTeet every half .<cond. E,'cryonc i. 
vc'y ,yn ,c.,l "ho"\ tOat. but I al,o think 
lh~l the pu ri« ae"hctic. that <om. 
out of f,lm editi ng. about how strAight 
O"\\lng i< the hi~h">t form of <"D,ive 
expre"ion. just doe<n'l cut it. 

M: No pu n ,ntended .. 

J: Yeah. So the only rea<On I'm very 
;n~...,.ted in film right now i. beeauM 
of di.tribution. b<cau..., the po .. ibili· 
ti .. aTO muoh I:TMl.er. e.pedally for 
featu ... length project •. 

M: I .. as l;Oinglo ask you Abou t that. I 
.atin on th e Image. 90 workshop F ilm 
Video I1ybrids (with Gr~yso ... Paula 
hirfleld and Ali Kazimi) and found it 
inter.,Ling that this di'linction be· 
twe.n film and video is be~oming 
bluTTed. and in fact. Paula uoed the 
phraoe "'media wOTk". not wanting lo 
0311 what sh e doe. 3 film or u video, 
What WOI the .esthetie deci.ion in 
your flnt fentu ... length fllm t.o inn"O· 
duce a.pects of video? 

J, Thero were .ever al ren""n. and they 
811 had to do with the content. I w""",d 
to u •• the ,tory ofDo'ion Gray, which 
i . all to do with portraiture. and.o I 
!>ecame very int.re.ted in notions of 
portraiture hi.torioally: Ihe p"inl.eTly 
portrait. ti,. pholOgTaphio port.ait and 
finally the fllmmok.,ldocumcntary 
portTait. Tied with that. I lute w th., 
the" wou ld be th ese , ;, documenta')' 
sequ""ce. which ,orne f,om the ca· 
cophony of voi« . that I heaTd b<th 
outside of my ,df a nd wil"in my.e lf. 
npp"'.'hin~ the subject of wn.hroo," 
• .. from m.ny v.nt.age point>. o5i . wa. 
a ~it of an a,bitr",y numbor; i\ oould 
have been Iwol ••. I ended up f~olinc . 
bit l; kc Sibyl! But I thi nk it". a c tually a 
renlly interesting way to appr""ch a 
oub;cot, to polomicnll v ;o,,,t that ,h~re 
i . I10t Ont ""j' W..,e ,ometh;ng but 
in,"ad in sist tl'e'e',a sortof polyvoc"l 



v..:aW! II.,. (0. \.Ilk in, about an yth i ng. 
And so video became an oI>viO\lO way of 
.. pa ratine the d.amalic anddocumen_ 
lary seque""", And on. 0(0.. things I 
was in~rKt.ed in i. that in """ven­
tiona1 iii ... thlOO<)' \here . r. notion. 
th at a particular sort of imago: con­
donu • part itu lar sort of authonly. 
,ha,d ' ama i. wa.m;dumaeq ... lo film 
oqu. lo .. armth eq .. al. emotional KI,.n_ 
tilitation equa l. n •• pi.m. DoaImen_ 
tat)' equal. video equal. cold equal. 
autho ritative equ. l. up front ... a n 
Ih.,"" sort of elich, •. Hound that in fact 
the moot .. Hflll way to . how tho .. 
di.h"1a be abourd wu actually to set 
up a s'NClur. where the u rud .... 
,lulf Hema to I~tt that divi.ion, 
and the" actuIUy reV"H. it 100 that 
the o!:renCH ' point of ,mollona] iden\l­
rl<llion )'0\1 achieve ;. _ual1y in • 
cold, critly donoment.lry ... que .. "" 
wh ..... IO_C'O u1kinC. 

M: I ...... ld suetlt Y""' .l ....... tparody 
that whole let up. 

J: Oil ,..,ah.JHiI. II ""'. th l'OUIilh the 
enti .. (,1"'. in term. of tho dra mati< 
... nel, how ,!.ey .. . n vo.,. theatrical: 
the .a",.rl, the Ilnrl. Ihota, the 
painl.td baok d"'~1 that IUggest a the· 
atre .pa .. : it·. th.t.ort oCthinrin eon. 
trut \.0 the omdal,.f., !.er ... t d""u· 
mental)' Hiluen"". that .. ally f • ..,. 
",",und video .. a medium. 

M : What'l inLtre.linr lbout Urinal i. 
that even while you "'UI.e these hy. 
brid. you !.end \.0 h."a fun with the 
; ma~ .. you I trect, an d)'Ou _m \.0 take 
the I«hnoloe::y and uk lOUt~lf"'o .. 
<In I play wilh thi.?"Obvio'UI, there'. 
a re ....... for you doin, thi., but it al. 
ways Slrih. me .. bein, ... 1}' playful 
and q:ain . Imoot I Pln>dy ofwhll.'.at 
you r linetrii ..... 

