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LIFT 
presents 

THREE BASIC FILM 
PRODUCTION WORKSHOPS 

Location Sound RecordIng 
with Miroslaw Bodnaruk 

November 20th· 7:00pm to !O:oopm 
Cost: Members: $20.00 Non-members $30.00 

This workshop will overview the equipment and lochniques used in locaHon sound production. 
Post product ion sound, as well as sound aesthetics will also be diSC\.lssed. 

BasIc Camera TechnIques 
with Miroslaw Baszak 

Sunday November 191rom 12:0010 4:30pm & 
Tuesday NOvember 21 7:00 to 10:00 pm 

Cost: Members: $30,00 Non-Members: $40.00 

On the first day of this woli<shop two dilferenl f ilm stocks will be exposed in order 10 demon­
strate basic camera principles. On the second day the exposed footage wi ll be evaluated. 

The Instruclor will make every effort to discuss camera techniques as they relate to the individ· 
ual projects 01 participants. 

Basic Editing 
with Kip Spidell 

Wednesday November 22 - 7:00 to 1 0:00pm 
Cost: Members $20.00 Non-Members $30.00 

This hands on workshop wi ll take part icipants from rushes 
to the line cuI. The techniques and technology used in film editing willi be discussed taking into 

consideration participants individual projects as lhey relate to the film editing process. 
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BLOWIN' IN THE WIND 
gosslpwe Just hadtotell you 

By Bob Loblaw 

GIVEAWAYS - The FeSlival 01 F(!'SIi' 
valS !>,o'llcled ITO)C/1 exdtement 10' 
LIFT typelthls yea. with meni)e~ 
BnJCe UcOonaId and Alan Zweig 
copping map' ..... an!s. McDonakl 
1OOIt1lle_IKITon:>rM> -City Award 
101 E>:..-!lence In Ca~an Ptodoc· 
lion 101 his new l ilm RoarfldN, (8 hefty 
$25.000 ~) wtic!1 McDonald 
,eaded to..mll, am s.hocked". and 
somec:onmtnlaboulilcildrugs. we 
wonde< how sI>Od<8d Denys AR:and 
was ... 

, 

atTelefilm. 
. Taking 

01 LIFT Jarne W&y­
. Our gunl 1$ IIIal JatrOt ,.;. 

...... 10 resign 1l0I'II 1M I.oembel$flip. 
~ would be a conlld 01 ire'rMl and 

any un/air advantages a1 LIFT, now 
wouldwe1, .. 

0I1a1. 

enough 10) gel 
The event 

al Iha , 
Musio; Ga~ 

, 

'.m 
'''' 

The Edilor and 
see Iha, It falls Into Ihe right 

hands. (Remerroer not LO leave ~ 
.lIIum IIdrHSeS. fingerpinll. hair or 
l*Iodslainingon the ~,*. TheyC<ln 
al be lraeed 10 rou' doOr$I8Il) 
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ANNOUNC EMENTS ERS OUAY Theatre. AO'nIssion I, lree . The 

COMPOSER AN O SOUND DE­
SIG NER AVAILABLE FOR FILM 
WORK 

Specializing In eledro--..slic fI'&j. 

sic and IOUnd effects lor the mill 
ifWs1ry. with $late oIlh. art !aeiitles. 
incWng: 
Digilal Re<;Ofding---trp to one hOur 01 
I\afd dsIr recording. 
Digital SIgnal Proceulng-lim. 
COft1)fHSIon and e.pansion witt.:u 
a_ering p;tcI1, pitdJ sIlihing withoul 
aheringo:turatlon.uni ..... ed mlxlngand 
merging oIlOUnd fi iss ....... tope Irac· 
ing and de$lQritIQ. ~ and par. 
ametrlc ...,alzation, r~ 01 
sound files (good lor music thai haS to 
belranslerred to optical). and rm<e. 
Digital Mu tering-to OAT (Digital 
Audio Tape) 
~ ~er\ng and Reoording 
Synthesis Func:lions--adtWY syn­
Ihesis, lUbractioe srr-hesls, FM 
synthesis. 

cal Rarely Srrith at 536-7891. or 
p;IQ8f.982-0151. 

-O~,~"AVAILABLE TO 
':. IN DEPE NDE NT 

FILMMAKER 

~inacouslicandeleclrorio; 

~" Has .. pt~eflC<! writing 10 <A wall: also 
has bad<grOund in dIInce , Ex· Toron­.... 
Demo casMII'. resume. and press 
material on file at LIFT. 

