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FEBRUARY MONTHLY SCREENING 

Tuesday. fflll2UAI2Y 18TH - 8:1l1l pm 
lIFB - I Lombard Street (courtyard entrance) 

(Lombard is on .. block N. ot Adelaide Eul, 
t..twHn Chllrch and Vicl.ora) 

11111111 •• Featuring •••••• 11 •• ' 

WVI2LI) IlI2I'MII'I2S 
Intnx1ucing ... Three Brand New Works 

by LIFT Filmmakers ... Never Sa eened. Before! 

FORGOTTEN MOTHER by Adrienne Amato to: Derek Rogers 
i~ a peMOnal and $en&itive exploration 01 the relationship between 
Alice, a black domestic worker, and Adrienne, the white child. she 

rai~. Thi$ half hour documentary follows Adrienne's return to her 
birth place, now ZImbabwe, whe!'e $he is reunited wl"th AUce.l% Min . 

........ one 01 the year's 10 best'" - Pauline !Cael 

YONGE'N SAFE HARBOUR by Thorn Hounsell 
is a documentary portrait 01 an elderly eouple from a =all coastal 

vlliage in Newfoundland, who now live at Yona;e and Ea:llna;ton.9Mln. 
'Don't mi~ ttl!!' - Roe"er Ebert &: Gene Si~ 

PASSING TDROUGH by Marc Lafoy 
A comina; 01 age tale told throuih the eyes 01 Jack., many :teaM 

after the fact . It's a road rom. without the road. It's one 01 those 
quirky prairie narratives. Primary colors. funny hair, and take-Qut 
fox! ~turate this fUm's visua.l~ while Jack re1:ravels his youthful 

:fiM.t trip out. l7 Mho. 
"New, Fresh, Darina; ... • - Overheard at wac! bar. 

t; t; t; t; t; 



GRANTS, AWARDS, AND 
APPOINTMENTS 

Three liFT metl'1Ders w,,", among 
the ,;gn, TOfOntC r&eiPeI'lS 
awarded the Iir!I ever 9,ants 10 
indiv~al.isual anists by IIlI.I 
Tcronto M. Courc~. MM ha 
Da.is wu awardee I 9'am .., 
suPllCn (II he, lilmGettil!g Pe.sonal 
, I lilm lhat "poIo ... the woll<ings (II 

t!'le im;llglnillion IhrougIl melllOfy 
l ro:l Inocliltion; Kim DetI<C·s Q1"ant 
is to.- An inlf//i(llnl Woman , a lim 
111M ... ,,,,,Ioq Iht iii, (II 
~tInI,. wormndillgnosed as 
"IIy~r.u#le~(II 15 aro:l 
convniIt«l II) tI'It ~~re 
ASyU'n lrom 187510 1880; aro:l 
8rtrd;I LcngItilow 'lC .... ed a 9ral'l 
Ie.- a IUlUre length lilln Gen"a wIlic:f> 
",Oil <;IUI;.ety pttaent Ille llIe anti 
limta cI alfge<l Sf1f Gena 
Mu.,.;"g.,. 

J anIS Luntlman 'lCentJy received 
an Ontario M s Ccurc~ 
Prol.,.,klrli-I De.,topmenl Gram. 

l.IirCliaw Bunk, who just 
~l(lJlled I,om R~trwn, has won 
1!'Ie Nc.-man Jewi!on Award to< !:>est 
saJtiel'l I ... Ie.- nis $eQOntI!ime .., 
fwC years 10' nis rn:>St ~ I ... 
8Iin1l0" . 

tori Spring" ~ won a 
Sihott ~. In lhe oramalic 
eatt'9CfY alllle Chicago 
II'I..,.,ational Film Fest",,1 (OttQber 
24·Nov,rrce, 8). LOri a{$Q won 3l<l 
P''' ' in the Torcmc Wemen in F~m 
'altle .. . h" prize is. Coba·R,ese 
(lesogne' ccel<ta' su~-she is now 
iool<lng ie •• (:Odctlils to I U. rd. 

Amene l.Iangaard has ~n asked 
to U Cfllhe Toronto AIls Council's 
Visual ArtsIFlInVVldeo Commit:IH. 
(This is 1M convniItH lhal 
reconvne.idS granlS lOr flnVYideo 
ama@atiQtrt, DI!I indiYidIJaI$~ 

FOR RECIPIENTS OF LIFT 
PflOOUCTION GRANTS 

Those who __ l.IntIIlrom U FT 
Proo1.rcticn GrantS will be ,equired 
to SIJt)miI a I'tpOI'I on tile stalus cI 
!heir proje<:l sb: mQnthti alter 
receiving IIIeO' granI. TIltH ttpQris 
are 'elroact iv •. The,elQ .. thOse 
whe 'eceived QIlIro last winte, 
19sa will b, requ ired to ' Ubmil 
.eports (SO anytime soon WO<,Jk;! be 
lina Keith, Bay, 'ro:l Came~I). 

LIFT CELEBRAnS CANADA 
FILM YEAR 

OrQanilaticns aero" Canac:Ia will 
join IOgelhl< Ie _.lit Canada 
Fim Y.a., set>edu'-<l1O run Ifgm 

SejIIember 1989 until AuguSl 1990. 
To celelli"<I1e ~'s 10111 y.ar cI 
~.islence. LIFT is In IIIe ptOCtaS (II 
planning a retroSPtC!iv, (II 00. liIrns 
10 be showcaSed" OcIooer CI 
,gag I. pa" CI Clna<ll F"~m Yn •. 
All LIFT lilmmake .. shouk;! make 
sure the LIFT Slatt Is aware oJ lhei' 
I~ms, SO thallhey can be 
considered Ie.- inclusion .., th . 
retroSPtC!tv,. "rcu ha •• 
SU9O'lSliQns tc.-lilms rcu wcuk;!1ike 
10 see submitl..:l.IlIe ... cal Cindy 
.JI1IIe LIFT oIIiee. The leflIativ<! 
deadlint is l.Iay 1,1989. 

