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LIEFT

pPresents

THREE BASIC FILM
PRODUCTION WORKSHOPS

Location Sound Recording
with Miroslaw Bodnaruk

November 20th - 7:00pm to 10:00pm
Cost: Members: $20.00 Non-members $30.00

This workshop will overview the equipment and technigues used in location sound production.
Post production sound, as well as sound aesthetics will also be discussed.

Basic Camera Techniques
with Miroslaw Baszak

Sunday November 19 from 12:00 to 4:30pm &
Tuesday November 21 7:00 to 10:00 pm
Cost: Members: $30.00 Non-Members: $40.00

On the first day of this workshop two different film stocks will be exposed in order to demon-
strate basic camera principles. On the second day the exposed footage will be evaluated.
The Instructor will make every effort to discuss camera techniques as they relate to the individ-
val projects of participants.

Basic Editing
with Kip Spidell

Wednesday November 22 - 7:00 to 10:00pm
Cost: Members $20.00 Non-Members $30.00

This hands on workshop will take participants from rushes
to the fine cut. The techniques and technology used in film editing willl be discussed taking into
consideration participants individual projects as they relate to the film editing process.
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We mn;mnedsamanme agothat we
were looking for a gossip columnist.
.Recently a member stepped forward

and offerad his time and services...

BLOWIN' IN THE WIND
gossip we just had to tell you

By Bob Loblaw

GIVEAWAYS - The Feslival ol Fesli-
vals provided much excitement for
LIFT types this year with members
Bruce McDonald and Alan Zweig
copping major awards. McDonald
took the coveted Toronto - City Award
for Excellence in Canadian Produc-
tion for his new film Readkill, (a hefty
$25,000 cheque) which McDonald
reacted to with “I am shocked™, and
some comment aboutillicit drugs. We
wonder how shocked Denys Arcand
Wwas...
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On the same I:uII zweng took the
National Film Board Award for Best
Shor Film at the festival for his film
Stealing Images. He picked up big
kudos and $2,000 bucks to boot! Now
Alan can quit his day job. Congrats
boys, for a festival full of surprises...

NEW PAINT - lan Birmie, Special
Project Officer al the OFDC has
moved on to bigger if not better things
at Telefilm. Good luck lan, we'll miss
you. Taking his place is the familiar
face of LIFT member Jamie Wey-
man. Our guess is that Jamie will
have to resign from the membership,
it would be a conflict of interest and
we wouldn't want o see him getling
any unfair advantages at LIFT, now
would we?...

. o

HIGH TEGH If you walk into the LIFT
office sometime in the next while and
think that you've entered somebody’s
messy closet, dont worry, it's just
Greg. It seems that a cenain Janet
“B." Goode donated some sound
dubbers and stuff to the co-op, and as
usual LIFT isn't any bigger, so fuller it
gels. Greg says thal the equipment
will provide the co-op with a wvery
basic mixing set-up for three-plus
tracks of mag. Butit may take awhile
to get it all rolling...

LOCAL RAG - LIFT events ol late
have actually justified themselves as
being socially hot enough to get
mention in their gossip. The event
that rated a couple of lines at the
bottom of Metropolis’ column wasthe
LIFT social event at the Music Gal-
lery, celebrating our members’ inclu-
sioninthe lestival. Hats oflto Virginia
Rankin and SusanMorgetforthe party
time of the year. Now what 1o do with
all that exira beer...

HEY YOU - Have you got hot gossip?
Too chicken to spread it in person?
Afraid ol nasty repercussions from
the oh-so-small independent film
communily? Then letus doit, anono-
mously! Send all iyped comments,
queries, news, and views 1o The LIFT
MEWSLETTER cfo The Editlor and
we’ll see that it falls into the nght
hands. (Remember not to leave any
relurn adresses, fingerprints, hair or
bloodstaining on the paper. They can
all be traced 1o your doorsiep)
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ANNOUNCEMENTS

COMPOSER AND SOUND DE-
SIGNER AVAILABLE FOR FILM
WORK

Specializing in electro-acoustic mu-
sic and sound effects for the film
industry, with state of the art facilities,
including:

Digital Recording—up to one hour of
hard disk recording.

Digital Signal Processing—time
compression and expansion without
altering pitch, pitch shifting without
altering duration, unlimited mixingand
merging of sound files, envelope trac-
ing and designing, graphic and par-
amelric equalization, resampling of
sound files (good formusicthat hasto
be transferred to optical), and more.
Digital Mastering—to DAT (Digital
Audio Tapea)

Analogue Mastering and Recording
Synthesis Functions—additive syn-
thesis, subractive synthesis, FM
synthesis,

Call Randy Smith al 536-7891, or
pager # 982-0157.

COMPOSER AVAILABLE TO
WORK WITH INDEPENDENT
FILMMAKER

Specializingin acoustic and electronic
music.

Has experience writing fo visuals; also
has backgroundindance. Ex-Toron-
tonian,

Demo cassette, resume, and press
material on file at LIFT.