Chris Wind. A.R'l , Sundrldge , 001 .• 
POA IZO.1OS-384-1.19. 

PLEAS URE DOME PRESENTS 
FALL FILMS 

Pleasln Come is conIiruIng h pro­
~SlflesolprogramSlJIisfalla\ 

IIIe EudiCI Theatre (39<l EueId. at 
College)" .teatu ri ng ... 

FlidayNoverrbeft7 al8:OOpm: t.om p;melwllDlthe;odedbyWoll Dome<. 
New Vorl<, AIliQIiI Child's mal IOU' fonner diredO< 01 !he Belin Film 
filmI; ol lie< sel'lltl Is This WIlal Yoo Festival. and wiI inclJde lour or five 
Welttlklm For? Films 1_: Cover! CaMdian dl reclOfS. crI1lcs and/or 
Action , Perils , Mayhfm , and Mercy PfOOranvners. The IOpIc ot dis.cus· 
. "Voyeurism, eroIk:Ism. violotr'a and lion wiI be lhfI inlluence 01 Amer\c.an 
pornography arB Ch allengingly (parIic:u1alty , .. ,wood cinema) on 
tJmbIed togethe<: 1""MUt is a mi._ Independe .. cinema In Europl and 
I,,", 01 liJttotry piclu"s whicll cloud car>ada." Is Mr. Doooefsconte nlion 
what Is real a1'O:l what Is root, making IMt the Am(I rlc:an heoemony In pro­
tht(JleSlions lhatthtselilmsprovd<' Wdion, exhibition arid dlSlribulian Os 
all the mo'. dlSlurbing:--.JillIt destroying Indep."d.'~ einema­
HeildOn. City ~.. Md on lilt indeed, \hI very I'Iope 01 .. inde­
s.amtprogram: twoimsbylheBrolll· pe<ldent dnema-lhroughoul 'he 
, rs Ouay- TIl<! Epif; 01 GilQIlIIIIsh WOIld. Canadian meO"tlers wi. read 
,nd 51_101 CtOCtXJile •. The filmS 10 1his thesis In terms 01 Canadian 
af' O'&aled with puwel arOmillion fllnYnaking. Audience mtl1'lt!erl wiI 
\ISIng lound ~ IUCh as mold, be inviled 10 ~stion ~ pal\ici­
pMing mirro!s and (lOIS' lleads wI\!I paru. 
luminous I'dows. Im;tges worIhy 01 
Poe and 8<Jr'lIe l, and Im;tginalionl &0 

'l'ild you 'l'il fo(Qel everyttling jOU 
!\aV, oome 10 e. PId lram aoimaled 

'*"'. 
JOHN PORTER 
F~dIIy December I. two showe: 
8:00pm and IOpm wrp: LongIime 
Jilnvnaker. ~ship JC:IivisI. 
and LIFT merrDer John Poner pres· 
&fIISI rwospedioe showdrawnlrom 
hli over two Ilundled supe<.a films 
spannlng the lasllifleen year$. Pc ~er 
has been acclaimed lOt lhe Ino\eale 
and I'\'leSIl'I8I'Izing t~ he uses 
10 ~ the Iow·ted! 'fIOme 010'0'II" 
lonna! 01 SllP8r.a. and lor his lrorio;, 
hyrnorous approacl1 to oocumentlng 
unadon1ed. everye.ay aspects 01 l ie. 
llIe w""ring wiI oller ~ repr&Seru· 
IiYI ~ 01 pas! work (onc:bing 
prolectlonlper!Ormance by Ihe 
lilom'laker, ego Ill' triple-screen Daily 
DoubJiJ DieI< van Oyk8S ) and new 
lilms ~ted es.pedalt)t lOt lnis 

""'. 
PAN EL OISCUSSIO N ON INDE· 
PENDENT FILM 

As part 01 FOKUS. the iIIII'-..y 01 
ConIerrp><ary AIlS In Germany II 
Harbot.l~ root , lhere wiI be a panel 
discussion on Saturday, NOverrber 

Fe , lu~ hll Information on the FOKUS 
panel COf\lacl James o..ancll aI 973· .=. 



