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co-op NEWS 

AWARDS AND MAJOR 
SCREENINGS 

Richard Kerr's The Last Dill'S Cl 
Conrtilion has won firS! prize inone 
of the cateoories 311M p'esllglws 
San FrarlCisco Inlamatio<>;d Film 
FeSllvaL Kerr, a LIFT member n 
ex ile and assistant profesS()( atlM 
University of Regina, will travel 10 
Camomia on March 8 to accept a 
Golden Gate Award and a cash 

lot of 
LIFT 

tall el 
aJ'KI good luck 

pr<>:8. The awards drew 600 entries I-m"",," ,,,, 
ll'Om eo counlFies. · Oontri~Q" ha~ MEM6ER3 
ooen caUed an iodiclment of the 
American mylh: says Kerf, ·so the 
ac.x:e>"ance by the San Francisco 
jurolS Is generous and will 
encooraga me 10 screen ij \0 8,¥ 
AlrwJrtcans who want to see e 
Congr8tutatiClrIS Richardt 

Two evenings ot Canadian lilm:! 
we,e presented al Millenium in New 
Voll< City. March 11 Mike 
Hoolboom's From HofllB and Was: 
March 10 Ph~ Hoflman'spassirg 
IhrougMam /o'IJI<lliQns. Richard 
Kerr's Last Days 01 Conlfilion • • 1Id 
Gary Popovich's Immoral Memcries , 
Congratulations 10 the LIFT 
members whose films were chosen 
lor screening al the Images 69 
Festival in Toronto. Selected rh,s 
irdJde: Kim Deo1<o's Sdem;/ic Girl , 
Judith Doyle'S Lac La Croix ,and 
Gal)' Popovich's Caress , 

Please Mil us aboo1 your grants. 
awards aJ'KI maiDr screenings. We 
canl publish whal we oon1 know. 

HELLO, GOODBYE 

We say goodbye aJ'KI good loJd< 10 
lormer LIFT pul)lldsl Cindy LaWs. 
whose recent work irlcluded Ihe 
highly W<X:essful UFT_CFMOC 
NEW WAVES IN CANADIAN 

to the LIFT onice. 
info, call Susan 

Ihroo i>OOPkl to 
,,~ 

LIFT members 
UFT wiU 

FOR YOUR INFORMATION 

All LIFT Board mimte. wi~ be 
posled on the bulletin bOard in tM 
LIFT elfice, lor m&mbers who wiSh 
to b& apprised el Board policy 
OO<2ioos and <>IMr issues aHec1ing 
tM co-op. 

ATIENTION AL L GRAPHICALLY 
INCLINED UFT MEMBERS 

DeSJ~e the many fabulously 
cre<live UFT T_sh irt desiQrl$ 
sul)m~ted in response 10 oor IaSI 
""""""",,menl. tho deadl;"" for 
sut>lnisslon has been extended 10 
May I, 1989. So keep those 
desgos comingl 

LOOKIN' FOR A YANKEE 
DISmIBUTOR? 

AIe.andra Rallo <>I VOS 
Produclions has torwarded 
infoonation to uS aboul a distributor, 
Cartli Entertainment, who is vel)' 
interested in salling indepeJ'KIenl 
we .... particularly dramatic Shorts, in 
the U.S. They cater to Ihe cable, 
bro<deaSi and home video rnar1<els, 
I have a briel leuer on lile lrom 
them, but lor more intonnation, 
please contact: 
Carlli Entertainment 
250 West 57th Stree1. Suite 811 
New Vorl<, NV 10019 
1212) 581·2277/ Fax (212) 759-

"" 
Tha"ll<s for the info, Alexl 

-Rob Pazdro 

ERRATUM 

The January 1989 Issue o( (he 
rlewsle1ter incorrectly cred ited the 
Sl ills from Lori Spring's InskJeIOut . 
The stitts were taken by David 
RasTMJs. We r8{1ret any 
illOOllVenier>ee this may have 
caused, 



CLARIFICATION REGARDING 
ARTICLE "TAIS JOINS LIFT" 

We wish 10 make ~ CleafiMt TAtS 
as an organization is not becoming 
a pM ot LIFT. Rather, TAtS is 
ellOOlIraging ~s me~rs to join 
LIFT. While TAtS and LIFT hope to 
develop a connection who:h wi. 
benef~ members 01 both 
organilations, T AIS will continue to 
exist as a wholly iocSeper<leni. 
association whose prime aim is to 
serve Toromo's animalion 
colT1lTlJnlly. 

ALL THE CHILDREN ARE IN 

Shadow Shows and Mr. Shad< 
Produclions are pjeased to 
announce Ihe signing 01 Toronto 
t ilmmal«!r Bruce McDonakllo direcl 
Canada's ~rst teature length rod< 
I~m, AJI11>6 ClIHdren Ale In. 
Shooling begins in May in 
Rexdale"S tOl<lRage waSleland and 
then roning through the wilds 01 
Northem Onlano. The movie will 
leature Toromo acllOSS Valerie 
Buhagiar and the fIOtorioos 
underground baod A NEON ROME. 
Bruce, aka The Fi m Doctor, is 
koown lor his editir>g work on a 
great oombar ot Indepeodenl. 
Toronto films lor directors Ron 
Mann, Peter Mettler, Atom Egoyan 

and CoUn Brunton. w~h wIlem hell 
be attending the Genie Awards as a 
nominee for The Mystelioos Moon 
Men af Canada. Bruce is also 
known lor his own films Let Me See 
( ... ) and Knod<lKnocI<l as wei as 
his controversial OM'SOOt issue 01 
CINEMA CANADA, ~E OUTLAW 
EDITION. 

JOBS!!!!!! 

LIFT 
wil l be hiring 

A CO·ORDINATOR 
Salary: $400twk 

Dead·line fo r appplicalion: 
April 28, 1989 

A TECHNICAL MANAGER 
Salary: $350fwk 

Dead-line for appplicalion: 
April 14. 1989 

Job descriptions are avai lable 
at the LIFT Office 

OTHER NEWS 

TVO'S MOVING IMAGES 

The most adventurous and creative 
programmer 01 television in Canada 
wil soon have more surprises in 
SIO" 10, us. Richard Johnson has 
consistently provided relreshlng 
new images (1l11ed lram ten years 
01 innovali'<e, ir<lependenl image 
making. MOVING IMAGES 
(Tuesdays at 10:3Opm until May 23 
on TVO) inckldeS 125 pieces. 90% 
of which are Canadian lilms and 
videos. As Independent filfMlakers 
supported by such programming 
lers let TVO know about the good 
work Richard's doir>g so that such 
prograrrvning can contiOOit. Send 
leners 10 Mr. Donald Dubre)'. 
General Mar'l3ger 01 EflD,ish 
Prooramming and M,. Daniel 
Richler, Crealrve Hitad ot Arts 
Programming a1 Box 200, Station 
O. To'onto , 0111 . M4T 2T1 . 

IMAGES 89 

Nonhern Visions lodependent 
Video and Film Associalion is once 
again putl ir>g on lhe honesllestrval 
01 ir<lependent lilms and videos at 
Images 89, May 3m through 71h. 
1989 at Hartlourtront·s Studio 
Theal re aod The Euclid TMalre , 
The programs, from Ihe leading 
edge ot new indeper<lent 
proruction lram across Car'l3da, are 
oompiled by Tom Waugh, Sara 
rnamond, Frances Leeming, Peggy 
Gale, lho' Holul)il:ky, Brenda 
Longlellow, Midi Onodera, Andrew 
Patterson and Richard Johnson, A 
comprehensive cataio9Je listing 
screenings, p~rs biographies 
and other teslival' relaled 
information, publ ished in English 
and FrellCh. will be ava ilable. As 
an added attraction ImaQes 89 win 
also present a special 4 day 
Technical and Trade Forum wah 
wol1<shops, patlel discussions and 
much, much more, Fortunher into 
conlact: Annene Mangaard at 971· 
8405. 



FIlM mEK-tALL FOR FIUlS 

FILM TREK is a lOwe ... s.ummer 
tour Of Ontario to commence oid 
.AI .. and end In !ale AuguSI . The 
\QOJr is!UnCled In pari by the Canadil 
Counci1 E:.pIoration Pn:IQram. the 
OIlC. the NFB, and thlllUgh the 
Q8A!rosl)' of Individuals and 
~. New~of_ 
seled:lId 10< the thIN heo.w Pf09Jam 
wiN be purchased from f~mmakers 
ot thM distribu1OJ$ .. standard 
distrllulion ,aton. ~s \oil 

be " ". wi! take pIaI;t on beachH. 
In parks, end In M ist IVn centres. 
The program wilt not be submit1ed 
tot censoJ1.hifl and approval. 

WOlle wi be seleded 10 meet the 
following er.:erla: 
I . sr.o~ Iilms-p"el~ 15 
mn.1" and uncle,. 
2. WOfI< ~w~hln the last 
!We yea .... 
3. Film tormat IWSt be I 6mm with 
optical scund O,~ • 
• . FJms ~ 10< wnmettiaI 
releaSll, adve~ising or industrial 
PJ'l"'s&S $I\aU rot be acx;epkld . 
5. WotkItl\at show e",*"",ion Q/ 
cinemallI; Il/NCtllre and processe$. 
6. FUn$thataHe~to 'md 
relationships between Image and 
iderdy b)' rtOD<tJing personal and 
coIetI:~ .. peoience. 
7. Work ttllt is represent at"'" Q' the 
d"'ers"y In Canadian CIJ ~ure. 
8. F*'" 11111 po-esenl eIlale"gi", 
ani nwdtAlonaoY COl ooeopIs and 

"'M 
9. New volees. young tilnvnal<ers. 

Following Ih8 OnIario IOU' the IiIm$ 
Iri1 either be reIDm9d 10 the 
lilmmakers. donated as I program 
10 the film arclWes or.ldeall:y, 
leUed an:u>cI Canada anllhen 
dDnated 10 the atdWft. The 
dGadtioe lot s.ubmisslOnl is AprIl 
30th. t989. Please colT!)le1e the 
ertry 10mI p<OVided and seod your 
Ilms ot p-eview tapes to: 
Film Trek. 11 camden St .• TOO)I1IO. 
Ont., M5V 1V2 41 6-369·1468. 

CAll FOR SUBMISSION$, 

Direciot, at (613) 5",.486:_;;;;'~~:;;, 
proposals, with .et""" P 
Ma~h. Rudden 
K"n~SI0n Mists' Associalion Ire. 
21A Quu n Street 
King$IOf'I. ON K7K l A I 

CALL FOR SUBMISSION$
NATIONAl. EDUCATIONAL 

and WO<ks ... prOgress wit be 
~ed. Oednt tor..nrles is 
Apil15. 1989. fot en1ry tonns and 
InTo,oonlact : 
Nallorlal Ed.!ciIIIon.aI Film & Video , ...... 
31( East l lntll Street 
Oakland. CA 9(606 
«( 15)~ 

INVITATION TO ALL CANADIAN 
ARTISTS 

1989. AI 

' ... 
,-

eac:ll &nisi wilt be of 
two weeI<$ 01 Iaborato<y t ' 
Proposals s.IlOuId make creat"'e 
use ot pulsed holography . Those 
;ll"tists not f;unitiar with ~ 
1~ art encouragld to cal 
Fringe Resean::h lot consulation In 
the preparation 01 submissions. 
The PI'OIlO'al should inckIcje a 
$ktICh ot p/IoIograPh of u.. contl!fl1 
01 Intended 1Io1ogram(s} as Will as 
• SI\Ot1. c\elatle<l. wrilt en c\eSCfiption 
01 the arli$t·s Intent. corrpete 

pnone runtler(s} lot 
C.V. and .-rale"ant. Oeadli .... lot 

subo\IiSSiOnIls May 15. 1969. 
Re$ldenCes d begin In tile 
sunvoor and lal ot 1969. 
iSYbmissions will I)e ju<,1ged on 
arti$tic met~ and technblleasibUy 
b)' an lnI:Iepeldeo_ jury. Please 
address Sllbmissions 10: 1989 
A.I.R. P""OIram. 010·1179A King St. 
W., Tororto. M6K 3C5 535·2323. 



fringtl R_~.1so oilers an --dIMIted to :be artIsIlc and 
lechnologicalllSJll'Cl' of 
holography Th' hoIograp'ly 
wor\<sIIop .. in gIvt pa~iejpanlS a 
wor1<lng IntJod\IeIlon to I practical 
undotl'llal'ldng 01 holography. TIlt 
COIO'H wiI consist of two lui days 
of ~udio ~ \t.IIIng.."ich 
lIU<:Iet1-s 'Nil ~IeIpII' in Ille 
actual making 01 • I'It>Iogram. 
Tu ~k:>n lor nell hOlography 
works~ iI. $175, payable in 
ad'<arce ¥d loP dtcUdlllfl. Th. 
WOfkshop'" be held ,o,piI22 and 
23. l oam 10 fipm_ an hour I.oneII 
bre .... CalorWfil. to Fmge al",. 
above add,,". 

COMIC BOOK CON FIDENTIA L 

GetOII"OlITIInII' Ron Mam (/maoI'M 
II» Sound and Po«1y In MotIOn ) 
will be present 10 we.n and 
discuss his new lilm, Comic Book 
Canlidentilll I proIiIe 01 22 oIlhe 
mosIlrrpJr.ant corrie book and 
comic ~~ arlists working 1Oday. 
The lim .. "Millen bV Ia!e poet tip 
NicIloI. AI ~ocnds lrom this 
ICtMnWlg .. i. be donaIed 10 the 
Imis College Silver Anniversary 
lund. Friday Marcil 31. 7:00pm 
I","", Town~nO. Adn"ission$2 
IncUinJ rllll'lthmlrU. For more 
~ CiII Janel Shaw (VIc., 
585"502) Of ,);m Shedden (1 ...... $. 
978-7790). 

• 
TliE ART OF ANIMATION LN 
TORONTO 

TIlt Torot*) Anin1;lted Lmage 
SocieI) (TAIS) "presentir9 a 
$how celebrating non--oommareial 
animalion. 1rom Man;h 2 \0 Ap<iI l . 
1989 at the JolIn 81""" Aird Gallery 
(M<ICI<Donald BIod<. Main Floor. 
000 B~y Sr. <II W.II.~lcy). 

The $how. called ...... in Anin\aI;oo"". 
mnsi:\ls oI linaI ._ and -..orI<s 
in progtoss lrom Y3rious 1i1ms made 
in lhe Toronto "ta. TMre are 3· 
dlmerlSional cSispI,ys demorlStrating 
I variety 01 anima:;;" l""",*,",e5. 
and tt>e films tl>eraselves are 
prestnl.ed on vOiIo moriIor$ plaCed 
an.und It>e gaiety. More than 20 
animal;;" 1ilmmakers 8"" 
represented in lhe show. 

PMIciparU Ir"Ir::IuU marry 01 
TDfI)f1IO's iroclepenle,." animation 
IiIII'IT\3kef$, aninWiDn difecw. 
"""lUrog .. ill. u ... Nf6'~ ~ 

Regiooal PrOOJcIbn Centre. 
Ne"'ana (represe.,ed by ~s r>$W 
IMalrical shM) arid Sheridan 
,,-<. 