Chris Wind, R.R.#1, Sundridge, Ont.,
POA 120, 705-384-7479.

PLEASURE DOME PRESENTS
FALL FILMS

Pleasure Dome is continuing its pro-
vocative series of programs this fall at
the Euclid Theatre (394 Euclid, at
College)...leaturing...

ABIGAIL CHILD and THE BROTH-
ERS QUAY

Friday November 17 at 8:00pm: Irom
Mew York, Abigail Child's final four
films of her series Is This Whal You
Were Born For? Filmsinclude: Covert
Action , Perils , Mayhem , and Mercy
. "Voyeurism, eroticism, violence and
pornography are challengingly
jumbled together: the resuit is a mix-
ture of fluttery pictures which cloud
whal is real and what is not, making
the questions that these films provoke
all the more disturbing."—Jane
Headon, City Limits . And on the
same program: two films by the Broth-
ers Quay—The Epic of Gilgamash
and Street of Crocodifes . The films
are created with puppet animation
using found objects such as moid,
peeling mirrors and dolls’ heads wilh
luminous hollows. Images worthy of
Poe and Bunuel, and imaginations so
wild you will forget everything you
have come to expect from animaled
films.

JOHN PORTER

Friday December 1, two shows:
8:00pm and 10pm sharp: Longtime
filmmaker, anli-censorship aclivist,
and LIFT member John Porter pres-
ents a relrospective show drawn from
his over two hundred super-8 films
spanning the last filteen years. Porter
has been acclaimed for the intricale
and mesmerizing lechniques he uses
1o engage the low-tech “home movie”
format of super-8, and for his ironic,
humerous approach o documenting
unadorned, everyday aspects of life.
The screening will offer a representa-
tive sampling of past work (including
projection/performance by the
fiimmaker, eg. the triple-screen Daily
Double Dick Van Dykes ) and new
films completed especially for this
avent.

PANEL DISCUSSION ON INDE-
PENDENT FILM

As pant of FOKUS, the survey of
Contemporary Ans in Germany at
Harbouriront, there will be a panel
discussion on Saturday, Movember

11 at 8:00pminHarbourfront’s Studio

Theatre. Admission is Iree. The
panel will be headed by Woll Donner,
former director of the Berfin Film
Festival, and will include four or five
Canadian directors, critics andior
programmers, The topic of discus-
sion will be the influence ol Amarican
{particularly Hollywood cinema) on
independent cinema in Europe and
Canada. Ilis Mr. Donner's conlention
that the American hegemony in pro-
duction, exhibition and disiribution is
destroying independent cinema—
indeed, the very hope of an inde-
pendent cinema—throughout the
world. Canadian members will react
to this thesis in terms ol Canadian
filmmaking. Audience members will
be invited lo question panel partici-
pants.

Forfurtherinformationonthe FOKUS
panel contact James Quandt at §73-
4233.

SPONTANEOUS
COMBUSTION

%

An Exhibition of Works by
Barbars Batour = Michosl Dochanan
Maryn Cadell = Wendy Coburm = Bill Crane
Lowrn Kikaukn = Caroling Langlll » Al Letts
Gwen Moctnegor « Cathordn NMaspharsen
Tony Tavaras » Curts Wehrirltz
Sam Waller » Grag Woodbury * b, b, Yoel

iR

Opening Party Nov. 3, Bpm
Exhibition continues entll Nov. 30
Teasday to Saturday, 11 0 B

gl

Massoy Ferguson Showroom
984 Wing Strest ‘Wesl, Toronto
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L? - Tl-
VAL?!?
LIFT and the '89 issue of
Perspective Canada
by Marc LaFoy

In what can only be termed the
“hypiest” of hype feslivals (at least on
the North American continent),
Toronto’s Festival of Festivals still
manages to include work within its
presentations that give it an air of
respectability. Aside from the obvi-
ous Hollywood gloss reels, the for-
eign quota (much of it fine, a lot of it
not), and the wide variety of matenal
that manages 1o fill an ever growing
catalogue {over 300 pages), there
often remains hints of color among
this beige collage, films that abways
seem lo stand out. And while in
theory all work is essentially original
(il not 1st generation) it doesn't al-
ways pass into that realm of “the
REAL" for me. What ‘makes’ a film
lor me (and probably for olhers) is
when its vision is so pereclly trans-
lated to the screen that it speaks. lis
message comes across ihe clearest.
Something inside you reacls.

Programming a festival, | always think
to myself, must be difficult. You start
with a huge jumble of films all sizes,
shapes, origins, and formats. And
then you start to sort. Sorting accord-
ing to length, according to country of
origin (or region), according lo genre,
according to format. The program-
mers must end up with dozens of tiny
piles that somehow have to be linked
or worked into some coherent form.
Perhaps thematically, or in terms of
their declared (or apparent) genre, or
perhaps in terms of an issue or con-
tent presented. What must come out
the other end often probably has iittle
in common with those piles of ilms.
One has to wonder it some of those
smaller piles of films are exempted
just because they don't happen to fit
inlo a programming slot (a definable

selection ol films under the same
heading)? | would assume these
films go back to their distributors/
producers only to run against another
wall somewhere else. With these
kind of obstacles in front of a film it is

indeed lucky for all of usindies that for 4
the past six years the Feslival (and 3
Imperial Oil) have provided us with 5

the Parspective GCanada program. A
hole in the wall.