LIFT and the '89 issue 01 
Perspective Canada 

by Mare laFoy 

In what can only be lGnned the 
"hypleS1" (II hype lestiv'" (.tleast on 
Ihe Nonh Ament"n continent). 
Toronlc)"1 Festi .... t of F"livals SliM 

_m ,-

10 lnc:Iuck 'NOlI< wilhin ~s 
..... air 01 

"". , .. 

(a not a!-
ways pass 01 "Ihe 
REAL' lor me. What 'ma!<H' a lilm 
tor me (and probably lor oUlllrs) Is 
",hen ~s ..won Is $(I pedeocUI' 1rans· 
laled 10 the screen II\aI "speaks. lis 
musage comn.,;ross the dearfil. 
So",.lhitlg inside 'fOol reads.. 

Prograrrmi "Il a lastIYaI, I always think 
10 mysel. must be dilTleun. You stan 
with a /luge jJmbIe of ~ I ms 81 sizes, 
shapeS, origins, and rormats. And 
ItItn'f<'U SlatlIO sort. Soningaccord­
Ing 10 1engI/l, IICC:OIdng 10 OOUrIIry 01 
origin (Of n.9>n). IICCOO'!ing to gem. 
IIICCO/tkIg 10 tormaI. The pmgram­
meralTlJSl end up with doz_ oIl>ny 
pU.I that somehow h' ve to be inked 

worked into some OOI'Ierent lorm. 
or In leflllS of 

• 

:::~;,01 1,Ims ~nd\I' the lame 
I would Ihue 

to their 

ThIs ye •• ~isp«:IiWl CMIada wu 
outstanding lor LIFT fiImmak .... willi 
a I9COfd 13 mentlefs ird.JCIed in I~ 
pIOgfllm (I lurlher thr8e me!l'ben 

seIec1ed lot tile 

. anytHIng 
Ofunderslil~ AboutasGlljeclN. 
as I could get. Beyond lho&e ,Ie­
menlS oIlhe program I kIund a 101 01 
other 18e~ngs entering Into thai me· 
lee thai Is one's cor.sdous ,nilOOe or 
opinlonotafilm, Letmele!~abou1 
wtlalUi\ll. .. 

My IIJIPIOaCh 10 1118 tesrwal was 10 
... _ ccUd be satin. t lOOk spe. 
~ Inte<est In programs lhill teatured 
LlFTtilnYl"l3l<ersor1ilmst1iIr'W:le$)&lld' 
ems. Wnlteldidn1make"lolhemal , 
Ididget.goodsa~"IIoIthem. For 
lhose keeping score at home. pita$8 
tum 10 PiIO" 219 01 y<)Ur Ffttival 
catalogue , 

During what ""rely mrs! be a recur· 
ring nightmare lOr" -'10m EgOylll. <is· 
aSI ar once again SIrue!< t~ pre$8l'11a· 
tlon 01 his most re.:el'll fi lm. SpulliIl{I 
Parts. Wi lh reels spliced out 01 order 
II I~ tab, Atom was Iorc.d 10 g;aI. 
ianii\' taxi 01110 re1ri __ he< print 
011118 '1n'I (his own) and ~ 10 
kHll ...... ing. Iu' Ilou$8 In ...... 
$8l1llOr"w.'ove, a halllQur. Di$U' 

lers asldt aM with a repelled wee!\­
log oIlhe tlrst ten miMes I lilt bIJoC:I< 

EgOyan. A '""Ohly toule<! ~1n'I 01 tale. I 

-,- .... _, .. " ,---

Egoyan pril'Sel'lll !he audience willi a 
whoievar\ety 01 eharaders-ch¥;oo. 
tersasoillerenl and~Egoyan'l 
as any we may 5&8. this lima pot· 
traye<! by so .... 01 his favorile players 
reappearing alongside some new 
taces. He preMrlll us with a pIot_ 
pIotlulolun.osual sights. sounds.M 
siluations. lCltlol "'deo. IotsollOng' 
locked yo.ong pecple. tots 01 TQftlfIIO 
locations al set 011 agains1 a fre$l'l 
new 3Srrvn b3d<ground. Never ha ... 
Eooyan's r.lms lOOked so tresh an(! 
polished, 50 prOIesslorlal in the;, vI,< 
uat execution al In \his new (P ..... 
Sarossy COP) film. Once again his 
till'll challerQes Iba audierce 10 work 
within an otten r;IiIfic:uIt Ionnat stn.oc:· 
1Unl. You wateh so .... scenesISI'Iotl 
thai seem at times unmotivated, 01 her 
points Str81"981y e"..,nasized , hopi"ll 
that y<)Ur later analysiS will rield a 
tlighe< trulh. The ebb aM tIOwol th' 
SIOry inI seemed 10 swing lOwaros. 
then BWiIY 1rom the na .... tille. oIIen 
moving .... 11110 otl>e< territofy. For 
• "",e. s c::orctntfating on those tfad· 
tional eternel'lll, there were momentl 
01 diso~enlallon. The film became a 
puzzle thai both wound ilse~ up an(! 
then, ;"11 as quk;kly, tried to unra ... 1 
ilsel in 1M IasI tew mon>ents 01 the 