PAFPS ASSISTANCE 
AVAILABLE 

The NFB haS assilarce .... ai~ 
10' •• ariety o/liIm ptOd.Ctlon 

5ef\'ice$ thaI neec 10 C. SPem 
IJelQre Ina entl clllIis liseal year 
(!.larch 3 1, (969). "you are In 
need oIlIIe alcrementroned. please 
contacl Man:: a l LIFT to ... ~ you 

"' ... 
THANKS TO MEDALLION 

LIFT wouk;!like te tha'" Medall ion 
Laos Ie. lhei' w~~ngness 10 pro'fide 
uS w~h a sc.eening f1)Cm. TM ... , 
Meda llior'l! 

". CALL FOR SUBMISSIONS' , 

TIlt U FT T -511irt ComIT*t .. is new 
lakA'1g de. suDmiuicns lrom .11 
irlere!ted ""aphea'Y-oritntfd membe,. IDf liFT, new T ,,,,,n. 
The design $hQuI(! "llIC1ln_ 
way tlll.l ~'al"'e nature (II LIFT 
and conlain 1he acronym LIFT 
sorTIeWiIe ... on or In Ihe CilsIon, 
The winning oeslgne' will ,ece",- a 
lree T·shOn and lhe time apenl eN 01 
his/tle ' volJmeer hou,s. Pltase 
submi1 designs Ie Ed MakrJcn 
llY1;M.;gh the UFT oilice 9·5 Mon." 
Fri. DEADLINE: MARCH 1. 1989 . 

CINEMATOGRAPHER 
AVAILABLE 

Miro$law 8aszaic wcuk;!liI<, Ie worll 
on LIFT memt:>ers' projtdl, Kt has 
she! doc\.Imen1arita, dramas ana 
e.pem.entallilms anti viOeos. Fo, 
more iNQ and to .new nis oemo 
reel, eaH l.Iirosraw I I 159·8853. 

MOOO~GPRODUcnONS 
FIlM SCORING · MUSIC PROOucnON 

D ....... DoL --



ALUANCE SHOWCASE 

The IndePllrldent F~m and VkjeQ 
"'~ance is calling 10, SlJbmlulons 10 
h 1989 Public &1'Iibi!1on 01 
Canadian ~depe<d&nI Films Ind 
VkIIos 10 De held ... HP/u. Nova 
Scoh ... Jun •. 0rurI0 film and 
viIIeo i$ dolled _ /Ii;lUr ... th. 
program. ~ Mar;:no$h will 
.:urat. ~h1 Orurio segmetl. He's 
looking br short (unde' 30 mOIIel) 
films made ... 1988. II 'fCIU-..1d 
like to hive Oavid preview )'Ou,'iIm. 
please leave a copy irllI1& LIFT 
oHice by February 1, 

DBERliAUSEN FILM FESTIVAL 
PRESELECTION 

The preseleclion 01 Can;l.dian rims 
lot CltHtrha.tsen 1969 wi ! laIc'...­
at lne Goethe InsliMe TOtO<1CO by 
0tWI~ """""n'IH'II~ 'M _ntI ~I 
Jar'lJary. Categories incklde 
r»t:umentary. expet1mentat 
"MnaHon, short fiction. CI'IriIcI"n', 
o;inemI. Ltng!h 35 mirlJltI. 
·~Iiona are avai!&tllt It UFT. 
Fe< further inorrnatlon eorua 
QoiIq Poptsw 81924-3321. 

ROUNDUP 89 

Roundup 89 is an 09&n It"""' 
OOlII.borative exhibition whost 
~ is 10 creal. an 
atll'Ospl'lere 01 ",",lull $U1.lI)OrI fe< 
artists wolUlg .. " oon'fIU'ify ItIaI 
is ...... 10 meet theO' ,x!libition 
_ .. FromMII)' 13 10 MIy 20. 
pan~ing TOtO<1CO Inisls will 
one. -oa>n open the~ SludioIlO 1l'1li 
pubIk;. A T1\iIIl. iIdicaIing sluClio 
IDeallon s. a rtists' rwnes and media 
w~t De distributed 10 "'"'HUms. 
galleries txlOI<src,es an<l orher 
outlets. This event wi' De 
_Mise<! txlIh IOedy an<l 
nariona~. ft·s a labo.Ilous 

opporrunty 10 meet 0Iht< 
conte"1X'ralY artists an;! s/'ow rour 
lII'0I1<. Special eIIo~s are being 
made lhis yur 10 lind a lOeaIiDn to 
exntil tilm, video and ptrlOrmancl, 
Deadline fO, pank:ipallon is 
FEBRUARY 4, 1989 . ... 
participation fel of S29 .i9 is bling 
asl<ed 10 COYe< ""'~!slng COlIS. 
Vol.Inteers a ... UfQtnlly 1IHded. 
For turrhlH' inlom\Ilion concaa 
ArIdrea Ward It S37.o0214 0< Diane 
Gagne 0< Mario Sel!toIOni It 925-
8191 . 

OAC EXECUTIVE APPOINTMENT 

The Onlario An, COUne;1 ~u 
,ecently announctd the 
awoirtme .. '" NOm'Ian B. Wdord 
J;S tne _ &lOJu.l 0if1dO< 01 

tne Courd. M •. Wdord it 
I1Irrenlly CI'IieI 01 Admini$u;uion 
_ Corponrte 5e<:rtrary oIth. Art 
GaDery 01 Onarlo. He will", on 
the Council pol~ion MareI\ I. 1989. 

ARCTIC AWARENESS 
PROGRAM 

Marcel MaSH . MlnisW '" Ene,gy, 
Mines and Rtlourcu. recently 
announced I~ .. tat>1ishme nt cline 
Arelic: AwarlntSS Pro<;J,am 10 
enat)lf Canadian writers, artis.s ar.d 
COrM'lJnicalors 10 WO<1< irI lI(I~hem 
remote 'vgioI'" AlIhougn we ;.rs. 
,ocei.ed ~ inlOOTmIIion. the 
de ...... is p.bIished ~ JANUARY 
16.1969. ShouldyouSlilwis/llo 
enquire. conIlICI MlO3n W6ams at 
the Canada Council al 613·598· 
4339. or Bonni HryC)'!<, Polar 
Continental Sh.~ Pl'QjecI. ErlI!f\IY 
MintS and Resources , 613-990' 
1506. 

