Understanding LIFT’s Pro Tools Interface & Setup

The LIFT Pro Tools Suite currently runs Pro Tools 2018.7.0 which cannot be updated any further at this time.
The room has an AVID HD OMNI w/ HD Native Thunderbolt setup for connecting the microphones and
speakers with the iMac for use with Pro Tools and other audio editing software.

As Pro Tools can be such an intimidating and confusing software to use, | have outlined the various setup
and settings to be aware of with our specific layout.
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The HD OMNI Device is powered up by turning on the power bar beside the cabinet on the edge of the desk.
Sometimes the OMNI may have been powered off itself, in which case you can press the large power button
to turn it back on.

The OMNI has two microphone inputs which we use to connect the BOOTH MIC (microphone in the
recording room) and the TALKBACK MIC (black microphone on the desk for communicating with person in
the recording room). Both of these microphones need to have power supplied to them through the OMNI
when starting up.

Powering On the Microphones

To power both microphones, press the 48V button on the OMNI beside the small screen. This must be done twice to
power both microphones. Below the small screen is a knob labelled PUSH 1/2 which allows you to toggle between
the two microphone inputs.
- When the Screen says P1 you are on the input for the BOOTH MIC (Press the 48V button, which turns on a
RED LIGHT to power the BOOTH MIC)

- Press the Knob in and the screen will say P2 which is the input for the TALKBACK MIC (Again press the 48V
button, which turns on a RED LIGHT to power the TALKBACK MIC)

NOB TO SWITCH BETWEEN P1 & P2
NOB TO SWITCH BETWEEN P1 & P2

P1 (BOOTH MIC) with 48V power on P2 (TALKBACK MIC) with 48V power on



The TALKBACK MIC needs to be activated by pressing the
base every time that you want to speak into it and be heard.
When powered with 48V and pressing on the base, a

blue light will show on the base.

Turning the “PUSH 1/2” Knob will also adjust the input gain
of these two Microphones. Again, click it to toggle

between adjusting either the BOOTH MIC or the
TALKBACK MIC -
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Press the TALKBACK MIC base to use it

Typically you will leave the
PAD button OFF (no light)

Headphones and Speakers

The other main control to worry about on the OMNI is on the far right side where the headphones plug into the
unit. This allows you to control the HEADPHONE volume and the SPEAKER volume for playback in Pro Tools.

Below the small display here is a knob labelled “PUSH CR/HP” which allows you to toggle between volume control
for SPEAKERS or HEADPHONES.

= When the display says CR this is the SPEAKER output volume which you can adjust via the knob

= If you press the knob in then you can adjust the HP volume which is the volume for HEADPHONES

If you press the MUTE button to the left of the knob, then this will mute only playback through the SPEAKERS
while still allowing you to hear playback through the HEADPHONES
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Booth Headphones

On top of the OMNI is the HD NATIVE box which controls the BOOTH HEADPHONES so that the person in the
recording room can hear both themselves in the BOOTH MIC and the person at the desk speaking to them
through the TALKBACK MIC. Press the knob on the box to turn it on and a green light will show on the box. You
can then adjust the knob to adjust the volume for the BOOTH HEADPHONES

TURN ON FOR BOOTH HEDONES ,
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Mixing Board

The mixing board in front of the iMac can be used with Pro Tools. Turn the board ON before turning on the iMac.
Before loading Pro Tools the display at the top of the board should be filled with several empty rectangles. When
loading a Pro Tools project with tracks, the board should then display the names of the tracks and allow you to
control them with the sliders.