J: Y.ah, ' <an lOr! of_ th.tl mean 
[·m n.t ... .,. akilfull«hni<a111 and .. 
I'm .I ... y.amued thltl ret anything 
done. I round my workin&, .. lltion,hip 

"There is a 
lot of 

territorial 
chauvinism 
on juries of 

our peers ... " 

with !.e.hnology h. \.0 bot. bit of give 
and take; it <an never be puri'l in na· 
W"'_ Ifit h .. \.0 goanother ~n.",tion, 
.. be iLAnd the reaulU\end \.0 bequi\e "".1 orienl.td. , me ..... e h .... this 
number ofd.yl .... d th i.l iUk amount 
of money, I nd I'm n« goinl' U> ro OYer 
bud£et, 10 I_ lind a ..... ti ..... Iution 
th.t .. u . li .. my ""<II but .. tisf ... 
the bu""'t ... and why not make • .iob 
out of thlt I t the .. ma lim.? So the 
poverty in me .In becoma. rith portof 
the P ......... beeau .. it [Urin.n ..... 
very .h,"~ future. I didn·t .. anI \.0 go 
in Mbt, I wanLtd to pay everybody and 
I want.ed it to work a •• future, ... d I 
think \.0 .. m. dtV" I a.hieved In 
three. Th.TI·lan .. FU .rthin", that if 
[had more m .... y ormore timel .. ould 
have done difl'e .. ntly, but it wu vory 
mu.h about ttylna- \.0 <ruUl a project 
that....,ld be a«ompliahed &'iYOn oll 
those t<>mpl;"lion .. But I'm nOl. inte .... 
ested in ,~dilla- the Ii ... 0 ' ten yean 
",tUnc out of debt th. t .. "'. people 
indulce th. m .. I ... lln, and not making 
another 111m. Th. r. a ra \.00 ", ... y 
people wll. hav. au>ppad mokinl' 
work. bHIUSIt th ay in .... ted . very. 
th;nl'in OII.lhin, that ... nt belly.up. I 
jun don't think tha!;'a .... 1}' p .. oti.a] 
". y \.0 work. 

111: Vou r film • • 1 .. lend \.0 be pretty 
topi .. l. u i,·. I",po_~ th., tl>oy h< 
put out th ... u qul.kly .. po .. ible. 

J , By the tim. Urinol <Imo wt the 
level of poIi .. walhroom bullll was 
aotuany ... the increue again oft.er a 
10 .. period. The acti","m around it 
t<>mpleLtly dropped off. mOltl, be· 
.. us< altha AIDS epidemic. Y .... lind 
thu mOil of the poops. who had been 
orpni.ing around 'M both raidl in 
th.n,ly8O' ..... dln ............ wuh· 
roo ....... hod 011 movltd their enerei .. 
ove, in \.0 AI OS ",livi"" or «her forma 
of .ctivi.m. In raet th ... '. nothinl' 
goinl'OII nih! no .. U> protelt th ....... 
goina- ' ''''.It.a. They've l \.Opped reIn,.. 
inc the namu bHauseorth. ran ... ut in 
St Catherin .. in 19S5 •• nd the poli .. 
Ltnd to be mueh lower prolile. The idea 
that t .. hnolol:)' prO<!u<ua lodal p .... 
ti .... much .. tho 100i.1 practise pro­
due" thol«hnolol1 i ... dear when it 
"'me to wishroom In, bHa.,.. you 
just I~ thilltupid equipment they've 
bought for a 101 of money. 0 IUNeil· 
Ian .. oystem, and they hi ... \.0 use it 
and the",'. not many w'ys:r-aan use 
iL People a", n .... ' h.,,'! by the enme. 
only by the Pn>MC .. tion of the enme. 
And it aloo tiel in~ tho nolion ofpo,. 
t,alt .... be •• " .. peopl. don', uiOl. 
without portroilO. and the whole thing 
about Oorian Gr.y. which .. li mo"! 

"I think it's a 
very h ealthy time 

right DOW with 
the cross·over 

member ship be· 
tw1een LIFT and 
Charles Street 
and Tdnity." 

In>._ him. who umained . v. r younl'. 
Or th e portr.it ",hi.h told th o truth 
about hil Iif.1 So fo, "" the .entral 
metaphor that. lot ofth, video devel. 
oped ... t of "' .. tryinl' ~ vI .... liu this 
p ...... or O1Inatruetinl' portrait.a. 

