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CONGRATULATIONS TO THE LIFT MEMBERS WHOSE FILMS WERE 
SELECTED FOR THE PEASPECTlve CANADA SERIES OF THE 

FESTIVAL OF FESTIVALS 

COLIN BRUNTON 
KIM DERKO 
JUDITH DOYLE 
CAMELIA FRIEBERG 
JOHN GREVSON 
PHIL HOFFMAN 
MIKE HOOLBOOM 
RICHARD KERR 
ROZOWEN 
GARY POPOVICH 
LORI SPRING 

THE MYSTERIOUS MOON MEN OF CANADA 
THE SCIENTIFIC GIRL 
LAC LACROIX 
CROSSING THE RIVER 
URINAL 

PASSING THROUGHfTORN FORMATIONS 
FROM HOME 
THE LAST DAYS OF CONTRITION 
A LOVE OF CONTRADICTION 
IMMORAL MEMORIES 1 
INSIOE/OUT 



CO-OP NEWS 
GRANTS, AWARDS, AND 
MAJOR SCREENINGS 

LI FT YOUR_S!.~~I."'.~~lliE I 
MONTHLY SCREENING Malllla Da'IIt r«:eI\I9d an lniliat .... 

Pre-Festlval Bash 
29,1988 I 

Baer, snacks, and shorl 
I1Ims. 

In honoI.>r 01 lhoH tiI<mIakers 
whose liIm$ 1'1 . ... selec:led tor the 
FKllval 01 Fl lllivais our rego..ia< 
montly seteetq wil be a pall)'­
bHf, "'ackI. and films by old an:! 
new~,,: 

IoIusIc Galt<y by Renee Duncan: 
RetlecUonl by Jolon ~r 
Lodt by Frank Saona: 
CtaydrtarrOng by OaW! Thomas; 
SI'II'o', Dream by Ed Ackerman; 
Slow Oanc. World by Ellen Bllsan: 
Bollocks by Colin BflJnron; 
Somewhere Bfltween by Phil 
Hotlman, 

Program 52 mirlItes . 

SEPTEMBER 2B MONTHLY 
SCRE ENI NG 

FRIEND. GO UP HIGHER 

'" ..., """'" INSIOEIOUT 

"''''-HARRIET LOVES 
by Alexardra Gil 

SEPTEMBER 28 8:00PM 
AT INNIS COLLEGE 
2 SUSSEX AVE , 
ACROSS FROM ROBARTS 
UBAARY. U OF T. 

grant 110m tilt o..atIo AIls Council 
(CAe) tor ller new IiIm Writing. 
ReadO'lg and Mhrnatlc ... VlogirI;! 
Rantdn reoe~ an OAC 
COl11)klt .... grant tor Evelyn, Be My 
Valent/nt , • sholl dramatic 
tragiconlady ... lvii Garda 
recehted • Re""reh and 
Development Award tor Wille" 
lrom tht Toronto Arts Couneil lor a 
doou~ Wit IS N<lI A G;une 
\fII'I'Och looks • \he etteclS 01 Wit 
,1aIenc:e on eNdren .•. Daisy let! 
,_ntIy rec:ehttod an CAe gran! 
IOwan:! compIftion 01 ..... 60 mirute 
I*" The Mar .... l : A Pnxb:t 01 
Canada ... Maureen.woe 
reoelved an CAe ptOaJd .... grant 
10< he, new tilm A .. red Ego , 
~en by Maureen . nd by Mallin 
Wuman ... C.me~a Frleberg 
'ecehted In ExplOraUona grant lrom 
tile Canada Counci and recently 
'ecehted a co~etlon grant lrom 
OAC lor Crossing tile River which 
w1I be <:!one In lme lor the testival 
.. . SIlIfTy Coman .... awarded an 
~ionII granI In June tor he< 
recenlly eon"4>Ie1ed film FfIend, Go 
Up Higher ... r.ton Hotmes ar'KI 
Jln Mat;C/on;IId also ,eca;,1Id an 
~ gr. tor their lilm 
profI(:t tmaon 01 Fo!QoIten Dreams 
... 'O'ICI Nt .... 1Ing outlaw Bruce 
UcDonaIclIla' .110 recehted an 
Explorationll grlnt 10 writ. the 
SCteercllay torl'o~ ..... tim 
HigtrNay 61 

A MESSAGE FROM THE 
BOARD 

The Board -..ouIcIliioe 10 sea mora 
Irp.lI 110m the ~ In terms 
<II tlwl tutura 01 the 00HIp. In "" 
dOlt to ~ llOOI'e <II IlIt 
meOftleq; In decision making, anti 
new dirlc:tionll ... mighltake, Wi! 

•• 

, 

A MESSAGE FROM THE 
EDITOR 

The UFT __ ttar needS WfIIerI 
and ,~. II ~ to.ave • 
burrOng "- )'<IU w.w: 10 wriIe 
about •• manWeslo .• ItIt", or. you 
wish to c:ontrilute r .... lewt:. pleilH 
oonIact Gary Popovich lithe LIFT 
oltn. 
Eight at the eleven LIFT I~ms In the 
F&sliva lol Fasllvals hava notlllHln 
reviewed in theOlG PiIIlH. So 
COIIIrilute some YOiunlear hours by 
writing and e_O"Il$lno your 
tNnt<l"'J on the cinema. 



TO ALL MEMBERS-AN 
IMPORTANT MESSAGE 
FROM REBECCA 

In order 10 kHp OW' various liles 
updalec:l and LIFT running 
smoothly, we r~esllrom you the 
10llOwing inlromallon on an ongoing 
basis: 

Huo" .. tkIn IbOIII MW l ims (lilli, ".01 proob::Iion, lunding 
_, "!y?8-01 liIm, Ier9h, and. 
1.,3 sentence synopsis oIlhe lilml 

_RY recel'll w.enlngs or lestlvalS 
81 wtU:h your Iim(II haW! been ...... 
-a<rf IIOIT'OmIIoni Of ilWards which 
you have '(loI;,lved 

mind lhat U'lis 

JOB POSTING 

LIFT IS LOOKING FOR ... FULL­
TlME PUBUCIST 
Hours: 28/W88k (4 diI~ 
LlngU, oIlI11IbYmenI: 12 monIllI 
Pay: $3OOWI .... 
DEADLtNE FOR APPLICATION: 
SEPTEMB ERS 
For further InIormatkln on dutil., .nd 
on skiIs <9qUQd ... the posIlng In 
"'" UFT oIIa, or eon1ac1 Rob 
Pazdn:>. Send "SUrnH 10: UFT. 
345 AdeIUle St. W. '505. T~o, 
Onl.M5V1R5 

EQUIPMENT NEWS 

HURAAH!1l UFT has)lsl settled on 
"'" Ilt",::hase oI.n Inte"*" 2 
pictu re, 2 sound , Halt>ed 10 oIlsellhfl 
heavy ed~ing pressures ",aced on 
our 1ired old $tHf"be(;IL Shoull:l be 
In place by" AogusI and nlady 10 
ediI your l1li011 projIc:t. 

Other Equipmllll News: LIFT wi. be 
og""lem(lntlng the grip departm(lnt 
wah 1lags, Siand. , and other 
;ICalssorlM. W ...... ~st rellled. 
MW space InIo wIich ... e will be 
placing both "'" Sleeo>bed< and meg 
Iransl.r machine . A pmate ecIiling 
sua,1 The NFB has puI on loan 10 
LIFT a BeM and Kowell p ltljoo1or ancl 
10mm An1 moont prime lor merrtll' 
use. Fnaly, .... ar.1ooI<ing lor I nt 
01 Boler. prmn 10 repIac8 the wnky 
zoom now In use . • you lIIar abouI 
any 011," gIvt 1111 lech manager a 
~ .. 
TRADE FORUM ATTHE 
FESTlVAL 
F(J" those w l!tIiN;I to attenl 
~2ttheTraoe 
Forvn at thiS year's Fest ival of 
FestivalS LIFT NlS a I lmltecl 
rurt>eror passes to ass l5t 
memberS. Please Indicate In 
.... ,.ltlng wh im t'V'eflUs) you 
w l!I1 to attena &'lCl we w lll try 
to aero IlOCIate YQT I"llQ.IeSts. 
Dea<:lllne: september 6 

MEMBER'S SCREENING 

Bob Slarrpl and Mike t.lCPnersoo 
wiI be prtSIf'IIlng Iwo oIlMir 1m 
inI;tlIJng their IMHI entilIId, FnI 
Movooltnt . The screening wII 
lake place Mine NFB's ""'air' 
located on 1 lorrbard 51. T11f 
screening wiI be on Friday Augult 
266:OOpm. Admllsion is $2.00 For 
additionat lnIormaIion phone Mke ill 
~1"'~OfBob"«S-7407. The 
program is ~Ima!ely <15 rninutn 
In Ie~h. 

TECHNICAL ASSISTANCE 
REQUIRED 

'~j 
./ 



LETTERS 

letter To The Edffor 

Re: Scoff Gilmom's review Ol!he 
111m Close Your Eyes and Thirl< 01 
England 

Two points, please. 

, . I have loond over the years that 
the lhin lioo you speak 01 between 
indepeooant WOman and slril:lent 
leminisl has OOlhlng to do wilh the 
woman and eWlryth ing 10 dow~h 
lhe perceptions Of lhose watching 
lhewoman, I do 001 see how I can 
be one w~hout lhe other--but am 
open !O advice on how this can be 
acllleved. 

2. H the subject 01 lhe film-advice 
towomen (please nole ~was oove. 
rneam to be advice 10 mankindl­
was 001 deah w~h object"'ely 
enough lor you, and you leel lhe 
.... ed 10. a sequel on advice 10 man, 
I wiSh)'Oll!he beSl 01 Iucl< In 
ma .... 'IIlh~ (i~" ",oj ,uWUrl yoo 
whole·heMedly in you. endeavour. 
I woold, however, advise you to ... 

.. Janis lundman 

An Open lelle. 

Re: The OFDCs present discussion 
to stop funding soclaVpol~ical 
documentaries arid concentrate 
the ir ello"s on petforming arts films. 