AI'IlOOg Ihe Independent. are 
Michae l Fukushima. Ame Lipsoy. 
Ed Ackennao and Elizat<lth Lewis. 
wh<$I1i1m \IiUaIIeIIe rer:ently won a 
prize <II ... Poetry Film FesIivlol in 
San Fran;isOO (1 1eS1iva ~ed 
by su::h M"iet\can poelS as Allen 
Ginsberg). There are tw:I 
oulSla .... ing bas.reliel pieces by iris 
!'aabo (b __ on he. """'~nI_ 

In progrt SS War.-t~. w..~ Up) 
and PaIJk:lc Jtrti'Is I\as ... mod ..... 
tinal ~ trom Four $II(NI Amr 
inIo several eftect/Ve gr~ 
pieces. His tlipbook$ are also on 
display. 

The oroatizen 01 ·Art in AninlalIon"' 
hope 1h3I ... .-wi! shed _ 
...... igN on .,,;mation by s/IoWing 
the range 01 te<:l"lnicJ-"s and 
SlIbIe<:I$ thiS versal i e arltorm is 
capable ., hand~ng. a .... by 
revealing a lillie 01 what goes into 
lhe making 01 an animated film 

ART IN ANIMATION 
--. ¥_--- ---.~-.-- .. - ._--_._-...... -.-

- , ... '-



THE THIRD AL1ERNATIVE 
by G. ry PapovlC_ 

In NcMITber, ....,..,.ar. lilln COoOll, 
Main Film, hosted.n twfII called 5 
Qays 01 Canadian lrdeP&rdent 
C~ma, Pan~~~$cam4 l~ 
co-opI across IINI counh'Y 10 anend 
5(>'"'*'0$ 01 me:l8!ldent 6horIs 
IfI)m" I ........... tile prerrIenI 01 
RiI;t< Rulen's leal.re, Hot5IJs In 
\\fnMr , .nd Itle Io'um whlc!o 
Inc:kKIed lab on Ind9pendent !Um 
disl,iloUon and ,lIII)IClQn, Whal 
IoIooors II • brIeI ~ on IOI'IlII 01 
lhe maIn_ <_.;b~l!iJ u .. 
1orum., .Is~ dolling wilt! MOOIreal 
and Ihe ra51 oIlh, country, 

In MonIreal. many 011 .... repertory 
cinen'IaI have cIoNd: hOuSeS like 
tile r-'Y reopeued RIaIIo win U
prtOOfTinantly EngIis.h malm al, and 
SHm 10 t>e Imara$led malnty in Ih' 
commercial stul!. Cinema Parale .. , 
• ctown\OWTI clnoer'ra II\aI: does run 
Itdepe ..... nt ~ now I>as a 
~ comTIJIH whlc!o 
""" ... ...... v,u""'" groupo In tne cay 
01 /.\ol1lreal,lncluo:tng Main Film, 
SuI again, Main Flm" CCoOll rn.och 
like UFT, has ",::cu. tI) very Ie.... 
daln per ~ ..... '" 1IIot fI'DffI 
powt~uI di51rb:11cn Ial<& 1he major 
por1lQn 01 the screening dales. 
Main Film S&I!S I ~s an 
~o.ement , ~se I .... y now 
"- • 0£I0d IIIeaIrfIIn whlc!o 10 
show ..... material : boI so nu:II 
mo<' " necessary 10 show .llhfI 
0£I0d Indepeodent wo.1< that is 
ava~at118 and WIlling 10 bfI 
prograrrvned by !hi Main Film 
mIIrree ... 

Fraroccis Poitras ti La Bola Noire 
del ined video as a ccrJ1llement 10 
ttle Irlldil~1 waYI 01 d~trbJling 
tilm. Hoe laked about viewers t>eing 
IromOaled"Olih m;tInstr,am lilm at 
ltlt majQ< cO'>ema1, on TV. and Pay 
TV ... so he has betn dl$trbJling 
It" ccrrrne rcial slUII,.oo he has a 
0£I0d cotleclion 01 , xperime!tal 
WOIU!rom~, Angot<, 

The o ••• n l .... ·• o r 5 Day. o f t h e.. _ J u Ua 
Br""". , Peter h nd ... . k, . I ~." T_r . ns_. " , 
Cu yh lne Roy 

-.-

$lie*. )'OUt' ' ilm w'lh ~ 
puI ~ ;, leSlivalS. lhal's 

probably. lhen again your 
&horI him m;ly be your busint" 
catd lor doing Olhef tfIin9$ lalt<. 
And l your......, , ..... gels_ned 
at a number oI'~ le-stivalt or IIad 
a n~e n.m w~h a Canadian tu ture 
I~m then your posit ion as , 
"""''''.r ~ a tllou • .ancI ,~ 
Slronger _you go up 101' your 

ne)(l appIic;alion 10 Te1elilm Or 
whoe~r gives the money away, lor 
attler projeds: Jan ukllhal ltle 
bd way lor him 10 ... sMIt films II 
tr,. "ling ~, usOng thl tlms II 
inIonnaIlw vehicltslor general'ng 
diSC\lS.$Ios., on sod~1 and pot~icat 
~ .. 
AndI, Semel 01 CinepI>Ie . ..... 
highly wccesslul Toronto 
diSlrbJtion CCJl"!)aR)' th~t haS laken 
on lodepllndenl wort< sueh as 
Palrto;l;l Rozema·s/V. HlJard,he 
Uetmaid$ SirJslo"ng .00 A10m 
Egoyan', FINTiIy V"-"9 , led a 
tively discIJss.ion thai proposed a 
third a~emative_n Indepeodent 
cM'co~ of "hibition houses. Here 
. , IOI'IlII 01 the highlights 01 his 

""' 
-we are In a crisis. Initially 
filmmakers were being $upponed In 
lhis country. lINIn producers were 
be'ng SI.II'POIIed, now dislrtlUlors 
are btFog wpponed. Bulthere's 
one Ctillca element IeIt oot 01 this 
scena~xh ibitlQn . Whal do you 
do w~h your I~ms once you 
~It flem---wl>ether they're 
sMIts or laalures. Whal can you 
actuaIy de with ltltm? The whOle 
idea 1110 get your film O<JI into Itle 
world: Sc began Banners lal<. 
Thealrtl,...,st mak, money. lhey 
ott.n own • • pe ...... real •• ,at •• 
iUId _n when lhey begin as 



independents, Interested in showing 
independent Ilms, they end up 
moving to more oommerc'al tilms. 
Why? Bennet expia illS, 
' Independent tilms are very, very 
marketable." But. tN!c>oLJ'" IhA 
Independent exhibitors 'get bitten 
by the tselse tty they want to \I'lt the 
Il ms that they anticipate can make 
Ihem lots 01 money and Itey forget 
their orlg<nal inl>etus, thei' reason 
for being." Bennet teels there is a 
potentiall()f soo~ lilms 10 be 
packaged and distributed quite 
soooesslully, but noJ in existing 
venues. 

'We need the establishment 01 a 
third a~ema1ive to the ch~i "" 01 
Famous Players and Ci'*Pk!x, 
Ode-on, partly in support 01 loose 
independenl exhibil<:>n hcuses that 
still exist and ways and rreallS to 
increase the existence 01 
independent houses across this 
IXlUnlry, The aooiences are 81m 
tMre, bul there's IIOwhett lor them 
to 1/0,- Many or me meatle owners 
donl even kr.ow atlout the 
Independent films_en toose 
lilms that have had some 
oommercial soooess. Th~se 
owners have what Benne: calls 
'oonscioosness tIIOooers. They 
don't even think of these tilms In 
terms at making rroney, ~ues 
Iheir COI\SCiousooss has ~ do w~h 
Ihe high prol~e, American 
oonvnercial. mass appeallilms. ' 
What can be doOO? Bennet 
suggests Instead 01 changing the 
minds of these chains and theatre 
owoors. Wil should be ereal ing 
viable a~ematives. "I donl know 
how many ei~iJbs you have in 
this province, but tha!"s one "",!)Ie 

dema1ive." Someone S<.Qgested 
exh lbiUon oo-operatives, 10 which 
Sen ... t "'plio<! tho.t thal was e.~1y 
the direction we should be taking; 
oo-ops Mlh Slrong alliliat;,ns 
across Canada, perhaps Ihe world. 

\ 

undergtouoo publish ing as an 
example. Peter Saoomark 01 Main 
Rim pointed to the underground 
and Independent reco<d indusuy as 
an eXM""IO or <li"",1 alM'" to the 

and wondered how we might 
Bennet 

01 ;.rst try ing 

write 
'~'s no! 

\0 get a fitm Imo the theatre 
week. Part of what I'm talking 

aboot in lerms 01 ideology and 
consciousness is 1his commercial 
bog. Irs i'"'llO~anlfor independenl 
fdms that they are allowed to Slay in 
a cinema l()f more than a week, or 
1WO or three weeks, whether the 
house is luM or 1101. In terms 01 
promotiog a lilm, part 01 a vial>le 
process is word 01 mouth. root just 
the newspaper interview, review. 
advertisement." 

And linaUy, perhaps just whal Wil 
OOed .. to have politicians and 
bureaJCrats across the IXlUntry as 
coura(lOOUs as those who have set 
a procedenl in Winnipeg. Greg 
Klymloiw nf !hR W;nn~ FHm 
Group told uS that. In add~ion to 
Olher lunding sources, Rim 
MarWtoba (oomparable to our 
Ontaro Film Development 
Corpr;rationl 't<.IcI<s In a ~nle more 
than $50,000 per year." 10 be used 
as the Winni~ F~m Group sees m 
for the promolion and dislribution 01 
Ihelr llIort aoo long IiIms. WPG 
~es l ilm production. 
distrbJlion and exhibition in their 
own elegant clnemalheque which 
sllows predominamly Canadian 
iooependent work, Each new WFG 
lilm isgiven a premiere, aoo abool 
a 1wc wee~ run in the 
cinerr.alheque; SUbsequent to this 
the film is run periodically 
throuoh0U11M year. The 
s<;reellings are highry soe<:essM 
and ~'s \jiV<ln lhe Iilrrmakers a 
much nigher pro!ile--t>Oth lilm and 
filmmaker ara given coverage by 
television aoo the daily newspaper. 
The third ahmative has some 
tangitle support from government In 
Winni;>eg ... somelhing Wil rmst 
begin lighting lor here. 



JANIS LUNDMAN IN 
INTERVIEW 
by lAo F"'~IU 

Leo Faraoall: Vou are credited wilh 
being one 01Il\0l founding merrberS 
alliFT. How ilM1ha1 rou IeMthe 
need 10 OfQIIrizl I ~Im co-op in 
TOfOnIO? 

Janil Lundman: The old l ilm co-op 
here had disbanded In 78. ~ 111M 
~lIlor linanclal reasons. and 
while I was a1 Vork I used Ihe 
IklIiIlH oIlllat CO-OP. going 10 
WOrk$hOpII ilnd generaly behaving 
as a ITIIrginal mlmlMr-l paid "'l' 
lees andtook ldYanlaoe 01_ ~ 
had 10 oWer IIUI only .... m a 
dislance. When I QClI out 01 sdIOoI 
lhe co-op no IotiQer existed, ihere 
.... no ladMln. no wa, 10 meet 
oIher liIIMlakers. no .....orI<$hops or 
enyIhIng like tllat. So in 1980 when 
lhe [canadian] F"oImmaluus· 
Dislrtlu110n Centre caled a meelinv 
lor people IntereSled In forming a 

(lQ-OP 15~ed Up. aklng w~h I~;,:::~:'::~:,:~::.~ aboul l iny Olhar people. and 001 01 whal a 
IhJl meeting a rIlIrrt>e, 01 uS got IMn were lu"~led? 
logether 10 discuss e.act~ what we 
-.old cIo 10 \orin a co-op. 

L.F.: SO lhe CFMOC aclUalty 
iniIIaltd Ihe dis<:usslon ... ? 

J.l.: V ... . was IdlIaI\' Jane 
Guttt<ldge. SI\e C3Ied lhe meeliog 
.-.;t tIbout a II"IOflh ane' lhat there 
WII an IFVA (lhe national QIOI4Ii'Ig 
01 oo-opa and distfbJlors) meetiog. 
aod lhey 1~1t8d SOmtlOn .. lrom 
TOfOnIO 10 go and so I went. n was 
realy .. <c_iog because suddenly I 
was . " hls national conle reoce w~h 
COoQ!)S tm.1 had been around lor 
about ~ve or silr years. who were all 
very e .... ed about their role in 
indeptnt:l8nt l iInl prOO.oction. I 
came back really g.eare!! Ujl to star1 
lhis co-op, IluI 01 OOUrSfllhfl 
M1thusia$m waned qule quid<Iy 
aile< t~-Io<_ plugging away 
10< I"I'IOIlIy and ~s. But In -.. 
end • IU,,* out realty wei. I ttolnk 

. Ihe worI<shops thal 
little more 

L.F.: How hils yoorlim ileSthelic 
lYOWed? Whal are the lilms thal 
rou mad. since leavinv Vork 
UntversMy? 

experimental I"". a real miled 
bag. rrostty on oIher people., films. 
aul the IinIlilm I did II called 
Maan.t.\iI , and •.• a 22·minule 

St ill f . OIO Matinal, 
.' 

e. pe ..... ntal. bIacIc·lnd-whMe and 
colour lilm. "was lun 10 dO 
beC<luse I 110110 loel around w~h all 
$OfI$ 01 k.leU. ():)lOurs and IOrroS 
and alth", same time introduced a 
ce"aln I",mlnlst per$j)eC1ive. The 
next r~m I dldwas very political and 
$OIIl<lWhilt journalistic:. n·, on EI 
Salvador. But M. aoaln. atared lhe 
do<;>.JmerUry lorm by using one 
long, b<I".dut laIIe oIlhese rod<s 
and streams willi • wIoI_ 
desr;rtling wNIIlhl$ laport .. sees 
happening in EI SalvIiXw. TlIat 
was LlIS ArtIIt»s • .-d lIIe lilln I did 
alter Iha! was anoIIIer lnIerprelive 
do<;>.JmlrufY caIed TMIIIIO 6:17. , 
went out and sl\ol sellllral TOtOnto 
surosets and tighli. and lried 10 
capture Ihal avoca"'". time Ihal 
happens be1ween day and night. 
To me ifs my most unsuecesslui 
lilm beca.~ 51 1 didn, eapture lhat 
magic leelino Ihall waS alier. I 
COOJk:I h~~' clone ITI,ICh nlOI"e wilh ~. 
My laSI film iI caJtd Clou yOU/" 
Eyes and 17>inI< 01 England. whIo:tI 
is a dDCu-<lrama. SO I -.old say 
lhal apart from "'" movemlnt 
tll'lJWd$ drama. lhe on, consistent 
UW1g in my fims 1$ _ people 



would pe<eeh'lO be temnisl. 
o:>nIant. things c1t-,ing w~h women 
and women', concerns. That. arid 
a pol~ically mol~I>1'" lencl>;r/tj' 
IPlaI. also pr.llnt In something 
lJo.aIl'm worklng on now about ...... 
Whikt wort<ing on ttotte projects I 
I>av9 also been dolno OIher_ 
wttm the t~m Industry. rv._ed 
as a secretary on I very large 
ptO<1Jdion that InYoIviJd co
OIdO'Iating depanme'u. doing tall 
shee1s and .. " .. 8"'00 phone$. 
Thill was I real~.operw ;..st 
bIcaJ ... of I~ sIu 01111' 
PIOClIdion. WIlen rou ~ tile 
way a aM 01 abcIuIlbrty goes 
atloul60ing itA 110,_"". 'rom ny 
point 01 view, hlYing used just three 
or 100. people, well, .', just 
0'I9fWheIrring and vet)' .. c:iIing. 
The work thai ' did 1118<9 dow<.!:! 
me , .... opportu~ 10 observe (U>e< 
people II WOIk a!Id 10 learn Iron 
U>em. rd say ~ wu a good 

