


The Liaison of Independent Filmmakers of Toronto

CLOSE YOUR EYES AND

THE MYSTERIOUS MOON
THINK OF ENGLAND MEN OF CANADA
by Janis Lundman by Colin Brunton
vith Catherine Barry yith Gerry Quigley
Close ?aur Eves and Think of Enzland The Mvsterfous Moon Men of Canada {s an
is a I.ET:-hcir:cﬁ yet serlous, asusing pseudo-documentary about a Erip
examinatlon of the ideas chat have to the —oon by two Canadians in 1959,
shaped women and chelr roles in soclecy. . 'l' Gerald Pocker
Cinematography Adrenne Hitche!! eigtnt, deoie et
1988, Colour, Sound, 24 minules.

Original soundirsck by NASH THE SLASH
1988, Colour, Sound, 27 minules.

THURSDAY APRIL 21, 1988. 7:30 p.m. at THE ART GALLERY OF ONTARIO

INSIDE/OUT

by Lori Spring
yilth Emma Richler

Insidef0ut 1s the srory of a woman who
because she has difficulty coping with
baing outside, decides to stay inside.

Cinematography Stephen Deme

1988, Colour, Sound, 27minules

The Jackman Hall

Tickels 53 = at the door
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GeENERAL NEWS

Rehecca Rutland has heen
hired under the Fulures program
to work for LIFT She is available
as a production assistant on
shoots that membears might be
undertaking between now and
the end of June, and perhaps
longer. Contact Rebecca at the
LIFT office.,

LIFT member Lorraine Hughes
has also volunteered to assist
on shoots during the spring and
summer months; contact LIFT
far her number.

Derek Rogers has recently
returmed from a sojourn in
Zimbabwe, for those of you
looking for him.

Bey Weyman has been named
as a direclor's cbsarver on The
January Man, 1o be direcled by
Patrick O'Connor (Kal, A Month
in the Country, Stars and Bars)
and produced by Norman
Jewison. Congratulations to Bey
on this exciting opporunity.

Congratulations to Martha Davis
for her Genig nomination;
Elephant Dreams competed in
the Best Short Documentary

BecipienTts oF 1988 ProoucTion
ASSISTANCE

Annette Mangaard, Uniitled, 27
min. docu. $7,000 awarded.

John Bauman, The Third
Bomb, 60 min. docu, $1,000
awarded

Camelia Frieberg, No Place
Like Home, 25 min. docu.
£1,000 awarded.

Keith Hlady, Weldad at the Hip,
30 min. drama, $1000
awarded.

Steve Sanquedolce, Rhythms
of the Heart, 80 min. exp.,
$1,000 awarded.

Lori Spring, Inside/ Out, 27
min. drama, $1,000 awarded.

Leo Faragalli, The Sifent Dall,
30 min. drama, $500 awarded.

Marc Lafoy, Passing Through,
30 min. drama, $500 awarded.

Heide Lasi, Heart on a Platier,
10 min. drama, $500 awarded.

Stave Meikle, The Bench, 30
min. drama, $500 awarded.

Virginia Rankin, Frying Pan/
Flying Fan, 10 min. drama,
$500 awarded

Peter Bey Weyman, Look Up,
30 min. docu., $500 awarded.

Congratulations to all
the recipients and good
luck on your projecls,,

ANNETTE MANGAARD -
Veoopoo CaiLp!!!
by Bruca McDonald

* Forget the night,

Wa have constructed pyramids

n honeur of our escaping”

(Texas Radio and the Big Beat, The
Doors)

Annette Mangaard got most ol
her hair cut off four years ago in
an attempt to build an image of
seriousness, to escape the
dumb blonde tag in order to be
irealed as an equal lo any ugly
man, to shuck her old shell like
a snakeskin in a movement
towards Isis, the Egyptian
goddess of lerility who is
sometimes blinded by sleep and
in need of a bed. Mangaard,
with this reversal of the Hercu-
les myth, has made eight films
since 1984 and is in gear for the
next.