M: How dornn u na-acenrieldeol with 
Ittista who _tit in th is film and video 
hybrid? How do you let! th.", what 
,,,u·r. doinl' Ind th • • efo, .... hot 
~cy \.0 apply to1 

,j: On thl 011 1 ha nd the r.'l lh. om"ol 
word. and both thl OAC and th. C .... 
ada Counril .. y that they reoornize 
produ<lion in other media .. I .. pport 
''' .. ...,ri~1 II>r .. video grant or • nlm 
grant and if you' .. m. king a videotape 
"" U> tho video jury . nd ;ryou·r. mak. 
ina- a film go \.0 tha r,lm jury. Urinal 
WIS J>tlt together with video money. I 
....,ldn·t eet any film money. u""pt a 
little grant rrom tho OAC. The fUtl. 
d .. isina-proo:e .. took • lone time and I 
had to lleep . h.nlring tho proj.eot in 
t.erma of wh. t I \.Old th. fund ... in 
on;Ie. \.O .. a pply. 8Ull ... u aloo mU· 
ine other tapes and ... ' ·d ",,11 . IT 
money fr.", other projltCU \.0 ma1<e it 
11.' ... methinl' "'tryGne doe. and the 
........illo kno ... ; il', no bie I Urpri ... But 
my ..,n .. i. thot the .. ' • • lot oft.errito­
rial .lIauvini ' m ... jun .. of our pee .. 
and film",aker. \.end to fee l ,hrul· 
en ltd by ~ ideo a<li alll who th.y ]ltrteive 
.. gotline III the b ... k., and vidt<> 
.rti$1lI feel thruttned by lilmma1<e .. 
who they p*".ivt al eetU nl' .11 the 
b..,alu. In film)'Ou <an apply for mu,h 
larger budeot. then you <an ror video 
projeelll. butit .n.he •• point whe ... ;r 
you want \.0 "'0. 11 hiel> end in video, 
then eban ... I.t your production 
bud£et ..... Id be "'1}' li",il ... Lowend 
lilm il the .. me eolt u high end video. 
.. what'l tilt difl'e.enu .. ltimaLtly" 
But ' <an 1M it both " OYI bHaoae I 
know the <0011 on Uri .. a l. at $35.000. 
Were probably th,.. tim ..... hat l"d 
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ever spont on a lap" hefo" ftnd r d neVeT 
made a (eaturelength tap" .. . 

M: That'. nothing for. film .. . 

J: ... irs nothing fOT • film. 10 it', not .. 
ve.,. useful figw"e for an),one', pur_ 
poses. But th.re' •• cemng in both, a 
rully I~w ceiling in both, a nd I do think 
filmjurie. tend to he very hard on vide<> 
"rti,t. and I think ther.', " f"lse dichot­
omy around aesthetiC$. But if )'ou look 
at the hist<lry of both medium.)'ou ~ 
all sorlll of"",~ver within the twent), 
yearS they've been tangled up together. 
So it's not a very useful dichotomy, but 
in fact, I think as rommunitiK work 
they'" still not talking to each other 
very well. ftnd that <an hurt )'ou on a 
jury. I think that IOmething like Images 
90 ha. been the fi fOt attempt in this 
'ommunity to get film and vi deo p"opl~ 
talki ng to each other and", auh i ng .ach 
oth ... work on the sam. ","een ... my 
god! So, I think ifsa very hulth),time 
right now with the , ro .. over member· 
, hip between L1F'l' and Charle. Str.et 
an d1'rin ity. This iOlOmethingiliat wn 
in<ono~ivable probahly two Or thr •• 
Y"''' ago. 
M: Had it been any other filmmak. r. 0. 
video anist, Or SOmeone from the NFB, 
Urin al could have been don e in " 
st.aight. dooumentary· .. po.f .tyl •. 
You ohose not 1.<>; you mixed narrative 
and documentary, and a. I .. id ea.lier, 
• parody of both sWleoat th.t. Why was 
,hat ohoice made? 
J: w en it fir.t <arne out oFlhat inte..."t 
in navinc mOre then on~ narratnr. more 
t~en one pl.oe for the truth I<l re.ide. 
and.o each onhe six make a compelling 
art;'U m.nt. In fact I think one of my 
main ..,If "iti,i.m. of the film ;. that 
the,..·s no vi . ... point in the r,lm w~i,h 
condemns wa.hrO<lm .e. and I think 
th.t would ~._. bwn yory u..,ful for 
dramatic - not ;n t~e traditional M· 
8 l\FT 

tion ofdramatie_po­
lemi ... 1 "&$Ons. Th • ..., 
i$ one place in ili" film 
whe" the characters 
h ave an arrument 
about the morality of 
washroom sex and I 
was hopinglhat would 
be enough. Bul I iliink 
t he ethical d ebal.e, 
which il 10 oentral for 
people. got loot a bit 0 . 
wal downplayed. It 
was ohO<lsing hero, on 
my p art. Even 
Mi . hima , although he 
was a f .... isl, he wha 
fabul~WI wri~r. 