This year's Perspective Canada was
putstanding for LIFT filmmakers, with
a record 13 members included in the
program (a further three members
were selected for the retrospective
Canadian Women's Cinema)...with 18
feature length, and 24 “short” films in
total from Canadians . This is a
relatively statistical approach. Cool
and calculated, devoid of any feeling
orundersianding. About as objeclive
as | could gel. Beyond those ele-
ments ol the program | found a lol ol
other feelings entering into thal me-
lee that is one's conscious aflitude or
opinionof afilm. Let metell you aboul

whal | saw...

My approach 1o the feslival was 10
see what could be seen. | 1ook spe-
cialimeres!in programs that featured
LIFT filmmakers orfilms by independ-
ants. While | didn't makeitto themall,
I did get a good sampling of them. For
those keeping score at home, please
turn to page 219 of your Festival
catalogue.

During what surely must be a recur-
ring nightmare for Atom Egoyan, dis-
asleronce again struck the presenta-
tion of his most recent film, Speaking
Parts. With reels spliced out of order
at the lab, Atom was forced 1o gal-
lantly taxi off to retieve another print
of the film (his own) and managed 1o
keep a melting, full house in their
seals lorwell over a hall hour. Disas-
lars aside andwith arepealed screen-
ing of the first ten minutes | sat back
to watch and see what was new with
Egoyan. A highly touted film of late, |

na | R

SMAKRIC FARTS

found that there was indeed much to
See.

Egoyan presents the audience with a
whole variety ol characters—charac-
tersasdifferent anduniquely Egoyan's
as any we may see, this time por-
trayed by some of his favorite players
reappearing alongside some naw
faces. He presents us wilh a plot—a
plot full of unusual sights, sounds and
situations. Lots of video, lots of long-
locked young pecple, lots of Toronto
locations all set off against a fresh
new 35mm background. Mever have
Egoyan's films looked so fresh and
polished, so professional in their vis-
ual execulion as in this new (Paul
Sarossy DOP) film. Once again his
film challenges the audience 1o work
within an often difficult formal struc-
ture. You walch some scenes/shols
thatseem attimes unmaofivated, other
points strangely emphasized, hoping
that your later analysis will yield a
higher truth. The ebb and flow of the
story line seemed to swing towards,
then away from the narrative, often
moving us into other teritory. For
viewers concentraling onthose tradi-
tional elements, there were moments
of disorientation, The film became a
puzzle that both wound itself up and
then, just as quickly, tried to unravel
itself in the last few moments of the
film.

There were many fimes in the film
when | was impressed by some of the
direcling challenges that Egoyan had
taken on and come out of so well.
Oftenthe flowof the film proved almost
seamiess, he editingand camerawork

B il i Rabsgin
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complementing the action so well. A
lot of positive points and a tribute 1o a
filmmaker who has worked lirelessly
to create his own vision. And yet |
couldn’t walk away from the film feel-
ing a little less than satisfied by the
experience. The film never seemed
to meld as a whole. Some ol the
points that seemed out of place dur-
ing the film, still seem out of place.
Perhaps | missed a point or didn
approach the filmin the right frame of
mind, as can so often happens after
you've sal in uncomfonable theater
seals for len or twelve hours. Tumn to
page 226 of your festival guide...

The next program comprised ..."four
accountsof subjective exparience fold
from a woman's point-ol-view.” This
program of shorter films was proba-
bly one of the strongest of the Per-
spective Canada program. These
four filmmakers have developed their
own strong niche withinthe Canadian
independent scene andthis yeareach
presented us wilh a new lilm. Anne
Marie Flaming's You Take Care Now
joins her other popular film Wawving in
- herstrongly developed style. Heruse

of a variety ol manipulated images
against her own account of her expe-
riences telis us more than we may
have expecled. Jeanne Crépeau's
film Le film de Justine was a clever
treatment of awoman's post-relation-
ship blues. While its pacing occa-
sionally plodded, it made up for itsel
with scenes that showed Crepeau’s
obvious talent in working with actors
and understanding of production
design. Crepeau is not afraid of

challenge and shows great ingenuity
in her story telling, confronting her
character's issue and swallowing it
whale.