Power Button




Dashboard
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Pro Tool Template Screen

Pro Tools

When turning on Pro Tools you will have the option to select a few templates at startup. The two main templates
you will likely use are:
= ADR Mic Booth Recording (A basic template which loads up the MIC BOOTH input and the TALKBACK MIC
input automatically)
= Film Surround Template (A template which will load the 5.1 speaker setup automatically)

In the ADR Mic Booth Recording template you will have two tracks:
= BOOTH MIC - this is your track for the BOOTH MIC which is input A1 in Pro Tools
= TALKBACK MIC - this is an Aux track setup for input A2 which is the TALKBACK MIC

Having the TALKBACK MIC on an Aux track in Pro Tools allows for it to always be active (when pressing down on
the base) instead of it having to be toggled on and off with the record button for the track

To record from the BOOTH MIC, be sure that your record button for the track is on
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TROUBLESHOOTING

If for some reason the device is not working, | have included photos of how the settings in the Hardware,
Playback Engine, Peripherals, and I/O menus should look. You can view these under the SETUP tab at the top of
Pro Tools.

Hardware Setup

m Window Marketplace Help i
— Peripherals Interface: HD OMNI
Hardware...
Playback Engine... s
Disk Allocation... Input Outout
= 12 Analogt2 T Monitor1-2 7
Peripherals...
1/0... 34 |Analog34 7 Monitor34 7
Machine Track Arming Profiles... 0 Kadve Thundarpot Port ! 56 Noe T Monitors6 T
Ciock Source: [Intemal LY | 55 el [ —
Video Sync Offset...
| Loop Master: HD OMNI #1
. igi - ical 5
@ - T Digital l: :Ep;nummac Opuoea Ac:;m Format
Current Feet+Frames Position... . B
Current Timecode Position... ; _': S SEs
External Timecode Offset... | © optcal (SIPDIF) SIPDIF Output Format:
| || sample Rate Conversion Tascam
MIDI
: Ext. Clock Output: |Word Clock (48 kHz) 7]
Click/Countoff...
Preferences... [ identify
Hardware Setup
Interface: HD OMNI
[(Main | avaiogin [ Ansiogout | Womtor [ wwer ]
Reference Level Limiter
ch1 @ +4d8u () -10dBV None T
ch2 @ +4dBu () -10dBV None T
ch3 @ +4dBu () -10dBV None T
ché @ +4dBu () 1008V Nore T
P —————————
Hardware Setup Hardware Setup
Interface: HD OMNI Interface: HD OMNI
Monitor [(Main | Ansiogin | arsogou [ Momtor [ wxer ]
Reference Level TRS Mirrors
ch1 @ Speaker (+10 dBu) () Line (+24 dBu) © Analog Out 1-2
ch2 @ Speaker (+10 dBu) () Line (+24 dBu) () Analog Out 7-8
CRPath Format Fold-Down Snaloy JUIE2S) ARSRIDR2) Dig ch3 @ Speaker (+10 dBu) () Line (+24 dBu) ) None
12 3 4567 8123 456172812 o °S aker (+10 dBu) Line (+24 dB
MAIN 51 - Mono v L C R RsLs LFE - . )
ALT Stereo vy Mono + L R ch5 @ Speaker (+10 dBu) () Line (+24 dBu)
() Engage Foid-Down for MAIN che @ Speaker (+10 dBu) () Line (+24 dBu)
() Engage Fold-Down for ALT ch7 @ Speaker (+10 dBu) () Line (+24 dBu)
Chs Speaker (+10 dBu; () Line (+24 dBu;
Control Room Fold-Down: ° o~ ¢ ) ( )
|DoNot Foid Down Between CRPaths 7
Headphone Fold-Down:
Fold Down f Control Room is Larger than Stereo. 7




TROUBLESHOOTING

If the HD NATIVE is not working or ProTools cannon find the playback engine, be sure that everything is powered on
and the settings in the Playback Engine look like this:

Alternatively if Pro Tools Will not load, launch the program and hold down N on the keyboard and be sure that the
playback engine is set correctly.

Playback Engine

Playback Engine: | HD Native Thunderbolt hd
Settings
H/W Buffer Size: | 128 Samples M
Host Engine: | | Ignore Errors During Playback/Record
(may cause clicks and pops)
Dynamic Plug-in Processing
Video Engine: ¥ Enable
Disk Playback
Cache Size: Normal =
Lower values for the disk buffer reduce memory usage. Higher values improve disk performance.