.. 
• • perleool. sr.:e I ...... 1\11 been 
doing a lot 01 reseam. .nd wnlno 
lor d~lerent OOII1'<'nies, and 1\18 
bGon ...... pted by the ""_In)' on 
tl\f~ dileC\(H obse ..... ' progr~ bu1 
I'"~ yellO l"'d a di<eaor. So 11181"1 
whaI'll\appening _ . rm trying 10 
de.elop mycran lIS. dir~ 1...:1 
tel develop my projects b\' pu$hing 
mysel 10 develop and 10 WIll, 
several projec1s on my own. The 
projec1lMt I menlioned earlier on 
rtf<.>geas has 10 do w~h tile 
C..adian atIiIude lowanis relugoos 
an;! tile bureaucracy lllalis 
pretentlid 10 the re/ugefl by lhese 
people in Cat\ildil wIIo realy dOnl 
have a clue or a seos.e of wI\aI ~'1 
iii, 10 !lYe in a siluation oIl>orr.ic 
polOlcal cpp<"~">r' and hu ..... n 
rights violations. AIl;j In add~ion 10 
thai I'm also WOII<.ing 00 !WO Ollie. 
dQQ.ImotnIary projects .... h Adrienne .-

St i l l fro. Cl o.e lou r tyes 
and Think of Ens l and 

l.f.: W_h L.as AladaI; you wanl 
inIo tile E.lo<a Gorge 10 doaJmenl 
something lhat happened in EI 
s ..... _ . QIv~" th~t 1"" """ ... 
l rom a dOOJmenlary backgrourld. 10 
what ,.Ienl do you leel thai lilm 
sllCuld repr_ reaJjly? ilia you 
aIIIaCI8d to the abs/raI::l or 
~ 8IIOCations po$$llIe in 
,~, 

J.l. : Wei . Ilnl 01 a ll I wanted 
people not 10 be distracted by the 
.nsu.al lmaOt: I wanled them 10 
IisIen 10 _ was 00in0 on. OII, n 
in lim you ... distracted by the 0l.Il5 
and by what·, happening IIisuaI!I' 
Ihat you don' really lislen 10 what·, 
going on. An:! SO ~ the visuals are 
beaulilyland rflb"'O. lhfn I lhlnk 
Iha t wh af. being said on the audio 
Is Ie. mo<e atoongty. Nowwhat ls 
being nO;! in Las Alaodas ill qrJ. e 
hotriIic. n de$CfblS a massage 04 
hiOiAi . people. So wII.at I lried 10 
do was to chofeoorapllthe visuals 
so that they -..Id oorrespond 10 
what was being said, but onty in a 
.ery subtle way. So in add~ion 10 
contrasling a Plr)trWlc: evenl. via the 
audio. to • ~ry tranopt seMing and 
inaway wggeating a ce~ain Irony. 
I was also able to get (101 a certain 
amounl 01 _ and irI~tion 
that 1 wanled people 10 hur 
_ty, rolhe, I ""~ I\Qv;ng . r~ o,Od 
Ihrouoh Ille regular news media. 
where they cut so ITkICh out . I also 
IU that the people who had d>ed 15 
wei as tile suMvors who had tleen 
through U-.. massacre desaNed 10 
l>i.ve their $IOty I<ti. 

l.F.: WIlO Ire the diredots th3t you 
would Ii<a 10 appro""h for the 
oose",.r program? 

J.l. : I would lil<e 10 WOI1< with 
someone who·, been around lor a 
toog time and knows whars going 
011. My Pf8Ierence would be 
00.....- 1M, Marguerile Von 
Trona. right? That woold be grear, 
but sh,·s not around for this 



particular program. I'm not sure , 
but I know t would ike to be on a 
very big proWc!ion so that t could 
~ve what I perceive to 00 "'I' 
weakness as a dir&Cto(, so that t 
could leam to design coverage to 
su~the style and the tone ollhe 
lilm at hand. 

So lar whars been happening is 
that I"e ooen "" the Iookool, 
keeping an e~ On who's in 
TOJtlnto , and who'S OOrRno to shoot 
here, TheAeademy also calls me 
to make suggestions: Leonard 
Nimoy,lorexa~e, was tt>e last 
0fIe. Now, I th" he malres very 
wel..:ra"ed lilms but he's not 
Canadian and in terms 01 my 
sensibit~y there COUld be a problem, 
but I know t would stil learn a tot. t 
didnl gD tor the nterview w~h him 
t>ecause t had other oomm~ments. 

L.F.: Are there other people whose 
pol ~ics or whose leminist concerns 
have led you to work w~h them? 
00 they help you on your lilms in 
any way? 

J.L.: CertainI)' the lilmmakers that I 
know, especiall)' Keith Hlady and 
Brenda Longfellow. Keith has clone 
a lot 01 great work as a cameraman 
on J"OJl!lerous documentaries 
concerned with soQaVpotiticat 
issues. And working w~h him is 
great because he's so very excited 
and enthused about contiJ"OJing that 
kind 01 cinema. His shooting style I 
also admire a great deal and I think 
that ~ has heped mywork a lot. 
There's also a woman, Nancy 
Nichol , who Is a video artist and 
whose work I've ooen involved with. 
Working with her has heped me a 
lot because she's involved w~h the 
Internationalist Soclatist group and 
so I've learned a lot there. As lor 
other media like theatre Or dance, 
I"m not sure . I think that the arts are 
!>JetI)' Isolated. I mean you Mvo 
the visual MS COJTlJl'kjnil)' and the 
",-,sic COfM"lrnity and the lilm 
COJT\lTlJnlty and they don' overlap a 

Even 

" 

Close Your Eyes, t 
get into discussions thai I wasnl 
prepared lor, The contlination of 
documentary and drama, which we 
an have in common, and Ihe e<tent 
10 which these two forms can 
suroesslutly work togelher is 
something we"e talked about. 
People in ge""ral who have seen 
Close Your Eyes also approach me 
sometimes w~h such extreme Ideas 
regarding what they ples~me to be 
my opinions on feminism. I had no 
Idea thaI the film would 00 taken 10 
sudl extremes. I ce~a inl)' set out to 

, . 
~, , 

00 bolh to men and 

I :';.:',;.' ;W~~':',:":;~~:.' ~'::~;:' wrth O~ 

01 your goals? 

J.L.: Oh SUre. Certainty in te rms 01 
plOdl.'Ction , roost 

everyone was a woman. PM oJ the 
thiN<ing l)ehind ~ was meant to give 

the cIIar-.;e to upgrade their 
skills, ar>d that seems to have 

~. 

. " 



HISTORIES Of UfT 

Since camtia frttlt'll, W'ld others. 
politely ...... sed my truh\' .~ 
!of. gosq, coUm 10. this 
p'tI'ic.ion. I cleaned up my ace and 
;uked J ..... Lundman to .... e a 
history ot UFT I!)r ... upo:>mOog 
Il!IWSIener: and. <1JrIng • lew 
inebfla1ed I~s. I asked Alan ZWlig 
to do the ... me. Soon this Issue 
was e' p/lndlog U rapidly n the 
LIFT membef1./llp, $Q I dtdded that 
the Mard"lluot WOUld carry articles 
II\;lI _how dta' willi some ot 
lhe people and ......"S thai have a 
beiUlng on what Independenllim 
rrIght ~ in tenTe ot a T 0I0nt0 c0-

op. Wfling. idling. and pub/"oshing 
• p.JbIicatiDn ev«y _ months 
allows _ kind ot _ co ••• age 
as ... 1 as the oppofllJrifyloo so
caIed ·\leplh·. 

u""""""""'* .... alOn _In 

;~:~:g:~~~~~~:,::'1 our independel'oC<! and the way in 
whi::h pOOl t~ tI) tum de1a;!s 'IlIo 
dross. We need morl oIlhe daring 
articles. and slOo1es. thall\ow1 in Ihe 

loat ~ast two Ihlogs: a bOnes of OIJ r laces. 
skyrocke1ing membership (over 390 
at this moment), and about a 20 
year hl$tQry 01 incIeptn:1ent 
tilrrmaklng In this ~ Ih.iII ..,.. finds 
IHlIn ...... 11"'* position vis a 
vis p<O<b;Ilon .... ipmenI ao:ess. 
and <I$I/b.f\ion (,speo;UIIy the 
canacIan Firnnlal<1m DistrIlUIion 
Centr, (CfMOC) wI\IcII sn:e 1967 
lias disltblled lilm arI, and DEC 
since '97~1 . E>l\I)ition II $IlII 
problematic. 

But IlDr">t 01 the problems, b& they 
exhibition. tindlng money. whaleve •• 
have stopped the QfOW1h of the 
indepen:1enl mm movement In 
Caflida-,he cinema 01 .esistance· 
as francoyse Picard at the Canaoo 
CQVnciIcallll". Andwilh. 
mo,,~ ~ IIIat continue. 10 grow. 
I,*- If. lIOtiH. t'*- If. !he 
det.JiI. oils dily.iO-day IIfIoQgIes 
thai loom • part at our hIsto<y. A 
gosq, cotJom may have made an 

So _ was I""" lor lOme hlSlorki s. 
There comes • potntin the liIe ot 
anything lh.itt • comes 10 be 
delined: irs at that po;n that its 
origins lie back la. enough that 
foctO:>ns awe .. 10 skeIch 0UI11lose 
origins.. As ~ hal wkI. 
"ltIeff! are timn when ... 1iIy 
l>ewmes too QOOT4IIex I!)r oral 
corT"fT"Uldatlon. BuI. teoend gives • 
a loom by which • pe .... adft; the 
whokt wortd: 

H Alan Z ... ig can call hlmsel the 
lather 01 LIFT. then IlUrely Janis 
Lundman Is thl molher (not that 
they might have Inythlng In 
ccmmon). Janis·, hislOry bfiogs 
IoQether SCfII>$ at the O/I~ 
IlisIDry, sivers lrom the Eye, mi.ed 
with personal .l!Iteelion$. 10 
COnslnJd • hi$lo<y thlt CONI itut • • 
an "O~iciaI hislo.y'" at LIFT Irom 
someone _ I\aCI 10 actually wM< 

and ..... thOSe grant appIlcatlons. 
and represotnl LIFT at ·otliclal co.qp 
luflCtions·. to COI'Iltruet the fielion 
when mo$llndependent li1rT1fT111l<er1 
didn' believe a co-op exlslod hore. 
Alan Zweig·s history Is lruly Irom the 
OIJ1$ider"S position, tM outlaw 
position. Sen·inllic!od marks ot 
Cain and perhaps a IitUe 
bitterness .. ZWeIg conIirued 10 
articulate ard lelmor, ~.rly ~ 

many others thought: in II>t widoty 
o:iverse ~odepeoodel"ll_1n 
Toronto. Is lpos$iNo 10 have __ 
op open to p<O<b;Iion and • real 
exchange afflCIfIgSI timmal<ers. 0( 

does I atNays co ... to se. · 
servingne$$. and Is that 1)1(11 
2weig makes his re·enlry into IIIe 
co-op w~h a piece ot writing thaI 
seems to have been jettisoned trom 
his veins splashing the passion. 
conlusion. siUiness. and lirst 
inauspicious steps 0/ the co-op. 
onto toose pages in a poIgnanl 
balaoce 01 J"oJmour (onen 18'· 
deprecating). I"w::!neS/y ard good 
SIofy telling. Adrienne Milcher, 
and Bruce MCOonaIcfS .elledions 
pnMde a view lrom inside: !he 
zaoiness. tile dreams. the SIOfIH. 



Ihe di&appointmenlSoI ~ whO 
were conslrucling a Ihing which 
necessatily weni on 10 beCOme 
something w~h a ~fe of its own. 
The last piece is a~ a personal 
account of living wilhin Ihis "lhlng· 
called LIFT. 

Other hlslOries about independeni 
film can be foond in previous issues 
of the UFT .--Sietter as well as 
Itlose tha1 wli surely corne. Still 
others can be toond In the 
.--sletters of the CfMOC and the 
other a~ist·run C<''''lr~s across the 
country (Ihe LIFT oHi:;8 has a 
binder that gathers tile newsletters 
of many of lhe country's co-ops 
between ~s covers) . H aA ""es 
aGGO<ding to pio.,.,.. 1'0 May Is..,e 01 
Ihe OOWSleher will teature letters. 
altic:les. ele. trom mony of Ihe tilm 
co-ops across Canada. allowing uS 
bener 10 undersland their SlrvogieS. 
the~ work . and 10 provide a more 
dela~ed history ot independent lilm 
in canada. Finally. '"8 are always 
eager to rece;"e and publish 
MieleS. letters. eiC. "al can spark 
tu~her disrusSion ard provide a 
record of the coklurtul hislory of 
OndO"or><lont film In 10o"Onio. 

So. the lellowing pages present a 
lew of the legends thaI oonstiMe 
some of the histories of L1FT_ In 
add~iQn 10 celetlrati,.... this history, 
perhaps Ihese page. can also 
inspire discussion On those 
~esHons thai Sl ill haunt us: WMt 
is LIFT; what is this.OO member 
behem;>ih and what should ~ be 
doing? 

-Gary Popov ich 
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LIFT-An Hls tortc a t Re counllng 
by an Origina l Member 
by Janla Lundm~n 

:!!! 

In tile Fall oj 1979 Jail\! GoJlteridge (now working lor Ihe NFBJ. Ihen co-ordinalor oj Ihe CFMOC. and Bruce Elder 
called lor an inlormal meeting of Independent fi~ef5 to try and raise from Ihe ashes oj Ihe old Toronto 
Filmmakers Co~a new assoclalion. About 1 00 f~mmakers mel one Sunday altemoon in Ihe Showcase Theal re 
to disruss goals. aims and objectives. and possible directions lor I he new film co-ope ral ive , Those wile had OHn 
invclved III Ihe old co-op. or In any other In~ial setting up 01 an organizalion. Sal baCk and ch~ re<l as I he reSf 01 
uS blindly and enlhuslaslically rushed 10 sign up lor 0Ile oj the SUOI)&sted committees. 

A lew months larer (as reoo~ed Illthe CFMDC's I~nt Ey6} .... 

