To ALL meMbErs & FrIENds:

On the evening of July 1U your Board of Directors gathered to deal with some
very pressing gliscions. As of this summer L.1.F.T. is just over six years
old. We seem to have made it through the formative years intact and quite
strong. We have members who produce thres minute experimental filims, forty
minute dramas, feature documentaries, and feature dramas. These are admir-
able accomplishments that have come about with a tremendous amount of sup-
port from a great many individuals and organizations. In the past we have
grown frem within, changing and evolving as our members slowly but surely
came into their cwm. The beard feels that it is now time for significant
change and development to accomodate the needs of it's members who want, and
are, growing up very fast. If these needs are not met, then these people
will move on taking with them the experience of the past years.

The question arises: Jjust what is L.I.F.T.? Is it a place where people
spend the first two years of their career after they have left film school?
Is it a place for those who have never made films before po to to get their

tilm education? Maybe these roles are enough and those members who are looking

for something more should move on, either on their own, or possibly form
another more involwved co-operative.

What came out of these initial discussions by the board were three predom-
inant appreaches that L.I.F.T. could take:

1. 'lo continue in our presen. capacity as a service
oriented group to support production/post production
on members' tilms, to act as a resource center for
information, and to support and encourage young
filmakers.

2. ’that L.L.F.T. should tollow the ACPAV example and
turn its energies towards the inhouse production
of small dramas and docs eventually leading to LIFI
producing feature films.

3. 'That LIFT adopts a more serious rple as a support
organization ecatering to the needs of people who
want to continue producing independent films on a
much larger scale than we are presently seeing at LIFT.

4. All of the above, or




to be a co-op." 4

5. None of the above, or

6. Some of the abowe,

‘The overall feeling was that LIFT has to grow up, soon. We must address the
predominant lack of camitment by the membership to the co-operative. We
must also present a more serious attitude; and hopefully remove the percep-
tion of LIFT as the club you join when you Finish film school! Ma.y of our
menbers have serious ambitions of making a si;ificant contribution to the
Canadian film community and the board believes that LIFT should mellect
these aspirations.

These next few months are eritical to the survival of LIFT. In September a

new Board of Directovs is to be selected. Who is going to take on the job?

A few of the present board are not interested in doing this somewhat thank-

lass job for another year. And, because of the lack of help from members

in the past year, a few have expressed doubts about continuing their part-

icipation with LIFT at all. Who is pgoing to organize the next major screen-
ing of LIFI films? Who is poing to accomplish the volunteer tasks that need
doing at the office? Will the new board be made up of new members who will

have to re-invent th: wheel when it comes to policy and progress in LIFT?

® yhat it comes down to is feedback and co-operation. 'This is, after all,
supposed to be a co-op. We have to know how our membership feels about both
LIFT's future and their own. We need volunteers to do everything [rom paint-
ing the door, bringing empties back to the beer store, to gl.iug workshops
and writing articles for the newsletter. What we have to do is share infor-
mition and experience, so that we can all grow as filmmakers and help ecach
other,

Tis is just the beginning of the dialogue on our futire. 'This dialopue must
continue from all members of the co-operative!

Another very important discussion revolved around the membership
bylaws. All those on the board believed that the key to any change is in the
quality of the membership. What is has come down to is a re-organization of
the membership policy with the emphasis on the idea that “voluntary work

eams you your position in LIFT'. What has been created is the "Affiliate
status" which is for all those people who pay $15.00 and rather than actively
participate, be able to come to the monthly meetings/secreenings, and receive
the newsletter once a month. The next stage is the "/i..ociate member status",
which allows the member all the benefits of an affiliate, but also access to
our equipment, all workshops and meetings, observation of Board of Director's
meetings, but the person must put in 20 volunteer hours at the co-op, be it
conducting a workshop, writing an article for the newsletter, or whatever.