LIFT is beginning its first ever
official co-production by invest-
ing 7,000 clams, plus services,
equipment and manpower in
Annetie Mangaard's, as yet o
be titled, 20 minute document of
the sensual sculptures of Spring
Hurlburt and Judith Schwarz.
Qut of a membership of 31
gligible applicants, the selection
jury received only two projects
for consideration. One was
Annette’s hall hour documentary
and the other was a hall hour
drama called The Benchby
Steve Meikle, which managed,
without intention, to offend the
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women on the jury. Meikle's
spartan budget was thought
unrealistic but he has since
revamped the presantation with
a professional budget and has
been receptive to the jury's
commenis while holding true to
his original vision, Mangaard's
proposdl didr'l ollend anyone.,
Her sirang visual subject,
business chops and presenta-
lion were far superior lo Steve's
first outing so she walked away
with an easy seven grand. A
gift.

As a note to the vibrations of
protest from soma of the more
vocal macho members of LIFT,
Annette is not a strident femi-
nist, she is nol making a docu-
mentary aboul lesbians in El
Salvador, so chillout, there is
still room here for you.
Mangaard's films are sprinkled
with eroticism, the aphrodisiac
of power, and the travellers
notions of home. Her approach
to film is strictly formal and
slightly elitist, in 11e boho -
filmmaker as arlist sense of the
word; She's not so much
interested in the emotional
landscapes of objectified
characters, or in seducing an
audience; rather she ap-
proaches cinema as a modem-
ist painter might, using the
frame as her canvas a la Joyce
Wieland, working with very flat
images with the cnly sense of
depth coming from the juxtapo-
sition of images & la Godard.

The commaon thread that runs
through all her films grows from
the greal desire {0 escape the
shells we've constructed for

If your've ever said

“There must

ourselves and the ultimate
futility of that ‘oh so human
endeavor’. Nole the concept of
‘woman' as the obscure objacl
of desire in the lconography of
Venus, the slrange Venelian
prisons seen floating through
The Tyranny of Architecture ,
e body in a hospilal's cperat-
ing theatre in her chilling,
Nothing By Mouth. Recenlly,
Mangaard has made the
movement towards narralive in
Naorthbound Cairo, a half hour
drama which is a grand sum-
mary of the formal and theatrical
work from her earlier films. The
characters walk and talk,
unaware or just unable to exist
in an arena of skin, and no-
where 10 be found is there thal
heat of passion, conspicuously
absent in this fimmaker's view
of the modermn world. Itis one of
Mangaard's earliest works that
is perhaps the most satisfying,
thie most lively for it is bold,
saxy, and completely withoul
pretension. It is called, She Bit
Me Seriousiy,

Annette Mangaard has hopes of
the first LIFT co-production as
being the world's most sensual
document of two lineg sculptors
and their work. Looking 1o
complete it in '88, this will clear
the tracks for her first feature
tentalively entitled MOO , but
maore about this when Ihe space
allows. We're all behind you
100% Annelte, to help bring this
project oft as a great success.
This time around, any haircut is
oplional because we've already
caught the faith

SCREENINGS
LIFT Monthly Screenings:
Monday, Aprll 25, 8 pm;

The Inside File,
by Richard MacKenzie

25 min., ficliam,

The Man Who Fell from a Tree,
by Lenka Holubec,
20 min., documentary.

Monday, May 20, 8 pm;

Bouncing Back,
by Scott Gilmore,
24 min., fiction.

The Scavengers,
by Ross Turnbull,
27 min., fiction.

Three LIFT films will be premier-
ing in the Jackman Hall at the
Art Gallery of Ontario on Thurs-
day, April 21st.

They are:

Close Your Eyes and Think of
England,
by Janis Lundman

The Mysterious Moon Men of
Canada,
by Colin Brunton

Insides Out,
by Lori Spring

The program starts at 8 pm and
admission is $3.00.

be a better

way to earn a living...”
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Reviews oF MarcH MonTHLY
SCREENING
by Howard Dancyger

A Christmas Story, by Bob
Stampfl and Mike Macpherson,
is a modem updating of the
traditional Christmas story and,
as such, dwells as much on
despair, angst, destruction and
hopelessness as it does on
hope, rebirth and divine inter-
vention. The film is a beautilully
shot glimpse into a woman’'s
(Mary's) experience of urban
decay, poverty, the desecration
of traditonal myth and finally, the
immaculate conceplion, all
presented narratively as the
waoman moves through the
stages of the Christmas story
from her apariment.

Loaded with literary and cine-
malic references, the film
attempts o deal with a lof of
complex ideas in a compressed
period. My problem is that these
reterences arg cryplic and over-
used; my knowledge of them
came from the filmmakers
discussion of the film rather than
from the tilm itself. Though |
enjoyed the visual aspect of the
film, | was ultimately left with a
feeling of frustration: frustration
at realizing the fiimmakers had
packed a lot of ideas into their
work and that | couldn’t get a
hold of them.