LIFT - Linson of Independent Filmmakers of Toronto 

w< .... , 00'" "'l\'riI""loo of mmm,k .... ,,<,1 pe"""'" 
ilMOO"'ro~, f,hn ....... ~,,< <lccklc<J '0 sO! '08",1l<, .od 
r",o, m """<i"ion . M«, .n ;"i,iol gcoo,,1 m<"C'ing In 
Fd>tu"y. """,iog rumm''''''' .. ~ "" up '0 "''''''';g,.'< 

I><kllnJunc .. 11"000,(,,,,,,. The po """" ofthc>c: "'fttn· 
Ing$ .. ill be: ,~ In' ru<!u<c til< membe" '0 one ."",Il<, >nd 
'0 give 'Il< filmnuk .... cIl,,,,,~ to <""', •• n ''' .. re ..... of 
'~r mrm, Fu,",,, octl.kb ~>clu<.lc "''',Ir.sOO;". lfUC't 
>peoke,..nd, !lew.letter with 'Il< <nd SOOI bclllll proll",,· 
lloa <q!llpm<nr "'«SO 'hrough 'Il< mc:mbc<>hlp. • • 

loc:Itioru fo' ou, """"Ing<, '''ggc>! "",h·jlla.oo look ~"O 
fo,"' ;"I'!. "Il< ''':'''io~ romml" .. "«, ", v ... ,1 ,I""" ",d 
then ClIIC<J """Il<r gc""",1 """" Ing "" April l71h " 'Il< 
Funnel TI>oo".!<) "'1","1 b><'o to til< ",tcrc>lru form "",!pic 
I, ..... tkci<le<l " ,hi. me"; "K 'hot " ..... ould ,,,,, • 
" .. ,,'ber<l'ip d,i"", 0., fees ... iII be 11 0,00 per Y"" ",d 
"'I'one 'hOI ~ ""<rc>I<d in Independent m"''''''';' 'g (be: It 
8, Super 8. 16mm or 3~mm) "00 join, 

Pe'"""" i",.rc,,"" in joining . hould ocnd • <Il<que 0< 
""""'Y 0«1<, fo, 110.00 '0 I.I.F. T. 

u..oo oflndC'p<ntkm Film,nol<e,. ofT",on,o 
C/oCfMDC 
1<4 ftonl S'Itt' We". Suite 4}(l 
Toronto. On,,,,",,,, 

The """ing rommlU<e will con,in"" ror til< prc>cn' 
"'K,ni,,;nS ' " ,ic> or OCfttnlng> of m.",be:,.· mOl> to be: M5J 2L7 

- 11'$ hard 10 believe Ihe initial fOOS were $10.00 (oh. lor Ihe good old days). We were given space at the CFMDC 
oHices on From Si reet. We borrowed. scrounged. Sponged. used and abused. ref"l;red and loved Ihe;r poslall" 
machine, typewr~efS. prolector. chairs and tables. (We hadn't tigured 001 how to Spell Liaison.) 

A few ll'IO(e monthS later .... 

L.I.F.T. UPDATE 
By Robfn t~ 

lI"' S/=ngC",""mo'ee oluF I ft.,""",01 ~ 
F"","",,,, 01 1",,,,,,Oj w.ho" tho ialllWO <T()Il(~, 1'0." mel 
Ilvee ""'" a"" a Ger.".1 ~ wa, Il!"d .. Har!)Oo..of,on< 
on J$y IS 

in II", ~ Corn"" ,t'e ,.-..... (he "'¥" !1"'"''" 
q.re~on Ul.>t wa, ~",>cd W"," 10 whal (""' ........ ~ 
ll.F , f , .~ .. e~"" ~, .!<l<l<"'''''1 .~ Mor~ "",,' eafy. 
llnA! Uf.!. t>e >'''''''''''' «)'l(""led "",n Dr.>:J<"l'I 
r<.>g<:1Ire<. 101" ~U\S()f' 1OIlI>Jw"1 •• ",, W~""9 I'AA= 
~ . , ... Wilt' 0/ lie ""'('\Ie<:! and ,""'......." about 
.~""'" '''''' f."' WlI.)I " .. "'1I)t tJo we """"" by ..• ~"",.!ive" 
or "~ .. filrn1 10 wtl.>I .""'~ """"'" U.F.T. oe 
!tllll prCl<U:'on and ~1"" ",.,..001 

No IWd and f." «)'l(k"""" were ,e.)(I>e<I about ' he .. 
~lI'on\ lO. J nl'l1l oe lC,eer-.;l 01 ~ (oqJ ~\. 
I*"<. ""'Y were ,"""" "'J""' ill U ... ~dI~. The 
r:leOare ' 0 ~ l.Jrg: ~'I"'. ,"(Jed arCUl<! me ~"on or wn.>t 
"'" 0( 1I""t",. L I,F I sI"o.J\l """"': • II<..:' ... e ..... _".1. 
c"'eo( hrgil(.'! r"" payw".l """'w, who wCUd toe n "'C'IIed 
", 101m >,"""'Ion ;,,'<1 WOUld have """'" to ~ 
U.F. I _ ' "'''' pur(N"'<l. and "" a!>OC .. :ue merTrIJerVrp. 
w l",I, WOUld pay Ie\.> ,;r,,, wout;l be "-'tY .... ('\I"" .., 
'''=''''9~ """i<SI1Ops, ar><l ~llSSC<l' 01 • rmre open 
"""tlJre .., wI",1'o (he ""'IA'''' wouIJ t>e or> (onr3(1 

tlCtVI......, ... fl'OPf' .... ,,!S!oo ... . 'errol"'" J ..... ar><l rmr. 
<P<'<"""" ..... esu wOt.Jl<l <Io\Ieklp ~, ' Il<')' WOUld. 

~. 00 re.ll ccnc~""" w", fCiJChM. a/thourj>~l· 
""" w~11voeIy and ""'¥ vakJable ar><l u\elul po..,,, were 
made, So. dl lM po01IUF. L i!. II. COI"lIiderng (he ""pc ~ 
wrI t~.~ ... ",.. rUl"' •. Tt"i<"fCIore. I you """ at>oot Ilo3Vflg a 
r.., Coql .., 1"'01110. ~ hiwd cty to g<'I peope '''9('\1'''' 
,)I)Quf ""ylhng. you <.¥1 and IIlouk! have rnput ... o l.I.F I . 
~ wiI ony ~ I rTOOy peqlIe lI>O'>v i'>terell ,,"" atIffid 
lhe ~ """ W~"lgI. lhe rute ct tt1c ""xl Sleer. "1 
C~,~ rr>ett<".I""" cJ ~'" """ <ierrer-'l Meetrng II""" 
riot t>eer, reterrrw>e<! Jo"'I. However. I you ¥ e n="" ., 
"len<lng .,,;""'. 01 "'~ n ,,('\IOO ... ben;l ptJI or> l.I.F. r.., 
mar/ing ksr plM\e wroe '0 ,he ~ bc'I!>w. TI>, rs your co
op: « ...... <::df W(fk I you m.l<e , WO"k. 

UF.I . 
l"'''''' 01 ~ a"'na~ .. , 0/ TOICJr">to 
144 F,on< St,~ W .. No. 4.lO 
1"''''00. Ont, MSJ III 



"FT _ -"'.lIIII 

1lI ... _'I .. ........,. opiI""" _ ~"''I' ,'nI~ ~ '" wh.ol LIfT onould t.e<oo ... ar-.J ... wi"" <,Iio,..;tlo;o •• "oould \1>'" 
u..r, W\If\I ~odepe<",," 1irm\;II<'''. A lew 0I1IIe iniIialr>aotlcipatU doopped.,.,. <:tie 10 1'~ Insarity CiMoo 
by 101) rTU:h tal<ing. (LJal$on wlllli!! bWoO speled w~h only one '11 · 

And lIi.la1er .... 

L.I.F.T. - LIAISON OF INDEPENDENT FILMMAKERS OF TORONTO 

Uf t Iv< bm1 iIClJYO ""'" ~>e ,........., _ r..-ly fill 
plep.II''''9 '" 1wns...-.1 cx.,..:wn /WhUI ~ ~ ill. 
~ generill. II"II!$'"OJ ., Iatr h.q.nIj ...., '" 8yIaws. we 1ft 
now .. tho POOCffi d R:(VJXW<lOOn wr.;n ~ rnobirllS to 
~ lor ~ lor varlOll"! prqKlS. 

On ~_ 17 L.tF T.. oIongWll'!I>e CFMIX _ 
HoI<IXVfronl, ~ ~ ~ ""'...". Wf11 Jrllf"l P""r 
lel,'!;"'L' wl1<:h wol t.1k~ p,xt be!wffn r ·4 p.m . ., {he 
~og.:l<n>e roam ... H~ft)ourfronl. L_n (*" THE 01.0 
COUNTRY WHERE RlM9AlJD C1ED i$ 10 be lCreene<:i 
!I~{ r>" .... _!lf1 _ 18 CONFIDENCES ~ 
THE NIGHT _ STRAIGHT TO THE H£ART ~e 10 be 
,~ 

rile LlJ' T ~ (01"""ff is now wor\7Ig !lf1 ~ 
0w«Ps SeI~....t>cn ~ ~ pU«o ora " rro:nm lUI1I""o1 

sorrewnr in Ihr ....... year. pUI " ~ d WCIItihcp> 
-.g 10 tho onto" l cra/t5 .-n ~ f*m. 

hI' ""'" gener .. "ali OJ d UJ'. r. ~ be t>etI ill. f/ar. 
l)Oi.IfIonI .II 8.00 run_. _ 8 in Ih! LOit. fI>e5e 
"~91"-~ to meL'! _ elOl:h Qlhl'r, ... 
ch¥>gL' rlormaIlion and """" !htf r.ns, E~ ~ 
wd:omt to a"en::i. 

P!OI)Ie inIer~ inpri">g UF.T,:II>CvI::I send d (~ 
Of I'I'ItlI'>ey Of"'" tor $10,00 to LFT. 

UU. 
<kl CfJoO:: 
144 FronI St. w. _.'" lClfOf"llCl, o-uro IdSJ.II.7 

Looklng good. We fMlntually --'<00 out me!I"tlen"". aims and objectives. a oonstitulion-a goal ""'" 01 us 
thougl1t wookl never be .ellCf\ed. Many thanks 10 peopIt 1rom Ihe CFMDC anti The Fuoo~ wno gave their time , 
tllouQhtl and COPies of t~e~ conSl~ullon. aM inoorporR1onR In h~\"> OJ . atnno_ (WA liMIly .'anOt1 """'tinCt I I>i..,n 
oorr9CIIy.) 

Ayu'~", ... 

L.I.F.T. 
the LIaIson of Independent filmmakers In Toronto 

-• • • 

no. niaI ~ IJ ihItIlI: _ \.I.i'r now ~ t;U 

Atn$ and ~ t;U ~...., t;U IOCOfPOOaoon 31" 
ncn--ptt:IiI o:wgarV.I!ion. ,oJ INC fmYirn ~ Ihr IW1g CI t;U 

(1lilffilI* \Iltb.I$ ......-,;cr, ~ I,)j(e ~ r'>e>l mont:h. 
On Maltn III we ~ (0 E>;pIOratioru C¥Ia<l.l tor 

"""'"Y !O cre~e ~ mcucr (tn/fr and life a P<IfI-tine ro
~. Wf: wi be 'k>IIoedd!llL' deCisiOf1n.A¥W, Stf. 

0" u.eooCt!>hp illitlOCily i>au!f"9. and we hopL' 10 
set baIh CId _ new .. .eo OCt! 1.IiI !he fe'OU<e CL'f"Ore Y<f'>en 
I q:oens in ............. . 

LIMon Cf ... .dopa _ , F_~ d ' ''''''''''' 
1 ~4 FrmI St. W . _ I4JO 

,~"" 
MSJ .11.7 

LIFT elid not receive the El<pIoraUons grant. It seems our Idea to lniIi;lte an indepilr<lenl1ilrn co-op colnckled 
qu"e rbily w~h the governmenl·1 Idea to In~iate cuttlactsto a~ Ins couno;; ls. indirectly Sll)pping core lunds 
._ailable to new organizalions. The co-op began rnirrooTog the late 01 many indeper<lent 1~rnrnal<efS-fejeelion. 
bumouI and poverty. Althis llagll i large rumber 04 tll4l origlf181 merrbers of LIFT left and we .. replaced by 
fresh. ,"husiastic. hard-working people. many- 01 whom had flII'ver been """,lved ~h • lilm co«o belO<e and like 
the rest 01 us only I mere one rear earlier. were sorroewbI f\8IIre as 10 how CIlfocu •• was going I<> be but were 
eager and •• ciIed. 



Atthis time LIFT entered a period of ups arod downs that was to cootirMJe lor almost 5 years. The co-op would 
recejye a group of new people and a I)it of funding and lor a shM time would be buoyed by cash arod entllusiasm. 
As the moooy dwindled and the workload necessary 10 keep the co-op going iocreased. LIFT loondered. We 
continued to have meellngs. screenings. and workshops but constantly laced haYing to rely on organlzinQ 
everything w~h members' YOklntoor hours. There were constant Stl)pS arod SIMS w~h LIFT being rebom a 
....,mber 01 times during Ihat """"" 01 lime. BIl1thanks 10 the constanl wo.1< of its merrt>ers. ~ O"tlfused to die. 

A sho~ c:hlPnology: 1983--<noved into oorown ~ on Niagara S1. 19S4-moved into 345 Adelaide St. West. 
Su~e .sol w~h funds supplied by oor first COte lunding grant hom Canacla CouocW ($ ). The ,OOm was small oot 
cozy. We tried to Ignore the cockroaches. 

t9a6-Moved downthe hal to Su~e 1505. A/tltough one la'ge room [)ainted alt biaCl< w henwe moved in. thanks 
to tM eMons of LIFT members and the relined renovation SkillS 01 oor co-ordinator allhat time, Caroline Wus<:hke 
(hurray lor CaIPIIne and her amazing power·propelled screwdriver). it became the bOght. chee~u l and glowing 
ottica yoo see today. 

What followed was several SClHntngS. wori<shopS. coordinate",. mora lurding, and ... missing eQUipemenl (tlla 
atert of tha missing Nag'3 can be toorod in Board mioutes). 

tn the SUmmer ot HISS LIFT was orw;e again heading lor a stump. The usual OOrnou1. alcoholism. dl\JQ addicHon 
and stress had h~ the board and memba",. Well . cenainly slress anyway. It was during this period 01 extreme 
depression that I discovered Federal Job Devetopmenl. and LIFT was reborn. Recognizing the urgent need lor 
stal)le funding and at least 000 full-·time staH. ~ was hard to believe thatlhere was a goveromenllur'ld willing. able 
and sin'\?ly begging te assist us. Atter a ntOfIIh of mad proposal wriHng. meetings wah government program 
oMIce", and oor bank. 30 pages 01 a proposal lor Job Dilve~n1 funds were stid under a governrnenl ctoor. 
Three ntOfIIhs tater money appeared. tha co-op now had 000 "'11 time co-ordinator (lei'S hear ~ lor Rob[Mal 
Pazdro~ and 3lug·lirne stall. LtFT was on ~s way. 

Since then LIFT has CO"tinYe</ Ie re<;eive assiSlance lrom fede ral Joi) Developrnel1l. has sta~eQ 10 receive core 
lunding from the Ontario Ms Couocillor one full-time pos~"n. and ~s al"lmel1l ollurding lrom Ihe Canada 
Council has been slowly iOCfeasing (unde~ine slowly but we appreQale every penny) . LIFT row has 2 fulH ime 
staW (the co-o<dinalO( and eqJipment manager). over 300 memiJe", Isince the woil ing 01 this Miele the 
membe"'hip is 3941. lulll6mm produc1"n and some poSl·prOOJction equipment. "holds reg,Jia r wof1<shops and 
screenings ot members' I~rns. has begun paMicipat ing In co-production venlures wijh its membe",. and conlirMJes 
to cllum oot those grant proposals 10, regular and irw;reased core lurding. 

"" 

""::::'~":"~': '1'nt LifT boardme eting 



THE FATHER RETURN S .•. OR, 
WHY I· ... (RE·) JOI NING L.I. F.T. 
by AI. nZMoIg 

IIOUrdotd LIFT. t krow that SClJOOS 
se.· .. lVlng but ... M"! e~her that or 
ltay DIne,. I nave .101 OIIOSllme 
to make up. 