'm 
There were many limes in tile lim 
when I was ~HSf1<Iby someol the 
<i'ecting Challenges that Eooyan had 
taken on an(! come out of so well. 
Otten the now of the film proved alrToSI 
seamey. the eojjIng aM camerawotk 



k:II oj poeili>re poilU Ra trlbu1e 10. 
filmmaker wOO has worked ... 1e$S1y 
10 create Ns own <4eion. And ret I 
couIdnl wall away lrom tile 11m I ..... 
ing a lillie less ll1an AIisItd bV \he 
experience. The film neve, Memed 
10 mekI ;u a wI'ICII&. Some 01 !he 
poinl$ \NIl seemed QUI 01 place ttl.­
Ing the lilm, $iiI _ OUI 01 piau. 
Pemaps I rTi$$«I • point CN didnl 
;opproKIIlllll lilm In IhtI o%JIl1 trame 01 
mird, as can so ohen IIlC:\Iiri IS aile< 
}"'ICIW sat in ... ::om'ortable tllea, .. 
seable< tooortwelve hours. Tum 10 
PiI9'J 226 01 )'IIUf t~al ;ulde .. . 

The nell program c:>:>n'4'riud ... "Iout 
;ooc:ounIsol, ..,.....,. ...... ncelOld 
fltlm. WQm/In', poinl-o!·-.iew." TlIis 
~ 01 s/IOI1er films was ptOba. 
Illy one 01 tile SlrongeSl 01 the Per· 
spedive Catlada program. Thew 
lourfilmmakers ha ... developed Ih~' 
own strong niChe within the Canadian 
Indeperdenl_ .. andlhfl~a r each 
preSGnlod us wilh . new lilm. Anne 
Marie Flilmlng"s Yw Take Car. NOw 
joInsherotherpopu la,tilm WavillQ In 

, 

The oilier two IiIms In 'M program 
boIh _e 01 UFT origins. Virgilia 
~'. Be Wy v __ 

• 

in a DD<l'K:aIly 

~"~ 

Pew Me!Iler hll$ been __ """" 
enough in the Irdepenclent "'" scene 
to be considered. ""'_ 01 an ok! 
guard. His QO<1Iribulions 10 'llfl tilms 
01 _<II proninent filnYn.1l<e" and 
his own ooIlocIion 01 impressive 
s/Iof1e< films have mac!e r;m a Ie" 
spe<::led 100_ O1 'he ToJOnIO ~m 
"eit,', But now PelM has laken a big 
step 0" thaI peak lOCI has pullO!1h 
1h8 Top of His Head • his llrsl 111m as 
a lhealrical leature director. Pre· 

" " I-
as· sente<:l at Iho UptOWnto ~ 1l\I8rcapac· 

her slfQflg1)'de.elOplldstyle , HeruM I,r 

ity crowd. II was p<OC<.K!ed by a !eng! hy 
By IntrodJc1ion of many 01 Ihe ~ 

Involved In lis produCtion. Ancllinatl)' 
~ began ... :Ve9''' , 

~< , 

(,fe.1/1ne 

" "'" , . 
Q/ ~ variety Q/ IllolI"lipEted 1mall" .nst herown ac:coun1 Q/ lief .~pe. 
rIenr;es lois US mDfI lnan we may 
I\a¥e expoc:ted . .r.;snne ~au" 
film te ,.." de.tlsln. was. eI$vef 
I .. a~of awoman',po$lofflation­
ship bUes. wtOIe~. p;ooIng ooea· 

sionallyplodded.M made uplQritwf I§~~~~:= with $OI!OOS Ilia! showed Crepeau', 
obYious lal$nlln woo\Ung with acIOtI 
and urdersta.rdlng Q/ procIuction 
design. Crepeau is not afraid Q/ 