Elephant Dreams, by Martha
Davis, is an intaresting study of
narrative storytelling. Though
the filmmaker's intentions were
as much centred on descibing

the elephant as onthe live
characters who tell their stories,
lhe most enjoyable aspedt for
me was the commentary
provided on the aclivity of
storytelling itself. By insering
clips of elephant images during
each of the film's five 'narra-
tives', Davis inviles the viewer to
examine and create the imagi-
native associations of pictures
and memories that are the
building blocks of storytelling.
Moreover the film relates these
associations light handedly,
never coercing the audignce
into accepling a specific image
as the comment on the story
being told. By reflecting on just
what goes on when someana
tells a story, Elephant Dreams
sweeps the viewer into the
same kind of imaginative and
associalive stale, allowing her/
him to create their own picture
of the elephant.

WonrksHor RePorTs

The Director’'s Workshop
by Tony Cortesa

The workshop dewvoted lo
director/ actor relalionships was
a greal success due o the
participation of Murray Lowry
and Norma Dell ‘Agnese. The
session encouraged aspiring
directors to draw on their own
innovative abililies and covered
a variety of topics (too many to
enumerate here) which cast a
crilical eye on how to draw the
besl perfarmance oul of one's

actors.

The sole problem with the
workshop was the lack of time
allowed participants to expand
on or praclise their new knowl-
edge. Forlunately, the experi-
enced inslructors recognized
this and might possibly organize
a similar session in the near
luture. Once again, many
thanks to Murray and Norma.

Scriptwriting Workshop
by Jay Bajaj

Debra Henderson, the instructor
for LIFT's March 10 script
development workshop, belied
her glamourous appearance
with an honesl, intelligant
manner which spoke volumas.

After an initial infroduction,
Henderson conducted a ques-
tion and answer session.
Participants queried her about
submilling scripts and proposals
to her company (Independent
Piclures, responsible for such
films as My American Cousin,
The Grey Fox and John and the
Missus) and about the proce-
dure she follows in selecling
projects for development. She
did not hesitale to admit that
she makes her decisions aboul
most of the scripls submitted in
the first couple of pages.

'How can an unsolicited script
attract her atlention?’, she was
asked. Henderson replied that It
must come either with a good
recomendation or be presented
as an atlractive business deal.

/)’)/Za«/ﬁ? Yown cwnw

HOME MOVIES

THIS CAN BE YOUR BIG BREAK ...
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She also issued a note of
caution to the aspiring scriptwrit-
ers that scripts must be profes-
sional looking and well re-
searched, as most production
companies wil not give a second
glance to poorly prepared
malerial.

Although the piclure Henderson
painted was a difficult one, she
nevertheless encouraged
participants to send her their
malterial to read.

"How can | submit a script to

you if | don’t have a boyfriend
you know?", a woman asked

Henderson in reference 1o an
earlier story she had told.

“You don't need the boyfriend
now thal you know me”, was the

reply.

Distribution Workshop
by Zia Mojabl

COn February 251h, Andre
Bennett, president of the local
distribution company ‘Cinephile’,
conducted a workshop on the
distribution of independent and
‘ant’ films. A former teacher of
social and political philosophy,
Bennelt has been dislributing
films that he “loves” for aboul
five years.

The intormal meeting began by
Bennett telling the paricipants a
litlle about his parsonal back-
ground. His becoming a distribu-
tor was "accidental™ he saw a
few "good” Quebecois films and
decided to make them available

O¥ER 3 MILLION SERVED!

lo the rest of Canada. He
"wasn't quite sure” what a
distributor's role was bul saw his
mandate as making accessible
lo English Camada tilms which
had received much more
attention in Europe than al
home. Bennett has gone on lo
distribute many European and
Canadian films, including
Mostalgia, Marianne and
Julianne and Family Viewing.

"People can approach me at
any stage in the development of
their projects, but something
tangible, like a finished soript,
helps a lol,” Bennell suggested.
Many independent productions
have been aided by Cinephile,
both in the form of a 'letter of
interesl’ which can “help lo get
the seed money for develop-
ment from the GFDC", or by
formally commilting Cinephile to
a distribution deal. This is often
"crucial for receiving [feature
film monigs] from the OFDC™,

When approaching a distributar,
Bennett cautions; "Do your
homework 1o gain an idea of
what type of films your would-be
distributor handles, otherwise
you may end up with a film and
a distributor which are totally
wrong for each other.”