The othar two films in the program
both were of LIFT origins. Virginia

Rankin's Evelyn, Be My Valentine &

relates point-of-view in a comically
overblown relationship. Withcarioon-
like energy it bounces about leaving
the male counterpari of a relationship
scraiching his head and namowly
avoiding flying frying pans. My own
biases aside, Rankin has put together
a very shor, loosely structured
glimpse into her obvious strong stylis-
lic tendencies (her arl direclion was
impeccable) and reveals a talent just
begging for a longer film. (| think we
may see thal wish fulfiled.) The
remaining film comes from a filmmaker
who, if anything, has had to scale
down the length of herefforis. Martha
Davis' Reading Beiween the Lines
once again reveals Martha'stalentfor
modestly budgeted, precisely as-
sembled films full of (if you'll excuse
the expression) piss and vinegar. By
far one of the most energetic films |
saw, the mere number of shots alone
would stagger the average produc-
tion team. Working wilth actors and a
crew of one or two, Davis manages to
pull together literally hundreds of
scenes all charging the film with ils
constantly changing viewpoint. Never
relentless, the pace tends to sweep
you along, travelling from moment to
moment, jumping through imagined
fragmenis of three very different rela-
lionships. W | had one complaint it
would be that | found the main char-
acler's namation to be too monolone
in its delivery, slowing down (or re-
siricting?) anotherwise smoothily flow-
ing film. The use of associative text
also impressed me and helps to high-
light the sirange dicholomy between
a loose, almost home movie visual
siyle and the obviously carefully
construcied structure within the film.
Mow turn to page 229 of your festival

catalogue...

Peter Mettler has been involved long
enoughinthe independent film scene
to be considered a member of an old
guard. His contributions to the films
of several prominent filmmakers and
his own collection of impressive
shorter films have made him a re-
spected member of the Toronto film
“glite”. Bul now Peter has taken a big
step off thal peak and has put forth
The Top of His Head |, his first film as
a theatrical feature director. Pre-
sentedatihe Uptownto a nearcapac-
ity crowd, itwas preceded by alengthy
introduction of many of the people
involved inils production. And finally
it began...

The Top of His Head is a rich film.
Rich interms of ils look, lushly pholo-
graphed in 35mm with the consider-
able talents of Tobias Schliessler and
Metiler cooperaling to create the
image. Rich in terms of its casl,
stamring such big names as Stephen
Ouimetie , Gary Reineke, and Christie
McFadyen. Rich in terms of sound
track, with Fred Frith and other no-
table musicians contributing music
and sound to the well mixed aural
experience. Peler also broughl fo-
gether the “rich” talents ol producer
Niv Fichman and Rhombus Media in
putting together a film deal wilth a
rumoured (in terms of independent
features) good budget.

The story told in this film is loosely
based around Gus (Cuimette) a sal-
eliite dish salesman and the way in
which his lite gets increasingly com-
plex following his first meeting and



R 1

TOF QF HIS HELAD

subsequent infatuation with Lucy
(McFadyen) whose performance an
and radical stance are getting them
chased around by the police (Re-
ineke and others). Less story inten-
sive than your average bit of fluff in
the theatres, Mettler's film tends to
take its main character, and in turn
the audience, into an exploration of
looking. Seeing things for olher than
they obviously appear. Gus is
changed by it but slill seems con-
fused by his experience. Dynamic
and moody in terms of pace and
content, the film will challenge the
average thealre goer, and perhaps
that challenge may be too greal. |
once again couldn't help feeling that

Mettier would have been happier .

making a film with less ol a narrative
1o il, but that pressures. from funding
bodies and producers may have
forced him to make lhese elements
stronger. I'm sure it aflected the

overall length of the film. Brave cin- |2
ema in a lot of ways for it explores
largely uncharied terrilory for a lower-
budget 35mm feature. And we fiip
ahead o pg. 231...

Fragments

Another odd program outlined in the
catalogue is the rather wacky collec-
tion of six films sharing only running
times allunder a half hour, The single
LIFT entry inthis collection was Paula
Fairield's Fragments, a film format-
ted as atrailer for a coming attraction.
Every element of the film has a post-
modern sheen o it, consisting of col-
lected images of popular culture, reli-
gion and commercial talevision all
accelerated to a maddening inten-
sity. (Where can|get my own modem
link with God?) With cameos from
some popular Queen street figures,
clever editing and soundirack, the
film manages to perpetuate itself as
what must be the world's longest
trailer. Once again the creative tal-
ents of Paula Fairfield (direction, ed-
iting), Kim Derko (cinematography),
and Virginia Rankin (ant direction)
collaborate to produce challenging
work which shows no signs of the
weak lechnical production so often
inherent in films that are consciously

wc-rklnﬂ aﬂa‘mst the gain.
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Other films of note from this program
were Dominic Menegon's 14 Wires, a
definitely different look at religious
symbols from a first time filmmaker.
Menegon's shots of commonplace
objects and nifty visual outlook helps
to pull off a film that is strangely fasci-
nating. Another “student™film is John
Martins-Manteiga's The Marie Lanza
Story which seemingly comes out of
nowhere in crealing a tribute to the
operalic hero. A complete vision of
that period has beenabsorbed, under-

stood and recreated in meticulous
detall, never once really revealing il
as afirsttime film. The last filminthe
program came as a pleasanl sur-
prise. | remember a day a couple of
summers ago when a couple of
filmmakers from Halifax were riding
through Regina looking for technical
assistance and a place to stay. Imag-
ine my surprise when two years later
the same two fellows end up screen-
ing a film that documents that cross
country trip. Alex Busby and David
Coole cycled across Canada, record-
ing some ol their impressions of the
country and created the film Jackass
Johnny , an eclectic collectionof inter-
views and images of the population,
The wild assodment of locations
(maybe a few 1oo many time lapse
shots)and the strange sounds and
opinions presented in the inlernviews
combing 1o unite Canada (al leas!
figuratively) within this strange and
definitely original film from two Atlan-
tic Canadians.