..... 
Fred FriIh and othef no­

ODI"IIr'tlUling rn.Jsic 
wei nUed ani 

Pet"" also to-

,," 



'"' ,~. , .. 
, 

I lilm lends 10 , 

"". 
-~ 

DvnanW; 
and in I 01 Jl3C8 and 
content, film will challenoe Ihe 
averaQ!l thealfe goGr. and perhaps 
Ihat CIIallenoe may be too greal . I 
once ~n oouIdnl help I~ UIal 
MOlin .... would have Deen h~ 
making • lim willi leu of • namtt/Ye 
10~, tIuIlha1 pressures 110m lurdng 
bOdes and ptOoiJcer$ rTIiIY have 
IGreed him to make Ihen elements 
stronger. I'm w •• ~ aNected me 
overall length of tile tilm , Brave cin­
ama in a lot 01 wa)'l 10< ~ e'llk>res 
Ia<IJIIIy unCharted ten'ilory lor a klw .... • 
tudQeI 35nm leaIUI.. AnI:! _ t~p 

Dad 10 1'9. 231 ... 

• 

llibole to Ihe 

stood and recreated In melkulol4 
detail, never once really reve alng ~ 
as a tirsl11me li lm. The Ia~ r.lm In the 
program came ., a pleasant su.­
prise. I "''''mber. clay a <XJI4II&aI 

.,......... a couple aI 
!-Wila>: were , 

Tl1en IherG wa s 1M e"~er' ",e "I.1 
err ... lilm artlsl, program, a collacllon, 
Irom.mainIy TQn;lnIOcor4ingenl. As 
they appeared ... Milia 11001)00"". 
Brand was a rather si",*, 81Ce<Ost 
inhi..:oro. f.~uswllhsome 
lamia'images In I'js lamila' lorm. A 
step bad< lrom his more penonal 
Ii Ims. HooIJoom In$lead <XH1Centrales 
here on so me- ollhe baSicelemeru 01 
"Iooki r.g" with mill, f~ editing UI 
fftlm .... 10 Image. 

1orC81 us 10 



usaHotl 
caro:::e that 

-'" , 

, 

(th, 

""" ... ,," hefshe really w .... e<l1O make-, And 
while theta are lihlmal<ers who work 
wilh those goals. ~ Is an ob'otous 
ilrJledaTlC$ to filnvnak.rs war(iog to 
work wilh Ideas thai fi ll less 1ICt1I80· 
lime than 75 minutes. CirrCing 011 
thal soapbox. I can confidently say 
thai these I lims ojd ~ tali Into ttl. 
aforementiooed Cal8(lOry. Or lid 
they? 

Presenting uS with films IfOm Iwo 
drama inte"!>y. locales. Winnipeg (. 
com"..,ni!y Oecoming very leMuf' 
oriented) alld Toronto ( the "enter· 

The program was laiMle'" capi!al 01 Canada) , ~ re' 
Bar1;)ara Sternberg's Tenditlg To- vea1ed the biases at ea.ch centers 
wall1s U. HorizOflI.il. Having lived in direct"", in OncIep&rdlHII na,,<dive 

';_ ~;-- I lhe area whafe roocI1 allhe 10m was fimmakiog. AIen Schinkel's 1118 

- ' - ,_c' &hoi (BatIlurStlSl .Clair) I reoognized Monster in /116 C<W Bin, eameslly 
many oIloc:a1ion$ lOrd k $loud< me as revealsthat "wOIIIIa·be- oIailnYNl<&r 
an IIT~IU_1o walc:t.ing the film. ' who desires 10 gel tos tHlh InIo • 
IOuIICIIIly$eII sMling belween \lying fe~re fin.. A sI>orI piece about • 
10 19-' QUI wile .. ,;och &hoi was boy whose Ialh ... has left 1lo:Jt\w. aM 
IiX;IIltd, wheqas in actuaItad I INnk the young man's eosuifIg aI9Ji$h as 
Sl.mbergwu really trying to bo'if1g a l ChamelS ~se. it1Io • nigI'otrmrislo 
oenerk quality 10 the subuoban land- IIision 01 a "'monsIer In the 0INl t*l", 
scapn. The narration. 00I'lSi$Iing 01 ObYiously "ery prodotIion 1nIensi>'8, 
letI.re sent 10 Sternberg by a lriend the Un le<ltUfOO;tCfVN oIlhouunds 