,trtists'Legal 
, td~·ice Services 

Upc"luing Semjnars 
For All An Disciplines 

Taxation 
Thaday, February 21, 7:30 pm. 

Contracts 
'l'uaday, Man::h 14, 7:30 pm. 

G.u.:ry 44. 183 Badrum s~ 1'0101110 

Admj",;oo $7.00 £$!i.OO f« mnnben 
at prof'es$ionlI an 'uoci'tinfts) 

For advaDced booki.n 
&; rmre information Ju: 

"""'" 



In 011;1..,10 bet!er H"" Ille rnemtlerslip we llave 0IIeidId II:> publi$/! , ""ftiomaire in lhis iwJ. (It !he newsletltr 
l'ItilH U1ke some time to ~ atlOut 'fOUl' 'll$Mrs 1(Il1\es(t "".~i<>nI and please do be pro~ in returring tile 
~ 10 the UFT o~ice. n... haure 01 !he QIH)j) depends upon VI atthl' iIM)hIement by memoers-1he resufts 
will be used by the Sla.1. me B<>I<ll 0' DirI!ClD!'S ~ me I1UIT1eIIlUS o;o.""lill"' Iha! require ~ on 'fOOl needS 
,nd oonc:ems atlOuI tile IuIute 01 inde:>endef1 liIn'WTW<ing in T Ol'Onto. ")'OU so choose. )'OU' cc....ne .... S can be 
sut>mitled 10 uS aoonymwsl)' . Pleas. an;sc;h Y<IU' o;Q....ne nlS on ,n additlo",,1 page should you reQUire more 
s~e. 

1. Wh.It I<.iro:l of r ....... do)'OU make? 

2. WNt lIe YOU' .. pec1aUons trom urn 

3. What are your .. ptalliQns co,,,,,,,,,",,,,, some 01 tn. HMces UFT 011_ in ltm1S of 

puOIie '.1libiIiorl ollilml? 

equillmef1 (o;Qnsider ilCCeSS.l>o<H<.ing sySlem. specific pieces 01 equipment. eK:.) 



• 

4. Please comment on LIFTs mernlJe rship policy. 

5. Do you know 01 any equipment IMI mghl II<! available to LIFT. either for inexpensive pu rchase or as a 
>"'Ssible donation to LIFT (oor Charitable S1a!US is in process)? 

6. WI1al are the sources of fJJnding for yourfilms? 

7. How have you lI<!en ssr\ted by the tOllowing 0n;lanizalions· 

NFB-PAFPS 

Canada COI!oc:~ 

Otltario AIls Couoc:il 

ToronlO AIls Couoc:~ 

Ontario Fum OevelOpmerw CorporatIOn 

TSle! ilm 

",0 

'" 



B. Dc you have conc:emSlisS<Jes Ihal cooOj be a(l(jressed by LIFT s lobbying commillee? 

9 . wno is your dislribulOr' How wei have you been served? Other comments re:dislribul io f\ldistribulOts? 

10. Whal are the major issues facing you as a mnmaker' 

11 . Dc you wish to re<:eive 1 vokJ nteer hour for completing this survey? 

~ 

yes Name; 



DO'1tllJ )<1-""'! "9JloU7 17 7",:)(8 1'Q !l:l! '"''hll)!I:::!!~DJI)!}.'" '1I~X!ll' 
by Herwig Gaye, 

When I de<:ided that l ilm would be a cool medium 10 werl< in IMCLunan I'IOtw~nstand; ... ), t jo ined LIFT I;gUfing I 
COUld gel experience wOrl<ing wilh independen1lilmmakers. Consaquemly I WOrl<ed with Ed ACkerman on two 
l ilms and Manha Dav is on a Ihird. Imagine my surprise when I (!iocove,ed (too late) that bOth theSe l ilmmakers 
use tile same aw<oacn to making lilm. 11001< carelul note 01 the quain ies they SMred, ligurinQ that these must be 
Ihe OrleS ,etevam to be ing an independent. Do you Share tllese ",amies? Take this fun quiz and l ind oul. 

t . My lathe, used to be (a) an alconolic Ib) a university prOlesso, (e) a pain in lhe ass. 

2. My ha~ is la) messy Ib) spiked (e) lalliog OUt. 

3. Someday I want to (a) teach Ib) writeJd~ec\I~e Ie) just <}O to sleep and not wake up anymore. 

4. I would describe mysd as being primarily (a) pef$O~e (b) pertect lei perwasive 

5. Others would describe me as being primar~y (a) pemicious (bl persnickety Ie) persistenl 

6. SHII others would say I am (a) alool Ibl a gool (e) really quite talemed . b1Jt with a few minor personatny 
qui",S 

7 I leamed aboot lilmmaking by l a) mysell (bl getting k.id<ed out Of school (e) sitting through Bruce Elder's 
The 8O<Jk 01 AN the DQat:! . 

8. To survive as an independem you <nJSl remerI'De, ne'ffl, to qu it la) trying Ib) smoking Ie) your day job. 

9. In order Ie make tilnlS you might have Ie sel la) yoursd Ib) erocyclOpedias Ie) prims door to door. 

to. Every fi lm muSI have (a) a begi""i",", mi<ld l~, and ~nd (b) a ~er and diSIr"ibutkln deal (CllOtS Of se,y 
stun. 

CRITlCSAGREEtlTMOVEDMEr 



HOW DID YOll FARE? 
C<lmpare your answers to Ed and Manha. 

1 (b) The i"",,"am thi ... here is a stirrnlalinc;l childhood environment. II Dad was a pmlessior.al in anot her 
f;"ld. score lui points. 