To become a full member, you must be alreacdy an associate, and you must pul

in an additional 20 hours of work, but at this poant you start getting paid
for your labour, at a rate of three "theoretical LIFT dollars" per hour, up
to a yearly total of $300.00, which can be :od against equipment rental,

The 1920's era wages refllect extromely low rates we charge for equipment.
As a full member you are entitled to be a part of the Board of Directors,

rent equipment at a lesser rate than an as;yciate would pay, and can also
recieve up to 52000.00 in the form of a grant for initiation or completion of
a film. A full member mist also pay an additional $85.00 to gain this status.
Both associates and full members are expected to put in at least 20 hours of
work each year.

(...t e B)
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] CHILDREN'S DRAMA WORKSHOPS.

Linda Outcalt and I are currently setting out to explore the area of children's
drama, and are conducting film workshops with children in order to help us learmn
more about the creativity, perception and cutlocks of today's young people.

Working with 11 students from Burnnam School's Special Needs/Enrichment program,
we conducted a four day workshop session at this school in the Cobourg area.

The workshop stipulation that students write film ideas based on or rooted in
their own experiences proved at tirst to be a difficuit challenge. 'The immed-
iate response was to reproduce in some way a television/tilm steretype. How-
ever, through discussion, encouraging students to reflect on their own day to
day experiences with friends, parents, siblings, they began to think of inter-
esting ideas for films. Subsequently, each group mrnle:e:l the filming and
editing of a Super 8 drama of approximately five minutes in length and equip-
ped with animated titles.

The Grade 5 and 6 group who work with computers regularly as part of their
school curriculum decided to make a drama about a student's obsession with a
particular computer program. The film, entitled HEILP, I'M TRAPPED IN A COMP-
UTER, features a student who is so fixated with a computer program that he
actually dreams that he enters into it and has troubles getting out. The grade
/ and 8§ group, fascinated with the dynamic graphic shapes of their own school
playground decided to make a drama about the activity surrounding the playground.
The film, entitled FRIENLE? uses the playground swings, ladders, bridges, etc.,
as a context to show the wild frolic and play of the school's Grade 1 pupils.
In addition, each student completed a short 16mm clear leader project on which
they drew animated shapes and lines.

Much community interest was generated, and both the Northumberland Cable TV
company and local newspaper came out to document the different workshop stages
and interviewed the students, teachers and workshop instructors. We are now

preparing to shoot a short “hildren' s drama this fall, based on the findings of
our last workshop. ---Adrienne Mitchell




TORONTO WOMEN IN FIIM AND VIDEO

TWEY is a non-profit organization of professional women, Founded to rec-
ognize and promote the contributicns of women in the Canadian film and
video industry. It maintains a support network and an education forum
that links women in the intermaticonal £ilm and video fields, working to
ensure that all areas of the public and private secltors dare responsive
to the needs of women in the industry.

TWIV was initiated in December 1984 by a proup of Canadian film profess-
ichals who came together at the international women's film festival
"Through her Eyes" held at Harbourfront in Toronto. They met with visit-
ors from the Mew York chapter of Women in Film whose enthusiasm and
information-sharing was the catalyst that created a Toronto chapler.

MEV is a seperate entity, with links to chapters in several U.S5. cities
(Hewr Yord, Chicapgo, Washington, and los Angéles among them) and, through
Women in Film International, to ower a dozen foreign countries.

Membership in TWI'W is open to all women working in every facet of the
film and wvideo industry: Producers and directors, crews and production
personnel , performers, casting agents and managers, distributors and
evhibitors, writers, entertainment lawyers, publicists, artists, edu-
carors and administrators, camnposers, choreographiers, pro-
grammers and more.

"' . A wide range of activities occour during the year;

-nmonthly meetings that are informative and stimula ting
with guest speakers and film screenings

-professional workshops and visits to technical plants
=educational seminars

-screenings of national and international films by
WOImEDN

-social events and galas

-exchanges with other Women in Film chapters

-2 regular mamber newsletter
-a Members Directory

(continued...)
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There are 1two categories of membership: ull and Associate
Menbers

professional experience in the tilm and video industry, or a min-
imin of one year's work in TWFY, and who live and work in Toronto.

full Menbers: are women who have a minimum of three years of

Associate Members: are women who do not meet the requirements
for full Il'ﬂfl'ﬂ'ﬂi}“'jii'li[.-, but who wish to join the organization. Ass-
ociate menbers receive the newsletter free of charge and can at-
tend all open meetings, but who do not have voting privileges.