ing, wilh a OIInller, 
tias. His 

I ::"" ~,;;., ShIt ...... _6, unifies and a Iin;o.nciaI angle/lBYel 0I1nves1. 
IIIe >!sual elemenlsassurecly as till! menI 01 ridicuklus poopo<lions. This 

frenr;h aocenl lim !>ad enough e. ecu1iYe proruc. 
ers, accoururu, etc. and wreaue­
racy 10 !\ave made • ,... /ilia, limas 

as .as.brlg. U.irnale/y I Ihink lhese 
weights bon! 100 heaviPy on U\t 
lim-naking proCI"!$S, TI'Ht dlre<:lion 
and noo-prolessional actors were 



oI1tn overtlbovn,lhe pacing _ or· 
ten tire$Ol'l'le, and the 11IdIrOcI1~. 
e$$ lncx>nsistenl. F()(aII lhe~ 
p<~/3tkm and eftort put InIo IhI 
film. k lacked ptain , old Ijlm sense. (I 
001 $1/3nge I lashbacks to tired 70's 
CSC eI'Ilklr'n"I prograrrming), 

... ~. 

• 
'Mnripeg has bean geItinO • lot 01 
al\ell1ionol"'e~ .. 01 hlltOnO 
dramaUe film bitse vod dirldGtS like 
JoIln Palz and Gi.Jf Madelin. IoA ,B. 
Duggan's newtlSl lilm /ofil<a shows 
him to be yet ar.o1her hOI spot 00 the 
Winnipeg see.... Recently winning 
pill" ., the yOtl<\on FUm Festival, 
Mile is one 01 the most ptOmIsing 

films , ..... se".~".~;,~.~ .. ;;;~.~,_;;~~,",~;~~;;: 
opI. Mice _" 
a me<UI home iU>d 

'-like. 

, " 

lObe. I 
this iImmakef. 

Alan Zweig is a name It\aI seems 10 
be popp;ng up eve<ywtlere In this 
town 01 late. I read ereo/Is cletaling 

00' • 

Ii " 

fIlars 
the magic 01 ~ I guess. The film 
i.mates its own o;rtatlon. 8<Jt my 
iJTlP<flsions weranl .1 negalive al"ld 
I would be 100 hUvil)' biased jl I were 
not to p<oYide _ !X>silive r>;)tfl. 

The fimdoel~ SI)'Ie. ~dOeSliave 
some very inleflSling ;ocIor$ (espe­
cially the musician) and \lie ti .......... 
1Ogr3phy 01 JOIge Mollie; suits the 
lee! 01 the lilm. n's wotIh Ilook·SH. 
Tum 10 paoli 2(9. pltase .... 

work as a wnter. ac\O(, driver and AOAOKILl. ROADI<ILL. ROAOKILL 
I whole bunch Q1 II! IlyouhavenUeardlhl,ehanllhen 

Orlll oj the you just haven't bOOn eonscious lor a 
. ! few months. Atin,that has probably 

had lIlO<e presa than your average 
• t AIa$kan oil spill. RodiI lIaS just 

been feleued and none other than 
tI>aI rurrb w~. bOy from Rel<dale is 
to blama. B<uc4I MeOon.akI has PIA 
his head down lor , flW yean he,.. 
aro:l worked h,n;t. He co-prot\Jced 
this. aro:l tdiltd that, 100 won this 
awan;t. ar>d gave advice to $0 aro:l so . 
800 on Its gOne 10. a couple of years 
OOW. Bul McDonald knew when the 

W~h 1 string of $UC. 

He . aOOgo/ _ ..... 



and·endsflnandalbacklng, he. and a 
cast 01 abou1ten crew. shot a mollie 
w~h thai rruch ballyhooed tll~ 

Roadl<iN. The resun was 10 t>o 
screened at the greal big Upptylown. 

A giant rabbit roamed lhe lobby as I 
entered. bullet bens and guns tud<ed 
into its tur. was I dfeaming? No just 
a i:tI Ie more ShOw!<:lr)'OOr h art! eamed 
dOllars. The crOWdS poured in, ltash· 
bu lbs flashed, the hip hung-oul and 
OOgged, and lhen aHer a briel inlrQ 
trom a Mr. Shad<, the shOw began. 