2, (a) YOU onan ma~a a lirst impression w~n your hair, and insOders say lhat lhe d ishevelled 'struggli"ll anist" 
took is in to< the "9Os, 

3, Surprisi .... ly , (a) is what the independenl sttould aspire to, ahhough Ed ~h1 be laking thinc;lS a bil far sioce he 
wants to found his own lilm schocI , 

4. (C) Persuasiveness is an indiSperlS3t11<l QUality ollilmmakers sioca ~ can get 100 free equipment. ed~ inc;l t ime, 
lOcations. actors. etc. K alSO haS a wide r application in getti .... e<actly what you want in restaurants, In the Pari< 
Plaza's restaurant on Blecr SI. MartM haS ttort&d her Sk;IIS at Nlrassing the wa~er unU he brings US live rice 
pudd ings in Ihe alumif"MJm lake-OUl containe rs which I swear are twice as large as the eat·in disl1es. At Boome(s 
C<l1Cf Nook In T eeswaler Ed pushes 10 gel lhe wa itress 10 phone up some e<·Slall merTt>er since nona or the 
present stall knows how to make a 'Tum On' , a mysterious al<;ol>o lic drin!< whose ingrediems include a pink lquld 
soo red in a pi(:kle jar. which is se",ed in an attractive glass boot 

5. ICI This is how the waiter would describe you. 

6, (e) In the COmpel~ive world 01 mmmaki .... p rospecliWl investerS won't know you lrem Alom. A lew 
disl ingoishing ehataCler1rallS help YOO siand oul from Ihe crowd. 

7. (a) Bolh Ed and MMha claim 10 be se~·la~ht. although MMha has some theory which prooat>ly enta iled (C), 
wh~e Ed e.perieoced Ib) belora switChing to (a) . Significantly. whOle the 1rial and error' metlJod was tavoure<J as 
a leaminc;J process, e"llhasis was placed on the laller 

8. (C) II 'S Mrd 10 rna~e lilms wtlen you're t"oJrogry . and a day job can help keep rOOd on the latlle and ~er in Ihe 
lligida ire. Ed CtlaSe<J ChO::l<ens. Martha de .... ers rnail; you have 10 ~ prepared 10 do somelhir>Q even more 
de<;lrading. 

9 . (a). allhough Mantia's tried (c) and Ed's<:lone (bl as we~ as propes ... (c) where lhe primswere goi"lltO t>e 
prims 01 h<s Iilms. Hmrrm. 

10. (a) I know thai most 01 you were going to say 'sprocI<et holes'; however, you have to d"Ioose the~ anSWer 
lrom whal 'S given. And every lilm <:Ioes need a beginning. middle and end, lhough not necessarily On Ihat order. 
Some are finished even ~lOre Shooting begins: oltle rs you wish WOUld end in the middle: some you w ish had 
more sexy stun, Bul every film. like every silly anicle you read. should knowwhen 10 end, This one does. 

so pIP YOI I HAyE WHAT (IIAKES? 

8.10 oo"e,;t You're already an independent t ilmma~er anddonl Mve lime to wasta on siRy QU iues, 

5·7 correct: You have wha1 ~ takes, AnOlher viewing Of IM Bookef AN/he Dead shouOd be enough to push you 
ove r Itle t>rink. 



• 



l'l.!iil!:liID!:1ll»4 'Iil"JUOO 
Photo COllage and Tue by louise lebeau 

Far away rrom here, In the mountains or northwest Mexico, I 'd come to meet 
a community or desert farmers. They lived In the dry cl lmateor t he 
Chihuahuan desert, hunt Ing li ke prim I t Ives, whi l e women stayed beh ind i1 
their cave-like abodes. Ab~des sodark and mysterious and Quiet, I Ike never 
leaving the womb. Stopping along the dusty road to photograph the sunset, 
In the desert rtna l ly cooling, I turned my back to all that, and watched an 
I ndl an w om an w 1th her ri ve eh I I dren walt I ng (or husband to com e home. 
Soundsor goats belngherd~d down Ih" <: IOIl" toh"Il.11 tosleell andmaybe 
t omorrow that youngb lack one w I I I be tledup to a tree and slaughtered for 
tomorrow night 'Sdlnner. The chi Idren w III wa tch care fully the teChnique or 
slaughtering a goat, as one day they would have tokl ll goats to serve to their 
children. I watch in horror fee li ng sorry for that goat. I also reel 
embarrassed. Foronce In my 11 fe I ·Meal ly see, In the flesh, t he real 
preparations or a dinner served up to me. And back on the hi l i the woman 
w al t lng, stand I ng ther e so n a j est Ica I ly and proud, eh I I dren I n hand, honoured 
t hat I woul d photograph her (am Ily. We did not speak to each other, only 
t hrough sm 11 e5 <lnd poses as ' 1JIIuto\j!"<lplled (;~!·e fu Iy ~nd QU I e I I y , m ov I ng 
sl ew Iy so as not to be obtrus ive or InconSiderate. Down the r oad I heard a 
lo~e song to the beat of donkey hooves Ina whistle 





Lom s"nlfJU m IJrr.!mr!:!1l1 
by Leo Faragal ll 

Lori Spring premie red her 
remar!<ably perlE!traling and 
sophisticated ha~-hour lilm Inside! 
(Nt al the 1 ~8 Festi.al 01 Women 
Directors in Crele' . France, He, 
obvklus command OIlhe medllm 
was inslantly recognized and he, 
I~m was irrv~ed to several omer 
lestivals around the world, The lilm 
demo"'lrates a pal ienl a<>d 
;"sic.lMul explorat",n 01 a precious. 
;"Ier",r world thal. thoL>gh o~en 
obscured. is ~<'OWn 10 us all, The 
risk 01 alienation in the midSl 01 
lechr.:>togically oriented 
surrou<>dings and the COncurrent 
risI< 01 sd-<leceptioo t>e<:ome the 
predOminant themes in Lo'i's wor!<, 
OUI 01 whicfl is born lI1e erlE!'llY a<>d 
the strerogth thai controts lhem. 
InsidelOul is her li'SllUm. 