When asked if he has 1o satisfy
a certain quota each year,
Bennett answered, “| don't think
interms of quotas. | also don't
think in terms of audiences. |
don't buy films for audiences.”
He also regrets the fact that "too
often” he has to attend various
festivals with his business man's
hat on, which means he spends

so much time selling his films
that “there remains very little
lime to just sit in theatres and
watch films".

Bennett lamentad the fact that
Arerican films play on 97% of
Canadian screens. Cften, he
has found that the only reason
an exhibitor will screen a
Canadian film Is either to
appease the Canadian contenl
supporters or to tillin the gap
until the latest Rambo sequel
arrives.

Investment Financing
by lain Stranks

Independent producer Martin
Harbury led this workshop on
investmenl {or private) financ-
ing. Generally, the piciure he
painled was gloomy and,
despite the fiasco (or continuing
saga) at Telefilm, public or
government funding is slill pretty
much a prerequisite for inda-
pendent film produclion. Har-
bury also discussed tax incen-
tives and wrile-offs [recent
gloomy); private offerings {(com-
plicated gloom); banks and
trustees (institutional gloam!)
and dealing with private inves-
lors and guarantors.

Audio tapes of the workshop are
availabla at the LIFT library. On
them, you will hear lively
discussions by participants
seemingly undeterred by the
darkening clouds.

In addition to the audio lapes,
Martin gave LIFT a copy of the
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investment {private) offering for
his Clown White; a useful and
interesting document also
available in the library.

Funding Bodles
by Camella Frieberg

It's true, al least it might be true,
that | volunteered 1o write an
arlicle at the beginning of March
on the producing workshop
'Funding Bodies®, with Don Haig
and George Miller. But the
newsletter deadline crept up on
me withoul warning. Luckily, |
had my trusty pencil and pad in
hand that night and managed to
take a few notes and capture a
few quotable quotes. And it was
a memorable night: the two
longtime business associates
ard sparring partners went al
the subject and just aboul every
other loosely related lopic with
intelligence, humour and the
wisdom of a few decades ol
experience.

Don Haig gave a brief personal
history of his development from
the world of post-production for
CBGC programs, through his
company Film Arls and his firsl
co-produced short films in
conjunclion with Film House, to
his present day paricipalion as
execulive praducer, benign
godfather and occasional
complelion guaranlor on numer-
ous Canadian independent
feature films.

Geaorge Miller, speaking with the
sceplicism of a lawyer who has
worked and survived through

the boom, the bust and the
resurgence in the Canadian fiim
industry, offered advice and
anecdotes full of humour and
cautionary aphorisms. “Whan
should | incorporale?” someone
ashked. "As soon as you have
something to lose.” Miller
replied.

Haig spoke of Telefilm and the
OFDC, saying “these are not
alfectionate places” and warning
the LIFT members about “the
cheque that only comes onge iis
too late.” He gave as an ex-
ample the go-ahead cheque
Telefim's red tape finally
spewed forth once the snow had
mellad far a film set in the dead
of winter,

Haig also admitted his knowl-
edge of actors is limited, claim-
ing he doesn’t "know who
anyone is since Lana Tumer
died.” Miller insisted that the
scripts Canada needs and
which we haven't seen yet are
not "loss of innocence films set
in every province of ihe country”
but rather, "films about fidelity
themes."

Both gentlemen urged all of the
participanis to explore all
possible sources of funding from
Rogers cable to FUND and I'll
leave you with a final word of
advica from George Miller who
sees hundrads of scripls a year
on his desk; "whenever | read a
scripl 1hat starts with ‘'sounds of
humping off screen’, | never
read more lhan the first three

pages.”

Fortacomma TEcHMcAL WoRK-
SMOPS

If you are seeking informatian
about the following workshops
or wish lo register, drop by lhe
office or call 596-8233.

Feature Filmmaking
with John Walker

A workshop on low budget,
feature filmmaking with special
emphasis on documeantary
lechnigue, super-16 and the
cinemalographer's relation lo
the production. John Walker,
having recently co-direcled and
pholographed A Winfer's Tan,
will refer o that production as
an exampla.

Dale; Sal. May 20 (lentalive).