TORONTO WOMEN IMN FILM has taken the summer off and will be start-
ing apain in September with participation in the Trade Forun at
the Toronto Festival of TFestiwvals. TFor those interested in att-
ending any of the events the TWEV hotline is 367-5426.

QUICK CUTS! ~Janis Lundman

v JEREMY POLESWA has sold his half-hour film DAVID ROCHE TALES
TO YOU ABOUT LOVE to Britain's Channel Four, and they are now
locking at his new film that's just been completed NION IN THE
CARBARET TF 1A VITA. NION will be screened sometime before the
sumer's over.  Jeremy is prescently deep into development of
his new film project.

wdiJOHN CROCKIORD and KAREN LAWRTE are working on the continual
evolution of their film which started cut as a documentary
about Karen's grandfather in Brockville, then they shot some
"travelogue" type footage in Arizona and Nevada, and they're
now starting to cut the footage to music. John concedes that
"...we're kind of making it up as we go aleng.  ". .John 2lsc
wanted me to mention that he is a set builder and 1s
looking for work. Phone #81-1341 or 979-5523.

P TRICTIA ROZEMA is, if all goes according to plgn, going to
shoot her feature length drama OH, THE THINGS TRVE SLEN in
early September. Patricia and co-producer ALLZRIDRA RAUFE
are still locking for resumes - #1, ¥YBLH Quzen St. Last
MM 1HS, phone H61 aey,

#EESTIVE UIMARCO" s halt-hour deama ANDY Hﬂ]'.URE(.'.K':
LAST STAND is completed, and Steve is looking

for a distributor. Global-TV, who bought a
previous film of Steves called TRANSPLANT re—

o ; jected his new film on the grounds that it
TORONTD 2

was "too seedy'.

Steve just finished directing an episode
Wl

of MNelvana's THE EDISOnN TWINS and will

most likely be directing an episode of
THe: CAMPBELLS for CBC.

wiEEMATOOIM HARRIS ang MICHALT, CUNNOLLY
have started their documentary
AMISTAD (Spanish for friendship).
Using cultural exchange as a ve-
hicle, AMISIAD will examine the
special relationship Canada and
Cuba have established with regards
to trade, cultural exchange, ete.




CAREER BOOKLET

THE SAGA OF A WOMAN AND HER DOG

A WOMAN AND TIER DOG iz a half-lour comedy/drana, completed in ten monthes
at a cost of approximately 539,000.00. Tt was made without any government
or corporate assistance whatsocver. 1 was asked to write a short piece ex-
plaining how this was achieved.

It's an unuswal situation | koow, Lot @0 was acoomplishod theoupgh Fairly
conventional means.  As usual, the bulk of the money came from the Film-
miker's pocket. ‘This came From the carefully preserved CRC sale money from
my previous Film SNOWSCREEN.  ‘The rest eame from private indiniduals who
belicved in me and the work. Conbine that with o paticent local industey and
vory carelul orpanisition, anc yon"we pol Q0.

It was a process that in retrospect I'm proud to have brought of F, but not
one that I'd like to repeat. If you wish to make commercial Films (I do)
you very quickly realize that they cost a hell of a lot of money. I don't
honestly believe that it's possible to produce a dramatic film of any kind
for less than this cost me. Any story that you create is automatically a
new reality, and alternative realities are expensive indulgences to dabble
in. You can't pull it off if there are technical deficiencies of any kind
that will distract yowr audience from the story.