leo Faragam: Wr-ry aM how did 
you come to llFT1 

\.Qri Spri~: When 111",1 oct "'" 10 
make this l ilm t was qu ite isotalOO. 
haon 'l woo!<ed in the l ilm indo.lstry in 
Toronto at an, I hadn1 gorlE! Il1rough 
him SChOO l aM I'd orlly been to 
Ryerson 10< one year a 10"9 l ime 
ago. Joining LIFT seemed the moSI 
immediate way 10 make COntact 
w~h a 101 01 other people cIOi"9lhe 
S<lme Ihing, a son 01 irosenkln 01 
myse" into a pre·existentlilm 
comrn.rnity, II juSI was lhe nalUral 
lhing to 00. I didn't really 
understa<>d exactly what LIFT was 
allhe lime. It didn, ha..e a ctear 0< 
specific ki<>d 01 presence to me. 
olher lhan as a loosely associaled 
~ roup ollilrrmakers. "seemed IMt 
there was a 101 ot orientaliDr1 around 
equipment. which is something I 
d<ln·t panake 01 a a great deal w~h 
my I~m, I was .ery equipment· 
;nnoc:enl and the people that I was 
woo!<i .... wrth prelerred to spend a 
lillie biI more money and gel 
eq.oipment lhat they were secure 
about. (In lacll did have a lew 

equipment. BYt the sou"" tranSlers 
that I dkltMre went ~II. ) ASide 
irom all that. the mosl valuable 
aspoect 01 be ing a member 01 LIFT 
lor me at tMt PO<nt . afld this 
contiro.res to be true, is that 01 beir>g 
pan Of a suppo~ive comrro.rnity , 
wtlicfl ij realty is! I met LIFT people 
wt>ile edi~r>g althe F~m Board ler 
instance. and allhe LIFT oMice, al 
LIFT evems ... you lind out wMI 
Olher people are dOin!,l. tMy know 
wMt you 're doi"!) and you lee l as 
though to some degree YOU're 
bei"!) carried by tnis larger 
momentum, The editi .... process in 
pa~icutar can be qu~e an iSOlati ng 
e,istence , so bei"!) in contact with 
other LIFT people was great . At 
this point LIFT seems to be in a 
trans it"",,1 phase; t don'l think ~ 
really kr.:>ws exactly what it is and 
~'s going through a process 01 sa"­
redelinijion. In te rms 01 my own 
ongoing relationship w~h LIFT. t'm 

",,1 $u' e wl>eT~e' 0' ",,1 0 ' '0 w h3' 
axtent il wants to be associated 
with independent leature lilms. 
which is whe'e I thinl< I'm going 

L.F, : What kind 01 wor!< did you do 
beiore you made InsidelOur? 

L.S.: To take you way back Ihrough 
my career ... 1 was a sli" 
photographer Irom Ihe lime I was 
qurte ~ung . I dkl my an 
pholog raphy and t did t,eelaoce 
ed~oriat woo!< to suppon myse~ for 
a 101 01 years. Pholography was 
essentially my source 01 income 
and my area 01 aestheliC 
exploral"'n. besides which t also 
always wrole. Eventually I Sianed 
trying to bring words and images 
together, t did word-image wor!<. 
which became progressively more 
namltNe. I did a ShOw 10r wMI was 
then call&d the Nationa l Film 
Board'S Still PI-<llo Division. "was 
a co""",ter P<O!'I,arrwned, three­
screen presentation which was .ery 



1<U:>ou. Irfensioe_.1otI 0I1hHe lillie 
skies and the use 01 !wehre 

~. F .: Ins;;etQ,1 is)'OU. Iirsllilm 
Ulen .. 1 

LS.: Aaide lrom WOJI<iolg on ott...­
~ .. I made a three ........... 
t6mm s.ietJ: lilm when I .. as II 
Ryerson. I was quite young and 
had 10000nen the bill"eI learned 
Me!< then b~ the time we did Insid91 
Oul. I was ca".ra ~teralt.lhough. 
and lens ~terale burrel neve. 
acIU111)' been behrd I motion 
piclurl carnera aside I.om lhallinle 
n"IOVOI . ahhough rei looked II a ~ 

)'OU' associarion 

LS.: I think Iwal< ,1m. ~n. 
between IHing I c:onnecrion ...-iIh 
!he kinds 01 XlMly-lhe ""y broad 
specUUm 01 .,;tlviIy-IIW LIFT 
".nt>ers are ~ in and what 

Ila$ to oller. I have a 

co~ popo~ ... ..r,ich".ans 
lhal troe way you ~ wi. always 
be relaled ID tflatkind 01 
r.deper.lent mmmaking .,;tidy. I 
think lhat CCllC(lptually and 
aesthetically t leel Jl"O,ICI\ nlO<e 01 an 
a~inil)' w~h LIFT Wmr"I"IakI" than I 
ever wouk! operating within the 
inwslfy am y~ ~ you w¥!llD make 
ieature tilms. wNcfIl actrnilltdly 

,." 
poleS. 

have 1Ot>e 
way' 01 the 

1 oI~and 
wj;h crews and that 1M 

to rind 

IWms that dO interest ".. lor 
iOSIance "tom EQOYan', worI< and 
lil<ely P9ter Menter's & Palrici3 
RoZlmn lJI)COIni"lI films. are 
~odepetlClentrv proWced and. 
intereslingly -.gil. al rmde by 
lIFT........otrs. 

LF.: (0)'OU lspire at am to an 
an!sUo; cottabOralOm in ",hicf1you 
could atly yeM aesthetic wilt1 thai 01 
anyona .Is.? 