There'. no denying 
hi . richn ... and I iliought it would be 
fun to throw together thio motley .,.ew 
ofbohemian . and oooi.liita and onefa~ 
ci . tjuot to up..,t things. But also I was 
really interested in talking about the 
<lo •• t to some degree. Frida wa. very 
outrageou. but . he had the ex ...... or 
her marriage and her many hoterosex· 
U8.1 affai,.. u a way not to come oula •• 
I.sbian. Th. girl. to their death bed 
never said"wea" lov.,..·. Miohima had 

f' .. .. .n. it 4 "If any cn~lqu~ of 
the problem ?f 

wJ·shrooni sex was 
going to com~ 

f h . h ~ 't rom somew e~e 1 

wrul:~~~~nfrfm 
hi. out with hi l wife. Ei..,nt.sein had hi. 
wif • ... 10 I th.ught it would be intere.t­
ing I.<> ohoose .ix very unlikely gay and 
le.bian h.rol, I m.an they don't actu· 
ally work as gay and lesbian hero., and 
put them in thi s "Mission Impossible" 
ty po of .ituati on a nd throw th at back at 
th e audienc.; not .. ""lve it. hut basi­
<ally set them up for. bigfailur •. 

M: Why d id you oh oose. rti lis for the .ix 
rol •• ? Why not politicians or any other 
high profile membe,.. of society? 

J: AgaIn it had to do with notion . of 
portraiture and th e ""nstruotion of 
portraiture; who paInts the picture. in 
sooiety? And so we had Frida the 
painter. Ei,en,te;n the filmmaker. 
Lan~'l.<>n lIugh .. th e poet and .hort 
Sl.<>ry writor. Mi.him. th e no_clist. and 
the gi rh were . culpl.<>,... One of the 
thing. about ohO<lsinc an those peopl. 

_ . it had to be an impossibly interna. 
tional group of people in term, orlan. 
guage. and races and ""unlrie. or ori. 
gin, ftnd the" had to be p"rfecl balance 
ftnd ilie balance had to be this perf .. t 
problem: three men, three women: and 
iliat', foreground in ilie film itself. And 
ilie idu wiili artiot. ... me from that 
notion of portraiture. who paints the 
portraib of society, who <:<mltru<t. the 
critique, boca .... I think the role of the 
.ttl.t in the 19th and 20th century .... 
I.<> be on the vanguard. They're finally 
throwingoffthe old patronage mod~1 of 
pl"'Oducing art for the ruling . Ia .... , or 
art ror the monarchy or art for the 
chu"h. and we're the ind'p"nd.nt 
V<lioe., intended to be the independent 
social criti ... It ... med that if any cri· 
tique or the probl. m of waahroom ... 
.. .. going to ""me from lOnIewh ere it 
would tome from artilIL And at the 
sam. tim. the impo .. ibility ofth. proj. 
ect had samething to do with the f""t 
that they would realize their ...,p".on· 
tation. weren·t enough. 

M:. I t ,trike, me that many video arti sis 
are not taken .. riously or even con oid· 
.red by other gov. rnment organi ••. 
tion., for example Telefilm, OFOe. 
What have your exporience. u. vide. 
arti.t been with ilio .. two organi"". 
lio ns spe<ificall)" and how do you feel 
th ey deal with the dichotomy betw.en 
the two media? 

J: Well they-both turned Urinal down. 
Telefilm because I wasn't ev.n · eli · 
gible· ,ftnd wiili 0 FOC we went through 
the whole pn><e ... I did havea di,tribu· 
tor who W8I willing to open it theatri· 
oally and they . till turned it down. I 
think ilie prohlem is th. ir definition of 
what i •• uo«.,ful, because time and 
again ornc and T.lefilm will turn 
do wn all sa rt& of proj.cts wh ioh a<tU8.l1y 
go out on the inumational film oircuit 
and play twenty world f.stivals and 
gamer gr<!at acclaim and don't operate 
at all theatrically, but have a very long 
an d widely used life. Urinal did twenty 
int ernational fe,tival, . Bnd though 
the.e has been no bro"du.l, no rom· 
mercial theatrioal r. le".." it has had a 
certain .u< .... which has meant no 
di . e< t dolla .. for the Canadian film in· 
dus try . but i t's meant in direct dolla,.. in 
lerm. ofoultural profile. What I've • .en 
SO much in the lau live years is Pf'Ople. 
e. perimental aftists. documentary .rt· 
i.ts. Going thrOUGh hoops and writing 
just rompletely mediocre feature f,lms. 
leaving behind everything that they 
believed in ond that they were sa good"t 
;n torms of innovative way. of tollinC • 
.tory. Or add.essing a political issuo. or 
<ruting 0 set of Ima", s. They 1.11. all 



thal t:.;.~ind and roc w h al purpo .. ? Tel .... 
r, I m dangled the ea,..,..t 8 nd then just .. s 