I'm u~ this bec<Iuse 'was .... 
~ one wIIo was \here aI \he ~ 
~~··OJandwho wud 
..,;lUnd when lhe Ihing had ....... 
and w" .a.rttng 10 \lilt • I\aIIonaI 
PfOIiIII . 1 dian, lIIic1< a /CUrd long 
I"nough 10< that lirs! orarll. H that 
111"$1 granl is the essenlial distinctIOn 
10< the kluncler, I'd have 10 paIS 
Ihat hOnour on 10 Janis Lundm/ln. 

SuI now tl"l;l.t I .... ' Degun to c\rQp Nr{way III'USl """e\JOlt ... Slitred 
namH, h ... ·s a good one-IhI up. rd been OUI in Ihe 'real WOIId" a 
~ wIIo can ultimately clai.. couple 01 years !hen, OUI 01 ~ 
crd 10< LilTs initial concepioo- $C:hoOI, my"slaotlon1"" \here .... on 
arc! there Is I ce<tain irony '-- its w:q to Dooorning ;"$1 .notIIef 
Bruce~. I have to give crtd~ 1;1111 01 ladedglOty. I had tillS 
where cred~ Is due; biIcI< in thl unlinished film. my tragic IbatroSS. 
"oy. """, n h. wa. l:!<Jilding brI:Igo. (Ju3t ttying to l:!<J;ld up 1"" eIr ......... 1 
ratMr thin I:!<Jming them, Brut;e got I had hopes that this .... eting would 
J.llis. bal rolling. De t"" '50kHion to aR my 

probIems'-a co-op. "wauld De 
I don' krow f he knows this ~$I1iM liIrn SChool. I I 01 uS 
hlmHl . t.laybe ~'I just another intlfested in each _ . worIt. 
reprnsed memory . ... aclIal"y a hep OJ each oilier out. ~'d liniIh 
1ill1ll1Iatd» believe in Ihi$ ~ our I~ms. oamer ego grat~icaUon. 
Ifa 01 h:reasing I!flIrencru" ..... but 1::;';-; class Slar. rd gel _her 
lIbout IfIn yean ago Bruce 
OtOIr1lled arO chiWed I forum. I 
public meeting 10 which I I 

l~mmake ... were invited. and Ill! 
pretty weU lilllld lhe old New Yo""er 
(now Show<:ase) Theatre. 

The reason he called \he meellng 
was 10 IIIrrPY ask. "How are .... 
"'*"" 10 "'" each o/her 011_ 
fiImt made?" ThaI lOOk a 101 01 
goAt-4<I 5t¥dbe4ore Toro<eo" 
"iodepe, denl filrmlal<e ... •• that 
1;'frC;al group 01 rugged 
lod ... iclJalists. and tal< about 
'helping each other: He'd ha,·. 
clonI Detter suggesting a lottery In 
which hall 01 us would De 10tCtd to 
mp IIIi/knJ folms. (Not a bad Idea. 
th. Btuce7) 

meelingwas 
1 WOIked up " .. , . ~ , 

had a sense lMt 

Then ' WOlZ finished. my .oice 
erdng on. high sq..eak. my eyes 
b&gio.IiiOJ 10 Ie. up. IIhind ended 
willi somefling 1iM"GH, kids, len 
put on a slow: Tht<. wu a 
momenI 01 toIal . ..... , and men 
the whole ~ WIS on ~s teet. 
"I'~ i"" clapping ..... on the 
00<:1< .•• 

Aller thai Irl al a b~ 01 a biuf. 
Years wen: by. W, $Iantd INlving 
meelings. sem.reguIarI)'. I 
reI •• elOlbilr ceria" Ihi"oos disIindIy 
bullI>e chnnoIogy II obsaJre. 

Bruce SlUe' -..rod to< awhilt \hen 
di~arro. A 101 01 peopIl went 
through those meetings. I 
remeiTt>er thai Robin Leigh was 
around to, a tong lime. We held a 
tot 01 mati.,..,. at hi' house . H4I 
was SOlI 01 a laisorllO thl Fuooel. 
the hope b*og li"Iat Ihl two 
organila1lDm _ WI becon'e 
rt"llI\IaIy e.o;t.oSNe. 1 fIfTIIIrrber one 
meeting at RobIn's house where 
Ross McUren came wlh I\is cadre. 
They sat iI1ludgment s.iIIIntly (would 
we tie hip tr.ougto7) and then. like 
evei)'one Else. "' .. ' returned. 

I remernt>er wilh mbced emotioros 
the origil\a~'" 01 the LIFT name: 
1"helhreekid$lrom>bnber.· , 



-"1 r~"",mb9nh.~ na"", •. I do 
remerrber disllncltjl Iht night thai 
they came \0 Ihe meetng and 
a.......ounced this cievername they'd 
come up w~h, When "ey s.aid ~, I 
closed my eyes and made a face 
like someone falted, What did they 
mean by '~aison"'/?? When I 
opened my eyes pandern:miJm had 
~en out, People loved the 
name, (~oenerlily love 
clever acronyms.) 

My diS(jIJstlor the narne and my 
attill.lde toward the naners is 
significant to this story. They were 
nioo kids but they wert n1 
"filmmake'S' , To me a! the lime Ihal 
was like a moral dlstir>;1iQn, I guess 
I still find the lenn 1~rrrnake( a 
distinction 100 easily g<lnted. But 
Ihese kids hadn' even made a Mm. 
I take thai back. One Qt Ihem !\ad 
"directed'" something. 

Those wera the days when Humber 
had (maybe tIIey stil do) that 
brilliafJI program In wh;ch .lud~fJI' 
were streamed into ca!eg<>ries atter 
first year...(!irecting, Yo<itir>g, 
produ<:ing and edillng or something 
~ke that. 11 Was the IheolY ollhe 
head 01 the depanment-a former 
programming director al CHFI-thal 
this system ("speclalizalion1 best 
reflected the s~uation in the real 
world. So rruch lor a welf-rounded 
educa1iQn .. , 

The lilm ,he namer" had directed 
was a quasi-performance 
documentary on the r<:ck band Max 
Webster, On occasion, Max 
Webster (the film) W,," generously 
spirited lrom Ihe Humber vauns and 
presented as a "lIFT film' , Clearty 
there weren1 many films 10 Choose 
from .. 

AfrfWay back 10 the name, n was 
ob'iIously thai "liaison" which got 
me, I wanted a co-op, a place 10 
come and actually ma',e "ms, 
Everybody else SMmed IOwant a 
r"'~ffal "N>o&, 3 pl300 10 como 
ar<! meet other people whO 

Ihem members. 

They eWlntual1y lell anyway. 
Fu~her on through the haze there's 
tile I Jell Sleinberg ar<! 

thirl< they 
~~M 

Jell and another g'-'l' 1'1 call 

SO""" 
That he so pe~ectly reflected Ihe 
'problem' wrth UFT really wasn' 
his laun. ShekSon was SliII)A1 a 
kid, a showbiz groupie (whO later 
realized his pe~ect lale--publicisl), 
Even as a teenager, ShekSon was 
100 obsessed with Ihe trivia of Wms 
10 over oon~lder nc1uoly ma1<;ng 
them, He was an archivisl, a "bull', 

I first met him when he was a 
"ca~r" aI a summer arts school, 
He was a showbiz phenomenon, 
only about f~teen althe time bul 
truly ageless, My friend and 

Alan Z~lg's The Soya 

c .... m;". IRK) ... a. Sh. l<\on'. 
"instrudor", Sheldon would walk 
around all day haranguing anyooo 
he could fir<! w~h ao endleSS series 
of HoUywood (acts (8 Briao Linehan 
research assistalt io the making) , 
He was a oow phenomenon (or my 
(riend ar<!1 (comi'lg (rom SUCh ant" 
Hollywood educalion~hing 
that we considem:! peruliarty un
Canadian, But Mwas strangely 
entertaining. 

Anyway a lew ye.rs laler Sheldon 
showed up at a LFT meeling. He 
was IOQkjng lor a Iorum, a raal aduh 
place to channel .11 his showbiz 
energies .. ,a liaison. Ilhlrl< aU ot ~s 
who were arour<!then knew 
immediatery that "is was not really 
the right place lorSheidon, Sui the 
thing was-the reason why Sheldon 
initiaOy stayed (arid why I eventually 
leIl>-we really cwldn'l ..... ster 
enough of an org.nlzaliQnal 
philosophy, enough of a pomc, to 
exclude him, He 'N8sn'l a filrrrnaker 
(cl.~rl~) buI "" what? Who w~.? 

Sheldon not only stayed but 
became oor lirs! dlainnan, I 
remember thai meeting. By Ihat 
point K was defin~ely jusllhe loor 01 
us. We decided we had 10 have a 
chairperson. But when we stMed 



askInO "W", del JI!Ii wlltlllO del IT. 
lhe My petSOn who said 'oQ'(' 
W"" $IIetIon. I ~1 .. dy Ii* 10< 
tilt otIIer two but I thlnlc 1h*t we .. 
~ lila! IeUing $lleIcIOn cIo • wll 
Incredibly lazy am cynbl on au. 
pa~ •. Maybe the others we.e just 
100 mxiest to ~mee.. Maybt 
tl\4ly wantlld to be asklld. Maybe 
tl\4ly tIIought the other ~ would del 
. , For "'I' part I was movklg lOWarti 
.1It QOndusion that • dietl1 mat't .. 
who dill t-this thing W"" • loI<e 
1iflyW8\' and sr-. was the 
pe<1ect punchlne. 

t don1 reall\" .emerrbe. how long 
Sheldon lasted o. what he did o. 
dldn ' cIo. He n'Oght ha ... slartud 
p1annr.g a LIFT .organized 
.etlOspecIiYe 01 lilt films 01 T1ppl 
Hoedren bull couI::I be UJnIused. 
But 4Mf1Iuall\" the ttwee 01 us got 
eatwrused eoougll by Ihis joke 
tI\at we IOId ShelclOn he s./'oolti'I, 
be cI>alrman anymore. So he quit. 

The nell Ih'rlg I .. msrrbe. di$llne!l\" 
was Janl!; vcluntfllring to I/O 10 • 
national me eling cllWm CO.qlS. 
Somebody lrom lhe OAe asked • 
one 01 uS wanted 10 go. I guess by 
Ihis pain al leas! Janis had learned 
he< lesson a<d diii'l' have 10 be 
asked twice. She jurrped at lhe ... ~. 

I remsrrber thlrti1g at lilt lime 
lhat I sllculd del iI. I was Bti the 
crIy one who had ac!ualfy ...- a 
I~m am the one who I\ad been 
.roun(l the longest. But tilt reason 
I ~n' go-arlQihcr klf1 poirlln thl, 
s~a .. asillalllhought,"HOwUrl 
one 01 uS go and reprHGl'llIhl$ 
IhIIIg that doesnl really exl$lT 011 
routhlul naivete. 

SoJaniswent IOWmipeg (?)on 
OAC money as the rept8untallve 
01 UFT-s'lPPOSedl\" the litm co.op 
01 Toronto. No malle. thai we didn, 
make l ~ms, dido' M .. e any 
membership, didn't realy have any 
lilmmakers. The lac! wn lhert 
was noQlbl:[co-op lrom Toronto. 

• 

peopIIIln LIFT I1.ad "'-•. .Ihis 
becilms lilt LIFT padraoe. In spiIo 
01111, MlMatlld IO'"'*'OS "'1 (liIIn 
_) lilln The &If! golll$ ~ 
resuK 01 tllil, I was errtlarrasm by 
Ihis s ham. Nobody else seemed 10 
C<I'" tl\Ou{lh. 

I probably was ~$1 being precious 
,,-- but that ........ Slopped me Detore. 

So I quit. (I'd show tl>em. .. ) I 
preP¥lld ........ 10 laugh know"iogly 
when LIFT liNlly applied lor ils Iir$I 
grant. I was 'll"'Chless when they 
got • . But stl I 51Jy«I_ay. I 
wasn1 going 10 o;:c;IfM crawling bad< 
for "'I' hanclO\lt ... (linish that lhougN 
yoorsel .. es). 

~-~~;:'~~'~". 
seaetary ot lilt o.ganizlllion. 

I thlnlc ~ was s/Oortly ;lite< lh.aIl "'~. 
I del remsrOOe< I 'n'ee1lhe 
llImmaken-·SIyIe screer*Ig thaI I 
organized at the AGO whe.e we 
showed earty worU by Clay Borris 
am 1bor Takacs. (That's SOt! 01 
irrelevant to 1M story but .. Xs juSI 
111:)" eri:lerc •. ) 

!lui while I'm I.kIng abouI 
sr::teenirOS, wl\allllllso rtmetTt>e. 
.... the lICI..,oings 1Il~lwrUIJed 
IIIo1W I saw as the I!I)1h ot UFT~ 
IIulIllll C3nadian ImaQas screeong 
where tt1ey askfd US tor a padc ~e 
01 "\.IFT tilrns- to go 11110 lilt Co'Op 
secHon. LIFT Iilms elidn, e. ist. 
F~ms thai peopte In LIFT had made 
years ago in Wm SChool. lims that 
people in LIFT I\ad he~Clhe. 
people make, films IlIat Irlends 01 

.., .... 
•• 

." 

Ilhink that's pMIy jusl Toronto-oot 
juSI oor supposed coldness, bul , 
pMicularty In Ihe lilm comrrnn~y, 

lhe Illusion that WI have other 
choices. thai we don' need each 
01he<. "_ med lairly apparent 10 
me thai in the other COHlPS in the 
counlry.the ones Ihat little: 
"polticaI'" wert not $0 pr.ri •• ~ ••• "",. u 
10 live undef that Illusion. Oo.rt in the 
t:x>cnies they knew they had no 
choice bullO band logether. 
(Probably Ihe,n an analogy here 
somuwhere In COfT!)8nng Toronto 's 
lilm va. video convrxrnities.) 



I Cf,IiI blGluse I warled LIFT 1(1 I ~~~~§~,::.~~:;; ... =, issue Anyway .. d i'lppo'nled I~. bller I Ilind to< IOmeIIling. II> pnIn'IOIe • I SI"'1ec1 away .• n:! now otIer and 
ceraln kind 04 fill1"fT1aiOOg p<aetbt. I' wiser 110na11y joifl--«) pul al Ihal 
Maybt I was .honsi;;lhled IJut al the stull bIIhind me,IO make lilms 
lime ~ tUrned Ii<e all W<'I we.e again,lo get I ll fle help I can gel, 
doing wal walling, WI! waren' wherever I can get M-and maybe 
e«IoHng anything "" rrue<> 0$ we in ;til 01 ~ 10 gr.. somelhlng b"""-
were waiting aRlUn:: to get 
something, We'" ~ klle!l being 
Illefe until someb:ldt linally ... it 
"Are JRII Mill here?" 

And aft .. IlI!Ih Ihan wI\aI -Ont 01 "'I' p<QbIerns was I wasn' 
vtry good a1 bIIing I.~ ish, political, 
("'I called "gul". Sappo.edly I 
QOtI'Ifby~homSlIyJ Sln;el~ 
one thing Ihllt changed me was "'I' _me .. WIllI IN l;~"'UI;, I fit 
Ihing I learned mostdl.!w.,. was thlll 
hOwe"', I night wi9l 0I/IeIWise, In 
Ih, and, IIIfI JIODIlIlIW'ho w, .. lhe., 
jlt.(tIng In !he time a-.:S!he _~ 
aCI2 whO Slayed aro"'" we .. 0tItf 
lho" who got """",thir.g 10< 
Inem&lltvfl out oI~, Interesled 
panlel, merrt>e~ 01 tne larger I~m 
<;OITVnJnlly. tilnvna~rs whose 
cat" fS had originated w~h lhe 
c. ... but had moved OI\. .. nont 01 
them would S1O:k around WIfY IorQ. 
I also saw Ihallhaugh people am: 
h/IYe paf1~ted 10' ~ 
"l,uMng .e~, they were the 
only _ who s\ucIo. .......... nCI \0 dO 
the ITlfndane (unsell.h) WOI1< that 
needed dOing. 