Roadl<iN is a blad<-and-wMe mo";o 
about a booking agent·s assistant 
(Valerie Buhagiar) wllO is sent in 
search oj a band (The Children 01 
Paradise) and roost relurn them 
a.s.a.p. And willie she doesn't even 
know hOw to dnve. her Ingenu~y and 
the ~tienco 01 a roadieJcat>bie gets 
her alilhe wayupto nonhem Ontario. 
Alter that all hell breaks loose wilh all 
manner ot characters. drectors and 
other rod< -and-roll types showing up. 

There's a 101 of good stuftln Road<i~ , 

a 101 01 thi ngs that McDonald has 
probably aM/aI'S wanted to piJlln his 
Illms. Thero's a lot 01 cool roosic 
Thero's drive-ins. There'S tho mak­
ing a fi lm within the fi .... thing. With 
notal)le cameos lrom Don McKellar 
(Ihe psycho killa and Ihe l ilm's CO· 
writer). JeffY Quigtey (the promoter), 
and some QUl' called Joe-f. Ihe lilm 
ChugS ailng witllout a rruIHer, occa· 
sionally bottoming <>UIon rough road, 
bu1 nevergoing into thedlch . And it's 
sort 01 i ke I e"~ed. A 101 01 hip 
relerences, a 101 01 so·so acting. edit· 
Ing. and directing. a nd that dist i flCtive 
shoe-slnng";sual style. Onecanonl)' 
hope that Mure prints 01 tNs 111m Ithls 
was !he first answer print iIlII1 ~ was 
blown up Irom ISnm) will look a i tlle 
better BuUhey d dit. BlUCOdid il,and 
~'s onl)' onwalds and upwalds. Be· 
j'OI'ld that just go see it. Get )'I'lurown 
imp<essioros. Buy lhe t·shirt ... 

• 

. Isawwhat , 

cri~cal 

" 

impression 01 thi s relllewe(s senS;· 
bi lities (101 whatever Ihars wMh). 
And as lor the rest 01 the festival. 
there were some other notables: John 
Walkers fi lm.Slrand· Underlhe Darl< 
CJoth , a documema'l' on the l3Ie 
photograpller Paul Strand: Michael 
Moore's do<.:umenta'l' Roger and Me 
• on tho ite and times 01 Flint, Michi­
gan ; andareall)' neal sllOrlfrom New 
Zealand called Kdchen Sink. II)' AI­
son Maclean. look Illr reviews in 
upcoming issues 01 tIlis ~no publica· 
tion. 

,O! 'III!O~ Of 11",, 1011' IIlUUIII Of TO.OITO "IIUlI 

TEN YI!ARS OF TORONTO 
INDEPENDI!NT FIL __ AKING 

IKf 12 0(1 n 0(1 " on 20 ...... 
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OCT 
12 13 
19 20 
7:00PM 
9:00PM 

EUCliD 
THEATRE 

394 ( ..... .. CoIooo 
.....,..",. 196·1X1J 
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000tII0 BOo 56 



GEIREAOYEOR GRIERSON 

By Marc GI.ssman 

The Cl<gaIi>lng Conwritlee 01 \lie 
1989 Grierson Oowmenlary $eml. 
na r and Festival Is pleased to an· 
nounce thal tha 1ou1""'h Grierson 
IOtU be the biggest a'ld besI eYe<1 

Tho Sorrin<>t _ Foeti.", I~ """cd 
ulld to run lrom No'"., ober 191hJ<IUgII 

26 a1 It"e All Gallery 01 
1 . ~wi l 

19th,Ilthe 

..... 
eoIotil9J8S al WI _ as clips from 
films. 

The $em"", ptOI)Itr 00IIIITIe1lC81 II 
9:00am Monday the 20th al \lie Jack· 
man Hal 01 .... AGO, 317 Dundas 
SIn!et West, and ~ on • 
9;OOam to 5:00pm S::~1e Ihrougtl 

son Seminar oflers $Cleanings of oew 
lilm ancI ~ doQumeniaries. and 
proyides a sile 10. <If>1IOing debat ... 
regM:jng lhe HSIIIOIic and soc:iI). 

poht;Il c:onceme ;)I documentary 
pr;lO;lica willi crftie$, educators, 11m 
ibrarlarlS. aod Ih, lilm and video 
mak.rs themH~S, 

" 

c..nadan Film II'URitule. is II'e:li"g 
" ature-llngt/lWOll< by Quebec: dow· 
menla,y filmmake .. , whiIfI eMs 
Worsmp, l.tetro Toronlcrs expert on 
media literacy, Is programming an 
e. citing "rri.&d bag" 01 curronllilms 
anti W:Ieos. 