. they ,.e,. , ,,.dy 14 start shooting, Tel,,· 
film pane<! out. r .... heard three .c­
.ounts of that in the put.i , month •. I 
have very little good to ... y about tho"" 
two agendes ana I think they're li.u.n· 
ing to the «Immunity. Thei r new doc ... _ 
mentary fund wHl help .. rve certain 
people and Wat.'. hopeful, but [ don't 
think they've moved fast enough, given 
ho w a .liou late the community h as b .. " 
in its' critique •. I don't thi nk they've 
really lisl<!n«l properly. 

Joil n (lI!SO spoU C/>o"1 hucur~nll. n u,.. 
as " wriu,ldim:lor aI 1M Can.adian 
Gmt" for Atl/Nlnud Film Stud; ... To 
dar. il has not ban an .asy •••• icn. Off 
llu .-.cor-d John spo/r.. about hi, "rot 
proj«r. with Ih. wuM"8 till" U"""I, 
",ilkh,...... r(j«~d by 1M cenlr. duel<> 
what Greyscn 'al/" a mi.undtrSland. 
i"G. H. III III make til . film . but oulrid. of 
1M COnI' •. Hi • .,01/ bacJ< ' pro)<c/ will ~ 
aboul Ihe Toronlo high school leaeMr 
w~o W<l. murd.rtd in Hig~ Park. The 
Ma k ing of Monal,.,.. will ~ a parody 
oflh. "making ofgenn" and il will ~ 
Grtyson·.{or$l. m .... ical (ptndill8 C. nln 
approuai). 

M:To m •• and I think tomany filmmak_ 
en. th e Institute i • • real myst.ry •• 
te"";~ ry few win ever see. almost seer .... 
live ... 

J: They'v. talked about opening it up 
mOTe this yea. and having people up to 
$< ••• nings. The p.ogram keep. ehang. 
ing. $0 next yu. it '$ going to be cam. 
pleu,ly different again. there won't be 
any sho.t film .. it will an be eoe",i.., • . 
My sense i. every yea. they try to fix 
what went wrong the yea. befoTe and 
they',e betwixt and between. They 
a.enl sure whether they're a Sund"""" 
0' an America n Film In stl tuu, o. an 
Aust,alian Fllm lnotitute. [donl have 
any way "f",,<fully <ha'.'teriz.ing it ... 
[·m not a "'ry big fan ofit right now. I 
think th e key thing i. if you want to go 
there you have to ha .... a really elea. 
idea of why you want to go. [ went there 
beca".., I wanted to make. short film 
and not ha"e to fundra;.., and to gain 
skill that [ didn't get by lOine w school. 
T" a ""rtaln degree I'm a=mplishing 
that, and so it's .erving my needs. For 
someone who hal a different ..,t of 
nee<ls it', very likely that they may not 
be m.t and th ... •• «rtainly been some 
residen l.$ who have found It very diffi. 
cult.. I think both the writer. and pro. 
d ... e .. have had a lctofqu .. t.ionsabout 
what It has mean t r". them. Then again 
some of th e crit.idsm. that have been 
leveled at it 1 haven't agree<! with. 

LIFT Monthly Screening 
Monday, AUGUST 27 - 8pm 

345 Adelaide 5t. W. #505 

John Greyson 
presents 

URINAL 

"Funny. sociologically joJling lio'sIIU1uIe .. .il makes ~s ~s by blendillg hu· 
mour w~h lacts ilOOU1 pervasive hemosexual discriminallon." 

-VARIETY 

URINAL relells"1lle P"octure 01 Dorian Gray" wilh lofl9.Se firmly In ctree~ . 
[ealuling a casf 01 Tommo ac!ors and arliSfs. Neil1\er "SlIaighl" nan-alille ncr 
conventional doOJmenlary. URINAL· 5 experimental!""",,1 mbees film. video 
and OOlll'Uler "paint box· etleets 10 explore the politics '" washroom sex and 
policlllg "I sexua l~y in socie1y. 