An Introduction to 16
Fllmmaking
with Annells Mangaard

A hands-on workshop in which
participants will be introduced to
the Bolex and Arri BL cameras.
Participanls will have a chance
to shoot and develop black and
white reversal film and will learn
basic editing technigues on the
Steenbeck editing table. There
will be no discussion ofsound
recording technigues.

Dale: May (call for exact dale
and time).
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Lighting: Technigque to
Technlcal
with Keith Hlady

A weekend workshop exploring
lighting for film. Participants will
explore the world of lighting and
grip equipment. Hlady will
conduct a discussion and
praclical demonstration of
lighting techniques.

Date: May (call for exact date
and time).

Basic Camera
with Gerald Packer

A general overview of the 16mm
camera. Participants will exam-
ine various camera systems and
gel practical experience in their
operations. A discussion of film
and exposure will take place as
well as demonstrations of
general technigue.

Dale: Sat. April 30, 10am

Mag Transfer Workshop
with Marc LaFoy

Got some sound to transier but
worried you'll lose a limb?
Participants will learn the ins
and outs of LIFT's mag transfer
system and sound equipment.

Date: June (call for exacl date
and lime).

Penoivg GranT DEADUNES

The Canada Council

Explorations
May 1 (results in early August)

Film Production
July 15 (results in garly QOclo-
ber)

Art Bank
August 1 (resulls in mid-Sep-
tember)

The Ontario Arts Counclil

Film Production
November 1 (resulls in early
February)

Professional Development! New
Media Arls

August 1 {results in early
Oclober)

Arlists in the Workplace
July1 (results in August 1)

The Toronto Arts Council

Visual Arts Project Grants lo
Individuals (lentative
July 31 (results in December)

Research and Development
Grants

April 29th

Criteria for eligiblity re: screen-
plays

Applicants have to live in the
city of Toronto and must be
Canadian cilizens or landed
immigrants. Applicants must
submit a resume, a one page
project outline and/ or a sample

draft of proposal, or past
screenplays (writlen malterial
should amount to 10 minutes
worth). They should submit
names and addresses of two
references and slate their
occupalions.

Canadian Centre for Ad-
vanced Flim Studies
Deadline for applications: May
15, 1988.

The new school term will begin:
in March 1989. A copy of lhe
applicalion will be sent to LIFT.

Banff Television Festival

June 5 -11/88

Location: Banif, Alberla
Deadline: April 15, 1988

Mote: Films must have been
broadcast for the first time
between April 4, 1987 and April
1, 1988 Entry Fee: $150.00
Cash awards.

Festival International de Films
et Videos de Femmes de
Montreal May 27 - June 3/88
Location: Maontreal

Deadline for entries: May 8/838
Enlry fee: $25.00 CDN for each
feature (52 min. of more)
$15.00 CDN for each video or
short (under 52 minules)
Entrants will be notilied by May
ist, 1988 if film or video has
bean accepled or refused.
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The 24th Yorkton Short Film &
Video Festival

May 25 - 29, 1988

Location: Yorkion, Sas-
katchewan

Deadline for entries: Aprll 20,
1988

Entry fee: $50.00

For more information on festi-
vals refer to Festivals catalogue
at LIFT office.

ANNOUNCEMENTS

Studio for rent: Dogstar Stludio,
900" of unobstructed space, with
power, @ $5.00/ hour, Queen &
Roncesvalles. Contact Doug
Colling at 536-6021.

International Film Perspectives at the

Art Gallery of Ontario

$3 Thursdays in May

ar7-0414, exl. 258

May &: James Benning

7:00 pm American Dreams

8: 15 pm Landscape Suicide

May 12: Peter Rose

1:00 pm Analogies, The Man Who Could
Nat See Far Enough, Secondary
Currents, SpiritMatiers

M;! 19: Paul Winkler (In person)

7:00 pm Mew work, 1981 - 1987

Hgg 26: Yvonne Rainer

7:00 pm Journeys from Berlin

9:30 pm Lives aof Performers

Admission; $3 per evening. In the case of double bills, a single film is $2.

Art Gallery of Onlario, co-sponsored by the

317 Dundas Street Wast, Canadian Filmmakers

Toronio, Ontarip Distribulion Centre

fer Turther informalion, contact special thanks 1o tha

Orntario Arts Council

Starring 4 ELVIS

impersonators &
a Spaceship
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One %% inspires two movies
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