Cunu.e: noun. I. lhe Integrated 
paltem of tJJman behavloorlhal 
ineWes though!, speech, ac1 ing 
and art~acts and depends upon 
people's capacity for learning and 
transmi"ing knowledge 10 
wcceeding geoorations. 2. lhe 
cuslomary betiets, sociat lOITT1s aod 
maleriat traits ot ra.cial, ,eligious Or 
social groups. Keeping lhese 
definitions In mind, the recilnt Globe 
& Mail Micle (July 14, 1988) on the 

OFOC'S proposed financial CtJIbad<S 
lor sociaVpot~icat cIocumema~es 
reveals a lunding agerx:y el\he, 
misimormed as 10 slfT4lle delin~ion 
Or hiding the true reasons !()( the 
wlbad<S. 11 \ha only type of 
documemary films the OFOC is 
willing to fuod are the 0005 which 
docurnem performing arts, ttwJs 
narrowly delining cuhure as a bunch 
01 musicians silting arouod playing 
lubaS, then so be~. However,. will 
be an unfMunata doosion lor many 
documentary filmmakers and 
audiencoo and one lhat win not go 
unchaUenged. I'm sum there ara 
reasons why the OFDC is 
considering W"ing the funding and 

I'm curious as to what they a'e. BYt 
lor them 10 say lhat lhey are 
considering funding performing MS 
documentary mIllS onty beca\Jsa 
-performing arts play an important 
role In expo~ing oor w1ture", and 
the~ definition 01 wlture does no! 
IneWe lhe pol~icat, social,legal, 
morat systams of a coumry aod ~s 
people, then lhey ere no! only 
incorre<:t by definition bu1 are also 
presenting a very sale and 
mediocre road for CtJIlural expo~. 
(Please oote, I'm .ather lend ot 
brass instruments aod have oothing 
against lul)a players.) 

·.Janis lundman 





OTH ER NEWS 

PRAXIS SCRIPT 
DEVELOPMENT 

The d ... dll", lor submission 0/ 
~. IOf the Spring session of thl! 
PRAXIS FILM DEVELOPMENT 
WORKSHOP Is NOVEMBER 7. 
' 988. For more "",ormation see the 
btocI>Jteln lhe LIFT oIIlee . 

TWO NEW PROGRAMS 
FROM THE ACADEMY OF 
CANADIAN CINEMA AND 
TELEVISION 

DIRECTOR OBSERVER 
PROGRAM 
The ACademy 01 Canadian Cinema 
and Televislon Is now accepIing 
applications lor phase 2 0/ h t988 
Director ObHN,r Program. The 
program provides e.pe rlenced 
dl,ectOft 01 non·lu ture 0( Iow­
tludget IUlure lilma w~tl an 
opportunity 10 work w~h a seaooned 
diteclD< during the proQx:!ion 01 a 
'ealute liIn\. A lOIal 01 sQc DOP 
piaoImentI ....... made on 
proIlJdion &hooIs In OnIario oiJring 
' helht phase 01 the prtIOI'am tIlis 
19ar. A second jrry is now being 
organized and the deadline 10( 
applications Is Aogu~ 3' . Ptlase 2 
will run lrom SiQlerrbe< '88 10 April 

"'. 

The ~'"" Is pleilSed to 
amounoe lhe Iaonch 01 
SCRIPTSERVICE-IICripI: 
intormation serv~ deslgned \0 U\k 
Canadian sc;rij)twril ... with 
produCe .. and dlreclO ... This 
irr!XIrtant ..- service provides I 
rnJdl·needed liNe lor merrbers 01 
the lilm and television InctJSlry by 
provkIing aspi<Ir9 wrlle .. the 
opportunity to oon.-.et wilfI 
~ lnd dir~ looking 'or 
,-~. 1l'In:Iugh this program, 
~ ... 1Ubr'ril ''I''OP"S and 
delded ~ I .... $.heels on 
their work \OtlIeII.,. p.d$toDd In II 
data ba ..... So.tIserlltrt In tum 
~ this lnIonnaIion in Ihree 
updated edition. through::Jul the 
year. The t988 main edition Is now 
available and CO/'IIalns l'*>rmation 
00 380rlginal ~I. 

For flJrther Inlormation CO/'IIact: 
David Ells 
Coordinator, ~ and 

""""'''' ACademy 01 Canaoian Cinema and 
T eIe'o'ision 
653 YOfIQ& St .• 2nd Floor 
TOOlfIIO. 0nI. U<ty,zg 
967-03t5 

COUNCIL'S 
VISUAL 

. 1988. 
receIpI 01 appIbIlont and suppon 
malerials is Ocmber 17. 11188. 
Application loons lte IIYliIabIIl4)OfI 
requeSllrom the Toronto Alts 
Council. 27 t.ladilOn A ...... T~. 
Ontario. t.l5R 2$2. For rrore 
Intonnalion cal DOt .. n Oo~o or Seth 
Jo/Vlson at 392·6800. For your 
in/ormation the Torol1lo ArIa COuncil 
Visual M tJfllm aI'Kl Video 
Co~ • • membert ate : Ian 



LIFT FALL WORKSHOP 
SERIES 

llIE SHORT FILM 

MAKINC youn FlnST FILM, 
FROM THOSE WHO JUST DID 
Sherry Coman 
Lori Spring 
Alex Gill 
Seplember 29 

PRODUCTION MANAGEMENT! 
ASSISTANT DIRECTING THE 
SHORT FILM 
Camelia Friebero 
Octc>ber6 

BUDGETING FOR THE SHORT 
FILM 
Maureen Judge 
Octc>ber 13 

MARKETlNG/DISTRIBUTlON 
Ross TurnboJII, CFMDC 
Pflle, St""en. DEC 
Martha Davis 
Octc>be,20 

SHORT FILMS AND FESTIVALS 
Jolin KarmaZyn. Fimclips 
GeoN P""ere. Festival 01 Festivals 
Annetle Maogaard , Norfhern 
VIS'(l(\$ 
October 27 

SHORT FILMS AND BROAOCAST 
Rene Krawagna, cee 
Rdlard Johnson, TVO 
Anna Vanek, Firs! Cllcice 
Jan Roleka"'ll, Fi ms Translt 
November3 

TECHNICAL WORKSHOPS 

FIRST ASSISTANT CAMERA 
Kim Oerko 
Se~ember28 

LOCATION SOUNO 
EricFiII 

""""" 
MUSIC FOR FILM 
Randy Sm~h 
BiH Giliam 
October 17 

24-TRACK AUDIO FOR FILM 
Peter Akertx>om 
George Brasovan 
October 24 

BASIC CAMERA 
I.ba. 

WORKING WIlli ACTORS ' 
A SERIES FOR DIRECTORS 

INSTRUCTOR, MURRAY LOWRY 

INSPIRING ACTORS 
How the direc10r can gain lhe Wll 
01 lhe actors 
Why this is essemial lor a good 
performance 
Seplember 2S 

CASTING EFFECTIVELY 
Oi"""l~no lhe mylhs around castng 
How to Idemify the best ac\O( (0, 

lhe role 

""""" 
INEXPERIENCED AcrORS 
E. pIoriog lhe diftic:u~ies 01 wo",lng 
w~h lhem 
How to leach ine>:per\enced act<:<s 
elfec1ivel1 
October 16 

OVERACTING 
Examining the ,me'em reasons '(I' 
~ and dealing with It 
October 16 

OEALING WJTH A STAR 
Standing your OWn ground 
Respecting lheir experience 
Octobe,30 

INTIMATE SCENES 
C,ealing the right atmosphere 
WIle Should be on Sal 
No~mbe,6 

FURTHER DETAILS WILL BE 
MAILED TO THE MEMBERSHIP 
IN EARLY SEPTEMBER 
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It II .. reeen tiy bun brougb, to <I<Ir ututlon tlult )'Our o r .an l u Uon 
La uol&& the .eron7" of un In the _1& . nd ""en .... vetl"' )'Our 
tolepllontl . Lin 1& & reglot erod tud ... rk for "Lh!", La f or 
Todoy", 0 networ k of o. lt-help .upport sroupo for the b .... "K .. d 
<h~ G'.~ "t • CUII""-"" "o_IHter ,, 1<11 • cHcuHtlon of H ,OOQ . 
LIfT 10 th o propH ' , of lle r eav .... nt So<v!cu , C"". unltl r.d""nlon 
or.! tho lI .. p~rel Pun ... l II.,.. - A.II. 1111 .. Chop'ol. 

lie .. k tllat ,ou r o <I ""L uUon 4 LocoMln ... It ..... of 1M .."on7" 
LIFT I_edl. ' ol, . 10 h bo .~ Inapp ropriate and loeonyulon. fo . 
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I o pp«<:ht. ,ou r CO-Opu&tlon vltll t llb .. tte r . lf )'Ou 11& .. 
funh .. quUUOnt ph ... do 1>01 ",.It&te \0 con t..,t ... . 

Diana lIc~nd < .. , H.r.:! 
DtT.cto< 

DHc~/d.h 

, '-

S<:>ny Ms, McKendrH . M.Ed. but we have 'eglste'ed OU' LIFT acronym, In lacl. It\are ar, tlVe other LlFTs--Coca 
Cela has registered one. and both San Fa< InduS1nes and P. ramount InduSlfies have registe'ed two each (Wit',e 
not sure how they,. u$ing them) . But OU' la'Nyer MMin Kry$ I &~' us that yours Is not registered. Irs nice to see 
\'OUf newsletter ha$ $UCh • large lollowing. Ha.e a copy o f our newslette.-· ..... r cin:u1atio, Is 500 aro:l growing. 
Hope to se<.I you 10;' our liFT, as we e:tpeC1 to pin YOU'" 0fII day. 



EXPLORATIONS: SO 
LITTLE MONEY TO DO 
SO MUCH 
by Rob Pazdro 

"'~ I~""""'", when WCJIIdng 
IIlH w;q rtooogh !he ~ maz. 
IfYitQ 10 (0_ !he~ lirsI ~ apply 
10 Ihi EJIpIcmlons Pn.v .... 01 The 
Canada Council. III biosic mandai. 
is 10 Uld IfIIIy innov,w. ~ 10 
at <isciplinn--yllhaw.g ... 
innovative ptojId and • bt;\UI~uly 
CO/I1lOIfd """,,Mion II no 
guararcH 01 sueee ... In !he pasI 
tive years. applcanls' IUI;Cft.lI .ate 
has dlopped lrom 20% 10 M, Q.u"nt 
.ate ot 11%1 

The .easons tor lhis deeIIn •• re 
se_e.a!: many more people " e 
maklng ~ic<UIons. the ,,",alily 01 
I"" applic<ltlcns has ~....cI 'nel 
thosathat a •• IiUCCHSful are 
receiving laroe' g rams. Another 
factor is thaI ITO:", Gslab1lshed 
MIsts are lawing Into Explo.aIIOfll. 
Because the1 are mor. 
expa.ilnca(I, they Itnel lO prepare 
betler apptiC;I!Ons and have a 
betler SUOCfISI ' I t, . TNs meana 
emerging a~1stll(' get1tng 
&qlIIItIlOO 001 011 progrlm 
originaly dev&lcped 10 assIsI n .. m. 