T reason 1 don' U want to Pl the Financial [Process al A WOMAN AN LR
[0G is that the next project will undoubtedly cost more, and then you're
dealing with figures that just can't be taken care of privately. A WOMAN
AND HER DOG was a production that by commercial standards and logistics was
actually incredibly simple. Only one principal locaticn, a cast of two...
the costs involved were realistic to create a professional result, one that
[Mm proud of.

-—=Fol Shoub

FI1M FIVE

FIIM FIVE is a collection of recently completed films, independent and Can-
adian, that will be screened at a te-be-announced location in Toronto in the
fall. FIIM FIVE is being organized by various co-ops in Canada, and LITT's
participation is being handled by Adrienne Mitchell and Camelia Frieberg.
The other co-ops involved are from Montreal, Winnipeg, and Calgary. Camelia
and Adrienne were a 1ittle concerned about the curation and promotion of the
event and are trying to re-orpanize the fall showing in Toronto. ‘They will
be making a presentation to the NIB and try to get them interested and poss-
ibly invelved, and well as approaching the OFDC about possible help. Camelia
and Adrienne are looking for some volunteers to help with the initial organ-
ization of the screening and preparation of grant applications. You can call
Adpienne at 534 6435 and Camelia at 530 0364. Camelia and/or Adrienne will
explain in more detal about FTIM FIVE at the next general meeting on July
Ly, Mordday, Y00 slinp at the LLILF.T. space.

--=(.B.

MORE QUICK CUTS!

#aThe editor of COMPOSITION, the quarterly magazine ‘that goes out to
all members of the Alliance, the collection of film co-ops in Canada, is
looking for articles for the next issue due this fall. Tditor and designer
ETEA TORNE will pay two cents a word for published pieces, and you can
wreite Lo ber at COMPOSLTION, 339 Marguerclita S5t., Toronto, Mull 354, or phone
531 3401, T would have made almost $4.50 for this blurb.




Y O U NG FTLMMATKTET RS

THE L.I.F.ls BOARD OF DIRECTORS ..

The 1:=11cfnnp is a list of the [:n sent Board of Unr_cﬂ:m Hu area that
they are responsible for is listed, as is their phone mmbers. Ti‘ you are
interested in lending some support by putting in some volunteer time, these
people need all the help they can pget.

ADELEHNE MITOMELL - Public relations and BExhibition. Adrienne 1s currently
organizing the : [IM TIVE project. TPhone 530 GRS,

CAMETLIA FRIEBERG - Workshops and meetings. Cameilia is interested in hear-
ing what kinds of workshops/screenings/seminars members would like to con-
duct or attend. She is also working with Adrienne on FIIM FIVE. Ph: 530 U364,

JANLS LUNEMAN - The computer project. Janis is applying for funding for a
"make work" program that would see two personal computers and three full
time cmployess for a year=long duration at LITT starting in January. Catl
Janis al w69 2334 or L26 Llbh,

ALESAHDRA JATEE - Administration and Finance. Alex is doing the books ana
official grant and corporate applications for LIFI. Phone 461 487,

BRUCE MAUCDOMALD- Benefits and Ueals. Bruce is trying to arrange deals with
labs and other film related businesses for LIFT members. 921 9272,

QOLIN BRUNTON - Membership. Colin is running the day-to-day olr_muon ol the
co—-op this summer rJrFE organizing the members' files, and Lry1r1g to recruit
new menbers. Cthere's lots of little things to do at the office ihat he could
use help with. Phone 367 5080 or, at LIFT, 596 8233,

KEITH HLADY - Newsletter and equipment. Keith edited this newsletter, and is
going to organize pn-:tlr_mnr_y tests that are now manadatory for members to
undergo in order to use LITT equipment. He is also trying to inventeory all
equipment. Phone Keith at 363 3u20.