I'm tlni$hlng a liIm, ~'s only natural 
lor me to come 1(1 LFT lor • little 
I\eIp-Io liltll boreak "" ~, 
So tm back-.ore arqpIng oI lhe 
waylheworldreally'is n more 
~Ing 01 my QWD selish 
ITIOIiots. I thi1k 'was snapped 
_." .. a~ ill last ~.t'. hrdvol 
01 Ft SHvals---by .1 1 fle an.nlion the 
1oc<I1 1ilmmal<ers oot I eYen oot II 
litlle myse~ in Ihe reflected glow 01 
one oIlhe IiIms, I want more, 



UFT_ ... _,geg 

SPATS, PLATZ, RIFTS ANO 
l ifT 
Ad""'.,. M~cheilin eo .... ....aI1on 
with Gary PDfICI'Ik;h, March 18, 

"" 
What fellows Is an edfted version 01 
a one hour telephone conversation 
w~h AdrIe,." on I SatUfday 
INening when she was 011 to a 
~ .... 110 meet Bruc:a 
MCDonald 10 take bad< a YiI;:klu$ 
cleteat she was handed the wetIt 
~. ta$l<.-IAdrie<wlIlotelrTll 
5Ior1etlabout UFT around 1964, 
one 01 tilt last t imes that LtFT was 
In lael I sman group 01 eoorgeto:: 
blends who decided to keep a 
dream going because ~ wal an 
. .. tA$lon 01 wIIaIthey we .... ~.ady -. 
LIFT wtnt lIIooug1"1 a period 01 
~ administrators: C;IAlIyn 
WUsef\kf, Bruc:a McOonaId ¥oCt 
CQlin Bov'*>n, (¥oCt supposedy 
oIllef"l. some 01 whom tasled only • 
week!. The organizatkln rroved 
trom a oorOOlln the CFMOC"I oll ice 
on Front 51. to Niagara 51. then to 
Adtlaklt, Su~e SO t (oo>t (Ioor 10 
t .... preHAI UFT oIIice}. SuO SOl 
had I a'"-t wI\ic:II allraded 8ruee 
1oIcOooIId·. attention. Bruc:a'. 
dothes....auld be piled up in a 
comer. And Bruce wasnl._ 
should I say l .. .he wasnllf>lll 
clean. H&;" II sort 01 lived thert. 
But lit eared about the place. He 
once spanl a 101 01 l ime sawing oH 
lhe legs to a des.k we were trying to 
gel through the oHice door. 
Unlor.mately as he started 
pounding tilt disk, swarms 01 lilt .,.....-
pouring ou .. - W tI>e Board IIad no 
01"" IOCli;II ~ l ipliat"'l10 ~ 
them on. they at least aded 
rfll»n$biy In keeping McDonald 
oII th, $lreels. 

AdrIelVle became a member 01 
LIFT while still a studenl al 
Ryerson. COf1llIeting her l ilm 
PoIzdi1rmlIr Platz . "The 

tueauaacy was ~9 a 
honor. The whole 0iHIP was 10 t81 
W<tay lrom filrrmaking. They were 
putting a. 01 the. energy inIO 
woil<ing out asyslem. And Ihls 
system was honible. They weAl 
bureaucracy ha~ire " 

-I got InYOlved wlien the Boatd was 
_ CNrrobIing. There were a lot 
01 disagreHOOrltl with lhe 
COOI'dinatoI. SIle was ' iQd ¥oCt we 
IIad IiO take COlIIrOI atd run ... 
~. There wasnol ..... lOgo 
Ihrough the democratic prvcesa. 
We had to me granl appMcations 
and gel the rroney and hep going. 
We had 10 be lascistO::. Then when 
we goI lhe granl we were able to 
hire a coordinator: 

What was once _ 01 gelling 
~r with 'riendl. taldng .ilm. 

·,,·s V<!ry ~llsIied now CO/I"IPiIred 10 
what ~ was beIoIe: Relleding on 
the dream 0\ lIIe kind 01 aKlP lhey 
wanted to entate. AdrIenne raised 
_ po.!fflf"OIiat CJ>8SIiOn: Can a c0-

op in TortIIIIo btl morelhan an 
equipment: aooass pI_7 "lIFT 
was a ~ind 01 olllanl$m Ihat 
everyone led "'to ... but we were 
i"lI!V<lr part 01 the Olllanism. I donl 
know .. .Ilh ..... we al have DUr own 
lilms 10 make. but tlltre lhould 
ha .... been more 01 a discussion 
about th .• wasnl creal"'. 
enough; we',. SO wr~ up in the 
system .... , SO Canadian . • have 
oontliding ema4ioos abouiI •. I wish 
~ was based ITIO(8 on group 
diswssioll$ or cinemato:: 
approach ... yoo kilOW ... what Is 
cinema? We i"lI!ve' Slit down ard 
said. "we are a talented group ot 
tilmmal<ers, hew do we t~ ~o lhe 
world?' Instead we d her sat down 
10 bure~ or beCame sal· 
serving: 

delpe ... t&tr trying 10 ..... Slf8IIOI IC=========::::J lledgliog organization. turned into a 
~ that evoked a detiroition. and 
• need tor tinar<:ia! _Allbi .. y. 
W~h $Oi":OI'!ssl'" graAl applications 
LIFT was able 10 h~e (:OOl'lllnatOls 
and allow the merrbGr' to gel back 
10 lhe business 01 til....,aklng. 
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UVINGAT UFT 
Bruce McDOnald Inlervlew&d by 
Ga ry POpOvich, Ma rch 11, 19t9 

Wrth Jm Morrison growling out 
'LA Woman" In Ihe background. 
McDonald and I discussed Ihe 
be9nnings 01 LIFT lrom Ihe poln1 01 
vi<ow '" an early momblOr. so"....,ne 
who just wanled 10 maka Illms .nd 
wandered In because he had 
nowhere bener 10 go. 

McDonald: I left school; I wanlHllo 
make 1iIms. liound LIFT, wenilO a 
mooll"" and I was oored 
irnrnedialeTy. Ilh~hl, "Whal kind 
01 a b'no operalion haV<l I gotten 
mysel into?" Bullnere was a Idtle 
potentia-Ilhere Ihat I saw, and v.e 
jusl worked hard and llied 10 keep 
Ihe meel""os down to a mlnirrum, 
and phOOOd upthe Ponderosa, 
signed Ihe papers, and here we 
are. People have come and go:!!!. 
some people are tlill here, som~ 
people are bank tellers now. 

Popovich: Whal was you r l irsl 
meeting ~ke? 

l irst 

even made a 
m:>st oIlha fme 

at>out who should lal< first 

Popovich: ... \'00 had to figure 0U1 
who wat: go;"g to I~I< .<><>000, 

McDonald: Veah. "look anolllElr 
six meetinos to ligure out who "as 
goJng to tal< second. BuI aliine 
lime waswo~h n, 'cause look at 
LIFT now, They said l COUldn' be 
done; and we did l . Ha·ha·ha·hal 
[Disl"""n on t~l I jusl laughed, 
Ha·ha·ha·hal 

Popovich: Where did you live? 

McDonald: I ~V<ld at LIFT. When l 
was on NiaQara Street ... lhere 
wasn, even a COI>Ch, I had a 
SleepInQ bao. So I had a v&Sled 
intereSlIn LIFT 'cause l gave me 
Shener lrom the storm That's why I 
helped oul. 

Popovich: A Iinle phoIo 01 Bob on 

McDonald: Yup. Lislen to a mile 
Co~rane, smoke a little boo, 

Popovich: Tett me abou1lhe I~ms 
you made al LIFT. 

McDonald: Wall, I couldn, have 
mao:!eKnocIr! Knock! w~hout LIFT. 
Go! lootage lrom Ihem, go! ed~lng 
time. loiS 01 tea, SIOIe a lew 
cookies. 

Popovich: Oi(!n'I ~ run the 
organizalion lor a wh~e? 

McDonald: Yeah, lor a little while, 
Kepilin a very cr~ical m:>menl, ir1 
a very criticat time when everybody 
had abandoned Ship, Colin Brunton 
and mysett manalJed to keep rt alive 
fo( a lew months unti Ihe 

wondertul and lalellIed Alexandra 
Aaffe slepped In .. .it was the lirst 
time LIFT got Ihe~ sM t"9"lher. 
Alex A~lIe gol ~ on the bOardS, 
'cause before thai ~ was just a 
bunch 01 crazy meeH,,!)s and 
nobod\' kI1ew what was go;"g on. 
Alex broughlthe busillElSS side to 
LIFT. 

Popovlcll: Whal did you bring to ~ 
dun"!) ~r administration? 

McDonald: Me? Just a little rosy 
\l1ow I guess. You know. t lried to 
gel a k:t 01 peopie into L1FT-some 
oj Ihe Jringe dwellers Ihat I kI1ew 
Ihat ate now thriving members of 
LIFT .... nd probably w~hout LIFT 
Ihey w<)\.lld have been lost mtle 
sheep n the wlldemess of liIm. 

P"P"'O;h. ts that I ..... ~~~~Ion 
Ihen: Iostl~tle sheep to out laws-a 
sort '" ,nystical conversion hom 
innocence, blood, and sweat to 
ouUaw heroes, ma~yrs 01 the 
ma'oinj7 

McDonald: II's IUMy how you 
bemmo morE! respectable. They 
wonl 1.1 \'00 whallhey were like 
Ihen, 

• , 
• 
• 
• • 

• • 
, , , 



~: .'1 1M ~ .. 0I 111e 
outlaw to ~ au ..... mnes 
COIl'ing from an ~ ' 10001_ past , a 
paSllhat Jils wlIh k~ llngs. real or 
imagirwy. Thereoomesapoinl 
wlle<e you ~. what you are 'Cause 
rou $a)' you ara. 

Iok:DoniIId: 11'1 what tea ... rTIII 

;obouI UFT: "",yilt wtW lost the 
dHlrelork*1', 

Popovicl>: You can SIll 600 some 
blood on peopIe'llipt. But h often 
tough lor !lie slid 10 boI In outtaw. 
You look some I. "fI!.senting 
LIFT ...::n;IS$ .... OOUI'llly. Tel me 
about some 01 .hoM o..sty travels 
ctJmg '100' adrT"i'IIstratlon. 

t.AcDonaId: Colin BlUrton and 1 
oomg 0<1. 18rm in oWce 
represereed LIFT at .he Quebec 
c.y.FVAC 
(~odepeo"""~ 111m *<lei VIdeo 
Abn::e. \he <><ganIHIIon lila! 
tri'ogs Ioge\Il8f film and .-icIeo ..,61· 
run tertr" across CanacIa, $O.!Mng 
al alobl7; organ~.non, InIormation 
gathering and exchange, (!le.) 
oonlerence. And w. made a vet}' 

good irrpression bK<>use in one 
D'unkef\ nigh! Pa.04 Pope oIlhe 
Newfoundland Film Co-op PIlI his 
_;Ifoo.n;\ \II ~ said, "You 
kn7N. you gop don' look II«! 
you're fll)fll TO/'OI'IIO: And that 
made uS very happy because he 
didn1 think we Wert lhe k ind oj 

people that he woukI mava met hom 
Toronto. Because wt .... as 
tucked up aod drut* 81 he 
WA ._and ... I>id no pretensions 

;";;~;;;._;~";''':;~'''';;;anllO go 10 lhe lhe films. 

S lanina of the LIFT cons titut ion 

" 
tabdlO ..... peape. So ... 
represet1.ed lhem. . .llflink ... 
turned in a rile mage 0/ LIFT. 

F'cpovlch: Any O1her highllghls 
flOm your admiI"IistraHon? 

MeOonaId: Dh .• .1 ,8!!III1ItM-I 
P'Intifog the UFToIIice ........ iI is 
now. BeIore LIFT came I was 
previausly had ... bJ a girl who 
used 10 perlonn Me. lc;ln <Math 
rltuels In l here . SM had a dead 
coyot. In her fridge and a clrcle oj 

llo~" 100 caodles around !/Ie 
1100<. And -.yelling was pUlled 
toII(;k....-oort. ceillng. ~. 
.... ryINrog. We realy go! toIong_1 
togelNor .. :cause 1 was there then. 
Alter a lew months oj tile Me>ican 
death rituats, perhapS beCause she 
made comad w~h other paopIe. 
alia Pillnted a yellow st~ Iroooo 
the whole place. which was 1 big. 
big moment !or Iler In 1\81 We . 
'eause I was a little fay 01 hope and 
men she ended up nIOYiI'Ig 001. 

~1IIng her Mad. going 10 101 .. 100, 
bul)'ing .1 her possessOlns In a pit, 
setting her clog on tire. and 
becoming. Buddhist kj roJ oj 

perllOn. 

Popc>¥Ich: Wow. And out <II these 
;1S/MIs LIFT _ . tike !he Phoenil 
bird. 

1.4COoN1d: Yeah. lhat·s rigIlll So 
UFT now re$ldelln an ancient 
M • • 1c;In death ritual PilrIour, WI 
given I $OtI'I8 very maglcat powers, 
aoo Iha,.. why '" doing $0 wei 
ta:Iay. ft"I go! the mojo rIslng. .. yol 

no .. Wasil' the IoisIory olliff mal 1 
Iound In Ihe old mirlItes Of the old 
r.ewsiet!otrs. no, Doors were 
wiooing th'lr song down to the eoo 
as we made I oot oj McDonald', 
door and out 1110 the street. I 
tl\ari<ed eruc:. lor disclosing a 
history mat was only Piltlialty 
~'" _ bJ the respec;tabIIy 
01 wallpaper. CO<ff"d grants. and 
more timid meOTt>en. 



DIARY NOTES
ONE YEAR AT LIFT 
by Gary PopoviCh 

Personal PoIlUeal 

I was a mermer oj LIFT for one day 
in 1984. I payed my $ 10 yearty 
dues allhal meeting. received 
~.lenora and phooo ""II., wont 
to a few screenings, bul never 
reafly returned to do any wall<, IJ 
anerld any meetings. I'd ce me Irtlm 
100 rn,u;h schoolinQ and being "~h 
Ihe Wrtlng persoo. LIFT seemed 
~l<e another Wrtlng person in b 
burgeoning e1fk:~r.cy ... anolher 
inslitulion, Maybe I qu~ UFT 
~yse I disli<ed happy endings. 

I'd spent a long lime oozing Into Ihe 
grourld only 10 tirKl Ihal ground 
always stood in mlation to 
something, and ill didn1 lOam to 
lum into a co"l"'st heap I'd have 10 
lurn my energies outward. Tha",," 
to Steve Sanguedok:e I heard roout 
the job at LIFT, applied, arod Ih.nks 
to RQb paw", I n,lhw OIly lJU,iI,,,,, 
as Co~ector oJlhe Dole. 