The narralOrs 10: Bus subjecl are a heSl ollamous dead "gay" a~ ists who 
reveallhat hundreds 01 men are anasted In Onlaric each year on washroom sex 
chalQ<lS. Viclims 01 police entrapment and video survelUance. their names are 
often published in local newspapetS. and lheir lives are deSl royed. OcaJmemary 
interviews w~h Merrber 01 Pa~iamem Svend Robinson. gay activislS and men 
who have been c.Il<rrged with -gR:lss Indecency" are ju'lapcSed w~h humorous 
slide ledures and dramatic reconslructions. 100 min. Col. 1968. 
~~--------~----------~--- .rr 9 



OBMAR 
KREPLAC.L.L. 
by Alan Zweig 

T h,othe.d., I had -I ~ldn't .~Iy <:all 
it • conven.ation _ with an 'uptrimtnul" 
filmmaker whoM work I enjoy and ..... pect. 

It ..... nti .... d in PAG.inc . .. if it w." an objec:livo r.,t. 
that uperimt nUllilmm .... en .. , .. more "," ... meo! with 
lIIc· .... ttri.lity" ol film than "oth.,.. fIlmlUken· by 
wh:th I \.OOIt it he m"",!. fi\mnuk ... involved in °na,.,.,._ 
uV'", in "dram." or (\ht ""kindu, out of all) filmmolten 
working in "the ;"d.,.,r1.1 model", I ohoul': haye known 
beUer than to protest. "Materiality" 11 one of th Oll' terms 
IiI.. "tjme'bued art" that eq>erimtnUI filO\mM.n have 
i" .. "\oed to .uJ>POl1 their pocition, 

Bill I tw..,.,ly pl'lXelted thal.n mm •• '" concemod 
with the materi.1 offilm ( ... ha~rth.t ... ny meano). H. 
mllll.",.d hia di.miuiYI respon ... The only wo.d I hu rd 
<leuly w.o·M ... •. End ofdill<""i.on. Appa,..ntly)'Ou 
taro'! \1M aN .. and ltil l be _ m td with the ..... terial 
Lh .. il lil .... It ... mindo me olthat old jcl<e that tho h.ni· 
." port .r , .. king film 11 ",uing thou oproclcot hoi • • 
puoohodJuu ri~ht. 

What upecially """f,,..,. "'e .bout thi' ti nllOml an­
"""nism betw..., filmmakt-,.. _rII~nc in 5upposedly dlf· 
r~rml trlOditions u. u..t m.ny ofth_ 'u",rimental" 
m",m.ken produ"" _ rk that ,t, to my mind, n ..... ti"". 
Their mml on.. n featute narration which make. it dear 
whAt th. Il<ory of th, /lim '". And .. mttim., when the 
otory il I,,, d ... r. they' .. ",or,th.n willine to ... ,. an... 
!he ~n;nc and (.011)"111 .. hat th, ltofll ...... Tl>ey may 
.Ia·m that the f;O.Calltd ltorie, a .. only _!eyel olu", 
work, 0. that th.y'" , ,,bY,rling na.",tiv, et<:. et<:" but .. 
"'o~ld any number or _ ·~h" _ indUltri.1 filmmakers. 

\\'hat both.rs m. II h.w otubbomly!My eli", to th.i, 
lalrl .. No mat l.<1" wh.t cenr ... they .h_to invntiga(.o 
in !h.ir _,k th.ir identity as ' uperim,ntal' r,lmmah .. 
i . .. ored. And they won\ "'a .. it will> you. 

[·m ti red or !hi, . uperio •• hoH .. ·thon.llolI attitude. J"m 
b .. d .rhuri"e .bo~( 'll~loL ~ .. ~ ",,,,[un' ... If (hat II th el' 
~.du.i ... Mmin""'. O •• at mm. h,,,,, been mad. by _I. 
wh) left th ........ rn with . mul.ion to u", folh at kOdak. 
And " .. I mm, have been mad. by r.1mm . .... who I.n 
nothing lO anybody. 

Th.ir attitude do .. m." m. wond., about m,. own 
,,·o,k I .... ntiall,. a h.,lthy pursuitl. I wonder why land 
........ like m. wa.le OU' tim. bein&; ........ med with li!;ht 
and umeu ""'""m."l and rhythm and PI'« and oia ri.y 
an~ m •• ning "'hen roally the aoto' il goin; lO walk on u t 
,nd wi.,.. a ll Ihot .... 1. 

I·m lired or all the aelt.congralulalOr)' ... a«u ... lOr)' 
"'no .. -ri"",.ha5ed I,t' _ If anythinc. ti_ i. of much 
more «Inurn to $Om ...... - ·u"," _ l.<l1i"l:' st.o<y than 
to ",naon . ... "nd.rine ",hothec the,. oh.ul~ leavo thi s 
,hc( on tho " "'n twice • • long a. n., ... u1 Or thr.e 

10 l'rT 

...... 
inmy 
how may rot m. 
I I .. didn ' ~ , 
makinc. 