ET'HE DUNNET.  Equipment. feith is compiling a list of the equipment that
we'll be buying this year, and is working on a fund-raising scheme to add
some money to LIPT's coffers. Fhons 844 G389 or GY91 2446,

The following is a st of paid-up Full menbers and their numbers. A complete
st of all members, associate and full, will be published in the next newslet-
T,

COLTN BRUNTOM - 367 5080 KETIE HLATY - 363 3u20

JOHM CROCKIORED - 481 1341 ADRTENNE MITUIELL - 534 G443k
STEVE DIMARCO — 429 5653 Kaiy MORIM - 535 YBE8s
EETIH DUMMET - 844 B384 CHARLINE OLS0MN - 533 261
CAMELLA FRIEBERS - .'E-Jlﬂ (1464 JEREMY PODESWA - 596 7535
RO SHOUR - 534 4769 BEY WEYMAN - 534 Y11y

'...these people need all
~the help they can get."



like this:

There were two of us making this
on old pieces of equipment;

o

WHEN T WAS IN THE EDITING ROOM, KEITH ASKED TC
BORROW MY CHARGEX CARD:

HE WANTED TO COPY IT FOR AN ARTICIE ON
HOW TO FINANCE YOUR FIIM.

3o, T told him my owm film financing Chargex story, which goes

film and we both got cur hands
my pariner borrowed some family

mony and bought an inexpensive BL - as the story gees, from a friend who

jEiey
chased the body of an old ST with one prime lens

it from the widow of a deceased tilmmaker - and I,

took my courage and pur-
on my Charpex.

We then mortgaged the equipment as collateral tor a loan from a progressive

credit union sympathetic to the
to get just enough stock to shoot on a four to cne ratio.

ing material

I don't recommend Charpex as
most expensive interest rate

the way to finance anything; it'
going, and my Chargex, wnich had never been used

proposed film., This gave us just enough money

find with the result-

w2 were able to get a small completion grant. .

s literally the

to it's limit before my purchase has since been constantly in use.

Until Acpust 8 all past associate and full members may simply renew their
the co-op without having to put in the new required 20 freec
people a period ot amnesty.
who are going to get actively involved with the co-op.
close track on the volunteer hours, and if you think that you have already
put in soms time in the pact year you should approach Colin and try to con-
Good Luck! WE WOULD LIKE TO RECEIVE YOUR COMMENTS,
ABOUT OUR PROPOSED CHANGES. TELL US

IIR..IIIJLJ‘-\:-]I-I[J IlJ
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{new Mempership bylaws continued fram page 2)

last newsletter that is going out to those members who have

———Hary—Jane Gomes

We stress that we want membens
We are goliz to keep

TN WRTIING,
WHAT YOU THINK...

not paid their dues, so if you want to con-
tinue receiving it, send us $15.00 and you
can become an affiliate member. Colin )
Brunton is keeping fairly regular hours ati}’
the office, and if yoa have any questions g '._
about LIFT policies or want to book equip-?
ment, give him a call, or drop by for a *5.
col fee.  Alexandra lxr_il'l.'a_. is oo lonper wut‘k-':,,
out of the office, but has joined the Board#
of Directors and handles business and ¥
finance. We feel it is important to keep . 4
Alex involved with LIFT so that we retaing
sane conlimiity with our varicus business
and government associates, And the [mdL_
word is, that despite what we said in th

last newsletter, our monthly meetings wi. ’;
continue to be held on the last Monday 5
of each month.




A CTRIP ARODUND LAKE ONTARIO sat in Rena lir*m‘appa's oftice for a couple
of weeks when she phoned to ask me to come in and talk about it.
Confident that I was going to be rejected in a polite manner,

I bet a rcommate $10.00 that my film would not be purchased for

the (BC's token show for independent filmmakers, CANADTAN REFLECTIONS.
It turned out to be the best ten bucks T r-wr- lost. When Rena

told me how much she could possibly pay, I shot her this concerned,
grimacing face that was my idea of tough and cool negotiation. l'h!‘
contract I received in the mail a mup]t' of weeks later stipulated the higher
of the two quotes she gave me, and T got $9,000.00 for unlimited airing over
the next three years, and a verbatim drrv?r:'mﬁnL that allows me to re-sell the
film to pay or free TV once the initial -311:11ng has been shown. The bad side
of this is that Rena asked me to make a cut in the film so as to not offend
the sensibilities of the afterncon audience primed on daytime CBC fare like
TRAPPER JOHN, M.D. and CORONATION STREET. Personally 1 don't find praphic