ArooIher [odor 10 this oame Is IlIat 
E.qliorllion$lI one 01 the smaIIesI 
programs 01 the Can;oda Council In 
lenns oIl1 antlJll lul"lCllro-- $2.7 
........ tor!he 8f"II"1 CIlUnIry. TlIaII 
pIaoo-s I just below anotI"Ie( small 
p.ogram. MedIa ""t. whose 
funding lor 1988-fi st¥1ds a\ $3.5 
mIIon. CoIrJr.are!heM 10 !he 
glans. Theatre and t.Iu$Ie, 11\;11 are 
_00 $15 .• and$I • . ! mI"'n 
re$pediwlllr. 

Nrt liImmake< hoping 10 beat tl\f 
odds Itoo.*:I knew I tew tIISic: I.ell 
alx>ut 1111 kind cI qda projects 
Elcploralionl t~_ 

, 
I , 

.' , 
Rallies Together 

with T h. 

., 
, 

, , 
. 'J 

..... , ~. , ,.' •. ,oo. 
o.U.· ••••• . " .. 0 . .. 

" ....... 
, 

A6AINST 

POVERTY 

... .. ~ .... 
•• ~ ... "~; " .~' " ... " '" 1111 

' ., . . ." . '.',' 
IMAGINE' !~~:'"~::£f::i:!"-.''' ; 

. . .... , .. .0 ....... ... . ", ,~ .. , ... , .. '" ,,~ 
' . . . ., - " , ..... ". " . , ~ : . .... . ".~, .. -.. '" .. ,,' :. 

:; FO()DSHARE~:: 
, , .: 

--~----""--""':':' -''''''''' ' " ...... . 

• IssisIiInce 10 an artlsl 
ITiO'IIng II*> I r\!W ~m ('-. I 
IMwnaket wan6ng ID......"., 10 W:Ieo ; 
• tNII lrom IUj\If 8 to l lirm11 

-I QOl<bor.llion 01 qda 
ltIisll with _ art~ (Ie. the 
ooIiborilicn cI a 1in1make<. a 
<IiI'a<. and I JI1USician) 

+projeas being undet1aken 
by ...... roro- 1I'IisIs. 

Oespile an this <Iiscoo.Jragrng _. 
suocesa with ExpbaIionI is no! 
Irrp:ossble. In the list go "rco.Ind. 
fwe UFT merrbetl (ShIny Coman, 
CaITllllia FriebefO. Bruce McDonali1 
Moira Holmes am Jan MacOcnald) 
rec:eiYed I<JPPOI\ 10. lim~. 
Tal< 10 IhemlOleam .... _ cI 

-~ 
100 nexlloXplO"'hons 01_ ill 
September 151/1. To obtain In 
appIic;!lion, )'IIIJ must COIUd thl 
CI!1ario RegionaHltfice<. Da'<'Id 
Poole. at (613) 596-43-40 {cal 

."". 



Independent the~ teel would enhance """'~'1 To thi s and, and noIlrom an antl-
Filmmaki n g and ACT R A union .tance. lhoughlslM te the 
by DanIel Sekullch poIefllial 01 some SOlI of cIIeI'$Non 

will ACTRA on • ~ .... aM for 
~. eo \hey ocuId pRIll •• lhe~ 
5eM::e1 il lrdependenlS just as 
Ct9W merrbers do. Obviously 
cellaln parameters woold need 10 
be drawn. say • ma.iIrlIm $10,000 
bI.IdIIGI,.,.h • ~m """'*'51 
I" Q4 4S ....... es. I<HP'V \hi 
pos$iblily 01 ~9( lnancial 
roc:ou,......anlln mnI mighC be 
nocessary. 

As membtnl 01 1"" Independer( 
li1mmaklng OOrnn'lJnily. the 
•• aklatlon 01 our work is • 
necessar, boJlldlng block In the ACTIVo 
deveIopmerC 01 our own p;,,'i::ull' 01 
nic:he ",\hi oreate< film sodaIy. 
Pulling asiIM the alGlll1inalion 01 
~fTI1"'" most ailicisms 
centre on technk:al aspedS and on 
the aC1ing 01 '1nc1ep11ndents', 

From I p.nty ~ stance. 
lhere .... certain thirQS we can do 
10 ~ lhe ca1bre OC flms. 
F~I faWlc1ions 
""tw~hSlanding. we can usually 
learn lOOIe about techniQUe' , rod 
methotIs tm>ugh lila inYoIIrl mlnl 01 
O(hers. Ind .. d. _ 0I1hI 
advartagiIl oI tiIn'rnaIMg It 11\111 M 
is a OOIm'lInai 111011. lhhIlt 
reinlOlc.cI by thl abiI~y O! 
eXr>e'ien<;f\I CI'/IW members 10 work 
on iOOe~ndenli w~hou1 
~ 1liiian 01 guild 
alfIiationi. Alter .... they ~ 
~. 1I' ..... IIteS bellincl \tie 

riSI< that 
II them can 

no! only 10 

• . There ... 

,\ t , 

1,'.11 ".\~ 

00. "" • 

Liaison ·. 
contact and advertising medium for adventurous 

who eli"'! tI"e unco~tio"IaI in kdy 
activities in all cultUres and fetishes. ) 

offers ' 'personal,' ads ! and' photos frolT' 
couples: and ,males seeking contact . 

• 

this unique isting. Free 
""',AI corresp~ndence is handled in ~ l ~~:;~;~~~:~tCOnfidence :. You must be 18 yrs or ) J issue ffi5 .00 post paid. Send cash or ~ 

:. l 
Lia ison. Box 2783, Stn uF" ( • Scarborough, Onto M1W 3P3 

•••••••• 
We "",,,,,ived this ad with $5.00 pinned to it; 
we forwarded it to the proper address . 
No , it wasn ' t a LIIT rnell'ber . 

--



LIFT CROSSWORD 
by Marc laFoy 

Across 

1. Blood of the tree 
4. Madonna vehicle Who's _ _ 
Gm 
8. Bea! ~ 
13. Rea!1y cold waw 
14. Mr. Wenders and vigoor 
15. Fes\ival 01 Festiva!s Geoft 
16, Director The SckmMic Girl 
la, Newornorth 
" _ 01 thieves 
22, Aclo'" union 
25. Not she 
26. Murray or Malcolm 
30. Film "Black"? 
31. Camera movement 
32. CFMDC publication 

" -"'''~ 34. Kuftlsawa film (001 aboo\ 
lOWing) 
35. Prelt:< fo1 production and 
operative 
36. Hamal Lovas d~edOf 
38. Ooc:torate of &e",""" ~bb<v. 
39. Home 01 line Canadian 
broaclcasling 
41 . S1aOdard Oil 
44. "Parabolic akJmirum ,e1 ledo" 
46.1.acL" __ " 
47. John Gftll'$On film 
49. Not stop .. 
50. "Pf;'''" at Cannes 
51. Cooper and Popovidl 
52, Total Sports Networ1< 

Down 

, _ ,md Nancy 
2, American Ed~ors Organkalion -. ' _ Diem 
4, Richard Johnson Wolks I", ._' 1 
5, Hello 
6. Tree TalelUmmak"f 
8. LIFT feview<l r Danial __ _ 
9. Resume abbrv. 
'" _ DeS8r1 (by Anloniorol) 

11. How _ you? I am line ... 
, 2. The Mysterious Moon _ 
15. Public Relatior.s 
17. LaS! Days of Conrr~ion 
fit".""kH' 
19. LoVII 01 Contr;xiiclion director 
22. First Choice r¢lreSlintative 
" __ Hanel Lu<a 
24. Prime-__ 
25. Cinema Canada coverbojl 
" _ of lire New, Neve' 
28. _ High; univers~y nid<name 
29. God ftlst _ mmy gentle guys ... 

PhoIooopy word 
"" in lhe 
Tens ta~ tales 
_ what (who cares) 
'1.adles and gentleman of the 



THE SURVIVAL OF THE 

" BRITISH COLUMBIA'S 
vs. ONTARIO' S ARTS 
BUDGET 
by Rob Pmdro 

Having r8G9lll1y returned lrom 
auending the IndepeOOtmt FNmand 
Video AIIl nee AGM in Vanc:ouver. I 
became aculely awano 0I11W 
""""sing oIIicaI art/IUdeI """ilIds 
"aAure' In...,.~ ..... proYince \'$. 

that 01 my (;Urrent re&ideooe. Onl)' 
in BriII$h CQklmbia 00 up-and­
coming MLAa, provincial Cabinet 
Mnstef1 and OCher ""f!'t>tf1 011l1li 
Mng elile (ie. J~ PaIIlson) 
serve liIe1r poIiIica! 3IlIlOet.ice$hlp 
in U$eeI CI ' lOIS. In Socreel·land, 
Irvs .xpe .... nce alone provides one 
with ~te e.pe<ience 10 
bef;ome MinIster 01 CUturt. A 
IXIn1liIriIon 01 the pnlIiieI 01 SC', 
Mlnisler 01 Culure, BiI Relcl. and 
Ontario'i. LWy Odd .. Munro. that 
appear";! In I recent Issue 01 
theVanc:ouver Sun te .. I II: 

BLLREtO 

Age: 53 
Educillion: High sdlooI 
Lasl moYie: Crocodile OUndefl 
Last BoOk: .ronvny: HI ----Lnl play: LH M;s.rabltI (lDo<Iorl) 

Favoume aulhors: None 
FaYDUfittl rrua.Ic: GIeM M~ler. Paul 
~ 

UL Y 000tE MUNRO 

Age: 50 
Educalion: Ph d In P$ychoIogy 
Last ~: Tm Last E~ror 
Last BoOk: Se¥ooII on mania! ans 

"'-Lasl play: B·Movie. The Play 
FaVDIJ,~e authors: Margaret 
Laurence, l.Iichaef ~e 
FaWKnle music: w.ie Ntison. _. 