StMing a new job Is like rroving 
Into a new apartmenl_verylhlrog 
looks tolally loreign al first, bul soon 
you know Ihe neighboorhood so 
well yoo can listen 10 the tmHk: at 
night and know Ihe space Ihe cars 
drive thrtlugh as you lie in bed 
staring 8f the ceiling. You 're no 
longer thinking as a loreigner; 
YOU're beginning 10 draw picturu. 
stared out at the 5th l loor window at 
UFT in between looking at old 
board minutes and newsletlers, 
wonderVig wl\at elSe I couid see 
besideslhe worst pollution I had 
seen in my eighl years here in 
TOronto. I haled the thC>Ught 01 
working Ihrough my l irst SUrrmH in 
years; bul picful&S started to 
develop in my mind. 

When you're paid to lall< to mor~ 
Ihan ~sl yourse~ you e~her get a 
sense 01 responsibility, an enlarged 

800. Or both . That's what 
lilmmakJng and put>fish ing otten do. 
Whars most d~licu~ is deciding 
what is inelevantly or Pfelentiously 
perwnal and whal is personal in 
Ihe moSI pol~ical ly Interactive way, 
Ihe IrodMdualln relation to the 
plIralily oj individuals conslituting a 
human nexus that celebrates 
dflemnces in an engaging and 
demarlding way. 

I have to Ihank Rob tor giving me 
the freedom to create my own 
aoenda-an agenda Ihat Ililled by 
scmening, 1<>1 mysd, UFTlilms, 
meetings with people In the 
corrmunity as well as in the co-op. 
loads 01 disagreements, concil",tol)' 
geslums. al'ld wor1<at>fe SOlJfions. 
When I \:)Ok bad< al my notebook 01 
11 months ago I see personal 
details such as 'pic!< up lo~et 
paper ... can Tom al the 
CFMDC ... lIlnt air condiliMer .. . order 
some 7:l6Z'_ts at things to do 
mixed in with I~m ideas, with the 
highlights 01 meet ings. with my 
notes on Ihe lilms I'd seen, with 
impressions at oroani>;ations arod 
~e, with ic!eas 1<>1 articles, with 
summari>;ed reports I was reading, 
with (JIOieS Irom books, sketches. 
scribbles, cryptk: cerrvnents, etc. It 
seems to me i"l"'SSibkt 10 separale 
what is po'tica.Vsocial from what is 
personal; ~ rroves through your 
notebooks like it rroves through 
your body. You justdonl know 
how so IOOCh oj ~ w~11)e used ... and 
you shouidn' thirl< In those lerms. 

'Reaility, howeWlr co""lele. has to 
be a~ered by beiog tume" . 
SO Ihat ~ can be sepr 
derabkt and tv 
BenoM Hr. 

~ 

proteslO"ig that a can,..,1 be the 
leachers who decide what anists 
should I)e creating, arid thai money 
cannot be contingent upon a 
leache(s curriculum. I was asked 
nol to come to the next meeting. 
Divisions run deep when a comes 10 
independent Idm----(!verybody has 
lheir own lake on what Shouid and 
should not bel,mded, I 
scarce. and the 

; , 
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PlOp" 1 

WDIIoklg In an i!<IiISI'l\In 
orpnIlaIlon ineYlaI:l!Y ".ans you 
..- pIOIIIo . • you'l1I used 10 
semI-IsoIa!lon then II!I constanl 
ooslaught ot Ht1ephone inquiries. 
crazy qJlStiQn$ which often may 
haY, ... 10 do wlIIthe OCHIJ>. 
people eonscaflly coming .00 going 
in "" oItlee. no! su .. wI\aI UFT Is. 
no! sure what I!!ey wart. some who 
come to 'al<. some ta$dna11ng. 

, ,,., 
" 

• 

.., -". e~tre'" exal1llle; 
but _ryone in the onlct lias had 
10 navIgaI. e path Ihtough 
IMlCOfrtortabII wille" finding the 
rigI1t balance between aHent1ve 
oofl1l.8S1lon. and callous dismissal. 

• " 

Having been cIoatly ifM>t,red willi 
lie CFMOC 10< ....-aI yeara. , was 
slruck by,he ~ .. _ be_ • 
.nd LIFT. The CFMOC is alw. ys 
buzzing wah energelic people 
wor1<ing 00 any null'tler ot dilt"'nt 
projects; 1"1 an . ""emely ..... II1I"I 
Ilusiroess II\aI doseS aI 6:00 p.m • 
and hOlds amongSt I!!e fines! 01 
Christmas pa"itl. The LIFT oITlee 
huthe abil~y 10 t.anstorm. In the 
",'rOng • CoI.n often h.iI., 
filrrrnakef1; wMde{,o'll ..,.,.ncI. 
ldiIing.ld<ing. wrIing lJfanl 
proposals. Of. 00 _raj occasions. 
~ on the o:>UCh. More otten 
I!!an oot ~ was Broea McDonald. 
who,...n receflily I!.ad nowt>ere 
~ 10 lID. I ontr ,auk him 10< 
"'-'ling IeI1 • • ~0CI0w open 001 n9ht 
las!:wmmer. atlowFog a sparrow to 
wander in and spend a ,righlened 
lOOming Ilying amorogst the wlre, 
and pipes 01 our ~ IIying 10 
_pe_.,~sWt 

whO were anlflllling 10 guide ~ 
baCk out ,h' window. 