The CllI'3IOtI... elorQ ""'h many (II I 
. and ~ IIWcIQ ..nose 

akJw lor a 
e.ctlange 

aboUl the WO!l<.s "",flIrI8d 

In addIl"roo '" lilt wealh 

••• TO mE OOC'-"'lENTARY. The 
SlllIIe was I>eIcI In Mon.eal In late 
June 10 oreat 8CCIaim. N lealufed 
over 300 films. Irom al over lIIe wotId. 
01 a doo,HTleniary natu r. Ihal had 
Deen produced 0.,. the past ably 
yeV$_ The Fl$Iivat will hIghl9'U key 
WOII<s llOtIllhe suneto< an Ontario 

" "" memanan 
on 101 Ii 

Several 011111 $eminar ClIralOB art 
Mel P'epar\ng programs lot the FfS· 
lilrai. Fumil<o KI)OOka is program-

. A Space. Is mlnganinl ~QUingseleCliooolcurrenl 
West Coast tilms and tapes thal ln. 

<*. cUles malarial by David RiITWTlef. 
Loma 8osc:ton.an and Anne Marie 

OebIe, with Ihe FIeming . .kd1h 00yIa is preparing. 

series 01 IiIms rod tapes "'ill wil 
c:orrpare .... abortJlIHoI New Z.a~ 
..., willi IIIose 01 Canada. Chris 
Worsnop wi. pruenl an IIVering 01 
documenlaries about wal-and how 
~ Is presenled In fl. media. 

Th_ wi. bII two I~at screenings 
each ....... ng al700pmand9:OOprn. 
Afternoon Ktee.-ngs on lhe linat 
Saturday and Sul"lday at 1;00pm and 
3:00pm witt lake place al Ihe AGO. 
The Eueid Th8alre. DEC ', fIIrW 

VI ..... Arts Thew. II 

For lurthe. l.tormaIIon, please con· 
lact Sybil Goldstein al 971-505<1 . 

Mare GIIt$lIrYll OJ a metrber cI this 
yBV! GritJrSOlJ Ckp.mizing CormIit· 
198; he has doll. ilxUlIlsfve/ilm pro­
gra"",",,!} and he runs Ontl 01 lhil 
lineSI booI<shopJ in Ih8 cily-PaIJiIs. 



GRANT DEADLINES 

CANADA COUNCIL 

EXPLORATI()'lS 
OEADLINES 
Jall)ary 15 
May 1 
Seplember 15 

RESULTS 

"'" "" end J~1y 
mid December 

AID TO ARTISTS (INDIVIDUALS) 
DEADLINES RESULTS 
A: October 1 January 1 
B: Ap<Ill July 1 

FILM PRODUCTION 
DEADLINES RESULTS 
July 15 October 1 
November 15 February 1 

ART BANK 
DEADLINES 
Fel)ruary 1 
August 1 
." 

RESULTS 
mid March 
mid Saplem-

ONTARIO ARTS COUNCIL 

FILM PRODUCTION 
DEADLINES RESULTS 
November 1 early February 
Apli l I early.Al1y 

SCAEENWRlnNG 
DEADLINES RESULTS 
February 1 ea~y May 

PROJECT GRANTS 
DEADLINES RESULTS 
Seplember 15 mid Noverrt>er 

" 

FESTIVALS 

For more Inlorma1ion on Ihese and 
other festiVals, please come Into the 
Qlflce and the Slaft w ill be pleased to 
steer you In the noM direction. 

NATIONAL eOUCA lION FILM ANO 
VIDEO FESTIVAL 
Oakland, Cailornia 
Oeadi ne: Nov_ 1 

SANTA FE FILM EXPO 
Santa Fe, New Mexico 
Oeadi ne: Nov. 20 
Independem IiIms 

INTERNATIONAL FESTIVAL OF 
FILMS ON ART 
Momreal, OJebec 
Deadi r.e: Nov_ 30 

C I NE~A DU REEL 1990 
Pans, Frar.;e 
Deadline: Nov. 1 
Documen1aries 

--­__ ,..1 
,,, .... - .. ........ -
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