,. 

, 
1 being 
shOI in BC.- free 9flIerptln rules 
the sere.n. 

. , 



COLIN BRUNTON IN 
INTERVIEW 
By Leo Faragalll 

Colin Brunton has created thrl. 
very successM sl1o~ films : n.. 
List Pogo Movie (1984) 30m1n., A 
Trip Al!;io.>rd LakII Ontario (1986) 
3OmIn., and The Mysteriaus MOon 
Men 01 CanadII (1986) 3Omin. The 
two nIO$I recet1I lilms are based on 
IIOMs by the canadian wfiter 
Dawid McFadden and el<pl'eH a 
sensbllilty lhatls as dlslincUy 
Clnac\lan and as distlnc11y 
nallonallsllc as ~ is comic. TM 
cinematic polnt of view lhat CoWn 
t\U developed Incorporates the 
document;ory lonn. while at rn. 
""" lime pl"ltSIInting the v\eWef 
with rn. ",Intessentiat "WhaIl L r 

Colin Brunton: 'Mile! was on!his 
niglllmart teBlure, tlett a ... ssaoe 
lor Blue:<! McDonald at lIFT!hIt 
saiel: ""Tl>e MY1'lerious Moon Men 01 
Canada witt be ptaylng at lhe AGO 
1M Gallery of Ontario] at the end 01 
Apt'iI." The ""xl day t qu~ lhol 
tu \I.J " ... I couIdnl sland ~ ... ~ was 
Qfl!lng so intense and W<!iAl. I was 
wotI<>'>g with this wild diredor, ..to 
is ... like. rn. epiIome 01 the CIaZ8d 
IIoIpood ~ Personaty he'. 
r .... ... bullO WOII< wth he'. 
maniacal. t don' know • he w •• 
doing coI<e 0< what. buI he was 
overly callght up In the projed .nd 
he wal Slarting to get crazed. 
Thefe wefe Othef problems as Wflt. 
with ptOpIe who didn' want to 
acupI "SpO .... ibiIity despOle Ihf" 
po .... k1nt ... so t C:OUkln, stay. t 
,.,...... t dD"Il have a 101 01 time, buI 
at leW I c:ouiel c:orooermrace on 
litIisNng Uooo Men. ~ II 
raliorIaItNN<itlg W<! maoaoed to get 
lhe thing done. We ~ 10< I 
couple 01 days. locked the pictufe • 
couple 01 SundaY1' ago, foond the 
band taS1 Wednesday. wrote the 
na",,;;,n last Th.Jf$day. recordfd 
on Thursday night and Wed _ ... 
al tIbout S I .m. on Friday fI"ICIri"Ig. 

~ was one oIthos' tilms !tllll ended 
up being made in Ihe ediI;,g room. 
1 ~ ~ I """"'" ago , really hated I. 
and knew I had 10 del major IUfoery 

on l. It depo"essed ... to look III 
... !*l ...... Sl ... beckll UFTwas 
"-""*"9 slow. so....-y ~f in 
"'I film also soonded dtpf, SMd. I 
knew then that I had to o;I\IInge the 
whole thing. So fI"(I$I oItt\e voice· 
Ovef narration wa, w'~len Dul ~ had 
to be rt-dOne. The wnole storywa. 
~en a wfliIe ago. and •.• gone 
throogh a 101 01 changes It1ll .... " s 
had ten diller ..... endings, Around 
rIgh up until the momrog at ..... ~ 
• showed ill the oaDtrt. I wasnl 
Wri ~ the wt"oOII .. sotutlon at 
Ihf tlmwas. 

L"" Fafaga!li: R waS well received. 

C.B.: I'mvary happy with the 
fllCep1ion the film has had so far. 

LF.: Could y<lU te l ... tow long 
y<lU'" been a merrtJer II LIFT and 
why y<lU joined? 

C.B.: I'Ve been I ".....ctr since "83 
and probably joined bKluse ... W<!I 
.., mostly I knew about R through 
Sr\Ice (McDonald].nd I had just 
'ltCelved "'I grant to ell> A T~p 
Around Lake QnI;uIo ... ancl. 10 be 
,tally r.ooest, I probably was 
at\lacled 10 the cheljl ,atH. the 

equipment fental , So I WaS down 
hefe lor abooI l )'lI., QJ\tIng the 
film off and on. But In lie pn>aIss. 
..... thing that I di$eOvl "" about 
LIFT is thai lh1 bill thing about I is 
that y<lU can get to know 0Iher 
people. You begin to "ail. that 
there I,e II these other people ... 
Toronto. a .... a&ed up and as 
crazy as you If_and k's feally 
'eassuMg. The way people fmm 
LIFT work together was madII .... an 
rT1I)t9 obYIQus at the ..:riffling. I 
mean I's "" tnc:.$lUDUI ... . way. 
everyone working 011 everyone 
elSe .. fitm. There was I problem 
lor inslallOl!. on Monday n/ghI....­
days betor9 the weening ... the 
roeg-cutler woukln, gHe me the neg 
tlad< becaus.e I cooldn, get the 
money to pay them. So I phl>ned 
amund. finally found a LIFT 
marmer. A1exandreGIIl, who is like 
the gocIdeu ... the tilm, .nd who 
ca. ... down within an toour, with all 
the cash I '" l :l«l to p;I:y thll$e 
people. Also 1 work«! as a co­
on:IiniIIOf he .. at LIFT, In 1hII 
surrrner ... '85. I gal 10 knOw a kit 
at people and re.lized that the 
equipmant iIrIlthe greatest and 
that the best Ihing LIFT has to oHer 
is a sense Of COfMUntty and 
potential contacts. The screentng 
last Thuf$day Is a good example. I 
maan they had 10 tum ptOpIe 1N'ay 
at the 000< ... w, W<! .. out to 



support our own and in the process 
stirrulated a lot 01 a~el'llion. Babs 
Church was there tJ"Jm TVO. Judy 
Gouin wa. thero ffQJTllhct OAe. an<! 
lhey seerned to enjoy all three films. 

L.F.: Howdid you begin to make 
f~ms? 

C.B.: The flfSl one t o"od was during 
my assoc~tion wilhthe oid Toromo 
Filmmakers' Co-op. About ten 
years ago I took a Short course 
lhere and made a lim called 
Bolloc!<s. It was a MlO minute. 
schoollilm , .. mostly nonsense .,. 
kind of a pool< rod< film thai I don1 
even like to show now. Allhe same 
time I was worl<ing at the 
Horseshoe TaWlm. when l was SINt 
a real po,* bar. II dosed in "78 and 
Ilhlnk that was when I decided that 
I wanted 10 gel " to tum ,., the 
closing of the Horseshoe. I 
thoog!lt, wooid be a oooc:t way to do 
~. I thOught on that n~ht thallhere 
should be a lilm JJI3(1e of Ih~ 
evening ... so I made The last 
Pogo , That did pretty wei for me in 
that a lot 01 ,.eopte know about _. 
For a thirty m;nu\e lilm . ·S very well 
known. I even manlOed to get it on 
CITY· TV after a lev. years ... belore 
which Ihey had tried to rip me olt. 
What happened was that I hadthis 
premier at the Danforth w~h Gang 
of Four. The Vi leTooe-s and my 
roov"" CITY phoned me the r>ext 
day and said, "We'c love to show 
your lilm. why dont you come down 
here?" So Iwent dewn, w~h a lilm 
print under my ann and walled into 
the boardroom. They hooked the 
whole thing UP. sat 00wn and had 
tM cotltle and dot.I\;hnuts. then we 
watched the wllole thing. Then. 
John Martin, the pr«Iucer. said , 
"Wel l Co~n. wo love II but we don1 
have any molllly ... Iike, no mor>eyl" 
Well I said. "Fuel<, I cant sell this tor 
no mor>ey ... I cant give up my TV 
rights tor noIhing: 'Nell his big ace 
up his sleeve was that. not only 
wooid they show ~. bull woold get 
intg",joIwgd on t.!UCH·t.!USIC wah 
Jeanllll Becl<er, ArcI I said. 

'"Hey.,.you know .. Xs not tMt 
thrimng," {Ia"Ohs) 

L, F .. e..""wr~ wd .. .-I lI'dl "'I"-" Idr ~ 
to you then. 

C.B,: I had no Idea. I did that tum 
out of such naillele .. I had no idea 
01 what ~ wooid cost .. . I had ;"5t 
;"mped into this thing, and I 
assumed I could just sel ~ to the 
CBC or something fo.r, like l ive 
I"tIndred bucks. A lew years later I 
pIloned them {CITY] again. 
because I thooght no one wouid 

Md shown ~ three times--they 
were ready to show ~ a Iot-sc then 
I called them. I said to them. '"Donl 
y",-, r~~liz~ your contract .. Q.~r1" 
They said. 'What are you lalling 
about ?"" I.aid, "Well. look al your 
contract: A lIittle while later they 
called me bad< and said, "Well . 
gee , .. you're right: I asked 10< a 
thousand dollars and told them they 
couid shoYl ft some more. alld they 
went lor • . tt was a small victo<y 
against trw in1>Ossibie and 
mystenous forces. 

buy this thing, TVO wasnl Aller that I started to learn more 
interested. the CSC WaSlll about the business. wo,,"ed as a 
inlerested and so I said to them, PA ... I hadn1 gollll to lilm school 
'Why don' you show ~ once and and I thought working In lhe 
give me tive hJndred bucks?" They industry made sense because I 
said. 'Why don' we show M as knew so litle abool cameras 0< 
many times as we like Iorthree lights or th~ process ... you know .. 
years and we'~ give you five work your .. ay up. tMt Cliche thaI 
hJndred bucks.?" Basically I ;..st say5 start IS a P,A, and worl< your 
wanted to show my parenlS that I way up to producer or director: wei 
was actually doing something, so I I went for ~. I worked with Clay 
said yes. Well. by some strange Borris and Ron t.!aM a lot I 
fluke. or thanks to the lilm godS, I alway5 lried to be a I~tle bit 
didn't read lhe contract aoo stupidly selective <i:Ioulthe kind 01 fUm I 
signed M . .. ,went home and realized was going to work on. Every year I 
that what was written down was. would also be applying to the 
three showings 1/\ one year. rather Councils 10, my own project. 
than unlim~ed showings lor Ih,ee lnev~abty I woold get turned down. 
years. They had just made a stupid alld I would try to think of another 
mistake. So after two monlhs they project ... eventually ~ clicked w~h A 