Bul th, oM iC:t -

~~~~~:~.~.~.~a lot 01 .,uft ~·H ~ I remell'tle. one auch 
nighL."" Pl'rtyllCreerOng In hOnour 
01 Judy GooIn {lDrmer F"oInvVideo 
0I!ic:e< at \tie 0ACj and IhI 
ti rrmal<ers whO had l ilmS selllc!ed 
lor the FeSI"'aIQt Fest"'all!. 
DiscussionS eonIinued unU a. the 
beef was IIDnt. many ot th. 1)OI!ie-s 
01 wine given 10 .... hOnoured 
tilrmlakefS were gone. and 

I fI I!h1ItIIIf Uwtll 19!12 . . . . 
anyIlWIg fIse \hal ~ 10 be 
a.ound. 1nc:Uding 1O".1IopropvI 
theM ." ediling t*'>m;\l<ef tf\ed 
desplQlely.o hang on 10. During 
the n rty hours Qt IU lOOming when 
wiryotle had lei,. a ,ew ,immakers 
were setn driving down Queen 
51,", tw1<ing joyfully Iik. dogs • 
IHSIXut>erafll passersby. An;! 
,here .r, other SOlIentngJlal<s thai 
have produCed as,ounding 
diso.r"lons thai 1\;1 .. dell'W)llSlrated 
a ..... IiI'IIII. passion and critical 
""'IJ3IJI""rt _ I~ """lly 
dream abOut. One reeent e.~ 
is ,he RiehlJd Kerr iCI1Ieningllal< 
(the transet1ll ot which will appear 
in IhI nut LIFT newsletter). 

_ $Q las, 

LI FT. 

$omeIimel you jInI need to gel OUI 
01 Tofl)nlo ,0 ligure out whai"s going 
on In this city. I reprnemed LIFT at 
the ANNPAC (Association 01 
National Non- ProIl Ar1l$II Cere,") 
metling In W .. 1iptg In ........ 1986 
where I e~he. ran intO !'IOf\<liIm 



a~ists wllQ apologiled lor oot 
watCllinll or programming Canadlall 
~ependent litm in lIlelr 
organizations (ooeros our 
curmersome projectors, and 
threadir.g, and tM need lor a 
technician putS uS a distant second 
oohlnd video) , 0< I heard nasty 
asides atKlul the death 01 l ilm 
(experimental, or M lilm,.,again) 
110m peep"" like video Mist Gary 
Kibbins. Mike HoolJoom (who was 
representinll l "" CfMDC) and I 
washed our lrust,ation and ange' 
down w~h a 101 of beer and tears 
about film art In Canada in a seedy 
Winnipeg bar. lJyir.g to evoke 
syf1l)8thy fmm the bartender, 
wa~e,s , and native WonnipeggelS. 
was robbed thal night-lost my 
r&gu lar-8 camera, 3 mils of I,m, a 
print 01 my film Immoral Memories, 
and my travell ir.g Jean·We Godard 
poster that I waJlfed to har.g in my 
overty elegant hotel room. I 
decided that night that I was e~her 
going to ha'ffl to become Te""liIm 
matenal...o< ttrm to video 
M .. :cause the gods 01 decadeJlf 
lilm Mists didnl seem to care. 

But .... .s months later ... 

I again 'epreseJlfed LIFT, this time 
in MonlJeal lorthe 5 Days of 
Canadian Inde~ndeJlf Cir.ema. 
The event was oroaniled by the 
prodx:iion co--op, Main Film, wOO 
decided to P'Jt in the hard WOrk and 
C(llGbrate independent l ilm 110m 
acrQSS Canada. Sc,eenirlgs wore 
held a1 Cinema Parallele. There I 
ran into Bob Wil<ie (a wrlfer and 
interviewer 01 tilmmakef1;); he 
mentioned that perhaps Gal)' P. 
and Gal)' K. (both ha~ir.g Irom 
Toronto) Should get tGgelher and 
tak about the~ differences arising 
0Uf 01 Win~ ... because OOIh 01 
uS may ha'ffl mlsunderSlood or.e 
another. I agreed, reluctantI)', unt il 
he told me that Kl.lbins was al the 
bar (Cinema Paralle"" runs a cate 
and bar in Imnt), then I tried my 
oost to poslpor.e the rneelir.g, 

figuring there was no use in SjlOlliOO 
a IIOod evenir"9. Feeling the 
inev~able oo-mIng, I laced the 
CIlallenge, swallowed deeply. met 
Kibbins, explained my COJ'"oCems, 
and lound a caring. intelligent 
understandino man, Both 01 uS 
were 100 hasty; both of uS too far 
removed I,om the othe(s 
expenance. 

" was dislU<bir'>g to lind that panem 
repeated in my diffarenl 
experiences. Fo, me. Quebecois 
I~nvnakers meant Jea<l--P;e,m 
Lefebvre, Jacques LeW!:. 
etc ... that·s like saying Toronto t,m 
Is Don Shebib and Don Owen, 
negle-cting afl)l1hing else that has 
been Of Is happening. Because I 
r.eve r reall)' IIooked into their 
scene, becauseweve g,own up 
ieaming aOOuf a barrier (historical, 
OJ~ural, etc. OOl\W!en Mont,eal and 
Toronlo) that only lets litlle gliRllMS 
through, I too was unable to 
see ... because I wasn't looking, 
Main F~m's event succeeded In 
makino indepenllenlS 110m across 
the country much more aware of 
eaCh other (Ihe people. the films, 
the concernS) and rruch more 
aware 01 what is happenir.g in 
Queboec. 

On this tri>, my co~nion, 
representing the CFMDC, was Stove 
Sanguedoice, wl>o was billeted w~h 
filnmaker hi>Wt~h.h is· hats·and· 
dl\lrosticks Peter Sandmar1<; I 
slayed w~h filmmake r street·sma~· 
Iove·sld< Claude OUellet; bolh men 
had apa~ments twice the size ollhe 
cockroach·lnf e-sled. over ·prlzed 
du/ll)S we accept in Toronto. It 
makes you wondoe r why you',e 
Slaying here in To,onlo; tMyve got 
cheap she"er, oreat loed, a wiMing 
hod<ey team. a lot 01 people wllQ 
reall)' dig 111m. smoke lhe same 
black as us, and they always have a 
second way to say something. 

OUr 5 days were an emotional 
whirlwind that woond up at Poodles, 
where exhilarated filnvnakers 
careo&ned in a ckJ b where heads as 
weR as walls and tloor we re dancino 
like a Pau l Shams colournlickerl 
sectioned film. Between the slashe-s 
of light and the sine waves pounding 
our eardrums I inr,I;scriminately 
gave up a video copy of Immoral 
Memorias to someone who said he 
wanted to show ~ in video balS 
(eael> lri> I seem 10 lose a Memo",). 
watched Toronto programmef1; 
Isabelle and R;;;hard staking lilms 



and 1~0f1' ......... 5y1v1in. 
Gu)'lainll. ,lean. Aiel<, Gy&Iaina. 
JuMa. Denis. velerOw Aipptr. Eoic:. 
and others led Ihelr Queen Slree1 
ool1eagues to yI1 tnQIhe, of ll1e 
IIaJnling grounds 01 51. laure .... 
......... 1l1li IICII')' calChel 01 
Waldman fich _ Ife not Iar 011. 
llI"rfi:alion II aIwa\"S I Ih .. at. buI 
oId~ime lallow I'IIY ..... lib 
leon~ Cohen ... 511110 be Iound 
in dolk blade $U~' handinO OUI 
~a~trslO tile OUIslrelChed hands 
0lI1he SIreelS. 

EIIIfI !hough)Oll hid WIle Iood in 
yout 1Iidge. )011 /eel me goo:I 
SIOIIes. streets. and especilIly 
00II" in bed. or on Ille Il00'. or 
__ r t tloytd. 
51unt>ted ... t!1anU Claude. 

, I)~ ...- ' 'T<'"'' 
"'-- ~ 1-

Whatever napjlenlid 10 the 
inQtooous? People send out such 
oonIuWig signals wilen tlley h;I~ 
pooble"l$ wih thH """ fears ancI 
cIHirft. Most DlIhIm ;'11 need a 
lew lIimulants » loosen them 
up ... » til' able 10 say', liIIl. I 
dOn' li<e that · Then lIIay talk II<, 
lhey'l never get atlOther Chino::. lor 
lin more yean. I1'S too bacI!htre 
aren1 ~pIions lor such 
rna!lllle.;. might pI1I .... a 101 01 
ulC:et$ and saOOess taler on. 

, 
The m:>r. )OU throw )'OUtII1 InIo 
lhe public ve",lhe mo<. )OU need 
to tear the reprisals at a lIoatlng 
name. A name Is like a rnaonat lor 

Malk Twain ....... Nid th.a.l al !he liIIrOS trom krWes IhaI ... 
.... perieflce was IiI<II • oonstan1Iy being $I\;ItpfiIId. TIlt 
toothpick..JiObod, ",ants ........ krWes ... tIII'Ie< I*>r9Id direcltr 
I'OIIW had t . , guess . ·sbe!lerto Woyourbfeasl ;one ;.at Ioob" 
be someoo .. willi hi$lher own ri'Iet$ l11e ruome and sees a slQn. a 
to navlgale . and .~.\"S \¥6lg 10 II)'mboI lor al llIe $I\;Irpentd knives 
take a momentary detour 0"0 thai exist ... somewhere. ft't 
someone else'S ~ ... ~ ~ insidlous because ,,~ryona acts as 

. "'9-. .,here·s no real ...... n:ler. no real M oicIim. Because !hey red\' dOnl V '~",knowwhal thef'" sIowIykllng. 

, 
Some!imes what a person tRls 
an.acWe is \he ..." thng 1"r statt 
n.ri'lg hom. The Slakes ... 
taised; thH desire is put to tile tesl ; 
lhey begin to tee! cotI1*~",1y 
lnadecp.Jate ; beguiling lhermeives 
Ihey say thaI'S na~r what tley 
"'atlled and they I\Jtn on thtlr 
otIgniI6eUes. 

, 
P9oC* cany wth tIIem lOO .nany 
assumptions abouI you belOt. 
lhey'" actually tasted ycuteooking. 
P""r>i& shoul<lntlp"ak 10 • ...,h 
other u .. ~ they\le cooked loge1he. 
and shared !he meal. 

, 
Silenee is only good 
know ~·s pan ot ITOJsic: 
time t ·. ~ngeful. 

alive, OlIeelrle. Then. In lhe des~"0 
calc/1 \41. you tend to run away wllh 
yourseI. Or>e lIepS 100 tar. \he 
DIller rllr1lats. And you never $H 

eac:tl_r~ 

, 
How II Mihal you can tal in Io-<e 
with an arm. In umbtelta. 1I 
moverrent. a tlJrn of the face 
towards a SI.ee\ ,.."". a darq rou 
...... r t.oo. a dance you lhougllt rou 

I=:: And !hen 1eI_ dis;q>e~. 
InIo the nighI. 

'", 

us arid sent I 



IOOIIop pao1y ~~ IDgetnel the 
Ry9tson and the SherIdan 
tillnrTW<ef'l hasn1 yet h~ ...• 
IhcoJIcI ... where o:id the 1\11".,. Snake 
Udy come trom? .. where·. 
Ed? .. how·1 Pele(s Head? .. Jflfl , 
wh _her those breaklasts. wh~her 
those 1Jnche,? .. trlals. tribulation •. 
tributes and terder than< )'01.1110 
Rob and IoIafl:. .. and 
1oI;Iureen. . .Jgnace an;! I -"*' the 
.....- ;01 0Jeen and Jom WIIinII 
'he ~ acn>ss ' he .,..., .t 
ay TV and caliri; tor the .... m CII 
ttoe Situationists .. .... The Funnel 
IIow'Iy wilhers ... 7 ... the DEC benet~ 
lor Ihe Euclid brings lOgelhflr 
monev and memories. a sort 01 'SOI 
gathering in the bewildered tale 
"801. wllere radicalism be<:o".,.s 

• 

since \he healing lime lan' 
lnofdinaIe~ long, gaMll\II.,. 10 
Ie"", how to swim Irifl p&OClIe 
who ... t>ath~ suits we ~ 
thought werll e~tI8r silly. old· 
la.nOone<!, muCh too prolect; ..... nol 
daring enough. or IlllllIy not there 
(the e~. new bathing su_). 
When toore's already ~ 
shar1<S in tile waler wily NIl ycu 

•• 

tOl '1. r 

rlltum 10 r 

tn. woods 

I < 

~I h 
PHiti 

,, :.~ 'Jt 
I l ' 



REVIE WS 

LI FT ANO TAIS 
COLLABORA TE 
byEf"n 8eMn 

In J;lnuary, LIFT an;! 111, Toronto 
~ed Image Soc;lety (T AIS) 
presel'lled In ..... nlog or arWnalion. 
Th is lllhe litsl lime the two groups 
h ...... colIabora1Gd 10 creala an 
.. 81'11 or Inter'SI to boln animators 
and live 8Cllon f~nmaI<ers. 

The IiImI ranged IIQfII Bob Cowan's 
"I*"_UI El«:tamItfic. 10 
JoNInan ........ a)'". poIiIlcaI pieces. 
done In I dIrId under·!he-eamern 
l~, 10 ArnIe l.4>HY"' 
dI""*'II The em... I1Id /tie C.Jn.uy 
• wIIitb uses !rdlonal eel 
rinalion 10 len , 510ry drawn bom 
I10is own chidlood. This lasllilm i!; 
inl8fH1ing tlee<Iuse. not ody does it 
descrtlCl lhe kind or neigllboumood 
conIlk:I Ihal lllleryooo can retale to. 
but k (lO(l$n't atleOlll 10 lit its story 
Into, nUl mould. ralher allowing Its 
moral arntliglJ~les to speak lor 
themselves. li s visuals a,e lull 01 
deta~ and Ihlaoondtrack. with 
narration by the lilmmake~s lathe<" 
iU"d mu$Ie Inspired by t .... Klezmer 
lradltlon (EasMm EI.oopea.n Jewish 
POPUlar ITllsic). II WIry elledN9. 

AroIlIer hitlllighl oIllIe P«931l1 
Will VilIMeIIf . I new film by 
EIizabe1h Lewis. This liIm. 

Bob Co" .. n 

rendered enl"ely In OOIou re(l pencil. 
Is ~sed on I POfmby E~ Bimey. 
" opens 10M" _live klion sequence 
in which Bitney I\Im$eI Wroc1ooes 
Ihe _m. h then ....,. .. into the 

"-'Id. UtIy COIQured -.tauaIs which 
rWcely illustrate ~. ruding. 

story about a conl lk:l betw" " an 
a~isI and his creation. using only a 
lively ITllslcalaoordtrack which 
.... p; 10 ....,.8 lhe I....., along at a 
brisI< pac.. Sun CUrr ... ·s piece 
also f~ a path which ~ been 
or on-goIno inleresllO animaIor$: 
_ 10 bMg chti .. ,·s do'awings 1D 
life. FI$hing,./oIIheBinb 1$ 
based on a SIOIy wftten by Ihe 
1*""'<Iker when /Ie was I dIiId. 
The rinalion IIlIytzed In • way 
Ilia! lru/y suh the (ielit)erately chiI(I. 

liIe drawings. The overall ,Heel II 
delightlul. 

In a more experOnenlal mode WaS 
Ed Ackerman'S ,nrtnmlo 51! " Copy 
• which e,plQfes how Images 
crealed on I .. "" machine can be 
pu1 on I liIm. 

The screening 10M; held Illhe 
UfO's di$tstJtJllon !heW,. with 
some or !he lilmmakets In 
anendance. The hOuSt was dose 
10 .... with an IUdienee !hal was. 
mil or LIFT and TAIS merrt>e<1. as 
wei as lhe genetal pubic. The 
films wera _eo:r by discusaicm. 

Ed Ac k er ... n' . 5~ & Copy 



YONGE 'N SAFE HARBOUR 
by Thorn Hounsell 
review by Con Booth 

Yonge 'II Sa/8Harboor Is Them 
HounseH's first film Worki1g as a 
()IIe·man crew, mCXHtI;,.,g soond 
separalely from pk::tum, Thorn has 
made a film aOOu1 his oran¢arents, 
Chanes an(! franoos Hounsel l. whO 
oow reside near the bustling romer 
of Yonge and ~Iinton. Though 
they make their Il<>me In dowmown 
Toromo. lheir hearts are in Safe 
Harbour, NewfOUndland, a fishing 
vi lage they lett atmostfoft\l years 
",. 

Thorn lilmed I~e on Yonge Slreet: 
stmet haw1<ers, busy people 
rushing by, empty bank interiors. 
arid a ronstruction worker, He 
comrasted these shots with f<><>la~ 
01 hOs gra~ems 00;,0 abOut 
their everyday rootines. The elder 
Hounsels took the camera In stride 
as they shopped, terlded tlowers, 
worked around the hOuse and 
Insisted OIl "osing tor a portra~ in 
the mall. They dOc! all that Is 
expected 01 a ret~ed couple, 
carrying IhemselVes ... ~h great 
dignity, integ,~y and mstrain1. The 
images are not pMicularty 
beaul~ul. nor is the camera work 
sopI1islicaled; nevMheless, Ihe film 
allows Ihelr perwnaliHes Ie> emerge 
In a loving and honest p()ftra~ . This 
is the film's grealest strength. 

There are no interviews. Mr. and 
Mrs, Hounsell d"o::f not respond well 
to being interviewed, SCI Thorn 
beQan 10 vis~ his grandparents 
regu larty lor dimer. He hung a 
microphone over Ihe lable and 
re<Xlrded their dinner oo""e,sallon, 
whO;h oonsisted entirely 01 
oommeru about the~ lives In Safe 
Harbour. Aller CUlling out all the 
dinner fl()iseS, Thorn lound that he 
had lost much to heavy 
Newlourldtand accents and Slones 
lold through mouthluls ollood. 

The only Image 01 Sale Harbour is 
a btlghlly ooioured paiming done by 

Mr. Hounsd. Tilelilm suffers by 
not having oolTll1lJ1icated the 
irt\?Ortance 01 this painting, Mr. 
Hounse~ painted ~ lrom meroory; he 
stm remembers will . , , 

t()Wn. , 
lhey lett lorty 

years aoo. 

til' , 
subject, 
Early in the I,m the Houo.sells push 
a cart through a modem grocery 
store while on Ihe soofld'trad< they 
tall< about shopping In Safe 
HaJbOur, where Ihoy handed the 
grocer a list and holilled the orde,_ 
Other l imes the pi<!ure and sound 
diverge oompletety arid some 01 the """act is Iost_ In Cf1e weh section 
Frances Hounsell recounts catChing 
a trout In her wate, buckel wh,e 
unconnected imag~s 01 the 
Hounsells in thei' apartment and a 
huge ronstruction drill play across 
the screen. H Ihe .arious sections 
had been linked bj' more specific 
themes am images, Ihe IiIm woold 
have been betler_ 

Thorn Hounsell has succ&ssfully 
captured a sliver <If Jw() pecpIe 's 
hearts and soo ls. Capturing this 
ekisive human element is the 
grealest cha~enge 10 every 
filmmaker. No Iilm, no matter hOw 
finely cralted, can SlJCCeed withoot 
~ , II Yonge 'n Sar. HaJbOur were 
longer, this lack of structure might 
cause Ihe audieOCl 10 lose interest_ 
But because ~ is only eight minules 
iong and because I is slfT\?le and 
unprelentious, rt socceeds on ~s 
own terms. 

MIChae~'~~:;~:: :~'.~~~::'.~ 
Under a big blue sky, a cool kid 
pcunds the hOt prairie highway. 
Jack's ooming 10 the c~y Ie< the l irst 
limit. weamg everyth;,o he ()Wos. 
attempting a I~e independent 01 his 
lamity. Light warm ja«, GOOI ar'MJ 
IUMy. could place this film in Ihe 
mties, Jack narrates from a "Mum 
present", 'out Ihen this lilm'S theme Os 
timeless-yoo can leave oome and 
00 to the big c~y, 'out the spirit 01 
your ancestors lollows you 
everywhere. In th is f,m Jad< is 
moving on forthe fi,st time, out of a 
smaillown we IlIlver SOO. 

The non-act()f playing Jack has 
been perfectly cast , His natural 
seH·possession alicws him 10 move 
through the surrwner 01 the lilm w~h 
the easy grace 01 an innocem. 
Jack's inexperienoo renders him 
brutally vulnerable to oomical 
confrontations_ In this paved 
Western. a mob of skateboarding 
boys atte"",s 10 terrtlfi>e our hero 
during his day ott, whO;h he is 
spending leisurely in the park. His 
I~e and loves pass belore him ... ~h 
the same speed that QClvems his 
neIWus actions-.a relaxed pace 
that creales comic tension. Ar<l 
Ib a comic stoll character. this 
unusual-looking kid wears Ihe same 
clothes over the period 01 a 
summer. 
Rich loregroonded soond abounds 
in this cartoon mix 01 natural and 
art~icial SOOnd eRects and dialogue. 
The brighl sun and woo open sky 
'live Ihe lilm a surreal, high_key 
look Th is comecly, unclu1tered (10 
push a metaphcr) as Ihe prairie . has 
been directed w~h a confk!Q""" 
evidenced in the carelul selection 01 
Ic>cations, coIou,s . angles, and 
framing. One ollhe many visual 
sutprises in lhe lilm is a ,ed ar'MJ 
wh~e ball, d4sguised as a playful 
proP. which lakes on oomic menace 
as ~ is transfOrmed in Ihe 
charact&(s mind into an inslrument 
01 terr()f, Passing ThrOU(}h is we~· 

writlen ar'MJ humorous aoo Should 
be enjoyed by everyone. 



FORGOTTEN UOTHER by 
Adrienne Amato and Oerek 
Roger. 
..... by Howlrd Dancyll8f 

The 24·mlnutl documlfltary 
FoIpoIIen Mo/IIIIr ill stOfy 0/ 
..... nIon belwHn tilt'l'l'laker 
Adrlllooe Amato and Alice, the 
black domeSlic worker who raised 
he. In :t~. TlIe CO/TtW'Iation 
0/ YO">OYe' naffation----read In lhe 
Jorm 0/ • iltl" to Alic&-.and ilia 
CO/'J\"'II1Ion1 0/ the two women as 
they go oYI, old l imes provides a 
mcMng and Intimat. !Xl<1,ait 0/ the 
relationallip belw"n them. 

Mo«I ~~ in my 
(lflillior, ~ • .,. $l/englh 0/ the 
lifrn.--lI .xpIo<ft and estabishes \he 
~liIy 01 Alice wtlI a wanntII 
iIInd hWn;ocy 1m. only a close 
penotIII "lal~ can 1nIorm. 
Mote powerlulloO' me lhan tile 
~linO ,,·acqualrUd COI'Wtrsalioos 
beIWHn the two wome_hiclll1 
tlmtl ,..Iik, being wilh S1<aroers 
II they go eve. "emember when' 
slOriel 01 which you ha.e no part-

" 
were the NIfIl1ed Im3ges 0/ Alice's 
Ifl&n.daiIy buUlau 01 child raising. 
as _ as the momMJIS In which 
~ ~ de$CtIbeS hIf ,"lings 
10 the.....,.... 

The bid'bone 01l1l4I tim eomes 
trom AI;';"I "'ann !til sh& relates 
her mtm:H1e • .,..., . xperlences. 
And H is the 1'1""""" and tascioa1ion 
mat tne tilmma~.r has Ie< Alice that 
u~imat8ty gell passed O3n t03 the 
.!ewer. 

GRANT DEADLINES 

CANADA COUNCil 

EXPlORATIONS 
DEADlINES 
Januaoy 15 
Iday 1 

RESULTS 

""' .... end .lJ1y 
Sepl8<rCle< 15 mid De<:errt>e. 

AID TO ARTISTS (INDIVIDUALS) 
DEADliNES RESULTS 
A: October t 
B: Aprllt """", , 

January 1 

J~1y 1 
JlUIJary 1 

... 
~ 
~ • 

Still f~o. rO~lotten Mother 

FILM PROOlICTION 
DEADt.INES RESULTS 
.My 15 0Wbe< 1 
NoverrtMJr 1S Februlf)l1 
Man:h 15 .kJne 1 

"" """ """""" Februaf)l1 _., 
Se-p1e~ 

RESll.TS 
mid Marth .. 

ONTARIO ARTS COUNCIL 

FILM PRODUCTION 
OEADLINES RESULTS 
November 1 tally Fllbruary 
Api 1 ,arty July 

SCREENWruTING 
OEADLINES RESULTS 
februouy 1 early May 

PROJECT GRANTS 
DEADt.INES RESll.TS 
SepI,rrt>er 15 mid NoYtmber 

ARTISTS ANO THE WORKPLACE 
OEAOLINE RESULTS 
March 1 mid ApI~ 
July 4 mid Augusl 

fESTIVAL S 

38TH MEL90URHE FILU 
fESTIVAL 
Metlourne, Australia 
Oe:dnfl : MarcI'I31 , l989 
Teletilm Coonioailon 

37TH INTERNATIONAL fiLM 
FESTIVAL OF MOUNTAlN 
EXPLORATION ANO AOVENnJRE 
Tr81l10,l1aly 
Deadl.,,: April 15, 1989 
No Telel ilm Coordinalion 

25TH YORKTON SHOAT fILM & 
VIOEO FESTIVAL 
YOIkIon, Sask<tlchew;ltl 
Oe:dnfl: Api3,1989 