Then Ihere was lhe expermental

err.. lilm arlists program, a collection,
from a mainly Toronto contingent. As
they appeared... Mike Hoolboom's
Brand was a ralher simple exercise
in hi-con, re-presenting us with some
familiarimages in his familiar form. A
step back from his more personal
films, Hoolboominstead concentrates
here on some ol ihe basic elements o
“looking™with film, raggedly editingus
from image to image.

Phil Holiman's River subtly sirings
logetherimages shot on a lazily flow-
ing river. By changing cerain ele-
ments ol the images (shooting with
color film, then video, then black and
white video over a period of time),
camera work, and sound, he literally
forces us to re-interpret or perhaps
re-experience (he images, and the
sensation of that river (a inear narra-
tive device?). A clever film from a
consistently inleresting filmmaker,
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Gary Popovich's Elegy strikes you at
first as rather pedestrian, the visuals
and sounds a collection ol "home
movie-ike” impressions. Images ol
travel, fhendly anonymous faces,
places, and conversation start fto
impress upon the viewer a sense of
history and family generations. Pro-
gressing through the film the images
start to shift, with discussion of a
friend's death and Popovich's gentle
narration, into the realm ol the very
personal, linking the privala moods
and feelings of the filmmaker with
theseimpressions. Here hebinds the
two and reminds us all of the signili-

cance that cerain sensory experi- |)

ence canevokeinonea's mindthrough
memory., This personal journey
crosses lhose boundaries and sensi-
tively porirays times in one's life that
we can all relate to, amplifying the
ﬂlmmakarsaxperttncaawithﬂurawn.

e =

The only non-Ontarian entry here was
a treal from a filmmaker of near leg-
end. Vancouver-based David Rim-
mer has constanlly provided viewers
with his own distinct brand of filmmak-
ing, with a gentler, image intensive,
bias. His newest work, Black Cal

White Cat It's a Good Cat if it Catches
the Mouse. Deng Xiacpeng., not only
has one of the longest tilles in recent
memory, it also shows the obvious
influence of a recent Irip to China. A
timely subject to be sure, Rimmer
focuses on the people, with back-
grounds that reveal some of the
changes that time has and hasnt
made with this ancient country and
people. Intercutling occasional cards
with quolations from Deng Xiopeng
and other Chinese figures, Rimmer
seems lo ask us 1o evaluale what we
see bothinterms of what he shows us
as his perception as well as re-evalu-
aling what we already know about a
country going throughincredible social

Horizontal

The lasl film in the program was
Barbara Stemberg's Tending To-
wards the Horizonfal. Having livedin
the area whare much of the film was
sholt (Bathurst/St.Clair) | recognized
many of locations and it struck me as
an impedance 1o watching the film. |
found mysell shifling between trying
to figure out where each shol was
located, whereas in actual fact | think
Stemberg was really trying to bring a
generic quality to the suburban land-
scapes. The narration, consisting of
letters sent lo Sternberg by a friend
with whom she collaborales, unifies
the visual elements assuredly as the
smoothly paced, soft French accent
procaeds. The Iriend discusses both
her ownfeelings and thoughts as well
as details of the films production
obviously in response to Stemberg's
correspondance. |feltthat | could fill

in much of what Sternberg had dis-

Ghaiﬁ.

creating personal space (the
filmmaker's voice?) against the un-
specific imagery. A heavy, demand-
ingfilm, dilficult to absorbwhen placed
at the end of a long program, | would
suggest screening many of these short
films by themselves.

And tumning to page 238...

The shont drama program. Different
in terms of conlent 1o every other
short filmprograminthe festival, these
films seem 10 be grouped under the
“younger sibling” syndrome. Shorl
drama is one of the categories that
often suffers a bias against il, being
considered as “the test for the fealure
he/she really wanted to make™. And
while there are filmmakers who work
wilh those geoals, it is an obvious
impedance to filmmakers wanling 1o
work with ideas that fill lass screan-

| time than 75 minutes. Climbing off

that soapbox, | can confidently say
that these films did not fall into the
atorementionaed category. Or did
they?