~1itftJfj~ 
!W;>0 ~1J@%1fi11 . ,,,n, (10, . 
I V-.;/ - I 
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Tr¥I Alound lake Ortario. • was 
the IIhod< 01 my tile. when a bun:h 
01 moIlIhe 1aI .... t gel a phone call 
while t waspllylng~ 
IfI;Im _lief lilmmalcer I know who 
t ....... 'hill he heanllhrough ...... 
~ ... I I\Id b&en granted 
MlI)'IhIng ..... I h;od _«110,-
1'*!y·Jb( lhousand dolan; IfI;Im the 
OAe. I couidnl believe I. Bu1 a 
moml~ and a haW later ?etar Manier. 
Doug Koch and I hi! the road wil~ 
David MeFadden and we W<lnt 
around tile lake lor a weal<. David 
wrote the bOoI< which makes up the 
voice-over narrodlon 01 my film as 
he lOOk the trl:J. For aboot a year 
an .. thall eut the lilm 
c801oo1ogically, ..-.:I OavW:I 
c:or(iro:/ed 10 write his book. t 
ended up lakO"lg lhe IlrsI rbIt 01 ...... 
~. p.Aing and slit"'" '1/ togetllef 
............ so that my images WIlUId 

"'"' 

•..• • t 
·f;~ • 

match the narration. l"Ilefl t asked 
Nalh the SlWlIO -..ork on !he 
sound·load< ... and he did I great 
;:.b. -..0"""" lor monIhI ..:t very 
IiUIe money . • was ~ 1n ...... ,aI 
o! "84 and IInIIhtd In.l.W.rary o! 
"86. DavkI". book ill ~ coming 0lIl 
Il"Ol spt\ng. and u-..r. eould be 
some lun In thaI, promoting the 
book wit~ the 111m 8fld Nash. t also 
oat some oo~etlon n1Dnay. spent 
a lot o! my own money, w~h bank 
loar"Ol111d IiMt. which I'm still 
paying oM. 

L.F.: How do yQO.lr lcHas abou11itm 
Iorm and Uetlon Of drama com& 

"',"'" 
C.B.: w .... I wltll«l to do anoIher 
Om. t COI"IIiItue(IIo fNd David 
McFadden'. stull. who lor """"ever 
reason "" rtmalrotd Nally 

obscure, ancIthought that a ma..e 
dramatic: ItyIe oouId be a 
-..onhwhile step In narpreling his 
malerln tn a lot 01 his *"" he 
tencls 10 dr .... a very t,*, h 
between Iar;! and 11cIIon. and SO 
whie at lirst yau ....... doat-dlama. 
rtl W<e 10 go ma..e towartlillhe 
drarnatic. In his ~Ion 0I1hort 
M<Hies. David McFadOen w~ The 
Mysterious Moon Men 01 CIfl;td;I. 
and 01 eoursalhil ,lOry In partiaJ llr 
;"fr!)8d 0lIl al me. t knew lhat. 
was gol"" 10 be • tlr.rna but I 
thought that I could ptasent.a a 
reat r:tocumentary-and so thitt's 
what t did. because 10 quott the 
liIm. '"Given thin ...... Canadian 
tI/$II<e 10< ",,-promotion. I is 
plaus-able that I Clnacian oouId 00 
10 the moon ... t959 ~ 1htr 
_ heamg abouI . .. 





2 NOTES FOUND ON A 
FILMMAKER ' S 
APARTMENT FLOOR 

J( ••• ('LUQrYJlElMT8 
fUa.UIMQ THt! 
CHI"'I [lI]UI) 

When ~ comes betwGen thtlre's 
III)jhlng 10 do but open up thtl 
nelYes-t'1 • mane.oI exposure. 
!'<Ir Baudt~e ... as the new 
~ •. m., the Imagoes 
IMrnstfIIH ~er a cry to be 
m.aoe. to Of -. 10 ""MI _ 
tnI made ~; """" Ihey as a 
~ (JIN« thllr _ hoi ~ace 
and make lheIr .. ay to cur hearts. 
Nhowould &lOp IhIm? 

~ .• , matltrol being made. 
Everything II made. To Polt 
logeiller. to I~ toge!ller. to love. to 
make. to come together, began .. ith 
Itlat passion, that love. To contiooQ 
"to make' outside of love, fs no 
Ionger,o make' , .. e treat thaf 
YioIence with I'Iarshllr wortls. 

f know ar.othef valu' lor \his~. • is 
that vafue II\at com .. ,HI' a l 
devalJlng. h I'OOIdIltael t fT'9IY lor 

I each ........ equation illaf WOUld Iii M. 
By making Cf'I)$l , 10 set /IghI: again. 
To mall< and to hold. Thaf Is , ~y 
mall<lng 10 build, to UI' the 
Imagination; by holding to I;(nt' a 
new system, .. I>Ic:Il",,1t I tNaYI 
lace Is own nemew. Even the 
outlaw tirds a home 0 .... day and is 
\fItI!1Comod in (and ITUSI decide 
"""" 10 ........ ,. 

So wne.e have we come In this 
s(ppety texl? 



••• A&!lD Y (mil: 
oul!m ooo OOlEY!!'" TO 
III! AI ll{IEto) 

~Iy OM went aSl<Id II!' a 
COIItI9J8 a lJleSlion j:U 10 
tMwnakeIS arot.nIlIlII....:M'd. and 
putIIishIKf in It>eratlon, 1917, 'Why 
dO you filmr Many C/lOse no! to 
r.$j)OIld (as Don SI\ebtl renwked. 
"'(au·r. asking me to sum up \he 
univeow In IwO worda. t don' 
know. h's fun.) Qthere tOl.lld a 
momerc 10 erl:efCiM Ullk 
proturdty: $OmII ~ ~ 
they OMre in 1 lor \he monty; while 
0Ihtfl; stll tound a momllflt 10 1!Yow 
lilt question bacI<.. 10 point 001 that 
lhelr art was in oppoSllon tllhls t remerrbtr watching Godard's 
very torm oj \hiNting : " Will the video FreneeITourlOetouriOeuI(/ 
qJtSlion. 

.~ ..... 

re~no:Ied 10 the 
question, 'Why do you IOmr with 
another question ,:Whlch tinds IS 
8QOJivil1eno. In Phh WOI1<), 'Why 
dO )'011 qufttionr Bn.oce Elder 
aogues thai raiioNlizations. rnakrog 
motives c:onsc:IouI, puil an en:I lO 
the art, am Is eolclenee of a 
lilmmakerslnabilCv 10 de ... with 
mystery and chaos n life. and a 
resort to ~ir1I: the wm on thinQS. 

tt is a matter QI e>POling rllW nerve 
ends 10 \he wotIcI, to ,.perience, as 
Stan EIrnI<haQIII hal uId. We rrus\ 
Ih8n abandOn."" and set out 
on a search. Ed Ackerman put • 
nicety in his respcnse 10 wit)' he 
[;!ms' "Ohe,wo",," .xtd. A !;1m Is 

a r&COrd OIttlt trip and a map ot 
hew 10 get theft: 

The October "-ot Cinema 
Cilnadil (the "'OuIWI' issue 
<lewtOO 'xcU$Mty lO TO<O<1O 
IndepoocIents, did by LIFT 
member Bruce 1k00n.J1d and to be 
on the stands In mId·$eplemberl. 
contains ...... meroo.s """'" and 
charts. se~. p&.u . 

MOH than 

Is an I",wertnt 'itlierenee lor 
the cinema that unlolds in these 
pages. The shult!r blade comes 
down. sbI 011 roIher piece (110m 
the real 10 the reeI). the dr"*", 
nerve ends splay CUIWard. sud<ing 
in the wotIcI. we raise our ~ ...,...ard. OM try 10 $lOp • 
momentarly. 10 hold. up. In the 
~nd. llk. al1)l OUtl~. we Kro::lW 
OM've been Iramed. 

fd b..-:l ., -



KEITH HLADY IN 
INTERVIEW 
By Leo Faragalll 

Kelh Hady is an ac:corrPsMd 
c:r.ematographe who ~ woo1<ed 
In oo"'X'rnIion w'lh an extenst.'9 
~S1 Qt very lale".ed artisls in variou. 
medii. His work demooslra1ln 
llreleu corrrni11tTWn11O social 
~Ice ard 10 U. ul'lSlJPll<ftutl1e 
spiriI 01 Ihe lrdIvIduai. The ... 1$ " 
Ral1 (1986) and Trilal RhOl 
(1987) am two 01 ros IT10SI 
wcuss!uI works 1""', dusjlIIe 
poIi1ica1y moUo.a1~ dioecti'lllO 
p.oNbi1 U"k~, have 
achIeV9d i'Opular acceplanel. 
ComIng lroma document..,. 
~, he II also """""0 
lOWards dtama wit! a short '*" 1hiI 
he has recendy wrilten caUed 
Welded allile "Ip . 

\.eo FaragaII: How 10ng haW \'OU 
bHfIl ......o.rD4 LIFT, and why 
did you joln1 

I(~h Hlady: FOUII'Nr"l. I wlS 
InroclJCed 10 LIFT by Mlcl'llel 
Ko!'oc:an a1 YorI<. He had bHfI 
Involved with LIFT almoS1 "nee its 
inception, n 10 I we".. II .. emed 
a good haII-way house 81ler ,ilm 
school n I ~ed 1he lOne 01 
11,. people alllUnd lhe, • . ""1 
we ... interested In doing somel""" 
dill .... n1 and Independen1lrom lhe 
commelCial world. Most ~rc¥ 
1hOugh, I !hi" ."'" IntroclJCing 
ptoOfIio> 01 "'a _ is whal LIFT 
cIOes best I'm not very IllIeraS1ed 
In 1<>Iowing lhe tradilional paths. in 
_ 01 gainInIJ experience In \hit 
lim irdJSlry or in lhe ImIitIonal 
Pillhs of fitmmaldng. lhat, lihink, 
was \he main reason I joined In '64. 