oral descriptions of a man who skins cats and saves their pelts, budgies that
tly into pots of boiling water, and tiny UF0's engaged in the mysterious mut-
ilation of pet guinea-pigs offend my sensibilities,(but then again, I think
that THE TEXAS CHATNSAW MASSACRE is a great film) and I thought that this
an important scene in the movie, but at the moment I was more concerned t(}l‘l:]‘t
feeding some of the hungry film wolves gathered at my back door than a shtweng
of integrity, so I agreed. 1t was aired on July 16 with Peter Mettler's
EASTERN AVENUE, an hour of programming that Rena feels is her most daring
airing in REFLECTIONS' history. I called Rena the day after to find out if
there was any feedback, and she told me that after arriving at her office
the next day she was expecting a flood of irate calls, but was relieved not
to recieve any. Prior to the sereening she was congratulated by many filmmakers
for her willingness to show a program like this, and she now thinks that she
can be even braver next year. Rena has expressed an interest in attending one
of our monthly meetings, and she says that her door at the CBC is always open.
Her door is located at 415 Yonge Street, third floor, and her number is
975-7748. CANADIAN REFLECTIONS is on the CBC at 3:00 weekdays.

s -=—Colin Brunton
Here's a list of CANADIAN REFILECTIONS' schedule up until August f2-.

July 23 - A VENERABLE QCCASION and LOOKING FOR MARTIN 1AVUT

July 25 - SNOWSCFEEN: THE ART OF MTCHAFL SNOW and THE POND

July 28 - LONG POINT: LIAMOND IN THE ROUGH and NO VACANCY

Juiy 29 - BEYOND REALTSM

July 30 - RITE INTO HISTUORY and GATHERTNG AT CAMPBELLFPORD

July 31 - AN AINENTURE IN CURIOSITY and DON PROCH - THE SPIRIT OF ASESSTPI

T August 1 - K.Y.T.E.5. HOW WE DREAM OURSELVES
‘\% - IMMORTAL TMAGE and LOWLANDS..
£ ﬁmggsi b - IKPIK BAY - NOT THE LAND BUT OQURSELVES
j and THE ALL SOOKE DAY STORY
gust 7 - TOKENS OF MYSELF and RISE AND FALL
OF SILVER ISLET
. 8 - ARM OF GOLD and HOT STUFF
Aug. 11 - IHE LAST DAYS OF

OKAK and PUKASKWA
Aug.12 - RANCH

;."H':
IATE BREAKING NEWS: -
Congrats to Atom Egayan b.a'u"u';t

Bruce Maclonald for getting

their films scheduled at this
years Festival of Festivals. ;
Atom's MEN: A PASSION PILAYGROUNTES

and Brues's KNOCK! KNOCK! will
be part of the PER‘SPL{:'T‘U.?E u;.m
screenings this year. Presawaian

- Wi
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Sound recordist Kathy Morin is

ipment and nesotiable

She has her ocwm equ

#iiMore late breaking news:
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EVEN MORE QUICK CUTS!!

*#le hope that upon receiving this issue of our newsletter all the other
tilm co-ops will put us on their mailing list and we can start trading
articles and information that will benefit us all., We get info from the
Winnipeg Film Group, but that's about it, so let's start now, eh.

HEY0S PRODUCTIONS (PATRICTIA ROYEMA ana ALEX RAFFE) say that their distrib-
utor ocutside Canada for PASSION: A LETTER IN 16MM are pood. "These
people are dynamite!™ says Alex of COE FIIM ASSOCIATES in New York, N.Y.
CFA claim that they are the largest distributor of shorts and document-
aries to television in the U.S.A., and they hit all the markets. ‘Tlhey
seem willing to screen anything on 3/4% or % inch video or lbmm. Inter-
ested parties can peruse their brochure on file at L.I.F.T.