LS : 1 think III$ideIOut a.-ndy is 
an Mislie coIIitboration. n.. final 
lim it so rn,.o;h , c:ulminalion 0/ the 

'''''gIe, 01 the tliHe .... people who 
Iud inpo.Jt-Alln 2weig. wi» hq)e<l 
me <levelD!l tna SIOry .nd who had 
cono. .... al suggeslions aboullhe 
snor'~ling: Steve Demi _ shot iI: 
Emma'S pe~orma nee: the music by 
John T\Id<er: the work ollhe an 
ellrectoI"S-\ht ~st goM OIl . 
.... hough irs obYIousty a lilm 
marked wj;h my own 5ert!libilily. I 
canl draw a de", line berwo;oen 
wflat 1 put in \here and whal OIhets 
cono.rtoutecl. "large !WI otlhe 
process 01 workA'>g out an idea 
througlt matcing ttos ~ind 011 .... 
SOOrtlS 10 be ... wno you CIIOOU to we'" w~h and ",nal kind 01 e", roy 
comes lrom Ihal . 

, 
krd 01 leedback. 
somewhere 

line-wl 

. Idon1 



think I'd seen his lilm Y'1. $0 lhe,. 
was a knd 01 fuMy .~ptri.rw::e 01 

realzn; II'IaI. alll'ooo.ql A'I$iid&'Q.<I 
and F=>iIy V;""""s/ ...0 quito 
dille,ent, we were bolh ~yiog w~h 
video irrllQll'Y in a fIQIlQtalty 
~w'IrJ. ~maOe SQme 
co~ _we,. ~ 
heIpIut. ';hilt I gal a 101 01 ....,age 
OUlol , eons;;ering hOw recemly 
I", er,tfttct the tield. I realy lI1ink 
thai 1"_ bftt\ VIIfy tucl<r 10 have 
tICeM!d U 01 the ifV.A ttw I 
lrom tI>oI otl>olr people WOO1<ir"9. 
SO~ otlhlno Is constanl now: my 
1r.owin!; my tUm to people. geRing 
rf!'SPOllA'. my being ask«IlD 100.1< 
at OIhtrptOPll·, WOII< and a 101 01 

peO(>Ie gio;ing me scr'Ct1 to ,a"" Iof 
vlrlous ,.aSon1, So I do manage 
to Slay on loP 01 what it happening 
and 11iI<' that .•. 1 kDl 01 teed ott 01 
that poaceS1. 

L.F.: vOlt also interv~1Ki Lillie 
Bortlen lor CiDll/laiOn' .. ? 

L.S. : YK. Wl'len_~ 
Wotl< ing Gi'Is atlhe TorolllO 
Festival, I ' 

coverlKi a 101 

• 
• an:t bOIh 

""""­reason last 
in t~m. 

l"o""""'Iv~1y 100 well, ArlO . nas I 
very SltOhg taIowing. I have my 
own idns !Ibout _ the 
~1It1I ,_ be. but I'm not on 
the co1lec1ive anym;>re , SQ ... 

Sla~wiln 
!Ibout what t' 
_nt..- a PfOiect? 

l.S.: 
thai . II 

II 

answer1 to I f 

w'" 

LF .: Ooyou se<ll placeora 
Io.orCtlon "'1*1 )'OUr _lIIIhere 
'those qJeSlions' can be posed? 

L.S.' AbsWlely. I don11toin1< lhal 
a~ him neceuariy doe$ that or 
sI'ould do 1I\aI . bul rm cetli n lhal 
whatev..- WOf1< I produCe WOJId 
have lhat as an informir.g pmciple: 
to have ,,1Oedded In ~ that Io'rd <>1 
Interrogalion 01 the proceu aod 01 
lull what ~ is thai one is doing 
when one it mak""",, a lilm , 

I t don' think IIIa1 
woll<ir.g w~nin the RIrral ive to rm 
predllCkls asking those k ind; of 
qJeSIiooI or be""",, setHelle,;" ... 
ArlO ItI'ink II\a1 you ""\riO 10 iOlow 
'fOUi' own irdnaIions or you,. 1'101 
go""",, 10 po-oOuce woll< Ina!'! 
authentic. Ihal'S a 

the world on 

'" 

do'llihink 
tndorse 



tn.r"'tnat 1I'Ie problem" project­
spede. One mi ..... s in tenns 01 
_ rgy-whelher Ihe energy in a 

~ '" work is aulhente and 
wfle1ller ~'I SUSlained and whelt1er 
~·s apptC>priate 10 wllallhe work " 
trying 10 do. 

lloluate rTIyMII where I dO-Mihin 
Ille 'P'C'IfUm 01 fi~ 
pos.s.t)ililies because tnan where I 
I.e! rrotI com1O<1at11e. wflicrl meaos 
lhat tl'ough t'm cooscious 04 lhe 
~el~'ea.~ 
IICCOrMIOCIation. t preter to refer to 
~ as a kn:I 04 SlfUCiurai or aeslhelic 
apptOllCh mat has a certain 
nSlt'l8lic and political and personal 
UnderplMng , lnat I betieve" me 
m:)$1 naMal. moSt comlO<1able for 
me and thertlG/e since,e. I ,_mba, way back. I was lhint<.ing 

in t""" 04 $hake$peariafl plays, 
lhe whole 000 ICepC 01 Stn.oduring. 01 
I;I~IJS 04 S/IUCtJ.o!'a that appeal to lhe 
adence on a ,.,mber 04 diII ... erl 
_ stn"uIaroeous/y. I'm nor SUfe 

Nil would st. use lhe 

Sh.kn~.~." mod_I bul you could 
also ,efe, to 8r&c:hl: Ihe popula' and 
lhe realistic. I Delleve In pll!aSIJre 
tlut I also belieYe In chamenging 
people and ptIlvoking them­
moving between those two poles 
seems most nalural to me. 