L.f .: Has LFT been more or less 
"""<11)'011 eJpeded I mighl be? 
Wooid you aeMse o;hangel ... or 
would you ralhe, nol partk:ipale? nowwllh 

.., 
~ !no a/ITDSt 
ciswS$iDn 
lrdIvIduals. I 
WI would be lhat • 

K.H.: In an organie lIose. sure. t 
I>aI IO be uniqut, bullllW>k lhal 
It'o1fe already " • dislinc:tiYa lH1Io 
IIW Independent films ."'" ara rM:le 
hell. I li"od • dtlO:UI 10 pln-polnl, 
bullhey are d isllnclivl. Bu11he 
t>9\)esl drawbaCk or 1he grealfSl 



thing Ihal LIFT /1.a S 10 fighl ~nSl. 
as a collec1ive. is lhe commercial 
Industry. People go inlO LIFT. IMy 
learn a biI. and IMn Ihe big tlreak 
comes aoo tMy're history. They 
leave and IMy carry on with other 
lhings-advanciog l!>eir careers. 
chasing money. whaleve r ... and il"S 
UnlMunale lhal lhalllappens, bul 
~'s human nature 100: people want 
10 succeed. learn more. and lhey 
ollen see lhe commercial world as a 
place 10 learn ... in a b9 way. to 
learn oow h really done. Wei. I 
d isagree. Ilhinl< lhalleamirog 
happens when IMre's lhe freedom 
10 experiment and 10 express 
yourse". And I thin!< Ihat you're 
going 10 II"lthatonly in a world lhal 
isnl so reSlricled by a mar\<et· 
driven mental~y. 

L.F.: My next queSlion co-ncems 
your liIrns: could you IISllhem and 
Iry 10 identify an IW<>Mrog aestheUc 
direc1ion? 

KH: The 1it$1 one. Seed (1981). is 
abou1lhe alterna~ve high·school 
system in Toronto. A couple ot 
LIFT members a<::tual ly went 
through Ihis system. The him 
locused in on a group 01 SllIdents 
who were attending SEED School. 
one ollhe ahemative schoois 

outsKle a system that did nol fulfi ll 
IM~ needS and one that they did 
not accepI. Wdh Cullirog II (1982). 
a slOry 01 a guy by 1h<l name 01 
Oeleskl. who ran a second·hand 
Slore on Bloor S[("I ... ~ 
presented a lascinalirog . Iory about 
someone who was dealing with 1h<l 
ramifications 01 daily existence. 
m:lment by momenl-thal whole 
process ot someone who has been 
drinking or doing drugs lor years 
and years. and Ihe kind 01 
psychosis thai develops and how 
one has 10 wall oneser OUI ot lhal 
psycoosls on a daily basis ... ot how 
One has 10 stay outsKle and refted 
and reoroanize. tn a sense 00 was 
also an outside r. Whalilhinl< IMI I 
was II"ttlng at with lhose two litrns 
is lhallMre is a sense 01 Inside and 
OUlsKle of a sociely, or 1M system 
of things. lhal One is afways deaurog 
with. A slmiiar thing could be said 
of There Is A Rally -too 
disarmament movement in the early 
years also stOOd on the outside of 
things ; nobodywas lislening . And 
"'I' wor\< with Rare Air on Trbal 
R~es also reflects a point of view 
thai is outside ol the accepIed norm 
... thelr"s beirog a rnJsicai point of 
view. AndWeided at the Hip is an 
exfensicn 01 that ... 01 being a 

I never 

In lerms of "'I' movement lowards 
drama. lihinl< I have a problem with 
documenta~es on a number 01 
leveis-tve had my l ill ollhem. 
And drama, I think, somehow deals 
more directly with people. "you 
want to get 10 a point. 10 talk aOOUl 
something. I th ...... lhat ~·s more 
valid in Ihisday and age 10 deal 
with I inlhat lormat ... I donl thinl< 
lhat pOOpIe ~sten 10 documentaries 
any more. They don't listen to 
something that is presented as real. 
They see n as Iab<icated and. 
therefore. lihink too Iioeumentary 
doesnl stand on as sacred a level 
as ~ used to in terms 01 
tlelievabil~y . Even tM Iioeu-drama 
sensib4l~y lrustrales me a little bit. 
We're Slill relying on lhal 
documentary trad~ion because 01 
its trutl>-vallJe ... the ab4lity 10 run 
around with tlla cama ra and shake 
it a bit. is a rete re""" through thai 
lal"9Jsoe. ollNth Of c1 whal is real. 

L.F.: More 01 a 'sclent~ic' retere.-.ce 
IMn an emotional one .. 

KH.: I thinl< so. In terms 01 drama. 
"'I' wor\< with this perlorma.-.ce 
a~isl, Toby Maclennan. has been 
lhe most impo~ant inliue""" lhal 
1\Ie had . She started 001 as a 
painte r and lhen gol into poetry and 
perlormance M . and stMed 
mal<lrog films 10 show with ~ve 
perlormance; 1\Ie really keyed in 10 
thai kind 01 depiction. Jrs a whole 
ether approach to creating images 
as wen as with lhe ir juJ<taposnion ... 
lhem is an Incredible potential that 
lies lhere. Also my wor\< as a 
D.C.P. in terms of using lhe came ra 
more. in a more expressive way. 
using light and movement . tone and 
the detaiis of the visual worI<. from 
the placement 01 a cup on the table . 
to a little hair Of baCI<;'light, 10 lhe 
slighteSl camera movemenllen or 
righl-lhe potential lor evocation is 
Incredible. a lmost ovelWOOlmirog. 
n's new 10 "'I' own work in a way. 
co",;rog lrom the documentary 
tradition, but Ihrough "'I' work as a 



O.O.P. Ihaw learned 10 much 
about liInvnaklog thai • S&emS to 
me a flawral .. tension. 

l.F.: Do you II1Ink tNit lher a re 
other lilmmakets 0< artists. apart 
loom Toby t.lacl.-.1IIiII 
OOIltbIte 10 the dQcllon ot your -, 
KH.: There hive been marry 
collaborations and many "ms lhal 
have infkJenced me. For Instar>ee. 
my work with Janis Lundmiln_ 
WeVe doni tNn WOtI<5 together 
II)W cn:I they"~ at ~aIy $IronJ: 
la$Ar.ld;I$ tl964),Tomnlo6:11 
(1986), em. Your E)'fl andTlJnk 
01 England tt9BS}. It ptOIound 
~ration as well has been Andrei 
Tarkovsky. It Is so rewarding to 
hear him speak ~In Soulpllng 
InT1lTll1. 19B5)a •• n artist. I have a 
r .... 1 problem. _rir'nel. talking to 
othe.- filrrrn<*e", t»caoSol! onen 
they"re so ~d)I 
~ and emotlonaly 
re-p<essed ... In a lot ot senses. 
They tend to use the ~ellect and to 
let • dominale their work. To hear 
Tarkovsky. who prlSenls hmseH 
ve<y wei on an Irqlettu;lf level. Is 
wonderIuL ~ the,,', tl-O$ 
amazirQ. emotional undl!«:um.!f1l 
that;..st bIowlI me .... ay. I t_ 
that more liIrnmaf<tf1: should just 
leave tlleir mlJldS alone lor a little 
while aoo ;..st (II) w~h their heans. 
Filmmaking is a beaut~uf art lorm 
that has yet to De IlIIderSlOOd. 
realy . . _. but T~thri<s fItS! 
DI 1-0$ pet$9lllf n rmj;lf 
"sponsIIItiIn 10 hi"... _ \0 \he 
wor1d around him •. , dealing with 
subjeds. Iopics and emotions !flat 
always relate to a personal 
responsb~~y, H we a illool< a t~ 
w~h The Slaker we'd d be betler 
011. .', U.-.ortunll!e that there .an' ....,.. muI.,. WIe I*nselln 
ema ..... 1IIiII ...... Canar:ians 
CD.lIcIleam In:wn. kause we're so 
y<ulg we're lISO yery light ... 
nobodfsreadyloiet.go, This Is 
especially l",e at Itle commercial 
world. Decaus.e lhe lim IndISiry in 

thiI. ~ry is really growing and 
growing. And roo know. give us 
another ten 0< twenty yn ... DI 
constantly making dramn, 01 being 
dlrld. and lhen wel /\ave that 
open-rNndedness ... but now I', so .... 
LF.: WIIlII _ o/htf CanIdiIn or 
Toronto filmmake" mat dell with 
the documentary; do you work w~h 

them at all colledivety1 You 
lTllIntioned Janis lundrTlatl .,. 

K.H.: Veah. and , did a ooupll 01 
other lilms with lhe weyman 
bIOI/'IetS. One oIlI>em was called 
Thll .... hy'.: Music MOst 04 AI and 
• won I foreign sludant academy 

~"" 

whalevet goes down on 111m Is 
manipJlalllle and has a te-sull , 

Ilhlnl< thall here"l a wave 01 fillt 
and secood tme litrrmakell. who 
come out 04 film school 0< out 04 
their own fUMy and _how put 
1hrItnHiIII$ on film \0 sorr ... _ 
ado.nowlld\lllhe fihtwnai<lng 
process. That somehow dissipates 
lheir ooroem lor manipulative 
l ~mmakJng or American fi lmmaklng 
... IhIt y'ry pushy sor1 '" s.e"'b~~y. 

LF.: 50, .... you caring lN1t • film 
thai Is 10 lOIN cIago-ee sell· 
relied .... beCO"'H less 
~1IIe? 

, =~:;;~;~~~;~T; IlNNI lhat thai Is the ~ Ofrtain """lIIallon beNnd ~; to somehow 
•• $ItIttit sensilMly lor _ is the lake ..... y the power thai they ,_ 

documtfrtary ... IOf ttlIt dlf8C1Ion !hoy~. lllIIy don' want ~ 
dial ' ilm U a medium .... tab? bec:;luMu.y don' want thai kind 01 

KH,: I Ol'ess that', part 04 II1e 
lrustrallon 01 shooting 
doOIJmentaries. Inevitably there ~ 
• lot 04 W4l1g!lt put on the 
eameraman.1ho cl.-.tmalOgrapher, 
10 Hllbtish an aesthrllie. In !he 
pa$I: I allen wi$hed INt IIlIHo had 
belflsomedialogue, bllCauMlhe 
conflicts with rega'" to Iotm were 
never realy addressed belotehand. 
Regardfess ot whether or rot you 
say you want to make a stalement. 