#¥%he deadline for the 12th Annual Grierson Documentary Seminars is July
31. The seminars take place fram November 16 - ?1 at Niagara-on-the-lake
this year, and 1s open to any recently completed (or films that will be
finished before the screenings) Canadian decumentaries and docu-dramas,
both film and wideo, any length. For more info drop by the office and
photocopy the application form.

#EaStoryboard artist ALAN SPINNEY is looking for work (591 9199),

#ERCOLIN BRUN'LON is ready to sign a "letter of agreement" with Jon Rochecamp
of Film Transit in Montreal to handle overseas television sales of A TRIP
AROUMD LAKE ONTARID. Good (as in honest and earing) distributors are
hard to find, and Colin vas recommended to g2 to Jon by several filmmakers
during the Alliance conference in Quebec, as well as the (C's Francoyse
Picard. More on this in the August issue.

##KETTH HLADY has tinished his ten minute short film THERE IS A BALLY, and
is trying to get it screened for possible inclusion in the Festival.
Keith is currently shooting and producing TOBY MacLENNAN's experimental
film entitled HOW WILL ANYONE KNOW I'M HERE, and is "...writing like a
#%*4#@ madman!" in preparation for his half-hour drama to shoot in the
spring of 1987. If not before, we'll get a chance to see Keith's film
at the next LIFT meeting.

“EAMARY-JANE GOMES is cutting her feature documentary, working title THE
CANADA FIIM, and after another trip to the east, and ancther trip to
the west, it will be campleted by early 1987, The majority of the tech-
nical work on twe n is being done by women.
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UIIE'S 10T SHORTS
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The monthly meetins on June 30th was held at the L.I.F.T.
space and the members and friends that ecame by wero
treated to an evening of recent short films by L.I.F.T.
members and I.'}'t.hr'}"r'... The windows were darlkened Ty
blaeclk eard, the chalrs re-arransed, beers =old for =
buek a bottle, and the cract right amount of people
shoved uvup (23) to watch FLECC by the CFI'DC's Ross
Turnbull, Atom Brmoyan's 1RI': A FASSION I'TAYGROUID,
Golin Prunton's A TRIP ARDUND TAVE OMTARIO, and
a Tilm on gay rights in South Afriea by John Greyson
called A DOPTFIE CALLED SIHCH that John slaved over for almost
ten wheole days. TFred Jones fdropped by and sereened WORICIIT: TITLE
and an earlier film that he and his partner ken Scobt made callezd
REAL TO REEL. Despite thHe:heat and some initial sound problems it
was a fun nirht. Special thanks to G.W. PACEER for beins the even-
itie's projectionist...

FIIMS FROM THE NEW FOUND LAND

GENERAL MEETING, MONDAY JULY 28th at 7:00 SHARP
in the LIFT space, 345 Adelaide Street W., #505

—

THE DEMAND IS UNPRECEDENTED!

A night of great films from NIFQ), the Newfound-
land Independent Filmmaker's Cooperative, includes:

SISTERS OF THE SILVER SCALPEL 12 minutes, by
Mike Jones

DOLLY CAKE 20 minutes, also by Mike Jones

HEY EIVIS! 20 minutes, by Edward Rich, and
EXTRAORDINARY VISITOR, 20 minutes, couldn't find
out who made this at press time...

Plus a wrap-up of the Board of Director's phil-
osophy meeting we had a couple of weeks ago about
LIFT's direction for the future, a talk on FIIM
FIVE (indie Canadian film tour) and BEE R ! ! !

THE RESPONSE IS INCREDIBLE!

s |

HEY YOU! An added at- | i
traction will be the !
sneak preview of Keith .7
Hlady's short film - ol
THEKE IS A PALLY, a i
fen minute film shn'l'%:"-"
at the bag peace r*{llfl}r%
in NY,NY a few years &

ago, w/psychedelic
bagpipes and BEW foots

ame shot Dy Mark L
Achbary B rolour by
Keith ..
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