S. whll? Firuof.n, at I .. " th ...... icall,.. tilm. Of. 
gi~.n more mon,y .. hen 'hey h ... a pot.entill .r makine 
more mono,.. And ,,"ould II.ny • • pe,;m,ntallilmmake .. be 
wi\l;n~ t. lubmit I:,., ... rip .. to Tel.m m.,tyl. sc rUliny> 
( 1)I .. ninl o..r. i • • pri .. to b. poid}. But .he "'"om lin e 



i. th. ~ if J m..to my film mys.lf with 11<1 ~ .... and ... 1111 
, little ....... I hod I did n't P'Y an)'\hin, and I ... uld u" 
oq";pm ... , thlt r l ithe, «Iuld 0 ...... or born ... chuply(aU 
.fwhkh 1' .... dOfIel then I -..Jdn'! nftd such. (ru_ 
edl,) h .. ~ bud&tt tilhe •. 

With 1M b..Jll'Ot th at I rno, """". 11'01 they COIOkI ..... , 
.... upon"".",,1 film .. Somebody else ..... Id make t_ 
h"...trod ... d fitly uperi""'nLollilms. Somebody el .. 
..... Id ",aybo """. h.,.. .. in TO<Onto. 

Workincin tho h,ocrati.e ind \lStrial model I h .... 
,.<O;vO<! ,II ... rrlnts of len thousand dollar •••• 11 In 
thin ... , ...... When I tot my firs, one my crandrnothe. 
..... Idn·' boB .... r didn't h ove to pay it ba<l<. M-.ybt all. 
"' .. thinkin, or all the "1<"1'1.,11." (ravioli) , h •• ould "' .... 
with ~n Ihou llnd doll.ro, 

Out th ... In thl la'!:" ",.".Id when 1>0<11'1 •• o",pl,tely 
di'mi .. uporl"'enl.l l film with aU the ir irplorant .plth."., 
I defend It. I don'ld.rend it for my friend . only; I defend It 
for m, .. I(1.oo. Tho, ill"ora"". atre«s my .. ork UIo. But 
back in what llhou,nt w" my «Immunity I find 10 liult 
I UPport. Inlle.d I find th ....... ltind oI"l",or ... 1 and 
inn.mmltory _ .... tion .. How m ... y tim ... hi ... I holrd 
my inurtlc in dTl .... Nduud_ II,- ~. perim"'LlI 
r.lmmahn_ to. de.i .. 10 ptodllC~ "Rambo"! Rambo? 
,","y <Ollie! It le ... t t.. I liltle more ori!Jinol in thei. 
pu.down .. 

Thl U n' bof.rd .,lIed I meeting SOme monthll.(\> 10 
d~11 (\ th ..... chU how UFT co...:Jd ""tend iu '_11 10 
m.mbon uyin, 10 mu. f.llun. lnoteod 01 Mltin, th .... 
odrin in th. "indu , try". I tried \.0 ",ake th. poinlthal 
thu, m.mbon who poslibly hi d made short d .... ..... 
bof.r. WI .. nOw limply l ryin, 10 make ion, .. dram .... . 
bu. from th. po"',,1 ~1I.ry [ It. pt hUrin, "Rambo", Th. 
a ttitude ..... thai if Ihoy ...... t 10 join the IndUl lry I • • '1m 
eo· Thai', too bad. Thilargum.nt hal nothin, 10 do with 
film. It h, Lo do with miodil'fl:tedj.llouIY. 

[ h ...... n"m .... ' or m""lrian friend .. I a lwayo end up 
I"';n, 10 m.k'lOm, filmlm",,;' .... 1.11)1. W.lIl'd bo 
willi", Lo bot that Glenn Dr ...... OT Rhy.Ch.thlm 
(".v ... t cardo" mlnimlli" New York compo .... l don't 
..... enl Sonie Youth fOT porforminw "sonp" or for .;",in, 10 
• major la.bol , I bol !hoY .... Sonie Youth fln, ... d th., 
thoy lOa •• ch othe ......... It .. In part ohhe "'m; '!'~t. 
tho ........ rt. Glenn a .......... ...:Jd writ. ..,np ( 
hall but that juot iln't hi. main interesL I btl h, d ...... ·t 
.... n . ...... t the N . ... Kldson tho 81 ... 1< ""' maybo h ..... n 
lap, hil foot lion, 10 thl"'. Maybe ['m bein, I litt .. 
II"n .... "" Ia Glenn who I don't It ....... but hu,listentd \.0. 
Th. point il [I""peel h"1 '"",. in ... hal h. dOli and iln't 
Iookine \.0 mak •• ,tlfi.i.1 .nd divi . lve jude.m.nu abou, 
Ihos. purouin, I moro ",ommlrrill" palh. 