&go. So ~ panning the camera Ie« 
and s.eelng. lew lighl Slande •• 
somehow mal<eS lhi'Igs more 
honeSl. more real and moll trut!iul. 
And • dots that In a certain way, 
but thtn .oatn. twigs up a ...,.. 
Ollie< kett" 04 rish. that ~ ~s 
~ _ \he iIJdienoe wlh. 

l.F.: Would you say then. thllt.rt 
abov1 art I, bad art? 



K.H.: I thOnk I would. Yes. BtQuh 
10 • O&~ain exlenllhose IiImI dOnl 
lOOk outside enough ... bom 
lhemse ..... ... 100 much looking 
hskIe,~~, ttlngsge1 
langled up. For ..... the best 
experience lhal a lilnYnaker can 
hav,1s IQ .... e. To live as beSI )'OU 
ean and as hard as )'OU o;;I.n ... 10 
Intensely experience dillerent 
attitudes and peopje . As)'OUr 
experlencegrows. SOOOI' or Iat,. ~ 
lias 10 tId<. Roc .. 'AI our workll 
ar, so limited, ~ IMng In 
trw. country. with aI ~s pmsperly 
and lffIue nce an:IcomIort$, we 
tend 10 see \he same Ihings. I oIlen 
QIII I .... leeIing thal a lot 01 
Iilrmlilkers ~SI need another!lde 
around lhe biock. yoo know. ;"SI 
one more ride. then make the 
movie. I WQUId ;"stli<e 10 acid lhal l 
thint< 1"1 only end up rnak>'Ig a lew 
11"""'01;' A Iiltle bit 01 thal kind 01 
IIWokIng oomes lrom my '"Iing lor 

AndI"O"i Tar1<ovsI<y"l woo1<. -..ho ooly 
made SIWIfI liIrns. 5&. pPfHWn 
Is such an 0<Q3ric process;' lakes 
so much time 10 \JIl t all out. 10 
c:Ia rWy and 10 purfy. 

L.F.: Can )'OU I~I! about your .... xI 
project a i"1e bl? Dldn, you say ~ 
was a drama. written Dy you? 

K H.: Yes. Welded allhe Hip . II 
will be my tits! ch"'atlc: work. rm 
$I~lworking on \he WIIlI_IIlI 
tlud!iIeI is creeping up» around 
Iorty Ih:lusand. 1"1 ditld • _ 
shoot ~. tu. probably ....... an 
opefator. 1-...001 edit ~ tt"oouctI. 
because I beie .... you need 
oblecUv~1 at thal Slage. One can 
lali in O)vew~h t ill images one 
creates. and so you need some 
clistance. I ~Iso lOOk torwald to 
working w~h _ ,ts.. When 
you ooIlaborall.net' wo"'-, ~ eIIn 
be beaut~uI. When I work as a 

D.O.P, ' _milO "" that I Spend 
OWl. lilly percent 01 my energy at 
lhe btgiI.,I"O 01 the film. 
establishh;l the oollaboraliv9 
energy. I·m cIoIng a haM· hou r now. 
with Bruce MoIli!. and ~ seems lhat 
we spend most ot oortlme sating in 
caleS.latkrog about !he titm and 
oening in tune with elldo other. 
Making liImIls suc;h • personal 
experlerooe lor \he d~, lhat 1·$ 
IIe<y ~ntlO ..-odIntand thai 
peBOn SO ""'Y. ve<y wei. When I 
make my ,..". I hope that thai 
sense 01 cotIaboratlon wi. exist .. 
I·m trying r'oJht now 10 "" a larMy 
togelher. 01 people that I work w~h. 

Hopetully. I·. be woo1<ing with those 
people tor the .... xt twenty·live 
years. The,,·, a beilUlitut story lhat 
s...... t¥<'IIsl ..cded about when 
he $UI1ed to work with Ingrnar 
Bergman: I _ Into IIlooIing. on 
their 1irsl. liIm IOIJ8Ihef. Bergman 
came 10 Sven and uid. -Sven . 
... ·fe going to worl< together lor the 
restol our It.-es." aro)'OU ~stlhint<. 
yeah . thal"lthe way _ should be­
no egotlS11ca1 bullsh. when K comes 
to oo ......... nIca!ing. I don' Winll0 
f9hl or deal w'lh someone wIlo Is 
inseoor, . s • pt<SOR, I·s 100 
artkoous • ~ wen wittoc:U 
thai . • • , 10 I\Ird to make an mne.t 
I .... and yet 10 ,ewarding when ~ 
hiJWOOS. The gfeltfSl elQlress.ion 
"the most honest e.<preu.iort. 
When )'OU tool< a the oreatest a~. 
be • painting or sa.olpture o. tilm. 
whalever. ~·I always sl"",,,,",. dlrec1 
and hone$t 

The a:toNr·,....,.,,,obet .issue wiI 
inct.dr Atom EQoyan In Interview". 



THE SCAVENGERS by 
Ross Turnbull 
re v iew by Daniel Sekullch 
tUFT screening) 

With ~s visual ly fitri<1ng opening. 
Ross T~rrbJ11'1 I~m, The 
Scavengers. ttvu$l' you 10:110 a 
SIOry of emoIlon;It Intttiio. Sel in a 
50ft of post.~ -'d. I 
oent'l!$ on a young man (RoIJb Hull..., wID eUs OUI • tn>g with 
his mothe. on lilt Iringel of society. 
I!Qth the sen a,.., till mather 
(Ma.guer~e MCNelQ seem devoid ot 
any ambitions beyOnd mere 
SUrvival. rotltled ot thoi.e dignities 
by ,he wars". The one desire U'" 
IOn does retain (along'" his 
rnotheo') is to lind out what has 
become ot his lIsler wID was li*en 
by the soktlers yUfI ago. Sening 
out to Ii,.., her. Ille son makes his 

way to 100 "C~y"". where he 
If"ICOOntefl lhe ICavang.ers­
unde$lra/:lles tn>g In ltar of the 
securty """"$ and. (ro>Ide wOO 
IladS him 10 the tortreUiprison 
wtoerehissisl<lrmaybe. Failingto 
lind her at the prilIJn. he wanders 
the city aimlessly untit he mee1S a 
young woman (JaMMe' HazeQ. an 
~. 01 the sca""ngers. Yet 
.... en her int~ iii le'mingIy 
wasleCI on him. l.OOIdng 81 her. he 
see, noIhing and alter spoidl.., a 
IispiIssio~a ~ IOgeIhe< hII 
remar.s blind. Whtf'IIht leav.... 10 r 
he noIicas ",,~Iler the toll 01 the 
only 'IodiviWar he has mat nor lhe 
and 10 his search. 

The son', Inabilily to ... and the 
IflIgIIOflectlit, he "ad$ are 
ret1ecle<t In the l it .... t ..... 
scenariD. Setting up each scene 
IJ<e a sti~liIe. TIIfIlIl<II ~s 

them with what leems , at times. 10 I;:::::,::.~ be a back·a""·lorth·mo1ton. The 
COI'Itradictory Images. though. serve 

shows a distinctly more organized 
more approach. WhIle there are _,,,,t 
The weak PIllf1lstQ the Iltm (lor Instinct. 

is the war the mJlO:: and the acting latte. at 
times), Q'It.U ~ has a 
<XIhev..MSI which suoceedS In 
unJyiog the vatloua elements. 

dir, • .p .• Old. -. T ......... :" .o.p. o.r ... _,rnutIo_ 
G_: I.p. Robb HUItt<. -,-""hi 

ot TurrbJn's Ii ... t, ..... 'V" .. ~. McNoit. 1 \MI7 



FROM HOME By Mike 
Hoolboom 
review by Achille Palmieri 
(LIFT screening) 

6y Pl'"1ng Ns relalionsllip urlde. lhe 
microscope ot cnma, l.I ike 
11ootloom, In /'Os _ lilm From 
~ QORS\nIcIs iI bR;lQn pIctu~ 
I~ dI$pIays iI bn:1<en ~ dnQ 
10 .IICCItIElitule il lDYe. iI wilif 10 
know. ~ .. a preIty 
Buigal'lan emigre whose 
relalionships. especially M:h the 
lilmmaker. place r.e. <lIlhe 
uncertain core 01 Ilis wo.... She 
expresses some (I her emotional 
and psychological rrusJnos 10 ttle 
htmmake. h1mse~ in inllromtu 
seasions befOO'e tte camera. whe~ 
we Walch he. can ye1 ln1ense ,." 
Calm ~ Int ........ Clppo$iIe wo~ 
10 deSCfbe one si:uation. But then. 
IPIts is a \oO/OfIC lui ot opposites al'd 
do\Jbk meanings. Svetlana is lhe ....... u. ~fOU nd whioh lho 
I'mmake'. Fe ...... "/ Cra"" 
(Hoolboom). COf\S:ruCIS his \oO/OfIC • 
...:t ulimalely IragmeIllS~. "case 
In point II DflII segneI1IlrwoIWog 
lile ioota(/I' at \he WIIo;tIt B/I;IUItf1;. 

The lihImaker. tIrMnoa~ 
0"-' UlIO Svetlanl"S parlicullr 
Nle. uses an airf,Une In \he 
tootaoe as a ~ 101' 
Svetl"",·, emollo"lS. As lhe pia"" 
~ laking off, iI vo~e' 
comments, "This $ wfle'e she·d 
like 10 be: 

The liIm"s jigsaw OOnslructlon. 
~ m.trky al ijmn. 
__ ss~lhework"s 

~ntary anr:I :>OSt..modemist 
IJIyIHIOCOIIDt.lm;ogesand 
IIOUnds are not It. only II*IgI 
which collide in HooI)oom·slilm. 
People collide as wei. WordS Ind 
expressions conido as a man. a l the 
very bejjiMing 01 tie lilm, attertlJts 
10 aay. "I love )'OIl." The bumbling 

detlldiYes ooIIde IrWo .ae!I oIher at 
various Iirm$ in the lilm In their (ane! 
ourj desperalll searet> 10 Unci 
Crane. Itle missJrog lillTlfl'laker, who, 
curiously. st~1 seems 10 be the 
centre of t his lilm. 