LF .: The re~ 10 ~ 
Sft'JllS 10 me to De very positive . 
How do you I'" IbOut IIIfI readion 
you"a gelling? 

l.S. : I think Il"81lhe lilm _ have 
some problems tlut I'm cenainty 
happy w~h lhe .mounllhatl ..... 
lea .... lrom dong I and also lhe 
pos~rve reSPQnM lnal ~'S 
r&c:alv~ can I not teel 
happyl? The ~ lhal a 101 01 
people 18y lnalthey bec;omfI 
~ed In~, and I dClnlltlinkll1al 
lhe lilln Itt partcul;lriy ell)' on It1e 
one hilnd. tIrJIl also don' lhin< thai 
~'I iniKWAibltt on !he 0Ihe<-tha1 
makes me haRIy: to I.e! that 
people art '*awn Into !he enetO\' 01 
till tim, and ....... that ~ 

rol passively ,*;rwn in ~se 
they always ask a k>I 01 ~ions. 
When I Will edjtong I ~~ I wanted 
IIr5I 01 all '" PI_ ~~ 
irrIonnaIion tlUI alSO to work willi 
rhyItrn and an emotionaillow . so 
lila! ~ people wife wiling 10 make 
lhe et10rt thef'r there would be 

. , 

, , 
lhe lilm 

,~ 

" • process. NOl 
101m will 

,~ 

can iOerlily with 

l.F .: The Issue 01 POinrol view" 
f3ised not ~ in lhe I~" bUllISO in 
a type 01 ca..1ing ma!d1 between 
li11n and ~ tlvoughout t!>I_. 
COIJId you OOJfWT'Ieri on your use 01 
video and Joann'. use ot available 
technology 10 dQeument t'l8r me? 

L.S.: Video bK:omtS a maiO< 
errOOdiment 01 Ihis charaerers use 
ot led1nology ... n anefl1ll at 
seeing and .. ~ way at SIll­
e<npO",rmtnl. but pOItnIi»y. alSO 
as a w;q at craating a bilnte< 
berween _. and I .... rest at the 
_ . Her inIention is clearly 10 



us. lecl'ltlOlOgy as a kind 01 
me<:lial>on boelwten he r and the 
wortd SO I./'Iat She call m;lirllain 
..,. ... kinJ '" O<IIance ana yel ,,_. 
......,.~'*"-'Sty miW'IIain an 
awareMSI 01 It. wotId-I~ 
~eSlion is whelhe< Of not snn 
really doing thai. I was q.,oted in a 
review 01 Sillier p~s~s In Iba 
\./nbft.oo MaH as having said. 
'ed". ooIoglcalll*>gs are 
alienating". and , coUt\'Il beieve 
thai I ~ -..ally said thai because 
I k>-.lecMoIogy. fie srcw het 
wn ttc/VlOk)Qican. Oriented. TIle 
video image Is so ,'iwally flJn and 
1asQ'r\lling in h irrplicalions. thai 
rm $1,1" thai wIIat I ""51 t.av. said 
.. a s lllal ,echIOIogy UtI be 
aienating.- Tedlr'Iot>qy ItNlp has 
that potllf'llial. \Q De more alienating 
than ~ is e~mg Of COn."lecting 
aOO ~', easy 10 Ian into 1M I'ap 01 
Irrting lhal you',. SMing wnen al 
you'" doing islool.ing. Itllinlt 
lech ooIog, can aid and abell!\lll 
kind 01 ... .oeotpibn. 

I used 10 think 01 the WOIl< 1M' n ... 
makes as an a ~iSl as a son Of 
creation oIlitUe rronsters lliat you 
put iIW> I~ WQfId ond tnat tllen take 
on a liIe 0I11'1eir ....... so ~ you 
i)e(let consider _ I what you cia 
wilen you create these monsters , 
The thing aboullt>E FrankenSlein 
mytl'lOlOgy Is that v.tJa1 made the 
FrrierlStein monster ditlOf'nllrom 
any _ Iu.,..:> 0I1orm llihil thai 

ITOXlSIef was ~ iI kind 01 
re·assetrtIIy 01 r.....an life anCI was 
... ery dose to aclua Jy ll!::iD;tl'lo,oman. 
And so I Slill thif'* thai 
Frankentste;" r,mans a net 
me~ tor t!Ia! I<d\nQIoglcal'!­
on.r.ted 1)1)1 01 sef: .... PfI$SiOn 
wIIich oi'aws h SOIUeS I""" OU 
ttoefe in ,n actual p'ysic;aI way"'" 
re·asS&/TCleS them 

l .F,: N.:I SO Joanm's ItH· 
pre~ion lot a res1ric1ed aro 
maieal)lf Iypt 01 phyU:aI: exposure 
by me~ns 01 tile vW:Ieo ~nI 
"'_ hi! toWatOS a more 'll$Qfral 
contact w~h nerse ... ? 

L,S.: TIle d~le rent visceral i~ 

OIIM viO&o imagery seems to bring 
tr.'ngs clOser to a bare.()Qllel 
emotional "alily even lhough ~'s 

tile rTIQ$I 'ect" ooIoglzed". n.. rTIQ$I 

prot:flSed 01 altne irnaQ8fY In lne 
tilm, l/Ie turt~Sl removed trom the 
original'! reco rded re~lity: I think t 
lilm t~tS to suwest thai tltlng 
comronled by this imagtry does 

. lit< dose< 10 ~r emotional ... 
f in 

, .-
was recorded, Wllfllher 

ill my wall< or in any Olher, I 10 .... 
thai son 01 pro<Jression and lind ~ 
riveting,:lCary and Slra nqelv """" . 
LF.: WIIlt are roo pIaminQ 10< ttle 
MlIrt? 