If the mixing board on the desk is not working, make sure that the settings look like this in the Peripherals Menu:

| Peripherals

Ethernet Controllers

Ethernet Port

@ Enable | Etnernet =
# [Hl |none hd
#2 [ (none =
#3 [l (none hd
# [ (none h
#5 [ (none -
# 0 none =
#7 [l |none -

7] ®@ Enable EUCON




TROUBLESHOOTING

Here also are screenshots of the Hardware Setup and I/O menus. In the I/O menu at the bottom you can select to
“Import Settings” If something with the 1/O is not working, you can try Importing the “5.1 LIFT.pio” file:

1/O Setup 2 1/0 Setup

[swoviserssrson ] Ao
A - HD OMNI #1 Monitor None  Cue
Name Format 12 34 56 12
5.1 Monitor (1) B si Monitor
Output 2 51 L R CLFELs Rs
Stereo AT7-8 Storeo iR
LED :fm': o L‘R‘L|R|c[uim[u[
Mono
Stereo
Mono
Mono
v A56 Stereo L R
AS Mono M
A6 Mono M
v A7-8 Stereo L|R]
A7 Mono M
A8 Mono M
1/O Setup
[Coos | oupwt | ous [mson | wicmamps | Wwisoroomy
Name Format Channels Mapping to Output
Mix Out 5.1 L C R Ls Rs LFE @ 5.1 Monitor (1) B
Deck Out 5.1 L C R Ls Rs LFE [ |
DX 5.1 L €C R Ls Rs LFE [ |
MX 5.1 L C R Ls Rs LFE [ | )
FX 5.1 L €C R Ls Rs LFE [ | 2
DX Rev 5.1 L C R Ls Rs LFE [ | 8
MX Rev 5.1 L C R Ls Rs LFE | | w
FX Rev 5.1 L C R Ls Rs LFE [ | 2
COMP 5.1 L C R Ls Rs LFE | | §
DX Record 5.1 L C R Ls Rs LFE [ |
MX Record 5.1 L C R Ls Rs LFE | | O
FX Record 5.1 L C R Ls Rs LFE [ ] —I
COMP Record 5.1 L C R Ls Rs LFE [ |
Dummy 5.1 L C R Ls Rs LFE [ | -
A1-2 5.1 L C R Ls ReLFE® 5.1 Monitor (1) B
A3-4 Stereo L R A 3-4 - path n/a 4
A5-6 Stereo L R A 5-6 - path n/a 3
AT-8 Stereo L R A 7-8 - DigiLink n/a >
A9-10 Stereo L R A9-10
A 1112 Stereo L R A 11-12 - path n/a
A1314 Stereo L R A 13-14 - path n/a I R
A 15-16 Stereo L R A 15-16 - path n/a — Q
AHD MADI 1-2 Stereo L R A1-2-path n/a
AHD MADI 3-4 stereo L R @) ; uw
A HD MADI 5-6 Stereo L R O § -~
AHD MADI 7-8 Stereo L R O g ;
A HD MADI 9-10 Stereo L R O
AHD MADI 11-12 steeo L R @) 'é o 2]
AHD MADI 13-14 Stereo L R O E o
A HD MADI 15-16 Stereo L R ()] )
AHD MADI 17-18 Stereo L R O z
A HD MADI 19-20 Stereo L R O
A HD MADI 21-22 Stereo L R O
AHD MADI 23-24 Stereo L R O
A HD MADI 25-26 Stereo L R O
A HD MADI 27-28 Stereo L R O
A HD MADI 29-30 Stereo L R O
AHD MADI 31-32 Stereo L R O
J A5-6(1) Stereo L R A 5-6 - path n/a
LFE Mono LFE 5.1 Monitor (1) (5.1) B




TROUBLESHOOTING

For using the booth, make sure that the BOOTH MIC is connected to Mic 1 in the room and on the other side of the
wall, the unlabelled XLR is connected to Mic 1. Do the same for the BOOTH HEADPHONES by connecting them
in the booth to 1 and making sure on the other side of the wall the headphone cable is also connected to 1.
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