Crane himsel is an al!tiguily . .... 
01 • pIoce one me ........ ~ !he 
no",. Indeed. !he ~ 
posIicn In d tNt • erigrIatlf;. One 
might compare Ito tie 
M:himede;m .. i ..... ; Crane 
Immersed in the liInllll ~ to a 
Iorce equal in mao;nltvde 10 the 
weight 01 the I"",gel Hoolboom 
displaces. ln lacl ,glven th, 
Arhcimedaan poir1 outside of time 
lrom whicIllO dO it, HOcItlOOm 
vlscicusfy ana.cks rill CWIl work. in 
one coude segment. llooboom 
bru\.ailes his concelM b1 ~ 
hlmseIlO !he nclo1oul (and 
.1u$Ive) killer 01 women. Jad< the -. 
I say brutallzes be~&8 he 
oI>oo.~. e poor ~rf< 10 • • pIo.ln ht • 

role as diectoo 1111 Idior. Yes, 
Jad< \he Ripper remaIned beNtId 
the soanes In oPCl"eSlratlng his 
projects. as any dfec100' does 
(o-dudlng Hoolboom here). and yes 
he WiS 10' ..... lI.slve as Crane is 
in tills lilm but the Rippefs pro)ects 
were DOe ot 1'Iom:Ir. I Iootloom 
begins ....., el'lCWl t if; Iilm M:h. , 
love y<IU." 

Ultimately, FmmHOfnedraws, 
dissedS • ....., scat .... en:.. lIMo 
poSl·modemisI piecel have been 
scatlered. Svellane. Cranel 
Hoolboom. and aU of UI InJSli ind 
OU ' piece and go on ~1Iing-lile Is 
an endleSlII~ 01 ce lluloid and we 
iIllt aU lIicIims of 1IIOfIIiIge. 

dif .• poO. • ..t. a.p . ...... 1100 ' "'; 
d.o.p. PNI_ ....... Ga/y I'q>oo\c:tI. 
Gaoy IkUr-. "'r<hoI Ofw. My 
1_. Jim.\todonoll;_ Tom 
Thbautt. w.. I_;!.p. SvtIIonI 
LiI<>¥a. """'ow Sooonr, I.Ianha C<onyn. 
V"oQoI Wi'" "' .... f ..... """. Comito T", ...... MiIIi Orootj ... . 



HARRIET LOVES By 
Al u:andra Gill 
review by Marsh BIrchard 
(Images 88 screening) 

Re·v5ews presenl the lundamenlal 
corurdllJm 01 artislic erOelVOlK. 
How does one adequately'l' 
~ experience; in ttilinstance 
n .. wlllChlng 01 HattieI Lo .. &. bV 
....... iU"dra Gil? Whethe< _ are 
t,q a sIoty or <84ellirO I. <8. 
~ •• rUlion or . 0 ........ ""'m,b 11 .. 
lnIitIiIy 01 eonsciousness and 
meaning. The magic 01 OUr mindl 
diminishes In proportion 10 ~8 
slrVCMr.g. FOilhe artist, lhe line 
~ne be"",en a hurrilialr.g .... sa 
and mystical m-aeatton Is ItIII road 
lravelled. 

It ill road to which only IIlIt 
COI.ng8OUS. or fools. are dIIwn. 
Alex ~ as derronstrated in he< 
IIr$I 101m, is 01 the tonner. In this 
neon Rome, where \he so~1Ied 
sciences 01 commerce ar<l 
comm,micaUon 1IJ1e. Harrjet Loves 
pay. tribule 10 ndher, only nods In 
passlng. Watc:tling \his IiIm, one 
i<n;lws I Is the insp~alion 01 youth. 
The proruct 01 scmeone 01 an IQIII 
who, rae Rmbaud, stiI _ 
Ir'Ir'IoceIQ iU"d the worm at one 
gLanet. An arti$I only Oe1Ione ~ 
II ,xpressino;J lhese inI;hoate 
emotions befOfe the devaslallCfl ot 
sd-ronsclousness lakes 1lO1d . 
I-ia"iel Loves rollows a palh raw 
dam 10 cover, and rewer Sli. 
wocesslully navigate. 

The SIOI)', ' such 1_ be called, 
Is 01 two women. 1CkI as 1I'I8f!ICIY, 
<-*d in pursuit- The 1>111810' 
'"'fIlIIs 10 retrieve a IrIend, HafT1el 
who hal chcsst! 10 CtOU the 
Ihre$hCld 01 <Mtzed beha'o'iov<, 
The abjlJred Harrie1 enllel. lhe 
nar,alor 10 join her on Ihe Olher 
lide. The narraler wanta to follow 
and ra·possess he' lost rove. 

• 

The ~OI (slIIepIWah Itwoogh 
an irduslrial tandllCaj)e, an 
inc:ongru::>usly pretly Ilgure In white 
taee. She recalls momentlfrom the 
IimII <II their Irtendshlp. Knowing 
not the road she', on, he, 
destillalion is neve' g;l1ntd, 
Harriet·s "",,'s 10$1. 

The fDml. as .... $1 be tvIdanI by 
/lOW. is lyrical. 1l'Ie<1 1& I'll) ordered 
sense of time, rathef, !he SIOr)r 
UrfOIOS by assocoauoo. LJl<I 
oonscloosness. moments are 
racalled, associated w~h Olhers, 
then r~sonato and ,ecur In paltums 
01 growing compIfIxlly. Wilh. 
poet's SUII_, wilen the 
oo""""1Iy is I'll) Iongef IlISlalnable 
and about 10 II' Ino chloe. night 
OOITlll$ iU"d lhe f .... tndI ",h. mal _ .. 
• Alex GiI'. inspraIion _ lrom 
I'OUIh, he, proclJdion is dedded:y 
mature_ Fine pertorrnanceallave 
"-vn "",,,,,oct from he, Ivadl, 
Varerle Buhaglar and.)u(ty Cade. 
The tones and otlyrnms 01 Gefald 
Pad<e(a cinematography and 

BNce t.kOonaId'a editing are 
seros.uous and tuned to the 
evocative poet/)' 01 the scenario. 
The soundtrack is an astoundingly 
rich orchestration 01 InJsic, nalural 
sound and dialogoJe. When gi~ed 
cralting ard poeUe irnaginatiorl 
mee1, the 19SUI rright be 
conIcundO"O. but ......... IIS a 
pleasure. 

ftarriel Love$ Is I sheri warde. 
In<ougn tM myllary 01 our 
consciousness. Tfapped in a lirm· 
bound world, we seem cursed by 
lhe Impulse loorder. 

Irwocalions t~11I8I us I,... that 
<eleaSfi U, brielly 10 woncIo!r in the 
magic 01 our MI"",. oomtnofl 
enough In 1it8flllure aod painling. 
are 100 rare In Ih. H.ttmr Lows 
bEt~ 10 lhal line III . .... 31 Art 
~n.o. to be !he ITUSic 01 our 
Reason." (Goy oave~) 

rl ;, """'_ •. p. 1oIo._ .. ~: .... 
AI ... r>d,. Gill 0""", Mo:Oonaid; d_o.p. 
G.r&ld PodI .. ; m~'" 81 GiIiam; [p. 
v ...... eut.glor. Juifv c.do. 



GRANT DEADLINES 

CANADA COUNCIL 

EXl'I..CRAl'lONS 
DEADlINES 
Jaruary IS 
~arl 
Seplenobef IS 

RESULTS 

"" .... .... , 
""""'-

All) TO ARTISTS (INON'IOUALS) 
DEADUNES RESULTS 
A: CIcImer 1 "-illY , 
B: April 1 JoJt.t , 
ClaobIr 1 Jaoolf)" 

F1U.I PRODUCTION 
DEADlINES RESULTS 
July IS Odobe. ' 
NoveJrufl. IS Ftbruary 1 

ART B.o.NK 
DEADlINES 
Febrva"y , 
August 1 

RESULTS 
mid March 
mid SepterTtle. 

ONTARIO ARTS COUNCIL 

FILM PRODUCTION 
DEADLINES RESULTS 
Novemtlll., uri)' Ftbruary 
AptiI , early July 

$CREENWRITING 
DEADUNES RESULTS 
FebAAl"y 1 eatly MiI;y 

PROJECT GRANTS 
DEADUNES RESULTS 
SeptGffOe,'5 mid NovembII' 

PROFESSIONAl. DEVELOPMENTI 
NEW NEOlA ARTS 
DEAOUNE RESULTS 
"'91$1 1 $eptefTOe. ,. 
January 15 March 15 

ARTISTS NlD THE WORKPLACE 
DEAOUNE RESULTS 
March . mid Ap1I 
July • mid Augusl 

FESTIVALS 

RENCONTRES 
INTERNATIONALES HENRI 
","",00 
Tour. F.iIfICe 
Fo< 11na! lim ~ coming 
out 01 prWate 0< state schools 
Dudl ne: Seperrt.e< 15. 1988 
No TelelimCootdnalion 

29TH FESTIVAL OEI POPOU 
FnnH.MaIy _ .... 
0. .... : """ ... bo. I. 1968 
TloIeIiIm CoominaIion 

INTERNATIONAL ADVENTURE 
FtLM FEST 
La PIagne. F.arce 
o.;odine: Sepiembe< 15. 1968 
No Telelim Coonjinallon 

INTERNATIONAl CONTEST OF 
SHORTFIL~S 
Huesca. Spain 
Dud~ne: September 10. 1988 
No Telelitm Coordination 

7TH ANIMA TED CARTOON 
FESTIVAL 
Boo'll en BreSl8. Frarce 
o.~lne: Augu$l31. 1968 
No Tetetilm Coordinalion 

FESTIVAL CINEMA DU REEL 
Paol1:. F.iIfICe 
OedM: NDv.mbe. I. 1988 
No Teletilm Cooodinalion 

INSIGHT. EDMONTON WOMEN"$ 
FUI & VIDEO FESTIVAL 
EdmonIon. AbItIa 
Oeadline: Sepembw I , 1988 
No Telelilm Cooodination 
Applcalions at LIFT 

STUNT COORDINATOR 
AVAILABLE 

Looking 10. _ "'I $1Uf"11 
coordinalo."/penonne.. Figll 
scenes. hi(to fall$, W his. bile hits. 
ca. rolls. lire bulTl$, $I;1ir Ids. fIC. 
Special skits ir<*dng 
Pl'fOIechnics. martial ails InsIn<:lOl. 
scuba civing .•. 
Coi"llatl Ross Moore '1&-321-1858 



LIFT 

CoordTnalor: 

: Marc LaFoy 
David 

345 AdelaIde SI. W. 
Sulle 505 
Toronlo,Onlarl0 
M5V 1R5 
416-59~233 

, 
" 

'. 
" 

'" Onla~o 
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