L.S.: AlltHl roomenl I'm woll< ing on 
a leatur, $Cfipt calo.d FIo,a & 
Fauna • """"" is about ~ I'IU/I'It)er 01 
qu" c;Iitlllren characters wl'W:»e 
lives intenea anCI intelf\l$fl anlUncI 
IhI progressive boJilding 01 an 

backyard 01 one 01 lhem. The 
garOen is meant to be both !hili 
S1n •• ;ltlrl.1 and rnetaphoric:;ol core 01 
It. film. Trying \Q write all oI lnese 
dille,,'" d\a<aderl is really lougt\. 
boJt .'lalllO kind 01 flJn. 
!ll!!ffil!!iil!@lffillllmlaW@1 
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CANADA COUNCIL 

EXPLORATlONS 
DEADLINES RESULTS 

mid Apri 
end July 

January 15 
May I 
SePlelOber 15 mid December 

AID TO ARTISTS (INDIVIDUALS) 
OEADLINES RESULTS 
A, Oclober I January I 
B: April I July 1 
Oclober I January I 

FILM PRODUCTION 
DEADLINES RESULTS 
July 15 Oclober I 
No_ember 15 Fet>ruary I 
March 15 June I 

ART BANK 
DEADLINES 
Fet>ruary I 

",""' 
SePlember 

RESULTS 
mid March 

"" 
ONTARIO ARTS COUNCIL 

FILM PRODUCTION 
DEADLINES RESULTS 

SCREENWRITING 

earl)l Fet>ruary 
earl)l July 

DEADLINES RESULTS 
February 1 ea~y May 

PROJECT GRANTS 
OEAOLINES RESULTS 
September 15 mid November 

ARTISTS AND THE WORKPLACE 
DEADLINE RESULTS 
March 1 mid April 

25TH YORKTON SHORT FILM & 
VIDEO FESTIVAL 
Yorl<lon. Saskatchewan 
Deadline: April 3. 1989 
R~lations and enlry tonns at LIFT 
oft>:;e. 

06ERHAUSEN FILM FESTIVAL 
Obemausen. West Germany 
Ma.irrom lenglh, 35 min.lIes 
Deadline: January 25 
Sobmill ilms 10" 
Ooina PopeSCIJ 
Goelhe Inslil1Jle 
1067 Yonge Streel 
70ron10. Ontario 
M4W212 
416·924.J327 
Emry lonns at LIFT oMice. 

Ii . 1989 
Reoulalions. ent<"\, formt and visa 
info at LIFT 011ie8\ 

MONTREAL INTERNATIONAL 
FESTIVAL OF FILMS AND , 

. 1989 
at LIFT 

37TH INTERNATIONAL FILM 
FESTIVAL OF MOUNTAtN. 
EXPLORATION. AND 
AQVENTURE FtLMS 
Trento. Italy 
Deadline: April 15. 1989 
NO Tetelilm Coordination 

INTERNATIONAL FILM FESTIVAl 
OF THE ESTORIL COAST 
Casca is. PoMugal 
Deadtir.e : February 20. 1989 
NO Tetalilm Coordination 

IMAGES 89 
Toromo.Omafoo 
Deadline: February 1. 1989 
Apprications at the LIFT o1lice. 
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Edllo.IDftlgner : Gary Popovich 
Conlfibutors: Leo FaragaUI. 
lierwlg Gaya., louise llDeau. 
AssllI.ncl: OGnl AvldOt 

• 
The Liaison 01 Independent 
Filmmakers 01 Toro<I10 Is 
IlUpponed by liS memberlhlp. 
Th, On18r10 Ans Counc:II, The 
CIIna"" Council. Th. NJlIOnal 
Film Board 01 CIIn.cIII, The 
Ontario Film Oevelopment 
CofponIIIon, Tile Govltfnment 01 
Ontario through lhe MInistry ol 

• CUIIu .. and CommunlcaUons. 
: MellO Toronto CUliursl Alholrs 
• OMsIon, n.. CIIy 01 TOfOf'l10 
: through Ihll TOI'O'l1o An, 
• Council, andlha Onllr1o Ministry 
: 01 SkUI. oeva lopm'ntthrough 
• Futures. 
• 
• 
• • • 

• 

LIFT Stall, 
Coordlnato<: flab Pudro 
Technica l Manager: Ma.c LaFoy 
PubllclS!: Cindy Lewis 
Membership Coordinator: 
Jennll,r WhHaha8d 

• LA BooInI: 
• Bruc. BIShofI 
: John Ba...nann 
• camella Fr1eberg 
: Mike Fr1slev 
• Maureen Judge 
: Man yn Krya 
• Virgi nia flankln 
: CynthIa flobens 
• Steve S,nguedolc, • • 



CIFC TVO nta rlo Survey Fo rm 

Pleas. filOUl and retum 
CIFC •• 9O ADelaide 51 .• West. StJil8~. Toronto, Ontario MSV tT3 

PfO\Iram nue (optionaO : ________ _ 

Production Company (optionaij : _ __________ _ 

Was your Agr •• ment a: 

1. BloWast Llcense _ 

~:~~)-

Wl$th. program invol>'ed a: 

t . Dlama __ 
3. Childrens 

2.Co"Jl<Odl!d1orl 
4. Project dev~nt __ 

2. Documentary 
4. Other (spedly) 

FiIm:_ orVodeo: __ ' Sarie$:_orSitlgle~am: __ 

II s.eries. , of IIpisodss:__ Ptogram or episode length: __ 

Production Date: _ __ _ Term of Agntement in years: _ _ _ 

Production audllel; $ _ _ ___ (optional) 

OlIvalopm,nt SUCSget (il applicable); $ ___ _ (Oplional) 

Rights acqu~ad by TVO (check more than one it appIlcabte): 

~ C;1s Run Exduslve _ 

6. canada-
8. OIhRf (speeayf _ 

Number oll8lecasts; __ or Unlimitad __ _ 

Totall .. pakl by TVOntaricl: $ -;;:;;;;;;;;: 

Portion of TVO lee that WI$ equity (II applicable); $ __ _ 

Olll,r Developmlnl or co.PnxIuction Panners: 

I . Ttltfilm :== 3.Cac.TV 

Was dulinO wit/l TVOniaricl 

I . V, ry Easy 
3. Reasonable 
5. VRfY OiIfocull 

"M, 
4. OifflCU~ 
6. Other (sPedIYi 

II you haY, any lId!fIional commenl$ "'111 your dealings wit/! 
nln.. . ..... _ .... , .... !No """"" nllhl~ oaoe. 