Presenting us with films from two
dramaintensive locales, Winnipeg (a
community becoming very fealure
oriented) and Toronta ( the “entér-
tainmenl” capital of Canada), i re-
vealed the biases of each center's
direction in independent narrative
flmmaking. Allen Schinkel's The
Monster in the Coal Bin, earneslly
revealsthat “wonna-be” of afilmmaker
who desires 10 get his teeth into a
feature film. A short piece about a
boy whose father has left home, and
the young man’s ensuing anguish as
it channels itself into a nightmarish
vision of a "monster in the coal bin™,
Obwiously very production intensive,
the film featured a crew of thousands
and a financial anglefevel ol invest-
ment of ndiculous proportions. This
film had enough executive produc-
ers, accountants, etc. and bureauc-
racy o have made a film three limes
as long. Ulimately | think these
weights bore too heavily on the
fiimmaking process. The direction
and non-professional actors were



LIFT Newslatter October 1989

8

e

often overblown, the pacing was of-
len tiresome, and the technical proc-
ess inconsistent. For allthe apparent
preparation and effort put into the
film, it lacked plain, old film sense. (I
got strange flashbacks to tired 70's
CBC children's programming).

Ross Tumbull's film, The Dark Island
took a more experienced tack on a
childhood story in poriraying memo-
ries of an autumn event of signili-
cance in the life of a teenage boy.
Mol strictly dramatic in its treatmant,
Tumbull's visual approach is slightly
dreamlike, passing in and out ol
moments during that period with nar-
ration acting as guide. Excellentcine-
matography helped to really capture
alime and place. While also using
inexperienced actors and non-aclors,
Tumbaull made no mistakes in scaling
their performances down to realislic
levels and as a result they comeaolf as
lairly natural. He obviously under-
stood their abilities and was able lo
gauge the performing challenges. My
own blas aside, | feel that Turnbull
has laken another solid step lowards
developing a strong directing talent.
Never biting off more than he can
chew, his films always seem very
assured and his sensibility shows
growing maturity. While at times the
ediling of sequences seemed drawn
out, and there was a sound lransilion
{hat proved conlusing, the majorily of
the film works very well,

a]

The Dark Isi;:lglnri

Winnipag has been getting a lot of I

altention of late because of ils slrong
dramatic film base and direclors like
John Paiz and Guy Maddin. M.B.
Duggan's neweast film Mike shows
him to be yet another hot spol on the
Winnipeg scene. Recently winning
prizes at the Yorkion Film Feslival,
Mike is one of the most promising
films I've seenin a while from the co-
ops. Mike is arecent graduate from
a mental home and senl oul 1o deal
wilh the world. Wilh medication and
time he should assimilate quile nicely.
But things start to go wrong again for
Mike. People start disappearing, he
slops taking his pills, and his amorous
attemplsendintragedy. Asaccurate
a film portrayal of mental lliness as |
have ever seen, Duggan shows
remarkable invenliveness in crealing
aperceplionin the process of deterio-
rating. And while the cinemalogra-
phy is only adequate, the film's
editing is remarkable in its ability to
expand or compress time, de-con-
struct and alter how we (and in turn
Mike) looks at things. With a very
capable leading player, and some
hilarious cameos, the aellect is lotal.
We believe. A film thal works onils
own at the very length it was created
tobe. llook forward to new films from
this filmmaker.

Alan Zweig is a name that seems 10
be popping up everywhere in this
town of late. | read credils detailing
work as a writer, actor, driver and
collaborator on a whole bunch of
projects. And he was one of the
founding fathers of LIFT. Imagine my
surprise when | find oul that he has a
new film at the festival this year. The
tast film in the short drama program,
Stealing Images, seems to stand out
by itseli. A long lime coming, | would
have to say that maybe Zweig's film
got lost. With apparent vigor it tries
really hard to convince us of how cool
itis. Ii's got the neon, and the music,
and the smokey bars, andberats, and
all for what? Zweig sels up a lairly
interesting premise aboul afilmmaker
who's trying to get it together. He

|
Stealing Images

knows he's onthe brink of something
but can't quite figure out how to
achieve it, He makes some humor-
ous attempts, and there are some
ponderously long sequences of peer-
ing ino video monilors (is il just me or
is everybody doing this 7), but it's all
to no avail. He seemstofail miserably
at it and just drifts off into the night or
something. A lot of groovy narration,
jazz sounds, and absolutely no clear
point. We're left with ittle o chew on
and a little bit more confused. That's
the magic of it | guess. The film
imitates its own creation. But my
impressions weren't all negative and
| would be too heavily biased if | were
not to provide some positive notes.
Thefilmdoes have style, itdoes have
some very interesting actors (espe-
cially the musician) and the cinema-
tography of Jorge Monlesi suils the
feel of the film. It's worth a look-see.
Tum to page 249, please....

ROADKILL, ROADKILL, ROADKILL
I if you haven't heard this chanl then
you just haven't been conscious fora
few months. A film that has probably
had more press than your average
Alaskan oil spill, Roadkill has just
been released and none other than
that dumb white boy from Rexdale is
to blame. Bruce McDonald has put
his head down for a few years here
and worked hard. He co-produced
this, and edited that, and won this
award, and gave advice lo so and so,
and on its gone for a couple of years
now. Bul McDonald knew when the
time was ripe. With a string of suc-
cesses, a crazy little script, a bag of
dope, and a whole bunch of odds-
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and-ends financial backing, he, and a
cast of aboul ten crew, shot a movie
with that much ballyhooed fitle
Readkill.  The result was to be
screened at the great big Uppitytown.