Cli • • 1I".".'h, ""0""" write. and filmmaker, i, 
quoled II Mylne th., • • ~rim.nt.al r.lmmalc ... ha •• 
iiven in '" mtdJ ... ri,y, th.t !hey havo .... pted Ib..t tho 
publie will n.vo. unde .. t.and the ir work .. th.y maka no 
.ffort \.0 ehan", th.t r.<t. lie '"yo Ib.at Iller,', nothine 
more lubveni ... _ if th.,'I)'OUT eo.l _than 1eeink hi l 
mml openin, in r.1\ .. n hWldred the"rel. 

['m prlMnily writln,. r •• I" .. rotm ... hien il dlli",ed 
'" bo tho debut featuro fOf I well known and respected 
' .perimental r.lmmake •. I PHI he'. Mllinl auL H.', 
.bondoninCIIl cone.", "'ith the mlteri.l fi m. 11.'1 
!Ji';nC up all ... n'. ol to ma Ind those ""sIcYIdoro. " _ 
dolln't kno ... it yel but .. _nplays deS1.njr intuition and 
( .. I. ColI.bo. atlon dell. oyo in<Iividuality. St.>riel d •• "..,. 
the "tI_"bue . .... 1a.' •• 1 up the emulsion, .pit itOllt 
. nd ,an it "<. an. .. .... i •• •. And if you .. Id tho . ..... npLay 
b&clo.w • • d. il "Y' "RAmbo". 
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CLASSIFIEDS 
FOR SALE 

NEW v .. Swltm...130 "' .... " •• r 
" Ipe.lf , d .. I •• rio bl, • peed'l: 
MION DDs.. D;p.l DoI.,.,s-. 
pi.,.. USED, So"" !leu $1,6200 
(0""",): 12" B.W TV: Tl. 99(4A 
C-po ...... Coow:t Ml,h .. , LoU. 
"w.,s'7< 

FOR RENT 

STUDJOOmCE $'110: to th ... 
"Do.d .. We" oad Bloor. J!ud. 
..-! 1\00"" bncb~ F.., Xe ..... _ 
.... ril.y. h~_h pho .. Io_. puk. 
Inl_ ........... ne. $S_th 
1.<1,,>1 ... A""I].blo ItwuatdJ ... J,-. 
C. U, Bad. AI..,. Fi ... Pn:.Iuc!. .... .. 
M .... ' ... 

JOB OPPORTUNITIES 

GALU:RY 1011. -k.!.o>t: " ilJU· 
limo ....... Mo,,_., 10...,. to 
tRi •• od .............. tho ~p<,.;. 
..... rtl!< l>I""oo!., Oir«tor fo •• 
.... ".. ........ n.. ... ..-oful<&od;. 
4010 will ..... k ,.jlh _ .... p_ 
,.. ............. d U ....... "...~.r 
exh(b;tio .. o.od ........ Tboy wlU 
.1>0 boo ; .. ,,,, ... ot>J Ia -.10 ...... 
.od "",I ... ;,,;.,. •• O<p»I .. tIoo 
.. h,i,h p .... <100 "" ..... loa ....... . 
r .. " wllidl ... 0\1 .. leo ....... boo 
...a..T"Ia'" willl.d .. do .. pe<to 
of (,,0<1 .. 101 ... 1I.o,000ol _.1. 
... " .... 001 ",_Ioe. <o""""o!ct.. 
.io .... ad JltCio<t/tu .. lOrlol dovol. 
• p ..... ~...,pport. 
C.odi"'~ ..... h ... _f<InnoI 

""",,0"'. or ..... rio_ I. orit!oor 
............ O<' ... ""'.I ....... d 
tboy ..... III.pI ...... rio\I.oInin .. ... ,.... .... ., .... -., ....... 

$.01 • .,., .... SO\Vyh. _ "" ___ '0.'_ 
!\<pIy ";,h c.v ..... r<f • ....- to, 

n.. 11irl .... Co.ao.al,_ 
GaI,riolO' GoU...,. 

3I1lJo_SL 
01 ...... ON K2P oE, 

.... u 01...,. 0-..-.......... ............. ·'i ... ).:OO"19I. 

PIIOMOTIONS 
COOIIDIN"TOII 

V TAPE 1"';«0 .pp& .. _ lor. 
o_)"<Or i,"roald ... Pro ....... .. 
Coo..;; •• lO •. Ro.pe • • lbiH, ... I •• 
d" ..... lan .. d ......... ';.".r .... 
....... 01 ..... ,.;.\0 .... h .... tho 
.t;_""' .... r ...... ".&< ...... od. 
... i" .. 'I,. du,; ..... d .-... h.f 
"' ..... , "' .... ,.;,,1 • ...,.10< ..... f •• 
rill,1oo ro. '"" modi, OT1.o. Tho . ... 

JOB OPpmHUNIflES conrd 
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