A giant rabbit roamed the lobby as |
entered, bullet belts and guns tucked
into its fur, Was | dreaming? Mo just
a litlle more show for your hard earned
dollars. The crowds pouredin, flash-
bulbs flashed, the hip hung-out and
hugged, and then after a brief intro
from a Mr. Shack, the show began.
Anditwas just ike we all suspected...

Aoadkill is a black-and-white movie
about a booking agent's assistant
(Valerie Buhagiar) who is sent in
search of a band (The Children of
Paradise) and must return them
a.s.a.p. And while she doesn't even
know how 1o drive, her ingenuity and
the patience of a roadie/cabbie gets
her all the way up to northern Ontario.
Alter that all hell breaks loose with all
manner of characters, directors and
other rock-and-roll types showing up.

There's a lot of good slufl in Roadkill,
a lot of things that McDonald has
probably always wanted to put in his
films. There's a lot of cocl music.
There's drive-ins. There’s the mak-
ing a film within the film thing. With
notable cameos from Don McKellar
(the psycho killa and the film's co-
writer), Jerry Quigley (the promoter),
and some guy called Joey, the film
chugs along without a muftler, occa-
sionally bottoming out on rough road,
but nevergoinginto the ditch. Andit’s
sort of like | expected. A lot of hip
relerences, a lot of so-so acting, edit-
ing, and directing, and that distinctive
shoe-string visual style. One canonly
hope that future prints of this film (this
was the first answer prinl gand it was
blown up from 16mm) will look a litlle
better. Butthey didit, Bruce didit, and
it's only onwards and upwards. Be-
yond that just go seeit. Get yourown
impressions. Buy the t-shir...

Sothere yougot afestival. | saw what
| saw and regret missing some films
(Sylvia Hamilton's and Claire Prieto's
Black Mother Black Daughter, review
to come), but for the most part the
content of Perspective Canada pro-
gram yielded some pretty good work

this year. While none of the above
truly constitute a full fledged critical
review of any of the films, it'll give you
anoverview of how we did, and a fine

impression of this reviewer's sensi-
bilities (for whatever that's worth).
And as for the rest of the festival,
there were some othernotables: John
Walker's film, Strand - Under the Dark
Cloth , a documentary on the late
photographer Paul Strand; Michael
Moore's documentary Hoger and Me
, on the life and times of Flint, Michi-
gan; and a really neat short from New
Zealand called Kifchen Sink, by Ali-
son MaclLean. Look for reviews in
upcoming issues of this fine publica-
lion.

Marc LaFoy was the technical man-
ager of LIFT before coming to his
senses and discovering that he had
people to meel, places to go, films fo
make. He is presently flipping bur-
gersat alocal dining establishmentin
hopes of meeting the right pecple
and really making it big. He can be
reached for argument’s sake at 4885-
4307.
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By Marc Glassman

The Organizing Committee of the
1989 Grierson Documentary Semi-
nar and Festival is pleased to an-
nounce that the fouteenth Grierson
will be the biggest and best ever!

The Seminar and Fostival is schod
uledtorunfromNovember 19through
November 26 at the Art Gallery of
Ontario and the Euckd Theatre. It will
openon Sunday night, the 19th, atthe
Ant Gallery of Ontario with a Tribute to
Donald Brittain hosted by Peter Gzow-
ski with contributiors from Brittain’s
colleagues as well as clips from his
films.

The Seminar proper commences at
9:00am Monday the 20th at the Jack-
man Hall of the AGO, 317 Dundas
Street West, and continues on a
9:00am to 5:00pm schedule through
to Friday, November 24. The Grier-
son Seminar offers screenings of new
film and video documentaries, and
provides a sile for on-going debates
regarding the aesthelic and socio-
political concerns of documentary
praclice wilh crilics. educators, film
librarians, and the film and video
makers themselves,

Six curators have programmed works
from their particular fields of exper-
lise. Judith Doyle, Fumiko Kiyooka
and Claude Quellel are filmmakers
and video producers who are sched-
uling works for the Seminar that deal
with, respectively, aboriginal produc-
lions, leading-edge works made in
British Columbia, and recent avant-
garde documentary work in Quebec.
Betty Julian, the lormer director of the
artist-run centre, A Space, is pro-
gramming works by women of colour,
Maritime documentarians and cer-
tain Ontario film and video producers.
Martin Delisle, formerly with the

Canadian Film Institute, is selecling
feature-length work by Quebec docu-
mentary filmmakers, while Chris
Worsnop, Metro Toronlo’s expert on
media literacy, is programming an
exciting “mixed bag" of current films
and videos.

The curators, alang with many of the
film and video makers whose works
have been selected, will be in atten-
dance al the Grierson Documentary
Seminar (some confirmations as ol
press time include: LIFT member
Claire Prieto, and Jacgues Godbout
and Jean-Claude Bustros from Que-
bec). This formatl will allow for a
dynamic and informative exchange
ol views aboul the works screened
during the week,

In addition to the wealth of material
uncovered by our curators, the public
screenings that constitute the Grier-
son Festival will be showcasing the
Toronto segment of the national tour
of the National Film Board's SALUTE
TO THE DOCUMENTARY. The
Salute was held in Montreal in late
June to greal acclaim. It fealured
over300fiims, lrom alloverthe world,
of a documentary nalure that had
been produced over the pasl sixty
years. The Festival will highlight key
works from the Salute for an Ontario
audience. One confirmed guest from
the Salutc canalready be announced:
Ron Mann, the noted Ontario docu-
mentarian ol popular culiure, will be
on hand 1o introduce films and dis-
cuss his works.

Several of the Seminar curators are
also preparing programs for the Fes-
tival. Fumiko Kiyooka is program-
ming anintriguing selection of current
Woest Coast films and tapes that in-
cludes materal by David Rimmer,
Lorna Boschman and Anne Marie

Fleming. Judith Doyle is preparing a

series of films and tapes that will
compare the aborgines of New Zeal-
and with those of Canada. Chris
Worsnop will present an evening of
documentaries about war—and how
it is presented in the media.

There will be two leslival screenings
each evening al 7 00pm and 9:00pm.
Afternoon screenings on the final
Saturday and Sunday at 1,00pm and
3:00pm will take place at the AGO,
The Euclid Theatre, DEC's new
Community Visual Arts Theatre at
394 Euclid Avenue (at College Street),
will present Feslival works from No-
vember 23 through November 26 at
7:00pm and 9:00pm.

For further information, please con-
tact Sybil Goldstein at 971-5054.

Marc Glassman is a member of this
year's Grierson Organizing Commit-
lee; he has done extensive film pro-
gramming and he runs one of the
finest bookshops in the city—Pages.
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GRANT DEADLINES
CANADA COUNCIL
EXPLORATIONS

DEADLINES RESULTS
January 15 rmid April
May 1 end July
September 15 mid December

AID TO ARTISTS (INDIVIDUALS)

DEADLIMNES RESULTS
A: Qctober 1 January 1
B: April 1 July 1
FILM PRODUCTION
DEADLIMES RESULTS
July 15 October 1
Movember 15 February 1
ART BANK

DEADLINES RESULTS
February 1 mid March
August 1 mid Seplem-
ber

ONTARIO ARTS COUNCIL

FILM PRODUCTION

DEADLINES RESULTS
Movember 1 early February
April 1 early July
SCREENWRITING

DEADLINES RESULTS
February 1 early May
PROJECT GRANTS

DEADLINES RESULTS
September 15 mid November

FESTIVALS

For more information on these and
other feslivals, please come into the
office and the staff will be pleased to
steer you in the right direction.

MATIONAL EDUCATION FILM AND
VIDEO FESTIVAL

Oakland, California

Deadline: Mov. 1

SANTA FE FILM EXPO
Santa Fe, New Mexico
Deadline: Mov. 20
Independent films

INTERMATIOMNAL
FILMS OM ART

Maontreal, Quebec
Deadline: Nov. 30

FESTIVAL OF

CINEMA DU REEL 1990
Paris, France

Deadling: Nov. 1
Documentaries

Media Literacy Tour

o E .Eml,l.‘l.ﬁ" 5

[ R
i giiups
5 gl 470
[ LR

) rective

I Resoues

Hawa wa booked !
fion eharnd

your schoal yed?

oo
For moge informatian
cal Knsta Grovsind -
ol

416531808 I Free
ETA Porfand Sirest

| Tonanls, Ooliio .
MEV 2Ma
Funded thigugh ]

| Tha Ortariodris Courssl

Exporimental = Ficlion = Documentary



The LIFT Newsletter
Volume 3, #4
Editor/Designer:
Gary Popovich

Production Assistance: Mark
Miller

12

ﬁwﬁwmﬁﬁmmamm%-ﬁﬁawy

Ty e

T ]

The Liaison eof Independen
Fllmmakers of Toronto Is support
by its membership, The Ontario Art
Counclil, The Canada Council, Th
Matlonal Flim Board of Canada, Th
Ontario Film Development Corpora
tion, The Government of Ontari
through the Ministry of Culture an
Communications, Metro Toront
Cultural Affairs Division, The City o
Toronto through the Toronto Art
Council, and the Ontario Ministry o
Skllls Development through Futures,

LIFT Staff:

Coordinator: Robin Eecloo
Technical Manager: Greg
Woodbury

Publicist: Susan Norget

LIFT Board:

John Baumann
Camelia Frieberg
Mike Frislev
Maureen Judge
Martyn Krys
Virginia Rankin
Cynthia Roberts
Steve Sanguedolce
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LIFT

345 Adelaide Street West
Suite 505

Toronto, Ontario

M5V 1R5

416-596-8233




